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3b0OPHUK 3A JIMKOBHE YMETHOCTHU MATHLE CPIICKE je nokpenyt 1963.
roauHe Kao HayyHu yaconuc Onesbema 3a JMKOBHE YMeTHOCTH Maruue cpricke y HoBom
Cany. Y meMy ce 00jaBJbyjy paJioBH U3 UCTOPH]E CPIICKE U JyTOCIOBEHCKE, aJTi ¥ CBETCKE YMET-
HOCTH CPEIH0BEKOBHOT, HOBOBEKOBHOT M MOJIEPHOT pa3n06sba. OTBOPEH je U 3a paciipaBe u3
MY3€0JI0rHje, XepUTOJIOTHje, CTYM]ja BU3YEJIHE KyIType U TeOpHje IMKOBHUX yMeTHOCTH. Me-
hyHaponHa penakiyja npuxsaTa caMo He00jaB/beHE YIaHKE KOJU Y HICTOBETHOM OOJIMKY HE MOT'Y
OuUTH MOHYheHH APYyroM u3/1aBady. 3a CBe Hay4HE pasioBe 00jaBJbEHE Y YACOMUCY peaaKInja U3
Kpyra yrieaHux qoMahux u cTpaHux HaydHHKa 00e30el)yje Hajmambe 1Be He3aBUCHE PEICH3H]E.

Unanuu, pactipaBe U MPUIIO3U UMajy CaXXeTKe, KIbyYHE PEeUH, pe3uMee Ha CTPAaHUM je3H-
1uma 1o u300py aytopa u YJIK 6poj no mehynaponroj bubmmoreuxoj kiacudukarmju. Yacommuc
U3J1a34 PEJOBHO jeAaHIyT FoAMIImbe y o0uMy 10 50 ayropckux Tabaka. CBaku Opoj canpiku
HMMEHCKH U Teorpadcku perucrap, a gocnena pasMeHoM y oko 100 cBeTckux Oubmnoreka.

N3naxeme yacomnuca puHaHCH]CKU TOMaXy MHUHUCTapCTBO MPOCBETE, HAYKE M TEXHOJIOII-
Kor pa3Boja Penyonuke CpoOuje u [TokpajuHCKH cekpeTapujaT 3a KyATypy U HHPOpMHUCAHE
AyTtonomue [Tokpajune Bojonune. Mnaekcupan je Ha EPUXITTIYC u ECLIU Knepusejt ana-
JUTHKC IUCTaMa Mel)yHapoIHHX HayYHUX YacoIHca.
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CBETJIAHA B. MAJBLIEBA

CaHKTIeTepOy PIIKH APKABHUA YHUBEP3UTET
Saint Petersburg State University”

AHA B. 3AXAPOBA

MockoBCKH Ap’KaBHU yHUBEP3UTET JIOMOHOCOB
Lomonosov Moscow State University”
Opurunanuu HaydHu pan / Original scientific paper

Crapa pycka u Cprcka pKBeHa apxXuTeKTypa
XI-XIII Beka: BuaoBu Tpanchpopmamuje
BH3aHTHjCKHX o0pa3anma

CAXETAK: Pag mpatu pa3Boj 1Be CpeIH0OBEKOBHE CIIOBEHCKE apXHUTEKTOHCKE Tpa-
JUIH]e, PYCKe U CpIICKe. AyTOpKe aHAIIM3UPajy IPOIeC yCBajakha BU3aHTHJCKHX MOJIesa U
BUXOBY HaKHAIHY HHTepnpeTannjy y nupkpama ox XI go XIII Beka. Yropelyjy ce mipkse
u3 noba mpeMoHroicke Pycuje u ,,panike mkosne”, y3umajyhu y 003up moce6an KyaTypHO-
UCTOPUjCKU KOHTEKCT y CBakoj 3eMJbu. L{uib je na ce nepunuiry rnaBue ase y paszBojy
JIBE TpaJMlINje, IbIXOBE TIaBHE KAPaKTEPUCTUKE, CIINYHOCTH U CIIEIU(PUIHOCTH.

KJbYUYHE PEYMU: crapa pycka apXUTEKTypa, BU3AHTHjCKa apXUTEKTypa, CpICcKa
CPEIOBCKOBHA apXUTEKTYpa, HHTEPIIPETaIIHja.

Toxom Buie BexkoBa ctapa Pycuja u cpenmwosekoBHa CpOuja mpeys3umale cy BU3aHTH]-
cKe oOpaciie a ToTOM UX TpuiiarolaBase ceOu y CKIaay ¢ JIOKaJTHUM YCIIOBUMa B TIOTpebama.
UYecro cy pe3ynTaru 100MjeHN Ha Taj HAYWH OMBan Mel)yCOOHO CITUYHH, IIITO j& JOBOIUIIO
JI0 MHIILJBEHA J1a Cy OBE JIBE CJIOBEHCKE TpaJHIUje yTHIaie jeaHa Ha apyTy (Brunov 1952:
3—42; KACNEL'SON 1957: 242-262; MaLcEvA 2012: 137-144). ¥V o0a citydaja BaxXHY YJIOTY Cy
UTpaJid U IPYTH CIOJbAIIBN YTHIAjH. MHOTH acleKTH IapaseHoT pa3Boja U Be3a usMely
OBUX JIBEjy I'paHa CPEeIHOBEKOBHE HCTOYHOXpUIIThaHCKE KYJIType OCTajy HejacHU. MehyTum,
paszyMeBame MPUPOIe BUXOBUX CIIMYHOCTH M pa3iiMKa MPYKUI0 O MOryhHOCT 3a jacHuje
carjieqaBame YHUKATHOCTH CBAKOT OJI OBUX Pa3BOjHHX ITyTEBA.

* sm@resava.ru; zakharova@inbox.ru
* Cryauja je cipoBenena y3 huHancujcky noapiky POBP y okBuipy nctpaxusadkor mpojexra Nel8-012-00284 A
(The research was funded by RFBR within the framework of the project Ne18-012-00284 A).
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CBETJIAHA B. MAJBLIEBA, AHA B. BAXAPOBA *

VY oBOM pany »KeIMMO J1a aHAJIM3UPaMo OBE M0jaBe HA IPUMEPY LIPKBEHE apXUTEKType
y nepuoay on XI no XIII Beka. OGe Tpanuiuje 3aCHUBAjy c€ Ha KOHKPETHUM MpUMeprMa —
XpaMOBHMa KOj€ Cy I'PUKU I'paJiuTesbu MOAUIIN Y CIOBEHCKUM 3eMsbaMa. MelhyTtum, Beh y
MOYETHOJ €TaIH, caM KapaKTep TUX MOJeia, Kao U HAYMHU IUXOBE MHTEpIIpeTanuje, Ouo je
y U3BECHOj MEpPH Pa3IUUHT.

VYenen ucTopujckux U reorpa)CKuX OKOIIHOCTH cpeilboBeKkoBHa CpOuja je TOKOM HaBe-
JICHOT pa3no0sba OMiia MHOTO CHa)KHHje IMoBe3aHa ¢ Bu3aHTHjoM. Y paHOBH3aHTH]CKOM TIEPH-
oxy 1eno bankancko moiayocTpBo ynasuio je y cactaB Mctounor pumckor mapcetsa. Kana cy
HETOB CEBEPHH JIE0 MOYeIn Ja HacesbaBajy CiioBeHn u byrapu, oHH Cy IOCTENEHO MpUXBaTaIn
JOKaJHY TpaauTesbeKy Tpaaunujy. Cee 1o XI Beka youasa ce ynpomrhaBame THIIOBA U Gop-
MU paHOBU3aHTHjcKe apxuTekType. Y nepuony XI-XII Beka Te obnactu ce Bpahajy noa Biact
BuzanTuje. Mehytum, Taaa He fona3u 10 U3rpaime 3/1aba BEIMKUX pa3Mepa, Beh ce noauxy
caMoO XpaMOBH CPa3MEPHO CKPOMHUX TUMEH3HU]ja, KOJU MPEACTaBIbajy MPOBUHLIU]CKE BapH-
JaHTe pacupocTpameHUX BU3aHTHjcKUX THHoBa (MaNGO 1975: 300—333; Korac 1987: 21-32).

Haxon mto je y apyroj nonosunu XII Beka Credan Hemama yjequHIO CpIICKe 3eMJIbE,
o0pa3oBaiu Cy ce MOTMYHO Apyraunju yCIOBH 3a pa3Boj LPKBeHe apxuTekType. OHa je mo-
CTaJa jelaH O]l HajBaKHUJUX eJIeMEeHaTa LIPKBEHO-TIOJIUTHYKE UEOJIOTH]e CPIICKUX Biazapa
(Korac 1979: 231-245).

[Tpumep oBako yCIIOCTaBJLEHHUX OTHOCA je Mmo3HaTa 3amyxonHa Credana Hemame, [[pkBa
Cs. Huxone y Kypuymmuju (m3meliy 1166. u 1168. rox.) (Suput 2000: 171-178), moxurayTa
Ka0 CBEIOYAHCTBO O MOJUTHYKOM CaBe3y C BU3AHTH]CKUM UMIIEPATOPOM y OOpOH 32 BPXOBHY
BiacT y Pamikoj, koja je mocTaia jeaH oj Haj3HaYajHUjuX oOpa3aia y HacTaHKy Oymyhux
rpahesuna (Stevovi¢ 2010: 148—-163, 2011: 73-92). LipkBy cy carpaauiiv rpuku MajcTOPH Koje
je nmocnao uap Manojno Komuun. OHa npeacTaBiba CTaHAApAHU KYHOJIHU XpaM KOMIaKTHOT
THUIIA C OCHOBOM y OOJIMKY YIHCAHOT KPCTa, CIMYaH BU3aHTH]CKUM CIIOMEHHUIIMMA U3 TOT Bpe-
MEHa, IONYT KOMHUHCKOT 3/]akha KaTOJIMKOHAa MaHacTupa Xpucta Xope y KoHcTaHTHHONOJbY,
IpxBe CB. ABepukuja y mecty Kypuryniy, l{pkse Cs. Hukone y ceny I'epmanuk 1 MHOrUX
npyrux (CHANEVA-DECHEVSKA 1988: 104—-106; SEpov 1999; MiHALIEVIC 2012).

Harnamenu 1BopaHCKM M3IJIe] LEHTPAIHOT MPOCTOpa, IOKPUBEHOT KYIIOJIOM, HajBa-
KHHJa je KapaKTepUCTHKA OBOT BU3AHTH]CKOT Moziena. Hbera cy cpricku rpaauTesbu oHaBIba-
mu u 'y rpaheBuHama nmoguzanum kpajem XII u Tokom XIII Beka, kana je apupmarinja cpricke
npxkaBe U ayTokedanne Cpricke IipKBe J0BeNa 10 MojaBe oapeheHnx crnenuGuIHOCTH Y IPKBe-
HOJj apXUTEKTYpH. Y TO BpeMe LIEHTap MOJIUTUYKE U YMETHUYKE aKTUBHOCTH IIPEHET je& U3
[Tpumopja y cpenumme obnactu Pamke. CpOuja, Koja ce Hasa3uina I/I3Meby Hcroka n 3anana,
u3a0pasia je IpaBoCiIaBIbe U OpHjeHTauu]y Ka BusanTuju. OBakBa opHjeHTallHja 10Bea je 10
TOr'a J1a je KOMIIAKTHO KYIOJIHO 3/Iakbe C OCHOBOM y OOJIMKY Ca)eTOr' YIIUCAHOT KPCTa, OHOCHO
JeTHOOPOIHE LIPKBE € KYIOJIOM, OCTaJI0 OCHOBHHU THII LIpKBEHE rpaheBuHe, Koju he TOkoM BpeMe-
Ha OUTH MOJU(HUKOBAH ITOJ] YTHIIAjeM KaKO CIOJhAIIbUX (aKTopa TaKO W JIOKATHE TPaIUIlH]je.

bupajyhu m3mehy Ucroka u 3anana, Pycuja je Takohe nzadpana Buzantujy. Jadame qpxas-
HOCTH M IPBH TPOLBAT YMETHUUKE JIENIATHOCTH MO/Iy/1apajy ce ¢ MPUXBaTambeM XpUIThaHCTBa
U [IEPUOAOM HaJCHa)I(HPIJ er yTHUIlaja BU3aHTHjCKe KYJIType, KpajeM X u TokoM XI Beka. MelijHM
HAcCTaHaK M pPa3Boj MOHYMCHTAITHE apXUTEKTYpPE y Pycuju ogBujanu cy ce y aApyraduujum
ycJIOBUMa M Ha TEpUTOpHjaMa Koje HUKaJaa HUCY Ouiie y cactaBy Mmmepuje, 1 HUCY nMaje
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Ca. 1. Karegpana Cnaco-IlpeoOpaxemwa y Uepaurosy cpenunom XI B. (poro — C. B. Masbiiea)

COIICTBEHY TPAAHIIHN]y Y TpaaIuTebCTBY. PDaKTOPH Ka0 MITO CY HEOMTXOIHOCT jayama ay TOPH-
TETa LIPKBE Ha OTPOMHOM IIPOCTOPY HOBE MUTPOIIOJH]E, aMOUIIHje PYCKHX KHEKEBA U XUjepap-
XHjCKO ypeheme ApyniTBa Koje ce pa3BUiI0 Y TOM IIEPHOY, JIOBEIH CY JI0 TOra Jia MPBH PYCKH
XpamoBu Oy/1y Beoma BelMKuX numensuja: Jlecjaruna npksa y Kujery (996—1240. roa.) (YOLSHIN
2010), Cnaco-mipeoOpakeHcka cabopHa 1pksa y Yepaurony (oko 1036. rox.) (Komech 1975; Yor-
sHIN 2015) (cx1. 1), Cabop Csete Coduje y KujeBy (oxo 1037. roz.) (HorLosTENko 1973; KoMECH
1987: 320; ASegv, TockAaya, SHTENDER 1988) u nBe cabophe 1pkBe Takolhe mocsehene CBertoj
Codwuju y Hosropoay (oxo 1050. rox.) u [Tononky (cpexwaa XI B.) (SHTENDER 1977). OBe xpa-
MOBE TPaJIFJIN Cy TPYKH MajCTOPH KOjU CY, HajBepoBaTHH]je, MPUCTHTIIHA N3 KoHcTaHTHHOIObA
(BuLkin 2006; 2012: 14—66). Mehytum, nok ce y CpOuju Ha MOYETHO] €TaIy pa3Boja HallMOHAI-
HE Tpa/IuliFje Y MOHYMEHTaITHOj apxuTekTypu noamke L{pksa Ceror Hukone y Kypurymnuju
(oxo 1166. rox.) (RapprororT 1984; KoMECH 1987), TUTIMYHA 32 BU3aHTH]CKY PETHOHATHY apXH-
TEKTYpY, H0TIEe y Pycuju HajOO/bH IPUKK MajCTOPU MOPajy Jia pOHal)y OpUTHHAIHA KOMIIO3H-
LIMOHA pelleha 3a KakBa Buzantuja Tor Bpemena Huje 3Hana (CANAK-MEDIC, Boskovic 1986).

YV ocnoBu Cnaco-npeoOpaxeHcke cabopHe 1pkBe y UepHUTOBY, 331y k0nHe KHe3a McTu-
cl1aBa, Kao U cBux TpHjy cabopa Crete Coduje u3 BpemeHa Japocnara My por, JIe)H KyTOITHA
XpaM ¢ OCHOBOM Y OOJIMKY YTIHCAHOT KpCTa, Ha co0o1HO cTojehnM nomynupadnma. Mehytum,
¢ 003upoM Ha TO Ja je OUJI0 HEOXOAHO CYIITHHCKHY noBehaTu TuMeH3uje rpal)eBuHe, IIIaH je
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MIPOY’KEH J0 BapHjaHTe ca ocaM cTy0oBa, OK je IIEHTPAITHO je3rPO OKPYKEHO rajepujama,
ITo je mojaBa Koja ce petko cpehe y Buzantuju (Korac 2006; SEpov 2007).

Taxole, y nmpBuM pyckum cabOpHHM I[pKBaMa jaBJba ce oTpeda Ja ce KOHCTPYHUIITY XOPCKe
ranepuje y oonuky ciosa 1, koje cy y To Bpeme y BuzanTtuju npaktuuso Beh Ouse 3a00paBibe-
He. Y Pycuju cy ce oHe KOPUCTHIIE Ka0 MecTa IJIe Cy Ce 3a BpeMe OOrociy Kermha Hala3miIn
KHE3, jberoa nopoauna u 1sopanu (Rapporort 1986: 34; KomecH 1987: 138—139). Y notpasu
3a oAIroBapajyhmM KOMIO3UITMOHUM M KOHCTPYKTHBHHUM pElLIeHUMa 3a MoTpede PyCKuX Ip-
KaBa, TPYKU MajCTOPH KOPUCTE CXEME KOje JeTy]y apXauvqHo u rojicehajy Ha paHOBH3aHTH]CKY
apxuTeKTypy. Tako je eHTepujep uepHurockor Criaca o MHOTO YeMy CIIMYaH C KYTIOJTHOM
0a3MIMKOM: MAaCHBHH CTYyOOBH KOJU HOCE M YOKBUPY]y MIPOCTPAHE M TEIIKE XOPCKE rajiepuje
3aTBapajy pa3Boj MPOCTOpa U3 MOTKYMOIHOT KBaJpaTa HA0Ca y CEBEPHU U JYKHHU KpaK KpcTa
(KomEecH 1975; SEpov 2006). TakBa HecTaHapiHa MHTEPIIPETALMja KYTIOJHOT XpaMa C OCHOBOM
y 00Ky KpcTa 100ap je mpumep 3a pazyMeBambe JOTUKe mpuiiarohaBama rpuke Tpaaulmje
PYCKHM yCJIOBHMa.

Jpyra oco0eHOCT Koja MPOUCTHYE U3 JIOKAJIHUX YCIIOBA jJECTE IIOCTOjamke BUILE KYTI0J1a Ha
HajCTapujuM PyCKUM XpaMOBUMa, 300T moTpede ma ce mpocTpaHe Xopeke rajiepuje 100po ocBe-
Ti1e. OBa KapaKTepUCTUKA je HAPOUUTO YIaJbUBO HcniosbeHa y CabopHoj ipkBu CB. Coduje
Kwujencke, ca gak 13 kynomna (KomecH 1987). Kommosumnja oBe 1pKBe je Beoma yCIoKmbeHa 300T
JoaBamka 00YHUX OpOIoBa M rajeprja Ha MPBOM HUBOY M XOPCKUX Tayieprja Ha Apyrom. Me-
hyTHM, MHOIIITBO TPOCTOPHMX jeIMHUIIA CTaTIa CE Y IIEJIOBUT XHjepapXHjcKu cucteM. CBeyaHn
MIPU3BYK apXUTEKTOHCKUX 00IMKa n3rpaleH je Ha KoHTpacTy u3Mel)y cmoOoIHOT EeHTPaTHOT
MIPOCTOPA, jJAPKO OCBETIHEHOT BEJTMKOM KYTIOJIOM, U HATJIAIlIeHe TEKTOHUKE Maca 00OIHUX 30Ha.
Kao pesynrar Tora HacTaje Kpajee OPUTHHAIHO TPaTUTEIBCKO peliere. OHO je y MOTImyHOM
CKJTally C JIOKaJTHUM [OTpeOaMa, alll y KeMy HIIaK jaCHO JOMHHHPA BU3AHTH]CKH 00pasaL.

['puku MajcTopu cy Ounu npucyTHu y Pycuju u y apyroj nonosunu XI Beka (KoMECH
2005: 7-12). Y to Bpeme rpal)eHu cy napoxXujcKu U MAHACTUPCKHA XPaMOBU Marbt IO TUMEH-
3MjaMa U CTaHJapAN30BaHU 1O CBOjoj TUMoNoruju. Tako je Ha mpumep YcneHncku cabop Ku-
jeBcko-nieyepckor MmaHactupa (oko 1073. roa.) mpeacTaBibao JeHOKYIOIHU XpaM CPeImbUX
JTMIMEH3Hja, C OCHOBOM y OOJIMKY KpCTa, Ha ImecT cTy0oBa, 6e3 Xopckux rajepuja (RAPPOPORT
1984; KomEecH 2007). U3rpaama BHIIe XpaMOBa Pa3IN4YUTOT TUIIA TOKOM MPUINYHO TyTOT
neproaa y KujeBy u HEeKUM JpyryuM TpaioBIMa TIOCTaBIIIA j€ OCHOBE 32 (DOpMUPAHE JIOKATHE
apxuTekToHCKe mpakce (RAppoPORT 1986: 40). BaykHO je HarmacuTH Ja Cy Ol caMor TIoYeTKa
3ajeIHO C TPYKUM IpajiuTesbuMa Paauil U PyCKH MajCTOpU. YTIO3HABAKE C BU3AHTH]CKUM
3aHATCKUM, MTPOJEKTAHTCKUM M KOHCTPYKTHBHHUM TIOCTYIIKOM 32 X je TOYHHAIO U3PaJI0M
rpal)eBUHCKOT MaTepujaia (IIe4eHe OTeKe) Ha JINIY MECTa, YCBajamheM MPAKTUYHE IPaIuTeIb-
CKE TEXHOJIOTHj€ U pa3IMYUTUX TeXHUKA KOHCTpyKLHje (RAPPOPORT 1984; YoLsHIN 2015). Jlaseu
pa3Boj pKBeHe apxuTeKType y Pycuju kpenyhe nmytem npunarohaBama HOBUX XpamoBa Beh
noctojehum obpaciuma, y3 ouyBame BUXOBUX THIOJOMIKHAX CBOjCTaBA.

V npBoj nosnosunu XII Bexa Kujes je u3ryouo cHary noauTHUKOT LIEHTpPa, a 0jadalie cy
peruoHaHe 0COOSHOCTH, yciien yera ce moBehao u 0poj deynarHux KHexxeBruHa. Taaa HacTajy
HOBE JIOKaJIHEe TPaJUTEIbCKE LIKOJIE, a YMHO)KaBabhe IUXOBOT OpOja YCIOBJHEHO j€ TUM II0-
JUTUYKUM IIPOIECMMa 1 OHOBpEMEHUM MoryhHocTtuma kpetama Majctopa (HoLosTENko 1973;
RapPOPORT 1986: 42—43). mak, OCHOBHO HAa4YeJ0 Y apXUTEKTYPH OCTaje BE3aHO 32 OUYBakE
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Cun. 2. Lpksa IMetpa u [TaBna y Cmonencky, cpenunom XII B. (poto — A. B. 3axaposa)

pomejcke Tpaaunuje (Ioannisyan 2014). ¥V cBojoj HajuncTujoj hopMu OHA HACTaBJba Ja MOCTOJU
u'y camoM KujeBy, u y memy OnuckuM kHexxeBnHama. O Tome cBefode OpOjHU CIIOMEHHIN
kao mro cy [Tuporomyaja (oxo 1131-1170 rox.), Kupunoscka upksa y Kujery (1139. ron.)
(RappoporT 1984; 1986: 49-51), LipkBa CB. DHopha y Kanesy (1144. ron.) (IoanNisyan 2014:
64—-65), Lipksa Cg. Iletrpa u [1aBna y Cmonencky (oxo 1146. roz.) (VOrRONIN, RapPoPORT 1979)
(c. 2), Yenencka cabopna npksa y Bnagumupy-Bonunacky (1156—1160. rox.) (Rappoport 1977).
KwujeBcka mikona je y modeTKy Ciry’Kujia Kao H3BOp KaJpoBa Kojuma cy cHabaeBaHe apy-
re KHexxeBuHe. [locTeneHo mweH yTHIaj je cnabuo, peruoHu Cy GOpMHpAITH COTICTBEHE aTelbee.
Hacrao je mepuonx mpekuma ca )KHUBOM BH3aHTHjCKOM TPAIUIIAjOM, a ITOJAKO j& OO JI0
MoauduKanyje u yrnponrhaBama KHjeBCKHX o0pa3alia u 1mojaBe IpyTrux, CIIOJbHUX YTHIIAja.
Y Hosropogay je nouetkoM XII Beka MOIUTHYTO HEKOJIMKO BETUKHX CAOOPHUX I[PKaBa,
Mely kojuMa cy KHexeBcka Hukosbcko-nBopumrdencka (oko 1113. roa.) u 1Be MaHacTHPCKE
upkse y JypjeBom (1119. ron.) u AuronujeBom manactupy (oko 1117. rox.) (RApPPOPORT, PESKOVA,
SHTENDER 1982; KomEcH 2007). CBe Tpu cabopHe IpKBe n3rpaleHe ¢y y BU3aHTH]CKO] TEX-
HUILIY, YIOTPEOOM U cllarambeM HU30Ba TaHKE MeueHe orneke. Tumosoruja oBUX XxpaMoBa jJacHO
cnenu obpacie u3 XI Beka kao mto ¢y Cs. Coduja Hosroporncka (ci1. 3) u Yenencku cabop Ku-
JeBcKo-TiedepcKor MaHacTipa. Mehytum, kon mux ce Beh npumehyjy mpomeHe y mpornopiujama,
y CMUCITY BbUXOBOT U31YKHBamba M0 BEPTUKAJH, IITO C€ HAPOUUTO oceha y eHTepujepuma,
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Cn. 3. Karenpana Cs. Coduje y Hosropony, cpenurom XI B. (poto — C. B. MaJsbiesa)

TaKoO J1a Cy y CBUM CBOjCTBHMA yOUJbHBHU yponrhaBame U rpyoocT oonuka. OBaKBO yeMepeme
he ce HapounTO pa3BUTHU KpajeM cToseha, Kaja cy y HOBIOPOACKO] apXUTEKTYpU IpeoBIaaa-
BaJIM MaJlu, je/IHOCTABHU M y CYIITHHU MPOBUHIMjCKH XpamoBH oy T L{pkee CB. Criaca Ha
Hepenumu (1198. ron.) (KoMEcH 1988).

V jy’)KHOPYCKMM KHEKEBHHAMA U J1aJbe Ce UyBaJja TpaJuilfja KujeBcke mKoe. Mehytum,
Ha TOM TIPOCTOPY CBE Cy BHIIIEe OMJIM MPHUCYTHU 3anaaHu yTunaju. Ha npumep, y CabopHOj
upkBu CB. bopuca u I'neba y Uepaurony (oko 1120. roz.) (ci. 4), oguyBaHe Cy CKJIaIHE TIPOTIOp-
1Mje, KOHCTPYHCaHe Cy XOpPCKe raynepwuje, hacaaa je JeKoprucaHa mojaycTyooBUMa, a KaluTeln
Cy YKpalleHH pesbeduma Mpey3eTHM U3 pOMaHWUIKe Kiecapcke mpakce (SEpov 2006: 10).

Jomm jaum 3amaHM yTHUIIA) yoyaBa ce y apXUTEKTYPH jyro3anaJHiuX KHe)KEBUHA. YCIICH-
cka cabopHa 1ipkBa y ['anmmuy (cpenmna XII B.) (IoaNNisYaN 1988), m3rpahena je ox Genor kame-
Ha, ca OOraToOM IMJIACTHYHOM KaMEHOM JIEKOPALlMjOM POMAaHUYKOT TIOPEKJIa HajyOUJbUBH]OM
Ha noptanuma. Mehytum, Tumnosnoruja 3aama Hije IPOMEHEHA: TO j€ U J1aJbe JeTHOKYIOIHU
XpaM ca yeTupu cty0a, 6€3 HKaKBUX 030MJBbHUX TpaHCc(hopMalrja y TPOJEeKTHOM pelIey U
MIPOCTOPHO] KOMITO3UIU]H.

[Ipenazak Ha U3TpaJIFby XpaMoBa 0]1 OeJIor KaMeHa MOXKE C€ CMaTPaTH MIPBUM 030MJBHIM
Y BAKHUM KOPAKOM Ka HaIlyIITamwy rpah)ema y OKBUpruMa BU3aHTH]CKE TPAIULIM]e y 3aHATCKOM
cmucity. BepoBaTHo je yripaBo 13 jyKHOPYCKHX KHEXEeBHHA OBa rpal)eBUHCKA TEXHHUKa Onia
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Cn. 4. Lpksa Cs. bopuca u ['ne6a y Uepnurosy, cpenunom XII B. (poto — C. B. MasbuieBa)

MIpeHeTa Ha ceBepoucToK Pycuje y BimanuMupcko-cy3najbeky KHEXXEBUHY, Tae je 1152—-1157.
roauHe nogurnyta Crnaco-npeoOpakeHcka cabopHa 1pksa y [lepecnaiby-3aneckom (VORONIN
1962: 77-90). CioMeHHK ce OJUTMKY]je BEOMa BUCOKUM KBAJIUTETOM I'paibe, 0eCIIPEeKOPHO 03H-
JTAaHUM 3UTHUM IUIaTHUMA U yckiaheHomrhy cBux enemenara odiaukoBama. C pyre cTpaHe,
3aHATCKe BEITHHE Ipey3eTe ca 3amajia, HUCY Bojuie Ka ynpomhaBamwy WIX HapyllaBamwy
BU3aHTH]CKE KOHIIETIIH]e KyIOJIHOT XpamMa C OCHOBOM y OOJIMKY YIIHCAHOT KPCTa, KOja MOTITY-
HO Ae(uHUIIe U CIIOJbAlIBbY U3IIIe] cCabOpHE I[PKBE U NEPIEILN]y BEeHOT eHTepHjepa.
Kacauju pa3Boj apxutektype Bragnmmupcko-cy3najbcke KHEKEBHHE KPEHYO j€ MTyTeM
MpUMEHE 3amajHe TPaguTesbCKe TEXHUKE, HO U AaJbe Y3 BUIHY JTOMHUHAIN]Y YMETHUYIKOT
n3pasa Bu3aHTHjcKor THNa. Kana je Bmagumupcku kHe3 AHnpej borosbyOcku mo3Bao 3amnai-
HOEBPOIICKE MajcTOpe, BEPOBaTHO U3 ceBepHe MTanwmje, na carpaae YcrneHcku cabop y Bna-
aumupy (Ioannisyan 2005), mpen \uMa je Ouo 3a1aTak Ja MOJUTHY BEITUKH BU3AHTH]CKU
xpam. JloOujeHn pe3ynraT ce 3HaTHO Pa3IMKOBA0 Ol OpPUTHHAIHUX KHjeBCKHX oOpa3ala, jep
Cy NMPUJIIMKOM pealin3allije Tor 3aJaTKa yUuibeHe 3HauajHe U3MEeHe y poropijama 1 KOH-
CTPYKIHJHU: HA IPUMED, M0jaBHIIE CY CE€ TPOMIIE Kao Mpesa3 Ka TaMOypy KyToJe, OCTBapeH je
OoraTu ykpac KaMmeHe ractuke. Mehytum, u y YcneHckoj cabopHOj IIPKBU U 'y KACHHJUM
rpaheBrnHama oz 6enor kameHa, oy T [lokposcke npkse Ha Hepnu (ci. 5), CaGopre npkse Cs.
Jumutpuja y Bragumupy u Ipyrux, MajcTOpH Cy M J1aJbe JOCIETHO yCIIEeBaU 1a TOCTUTHY
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CKJIaJIHy CUHTE3y 3ala/iHe TEXHUKE I'paljema 1 BU3aHTU]CKe OCHOBE. M3BeCHO U3y KuBame
IIPONOpILHMja, 3aMEHA [I0JeIMHNX KOHCTPYKTUBHUX €JIEMEHATa 3ala/IlbauKuM pellehuMa, Kao
U KJIECAHM YKPac, HUCY U3MEHWIM CYLITHHY KYIIOJIHOT XpaMa ¢ OCHOBOM Y OOJIMKY yITHCAHOT
KpcTa.

[Ipey3umame u nasbe mpuiarohaBame BU3AHTHJCKUX 00pa3alia y CpIcKoj apXUTEKTYpH
TEKJIH Cy Apyraudnje. HemocpeaHo n3 KOHCTaHTUHOIIOJbCKE I'PAIUTEIHCKE TPATHIIH]E TIpey3e-
Ta je Tpe CBera caMa hJieja, ajli He M HUjaHCe heHe pean3alije, 0 4eMy, mpemMa JaHac ca-
qyBaHUM crioMeHHIIMa, Y CpOuju CBe109H TOCEOHO Pa3BHjeHH THII jeTHOOPOIHOT KYTIOJHOT
Xpama ¢ HarJIalueHuM NOTKYOIHUM ckionoM. [locne nsrpanme Xpama Cs. Huxone y Kyp-
IIyMIJTHjH BU3aHTHUjCKH MajcTopu oza3e. Hapenne 3anyxx6une Credana Hemame 3unajy
JIpYyTU MajCcTOpH, MOTyhe MOpEeKJIoM ca Jy:)KHUX TepUTOpHja UCTOUHE jajipaHcke obane. OHu
penpoayKyjy BU3aHTUJCKH 00pa3all JpyruM CpeiCcTBUMA, YOOMYajEeHUM 3a HHXOBY MPAKCY.
OBo ce npeno3naje Ha Llpkeu CB. HBopha y Pacy, carpalenoj najgsepoaruuje go 1171. rox.
(NEsSkoviIC 1984: 25-95), 3HauajHO Apyraunjoj MO TEXHUIU U CTUIY. XpaM UMa IpoIopIuje
KOj€ Cy MHOT'O M3/1yKEHHU]e [0 BEPTUKAJIU, U 11e0 je u3rpaleH oj kameHa, IITO je U3UCKUBAJIO
U Ipyraduju cucteM jaexopauuje. IIpu Tome nperpajaBa KJby4HHU €JIeMEHT KOjU Ty I'pal)eBUHY
nose3yje ¢ BU3aHTHjckoM TpaauiujoM u Llpksom CB. Huxone y Kypirymnuju: nBopancku
W3TIIe]] eHTEpHjepa, TIOTIYHO HOTYME:EH Benukoj kKymomu (SupuT 2000: 171-178). Ocrann
JIeTIOBH 311akba — TPOCITHH OJITAPCKH 110, HAOC noz[peljeH BOJIYMEHY KyTOJIe ¥ IIpUIIpaTa Ha
3arajHoj CTpaHu — Takole y 3HaTHOj MEpH MOHAaBJbajy Komno3uinone enemente L{pkse Ca.
Huxone y Kypmrymnuju. V Ipksu CB. Bopha peanuzanmja BU3aHTHjCKOT MOjieia Y KAMECHY
BEIITHHOM 3alaJJHUX MajcTopa JIoBena je 10 onpehene Tpancopmaije 1 KOHCTPYKTHBHOT
jesrpa M CTHICKMX 00elexja, ajii Cy BU3aHTH]CKa TUIOJIOTH]ja 3/1aba U HEeroBa CyHITHHCKA
uaeja caayBane. OCHOBHHU 3a/1aTak — PENpPOyKOBAaTH HajBaKHU]E MPENO3HATIbUBE LPTE MO-
MITOBAHOT 0Opaciia — OMo je OCTBapeH.

3aHHUMJBHUBO j€ 32 TPEHYTaK c€ OCBPHYTH Ha TO KAKO BU3aHTUJCKU MOZIE] IOUUHE O] TOT
BPCMCHA J1a yTHYE YIPABO HA aPXUTEKTYPY HpI/IMOp_]a Taxo Ha mpumep, y JenHOOPOIHO] Ky-
HOJIHQ] I{pxBu Cetor Jlyke y Kotopy, ca camor kpaja XII Beka, ouyBaHa je 3a JIOKaJIHy Tpa-
JMIN]Jy KapaKTepuCTHYHA (YHKIIMOHAJIHA TOJIela YHY TPAIlber IPOCTopa Ha TPH 30HE: ONITap,
HAO0C U Pa3BHjeH 3alaHu Je0, HAMECHEH CaxpamUBamky KTUTOPA. YIIPKOC TOME, TPOCTOPHA
KOMITO3HUIIH]ja 3aIpaBo je CYIMTHHCKHU MpOMemeHa. M3Baja ce meHTpaiHo je3rpo Xxpama ¢
KYTIOJIOM, KOME Cy Ca/ia IOTYHIHEHE CBE OCTajie IPOCTOPHE 30HE.

I'pobHa IlpkBa Credana Hemame, boropoanuuna npksa y Crynenunu (Bapi¢, KorAc,
Cirkovic 1986: 22—48), msrpaliena je y Bpeme kaza je Cpouja mocTeneHo noyerna aa ce nojaBIby-
Jje Kao caMocTallHa ipKaBa. Xpam Taja Jo0uja KapaKkTep JAeKjIapalje Koja CBE04H O HEHO)
mohu. To o6jammaBa noceOHy packoll rpaheBuHe, MOJUTHYTE Y CKJIay ¢ HajOOJBUM Tpaau-
[HjaMa eBPOIICKe apXUTEKTyPe TOra BpeMEHa, pe CBEra BU3aHTH]CKE, lli HE U CaMO e
(K A$ANIN, CANAK-MEDIC, MaksIMOvIC, Topi¢, SakoTa 1986: 15, 29-30; BLacorevic 1988; Bosko-
viC 1988: 131; KaLic 1988: 33). Kao u L{pksa Cs. Hukosne y Kypurymiuju, u To je KyNoiaHu Xpam
KOMIIAaKTHOT THTIA C OCHOBOM Y OOJIMKY HarJIalieHor Opojia OHOCHO cakeTe (hopMe yrmucaHor
KpCTa ca KyIoJoM, anu Behw, cinoxeHuju u packourHuju. Criosba ce u3/1Baja KyOHUHU BOJTYMEH
Haoca KPYHHUCAH BEJTMKOM KYIIOJIOM, IITO HECYMIHBO MOKa3yje Aa Cy HeMMapu UMaJIN Y BUIY
HajBaXHHMjH XpaM Bu3anTHjcke ummepuje, Ce. Copnjy Koncrantnronomcky (Suput 1998:
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189-201). JenuHcTBEH, MHUPOK LEHTPATHU YHYTPAIIHU TPOCTOP, OCEHYEH IUPOKOM KYTIO-
JIOM, IOMHUHUPA OBUM apXUTEKTOHCKUM ziejioM. [1o Tome je CTyaeHuna cliuiHa APyruM 1Hoj
CaBpPEMEHHM BHU3aHTH]CKUM XpaMOBHMa Kao IITO Cy KaTOIHKOHU MaHacTupa aduu, boropo-
maua Koemocorupa y rpany Bupa, nin boropomuua Kuproruca (Kanennepxane yamuja) y Kos-
cTaHTHHONOJBY (SUPUT 1988). MelyTum, nopea cBUX IMPENo3HAT/BUBUX U JaCHO M3ABOJEHUX
HajBAXHUJUX OIJTMKA BU3AHTHjCKOT Monena, CTyZIeHHIIa UMa B HeKe IPyTe KapaKTePUCTUKE
KOje ce Y MOTIYHOCTH He MOMy/Aapajy ¢ HaBEJICHUM 3[ambiMa, HaKo OJpakaBajy UCTOBETHY
WJejy MPOjeKTOBamka U HaMeHe. Kao mpBo, TO je mojiena yHy TpaikboCTH Ha TpH (YHKITHOHAIT-
HE 30HE, Kao ¥ MOCEOHO M3/IBajarke 3aMaiHOT Jejia y TpaBejy Haoca y KojeM je Ouiia cMelTeHa
krutopcka rpoouuna (ITonosun 1992: 24—47, OsterHOUT 2005: 138—139; MALTCEVA 2010). To
Jj€ YCIIOBUJIO IPUMETHY M3y KEHOCT 3/1aha y MpaBlly 3anaj—ucTok. [IpernocraBibamo aa je
yIpaBo Ipakca Cprckux 3aayx0unapa u3 XII Bexa na noguxy jeiHoOpogHE XpaMOBE C yHY-
TpalIbUM IPOCTOPOM MOICJEHUM Y TPH 30HE YMHOTOME IIpeioJipeiniia u u300p oaronapa-
jyhe BU3aHTH]CKE THIOJIOTHj€ KOMITAKTHOT KYTIOJHOT XpaMa C OCHOBOM y OOJIMKY peayKoBa-
HOT YTIHCAHOT KPCTa, IeHY OJPKUBOCT U J1ajby TpaHchopmalujy. Takohe, ypkoc lberoBoM
JIBOPAHCKOM 3TNy M HEHTPHUYHOCTH, 3aXBasbyjyhn HHjaHCamMa y PONOPIIMOHATHUM OJI-
HOCHMa U 0J1aro N3JI0MJbEHUM NOTIOPHUM JIYKOBHMA CBOJIA, JACHO CE€ 3alaka TEHICHIMja Ka
BEPTHKAIHOM Pa3BOjy MPOCTOPHE KOMIIO3HIINje eHTepHjepa, yera Huje ouno y [{pksu Cs.
Huxone y Kypurymnuju u pyruM BuzanTHjckuM xpamoBuma X1 Bexka.

Tpeha u HajynaaspuBHja OJUTMKA CTYJICHHYKOT XpaMa jecTe leropa Oorata KaMeHa Iia-
CTHKa, Koja je mocrana moryha 3axBaspyjyhu TeXHHIIN 311aba IIPKBE O] MEPMEPHHX KBaIepa
KOju OM oiroBapajy ynotpedu 6enor kameHa y Pycuju, HeTHITHYHO] 32 BU3aHTH]CKY apXHTEK-
Typy. O4urienHo je 1a je opJe AOLUIO 0 Clajalkba BU3aHTUJCKUX eJeMeHaTa HKOHorpaduje
C POMaHMYKHMM TpaJMlIMjaMa pa3BHjeHUM Ha 00e obaze Janpana. MelyTum, 3a pa3nuky of
Hpxse Cs. Bopha y Pacy, y Ctynenunu cy paauiau NpBOKJIACHU MajCTOPH KOjHU Cy CTBOPUIIU
JEAMHCTBEH, yIeYaT/buB aHcaMOJ1, KOjU HE JIMYU HU Ha jeJlaH APYTd OYyBaHU XpaM, HUTH Y
3arajHoj, HUTH y KICTOYHO] YMETHOCTH. TOKOM Jajbe HCTOpHje CpeamoBeKkoBHE CpOrje MOTHBU
CTyJICHMYKE KaMeHe IJIaCTHKe 4ecTo he OMTH MOHAaBJbaHU MPHIIMKOM U3TPaibe 331y KOnHa
— rpoOHUX LIpKaBa BiIaJiapa, Kako O ce Harjacuia lbUXoBa oBe3aHocT ca CTyIeHUIIOM Kao
CUMOOJIMYKHM U TpaanTesbckuM y3opom.! Ha Taj HaunH, oBa ofuika he takohe mocraru jenan
OJI TIPETIO3HATIFMBUX €JIeMEeHaTa CIICIH(PUIHOCTH Y CPIICKOj APXUTEKTY PH.

Haxne, y Cpouju ce kpajem XII Beka nojaBsbyjy BayKHH €IEMEHTH HOBE PErHOHAIIHE Tpa-
JIMIIHj€ ¥ TI0JIayKe OCHOBUIIA JIOTUIIM FEHOT JaJber pa3Boja: yuspirhyje ce Tl jeHOOpOIHOT
KYTIOJTHOT XpaMa C jaCHOM ()yHKIIMOHAJTHOM TIOJICJIOM Ha TPU MPOCTOPHE 30HE; AOMYIITA CE
3HaYajHa CTHJICKA Pa3HOBPCHOCT rpaljeBrHA, ¢ 003MPOM Ha Pa3IMUUTO HOPEKIO MajcTOpa;
YyyBa C€ U3BOPHA OpUJEHTAallM]ja HAa BU3aHTH]CKY TPAJUIIM]y U HOBE JIOKaJiHe oOpaclie, mpe cBe-
ra Ha CTyaeHuIly Koja 100uja moceban craTtyc nocie kanonusamuje Cs. Crepana (Cumeona)
Hemame, npenomiema meroBux MomTHjy y CTyIeHHUILY U YCTaHOBJbEH-a HerOBOT KYJITa HAIo-
puma merosux cuHoBa, C. Case u Credana [IpoBenuanor (KaLi¢ 1988: 33—-34; MAKSIMOVIC
2008: 305-312).

! Ha npumep, y xpamosuma X1V Beka, nonyt L{pkse Cs. Credana y bamckoj u Xpamy Xpucra [TanTokparopa
y Jeuanuma (Topi¢, Canak-MEpic 2005: 221).
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V namem pa3Bojy cpricke cpeamoBekoBHe apxutekType XIII Beka, uaeonomku MoMeH-
TH ¥ KTUTOPCKU Mporpam 3aJipkaBajy ofapehyjyhy ymory, mrto HajjacHHje UIyCcTpyje IPKBa
nocsehena boroponunu y manactupy ['pagan. [Tonurnu cy je majcTopu U3 3eMajba ca pa3Bu-
JEHMM pOMaHUYKHUM TpajuliijaMa, CBAKaKO Ha MO3UB KpaJbulle JereHe AHXKYjCKe, CynpyTe
VYpoma I (Kanpi¢ 2005: 29). I'papurtessu HUCY MO3HABAIM BU3AHTH]CKY apXUTEKTYpY, T€ CY
yTJIAaBHOM ITPUMEHHBATN KOHCTPYKTUBHE, TEXHHYKE U CTUJICKE €JIEMEHTE CBOjCTBEHE TOTHY-
KOj apXUTEKTypH. Y BapHjalllju CTYACHUYKOT MOJIENa, YMECTO KYTIOJIHOT XpaMa ¢ OCHOBOM
y 00JIUKY penyKOBAaHOT YIUCAHOT KPCTa carpajuiid Cy IIPKBY Ha KOjOj CTOjH OCMOYyTaoHa
npu3Ma, a rpenasu m3mehy mux popmupanu cy nomohy Tpommu. C jy>KHE U CEBEpHE CTPaHE,
3UJI0BE Xpama npupxkaBajy kKontpadopu. [lopranu ¢ mpenoMIbeHUM JTyKOBHMA, KJIECAHH
KaluTeNlH U Jpyra JAeKopalluja Takohe cy y3eTu U3 perneproapa roTuuke apxutekrype. Cu
TH €JIEMEHTH, CTPAaHU UCTOYHOXPUIITNAHCKO] TPAAULIUjU, TOTYUHECHH Cy UIECJU KONUpamba
XpaMa pofioHaueITHUKA CBETOpoiHe quHAcTHje. CTYJeHUUKY KOMIIO3ULIU]y MajCTOpHU Cy pe-
MPOYKOBAJIN CPa3MEpPHO OJMCKO OPUTHHAIY Y TOTJIEAY OIIITE KOHPHUTYpalrje OCHOBHUX
npocTopHux Maca. Mehytum, y ceemy octasiom, ['paaair oncTymna of BU3aHTH)CKE KOHIICTIIIH]E
BUIIIE O] CBUX XpaMoBa Palirke mikose, 1 ucka3zyje KOJIMKO je OUIIO TEIIKO CJeTUHUTH 3anaHy
Y UCTOYHY TPaIgUIH]y.

Ha onpehenoj eranu cBora KpeTama 1 CpeilbOBEKOBHA CpIICKa a M CTAPOPYCKA APXHTEK-
Typa ynase y HOBY q)a?,y, npenasehu ¢ Konmupama U pEenpoayKIIHje BU3aHTH]CKIX o6pa3aua Ka
BIIACTHTO] eraTI/IBHOJ tTpanchopmanuju. OBU IPOIECH Ce XPOHOJIOIIKH HE MOKJIAMNajy, ajau
1 BEKTOP pa3Boja U HErOBU PE3yJITATH y MHOTO YEMY Cy OJIMCKH.

VY Pycuju cpeaunom u y npyroj nojosuau XII Beka, y Bpeme eyaanne pacluenkaHoCTH,
pa3BHja ce HEKOJIIMKO KPyHUX JIOKAIHUX IKoJa. Maja ce TEXHUYKH U CTUJICKU MapaMeTpu
rpaleBrHa y TO BpeMe 3HaTHO Pa3jIMKY]jy U O]l BU3aHTHUJCKUX 0Opa3aiia u mel)ycoOHo, youaBajy
CE HEKe OMILTEe TeHJICHIMje YHja ce CyIITHHA CBOAM Ha 030MJbHY TpaHC(hOpMaIHjy KyTOTHOT
Xpama ¢ OCHOBOM y OOJIMKY YHHCAHOT KpCTa Yy MOIJIeNly CHAKHU]E eKCIIPECHje YMETHUUKOT
n3pasa. [TojaBibyjy ce XpaMOBH ca TaKO3BaHOM KOMMO3UIIMjoM Yy BHaY KyJie (IoanNisyan 2012:
126—134), 1j. ca pa3BojeM KOMIIO3HUIIH]j€ TI0 BEpTUKAJIN 300T upaMuaiHe cTpykrype. [lurame
TJie Cy ce MPBH ITyT [0jaBIJIN TAKBU XPaMOBH jolI yYBeK HUje petieHo. [locienmsu nodujenn nojaa-
¥ U1y y TIPUJIOT TOME J1a je Mely ouyBaHMM crioMeHHIIMMa Hajctapuja Criaco-peodpaxeHcka
cabopna npkBa y manactupy CB. Eppocunmnje y [lononky (cpemuna XII B.) (SARAB’YANOV 2016).

OcHuBa4 TOor MaHacTupa, npenomoona Edpocunnja (noquaK XII B. — oxo 1173. roz[)
OunJa je NCTaKHyTa JIMYHOCT CBora jo0a, mrto 0e3 CyMbe HOKa3y_]e OpPHUTMHAJIHU XPaM KOjH je
oHa nouria. buna je hepka monorkor kHe3a, anu je Beh y paHOj MJIaJJOCTH HAITyCTHJIA CBE-
TOBHH ’KMBOT U 3aMOHatuia ce (SARAB’YANov 2016: 19-20). C 063upom Ha Oiucke porOrHCKe
Be3e ¢ BuzanTtujoM u Bucok HUBO oOpa3oBama, EQpocrHmja je TOKOM 4MTaBOr KMBOTA CBE-
CTpaHo MpoydYaBaja CBETOOTauko Hacjelhe, Bpiimia xogodanrha 1 OKOHYalIa )KUBOT y Jepy-
canumy. CBeta EdpocrHuja ocHOBaNa je HEKOIUKO IpKaBa U MaHacTupa. MehyTum, o cBUx
XpaMoBa Koje je MoUIIIa, cadyBaH je camo Mainu Criaco-mpeoOpakeHCKH KOjU je carpaleH kao
JpyTH MaHACTHUPCKU Xpam, 1o cBeMy cyaehu onpeljeH na Oyne rpoOHa IpKBa.

Crniaco-npeobpakeHcka cabopHa IIpKBa Je OMam€ JeTHOKYIIOJIHO 37akhe C OCHOBOM y
o0nuKy yrnucasor kpcra. Mima xopcke ranepuje y o0nuky ciosa I1 1, caMuM THM, Y U3BECHO]
MepH M3AYXKEH 3alaJHu Je0 y3 A0JaTHH map cTyooBa. Mehytum, nopex Tora, U y 1UMEH3H-
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Cn. 5. lpxsa ITokposa Ha Hepnu, cpennnom XII B. (poto — A. B. 3axaposa)

jaMa ¥ y IpoCTOPHO] KOMITO3UIIH]H, Ka0 U Y JAeKopallhjama, 1ojaBJbyje ce YMTaB HU3 BAXKHUX
HOBUX oJuIHKa. [Iponopiiuje ocHOBE U3MEHEHE Cy yCIlel MAKCUMAJIHOT Cy’KaBama 00YHUX
Opo/oBa M 1ojaBe MIUPOKO pacnopeheHnx mect oOKpyriaux Hocada. To omoryhaBa Harmama-
BabE LIEJIOBUTOCTH CPEIUIIELET POCTOPA Y OOJIMKY KPCTa, KOJU je MaJIH [0 HOBPIIUHY aJIN
ce CTPEJIOBUTO Pa3BHja YBHC, TPEMA BUCOKO MOJUTHYTO] KYIIOJIH Ha YCKOM H3/[y)KEHOM TaM-
6ypy EHTepPIJep Xpama cKopo na noouja hopmy ctyda. JlmHaMHUKa U eKcrpecuja o0ImKa
TI0jaBJbYjy C€ M y CIIOJbALITHEM H3IIeny rpaljeBHHe [TpBu nyT ce y usrpaamu TamOypa Kopu-
CTe JIEKOPaTHBHM KOKOLTHHIIM KOjU HarjlaniaBajy KpakoBe KpcTa U o0pasyjy HUpaMuJaiHy
KOMITO3UIIHjY Ca CITyITeHUM yriioBuMa. CIMYHU XpaMOBH I'paJie Ce U Y IPyTUM CTApOPYCKHM
YMETHUYKHUM LIeHTpuMa, TokoM Apyre nonosuHe XII u npse tpehune XIII Bexa. CBaku myT
he OuTu npoHalyeHu pa3IMUNTH HAYMHU CTBApakha JMHAMUYHO Pa3BUjeHE KOMIIO3UIIUje eTa-
’a 10 BepTHKAJIH, JaBamba €KCIPECUBHOT KapaKTepa €HTEPHUjepy U CHOJbAIIHEM U3TIeNy
31ama, u3Mely ocrasor, momohy ykpaca Koju IocTaje cBe 6OFaTI/IjI/I

Y apyrum CllydajeBuMa, Y LBy CTBaparba KOMHOSI/IHI/IJC ,»y BULly KyJie”, IOUHIbY J1a ce
IIpUMEmYjy HOBE KOHCTPYKIIH]e, Kao IITo je To ciy4aj y L{pkBu apxanhena Muxauia y Cmo-
nencky (kpaj XII Bexa) (VORONIN, RAPPOPORT 1979: 175—178) (ci1. 6). OBie ce mojaBibyje cUCTEM
MOBUIIEHUX MOTHOPHUX JTYKOBA, KOjU OMOTyhaBa cTBapame CJI0JeBUTE KOMIIO3HIIN]E Y CBPXY
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HarjamaBama KoHcTpykuuje. [Ipunpare
y JIOE€M HUBOY, TUMITAHH apKaJa U CBO-
JI0Ba Ha KpaluMa KpcTa, KOju ce Hajas3e
Ha pa3IUIUTHM BUCHHAMA, U3/1YKUBAHHE
BOJTyMEHa Xpama yBHC U TIoBehambe TUMeH-
3uja TaMOypa y3 CMaberhe MPEUHUKA KyTIO-
Jie — CBE TO JOBOJM JI0 BEOMa JTHHAMHYHOT
pelema Kako y YHYTPaIbOCTH, TaKO U
y CroJballlkbeM u3riieny xpama. ¥ Lpksu
Cgere [lapackese IleTke y UepHurony
(kpaj XII Beka) (ci1. 7), mope MOBHILIEHUX
MOTHOPHUX JyKOBa aHAJIOTHUX MPOIOP-
[[1ja U KOMITO3UI[MOHOT pelleha, TpuMe-
IbEHA je U pa3HOBPCHA KOHCTPYKTHBHA
»JeKopaluja’, yHyTap Koje ce u3aBaja rno-
jaBa nuiacrapa y yriaosuma. OBakBH ere-
MEHTH jOIII BUIIIE HATJIAIIABA]y CJI0JeBUTOCT
1 YyCMEPEHOCT YBHC, BU3YETHO OJIaKIIaBa-
jyhu u paznaxxyhu MacuBHy CTPyKTYpYy.
CrnnvaH nprCTyT IpUMerbeH je u'y Llpksu
Cgeror Bacunuja y OBpyuy, y Lpksu CB.
ITapackese Iletke Ha Topry y HoBropony
(mouetak XIII B.) KOjy cy U3rpaauiu cMO-
JICHCKU MajCTOPH Ha TIO/IBOP]Y KHJEBCKHUX
Tprosaua, u 'y Ilepjanckoj upksu (SEDOV
Cu. 6. IlpkBa Apxanrena Muxaniaa y CMOJICHCKY, Kpaj 2009).
XII Bexa. (oto — C. B. Masbiera) Y NOCIeAnbUM HABEICHUM IIPUME-
pUMa MOTy ce Tpeno3HaTu TEeHIACHIIN]je
Koje cy Beh Ouiie NpUINYHO aJIeKO O
KOHIICTIIM]j€ BU3AHTH]CKOT KYTIOJIHOT Xpama ¢ OCHOBOM Y OOJIMKY yITHUCAHOT KPCTa, C FbeTOBUM
YPaBHOTEKEHUM CHCTEMOM CBOJIOBA, CKJIAJIOM MPOMOPIIH]ja, KOHCTPYKTUBHOM JIOTUKOM H
pacrmopeoM MOTHBA apXUTEKTOHCKOT yKpaca. Y cTapopycKuM XpamoBuma ¢ kpaja XII u mo-
yerka XIII Bexa ouyBaHa je caMo OCHOBA T€ KOHIICTIIIH]E, AU j& paJIuKaIHO U3MEHECH KapaKkTep
YMETHHYKOT U3pa3a, Y KOPUCT TMHAMUKE U yIeYaTJbUBE eKcIipecuje. Y HapeIHOM MEPHOY,
HAKOH TaTapcKO- -MOHTOJICKE Haje3 e, y apxuTekTypu Mockse, HoBropozaa u [1ckoBa, TokoM
XIV u XV Beka, Te TeHaeHnuje Ouhe cBe CHaXKHU]je U3paKeHE.

V cprckoj apxutekTypu o nouetka XIII Beka na Hagasee cBe BUILE J107a3U 10 U3pakaja
peruoHanHa cnenuuaHocT. OHa je yClIoBJbEHa, IIPE CBEra, HEOMXOJHOUTNY U3/1Bajama Mpo-
cTopa 3a moceOHe LPKBEHE 0Opeie MOy T MOMEHA KTUTOPA U lbUXOBUX CBETHX MTOKPOBUTEIbA,
OZTHOCHO TIOIITOBaMka CPICKUX CBETUTEIbA, IITO j€ IOBIAYMIIO 32 COOOM U3MEHE Y KOMITO3H-
uuju rpaheBuna. Y3 oo, CTyneHHIa je ocTajia 3Ha4ajaH 00pa3all MoTOW0] CPIICKOj apXHUTEK-
TYpPH, U YIPKOC Pa3HOBPCHOCTH CTHJIOBA, FeHA TUIIOJIOTHja jJeTHOOPOAHOT KYTIOIHOT XpaMa
1 QYHKITMOHAITHO pacropehuBame pa3InIuTHX MPOCTOPHUX JeTUHUIIA, YECTO CE TIOHABIHA]Y
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Ca. 7. Lpksa Cg. Iletka y Uepnuurony, kpaj XII Beka. (poto — C. B. MasbuieBa)

y pa3nuuuTUM Bapujanrjama. KoHauHo, y CpIICKOj apXUTEKTypH OBOT pa3100Jba CBE BULIE je
J0J1a31I1a 10 U3paxkaja HeKJlacuyHa Tpanchopmaliija BU3aHTHJCKUX (POPMU KOja ce oJlpakaBa,
IIpe CBEra, y jayamy BEpPTHKAJIHOT pa3Boja komnosuuuje. To je JoBeso A0 3Ha4YajHUX U3MeHa
y CHOJhaIllkbeM U3y Tpal)eBuHA U BBUXOBOM €HTEpHjepY, Kao U JI0 NI0jaBe HOBUX KOHCTPYK-
TUBHUX pelIeha, aHAJIOTHIX OHMUMA Koja Cy MPUMEUBaHa y CTapOpycKoj apXUTEKTypu. MHO-
r'e O]l TUX TEHJIEHIM]a BUAMMO y Xpamy y XKnum, npectoHom xpamy CpIiCKe apXUemicKonuje
(CirkovIE 2004: 40—48; CaNak-MEDIC, Popovic, Vorvopi¢ 2014). Buiio je HeonxomHo nponahu
apXUTEKTOHCKO periewne koje he omoryhutu gyHKIMOHNCAmkE IPKBE KA0 apXHEMUCKOIICKOT
MaHACTHPCKOT XpaMa, aJli U 3ayKOMHE U May30Jieja MPBOT KPyHHCAHOT Kpajba, MECTa Io-
IITOBaR-a CBETHX MOKPOBHTEIba Apxkase n 1pkse (CANAK-MEDIC 1995: 80).

Cge je TO JIONPUHEIO MHPERY 3alla/IHe 30HE Xpama. TaKolje 00YHO O] MOTKYTIOJHOT
KBaJpara HO]aBJLny Ce NPaBOyraoHe CIYIITEHE NEBHUIIE y KOJUMa CY C€ HAJla3HJIU XOPOBH
¥ MECTa 3a IpKBeHe jepapxe (ZIvonNovic 1979). 3a caxpamuBame KTHTOpa 610 je npensulen
3anannu Tpasej. [1o 3amucnu Ceeror Case, y 3an1aJHOM JIeNly Xpama I0jaBjbyjy ce O0UHe Ka-
nese, nocBeheHe BeroBoM CBETOM 3alITUTHUKY — CBeToMm CaBu JepycannMcKoM (CEBEpHH),
¥ CBETOM 3allITUTHHKY H-eroBor oua u opata — CeetoM Credany apxuhaxony (jyxun) (Ca-
NAK-MEDIC 1998; Porovic 2003). Xpam y XKuuu 3amounmbe Tpaaunnjy orydyjyher ytuiaja
KTUTOpPA Ha U3IJIEl apXUTEKTOHCKOT 00jekTa. [lo HameM MHIJbEwY, TO je KJby4Ha OJIMKa
CpIICKE apXHUTEKType, Koja oMoryhasa npaheme Omckux Be3a n3Mel)y CnoMeHUKa CTHIICKH
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BEOMa Pa3lIMYUTHX U KOje Cy U3rPauiIN pa3iuuuTu Majcropu. Ctora je ompaBaaHa CBOje-
BpPEMEHO M3peveHa KoHcTarauuja 1a je Ceetu Casa 01O ayTOp UACATHOT IPOrpamMa parrKor
xpama (Korac 1987: 150; CaNak-MEDIC 1998).

OcuM IIaHCKe CTPYKTYpE, YCIOB/beHE (YHKIIMOHAIIHUM NoTpedama, peruoHaIHa clie-
nuduuHOCT Parike mkose THYe ce 1 yMETHHUYKOT aCIEeKTa. Y apXUTEKTOHCKOM JIMKY PAIIKOT
XpaMma, Kao U KOJI CTapopycKux xpamona apyre nonosune XII n npse tpehune XIII Beka,
JIOCTIETHO CE CTaBJhba aKIICHAT Ha BEPTHKAIHHU Pa3BOj KOMIIO3HIIH]E, Y3 OMITPO W3/IBajamhe
LEHTPATTHOT KYTIOJIHOT je3rpa y OJHOCY Ha CHH)KEHE MCTOYHE, 3arnajHe 1 00YHe KOMIIapTH-
MeHTe. Kao u y cTapopyckoj apXUTEeKTYpH, alli OYUTIIICTHO HE3aBUCHO OJ1 e, pa3palyjy ce
HOBU, HETUITMYHH 32 BU3aHTH]y KOHTPYKTHUBHU MPUCTYIIH, K0 IITO j& CHCTEM CTENEHACTUX
cBozoBa. Kao HajkapakTepucTuyHUje mpumepe MoxeMo HaBecTu L[pkBy Basnecewa y Mu-
neweBu (oko 1228—1236. rox.) (Raposci¢ 1963; Borpevic 1987), CB. Tpojune y Conohannma
(1263-1268. rox.) (Kanpic 2016) wu CB. Axumuja y Apuisy (1296. ron.) (CANAK-MEDIC 2002).
VY cBUM OBHM XpaMOBHMa KYTIOJIA je TIONUTHYTA Ha BEJIMKY BHCUHY, IITO UM J1aje CBOjeBPCHH
W3IIIe KyJie KaKko CroJjba, Tako U u3HyTpa. [Ipu Tome, 300r mocTojama pa3BujeHUX 3amaHuX
JIeJIoBa OUyBaHa je 3HadajHa U3AYyKEHOCT Y TIPaBIly 3amajJ—McToK. BaxHo je nctahu na cy Ha
M3rPaJbU THX XPaMOBa PAJIUIN THMOBH MajcTOpa pa3InYUTOr OPEKIIa, 1a ce rpaheBune y
MPUJINYHO] MEPH PA3JIUKYjy 1O KOHCTPYKTUBHUM PELICHUMa, M0 CTUITY ¥ TEXHHIIH. Pamku
XPaMOBH OKO CPEIMHE 'y npyroj nonouHn XIII Beka Beh m3nasze u3 OKBUpa BU3AHTH]CKE
TpaauLyje, Koja Je Y CYNepCTPYKTyPH H3MEH-CHA IPAKTHIHO 110 HENPENo3HAT/UBOCTH. IlpuTom
y CBa TpH ciIy4aja oz[nyqyjyhn 3Haan MMa apXUTEKTOHCKA dbopmyna GyHKIHOHATHOT JIeJbeHha
MIPOCTOPHUX 30HA M OPHjeHTallM]ja Ha CAaKPAIHO 3Ha4ajaH YMETHHYKHU MUK CTyneHHIIE.

Haxune, rpaljeBune Pamnike mrkone moceayjy jako U3pa)KeHy pEerMOHAIHY YHUKATHOCT,
KOja uMa cacBuUM ofpeheHy concTBeny Joruky. OHa ce He CBOIM Ha IPOCTO M03ajMJbUBAE
TIOjeIMHUX eJIEMEHATa U3 BU3aHTHJCKE H POMAaHMYKE apXUTEKTYPE H FbUXOBO MEXaHHYKO TIPO-
KuMmame. Bennka cTuicka pasHoBpcHOCT rpaheBuHa Parike mikose o6jammana ce criely-
¢uuHOIIhy TpHUCTyNa OpraHu3aIuju rpaauresbeke nenatnoctu. Omiyuyjyhu 3Hauaj y Mamoj
MepHU UMajy YMETHUYKH aclleKTH WJIM 3aHaTcKa Tpaaunuja (rpaheBuHe cy 3uaalu MajcCTOpH
Pa3IUYUTOr TOPEKJIa U Pa3InIUTOr HUBOA NMpodecnoHaIHocTH), a y Behoj Beh kTutopcku
porpam u omnpezesbeme. Konnennujy pamikor xpama-3aayk01He, 3aCHOBaHY Ha HJICOJIOMIKHM
1 QYHKIIMOHATHUM TIPETIIOCTaBKama, Kojy je pazpanno Ceetu CaBa 1 Koja je peain30BaHa y
Kuun, Munemesu u C. aroctonuma y [lehn, kacHuje cy uecTo KpeaTHBHO MOHABJbaja Ha-
penHa nokonewa nuHactuje Hemamuha.

Kaxo cM0 nManu mpuiIuKy J1a ce YBEpUMO, Y apXUTEKTYpH cpeamoBekoBHe Cpouje u
Pycuje mona3na tauka cy OMJIM BU3aHTH]CKU 00paciiy KOju Cy MOABPTHYTH 1y00K0] TpaHchop-
Manuju. Y o0e Tpaaulivje yIpaBo OHE U3MEHE KOje je MpeTpIiesia BU3aHTH]CKa OCHOBA U MPe/-
CTaBJbajy CyIITUHY YMETHHYKOT M3pa3a U AeHUHHUITY KapaKTep apXUTEKTOHCKUX pelIcHka
TOKOM MHOT'O BEKOBA.

[Tapanenu3am y 1ojaBu 1 pa3Bojy KOMIIO3HUIIH]a ,,y OOJIHUKY KyJie” y CTapOpPyCKOj U CPII-
CKOj apXUTEKTYPH MOKe c€ 00jaCHUTH CIMYHOINY Y HAUMHY HHTEpIIpeTalije BU3aHTH]CKUX
oOpaszama. Hanwme, y 00e Tpaauiuje 0OCHOBY KOMIIO3HIIMj€ XpaMOBa YNHU BU3aHTH]CKHU KY-
TIOJIHU XpaM y OOJIMKY yIHcaHor KpcTa. tbuMe cy MakcuMaiHO HarmamieHe cBe OHe OJUIHKE Koje
MOTy J1a 11ajy HajBehy M3paxajHOCT CIIoJballibeM H3TIey XpaMa. To TIocTaje MHOTO Ba)KHH]E OIT
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XapMOHH]j€ ¥ yPaBHOTEKEHOCTH BOIYMEHA Y YHYTPAIIEOCTH XpaMa, Koja Je(hUHUIIE Kapak-
Tep BU3aHTHU]CKOI apXUTEKTOHCKOT U3pa3a. YHyTap 00e rpaJuTesbCKe Tpaauliije cadyBaHe Cy
MIPUHIIMIIN]EJTHO BU3AHTH]CKA IEHTPHYHOCT KOMITO3HIIM]E U XUjepapXUIHOCT HeHE CTPYKTYpE,
y3 MAaKCHMAJTHO HarJIalllaBamke JMHAMHKE OCHOBHUX 00/MKa. HaunHM KOHKpETHE peann3aiuje
T€ Uieje MOTY Ce Pa3JIMKOBATH, aJIH Cy 3ajeJHMYKH IT0JIa3HU MOJIEJI ¥ UCTH IpaBall Tparama 3a
pelemuMa YCIIOBHITM OCOOSHY CIIMYHOCT M3Mel)y PyCKUX M CPIICKMX XpamoBa Koja je y HayIH
YTJIaBHOM O0jalTmhaBaHa TEOPHjOM O TT033ajMIbHBakby TOTOBUX pelIeHkha U yTUIajuMa ca CTPaHe.
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Svetlana V. Maltseva
Anna V. Zakharova

OLD RUSSIAN AND SERBIAN CHURCH ARCHITECTURE FROM XI TO XIII CENTURIES:
ASPECTS OF THE TRANSFORMATION OF BYZANTINE PATTERNS

Summary

The paper traces the development of two mediaeval Slavic architectural traditions, Russian and Ser-
bian. The authors analyze the process of adoption of Byzantine models and their subsequent interpretation
in the churches from the 11" to the 13® century. The churches of Premongol Russia and of Rascia school
are compared taking into account the specific cultural-historical context in each country. The objective is
to define the main stages in development of the two traditions, its main characteristics, similarities and
distinctive features.

Keywords: Old Russian architecture, Byzantine architecture, Serbian medieval architecture.

" Vpenuumrso je mpumuiio pax 8. 1 2020. u ogo6puio ra 3a mrramiry 3. IV 2020.
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Opurunanuu HaydHu pan / Original scientific paper

J/IBe npecrone ukone u3 L{pkse CBeror HukoJie
y baommmhuma (Xepuer HoBm)

CAXETAK: [Ipectone nkone boZopoouya ca Xpuciiom v Xpuciioc Benuxu apxuje-
pej na ipeciuony u3 Lpkse Cetor Hukone y baomwmhuma aeno cy mo3HaTor 0jeJ1omospcKor
cikapa Anekcuja Jlazopuha. JequHe cy mpeocTalie 0]l HKOHOCTaca KOjH je 3a Ty IPKBY
Anekcuje ypanuo 1806. ronuHe. AJIEKCHjeBH PaJIOBH Y OBOj IIPKBH JIO CaJia HUCY My OIHKO-
BaHM, HI aHAM3Mpanu. Kako cy nkoHe y gocta 1oOpOM CTamy, IIPEACTaBIbajy HHTEPECaHTaH
MIPUJIOT YIIOTITYBaBamwy CIuKe o feny Aekcuja JlazoBuha, koju ce y3 cBOT olla, ClinKapa
Cumeona JlazoBuha, Moyke cMaTpaT 3a9eTHIKOM 0apoKa y IpaBOCIaBHOM I[PKBEHOM CIIH-
KapcTBY OOKOKOTOPCKOT IPUMOpja.

KJbYUHE PEYU: Lpkea Ceeror Hukone y baomwuhuma, nkonomnuc, Anekcuje Jla-
3o0Buh, 6apok, XIX Bek, boka koTopcka.

I{pxBa Ceetor Hukone y baomuhuma kox Xeprer HoBor Hanasu ce Ha J0cTa HEMPH-
CTYTIAauHOM MECTY, BUCOKO M3Ha]l obase u mecta baomuhu, Ha Tako3BaHoj rmaBu Mornmunu
(HaxureHoBu® 1913: 483). Cmarpa ce aa je mogurHyTa cpennaoMm X VI Beka, mana aHuje yoe-
JeKeHa y MpBUM MJeTadkuM katactpuma (1690, 1702), jep muma Hucy ooyxBaheHa n3BecHa
cena 'y okonnHu Xepuer Hoor, mely xojuma u baomuhu (Llpnun-ITEsoBUR 1986: 157, 161). Tex
y MiieTaukoM katacTpy u3 1704. roqune, [{pkBa Cetor Hukone peructpoBaHa je 3ajeiHo ca
npunaaajyhum semspuITeM, kKoje je u3Hocuio aBa kBajapata (CTAHOJEBUR 1983: 61).

LpxBa Cetor Hukorne je jeanoctaBHa, jenHoOpoaHa rpal)eBiHa o1 KaMeHa, ca MOoIyKpy-
YKHOM ariCHJ/IOM Ha HCTOKY, PO30PCKUM OTBOPHMA CaMo ca Jy’KHe CTpaHe U ca J[Ba nopTrana,
ca Jy’He U 3anajHe ctpaHe. Ha 3amagHoM npodesby MMa ECTOAEIHY KaMEeHY pO3€eTy U 3BO-
HUK Ha Mpeciuily, ca Tpu 3BoHa (ci. 1). Toguae 1802. npkBa je 0OHOBJbEHA, TE€ TaKaB OOIHK
3aapxkasa 70 gaHac (HakureHoBus 1913: 483).! V okBupy TOr nomyxsara 0OHOBE, MOPYYeH
j€ ¥ HOBHM MKOHOCTAC 3a IpKBY 1806. rojuHe, KOjH je U3pano MO3HATH 0jeI0NO0JbCKHU CITUKAP

* maticmarina@yahoo.com
! Cmatpa ce zia je mpBoOHTHA IIpKBa OriIa BeoMa Maina. [Ipommnpena je u oOHOBJbeHa mpBH Iy T 1781. roxune,
KaKo je yoene:xeHo Ha 3BOHHKY (LIPHOrOPUEBUE 1897: 688).
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Cn. 1. Cnospammoct [pkee Ceetor Hukose y baommhuma
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Axnekcuje Jlazosuh (L{pHOropueBus 1896a:
48).2 OBaj HKOHOCTAC je Y HAPEIHUM Jie-
IIeH1jaMa JIocTa CTpaiao 300r Biare, Te ra
je 1879. ronune 0OGHOBMO U M3HOBA OCIIH-
kKao kpdcku cnukap Hukomac Acnmotu
(I1BJETKOBUR 1881: 27). IloMeHyTH KO-
HOCTAaC M JlaHac ce Hama3u y IpkBu. Of
cTapujer uKoHocTaca Anekcuja JlazoBuha
(1806) mpeocTane cy camo JiBe TPECTOHE
WKOHE, uKoHa bozopoouye ca Xpuciuom
U UKOHa Xpuctua Benuxoé apxujepeja na
ipectuony (cn. 2). UkoHe cy y TpHIMIHO
J0OpOM CTamby U 3alITHNEHE Cy CTaKIIOM.

Uxona boZzopoouya ca Xpuciuom
HaJia3y ce JICBO OJ1 IIAPCKUX JIBepH (CI1. 3).
Boropoauia je mpencraBibeHa ca KpyHOM
Ha T7aBU. Y JI€CHOj PYLH JIP>KH IIBETHY
rpaHy, JI0K jOj Ha JIEBO] PYLH CEIM MJIa1
Xpucroc (OGIN), koju recHoM pykom O1a-
rOCHJba, a y JIeBoj Apku 11100. O60oje nma-
Jy BeoMa 60raTo OpHaMEHTHCAHE OJICK]IC,
ca (IIopaJTHUM MOTHBHMA U PETIPEe3eHTa-
TUBHUM YKpacuma of 371aTa. Y TOpHeM
JICBOM yTJy MKOHE Haja3u ce apxaHhen
Muxawuo, JI0K je aecHo apxanhen ['aBpu-
70. LseT y boropoanunnoj pyuu ooMoTan
je TpakoM Ha K0joj ctoju 3amuc: LlgkTe
NGSEAAL\GFA_Aﬁ, PAASHCA EAMNA NPOIABLLIAA
(... )OKO BArOBONNOE, pAé8ucA, POHRALLIAKA
saronaui‘e eannaro Lpa’ lmASMCA;J

Apxarnhen Muxauno (AM:) nedbam Ha
obmnaky JyieBo ox boroponuie. Y necHoj
Py KU TPHOB BEHAIL, a y JIEBOj HCITUCAH
ceutak: Pa | Suca ABEPE | EAUN | etome

CAOBO | NPOHA,.

Apxanhen Taspuno (AT':) ne6an ua o6naxy aecHo ox boropoauie. V 1eBoj pymu ApKu
&Ke3Jlo0, a y IecHoj ucnucaH ceutak: Ilpeac | Ta Ll;§| billA | WAEC | N80 | TERE | E pi3 | N0 | 3ak.

Kaxo BuanmMo u3 npemodeHor, boropoauia y pyiy JIp>Ku rpaHy ca [BETOBUMA, IITO yKa-
3yje Ha TUN npeacTase Ha3BaHe boroponuma Heysenu nBet. CmaTpa ce na ce uxkoHorpadceka

2 Anexcuje Jlazoeuh je L{pkeu Cseror Hukone y baommhnma nokionuno 1830. roxune u Ipaguaa monesnan
CThIXk CEPECKUXL NpocBETUTEAEH, ITaMIaHa y Mocksu 1765. roxuae (L{PHOropuEBHE 1897: 685).

3 [pupyunuk Jnonucuja u3 @ypre Takohe mpenopydyje cIuvaH HATIHC 38 BOropoanvnHy UKOHY Ha3BaHy
Pyorca: ,,Panyj ce Pyxo HeyBena, jennna mpousana!” (Meauns 2005: 553).
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Cu. 2. Uxonocrac L{pkBe CBetor Hukoe y baommhinma

cXeMma OBOT THIIa pa3BHJIa U3 JICU3MCHE KOMITO3UIIM]je Ha K0joj cy apxanhenu ['aBpuio u Mu-
xauJio okpysxuBanu boropoauny, Llapuiy Hebecky, ca 1eTeTOM y KpUILy (CTOLHI/m 2006: 153).
Ha uxonu n3 baomunha ynpaBo mMaMo Ha3Ha4YeHY MOCTABKY KOMITO3HIIH]E.

upe npucyctBo Teme boropoauna Heysenu uset youasa ce og X VIII Beka. OHo je of
TajJa eBUJICHTHO M Y CPIICKUM KpajeBuMa ceBepHo on Case u JlyHaBa, ITO yKa3yje Ha Be3e
ca COMYHCKHUM M KOPYAHCKO-MOCXOMOJbCKO-OXPHICKUM CIHKApCKUM KpyroBuma (CTOlNR
2006: 153—154), rae je oBaj Tun Omo Bpio nomynapan HakoH 1703. ronune (Stosi¢ 2015a:
115-116).* OBakBe mpenacTaBe OWile Cy BEOMa 3aCTYIJBCHE U y PYCKOj YMETHOCTH O] Kpaja
XVII Beka, rae he 10’kuBeTH MOXK/1a U Hajpa3HOBPCHU]Y U HajBehy NpoayKIIHjy, IO HA3UBOM
boorcueni Mamepu Heysaoaemviii ysem (Tapacenko 2003: 400—401). V Pycujy je oBaj THI
BoroponnunHuX HKOHA CTUTA0, TIO CBOj IPMIINILH, ca bankana. 3a leroBy cioxeHy cHMOOTHY-
Ky HKOHOTpadujy, mope MpeIodeHNX Mpeaiokaka BU)eHUX y JEU3UCHUM KOMITO3UIIHjaMa

4 I'puke MKOHE OBOT THIIa YTIIABHOM UMajy MpecTaBibeny cTojehy ¢purypy muagor Xpucra, 04BOjeHOT O] Maj-
YHHOT KPWUJIA, ¥ TOCTAaBJbEHY Ha YeTBPTACTH MOCTaMeHT JieBo oxf boropoaue. IInpe 0 0BoM MOTHBY 1 0 CHMOOIHYKO-
-TEOJIOMIKMM acreKTuMa npexactase boroponumna Heysenu nset Buj.: Cromns 20156: 121.

33



MAPHHA Jb. MATUR *

u npencraBama [loxsana boropoawuiy,
Ba)KHY YJIOTY HMaJIH Cy ¥ 3aIlaHH aJiero-
pujcku MoTHBH. OHH, CIIOJEHU Ca TEMOM
Axkaructa, nosemrhe 10 6pojHUX Bapuja-
11ja oBe nKoHorpadceke cxeme (TAPACEHKO
2003: 405).

HajpacnpocTpameHnnja HKOHOTpa-
¢uja npencrase boroponumna Heysemn
LBET 3aCHOBaHa je Ha Tuiy Opururpuje,
ca nogatkom boropoanmunHux arpudyTa
(TaraceHko 2003: 406).° Tema je uHCTIHPH-
cana ho2opoouyuHuM aKauucitiom, moceo-
HO 3. u 7. uxkocom.® Tpebasio 61 cBaKako
MMaTH y BHAY JIa TIOCTOje CHMOOITHYKE
Bapujaluje y 3aBUCHOCTH o BpcTe 11Beha
koje boropoauna apxxu y pyuu. benu spu-
JbaH WJIM HEKH JAPYTH 1BET Oerne 6oje Hije
penak, Oynyhu 1a TMPEKTHO TPOUCTUYEC
n3 nkoHorpadwuje brmarosectu. LIBet pyxe,
ca TEOJIONIKOM CHMOOJIUKOM KOjy HOCH,
cpehe ce MHOTO KacHUje, a HAPOIUTO j&
pacnpoctpameH o1 X VIII Beka (bosioBun
2014: 58). CBakako, IOCTOjH jOIII MHOTO
WHTEpIpeTalyja Ha TeMy BPCTE LIBETa,
berose 0oje 1 cuMO0JIHKe, ajTi OCHOBHA
ujeja IounBa Ha UCTUIaky boroponuyu-
HOT MUCTUYHOT OCTajama Hetraknyiium
yeewiom (Croumn 20156: 120).

Uxona Xpuciuoc Benuxu apxujepej na ipeciuony (ING XG) Hanasu ce 1eCHO 01 ApCKHUX
nsepu (ci. 4). Bugumo Xpucra y 60raTo yKpamieHoj apXujepejcKoj OekK I ca MUTPOM Ha
TJIaBH, KaKO CEAM Ha 3JIaTHOM MpecToiy. JlecHOM pykoM Oiiarocuspa, a y JeBOj Ip>KH OTBO-
peHo JeBanhesbe mo Marejy (rnaBa 25) ca UCHHUCAHUM TEKCTOM: TOraa peyeTh | Lph
Ruymmn | waechSio 6rw: | npuAnTe BArO: fu\oﬂeuuiu Oita | moerw: nacak | ASure OTWTO r|
BANNOE Ea | Mk LpTEH | & T cA0meNT | A Mupa: E | 3aaKaxcA | B nAACTE | MK McTHR | Bosma.
Hcroz TekcTa J0JaTo je HPBEHUM CIOBUMA: NeAKAA maconScTHHA | | acre ' AL:€r, a Ha BPXY
nkoHe: W MaToea||raaga, ke. XpHCTOC Ha rPy/IMMa HOCH MTAHATH]y ¢4 TEKCTOM: Whe | Th'n FMB.

Y ropmeM Jeny uKoHe, y 00a yriia, Hajia3u ce 1o jenan apxanhen Iaspuno (Al') Ha obma-
uuma. Ca nieBe cTpane, OH y JIECHO) pyIH Ip>kH chepy ca KpcTOM Ha BPXY, 10K y IPYroj uMa
ucniucan ceutak: LipTw | TRoe | u Bnaue | cTRO | TROE B | oBCa | KOMB. Ca necne CTpaHEe UKOHE,

Cux. 3. BoZopoouya ca Xpuciiom, TpecTOHA NKOHA Ha
ukonocracy Llpkse Ceror Hukone y baommhuma

5V HEKUM KaTOJIMYKUM XpaMoBrMa y JlaiManuju uMa 3aHUMJbHBHX TTpUMepa rie je ymecto OquruTpuje ymo-
TpeOsbeH THIT MIlekonuTaTesbuIle Koja y pynH Apsku Tpowranu et (DEMORI-STANICIC 2017: 149—-151).

®V 3. ukocy HaBoau ce: ,,Pajyj ce u3ganue HeyBele Miaauie”, a'y 7. uKocy: ,,Pajyj ce 1BeTe HemponabUBoCcTH”
(MurkoBun 1918: 15-16, 23).
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apxanhen ['aBpuio y 1eBoj pyuu apxu
’Ke3JI0 a y JIeCHOj UCTIHCaH CBUTAK: GeAA
| u noc | nage | wan | pect | ak-u | pTEH Py

[IpencraBa Xpucra Benukor apxu-
jepeja, nako MOPEeKJIO BOIHU U3 paHU]e
TpaauIlyje, 1001ja BETUKY MOITYIapHOCT
y Gapoky. JluTepapau nu3Bopu 3a GopmMu-
pame OBOT HKOHOTpa()CKOT THIIA MOTa3H-
U cy mpuMapHo u3 ctuxosa llcanama
(Tlc. 110, 4; 47, 8).

JIBe mpepodeHe MpecTOHE UKOHE Y
IyXy Cy yoOH4ajeHuX UKOHOTrpaCKux
obpa3zarna koje je Anekcuje JlazoBuh ko-
PHCTHO Y MHOTOOPOJHIM ITPUMEPHMA OBa-
KBUX IPEJCTaBa, CauyBaHUX JIO JIaHAC.
Wnaxk, npumehyjemo na cy ukone boro-
ponuma ca XpucToM Koje je OCIUKaBao
WKOHOTPA(QCKHN Pa3HOBPCHH]E OI TIPEII-
cTaBa XpHUCTa HA TPECTOMY.

Wxkona bocopoouye ca Xpuciiom n3
baomuha nkonorpadcku HajBHIIE MO~
ceha Ha ICTOMMEHY HKOHY U3 MaHACTHPa
Kinucypa. Manactup Knucypa 6amtuau
Takole 1Be MpecToHe UKoHe: bocopoouye
ca Xpucwiom n Xpuciua Ha dpeciiony
(1816). Naxo je y Knucypu nmornucan
AunexcujeB ortai, Cumeon JlazoBuh, Be-
JIUKH Y0 y U3pajJu MOMEHYTUX MKOHA
MMao je, 1o CBOj MPUJIHIH, U caM Ajiekcuje.’ huxoBu 3ajeIHUYKH MOXYXBATH OABHO CYy Y
HayIIM TPero3HaTH, mocebno y roguHama npen CumeonoBy cMmpt (1817) (CtosaHoBus 1903:
358-359, 6p. 3974), xana je ctapu MajcTop OMO BHIIIE yroBapad 1mocia, Kao MO3HATHJU U TICHe-
HUJjU YMETHHK, a Mitaau Aiekcuje riaaBuu ciukap (Ctanus 1991: 12).° Moryhe je na je cindg-
HO OWJIO W ca MPECTOHUM HKOHaMa u3 MaHactupa Kimcypa.l® Mako Heku ayTopu cMaTpajy
Jla ce Ha HhHMa youaBa caMo 3HaTHUjHU yTHIA] AnekcrjeBor cTuiia Ha CumeonoB paj (CTAHUR
1973: 8485, 94), Beha je BepoBaTHOha /12 Cy OBE MKOHE BEIMKUM JIEJIOM AJIEKCH]EB paj, a Ja

Cn. 4. Xpuciuoc Benuxu apxujepej na iipecitiony, IpecToHa
nKoHa Ha ukoHocracy Llpkse Cseror Huxone y baommhnma

7O TOME H IIHpPE 0 PA3I03MMa 32 MOMYIAPHOCT M AHT'a)KOBAHOCT OBE IIPEACTaBe Y OApOKHUM YMETHHUKHM MPO-
rpamuma, Bua.: TumotuseBus 1996: 334-339.

8 [upe pa3maTpame O jOLI HEKUM CIOPHUM 33jeIHUYKUM pagoBuma Anexcuja 1 Cumeona Jlazosuha Bua.:
Martur 2018: 69-72.

% TaxBy npakcy Jlazouhin cy Beh ocTBapuBanu y Manactupy Jledanu, riae cy HOTHHCAHA 000jHIIa CITMKApa, alli
j€ CTHJICKOM aHaJIn30M yTBpEeHO Ja je nkoHoctac u3 napakiuca Ceeror Jumutpuja (1814) pan Anekcuja Jlazosuha
(Ctanum 1992: 258).

1 Omne cy norpermso panuje narupase y roguny 1801. (Ctauus 1991: 12), Mmaja jacHo nuime Ha XpHUCTOBOj HKOHH
na cy u3senene 1816, ronquny nana npe Cumeonose cMmpti (Toxnns 2013: 129-130; Matus 2015: 230-231).
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je Cumeon, Taaa Beh y 1y6okoj ctapoctu, OMo, Kao yroapay nocia, caMo (popMaaHu MOTIH-
cHHUK nena.'!

Haxine, nukona bozopoouya ca Xpuciiom n3 manactupa Kinucypa Hajonnxe npatu uko-
Horpadcka peiema Anekcrjee ucroumene nkone u3 Lipkse Ceror Hukone y baommhuma.
Boropoauna je y uCTOM cTaBy M NOJIOKajy, OKPYKEeHa JIBOjULIOM apxaHhena. JenuHe pasnuke
Cy 3amakeHe y He3HaTHUM jaetasbuMa. Y Knucypu boroponuna apxu xe3ino a apxanhenn
HEeMajy CBUTaK, 10K y baomuhnma Boropoauiia uMa y pyiu 1BeT ca HCIIHCAHOM TPakoM,'” a
apxanhenu Hoce pa3BujeHH 1 UcHcaHu cBUTaK. CruaH 1mojoxaj boropoawiie, anu ca 1pyrum
aKTepuMa y Mo3aAuHU U 0e3 jKe3Jla WM LBeTa y PyLH, MOXKEMO YOUUTH U Ha AJIEKCH]eBUM
cxemama 3a ukony bocopoouya ca Xpucuiom n3 Lpkse Csetre Tpojuuie y buctpunu (Hosa Ba-
pomn) (MusocaibeBUR 1990: cin. 30-32) u Ha ukoHu boZopoouya ca Xpucitiom N3 KICTOUMEHE
upkse (MunocaBbeBuh 2000: 114).

Ha ocnoBy yBuaa y Behu 0poj AnekcujeBux nkona boropoauia ca Xpucrom, npumehy-
jeMo 7a, 1 IOpeJ HeCyMIbHUBE MapaJurMaTcke CXxeMaThu3alnje, OBe IpeacTaBe nMajy, MaKkap
y JeTajbiMa WIHM CHOPEIHUM aKTepuMa, H3BecHa MKOHOTrpadcka pasurpasama. Crora ce He
Moxe pehu J1a IocToje 1Be UCTOBETHE BEP3Uj€ OBE MPEACTABE.

Wxona Xpuciioc Benuku apxujepej na iipecivony u3 baommha MHOTo je Mambe HHBEHTHB-
Ha. Cxemaru3anuja je opae uBpuiha, a HKOHOrpadcka pa3HOIMKOCT CBEAEHA HA MUHUMYM.
[Iparehu nkoHorpadceka pemema AJEKCHjeBUX MPECTOHUX UKOHA XPHUCTA HA MPECTOILY, OJl
onux y napakiaucuma Cseror JIumurtpuja (1814) u Ceetor Hukomne (1818) y Jlewanuma (Cta-
HUR 1992: 245, 253) no OpojHUX ITpUMEpPa TOKOM HErOBOT JIeJI0Bamka Y YKUUKOM Kpajy u3Me-
by 1817. u 1820. ronune (MegakoBun 1976: 279) [Lpksu Ceetor ['eopruja y ['ogoBuky (Mu-
nocaBbEBUR 2000: 47, cn. 18), Lipkeu Ceetor Unuje y Maukary (MusocaBbEBUR 1990: ci.
26) nnu y Lipksu Csete Tpojunie y buctpuru (MunocaBbeBuh 1990: cii. 37)], youasa ce na
rOTOBO HEMa OMTHUX pa3iiiKa. XpUCTOC j€ YBEK Y HACHTUYHO] II03H, CeAN Ha OOraTo yKpa-
IIEHOM IIPECTOITY, 00yYeH y apXHjepejcKy OfIe)kay ca MUTPOM Ha Ii1aBu. JlecHOM pykom Oma-
rocusba, 0K y JI€BOj PyLH APKH OTBOPEHO jeBaHlesbe.

Anexcuje JlazoBuh, nako NIKoJI0BaHUJU CAUKap o/ cBora orja CUMeoHa, YNHU ce /1a HUje
Oro 1 TasleHTOBaHUjH. AKO cy kKoa CHMeoHa jor rmocrojaja 3orpadceka koebama y paHoj gpazu
HETOBOTI' CTBapajalTBa, AJEKCH]jeBO CIMKAPCTBO HEBOCMHUCIIEHO OJTUIIIE, U CTUIICKH U UKO-
Horpadcku, 6apoKHUM MOJEJIOM. AJIEKCHje UMa J0CTa CBETA0 KOJOPUT, alld YECTO Mambe
cynrmwian ox CumeonoBor (ByjoBun 1986: 241). LpTex My je mpenu3aH, Maja He IPaTH YBEK
npupoare obauke, Beh yecto nne 1o nekoparuBue apadecke (ByioBun 1986: 241). IIpexncra-
BJHCHH JIMKOBU OAMIY JIOCTOjaHCTBEHOIIhy, 030uspbHOIINY U TpoayXxoBsbeHouthy (ByioBuh
1986: 241), anu u n3BecHOM cTepuiTHOIThy, Mpoy3pokoBaHOM TipahemheM madIoHa 1 HayYeHUX
bopmu, Koje uecTo HHje TeKHO aa npesnaaa (Marun 2015: 232).12

' IkoHe Cy KacHHje ca HEAOBOJBHO MaXIbe PECTayPUCAHE, T¢ CE U3TyOHII0 HEITO O OPUTHHATHHUX CTHICKUX
kapaktepuctuka Jlazosuha. [Ipeno3Hajy ce 6ena ceHuemha HHKapHATa U HEYjeHaYeHO MOJIEJIOBAbE, HECBOjCTBEHO
JlazoBuhuma. Boje Ha nkoHaMa, nako OaMxe AJieKCHjeBHM ahUHUTETUMA, TaKo)e Cy pecTaypalnujoM OACTYIHIIC O
yoOHuajeHe TOHCKE CKaJle HeroBHX Jea.

12 1IBeT ca 0OBaKBOM TPAKOM jaBJba ce U Ha AJIEKCHjEBOj TIPECTOHO] UKOHU BoZopoduya ca Xpuciiom U3 apakimca
Cseror Huxoine y [leqannma (1818) (Ctanun 1992: 253, ci. 28).

13 MopaMo HATIOMEHYTH Ja HEKH ay TOPHU YIIPaBo TBpJe 0OPHYTO, Te HABOJE [a AJIEKCHje HUje T0CIOBHO 3aBH-
cro o obpa3sara, Beh je ocTao omgaH TeX’BH 1a UM He polyje, ciukajyhu HafaxHyTo 1 HecxeMaTtn3oBaHo (CTAHUR 1992:
260-261).
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Ypkoc Tome, AJleKCHjeB 3Havaj y Tpe-
HOILIEHKY 0apOKHUX TpajJiMlifja y MpaBo-
CJIABHO LIPKBEHO CIMKAPCTBO OOKOKOTOP-
CKOT IPHMOpja 1 IIHPE OCTaje HECYMIbUB.
On 3ajenHuyKor pana ca otueM CHMEOHOM,
a KaCHHje U CaMOCTATHUM, Yy MAaHACTUDPY
Cagwuna (1795-1797; 1831) (ITeTkoBuh 1930:
4; 'Bypun 1973: 8, 20; 1977: 20; MELAKOBUR
1978: 59—60; MaTun 2015: 222227, 231—
232; 2017: 171-183), mpexo LlpkBe CBeTor
Cepruja u Bakxa y [Toguma (1803—1804)
(Toaumn 2013: 29), Lpkee CeTor Huxone
y baommhuma (1806) (Tonun 2013: 29-31)
u upkasa Puze boropoanunne u Pohema
boropoauuunor y bujenoj (30-ux u noyert-
koM 40-ux roguHa XIX Beka) (L{pHorop-
YyEBUA 1896a: 48; 18966: 560—563)," na 1o :
muoeHcke YcIieHCKe LPKBE (1826—1827) Cn. 5. ,ZZeu3up, MKOHA M3 LpxBe Pohemwa Bpropoanqnﬂor
(BErIC 1950: 185-186) u manactupa Pe- y Bujenoj (nerasm) (poto: A. Pagpajmosuh)
xeBuhwu (1833), 6apokHa yMeTHOCT, Beh
yOp3aHo npeBa3uiiakeHa HacTymajyhum kiacuim3MoM y kpajeBuma cesepHo on Case u [lyHa-
Ba, oBJie y [Ipumopjy A0KKBIbaBa MpOLBAT YIIPaBo panoBuMa Anekcuja JlazoBuha ¢ moueTka
XIX Beka.
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Marina Lj. Mati¢

TWO ALTAR ICONS FROM THE CHURCH OF ST. NICHOLAS IN BAOSICI
(HERCEG NOVI)

Summary

Altar icons Virgin with Christ and Christ on the Throne from the Church of St. Nicholas in Baosici
were painted by Aleksije Lazovi¢, a famous painter from Bijelo Polje. They are the only remains of the
iconostasis he painted for the church in 1806. Although presented facts are already known from the literature,
Aleksije’s works in this church have never been published or analyzed. Since the icons are in a very good
condition, they provide an important link in completing the picture about the work of Aleksije Lazovi¢ in
the Coastal Area. His works also include several icons in Savina Monastery (1795-1797; 1831); iconostases
in the Church of St. Sergius and Bacchus in Podi (1804), Cincture of the Theotokos and Nativity of the
Virgin churches in Bijela (the third and fourth decade of the XIX century), Rezevi¢i Monastery (1833), and
others. Although they do not differ considerably from his works on the same topic in numerous other churches,
their undisputed importance should be observed within the frame of the baroque artistic model, which Alek-
sije Lazovi¢, together with his father Simeon, transferred to Orthodox church painting of the Coastal Area.
Baroque art, already rapidly surpassed by the appearing classicism north of the Sava and the Danube rivers,
had its bloom in the Coastal Area with the works of Aleksije Lazovi¢ in the first decades of the XIX century.

Keywords: The Church of St. Nicholas in Baosi¢i, icon painting, Aleksije Lazovi¢, baroque, XIX
century, Boka Kotorska.

" Vpenuumrso je npumuiio pax 10. I 2020. u oxoOpuiio ra 3a mramiy 3. IV 2020.
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Penenuuja MaHIUJIMOHA Y 1002
NMPOCBETUTE/HCTBA: HKOHA APCEeHHja
Teonoposuha u3 cprncke upkse y byaiumy”

CAXETAK: ¥V ckiiomy rmocioBa Ha OCIMKaBalky HKOHOCTACa CPIICKe IPKBe rmocBehe-
He Ceetoj Tpojunn y bBynumy, Apcennje Teogoposuh je 1822. n3paano nkoHy ca XpucTo-
BUM HEPYKOTBOPEHUM 00pa30oM — MaHIIIIHOHOM. Y CKIIAAY ca 3aMHUIIJEEHUM ITPOTpaMoM
UKOHA je 100MJ1a MECTO y BPXy MKOHOCTaca, ucnof Benukor kpera ca Pacnehem. Mako je
OBa TeMa OuJia Mo3HaTa y CpPICKOM MKoHomucy Beh of cpenmer Beka, y TeogoposuheBom
OITyCy ce T0jaBJbUBaJIa BeOMa PETKO. TEOJOMKH pas3iio3n Koju ¢y OunM onyuyjyhu mpu-
JIUKOM yoOsin4daBarma XpUCTOBOT JIMKA y PaHUjUM BpeMeHUMa HUCY Omin npeosnal)yjyhn
1y TOTOBUM. Y pany ce XpHCTOB ,,IOPTPET” pa3MaTpa y KOHTEKCTY PEITUTHO3HO-ECTET-
CKUX cxBaTama oko 1800. i yka3syje ce Ha Be3e ca HOBOM HAYKOM IIPOCBETHTEIHCTBA 3aHH-
TEPECOBaHOM 32 OJJHOC JBbY/ICKUX €MOIIHja M BbUXOBOT (hallHjaHOT MpecTaBbamba. HoBa
CXBaTama Cy ce MOHajBUIIIe Orfiefiana y nomyaapHoj ¢pusunornomuiu Joxana Kacnapa Jla-
BaTepa, Kao U ,,CINMKapCTBY AyIIE” KOje je TEOPH)CKH YOOIHNYNO U KPO3 MPUPYUHUK TyMa-
yuo ciapau ciukap Lllapn JleOpen. O6a oBa Jiena cy W3BpIIIHIIA BEJIMKH YTHIA] HA CaBpe-
MeHe KIIKEBHUKE H YMETHHUKE, 1A UX je TaKo cieauo u Boaehu cprcku ciukap Tor pobda
Apcenunje Teomoposuh.

KJbYUYHE PEYM: Apcenuje TeogopoBuh, manauinon, bBynnm, nkona Mcyca Xpucra,
penuruo3Ho ciaukapcTBo, Joxan Kacnap JlaBatep, [llapn JleOpen.

Hakon miro je y mepuony ox 1818. mo 1820. rogune 3aBpmmo Hajehu neo camkapckux
niociioBa y Lpksu Ceete Tpojurie y Byanmy, okoH9aBIm 0OMMHE pajioBe y CBOITY, HA MKOHOCTA-
Cy, IeBHUIIaMa u TpoHoBHUMa (ci1. 1), Apcennje Teomoposuh, Bogehu cpricku cimkap u3 qo0a
MMPOCBETUTEJHCTBA, OTUINAO je u3 rpana (Cumun 2017a: 81). [IpeocTane Mame MOCIIOBE je TI0-
CJIe TOTa CBPIIIABAO MOCTEIICHO, A jeaH O] IbUX C€ OJTHOCHO U Ha MKOHY XPHCTOBOT HEPYKO-
TBOpEHOT 00Opa3a (,,00pa3aIl cBjaThja XpHUCTOBa”), OTHOCHO MaHIUJINOHA, KOJH j¢ HACITUKAO

* vmsimic@f.bg.ac.rs
™ Pax je HacTao y OKBHpY Ipojekta Martwiie cpricke moj HasuBoM Cpiicka yMemHoCtl y 000a UpoceetuuiiebCiisd
HOAPKAHOT 0/ cTpaHe MUHUCTAPCTBA IIPOCBETE, HAYKE U TEXHOJIOWIKOr pa3Boja Penybnuke Cpbuje.
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Ca. 1. Apcenuje Teogoposuh, MkonocTac cpricke
upkse y byaumy, 1820.

Cn. 2. Apcennje Teonoposuh, HepyxorBopenu
00pa3 XpucToB, yJbe Ha aaciu, 1822.

BJIAAUMUP M. CUMUT *

y HoBom Cany, a kojy je motom 15. anpuna 1822.
HeKa Hero3Hata oco0a 3a Tpu GOpHUHTE MpeHesna
y Bymum (ci. 2).! koHa je cMemTeHa Ha caMoOM
BpXY UKOHOCTAca, y MOAHOXK]y Bemukor kpcra ca
Pacniehem XpucToBum, Koju ce Halla3u0 HA CHM-
OOJTMYKH ITPEICTaBIbeHOM Opy [onroTr Ha Kojem
ctoje boropoauia u Ceetu JoBan jeBanhenucra.
To MecTo je TpaauIIMOHAIHO OUJIO PE3epPBUCAHO
3a IpuKa3 AJlaMoBe J00ame Kao cuMO0I1a Jby -
CKE MPOMACTH, aJTH U HCKYIIJbEHha YOBEYAHCTBA
071 ITPBOPOJTHOT Tpexa Kpo3 XPpHCTOBY 100POBOIb-
HY )XPTBY. Y CpPeIHOBEKOBHIM XPaMOBHMA, 10-
yeBiy o XII Bexa, MaHIUINOH je MpUKa3UBaH
Hajuenrhe Ha MPOYesby UCTOYHOT MOTKYTIOJIHOT
JyKa, Ha CAMOOJIIMYHOj pa3mehu HeOecke U 3e-
MaJbCKe cepe, YUMe je HarnanapaHa XprcToBa
JBOCTpYyKa npuposa — 0oxaHcka u jpyzcka (I'pa-
bAPh 1930: 24; HaBeneHo npema: [ejuh 2003: 75).
VY cprickum 6apOKHUM XpaMOBHMa, KakaB je OMo
oHaj y bynumy, koju HUCY UMaJu KYTOIy U y
KOJUMa j€ TE€OJIOMIKO-JOIrMAaTCKH U JIEKOPATUBHU
aKIeHat OMo Ha UKOHOCTAcy, OBa MpeCcTaBa ce
N0jaBJbHBAJIAa Y KOHTEKCTY CUMOOIMYHE BEPTH-
KaJie TIoBe3yjyhu 1orMy 0 MHKapHaIuju ca cTpa-
JIaFEeM M HCKYTIJbCHeM. Ta HarialeHa no3uimja
y 300U nipenctaBa Crpagama u Pacneha cum60-
JUYKU UX je cyOnnMupana y KOHTEKCTY XpH-
CTOBE HCKYNUTEIbCKE )KPTBE (PAPADAKI-OEKLAND
1989: 295-296; 1aBuioB 1990: 343). ¥V cpenumry
0apOKHE XPUCTOJIOTH]E Y KOjOj CE HaTJIaIaBaio
HErOBO CTpaJiamkhe U3 JbyO0aBH IMpemMa YOBeUaH-
CTBY HaJIa3M0 C€ JIMK MUJIOCPAHOT UCKYIIUTEIbA.
To je ucrakuyto Benukum Pacriehem Ha Bpxy
MKOHOCTaca, a Ha OyJMMCKOM UKOHOCTAcCy J0-
JTATHO HAIJIALIEHO IIUKIYCOM CTpadama KOju Yy
cebu caxuMma TpaJuIHOHATHA €BXapUCTHYKA
CXBaTama U MOPAJTU3aTOPCKY UHTEPIIPETAIHN]Y
MOCTTPUACHTCKE aHTra)koBaHe yMeTHOCTH (TrMo-
THJEBUR 1989: 81; 1996a: 323).

! Ha ocroBy TeomopoBulieBe npu3HaHUIE BUIH CE 1A je 0Ba MOCIE/Iba KCIIaTa ,,3a H300paeHuje u rosiahieme
npkse bynnmcke” m3Bpiena y Bemkom Bapany 20. cenrem6pa 1822. rie ce cimkap Tajga Hanmasno. [IpusHaHUIy je moTmu-
cao Kao , xuBonucan U Kpamsesckor H.Canckor usdpanor odmrectsa cownen”. ACIIED, bynnwm, 1821-1838, kytuja VIL
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* PEHEIIITUJA MAHJIMJIMOHA ¥V IOBA ITPOCBETUTEJBCTBA: UKOHA APCEHUJA TEOJJOPOBURA...

U xaronuuku cBet je 6o 00y3eT mpo0i1eMoM HEPYKOTBOPEHUX CIIHKA, HAPOYUTO OJ1 Bpe-
MeHa pedopmalmje Kaja je oBaj mpodiemM u3duo y npsu mias. M3 tor pasiora je Ha ABajeceT
NeToj celHULM TpuaeHTCKOr KoHIMIa 1563. qoHeceH KaHOH O INOIITOBaky peIMKBHja CBe-
TUTEJbA M CBETUX TMpeacTaBa (SCHROEDER 1978: 215-217). Mako cy ce ydecHHIIN TO3UBaIU Ha
onnryke Hukejckor cabopa, THME ce OTBOPHO IPOCTOP 32 KATOJIMUYKE TEOJIOTe J1a N3HOBA MOKY-
majy 1a pasmMoTpe oBy Temy. tbome ce mehy mpBuma nmo3abaBuo 6omomcku kKapauaa ['adpu-
jene Ilaneorn (Gabriele Paleotti), koju je y cBom Tpakrtary Discorso intorno alle immagini
sacre e profane u3 1582. ABrapo yopyc nedmHucao xao ,,onpas” (impresso), a Beponukun
yopyc kao ,,u3pa3” (espresso) (ITesun 2003: 78—79; HecHt 2012: 35-37; Boro3zaH 2015: 152—154).
CTaBOBM KaTOJIIMYKUX TEOJIOTa Cy BPEMEHOM MOCTAJIM CACTaBHU JIe0 00Pa30BHUX MpOrpama Ha
OOroCIOBCKHUM ILKOJaMa U CIMKApCKUM akajaeMujama. [lputom, Te nmojgemMuke cy oajekHyie
U y IPaBOCIIaBHOM CBETY, 11a je Y MOCTBU3aHTH]CKOM IEPHOY MaHIMJIMOH MTPHUKA3UBAaH Ha
pasnuunTe HAYMHE: MpUBE3aH n3Mel)y 1Ba ApBeTa, WK Kako ra uzmely cebe Hoce 1Ba anhena.
Ha najcTapujum npeacraBama XpHUCTOB JIUK j€ MPUKa3aH Ha 3aTETHYTOM U paBHOM yOpycy
MOHEKAaJl yKpalleHOM OpHaMEHTUMa, a of ipyre noiosuHe XIII Beka yOpyc je 1o6mo usrien
MeKe ¥ HabopaHe TKaHUHE. Y CPIICKOj CPEJHOBEKOBHO] JIpKaBH paCHpOCTpaH)eHI/IJI/I je oBaj
JpyTH THIIL, anu 06a Tpajy cBe 10 X VII Beka. MaHAMIHOH KOjU HOCE aHljeJm IpuKasyje ce Ha
MKOHAMa M y 3UIHOM cIHKapcTBy on Pycuje n Ykpajune na cBe 10 Hajaabux 00JIACTH jyKHOT
bankana (ITesun 2003: 7576, 81; BELTING 2014: 246-253). Bepcku cykobOu y Ykpajuau u3mely
PUMOKATOJIMKA M TPABOCIABHUX Y UHjeM CPEIUIITY Cy C€ HaJla3HJIe TEOJIOMIKE PacipaBe o
XPpHUCTOBO]j MPUPOIN, HHKAPHALM]U U €BXapHCTH]jH, TIOHOBO Cy U3HEJE Ha CBETIIO JJaHa Ipo0IieM
CBETHX CJIMKA M YHyTap BUX XPHCTOBOT JHKa Kao mpoTtotuna. ¥ Pycuju ce ox cpenune X VII
BEKa I10jaBJbyjy UKOHE y UH]jeM LIEHTPY C€ Hajla3uo MaHIUJIMOH, a OKO Hera CBe €mu30/e, 0Jl
jerexae o uapy Asrapy Jo npeHoca yopyca y Lapurpan. Ha ykpajuHckum nkoHocTacuma
o0aBe3HO ce MnojaBJbyje ciuka HepykoTBopeHor o0pa3a XpuctoBor (Hajuenihe u3Haa HapcKux
JIBEPH), 10K je KOJI CEeBEpHOPYCKMX HKOHOCTAca y ropwuM 30HaMa. OH ce ca Mo3HIIfje 3Ha
JyKa KOjU JIeJIN OJITap Of] Haoca MPeMEeCTHO U3HAJ] LAPCKUX IBEPH, OTHOCHO Y HAjBUILY 30HY
nkonoctaca (Tapanyienko 1975: 129, 131; ITesun 2003: 82-90). 1 MockoBcku cabop 1666—67.
MOTBphyje MCTO MECTO MaHMIIMOHA, O/IAKJIE CE Ta IpaKca MPOIIUPHUIIA 1aJbe MO IPABOCITaBHUM
npkBama. Kako Credan TapanymieHko TBpiu, Ha yKpajuHCKUM HKOHOCTacHMa Ce CBE JI0 Kpaja
XVIII Beka, a morerge n 'y XIX Beky, cauyBao TpaJuIIMOHAIIHU 1M0JI0kaj] HepykoTBopeHor
oOpa3a u3Han mapckux asepu (TapaHviiEHKO 1975: 134-135).

HepyxoTBopenu 00pa3 ce nojaibyje Ha nkonocracy IIpeoOpaxkemcke npkse y CeHTaH-
npeju koju cy 1745—46. ocnukanu yKpajuHCKH MajCTOPH, a HaJla3u Ce Y CPeIMHU Mpa3HuYHe
30He (MEJIAKOBUH, JlaBUI0B 1982: 126—127; TumoTuseBuR 1996: 77; BykocaBibeB 2013: 87-92).
Huxona HemikoBuh je mpema ykpajuHCKOj TpaJulldjy OBY MPEACTAaBy HACIMKAO HAa HAJBEP]Y
napckux asepu ukoHocraca Llpkse Cseror I'eopruja y Temumsapy 1764. (TumoTuiEBUR
19966: 109—-110). Kpajem XVIII Beka Beh je yBenuko 6uia npuxahena pycka Tpaguiuja mo
K0jO] je OBa KOMITO3MIIMja HA BUCOKOM THUITy HKOHOCTAca 3ay3MMaJjia MECTO Y LIEHTPAJIHOj Bep-
TUKAJIHOj] OCOBUHU MUKOHOCTAaca, OMJIO Ha Ha/IBEPjy, Y MPa3HUIHOM Peay MM ucnoa Benukor
KpcTa y Bpxy ukoHocrtaca (IIesnn 1994: 157-158; 2003: 85; TumotuseBuh 1996a: 110). YV Bpeme
kana je Apcennje TeomopoBuh paaro Ha TOMEHYTO] MKOHH, KJBYYHO MUTambe HHje OMIIo j1a
JIM je ped 0 ABrapoBoM yOpyCy — MaHIMITHOHY, IT0 UCTOYHO] TPATUITU]H, UIH O BepoHHKHHOM
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yopycy, kako ce Ha 3anaay BepoBaso (BELTING 2014: 254-259; Boro3an 2016: 174—175). Oko
1800. Ha 0BOj MpeEACTaBU CE PeIIaBao MpoodJIieM TAYHOT MPEICTaB/barhba XPUCTOBOT JINKA, Y
4yeMy je Ipembauniia HoBa MOIyJIapHa HayKa 100a IPOCBETUTEIbCTBA — (PU3MOTHOMUKA.

JIABATEP, JIEBPEH 1 CJINMKAPCTBO AVIIE

V npyroj nonosuru XVIII Beka KynTypHa emaHIMnanuja ce mupuia mehy cBum apy-
IITBEHUM CJIOjEBUMA, a jeJlaH oJ Hajuemhux KaHaJla Kpo3 Koju ce MaHudecToBana ouia je
Hayka. [IpocBehenn HayuyHUIIM 1 yuemaly IPEUCIIMTUBAIIN CY CTapa 3Hama CTBapajyhu mpo-
CTOp 32 HOBE AUCIMIUIMHE ¥ HOBA [10Jba UCTPAXKUBAKA. JEAHO Ol BEIMKUX TOHOBO OTKPHBEHUX
110Jba IPOMHUIILJbAKA YOBEKA, HET0BE MPOILUIOCTH U YJIOTe y CBETY Ouiia je pU3MOrHOMHUKA.
To je Omma cTapa HayKka, TIO3HATA JOIII O/ aHTHKE, a TIOICTUIIAaHA EMITHPU3MOM U paHUM TI03H-
tuBr3MoM X VIII Beka moHOBO je akTyenm3oBana (BENEDICT 1995: 313; PorTER 2005). 3a meHy
adupmaIujy u HOBy ciiaBy Omo je 3acimyskaH Joxan Kacmap JlaBatep (Johann Caspar Lavater),
¢u1030( M TEOJIOT KOjH je IeTaJbHO e1adoprpao HOBE CTaBoOBe y jeny Physiognomische Frag-
mente, zur Beforderung der Menschenkenntnis und Menschenliebe, 06jaBibeHOM n3Mely 1775.
u 1778. (WEIGELT 1991: 95-106, 113—117; SALTZWEDEL 1993). V cpku (pU3MOrHOMUKE CcTajaa
je uaeja o moBE3aHOCTH O0JIMKA TJIaBe U IPTA JIUIA Ca JUYHOIINY ¥ MCHXOJIOMKHM CKIIONIOM
WHIUBUAYE, TIPU YEMY C€ TBPAMJIO Ja I[PTE JILA OTKPUBAjy AYIY MOjEeAMHIIA U FheMY HHXE-
penTHe MopaiHe u AyxoBHe uctune (WEIHE 2005: 37—41; Lyon 2007: 261). [locmatpajyhu cBoj
COIICTBEHH JIUK, JOIIA0 je 0 3aKJbyuKa /1a (PU3HMUKH 00IMK U O0’KaHCKa CYIITHHA MOPajy OUTH
Ha HEKW HAYWH MTOBE3aHH, a JIOaTHE JI0Ka3e 3a To mpoHamao je y Ceerom nuemy (1. Moj. 1:27),
rre ce kaxe 1a je bor ctBopro 4oBeka mo cBom o6mdjy (STEMMLER 1993: 153). ¥V uctpaxu-
BamkbUMa y Be3M ca XPUCTOBUM JIMKOM IIO3MBa C€ Ha CTapuje ayTope, Ipe cBera Ha JoxaHa
Pajckea (Johann Reiske), koju je neny Exercitationes Historicae de Imaginibus Jesu Christi
(1685) ncimtao OpojHE U3BOPE — HOBAIL, CTATyE U CIIMKE (PyKOTBOPEHE U HEPYKOTBOPEHE) — HE
OM 71 CTHTao JI0 ca3Hama O MPaBOM XPHUCTOBOM JIHKY. Takohe, KopucTuo je u aeno Joxana
®exra (Johann Fecht) Noctes Christianae auctore (1706) u3 kojer noHocu Buie rurara (La-
VATER 1778: 436; Cumus 20176: 105-107).

JlaBaTepoBo 1710 ce Kpo3 pa3inuuTa u3ama 0p30 pamupuiio EBporom, a ierose ujieje
Cy mocTaje MmomyJiapHe ¥ UHTEPECAaHTHE IIUPOKOM KPYTY jaBHOCTH, U3Mel)y OCTaJIuX U Teope-
THYapyuMa yMETHOCTH U CaMUM yMeTHHUIIMMA. To ce HajOosbe BUJIENIO Ha IPUMEpPY Taja BEoMa
nonrynapHe kwure Illapna Jle6pena (Charles Le Brun, 1619-1690) Les expressions des passions
de I’ame, HaMemEHE YMETHUIIMMA 32 IIpUKa3uBambe adekaTa U CIMYHUX AYIIEBHUX CTamba,
KOjy Cy MOHajBHILE KOpUCTIIIH cinukapu. [lo mouetka XIX Beka n3amuio je BUILE U3/1amka Ha
HEMAa4YKOM je3uKy 1ojl HacaoBoM Handwdrterbuch der Seelenmahlerei: zum gemeinniitzigen
Gebrauch, besonders fiir Zeichner, Mahler und Liebhaber charakteristischer und allegorischer
Darstellungen, oyt najniumikor 1802. nnu 6eukor 1804. (PErcivaL 1999: 41-60; Tumotu-
JEBUR 2000-2001: 84—89; THIMANN 2014: 74—75). JIeOpeHOB MPUPYUYHHUK je 00jalTmbaBao HEe
caMo Kako ocehama yTu4y Ha CTpYKTYpy Tella U Ha BUJJbUB HAYMH NOKpehy nuie, muminhe n
yIoBe, Beh 1 Kako ce Ha JIMIY OLPTaBajy CKpUBEHE MUCIU U YHUBep3aHe ueje u uctuHe (LE
Brun 1802: 5-6). Kmwura je onpeMibena ca nezeceT u aBe JleOpeHoBe 6bakpope3He uiaycrpa-
[[Mje ca MpUKa3uMa IJiaBa | JIMIA Koja Cy U3pakaBaja pa3InunuTe eMOLUje U CTPAcTH (CIL. 3).
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Can. 3. TIpencraBa TUXOT 3a7I0BOJbCTBA, UITyCTpalja y Kiwusu Handwdrterbuch der Seelenmahlerei,
6akpopes, 1802.
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Haxko cy oHe mpeacTaBibase caMo OCHOBHE HJIEj€ ,,CIIMKAPCTBA Aylie”, Ouje ce 4eCTO KOpH-
mheHe y oYeTHOj HacTaBu cirkapcTBa. OBe JIeOpeHoBe nitycTpalyje ce jaBibajy vy jeTHOM
O] HAJIIO3HATHjUX YUIOCHHKA 3a cMKape Koju je o6jaBuo XKepap ne Jlapec y Hupubepry 1728,
a Koju je moHoBO o0jaBibeH 1784. ronune. U budon ux je yHeo y cBOjy KBbUTY O UCTOPUJU
MPUPOJIE KA0 UITYCTpAIU]y CTPACTH, MAKO UX je U3BEO HEKH IpyTH cnadbuju uprad. M3pas
»Seelenmahlerei”, koju 10 Taga HEje OO TIO3HAT, UCKOBAO je U nepuHucao Moszec MeHaencon
MOCBETUBIIN MY j€THO MOTJIaBJbE CBOT TPAKTATa O OMIITUM MPUHIIUIINMA JIEMTUX YMETHOCTH
W HaykKa. Yiora ,,cimukapa ayme’’ (Seelenmaler) Ouna je qa kox mocMaTpaya mooyau emMoruje
npukasyjyhu X Kpo3 BUAJbHBE MPECTaBE, a 1a OM TO yMeo J1a ypaau, Mopao je J1a ux 100po
no3Haje (LE Brun 1802: ITT-VII).

Crnukapu Koju MpuKasyjy AyX U AyLly HHIAWBHIYE YUHE TO y3 moMoh moresza KUYHIIE,
ceHke U 0oje, objammaao je JleOpen. CBaku TakaB g00ap NOPTPET OTKPUBAO j€ KapaKTep U
JBYJICKY Iy, a Y lbeMY ce oruieiaio Ouhe y KojeM ce Melnajy pa3yM, CKJIOHOCTH U CTPACTH.
Ha3sus ,,cniukapa mpymie” HUje Morao Jia moHece ciiad moprperucra, Beh camo oHaj Kkora ¢y Kpa-
CHJTM BUCOKO MajCTOPCTBO M MCTaH4aH u3pa3. Cam u3pas ,,ayma” (Seele) kopucT ce, mpe cBera,
3a OHO IIITO CaJPKM )KUBaXaH U3pa3 CHAXXHUX ocehama, 1 IITO 03HaYaBa POy XOBJEEHO OKO U
n3pa3 auia. JINKOBHU YMETHHUIIN YECTO YIIOTpeOspaBajy oBy peu onucyjyhu ,,u3pa3” y HeKoMm
peMeK-Iey pUIeBOM ,,aymieBan’ (,,seelenvoll”), na Ou THMe 03HAYMIIA OHO IITO YMETHHYKOM
JIeTTy 1aje )KUBOT, IITO MY Y3HOCH TOH M CHary. AJi HUje AOBOJLHO CaMO outn mobap mopTpe-
THCTA Y TEXHIYKOM CMHCITY, HacTaBba. [Ipasu ,.ciukap myme” HUje y cTamy J1a M3pajH HCTH-
HUTH TOPTPET 0co0€e Koja My TIO3Upa aKo HE YKJbYUH CBOjy MAIITY, HE OCBECTH CBOja ocehama
1 He poOyau koA cebe momToBame, caocehame u Jby0aB. [lena TakBOT KBalTUTETa 3aXTEBAjY
0J] cliMKapa Behy reHuj U BUILE TaJeHTa, HETo IITO je 0OMYHOM MOPTPETUCTU NOTpedHO (LE
Brun 1802: 4-5).

»Seelenmahler” ce 6aBu WM OPTPETHMA JKUBHX JBbY/IU, HITH JBYTUMa 320Ky TIJbEHUM HEKOM
paamboM UMje KapakTepe OlpTaBa, MIM UCTPaXKyje CKPUBEHE MUCIIH, HJIeje U UICTHHE UCKa3a-
HE BUJIJBMBHM 3HAIMMa, 1ojanrmhana JIeOpeH y cBojoj kibu3u. Ocoly Kojy MOPTPETHILE CIIUKAP
Tpeba Ja MPeNICTaBU ca CBUM TEJIECHUM M JTYXOBHUM I0jeTUHOCTHMA, TAKO JIa Y CIIOJbHUM JIe-
JIOBUMA ¥ TIOTE€3UMA, Y JAPKarby M TIOKPETHMA TeJla, YIUHHU BUIJBBUM LIEJIOKYITHO MUIILIBEHHE U
CMHCa0 YOBEKa U CMI03HA HerOBe CKJIOHOCTH 1 ocehama. Kpo3 cimky oH Tpeba j1a carnena gyury
apXeTHuIa Kao Jia ce Hajas3u npex muM. Ctora Mopa, U3y3eB BELITHHE, 13 CaKMe U HHTepIpe-
THPA MEPJHUBE ONHOCE YOBEKOBE CIIOJHAIIHOCTH, OXHOCHO /1A Ce YIIO3HA Ca (U3HOrHOMHKOM
— HEMHM jE3MKOM 3HAKOBa — YUME OU JlylTy H3paXKEHY Ha JIMILY TAYHO pasyMeo (LE Brun 1802:
11-12). Caukxap UCTOPHjCKUX KOMIIO3UITHja HEMa Ipe]] COOOM JIMYHOCTH KOje CITMKa, TOK HACY-
MIPOT KEMY IMOPTPETUCTA YHYTPAIIEY MUCA0 U KapaKTep CIO3Haje U3 IPTa JIMLIA KUBE 0cole.
Crora ciukap UCTOPHjCKUX KOMITO3HIIHja MOpa J1a KOPUCTH OOPHYT MOCTYIAK: U3 KapakTepa
3aMUILJBEHOT JIMKa MOpa Ja U3BJIaYH M OIPEIIH IPTE JIUIE. Y TOM HOCTYIKY KOPUCTH COTICTBE-
HYy MallITy y K0joj 'paJid MEHTAJIHE CIIMKE KOje MOTOM MPEHOCH Ha IPTEX WK 1iatHo. MehyTum,
KOJIMKO j€ BeIMKa pa3iuka n3Mel)y BeIITHHE MOPTPETUCAbA IO MOZIETY U U3pajia IOPTPeTa Ha
OCHOBY 3aMHUIIIJBEHOT KapaKTepa Mojiesa 1oka3yjy 6pojuu npumepu. Ciankapa Koju I'pajiu UK
TaKO IITO Ta 3aMHIIIJba KAPAKTEPHIIY BEIMKA MOh MMaruHaluje, o3HaBame 1yOnHa YOBEKO-
BOT AyXOBHOTI Ouha, yTHiaja Ha yoOIn4aBame HEroBe CroJballllbOCTH, HHBEHTHBHOCT U 7100ap
YKYC, Ka0 ¥ eMI1aTrja koja yrude Ha Oyheme emommja (LE BRun 1802: 12—13).
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Kana je mymia cMupeHa, Tajia Cy U TEJO U JIUIE HEOKPETHH, U U3PaXKaBajy TO YHYTPAIIhe
CTame MUPA U CIIOKOjCTBA. AJIM KAKO MOMEHAT CIIO3HAje CaJp KK IPEICTaBe U IOKPETe, TAKO
TEJIO M JIUIIE II0CTajy )KMBA CIIMKA YHYTPALIHEr CTama ayiie. CBaka CroJbHa eKCIIpecHja TauHO
OrOBapa MHTEH3UTETY €MOIHja U YHyTapmBHuX NokpeTa. CBaka eKclipecHja u recT MOTy ce
caryiejaTi Kao M3pas3u HEMOT, 3HAKOBHOT je3HKa JbyIU 0e3 Halller 3Hamba, a IIOHeKa ]l U TPOTHB
Hallle BoJbe, OTKpHuBajyhu yHyTpamme nmpomene (LE BRun 1802: 25). 360r Tora mrto je 3a Jbya-
CKO OIIpyKame 4eCTO MOTPeOHO Ja Tyhe emMoIrje pa3yMeMo Y TPEHYTKY, TBopall mpupose ce
MOOPUHYO 1 3a TO J1a U3Mel)y JyIie U Tella yCIoCTaBy Be3y Y K0joj OM CBaK¥ YHYTapHHU IMOKPET
clienuiia ofrosapajyha mpoMmena Ha iy, 3akJbydyje JleOpeH.

APCEHUJE TEOAOPOBU'h CIIMKA XPUCTOB JIMK

VY3uMmajyhu y 0031up BEeroBy CBECTPaHOCT M HHTEJICKTYATHY pajo3HaiocT, Apcernjy Teo-
noposuhy cy Mopasie outu no3Hate ooe kmbure — u JlaBarepoBa u JleOpenosa. OuuriieHo ra
j€ MHTEPEeCOBaJIO MUTAKkE BEPHOT U ICTHHHUTOT XPHUCTOBOT JINKA, jep je jomr 1809. ypaauno jenan
LpTEX Ha Ty TeMy. 3a KapioBaukor mutpomnonuta Crepana Crparumuposuha, jeqHor o cBo-
JUX HajBaXKHU]JUX MELIEHA, U3BEO je LPTEXK ca MPUKa30M XPUCTOBOT JIUKa y IPOopuUIy KOjU je
Ha3Bao Hcwunuiuu iipuxas Hcyca Xpuciia Ciacuiuesna (I1anosun 1955: 143—145; Ieamun,
Muxun 1978, kat. Op. 61). LipTex je HajsepoBaTHUjE U3PaIMO IO HEKOM O] TaJa OpPOJHUX U TO-
MyJapHUX rpadUuKUX JUCTOBA, a HAJIIO3HATUJU U HaJBEPOAOCTOJHUjH je OMO YyBEHU IPBOPE3
Xanca byprmajepa u3 1512. koju ce y To Bpeme Halla3uo y ABOpckoj oubnmorenn y beuy
(MEenakoBuh 1969: 174—177; Uypuun 1971: 325; Cumun 20176: 112—-115). HajepoBaTHuje ce
yTIJieao Ha HeKHU O] INCTOBA 3aCHOBAaHUX Ha ByprmajepoBoj npeacrasu, nomnyT oHOT 00ja-
BJbeHOT Y beuy 1809. y 6pomrypu Jako6a Kajzepepa (Jakob Kaiserer) Wahre Abbildung des
Angesichtes unsers Herrn Jesu Christi (Mciuunuiua cnuxa muya I'ociiooa Hcyca Xpuciua). bpo-
nrypa je uMalia YeTHpH JIUCTa, a 0aKpope3Hu XPUCTOB MOPTPET y HOoj u3Beo je CebacTujaH
Jlanrep (Sebastian Langer), 6akpopesair u ctyaeHT JIukoBHe akagemuje y beuy (THIMANN 2014:
240, moce6Ho HarmoMeHa 88). Mako je mo3HaBao cTapHje JOrMaTCKe CTaBOBE O BE3W XPUCTOBOT
JMKa ¥ IPUPOJIE, MITaK ce YnHU 1a je TeomopoBuheBoM mpodieMy MpHUCTYIIHO ca CTAHOBUIIITA
¢usnorHomuke, nox yrunajem Jlaareporux Tes3a u JleOpeHoBor npupyuHuka. Ha uctu Haunx
je Taj mpo0JieM pelraBao u AeceTak roJuHa KacHuje, KaJia je paJuo MpeacTaBy MaHIUIMOHA 32
MKOHOCTac cpricke IpkBe y bynumy. [Tutame uctuHuTOr XpUCTOBOT JIMKA IMTOCTAJIO je U3pa3
EroBe KeJbe Ja nponale onroapajyhy ecteTcky ¢popmy 3a HajOOIBET PUIIATHUKA JBYICKE
Bpcte (KIRCHNER 1997: 112; WoLF, TrRaskA 1999: 120-137).

OcHoBHe Te3e y Be3u ¢ TUM je Beh nocrasuo JlaBarep y Qusuocnomckum ¢ppazmeniuuma
MTOCBETHBIIIY YATABO TOTJIABJHE pa3MaTpamy o cTBapHOM uariieny Mcyca Xpucra (ci. 4). Teo-
noposuh je camo Tpebalto 1a MpyKu COTICTBEHH OATOBOP Ha TIMTamka U THUJieMe Koje je JlaBarep
JacHO MOCTaBHO, U /12, Y TEXHUYKOM CMHCITY, UCIIPaTH JINKOBHE cyrecTHje aare JleOpenoBum
uptexxnMa. Kako jeBanhenncTu HUCY CAONMIITHIIM HUIITA 0 XPUCTOBOM H3IJIENy U IpTaMa
nuia, Ouio je HeMoryhe HAYMHUTH JOCTOJHY M Ta4HY HErOBY CIHUKY, cMarpao je JlaBarep.
Nako nocToju MHOTO HerOBUX IpeCTaBa, HUjeHa Ol ’BbUX HUje JOCTOJHA HErOBOT Y3BHILIE-
HOT KapakTepa, jep Ha BehuHu u3riena uim CyBuIlIe JbyCKU WK ITpeMalio OokaHcku. [Tpobiem
je 3aiupao y nuTame XpUCTOBE MPUPOJIE KOja je MOHAKO OMIla KOMIUIEKCHa, na ce JlaBatep
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Cn. 4. Joxan Xajupux Jlurc (mo Menrcey), cyc Xpucroc, ninycrpanuja y Kiusu Physiognomische Fragmente,
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JIBOYMHO OKO TOT'a KOja je HarJIalIieHH]ja: JbyICKa MU OO)KaHCKa, M3panusbCKa UIIH MECHjaHCKa.
Yak u kazia 61 ce TMYHO XPUCTOC M0jaBUO Mpe/l YMETHUKOM, HACTaBJbhao j€, OH OIeT He O Ono
y CTamy Jia ra pecTaBy Ha oJroBapajyhu HauuH, jep Ou ra 3acienuo 00KaHCKH Cjaj, a JbyOaB
npema bory 6u My 3aTBOpHIIa 04H U ciryTasa pyke. JlaBarep je Ha OCHOBY TOTa 3aKJby4HO J1a
Cy cTapHje mpelcTaBe Heroy3aaHe, Te ga XpUCTOB JIMK Tpebda KOHCTPYHCATH Ha OCHOBY OHOTa
mTO c€ 0 leMy 3Ha n3 CBeTor mucMma, 0K YMETHHK 3a TO Tpeba na nponale oarosapajyhe
¢dopme: muaMje, cenke U npTex (LAVATER 1778: 433—434; ErLE 2010: 219-220). [lakie, ouekn-
BaJIO ce J]a XPUCTOB MOPTPET MPUKaKe OCHOBHY MOPYKY jeBaHlesba.

Ja cy caBpeMeHHIIM Y XPHUCTOBOM JIUKY BHJICJIN HETOBY HJICATM30BaHy JIMYHOCT KOja
UM je Omiia mo3Harta Kpo3 jeBanlesba, oka3yje u caapikaj jeaHor anokpudHor nmucma [Tyomm-
ja JlenTyna, puMcKOr HaMecHHUKa y Jyzeju, y KojeM y HajoosbeM (PU3HMOTHOMCKOM MaHUPY
onucyje Mecujy (Cumun 20176: 116—117). YMeTame oBe exdpase 1 u3jeiHauaBame BepOoaHor
ca BH3YCJIHHM Tpe0alio je Ja ycMepH 4uTaola Ka oAaroapajyhem Buhemwy XpUCTOBOT JIMKA.
JlaBarep je cmaTpao Ja XprcToc MpeAcTaB/ba HAJBUIINY TAYKy y pa3Bojy YOBEUAHCTBA, TC J1a
ETOB JIMK MOpa OJroBapaTu TakBOM ctarycy. Crora je qeTasbaH OMUC TOT UACATHOT XpH-
cToBOr JIMKa nocinao Hukonu Xonosjenkom, rpadpudapy 1 UiIycTpaTopy, KOjH je Mo HeMy
Tpebaso 1a u3Bene BU3yeiaHy npenactaBy. Mnak, u XomoBjelKH ce cycpeo ca HeloyMHUIlaMa
KOje Cy IpOM3IIa3miie U3 HBeroBor ogqHoca npema bory. Hanme, kao xpumrhanuH je TeXHO
ujeann3annuju XprUCcTOBOT JTHKA, IOK je KAa0 YMETHHUK M WHTEJIEKTyalal HCTOBPEMEHO Haru-
a0 peaJucTUYHOM nocMarpamy npupose (KirRcHNer 1997: 106, 112—-113).

JlaBaTepoBH 3aKJbyUIH Cy OMIIM IOHOBJHCHHU U pa3pal)eHn Ha BU3YETHUM MPUMEpPUMA Y
JleGpeHOBOM MPUPYUHUKY 3a CIIUKape, ofakie je Teomoposuh Morao ia ce nHpOpPMHUIIIE O T10-
KpeTruMa CBaKOT JieJia TUIa U IBbMXOBUM 3HauewmuMa. Tamo je y BepOaiHO-BU3YeITHO] GOopMH
jacHo cTajaio Aa Beha uiM Mawba CUMETpHja TP CEKIIM]je JbYJICKOT JIMLA, O] Yesia 10 00pBa, oJl
o0pBa 10 Kpaja HOCA U 3aTHM JI0 Bpxa Opaje, omoryhasa Ja ce u3Bely 3aKJby4Ild O CTCIICHY
WHTEJUTCHIM]jE MHINBHUAYE, IPHU YeMY HaJBUIIHN J€0 MIPEICTaBIba 03HAKY pazyma (ci. 5). Oxn
CBUX JIETIOBA Tella ocehama 1 MpoMeHe y luMa ce Haj00Jbe O/Ipa)kaBajy Ha JIMILY, jep HUjeaaH
JIe0 Tejla HUje TaKko MOKPETJbUB HUTH y TO] MEPHU IIPUjEMUYUB 3a JyIIeBHE NojacTuIaje. Yerno,
o0pBe, oun, HOC, 00pa3u, ycHe u Opazaa, Koju 00pasyjy JbYACKO JINIe, YMHE AECET CIIOBa, KaKo
je To o6jacamo Joxan Xepnaep xora JleOpen nutupa, y3 moMoh Kojux IyIia Orucyje cBoja oce-
hama, yTHCKe, MUCITH M CKJIOHOCTH. XepJep je TBPAHO Ja Yeso MoYnuBa Ha 00a myka oOpBa,
TMIOITY T HEKOT' yCaMJBEHOT U Y3BHILECHOT ,,MHCAaOHOT HeOa”. JlyIa u ueno ce JoaAupyjy y Tauku
n3mely oOpBa, omakie ce Ha 00e cTpaHe TydHO npyxa HaJHJ'ICMCHI/ITI/I_]C MECTO — OKO. I/I3Meljy
OBa JIBa I[BETHA TI0Jba, KAKO UX Ha3UBa XepJep, CTOjH HOC MCHOJ KOjeT Cy ycTa Koja MOYnBajy
Ha Opanu (LE Brun 1802: 27). I'panehu XpuctoB nuk, TeonopoBuh je OUUTIeIHO TEKUO Ka
MIPUKa3y HEKOJIMKO KJBYYHHX acrleKara Koje je mpruKa3ao Kpo3 MOjeMHE eIEMEHTE JIMLA U HH-
XOBY CHMETPUYHOCT. To ce Tpe cBera OHOCKIIO Ha OJTHOC Yejia M IOKET Jefia JINIA, Ha U3TJIe],
001K 1 00jy 04Hjy, Ka0 U Ha BUXOB OTHOC Ipema oopBama. Takole, 1 Ha Oiaru uzpas auna
roMeIaH ca ocehamem Tyre 0 unjeM npukasuBamy ce TeomopoBuh Morao nHpopmMucaT u Koz
JlaBaTepa u xox Jlebpena.

Cge 0Bo je TeonopoBuh nmao Ha ymy ciaukajyhu, Tauauje 3amunubajyhu, ik Heyca Xpu-
CTa KOjH je Tope]] OCHOBHUX €JIeMEHAaTa KOjH Cy Ce TPaIUIMOHAIHO jaBJhajlu, OMYT Opajae u
Jyre Koce, Mopao BU3YeIHO Aa oaroBopu JlaBatepoBum u JleOpeHoBuM HOpMama (ci1. 6).
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Cn. 5. Joxan Xajupux Jlurc, Mcyc Xpuctoc, unycrpanuja y Kisusu Physiognomische Fragmente,
Oakpopes, 1775.
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Cn. 6. Joxan Xajupux Jlunc, ,,MIJIOCT U HICTHHA CE U3JIMBAjy Ca HErOBUX ycaHA™, WIIYCTpallja y KibH3H
Physiognomische Fragmente, 6axpopes, 1778.
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Taxo ra je mpukaszao ca BUCOKMM, PABUITHIM Y€JIOM KOj€ je Ha IOPTPETY UCTAKao Kao HajcBe-
TIUje MECTO Ha July. ¥ oMeHyToM JIeOpeHOBOM MPUPYUHHUKY CTOjH Ja j& Yeso JIeo JUla
KOjU BeOMa JONPUHOCH HETr0BOj JIETIOTH, M OHO HE CMe OMTH HU CyBHILIE OKPYIJIO HU CYBHIIE
PaBHO, HUTH IIPEBHIIIE YCKO HUTHU IIPEKPATKO, a Ca CBaKe CTpaHe 61 MopaJio 1a Oy/ie yOKBUPEHO
KocoM. Xepriep je Ha3uBao 4eJo ,,;abioM JIiIa” Ha K0joj Ce OIPTaBajy CBETIIOCT U PAJIOCT, Ka-
JIOCT U CTpax, TIIYNOCT ¥ He3Hawe. 1o JIaBaTepy, CTpyKTypa ropmer Jiena Jiniia OTKpHBa BHIIE
3HAKOBA O pa3yMy WHIUBUAYE U KapaKTEPUCTUKAMa TEMIIEPAMEHTa, y OMHOCY Ha JIOH JIE0
rae ce yeno ciymTa. CTapuju Cy ra Ha3uBaJIl XpaMOM CKpOMHOCTH. [10 leroBoM IoJI0xKajy,
CMHPEHOCTH, IOKPETY U 00jU KOXKE CIIO3HAjy CE MPUjaTeIbCKH AYIIEBHA CTPYjarba M CKIOHO-
ctu. V3pa3uTo cBetina 0oja KoXKe Ha Yely MpeacTaBiba U3pa3 BEIMKE U IUIEMEHHUTE TyIIe, a
MoMepame KOXke je ycaryaneHo ca nokpetroM oopsa (LE BrRun 1802: 28-29).

[lopen yena Apyru eneMEeHT KOjU HajBUIIE JI0JIa3H JI0 U3paxkaja u onpehyje uspas Xpu-
cToBor Jiuia jecy oun. OHe cy KpyIlHe, TOIlJIe, CjajHe, CMUpEHe U O1are u 3ajelHo ca oOpBama
ne(pUHUITY TpajHO 3HaYeHhe XPUCTOBOT JuKa. CaBeT Kako Jla ux npeactaBu Teomoposuh je
Morao aa Hahe kon JleOpeHa u y nmucaHoj U y JTUKOBHO] (hopMH. Y MPUPYUHUKY CE Kaxke J1a
HUjellaH A€o JINIA HUje BaXXHUJHU Ol OUU]y, jep OHE MpUIagajy AYLIU BUIIE HETO OUIIO KOjU
JPYTH JBYJICKU OPTaH U UMajy yJIory y UCKa3uBamwy emonuja. Ouu cy mpo3opu Kpo3 Koje ayIia
nocMarpa cBeT. To ce HajooJbe MOXKe BHAECTH KO Pa3poOKHUX 0coda Koje MMajy UCKPUBIbECH
TIOTJIe]T M Y b UXOBHUM OYHMa C€ Mambe youaBa MIPUCYCTBO AyIIe. Y )KHUBOCTH, BATPEHOCTH HIIH
CJIabOCTH OYH]jy CIIO3HAje CE BEIMYHMHA WIIH CITyTAHOCT JyXa, PU 4eMy 00ja JOIPUHOCH OBOj
n3paxxkajHocT. Tako ce cMaTpa J1a IpHe OYM MMajy BUIIIE )KUBOCTH U CHAre, MJIaBe BHILE Jie-
TIOTE, aJIi U JIYKaBOCTH U CIa0O0CTH, IOK CE CUBKACTe cMaTpajy Hajoospuma. M30yspeHe oun He
BUJIE€ TAKO JOOPO Kao OHe 1yOOKo ycaheHe y OuHy LIYIIJbUHY, jep HaKO Ce YNHM Ja MOTY Ja ce
nokpehy y pa3au4uTHM MpaBlKMa, OHE UIIAaK OCTajy crocoOHe 3a camo jeaaH nokpet. [lokper
KaIlka, CBOjJeBPCHOT MOKpHBaya KOjH Ce MPOTEXke MPEKO OKa, yCMepaBa ce mpeMa MOKPETy OKa,
a CIIMKapH Cy jOll paHHUje 3ala3uiu meropy BaxHocT. llITo cy TpenaBune aysxe u ryurhe
YTOJIMKO CE€ OYM YMHE JIeNnM, a nories npujaraujum (LE Brun 1802: 30-32).

JlomaTHu TOH H3TJIEy O4M]y 11ajy 0OpBe KOje Cy 3aKpUBJHEHE U CITYIITEHE HAHMKE, pa3-
naxe JleGpen. [IpunukoM ciimkama JIMLa OBU MOKPETIFUBY U 3aKPUBJHEHU KPAjeBH CY CEHKE
KOje Harjamanajy 6oje u koHType. OHe mpeacTaBbajy ,,Ayre MUpa’” Kaja je Aylla MUpHa U
Ornara, a JTyKOBE TMCXapMOHH]e KaJia Cy pasjapeHe u og0ojHe. Y CBaKOM CITydajy, OHE Cy MoKa-
3aTeJbU TPEHYTHOT AyILIEBHOT cTama. CTora je 3a mocMaTpaya BeoMa BaKHO J1a JIU CY Marbe WK
BUIIIE TOJIUTHYTE, MJTU MAK 3aKPUBJbEHE HAJI0JIE, ITPaBe MM CKyIlJbeHe (HampiuTene). [Tokper
o0OpBa Harope je o3Haka y30yheHux, y)kapeHuX, TUBJBHX U ykacHuX emonrja (LE BRun 1802:
29). AKo Ccy eMOoIHje jeAHOCTaBHE, Kao MPHJIMKOM JIMBJbEHa WK uyhema, Tala je U MOKpeT
o0pBa jenHocrtaBaH. Kazia cy ocehama KOMIUIEKCHa, Kao Kaja je 3auyheHOCT moMenana ca yxa-
coMm, oOpBe ux Takohe npare. Hexxna n Becena ocehama Takohe npousBoae Meke okpeTe oopBa
Kao IMPUJIMKOM THXe pajsocTi. CiimdaH NOKpeT oOpBa IOHOCE U HEeKa HellpujaTHa ocehamba, Kao
mTo je AymeBHu 6011 OBako crymTene o0pBe Takolhe ykasyjy Ha MaJOAYITHOCT U JACTTPECUB-
HOCT, aJI1 Y TOM CJIy4ajy U OCTaJIX JICJIOBU JINla Cy UCKpuBJbeHHU Hagouse (LE Brun 1802: 30).

[Topen ounjy, ycHe Cy Te Koje HajBHINE UCKa3y]y YHYTPALIHOCT AyIie, Oenexu gajbe. EMo-
nyje umajy 3auayhyjyhe Benuku yTuIlaj Ha BUX, jep yCHE TIOKPETOM UCKa3yjy MUCIH U €MOIIH]E.
['mac ux jomr BuIie HHCTIMPUIIE U /1aje UM BHIIE )KHUBOTA HETO HjEHOM JIPYTOM JIEITy Tea.
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MelyTum, yCHE HECY BECHUK HAIlIMX CXBaTama U CTABOBA CaMo Kaja roBope, Beh u kazaa cy
HeriomuyuHe U hyTe. Ha m1Ma ce ofpakaBajy ¥ MyApOCT U JyAOCT, CHara u caadocT, rpyboct
u (uHoha, oicnMKaBajy ce Jby0aB U MpKiba, ICTUHA U 00MaHa, IOHU3HOCT U oxosocT. [Toso-
’Kaj TOpbE YCHE yKa3yje Ha yKyc ocobe: 0XoJIocT U Oec je UCKPUBIbY]Y, puHoha u3omTpaBa
U UCIIPaBJba, PUJaTHOCT 320KPYTJIbY]je, a Jby0aB, xeJba U uexkmba onymrajy. [lokper ycana je
yBeK y ozpehenoj Be3u ca nmokperom oopsa. [logmxky nu ce oOpBe y CpeiMHN Ka0 MPUINKOM
ocehama pasocT, OAMKY ce U KpajeBu ycaHa. Hacympot Tome, mpunnkom ocehaja Tyre, ycHe
Ce TOAMKY Y CPeUHH. AKO ce 06pBe nakK cnyLHTajy y CPEIMHU Kao yCIIe q)nanxor Oomna,
TaJia ce yCHE HACypoT TOME cnymTaJy Ha KpajeBnMa. IpruKoM HACTY T HACHITHHX , Je3UBUX
¥ TPO3HUYABIX eMOIIHja 01 KOJI/IX Cpue 3aIpXTH, yCHE MOCTAjy Kpajibe H3pa>1<a]He Kan xane
U TAMEHTHUPAjy, yCHE Ce Ha KpajeBuMa CIYIITajy, a Kaja ce ocoda panyje, KpajeBH, YIIIOBH Ce
noaoky. [Ipuiinkom ocehaja He3a710BOJbCTBA YCHE ce MpyKajy Hampen (myhe ce), u Toauxy y
cpenunn. Kana Heko muiade, oOpBe ce MoBJaye, a yCHe MOAMKY IpeMa HOCy. Y MOTHUIITEHOCTH
Y MJIOAYIIHOCTH TOHY CBH JEJIOBH JIHIa HaHWKe. CyMmba 1 JbyOoMopa, Kao U ocTaa CInYHa
ocehama moanxKy ycHe Harope u Hampea. Uucra u ¢puHa ycra ¢y HajooJba mpernopyka Juma
(LE Brun 1802: 35-36).

XpucToBu 00pasu cy pyMeHH, a 00ja TeHa IPUPOJHA, IITO HajBUIIIE TOBOPH O 3/IpaBCTBE-
HOM CTamy HeKe ocode, cmaTpajy pusroraomuctu. O0pas3u TOMPUHOCE JCTIOTH U JETHHCTBY
[pTa JUIAa U CPEANIITE CYy EeMOIIMOHAIHUX HHCTPyMeHaTa 1 cMucia 3a ocehama. CBe BpcTe
ocehama — cMex, 1m1ad, T00pOHAMEPHOCT, CaXkaJbemhe, 00T — yTUYY Ha HBHUX U IPACTUIHO UM
Memajy usrnen. Ca Mame WM BUIIE CEHUCHA Meba ce 00ja 00pasa, IITO MoCTaje 3HaK ofpe-
hene BpcTe pacmonoxema. Tako 4oBek kazaa je OecaH, moHocaH win cpehan, mocTaHe LPBEH
y JUILYy, TOPYMEHH KaJa ce MOCTH/IH, Y CTpaxy WM ykacy noodnenu. Tako je MHOTO 3HaKOBa
(croBa) MpeKo KOjUX JbyACKa Aylla UCIHCYje Ha JIUILY pa3inyuTa ocehama, HOACTUIAje U pac-
noJjoxema, enadopupa Jledpen (LE BrRun 1802: 37). XpucToB HOC je oaroBapajyhe BeaudunHe,
HHM TIPEBEIUK HU cyBuIe Mayd. Jom je JlaBatep cMaTpao jaa je HOC JIeo JUIla KOju HajBUIIIS
LITPYH U KOjU JIMIY Jlaje CTaB, @ BUJIEO I'a je Kao OCJIOHAIl Ha KOjeM IounBa cBoj yena. Jlasa-
Tep je, Kaxke, IO3HABAOo MpaBeIHe U TUIEMEHUTE Jby/Ie KOjH CY HMaJIH MaJie U IIYIJbe HOCEBE,
aJiM KOje Ccy Kpacuie Jby0a3HOCT, yueHoCT u Omaroct. C 1pyre cTpaHe, HOCEBU KOjH Cy MPH
KOpEHY MaJio y3IMTHYTH ¥ KPHBHU O3HAYaBajy KapakTep Crioco0aH 3a BelMKa JIesia, YBPCTHHY,
OJUTYYHOCT M Op3HHY Y cripoBohemy omiyka. Hoc koju ce upeKTHO mporyKaBa U3 4ejia CBe-
JI0YH O YBPCTOM M CHA)XHOM KapakTepy. LIInpoko 3akpuBIbEH MM IIPaB MOCT HOCA YBEK je
010 3HaK M3BaHPEAHUX OCOOMHA MHAMBHIYE. YOIIIITE, MECTO Ha KojeM ce cpehy oOpBe, oun,
YeJi0 M HOC, OHO j€ Ha KOjeM CTaHyje BoJba. Malie Ho3/IpBe Cy MOy3/1aH 3HaK TUIAIIJBUBOT yMa
HECIOCOOHOT U 32 HajMamH PU3UK, AeTasbHo oOpasnaxke (LE Brun 1802: 33). O Xpucrtosoj
Opazu ce He MOke BHILE pehu jep je, y ckiaay ca odnyajuma BpeMeHa, ouia odpacia 1yrum
Juakama. MehyTuM, U TakBa OHa yKa3yje Ha My»KEBHOCT M IIO3UTUBHE OCOOMHE, jep je YByUeHa
Opaza yBek Omiia cMaTpaHa 3a HEIITO HeTaTHBHO, CMaTpa ayTop npupydHuka. [Ipodun oco-
0e ko koje je Opajia y TUHUJU ca JOHKOM YCHOM YJIMBa MoBepeme ko nocmarpada (LE BRun
1802: 36).

XpHCTOB JIMK Ha OyAMMCKOM MaHAMIMOHY MOKa3yje 01arocT, KpOTKOCT, IIJIEMEHUTY
JETHOCTAaBHOCT M HETTOMYNEHO TyXOBHO CIIOKOjCTBO KOj€ M3BHPE M3 JIEMTUX 00JIMKa OKa, Hoca
W ycTa, OTHOCHO M3 XapMOHHje CBUX JjeoBa ynia. OH Ha leMy HHje JUIeH MohU TeHH]a,
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anu jecte ociio0oheH cBUX Cl1aboCTH, U ca U3PAKEHUM MUPOM U CKpOMHOIINY KOja OJIUKY-
je camo oHo OoskaHcko (LAvATER 1778: 449). TeogopoBuh je mopao Outu cBectan Taja Beh
MO3HATOI' Ca3Hama Koje he mcuxosnoruja KacHUje MOTBPAUTH, a TO je Ja CIMKap Kajaa paau
MOPTPET YECTO y Hera HecBecHO yrpalyje camora cede. U JIaBatep je TBpAMO J1a CBaKU CIIH-
Kap Koju ciuka noptpet Mcyca Xpucra, y onpeheHoMm creneHy cimka camora cebe, rma Kako
carnenasa cebe Tako Buau 1 Criacutesba. Kao mimycTpanujy TakBor MUIIIBEH-A HABEO je TPUMEP
jemHor PyGercoBor XpucTa KOMe je CIaBHHU CITUKap a0 CBOj JIMK, a y K0joj MepH je ApceHuje
Teonoposuh yrpanno cede y XpuCTOB JIMK ca NKOHE Oy TMMCKOT HKOHOCTAca 0CTaje OTBOPEHO
nutame (LAVATER 1778: 435).

N3BOPU U JINTEPATYPA

ACTIED [ApxuB Cpricke mpaBociaBae enapxuje Oyaumcke], bymium, 18211838, xyTuja VII.

BEeLTING, Hans. Slika i kult: istorija slike do epohe umetnosti. Novi Sad: Akademska knjiga, 2014.

BEeNEDICT, Barbara M. “Reading Faces: Physiognomy and Epistemology in Late Eighteenth-Century Sentimental
Novels.” Studies in Philology 92/3 (1995): 311-328.

BorosaH, Urop. ,,lkona HepykonucaHor o0pasa u peicTaB/barbe BUIIECIIOjHOT naeHTuTeTa boxkuapa Bykosuha.”
3o2pag: uacoiiuc 3a cpedrwosexosrny ymetunociu (Borozan, Igor. ,,Jkona Nerukopisanog obraza i predstavlja-
nje viseslojnog identiteta Bozidara Vukovica.” Zograf: casopis za srednjovekovnu umetnost) 39 (2015): 151-159.

Borozan, Urop. ,,On ucropujcke noTepie 10 CMMOOIUCTHYKE BU3Hje: pecTaBe BepornukuHor yopyca (vera icon)
y cimkapetBy XIX Beka.” Caouiwinersa (Borozan, Igor. ,,0d istorijske potvrde do simbolisticke vizije:
predstave Veronikinog ubrusa (vera icon) u slikarstvu XIX veka.” Saopstenja) 48 (2016): 173-186.

WEIGELT, Horst. Johann Kaspar Lavater: Leben, Werk und Wirkung. Gottingen: Vandenhoeck & Ruprecht, 1991.

WEIHE, Richard. “Gesicht und Maske: Lavaters Charaktermessung.” In: Anthropometrie: zur Vorgeschichte des
Menschen nach Mafs. Hrsg. von Gert Theile. Miinchen: Wilhelm Fink Verlag, 2005, 35—-63.

WoLr, Gerhard, Georg Traska. “Povero pastore: Die Unerreichbarkeit der Physiognomie Christi.” In: Das Kunst-
kabinett des Johann Caspar Lavater. Hrsg. von Gerda Mraz und Uwe Schlogl. Wien: Bohlau, 1999, 120—137.

BYKOCABIBEB, 30paH. Apxutiexitypa cpiickux ipasociasHux ypkasa y Mahapckoj: uciiopujcku pazeoj u iiuiio-
nouja. bymumnemra: ,, Terc” — Srpski institut (VUKOSAVLIEV, Zoran. Arhitektura srpskih pravoslavnih
crkava u Madarskoj: istorijski razvoj i tipologija. Budimpesta: ,,Terc” — Srpski institut), 2013.

Jasuyios, dunko. Ciiomenuyu oyoumcke eiapxuje. beorpan: [Ipocsera; Hosu Can: Matuna cprcka (Davibov,
Dinko. Spomenici budimske eparhije. Beograd: Prosveta; Novi Sad: Matica srpska), 1990.

ERrLE, Sibylle. “The Myth of the Lost Original: Blake’s and Lavater’s Search for Divine Likeness.” In: In the
Embrace of the Swan: Anglo-German Mythologies in Literature, the Visual Arts and Cultural Theory. Eds.
Riidiger Gorner and Angus Nicholls. Berlin — New York, 2010, 211-230.

KIrcHNER, Thomas. “Chodowiecki, Lavater und die Physiognomiedebatte in Berlin.” In: Kupferstecher, Illustrator,
Kaufmann. Hrsg. von Ernst Hinrichs und Klaus Zernack. Tiibingen, 1997, 101-142.

LAvAaTER, Johann C. Physiognomische Fragmente zur Beforderung der Menschenkenntnif$ und Menschenliebe.
Bd. I'V. Leipzig—Winterhtur, 1778.

LE Brun, Charles. Handwdrterbuch der Seelenmahlerei: zum gemeinniitzigen Gebrauch, besonders fiir Zeichner,
Mahler und Liebhaber charakteristischer und allegorischer Darstellungen. Leipzig, 1802.

Lvyon, John B. “The Science of Sciences: Replication and Reproduction in Lavater’s Physiognomics.” Eighte-
enth-Century Studies 40/2 (2007): 257-277.

MEakoBuh, [lejan. ,,Vera icona kox Cp6a.” ¥V: 36oprux Ceetiozapa Paoojuuha. Yp. Bojucnas J. Bypuh. beorpan
(MEDpakovi¢, Dejan. ,,Vera icona kod Srba.” U: Zbornik Svetozara Radojci¢a. Ur. Vojislav J. Puri¢. Beograd),
1969, 173-178.

MEenakoBuh, dejan, nako daBunos. Ceniuandpeja. beorpan: Jyrocnoencka pesuja (MEDAKOVIC, Dejan, Dinko
Davidov. Sentandreja. Beograd: Jugoslovenska revija), 1982.

Munetuh, Jlazap. [ocitooa nawezo ciiacuiuesna cno6o o Beunom dnascenciusy. beu (MILETIC, Lazar. Gospoda
nasego spasitelja slovo o Vecnom blazenstvu. Bec), 1821.

54



* PEHEIIITUJA MAHJIMJIMOHA ¥V IOBA ITPOCBETUTEJBCTBA: UKOHA APCEHUJA TEOJJOPOBURA...

ITaBnOBUH, Bepa. ,,Jenan Henosnaru uprex Apce Teogoposuha.” 36oprux Maiuiuye cpiicke 3a OpywitieeHe Hayke
(Paviovi¢, Vera. ,,Jedan nepoznati crtez Arse Teodorovica.” Zbornik Matice srpske za drustvene nauke)
11 (1955): 143-146.

Parapaki-OEkLAND, Stella. “The Holy Mandylion as the new symbol in an ancient iconographic schema.” Aeitiov
Xpiotiovikng Apyoiodoyixng Etaupeiog 14 (1989): 283-296.

IEeun, CBemnana. ,,I'pojuuku ukoHoctac Hukosre Mapkosuha.” Iiacnuk JIKC (PEn¢, Svetlana. ,,Trojicki ikonostas
Nikole Markovica.” Glasnik DKS) 18 (1994): 157-158.

ITEmn, CBeTnana. ,, MaHAMINOH y TIOCIICBU3aHTH]CKO] YMETHOCTH.” 360pHux Maiiuye cpiicke 3a 1uKo6He yMeili-
noctuu (PEJC, Svetlana. ,,Mandilion u poslevizantijskoj umetnosti.” Zbornik Matice srpske za likovne
umetnosti) 34/35 (2003): 73-94.

PercivaL, Melissa. The appearance of character: physiognomy and facial expression in eighteenth-century
France. Maney: Leeds 1999.

PorTER, Martin. Windows of the soul: the art of physiognomy in European culture 1470—1780. Oxford: Clarendon
Press, 2005.

SALTZWEDEL, Johannes. Das Gesicht der Welt: physiognomisches Denken in der Goethezeit. Miinchen: Wilhelm
Fink Verlag, 1993.

Cumun, Bragumup. ,,CiaukapctBo Apcenuja Teonoposuha u o6HOBa eHTepujepa noueTkoM 19. Bexa.” ¥V: Apce-
Huje Teooopoesuh u cpiicka ypksa y Byoumy. Yp. Jlanujena Koponuja [{pksemakos u Bnagumup Cumuh.
Hosu Can: I'anepuja Marune cprcke (Simi¢, Vladimir. ,,Slikarstvo Arsenija Teodorovica i obnova ente-
rijera pocetkom 19. veka.” U: Arsenije Teodorovic¢ i srpska crkva u Budimu. Ur. Danijela Korolija Crkve-
njakov i Vladimir Simi¢. Novi Sad: Galerija Matice srpske), 2017a, 69—137.

Cumunn, Bragumup. ,,Ytunaj Jlasarepore @usnorsomuke Ha ABpamoBuhese ctynuje rnase.” V: Jumuitpuje
Aepamosuh: ymeiliHuk e8poiicKux okeupa u cpilckoZ koridexciia. Yp. Urop bopo3zan. Hosu Can: Matuna
cpricka — ["anepuja Marune cprcke (Simic, Vladimir. ,,Uticaj Lavaterove Fiziognomike na Avramoviceve
studije glave.” U: Dimitrije Avramovic¢: umetnik evropskih okvira i srpskog konteksta. Ur. Igor Borozan.
Novi Sad: Matica srpska — Galerija Matice srpske), 2017, 103—144.

STEMMLER, Joan K. “The Physiognomical Portraits of Johann Caspar Lavater.” The Art Bulletin 75-1 (1993):
151-168.

ScHROEDER, Henry J. The Canons and Decrees of the Council of Trent. Ilinois, 1978.

Tapanviienko, Credas. ,,0 ykpajuackom nukonHocracy X VII u XVIII Beka.” 36opnuk 3a nukoene ymemnocuiu
(TaraNUSENKO, Stefan. ,,0 ukrajinskom ikonostasu XVII i XVIII veka.” Zbornik za likovne umetnosti) 11
(1975): 113-145.

TumornseBs, Mupocnas. Teodop Hnuh Hewmap. Hosu Can: lanepuja Maruue cpricke (TiMOTUEVIC, Miroslav.
Teodor Ili¢ Cesljar. Novi Sad: Galerija Matice srpske), 1989.

TumotnieBus, Mupocnas. Cpiicko 6apoxno cauxapciugo. HoBu Cax: Maruna cprcka (TiMoTuevI¢, Miroslav.
Srpsko barokno slikarstvo. Novi Sad: Matica srpska), 1996a.

TumotnieBus, Mupocnas. [[pxea Ceeiioz I'eopeuja y Temuwesapy. Hosu Can: Maruna cprcka (TIMOTIEVIC,
Miroslav. Crkva Svetog Georgija u Temisvaru. Novi Sad: Matica srpska), 19966.

TuMOTHIEBIR, Mupocnas. ,,O cuMOonnaHuM GUTrypaMa KOMIO3uIHja JeBpeju Ha BojaMa BaBUIOHCKUM Eny-
apna bennemana u XKuska IletpoBuha.” Caonwinerna (TimoTuEVIC, Miroslav. ,,O simboli¢nim figurama
kompozicija Jevreji na vodama vavilonskim Eduarda Bendemana i Zivka Petrovi¢a.” Saopstenja) 32-33
(2000-2001): 81-98.

TuiMANN, Michael. Friedrich Overbeck und die Bildkonzepte des 19. Jahrhunderts. Regensburg: Schnell & Steiner,
2014.

Hecnr, Christian. Katholische Bildertheologie der friithen Neuzeit: Studien zu Traktaten von Johannes Molanus,
Gabriele Paleotti und anderen Autoren. Berlin: Gebr. Mann, 2012.

Yypuyn, Jlazap. ,,Tpu 6erentke o Vera iconi kox Cp6a.” 36opnux 3a muxosne ymeiinociiu Maitiuye cpiicke (CURCIC,
Lazar. ,,Tri beleske o Vera iconi kod Srba.” Zbornik za likovne umetnosti Matice srpske) 7 (1971): 323-331.

Ieamun, Jlenocasa, Onra Mukuh. [ero Apcenuja Teodoposuha (1767—1826). Hou Can: I'anepuja MaTtune
cprcke (SELMIC, Leposava, Olga Miki¢. Delo Arsenija Teodorovica (1767—-1826). Novi Sad: Galerija Matice
srpske), 1978.

55



BJIAAUMUP M. CUMUT *

Vladimir M. Simi¢

THE RECEPTION OF THE MANDYLION IN THE AGE OF THE ENLIGHTENMENT:
AN ICON BY ARSENIJE TEODOROVIC IN THE SERBIAN CHURCH IN BUDA

Summary

As part of his work on painting the iconostasis of the Serbian church dedicated to the Holy Trinity in
Buda, in 1822, Arsenije Teodorovi¢ painted an icon with the image of Christ not made by hands — Man-
dylion. Following the designed program, the icon was given a place at the top of the iconostasis, beneath
the Crucifix. Although this theme has been known in Serbian iconography since the Middle Ages, it rarely
appeared in Teodorovi¢’s oeuvre. The theological reasons decisive in shaping the image of Christ in earli-
er times were not prevalent in the latter. This paper considers the “portrait” of Christ in the context of re-
ligious and aesthetic views of the 1800s and points to the links with the new Enlightenment doctrine inte-
rested in the relationship between human emotions and their facial representations. The new perceptions
were mostly reflected in the popular physiognomy of Johann Caspar Lavater, as well as the “passions of
the soul” theoretically shaped and interpreted by the famous painter Charles Le Brun in his handbook.
Given the versatility and intellectual curiosity of Arsenije Teodorovi¢, both Lavater’s and Le Brun’s books
must have been familiar to him. He was interested in the question of the faithful and true image of Christ
because he made a drawing on the subject as early as 1809. The drawing was probably based on the grap-
hic sheets that were in large numbers circulating in Europe at that time, of which the most famous and the
most authentic was the famed woodcut by Hans Burgmaier from 1512, which was at that time in the court
library in Vienna. The basic dilemmas in this regard have already been raised by Lavater in his book Physi-
ognomische Fragmente (1775—1778), devoting an entire chapter to the consideration of the actual appea-
rance of Jesus Christ. Teodorovi¢ merely had to provide a personal answer to the questions and dilemmas
that Lavater clearly asked, and to follow, in a technical sense, the artistic suggestions given to Le Brun’s
drawings. Lavater believed that older images were unreliable and that the image of Christ should be based
on what is known about him from the Scripture, while the artist should find the appropriate forms for this:
lines, shadows, and drawings. His conclusions were repeated and elaborated on visual examples from Le
Brun’s handbook for painters, where Teodorovi¢ could find information about every specific facial move-
ment and its meaning. Creating the image of Christ, Teodorovi¢ aspired to present several key aspects that
he portrayed through the individual elements of the face.

Keywords: Arsenije Teodorovi¢, Mandylion, Buda, icon of Jesus Christ, religious painting, Johann
Caspar Lavater, Charles Le Brun.

" Vpenuumrso je mpumuio paj 10. XII 2019. u ogo6puiio ra 3a mrammy 3. IV 2020.
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IopTpeTH U3 3a0CTAaBIITHHE MOPOAMIIE
Pagumup u3 loopore”

CAXETAK: V pany cy npeAcTaB/beH! MOPTPETH WIAHOBA KAalleTAaHCKOT OpaTcTBa
Pagumup, u3 Jloopote, Hactamu TokoM XIX 1 XX Bujeka a Koju Cy, 3aXBaJbyjyhu opo-
IOUYHOM JITaTy W KOIMjaMa OpHTHHAJa, cauyBaHU of 3a0opaBa. Texxu ce yka3uBamy Ha
pasIUYHTE TUIIOBE OBHUX MOPTPETa: KAKO OHE KOjH HCTUIY rpal)aHCKH HICHTHTET MTOPOIH-
IIe, TAKO M Ha OHE KOju ymyhyjy Ha OalITHIkEHke TPaAUIHOHATHIX BprjeqHocTH. Heku o
MOPTpPETa MPENCTaBIhajy MPEBACXOIHO HHINBUyallHA JOCTUTHYha YJIaHOBa OBE MTOPOIH-
Lie, BIXOB YUHHAK Y HHTEICKTYAIHOM, CKOHOMCKOM HIIM JyXOBHOM JKHBOTY 3ajC/IHHUILC,
T¢ HACTAjy y CKIaly ca APYUITBCHHM NPU3HABUMA, IIPHBHIICTHjaMa i OJUTHKOBAbIMA.
Lnb uctpaxuBara OO je J1a Ce HCIIUTA]y Pa3IMYUTH HAYUHU PEIPE3CHTALN]E U MAHH-
(ecTanmje BpHjeIHOCTH KOje Cy 3aCTyIald YIaHOBH oponute Pagmmup, a koju ¢y ouimu
y CKIIIy ca HauelnMa perpe3eHTannje O0KeJbCKIX KalleTAHCKAX ITOPOHIIA.

KJBYUHE PUJEYU: noponuna Pagumup, boka koTopcka, MOpTpeT, penpe3eHTaIuja,
MOZIEPHOCT, TPAIHIIH]a.

[Ipema unyctpoBaHoM I enearowkom cilabiy Koje ce 4yBa y HOPOAMYHO] 320CTABILTH-
HU, ucTopHjy OparcrBa Pagumup y boku kotopckoj nparumo ox npse nonosuHe X VI Bujeka.
Hexwu apyru usBopu ynyhyjy Ha crapuje kopujere. buorpaduja Iparyruna Pagumupa u3
HUctopujckor apxusa Lpue ['ope y Kotopy 6amtunu nonatke npodecopa ap AutyHa J{abu-
Hosuha (1882—-1964), koju uctuye ga ce 0B0 JOOPOTCKO OPaTCTBO MOXKE IPATUTH O] CPEIUHE
XV cromeha, 1ok, npema Mpesiamy, MOTHYE 011 I'abpujena Pagumupa, cuna napa Camynia.!
[Ipemaa jour yBujek Huje _]aCHO TavyHO BpI/IJeMC IUXOBOT JI0JIAaCKa Ha OBE MPOCTOpe, Opat-
cTBO Panmmup 3acurypHO je mpumnaaano crapujem nnemcTBy boke koTopeke —3a 3aciyre u
yKa3aHy JojastHoCT, 20. okToOpa 1688. roqnHe MOpoauIly je MIEMCTBOM U IPUBUJICTHjaMa

“ katarina_jovic@outlook.com

" Paj je HacTao y OKBUPY npojekra [Ipedciiase udenimuimetia y yMemnociu u 6epoaino-6u3syeanoj Kyiiypu
noeoZ 0oba (177001), xoju puHaHCHpa MUHHCTapCTBO MPOCBETE, HAyKe M TEXHOJIOMIKOT pa3Boja Pemrybnnke Cpowuje.

! Buorpaduja [{parytusa Paqumupa, TOKyMeHT Hije HyMepHCaH a qyBa ce y Ucropujckom apxusy L{pre ['ope
y Kotopy (mamse: UAK): UAK, TTIOP I, &1 (I-III), ponx 167.
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Harpaauia MieTtauka pernyOiuKa U THME je MOPOJIMIIa YBPIITEHA Y PeloBe TIOMOPCKE apu-
CTOKparwje.’

ITopoauna Pagumup npunanana je 1oOpOTCKUM KaleTaHCKUM MOpOAHIIaMa Koje Cy
3HATHO JonpuHOocuie hopmupamy Ookesbckor uaenturera. Jlo kpaja X VII Bujexa nobporcka
(roTa ce ocjeTHO pa3Buia TE je, HAKOH yCIjeIrHuX 00pOu mpoTuB MopHapuie OcMaHCKOT
napcTBa, qonujena JJooporu cratyc momopckor Hacesba 1717. romuHe, ca CBUM aIMHHUCTpA-
THBHO-EKOHOMCKHM TIOTOTHOCTHMA U IpaBOM Ha m300p kanetana (MILOSEVIC 1991-1992: 171).
V3 KyJITypHH ¥ €KOHOMCKH MTPOLIBAT, TOICTUI[AH KOHTUHYHUPAHOM pa3MjeHoOM Jj00apa, yrien
TIOMOPCKHX 3Bamba je HEMPEeKHUIHO pacTtao. [IpecTrxk momMopcke Tpaauinje maMTHO Ce U Y KpH-
3HUM TolMHaMa, noactTuyyhu npenopoxa Ookesbcke GpruoTe Kaja rox Ou eKOHOMCKE U OIUTHYKE
npuiiuke To fpo3onuiie. Tokom XIX BHjeka OMII0 je HEKOJIMKO TaKBHX ycIloHa. Bennkoj oOHoBU
JOOPOTCKE MOPHApHUIIE Y BpEMEHY OTBapama HAy THUKUX HIKOJIa U oJy1acka (hpaHIlyCKe BOJCKE
3HATHO Cy JIONIPUHOCHIIM KareTaHnu u3 kyhe Paaumup, koju cy 0 10j, y IOTOBMM BpEMEHHUMA,
u nucanu. Kaneran Bypo Pagumup y jeaHom on oBUX 3amuca UCTHYE YTUIQ] HAYTHYKHUX T0-
cJIoBa Ha ()OpMHUpaE APYIITBEHE KJIMME BErOBOTI 3aBUUaja: HOPOJUYHOT, JABHOT, IPUBPETHOT
U KynTypHor xuBoTa (Rapmvir 1957: 115).°

Pagumupu cy ce MOTJIM MOXBAJUTH OpOJHUM AMILUIOMaMa, 3HAMEHHUMa U IT0XBaJlaMa.
Jomr on X VII Bujeka cTpana ogyinkoBama NpUcyTHa ¢y Ha Teputopuju Lpae ['ope, ma Tako u
boke koTopcke, TIje UX je yraaBHOM ypydnBajia Mierauka permyOinka, uiu (GpaHIrycKe 1
ayCTpHJCKE BIIACTH KOje€ Cy MPUMjCHHBaJIe METOJIC ariCOTy TUCTHYKKX Biasapa, Hactojehn ox-
JIMKOBaH-EM ITOXBAJIMTH JIOjaTHOCT HCTaKHYTHX rpahana (PRISTER 1984: 8-9; Jovi¢EviC 1998).4
Mely najctapujum HarpaheHHM YIaHOBHMA MTOpoOAHIIe HcTHYe ce MaTo HukoB, mpocnaBibeH
6opoom npotus OcMaHIKja MPUIUKOM Koje je ocnobohen Xepuer Hou 1687. roqune. ['ene-
panuu nposunyp Hanujen (Daniel) Jondun 1V, narpanuo je kanetana Aurona Tpunosa Pa-
numupa (1710-1772) 3a no6jeny rycapa nox Atunom, 28. okrobpa 1696. ronune. OBaj norahaj,
kao u 6opoe boxka AnTonosa (1738—1766) ca TpUTIOJIUTAHCKUM MTUpaTUMAa, 300T KOJUX Ta je
Maierauka penmyOnuka ogukosana Kasanujeparom Cs. Mapka, omjeBaH je y Pazeosopy y200-
nHom Auapuje Kaunha Muommha.’ Ha ncrom Mjecty nomumse ce u Iletap Jozos (1727-1756),
KOjH je )KMBOT U3ryouo 6opehu ce Ha ctpanu 6pahe MBanosuha npotus rycapa Xanu Mopa-
xuma, y myuu [Tupej 1756. ronune. Iloponndna 3a0cTaBmITHHA OAIITHHU U AUILIOMY KOjY je
Mmietadku mpoBunyp Hammaruje u Andanuje, Anuzo Modenuro (Alvizo Mocenigo), ypydro
komanaupy Tomy (Tomaso) Pagumupy u 3actaBHuKy Buriky Kamenaposuhy (Vincenzo Came-
narovich), 3a 3aciayre onmruse JJoOpore y 6opou kon Yinmuma, 22. arycra 1718. ronune.
Hauennuky onmruze I[06p0Te Crjeny (Steffano) Panumupy, 3a magzop Kacren HyoBa u
Bynse 1783. rongune, u3iaTa je TepMUHAIIMja BAHPETHOT MJIETAuKOT MpoBuaypa lanmanuje u

2 Crapujum OpaTCTBOM CMATpajy ce MOPOJHIIE Koje ¢y cTekie meMuliku cratyc npuje XIX crosbeha, koje je
JIOHHM]EJI0 YCTIOH HOBe aprcToKpaTHje y boku kotopckoj. Kibura npusuieruja ce aysa y: UAK, I[TOP I, @1 (I-111), dpoun
167, op. 1-130.

* Topen wnanka ,,CnacaBame JlyopoBaukor OpuranTuna y jiyud Tpamre 1839. rogune”, Bypo Pagumup je o
OBOME I'OBOPHO U Y YJIaHKY ,,bokesbcka mnoBu10a”, koju je objasuiio [Tapodponapcko npymrso Korop, a uuju ce pyko-
IHC ca PUIPEMHHM JINCTOBMMA dyBa y Mctopujckom apxusy L{pue ['ope. [lokymenTtn Hucy nymepucanu: MAK, TTOP I,
@5 (IV-VI), dbonn 167.

4 O omukoBamuMa y Boku koTopekoj: JANICUEVIC 2004: 279-313.

5 ITucma rmacoBHEX jyHaka AHTa Pagumupa u merosa cuia kaBanupa boxa nz JJo6pore ox boke Kotopcke”
4yBajy ce y CKJIOITY MOpoAnYHUX NokyMeHarta y Mcropujckom apxuBy Lipue ['ope: UAK, TTOP I, @1 (I-111), ponx 167.
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Anbanuje, lanujena bap6apa (Daniel Barbaro). [Iposunyp Jdanmanuje u Anbanuje, Auheno
(Angelo) Mewmo 1V, noxsanuhe ra 1788. romuHe 3a mocpenoBame y mperopopuma n3mehy boke
u lpue l'ope. Kanerana Kpcra (Christophe) Pagumupa (1766—1833), ox orta Pana, ommikoBao
je Hanoneon bonanapra opaeHom Butesa Jleruje wacty, 1817. roqune, 3a nonpiiky ¢GpaHiryckoMm
KOHBOJy y 60pOH ca eHIJiecKkuM Kopcapuma ko Mjecta Jlopumra Ha Ilesbemy, 22. maja 1812.
roause. [locebHy yacT y cBoM Kkpajy crekao je karneraH @unun Tpunos Pagumup, koju je
OJUTMKOBAH PyCKOM 3J1aTHOM Me/IaJboM Ha BiiaTuMupcKkoj ICHTH ,,3a yCPAHOCT® ca MOCEOHOM
JTUTUIOMOM (TpaMoToM), Koja ce uyBa y Llpksu CB. Eyctaxuja y JIoOpoTH, 3a unH XpadpocTu
MIPUITMKOM CliacaBama OQUIIMPCKHX XKeHa U jerie cBojuM O6poaom Jbyaumupom, Tokom Kpum-
ckor pata.’ [ToponuvHa OJTMKOBaba CIYXKHIIA Cy KAa0 yKa3aTeJbu CTaTyca  MOJACjeTHUIIN Ha
norahaje kKoje Cy BIacTH (CBjETOBHE WJIM JYXOBHE) Mperno3Haje Kao 3HavyajHe, na Ou Ouimu
Harpal)eHn Kao IpUMjepH MOXKeJbHOT TIoHamama Mely npunagHuiuma sumie kiaace. [lopen
TOTa MITO Cy HOCHOIIM MCTOPHUjCKUX TO/IaTaKa, UCTPaXMBAaYMMa BH3YEIIHE KYJIType OBaKBa
MIpU3HaKka CIIyXKe U Kao BaXKHU M3BOPU 32 TyMademe MaHUpa IpahaHCcke penpes3eHTaluje, o
gemy he, Ha KOHKPETHUM MPUMjepuMa, ONTH PHjedr y HACTaBKY.

Kanerancke nopoauie omoryhasaie cy pa3Boj ceniuuIHIX TOKOBA Y apXUTEKTYPH U
yMmjeTHOCTH. Kameranu cy 4ecTo u caMu OWMIIM TpaIuTeJbH CONICTBEHUX MajiaTa, Hana3ehu
nHCMpanyjy y usrpaamu Jlyoposuuka, 3aapa u Benennje (ABRamovi¢, Karapzic 2017: 3).
[TpBu 06pucH rpahaHcke KyaType Koja je ycMjepaBajia HHTEICKTyalHe, TyXOBHE U YMjeTHHUKE
BPHjETHOCTH OBOT Kpaja GopMHUpaiIu Cy ce y ibuxoBuM qomoBuMa (JKrBanoBus 2000: 85-86).
On Bpemena Benmke Tpelime, pa3opHor 3eMmsboTpeca u3 1667. rogune, rpaje ce najgare noced-
HOT THTIa — O0OKe/beKe ilanaiie Ha 00alii MOpa, Koje ce cMaTpajy BPXYHIIEM TaJIuTeJbCKe Jje-
JaTHOCTH OoKesbeke BiacTene (GLIGORIC, KAPETANOVIC 1 dr. 2008: 12). Cjenumyjyhu 6apokHy
MJIACTHKY Ca PEHECAaHCHOM KOHIETIIM]OM ITPOCTOpA U, MOHET/je, POMAaHHYKO-TOTHYKHUM MO-
TUBUMA, OBA 3/1akba CIIaBHJIA Cy KOHTHHYUTET )KUBOTa y boku kKoTopcKkoj. 3axBasbyjyhu muma,
MPUHIUIIA PEMUHHUCIEHIIM]e IPOLUIMX BpeMEHa U MOIITOBamka Tpajaunuje octahe TpajHa
KapaKTepUCTHUKA OOKEJHCKE YMJETHOCTH.

[Mpempna ce 6parcTBo PagumMup npBoOMTHO Hacenuio Ha TepuTopHju JbyTe, Koja mpurma-
jameM J[lobpotu 1717. ronune Takohe noduja ctaryc momopckor Hacesba (Hukonun 2014: 32-33),
MoCjeau Cy ce MUpHIHN U yBehaBanu, Te cy o cpeauHe X VII Bujexka oOyXBaTHIM U HOBE
nokanurete o6mmke Kotopy, kao mro je mjecto Pamuvupu. Tommornm PaguMupu rpBu myT
ce momumbe Ha Koponenujeroj mamu u3 1688. rogune (RApiMIR 1991-1992: 179).8 V Bpujeme
ycIoHa, y npBoj nososuHu XIX Bujeka, OpatcTBo je nocjenonaio Hajpuiie kyha y lo6potu
— 24 perpe3eHTAaTHUBHE MajiaTe ¥ Mama KareTaHCKa 3/1aiba, a Haj3HauajHHje Cy ce HaJla3uiie Ha
nokamuretuma Jbyte, Pagumupu u 'y [Tueposuhnma (Tomic 1976: 335).° O yHyTpamimoj omnpe-
MU OBHX IIPOCTOpa He 3Ha ce MHoro. [To3HaTo je aa je canon nanare Panumup-laduaoBuh y
Jlobpotu, Tako3BaHor KpusoZ tanaya,'” cee 1o 3emibotpeca 1979. ronune OAIITHHHO PACKOIITHY

¢ ®ororpaduja 6poaa Jby IHMHUP, KAO H MHOT'€ CITHKE TIOPOANYHHIX OPOIOBA KOje CY CIMKAINH MAPHHUCTH HA OBUM
POCTOPUMA, YyBa CE Y OPOJAUTHO] 3A0CTaBIITHHH 1 My3ejuma boke kotopcke. [lumiome ce uyBajy y IOPOAHUIHOM
apxuBY, a MHore Konuje ce Mory Hahu u y: UAK, I1OP I, @1 (I-I1I), ponp 167.

" Omnucn ay6posaukux nanara: JKusanosun 2000: 85-176.

8 Koponenujesa cpaguurxa kapuia boke koropcke n3 1688. rogune o6jasibena je y: MiLovic 1990: 18.

% O Haj3HauajHUjUM pesuaeHInjama: RADIMIR 1991-1992: 181.

1" Tlanara je y XIX Bujexy mpumnana mopoxumu JabunoBuh mo skeHCKoj THHUjH, yaajom Mapuje-Onre Pagumup
3a karerana Crujena JJabunosuha. O Tome y: Braikovi¢, Tomic¢ i dr. 1987-1988: 121.
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Cn. 1. O. Mopa, lopiupeiu 3opke Paoumup pol. Kamenaposuh, Criut, 1912.
(doro: Karapuna Josuh, Korop, 2019)
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M3BOPHO cayyBaHy JIeKOpalnjy: OapoKHE yKpace U 3UIHO CIIMKapCTBO Y (PPECKO U MITYKO TeX-
HUIH, Ca TIOPOAMYHUM I'POOM UCTAKHYTUM Ha TaBaHHWIIU. EHTEepHjepu KareTaHCKUX Pe3nICH-
1yja Ouiin cy 3Ha4ajHu 00U MaHU(ecTalK]je MOPOANYHOT KUBOTA Y y3KEM KpyTy pohaka u
IpUjaTesba, alli U MpeJ] FOCTUMA U3 Pa3IMUUTUX KpajeBa, KOJU CY YKHUBAIU Y 004eK/bUBOCIUU
Bokespa.!! Bokesbcke manare cy jomr ox X VI Bujeka orpemane Kao ,,CroJballlibe PyX0 TOCTOJHO
YYEHOCTH U IieMeHuTocTH Bractenuua’” (JKuskoBus 2005: 553), Mjecta MHTENEKTyaJIHE U TTy-
XOBHE pa3MjeHe, CycpeTa M CBeYaHuX ayIujeHITH]ja, 3HAYajHUX 3@ Pa3BOj MOJUTHIKOT )KUBOTA.
Heku GokesbCKHM €HTEpHjepH TOCjeI0BaIN Cy U3y3€THO YMjEeTHUYKO 0J1aro, a IparoijeHu
[peIMETH JOHOIICHH Cy ca pa3HUX cTpaHa cBujera.’* Meljy muma, mocebHo Cy ce HCTHIATN
MOPOAMYHU TIOPTPETH.

[Ipema oujenama ciaukapckor ymujeha u nukoBHe nponaykuuje, XIX Bujek ce cmarpa
HajCUPOMAIIHUJUM Pa3o0JbeM y 00KeJbCKOM cliukapcTBy. Mnak, oBo cTosbehe okymnibaio je
CIIMKape U3 pa3InYuTHX IeHTapa EBporie, Koju ¢y, y3 cMjeHy BIIaCTH U KynTypa y boku KoTop-
CKOJ, TOTIPUHOCUIIN (hOpMUpaIby JIOKATHOT YMJETHUYKOT U3pasa: ,,JI0K (PpaHIlyCKa BiaJaBH-
Ha HUje OCTAaBHJIa HEKE 3Ha4YajHU]je TParoBe, MpBa u apyra ayCTpHjcKa yIpana, y k0joj boka
Kotopcka HOCTaJe HajnepmbepHnjn JIM0 Iapcke MokpajuHe Jlanmanuje, nokasyje HeKe Auc-
KpETHE, CBJeTJIMje TaUYKe jeTHOT YETHOT KOHTHHYHTETa CITMKAPCKHUX 360uBama” (PRUATEL) 1986:
38). Yro3HaBameM ca MaHUpPUMA PETIPE3CHTALIN]E U3 ayCTPH)CKUX KYITYpPHUX KPYToBa, CIIH-
KapcTBO boke KOTOpcke OTKpUBa M HOBE MOTEHIIM]jasie rpaljanckor moptpeTa. J[Ba mopTpera
13 3a0cTaBInTHHE mopoauie Pagumup, Bjekocaasa u 3opke Pagumup (ci. 1), ussenena cy
npema Hayenuma TakBe rpahancke penpesenranuje XIX Bujeka. [lornucao ux je cnukap O.
Mopa 1912. rogune y CrutuTy, IpUrofoM BUXOBOT CPeOPHOT MHUpa — TpaJAUIIMOHATIHE TIPO-
cllaBe ToauIIkbHIe Opaka HAa OBUM IpocTopuMa. [Ipemaa cy cynpyXKHUIU MPEICTABIbEHU
WHVBUIYATHO, OBH MOPTPETH YHHE I[jEJTHHY: KaKO 110 OCOOCHOCTHMA KOJIOPHTA U IPTEXKa,
TaKO M MO UCTOBJETHOCTH KOMIIO3HIIH]E.

Bjexocnas Panumup je y cBoM Kpajy ynamheH kao yuurtesb 1 Ha4eTHUK onmtrune Jloopo-
te. [IpencTaBsbeH je y 1010jacHoj Gurypu Tpo4eTBPTUHCKOT Mpoduiia, 61aro OKpeHyTe ria-
BE€ Ca 3aMHILJbEHUM, Heoipel)eHuM Horie oM y AajbuHy. Pyke cy OImyIITEHO MOJIOKEeHE Y3
Tujeno, ryoehu ce y TaMHoj, HejacHOj no3aauHy. CBUjeTIIM MHKAPHAT JINIA UCTAKHYT j€ YCIbE
He/oCTaTKa Mpern3He aHaTOMCKe 00pajie, mTo yryhyje Ha OTKJIOH O peaTuCTHIHOT Mpe/-
cTaBJbama. KpaTke ypenne xoce, MpaBUIHO pa3injesbeHe M0 CTPaHU M KPYTO CTUIIN30BAaHE
y YBOjK€, Kao ¥ OIITPUM IyTUM OPKOBHMA, IIOPTPET HCTHYE CaBpEMEHH OYPIKYjCKH JTUK KOjU
CY, y CKJIafly ca eBPOIICKUM MOJHHMM TOKOBHMA, FBEroBali 1 bokesbu. OO0yueH je y IpHO Ipa-
haHcko oamjerno ucnoa Kor ce Hazupe Oujena xouryspa. O KparHe YBPCTO CTErHyTe OKO Bpa-
Ta CITyIITa Ce )KyTa KpaBara, 3aBpIlICHA 3IaTHUM JyTMETOM, YjeIHO U jeAMHUM JeKOPaTUBHUM

O rocronpumcTBy Ko bokesba: MATABYJL, CTE®AHOBUR-KAPALIME 2016: 50.

120 nyxosHoctu: brajoBun 2005: 581-616. Tlomanu o0 60paBKy CakKCOHCKOT Kpajba Opuaprxa ABrycra y ma-
naru 3majeBuh-Byposuh-3nokoBuh y bujenoj: Brasovie 2017: 54. O 6opaBky npHOropckor Kmasa Hukoine ca mopo-
JUIIOM Y HCToj manatu: ABRAMOVIC, Karapzic 2017: 56.

13O 6nary Bunka Byjosuha u3 ITepacta: GRGUREVIC 2004: 222. O Gnary konta ViBanosuha: MATABYJb, CTEDA-
HOBUR-KAPATIN® 2016: 42. O nMnopToBaHUM AparoijeHocTuMa y nomy Meenwha: Joknectun 2004: 426.

14 TlopTpeTH KOjH Cy MPUIIOKEHH OUITH Cy MPEICTaBILEHH Ha H3JI0%KO0H ,,CadyBaHO Garo 100pOTCKUX Tanara’,
TE TaKO JOCTYIHU jaBHOCTH. M3110:x06a, unje cy ayropke Jlparana Jlanomesnh n Jlanujena HBykuh, orBopena je y I'a-
nepuju conugapaocty 8. aprycra y opranuzanuju OJY Myseju — Kotop, n Moria ce mocjeTuTs cBe 1o 8. centemMbpa
2019. ronuHe.
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JetajbeM Ha ciuiy. Jomr jenan nmoptpeT BjekocnaBa Panqumupa, y TEXHUIH yibe Ha TUIATHY,
YyyBa ce y Mopoan4Hoj 3aoctaBmThHU. [loTnucao ra je 6euku ciukap Pennep (Rainer) 1890.
rofiMHe, TOKOM OopaBka y JIoOpoTH, HAaKOH MITO je HacIuKao rpd OparcTBa yjbeM Ha CBUIIH,
TpH ToanHe panuje. Ha oBoM mopTpeTy nmpeacTaBibeH je Miaaaunh cBjeTirje Koce 1 MopILyIaH-
ckor TeHa. [Ipempa je 60ja mo3aanHe CBjeIMja U BEAPH]ja, IPYTH IUIAH j€ U HA OBOM MOPTPETY
HeoxapelheH, a miaauh je onjeBeH y ucto rpahaHcko onujernno, ca O1jeoM KOIyjboM U KparHoM
MpUYBpIINEHOM jeTHOCTABHUM 3JIaTHUM TyrMeToM. [lermHa MapaMuiia y peBepy jenuHH je
JeTalb KOjH C€ M3/iBaja Ha PaHHjeM IMOPTPETY — MocedaH opa3 MyIIKEe MOJIE OHOT BpEMEHA.
Kommo3u1yjom u mo3om, mopTpeT je rOTOBO HISHTHYAH OHOM KOjU HACTaje MOYETKOM JIpyTe
neuenuje XX crosbeha. Kan ce nBuje mpencrase ynopene, yodaBa ce mpeiias3 U3 MIaIor y
3perio JKUBOTHO 100a. Mnak, He MOYKe ce TOBOPUTH O CTAPOCHO] PA3JIUIIH O ABAJICCET U JIBUjE
ronuHe, mwto ynyhyje Ha naeanusanujy u noaMiaahuBame JIMka, Te M3BEA0Y MpeMa MPe/IOIKY
— [0 YTJIeAy Ha paHUjH TIOPTPET ca Kpaja mpeTXoaHor crosbeha. O TaKBOM MPHUCTYTY CBjeI0-
4y ¥ jenad ¢ororpadceku noprpet Bjekocnasa Panumupa y uaeHTUYHO] 103U, aJIM U MHOTE
¢doTorpaduje u3 nerara Pagumupa, Koje cy Kpacuiie eHTepujep MOPOIUYHOT JI0MA.

IToptper 3opke Pagumup, pohene Kamenaposuh, npema TMKOBHUM KapakTepUCTHKaMa
aJIi U 'y CKJIajiy ca rpaljaHcKuM MOJIeTHMa KOMIUIEMEHTAPHOCTH CYIPYKHHUKA, > MOJKe ce cMa-
TpaTH NaHAaHOM MOPTPETY HeHOT cympyra. [IpencraBibeHa je ppoHTaiHO, en face, a onjeBe-
Ha je y )kKeHCKY rpahancky Hommy. Micnos jemHOCTaBHE, TAMHE XaJbIHE TEIIKUX MaTepHjaa,
Hasupe ce Oujena J0OpOTCKa YUIIKA, TyBEHA Y OBOM Kpajy. [opmH €10j XajbiHE IPEKPUBEH je
MIPCIYKOM jeIHOCTaBHE MOHOXPOMHE M3pa/ie, ca 3JIaTHOM KOITYOM Y TpeJijeny BpaTa U IPHOM
YUIIKOM Ha pyOoBHMa. UnIKa 1 KOm4a Cy yjeIHO U jeqUHU JIeKOPATHBHH MOTHBH MOPTPETa
Koju yryhyje Ha jelTHOCTaBHO OfihjeBam-e I'pal)aHCKOT CTalieka, a 3aTUM M OTMEHOCT, J0CTOjaH-
CTBEHOCT U J100ap yKyc. JenHocTaBHe Qpusype, Koce yIjeTeHe y nyHly, ykasyje Ha oaMje-
PEHOCT U 030MJBHOCT KOja Ce OUeKMBalia o]l Tocroaapuile kyhe.

VY cknany ca rpaljaHCKOM MOJIOM y3pKaHOCTH Mpey3eTe u3 Ouiepmajepa, jeTHOCTaBHE
1 0301IbHE JloTI0jacHe Gurype y HeoapeheHnoM mpoctopy 6e3 KOIOPUCTUYKHX aKI[eHaTa, jacHe
MEPCIEKTUBE WIIM PEATMCTUYHOT OCBJETI/bEHA, JeJlHA Cy O] KapaKTepUCTHUKA rpahaHCKUX
noptpera XIX Bujexa. OHM HacTajy kKao cMMOONM KJIACHYHUX I'pahaHCKUX Haeaa — Mjepe
Kao ozrpaza 1o0por yKyca U CKpOMHOCTH Ko0ja JI0 Kpaja cToJbeha mocTaje ,,0ypikoacko opyxje”
(BERRY 1994: 101-125; MuTHESsIUS 2009: 22-24). YripaBo TakaB THIT TOPTPETA, KOjH KapakTe-
pUIIYy KJIAaCUYHA y3AP)KAHOCT, MIEMAaTHYHOCT U JeTHOCTABHOCT T'paljaHCKe pempe3eHTalmje,
yIJIaBHOM Cy HapyuuBasie rpahancke nopoaune boke kotopcke xonnem XIX Bujeka.

He moxxe ce ca curyprourhy TBpIUTH y KOM THITY IPOCTOpA Cy CE HaJa3HMJId OBU IOPTpe-
TH, alli C€ MOXKE MPETIIOCTABUTH J1a Cy OMJIM HAMH]CHEHU SHTEPUjepUMa MIOPOJUIHOT JI0Ma
— MjecTHMa mpuBatHor kuBoTa.'® ['pal)ancku moprpert xene y Boku KOTOPCKoj — MOMOPCKO]
CpeIMHU Koja je MaMTHJIa IyTra OICYCTBa MyIIKapalia Ha MOpY, HacTaje ca HaMjepoM Ja HCTaK-
HE 3Hauaj )KeHEe Y MOPOJANYHOM KHBOTY, Kao ,.dyBapKe” J0Ma — yJiore Kojy cy u came bokesbke
MoKa3uBase ,,cBeYaHUM” OIHOCOM rpema KyhHuMm nparomjenoctuma (MATABYJb, CTEGAHO-
BUR-Kararins 2016: 50). V ckimany ca KOHIIENTOM NMPUBATHOCTH KOjU CE€ pa3BHja y Oumgepma-

15 Konuent objammen y: Ctonus 2006: 89-93.
1 O hopmupamy npuBaTHe chepe U HHCTUTYIIHOHATH3AINjH TPpHBaTHOCTH: MAKYBEBHE 2006: 29-30; Tumo-
TWEBWR 2006: 165; HABERMAS 2012: 67-227. O apXHTEKTYpH Kao opasy MpuBaTHOT kuBoTa: Kajniesus 2006: 245.
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JepCKOM Ty Xy, TOPTPETH JKEHE CY Caaliu y Jpa-
TOLJEHOCTH MOPOAMYHHUX CAJIOHA U Y APYTUM
€BPOIICKUM LIEHTPUMa OHOT BpeMeHa, beua nnun
bepnuna. 3ato ce, kako 3a moptpet Bjekociaa
TakKo 1 3a moptpeT 3opke Pagumup, moxke pehn
Jla Cy TpHje HaMUjeHhEeHU MPEe3eHTAN]H TIPH-
BATHOT HETO JIPYIITBEHOT JIHKA.

Wnak, nopex MonepHux, rpahjanckux muae-
aja, OOKeJbCKE MOPOAMIIE HeroBalie Cy Tpau-
IIUjy CBOT Kpaja y OKBUPY COIICTBEHE Perpe3eH-
Taryje. JoI jean mopTpeT U3BECH TEXHUKOM
yJb€ Ha IJIaTHY, U TO HajBjepoBaTHH]je Jpary-
tuHa Panumupa (1889-1983), cuna Bjekocnasa
1 30pKe, yyBa ce 'y IOPOJUYHO] 3a0CTABIITHHH.
[TopTpeT oBOT yriaeaHOT JyTOCIOBEHCKOT HAY Y-
HUKa, KOJU j€ 3Babe ITyMapCKOT HH)KeHepa 1 BU-
Ier IP>KaBHOT CaBjeTHUKA JOOMO HAKOH IITKOJIO-
Bama y beuy u [Ipary, Hactao je, mpema HaTmucy,
1928. rogune."” nak, 3a pa3jiuKy O MPEeTXOI-
HUX Tpal)aHCKHX, OBaj IOPTPET UCTUYEC HAPOIHH
OOKEJHCKU MJICHTHTET, IPBEHCTBEHO HOIIKHOM,
KOja ce IOHAaBJbA U Ha PENPE3CHTAaTUBHO] (pOTO- St - . -
rpaduju [NaBa Pagumupa (1842-1908) (ci1. 2). e = =0 b
[Ipempa cy npeacraBibeHE pa3IMUUTUM MEIU- - o o

Cn. 2. ®ororpaduja [TaBa Pagumupa, xkpaj XI1X

jem, obje urype onjesere cy y HPHY AOTAMHULLY o nouerak XX Bujeka (horo: Karapuna Josuh,
ca 3JJaTHUM OPHAMEHTHHUM BE€30M, Je4epMy ca Kotop, 2019)

krhaHKaMa ¥ 371JaTHUM T'ajTaHuMa, Ca PEMEHOM 3a
opy’kje 0OMOTaHHUM OKO raca. Ymjecto hemepa
npuuBpirheHor nojacom, ¢pororpaduja UCTHYE TapaJHU May HEPCUJCKOT THIIA KO IUO HAPOI-
He yHudopme. Kako npezacrasiba nmyny ¢urypy, pororpaduja [TaBa Pagumupa npukasyje u
[pPHE CBHIJICHE YaKIIUpPE ca JYTUM daparaMa U Kordama, Te Oujesie pykaBuile Kao cumOoire
aMUpasICKe HOIIE KOje Ha TIOPTPETY Yy yJby — KOjH YKa3yje Ha ctapo oaujeno bokesba mpu-
je Hero Ha Mial)y, nako cnuuny, onopy bokesbcke MopHapuiie — n3octajy. Ctapo O0KeJbCKO
OJIWjeIIo HUje TYOUII0 BpUjeTHOCT, Te Ta je TokoM XIX cTosbeha, Kao eJIeMeHT Nperno3HaBama,
WCTHIANa cBaka yrieanuja kyha, a mpema cBjenouemnuma Byka Kapayuha gecto ce mormo
BUjeTH Ha yiaunama boke kotopcke (MATABYIb, CTE®AHOBUR-KAPALINE 2016: 50).18
®dororpaduja y XIX BUjeky HHje caMO 3aMHjeHUIIA IPTEXE Kao MpeAIonike, Beh je u
caMma mpeJicTaBsbalia Me1]j KOju c€ KOPUCTHO y CITYKOU perpe3eHTalrje a Koju je 0COOUTy
MOIYJIAPHOCT CTEKAo y noeTuuHoM ypehewy rpahanckux kyha. Hynehu ucropujy xoja je ,,cma-
IEHa ¥ IpeMelTeHa y ¢popmar npuiaroher ypeheHnoj moetuiy eHTepujepa rpahanckor qoma”

1" Ha To yyhyjy u cnmuanoctu ca jenaom dororpadujom Jparytusa Pagumupa HacTaaoM TPHIECETHX TOTHHA
npouuior crosbeha. Hherosa 6norpaduja aysa ce y Mcropujckom apxusy Lipae I'ope: MAK, ITOP I, @1 (I-11I), porx 167.
18 O TpaJinIMOHATIHUM €JIEMEHTHMA HOIEbe Bokeba u y: Pajtoinunsa 2006: 137-203.
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(bopro3an 2017: 231), kao ,,peBOTYLIHOHAPHU MOMEHAT TEXHOJIOTHj€” U ,,yKYITHE BU3YEIIHE CBE-
caoct” (brajoBun 2017: 154), ynanpujenuna je MoryhHoctn mamhema ,,peaTHor” Jinka, Te ce
yOp30 cMaTpana u mujenom mopoandHe ororpaduje amu u ,,mpodanum penukrom” (Tomun 2006:
543)." 3a paznuky o moTpeTa y yJby KOju MpeAcTaBsba J0M0jacHy GUTypy ca HEjaCHOM I10-
3aJIMHOM Yy IpyTroM Iuiany, pororpadcku moprpet uctuue nyny ¢urypy IlaBa Pagumupa y
CBEYAaHOM cTOjeheM cTaBy, TOK TIO3Mpa y OTBOPEHOM IIPOCTOPY. Y3 OapokHy OamycTpany ca
MIPUPOIHHM TI€j3aKEM y TT03aUHU, OBa Mpe/icTaBa ynyhyje Ha MpOMHUIIIJbambe TI03€ U CIIEHO-
rpaduje Koje je npeTxoausio Gororpadckom UKHY, a Koja je Mo CBOjOj KOMIIO3UIIUJU YaK pe-

Cn. 3. Aparytun Pagumup, llopiupeiui Bypa
Paoumupa, XX Bujek (poro: Karapuna Jouh,
Kotop, 2019)

Mpe3eHTAaTUBHUja O] TOPTPETa y yiby. Y amOu-
jeHTy koju nojicjeha Ha 3aBHUYaj, ca yCIIpaBHUM
CTAaBOM U MayeM Yy pyIH, PeIpe3eHTAaTHBHOM
onjehom u rectyanmuum roopom, potorpadcku
nmoptpeT [1aBa Pagmmupa acormpa Ha Xepojcke
notyxBaTe OOKeJLCKUX MOpHapa u Oyiu roceOHa
narpuotcka ocjehama. TpaanumoHamTHa KOMIIO-
3WIMja MPECTaB/beHa je3NKOM HOBOT MeNHja
KOjH je IoroJjoBao MaHu(peCcTalnju MOpOIuIHUX
BPH]jEIHOCTH aJIi U MOZIEPHOT I'pal)aHCKor ayXxa,
npuBaTHOM JUKy [laBa Pagumupa nana je cse-
4aH ¥ jaBHU Kapakrep. [1aBo (Paolo) Pamumup
6uo je ynpasutesb [lomopcke mkone y Kotopy,
y 4Hjy cay:k0y je cTynuo Kao mpogecop eHrie-
CKOT je3HKa, Opoorpamhe U IIOMOPCTBA. Y poj-
HOM MjecTy ynaMheH je Kao CBeCTpaHH MHTEJICK-
tyanan. [Iucao je moesujy u mpo3y Ha CPICKOXP-
BaTCKOM M UTAJIMJAaHCKOM jE3UKY, aJTH U HayYHE
pacmpaBe o CTHjeHama U pyJama CBOT 3aBHUaja
Koje je mpoyuaBao. [lo cBoje cmpTH, 1908. roau-
He, TIOHOCHO Ce TUTYJIOM BuIleaaMupaia bokess-
cke mopHapuie (Rapimir 1991-1992: 189). ¥
OKBHPY TIOPOJTUYHE 32a0CTABIITHHE YyBa CE JTU-
JoMa Koja My je ypyuena y beuy 5. centemOpa
1866. rouHe, a KOjy je 3aCITyKHO0 Kao TIOMOPCKH
ayCTPH]CKH KalleTaH TyTe IIOBUI0E.

Jenan on Hajpenpe3eHTaTUBHUJUX MOPTpETa
Koju ymyhyje Ha OJUTMKOBamba YJIaHOBA OPOIH-
1ie je moptpet Bypa Pagumupa (1892-1977) (co.
3), ucropuyapa u capagHuka yaconuca Hawe
mope, Ilomopcieo n I'oouwmax Ilomopckoé
my3eja. Jlyro ronuHa paauo je kao Boautess [lo-
Mopcke myTHHuke arernuje y Crumury u [loapy-

190 cumbonuukum cucremuma Gororpaduje: Duric 2013-2017: 341.
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xHuue bokesscke MopHapuie Cruut, Te U kKao Majop bparoBmtune bokesbcke MopHapuie.
[opTpeT HacTaje Tek y ApyToj nmojsoBuHU X X BUjeka, U3 kuuuiie Jparyruna Paqumupa, anu
npemMa TpaauIMOHATHUM oOpaciiuma, Te CBjeIour O cTapujuM y3opuma. M3BesneH je y tex-
HUIM yJbe Ha IIaTHY, ca LIWJbeM Ja npezcTaBu Dypa Panumupa y yaupopmu Butesa Cetor
I'prypa Benukor — omykoBameM kojum Ta je mamna [laBne VI marpaguo 17. anpuia 1969. rogu-
He. O oBoM joralajy CBjeouH MoBesba Koja ce yyBa y MOPOJAMYHO] 320CTAaBIITHHH, a Y KOjOj ce
uctrae nme bBypa (Gregorium) Pamumupa xoju ce, 3ajeHo ca rujesniom Kotopckom amjarne3om,
OJUTHIKYje TOYacHUM 3HamemeM. [Ipema HaTnucy, Dypo je omabpan u3 pemosa rpahaHcTBa,
TE MY C€ OBUM OPACHOM Ypyuyje IpHUBHUIIETH]a Ka0 3HAK JOCTOJaHCTBA 3a 3aCIIyTe U OaHOCT
karonunykoj upksu. [loptper npencrasspa ctojehy ¢purypy y aorpehunnckom npodumy, ca
TIOTJIEIOM YCMjEPEHUM Y TaJbiHy. Y MPBOM IUIaHy uctuue ce yaudopma Csetor ['prypa Be-
JIMKOT, KpOojeHa OJ1 TEIIKMUX MaTepHjasia TaMmHo3eseHe 0oje. Ha nujeBoj crpanu rpynu, npema
Tpaauuju, uctakuyt je Opaen CB. I'prypa Benukor — komaHAepCKH KPCT 3a IIUBUITHE 3a-
ciyre jeqHor on net Buremkux oapena Csete cronuue. Ha moprpery, npema kaHOHY, ITpe-
CTaBJbCHA j& OPJICHCKA 3BUj€3/1a OKAYEHA O CBUJICHY JICHTY, TPOYTJIACTy TPaKy ca LPBEHUM U
3JIaTHUM TI0JbUMA. 3HAMEH-E YHHU KPCT jeJHAKUX KPaKoBa, ca 0caM IIMHIIEBa OPyOJbeHUX
3natoM. Op/ieH Ha CIIMIIM HUje BjePHO MpeICcTaBIbeH, Beh je cBeneH u memaTn3oBad. MOTHBH
KOjH Ce TI0 IIPaBHIIy Hajla3e y CpeluIITy opAeHa: npeacrasa I'prypa Benukor y emajiy, ca
HarniucoM: ST GREGORIUS MAGNUS unn PRO DEO ET PRINCIPE Ha peBepcy, Ha iop-
TpeTy n3octajy. Huje npeacraBipeH Hu Hatmvc ca umeHoM nane ['prypa X VI, koju je 1. cemn-
temOpa 1831. ronune ycrioctasuo oBaj opneH: GREGORIUS XVI P.M. ANNO I. Ucksbyuenu
CY ¥ MOTHBH JIOBOPOBOT JIMCTA WJIH TIOPOJMYHOT TpOa, KOjU Cy Ce MPEeACTaBIballd H3HA KPCTa
Kao cCHMOOJTH IIMBUJTHUX WJIM BOJHHX 3acityra. Taj HemocTaTak HaJIOMjeIITEH je MarcKuM rpooM
1 HATIIHCOM Yy JIOEBEM JE€CHOM YTJy CIMKE KOjU, peMa TeKCTY U3 NIOBEJbE, YKa3yje Ha 3aciy-
re: ,,PAVLVS VI PONT. MAX pateris gratae nostrae voluntatis testimonium promeamus te
GREGORIVM RADIMIR e Dioecesi Catharensi EQVITEM ORDINIS SANCTI GREGORII
MAGNTI”. [lopen opaeHa, Ha MOPTPETY CE€ UCTUYE U TTAPaTHU Mad KOjU, Y 3HaK BUTEIIKE JI0-
janHocTH, DBypo Panumup HocH y IecCHO] pylLi, 10K JIMj€BOM IpUIpKaBa TPOPOrd OapOKHU
mIemup — CMMOOT noMopana y nunnomaTuju. [lo3anuna je 3aracuta u HeoapeheHa, a jenuHu
MOTHB y IPYTOM ILIAaHYy Je 6ap0KHa OamycTpana — pernpe3eHTaTUBHH JIeTalb apXUTEKTYpE.
Cranune KOMHO3I/II_[I/IJ6 Je U nopTpeT Kanerana Autyna boxxosa Panumupa, koju je kpajem
XIX Bujeka HajBjepoBaTHHUje M3Beo caukap Pemnep. OH HaM je maHac Mo3HAT 3axBajbyjyhu
KOIHUjU OpUTHHAJIA KOjy je HaunHuo [[paro Pagumup 2004. ronuae. OBaj mopTpeT CBjeoun
0 KOHTUHYHUTETY CIMKamka PENpe3eHTaTUBHUX KaleTaHCKUX MmopTpera y boku KoTopckoj,
YHjU ce KaHOHU IipeHoce Ha Muale HapamTaje. [Ipemaa Tokom XVII u X VIII Bujexa Hema HeKor
CTpOror MpaBuja y o0layermy noMmopana, 0 4eMy CBJ€0YH Pa3HOIUKOCT AETajba lUXOBUX
onopa (MIHALICEK 1991-1992: 57), nomma AnTyHa Panumupa ynyhyje Ha KaneTaHCKH CTaTyc.
Ha cnunu ce uctuye TaMHM KaIyT OMIIUMBEH 3JIaTHUM T'ajTaHUMa, ca MOTHBHUMA MTOPOJAMYHOT
rpba y ropmem aujesoM yriy. AnTyH Pagumup (1760—-1833) cmartpa ce jenHum ox Hajpehux
MMOMOPCKUX MPUBpENHNUKA unTaBe boke Tor Bpemena. Tokom Kpu3e JOOPOTCKOT TTOMOPCTBA,
y Hb€IOBOM II0Cje/ICTBY HAJIA3UJIO C€ HEKOJIMKO BEIMKHUX jeApemhaKka KOju Cy IPEBO3UIIU CUP,
KHUTO, BUHO, MACIMHOBO YJb€, CyBO MECO M pudy, HOMOPCKHM Tpacama Koje Cy MOBEe3UBaJje
I'puky, Anbanwujy u L{pror mope ca bokom, Benenmjom, Tpctom 1 jyxxaom Utamujom. [Tomarao
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Cun. 4. Henoznatu ayrtop, [opiupeiu Meana Paoumupa, XX Bujex (poto: Katapuna Josuhi, Kotop, 2019)
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je renepany Mapmony (Marmon) nprinkoM HaOaBKe COJTM U HOBYAHO j€ yJIarao y U3rpajmy
MocTa nipeko pujeke Hkypae (RAbMIR 1991-1992: 193). ¥V poaHOo MjecTo JOHOCHO je CKYTIO-
L[jeHe peTuKBHjape, Kao MITOo je cpeOpHo-mo3nahena MoHCTpaHa n3 Benenyje, HacTana TOKOM
XVI Bujeka. M3rpanuo je 3Bonuk u kaneny Cs. Autona npu Llpksu CB. Mareja y JloO6portu.
3a BpHjeMe HBeroBOr )KUBOTA je OapokHu Kpueu ianiay 1oOU0 cBOj KOHAUYHH 00IUK.>

Hajzan, xaza je pujed o mopTpeTrMa OJUTMKOBAHNX YJIAHOBA TIOPOAMIIE, HE MOXKE CE 3aHe-
MapuTH mpencTaBa cemrennka MBana (Joanne) Pagmvupa (ci. 4), kor je mana ITuje X marpa-
JTMO TIOCEOHUM TIPUBHUJIETHjaMa M TUTYJIOM arloCTOJICKOT TipoToHoTapa (Protonotari Apostolici
ad instar Participantium) 4. mapta 1914. roguHe 3a, Kako ce HaBOJIH y TTOBEJbH, OpojHA J1jerna,
3aciyre M oJpuliama. AyTop BEroBOT MOPTPETa, KOjH je n3BeaeH y XX BHjeKY, HUje IO3HAT.
[Ipemaa MTMKOBHH KBAJUTETH HA TO HE YKa3yjy (M30CTaje JOCIbEIHOCT MEPCIEKTHBE U MPO-
MopIIMja, yMJECTO KOJUX C€ UCTUUY I'PyOU TOHCKH Ipelia3u), HOPTPET j€ yKa3ao Ha TeKbY Ka
JOKYMEHTApHO] BPUjETHOCT M PENPE3CHTATUBHOCTH KOja C€ UCTUIAIa MOTHBHMA — IIPE/ICTa-
BOM CBEILTEHUKA Ca MHCUTHHjaMa OKO BpaTa — HAIIPCHUM KPCTOM M OPIICHOM OKQYeHHM O
rpyau. CBemTeHnYKa CTOIMIA, Ha KOjOj CjeId, TPECBYUEHA je IyPITyPOM, TOK C€ Ha OACKIN
UCTUYE MAHTH]ja ca TPEKOM, OKOBPATHUKOM M M03J1aheHuM 1ojacom. Y J1eCHOj pyLH JIpKH
KbUry, bubnujy, 1ok nujeBa Hanujexe Ha pykoxsart. [Ipemnaa je ¢purypa npeacrasbeHa y
TPOYETBPTUHCKOM CTaBYy, IOTJIE] j€ yCMjepeH Ka rmocmarpauy. [lopTper cBemreHnka noceoHo
je 3HayajaH 3a mopoauily Pagumup Koja je o HajpaHUjUX HapaliTaja yjarajia y HHCTUTYIIHje
JTyXOBHOCTH Y boku kKoTOpCcKoj. Y3 nonpuHoce kameHopecta u 3unaapa Jlyke Kanaunora (1673—
1737) narpanmu kynose Lpkse ['ocnie o kpmjena u L{pkee CB. Mateja (RADIMIR 1991-1992:
180), Jlyxa MapkoB Pagumup (1730-1806) mokmonuo je mpamopuu ontap Llpkeu Cs. [letpa y
JbyT0j, a HOTOM je, 3aje1Ho ca qpyruM OparctBuma, L{pksu CB. Eycraxuja y JIoOpoTu NoKIomeH
ontap ['ocnie on Po3apuja, kao 1 3HaTHA IMOBHHA KOja c€ IPYTUM XpaMOBHMa OCTaBJbaJia
TeCTaMEHTHMA U JieraTuma.”!

JlukoBHa M3BenOa OBHX CIIMKA, Ca CBEACHUM KOJOPUCTUYKUM aKIIEHTHUMA y KOjUMa 13-
0CTajy MEK I0TEe3 U JIAKO HAHOLIEHE TOHCKUX IIpejia3a, He yKa3yje Ha JOCJbEHO Mojpaxana-
€ TPAJUIIMOHATHOT CIIMKakha KaKBO Cy YCIIOCTAaBIUIIM 0apOKHM MOPTpeTH. MaHupy 6apoKHOT
CJIIMKApCTBa U3MHYE U CBEACHOCT CUMOOJIMYKOI anapaTyca — H30CTaHaK Perpe3eHTaTUBHE
crieHorpaduje y IpyroMm IiaHy: eHTepHrjepa ca KoMaJanuMa CTHIICKOT HaMjeITaja u Ipanepu-
jama, TrrioMamMa, CToYrMhrMa Ha KojuMa ce Hajlasze ImpruOopH 3a MHCakhe WIH HAY THIKH TIPEe/I-
MeTH (IIecTapu Kao aTpuOyTH KalleTaHCKOT 3Bama, reorpadcke mMare, aTiacu 1 KOMIacH),
Ka0 U MMPUPOJHOT HJIK MOPCKOT TI€j3aKa, YIIOTIY’beHUM jeIpehalliMa NN apXUTEKTOHCKUM
eJIeMeHTUMA KOju OU TOTIPUHOCUIIN PETPEe3eHTaTUBHOM KOPITYCY U TWHAMHUIIM CIUKApCKe
kommno3unuje. nak, Ha noprperuma bypa u AHTOHa PanuMupa uctudy ce mapTuje cauKaHe
apXUTEKType y BUAY OapoKHE OaiycTpaje Koja je mpeIcTaBibaja HeM30CTaBHH JIeTalb OOKeIb-
CKHX Majiata u cum0on 6okesbeke Tpanunuje. [Ipemaa nzocraje aeraspHa oOpaga KocTUMa
(HAKHT, paCKOIHU YKPACH WJIM UCTULIAEE MaTEpHjaTHUX CBOjCTaBa TKAHWHA), IPUCYTHH Cy
OCHOBHHM MOTHUBH TPATUIIMOHATHOT PEMPE3eHTATUBHOT MIOPTPETA: OpYKje U IPU3Haa (OpACHE
WM MeZIajbe), Te HATIIUCH Y CKJIa/ly ca MoBeJbaMa M I0XBajaMa Koju, 3aje/THO ca MOPOAUIHUM

20O mokasuma Jia je U3rpajiba 3amoueTa 3a BpijeMe )KUBOTa poloHavYeHnKa oBe mopoauie Tpuna Hukosa
(1675-1737), xao u onuc manare, y: Rapivir 1991-1992: 180-183.
2 TectamenTH ce uyBajy y Mcropujckom mysejy Lipue Tope y Kortopy, a o6jaBibenu cy y: Mcro.
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rpboBuMa, noctajy 00aBe3Hr MOTUBHU 0APOKHOT PENPE3CHTATUBHOT CUMOOIUYHOT je3HKa.
CxonmHO TOMe, OBH MOPTPETH MIIaK Hajla3e y30pe y OapOKHUM OOKEJbCKUM KOMIIO3UIMjama,
KOj€ Cy, Y OTHOCY Ha OCTBapema y oHoBpeMeHOj UTanuju, umak 6usie CKpOMHE U ca MjepoM
y aeTasbumMa.’?

buno 6u HenpaBenHo pehu na ,,CTHUICKO 3a0CTajambe M XPOHOJOUIKA UCIPEIIIETAaHOCT
BeOMa KapaKTEPUCTUYHA Y HAIlIeM OPTPETHOM clukapcTBy (JANICUEVIC 2002: 146), TokoM
XIX Bujeka, HacTaje UCKJbYYMBO Kao MOCIbeIUIA HEOBOJBHE YMJEIITHOCTH U 3HaHha OOKEIbCKHUX
ciukapa.” [{utupame TpaJuiHOHATHIX CTHIIOBA CIYXKHJIO je €BOKAIIU]U CIIABHE MPOIIOCTH,
JIOK je UICTOBPEMEHO IIPUXBaTamhe HOBUX Hieaa yIyhnBaio Ha OTBOPEHOCT U HaIpelakK 3aje/l-
HULIE KOja, 6e3 0031pa Ha MOJIEpHE TOKOBE, HUje ryOuia cBuject o ceOu. Texxma Ka HCTULIAY
pernipe3eHTaTuBHE ofjehe, MHCUTHUja ¥ IOHOCHE 1103¢€, Koja Ce YBOJIU Y BpHjeMe OapoKa, Hbero-
Bahe ce Tokom unrtaBor XIX crosseha y boku KoTOpckoj mopTpeTnmMa HaMjeHhEHUM NCTULIALY
JIOCTOJaHCTBEHOT JIpXama, CTaTyca U JocTUrHyha npeacraBbeHe IMYHOCTH. TH ,,TapagHu
noptpetn” (MIHALICEK 1991-1992: 56; Vusicic 1991-1992: 21-22), y3 HOBHU je3UK MOJCPHOT
rpahancta, Tokom XIX crospeha yTBpauhe ce kao cacTaBHU MO PENIPE3eHTATUBHOT BOKAOy-
napa boke koTopcke KojH je €1ao MopyKy o XapMOHHYHOM cnojy CTapor U HOBOT, KOJU C€ I'Pajiio
y AoMOBHMA Ookesbeke BracTene. Taj ckiaa yKkazuBao Je Ha BjeIITHHY Y IOMUPEHY TPaIUIHU-
j€ ¥ MOZIEpHOCTH, JIPYIITBEHOT U JIHYHOT MHTEPeca, Te JaBHOT U mmpuBaTHOT ®kuBOTa. Kpacehu
MPOCTOPE MPUBATHOCTH JeHAKO KOJIMKO M jaBHE MO30pPHULIE — BUjehHUIE WU YUTAOHHUIIE,
W3BE/ICHU y CKJIaJly ca JIOKAJTHUM BH3YEIIHUM Je3UMKOM M BPUjEIHOCTUMA, OBU MTOPTPETU HUCY
MPEICTaBIbATH CAMO jeIHY JIMYHOCT WJIM POJ] Beh yKyIaH cTaljiexx — BJacTelly Koja je ympa-
BJbasia bokoM Tora BpemMeHa. AKTUBHUM yTHUIIAjeM Ha KOJEKTUBHO MaMheme, U3rpajiiby CBU-
jectu o ceOu U perpe3eHTanujy boke KOTOpCcKe y IUpUM MOJUTUIKAM OKBUPHUMA, TOPTPETH
nopoautie Pagumup Hucy Ouim camo ego document Beh u penpe3eHTH jeHe CpeanHe.
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Katarina R. Jovi¢
PORTRAITS FROM THE LEGACY OF THE RADIMIR FAMILY FROM DOBROTA
Summary

Since the designation of their noble status at the end of the 17% century, the Radimir family has been
renowned for the contribution to the maritime business, economic prosperity, and cultural interchange in
the Bay of Kotor. With its palaces and residences, the family influenced the development of the urban
structure of Dobrota — the small settlement near Kotor. Throughout centuries, along with other aristocratic
families, members of the Radimir family influenced artistic production and shaped cultural values in their
homeland as patrons, contributors, and artists themselves. In their legacy, many portraits were kept and
preserved for future generations. The value of these portraits is exceptional from the historical perspective,
due to their documentary potentials. Moreover, the aforementioned portraits manifest crucial characteristics
of the portraiture from the Bay of Kotor in general. Therefore, not only the biographies of the family mem-
bers were remembered, but their values, ideology, and codes of representation which were maintained and
respected in the whole bourgeoise community as well. Thus, in the context of visual identity research,
these portraits are interesting sources for art historians as well. The Radimir family cultivated their repre-
sentational self-image through the manifestation of the main roles of family members: captains, contributors,
patrons, and priests. However, due to the continual intercultural exchange, the simple bourgeoise image of the
man with a “good taste”, which became a part of the self-representational vocabulary in the main European
centers till the end of the 19'" century, was soon appropriated in the portraiture of citizens from the Bay of
Kotor. Thus, the combination of the traditional and modern manners of painting became a crucial part of the
local visual identity. In the legacy of the Radimir family, some portraits emphasize the modern bourgeoise
codes (those of Vjekoslav and Zorka Radimir), while others have explicit references to the tradition (such
as the painting of Dragutin and photography of Pavo Radimir). Portraiture, where the traditional language is
mixed with a new media, is also present (photography of Pavo Radimir). Moreover, individual representation
is always connected with the social merits (portraits of Puro, Antun, and Ivan Radimir). Thus, portraits
represent captains, priests, and noble citizens who were awarded for their deeds. This combination of modern
and old, individual and social, local and imported was an important part of bourgeoise self-representation
and entire visual identity in the Bay of Kotor.

Keywords: the Radimir family, Bay of Kotor, portrait, representation, modernity, tradition.

" Vpenuumrso je mpumuio pax 11. 12020. u ogo6pusio ra 3a mramiy 3. IV 2020.
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Surveying of Belgrade: Technical Background
of Emilijan Josimovi¢ Plan from 1867~

ABSTRACT: Plan for the reconstruction of Belgrade, formulated by Emilijan Josimovi¢
in 1867 is one of the most researched urban plans in Serbia. Anyhow, one aspect of the plan,
the survey of Belgrade, has remained outside the focus of scholars. This paper analyzes and
presents the surveying of Belgrade, made by Josimovi¢, as part of the activities on making the
well-known plan of the city. The research question we have set out is: how, when, with which
instruments, means, and the material did Josimovi¢ produce a geodetic map of the city?
Archival materials, various maps, literary sources, as well as two Josimovié’s publications
from 1862 and 1867, were used in the description and analysis of the production of the first
accurate geodetic map of Belgrade urban tissue from the mid-19" century.

KEYWORDS: history of surveying, geodetic map, plane table, Emilijan Josimovi¢,
urban plan, Belgrade 1867.

INTRODUCTION

This paper analyzes and presents surveying of Belgrade, made by Emilijan Josimovi¢
(1823—1897) in the 1860s, as part of the activities on making the well-known urban plan of the
city, published in 1867. A Serb from the Austro-Hungarian Empire, born in Old Moldova
(present-day Romania), educated in Hungary and Austria, resident of Serbia since 1845, Josi-
movi¢ was a civil engineer, professor of mathematics, geodesy, architecture and road construction
at Lyceum, later at the Great School, and Military Academy, and a member of several eminent
scientific societies, as well as a honorary member in the Serbian Royal Academy. He spent his
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* The paper is a part of the research done within the project “Geography of Serbia” (II 47007) supported by
the Ministry of Education and Science of the Republic of Serbia.
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lifetime teaching students for both civil and military engineering and geodetic services, which
was based on the Austrian and Hungarian models (Bypun-3amosno 1976). In the period from
1864 to 1867, Josimovi¢ drafted a proposal for the regulation of the Belgrade’s Town within
the Moat (Varos u sancu). Today, it is the area of the historic core of Belgrade.

At the time Josimovi¢ made the plan, Belgrade was the capital of the Principality of Serbia,
which was gradually liberated from the centuries-old Ottoman rule. Josimov¢’s plan was the
basis for the reconstruction of the city which lasted until the late 1930s (VuksaNovic-MACURA
2018). After having made the plan in 1867, Josimovi¢ no longer took part in larger activities
related to the reconstruction of Belgrade. However, he took part in other important state affairs
that required the person of his knowledge and experience. In 1878, after he had retired, he left
Belgrade and lived in a village near town of Lazarevac. In the late 1880s he moved to Sokobanja
where he died in 1897 (‘Bypun-3amoino 1976).

An interest for Josimovi¢’s plan for the regulation of the Belgrade was re-initiated by the
architect Branko Maksimovic¢ (1938/1962, 1957, 1967), who presented and elaborated a series of
data on his work and plan. Josimovi¢’s work, from various aspects and in varying degrees, was
dealt by many other authors (ILIkasnamEePA 1967; Macura 1968; 1983; Janic 1975; HBypur-3amMoso
1976; PEroviC 1985; MEjakoBUR 1997; bojoBuns 1997; 2018; Kracoiesur 2004; Bocunovic 2005;
MakyibEBUR 2015; JEBTUR-HOBAKOBUR, DANIOBUER, MUROBUE 2015; JIUMUTPUIEBUR-MAPKOBUR
2017; hopoBur 2018; JEBTUR-HOBAKOBU, JIuBAIL 2018; BykcaHOBHR-M A1y PA 2018). Based on
this, certainly a partial list of references, it could be said that Josimovi¢’s plan is one of the most
fundamentally studied urban plans in Serbia.

In spite of the multiple research work on Josimovi¢’s plan, one area, geometric survey of
the Belgrade, has remained outside the focus of scholars. Josimovi¢ seems to have been forgotten
in the works of geodetic researchers too. In the article “Library Funds and Old and Rare Books
from the Field of Geodesy”, Okanovi¢ (2014) quotes, as the oldest book from the geodetic
profession in the Serbian language from 1868, Height Measurement with a Special View to
Leveling, by Mihailo Petkovi¢, the book that was created six years after Josimovi¢’s Practical
Geometry. Some texts dealing with the history of geodesy in Serbia contain only general and
well-known information about the work that Josimovi¢ did on the plan for the Belgrade (CaBun
1987; UkpPesuh 1989; MuiiaiuHoBus, Jdyrowus 2012). Filling this gap in knowledge of the
process of making one of the most important plans in the history of urban planning in Serbia
as well as the knowledge about the activity of one of the most important Serbian engineers,
are the reasons for the creation of this article.

Josimovi¢ made the plan of Belgrade in two steps. The first step was to make a map of
the existing state of the city, in order to know what needs to be reconstructed. The second step
was to formulate and draft proposals for reconstruction. The initial step required detailed and
precise survey of the existing city structures. Therefore, the research question we have set out
in the paper is: how, when, with which instruments, means and material did Josimovi¢ produce
a geodetic map of the Belgrade’s Town within the Moat, which he later used as a basis for the
formulation of a regulatory plan for reconstruction?

In the research, as primary sources, we used Emilijan Josimovi¢’s publications, two of
which were crucial. The first, 1867 publication, with the title Explanation of the Proposal for
Regulation of the Part of the Belgrade that lies in the Moat with a Single Lithograph Plan in
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the Scale 1:3000 (further Objasnenje) (JocumoBuns 1867) was often used to analyze Josimovic’s
work. The second, entitled Practical Geometry and published in 1862, is very rarely used in
the analysis of Josimovi¢’s work on the plan for the Belgrade (JocumoBun 1862). Objasnenje
is a book in which the concept and technical report on the proposal for regulation and recon-
struction of the Belgrade were given. The book of 51 pages is divided into five chapters with
attached the plan in the scale of 1:3,000, on which the drawings of the existing situation and
the proposed regulation of the Belgrade were overlapped (Fig. 1). Practical Geometry was a

Aot r'—l—."—--r:‘-‘.

Fig. 1. Regulation Plan for Belgrade, 1867, by Emilijan Josimovi¢
(University Library “Svetozar Markovi¢”, Belgrade)
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textbook intended for Lyceum students (JEBTuh-HoBAKOBUR, {1BAILL 2018). The term practical
geometry in the 19" century marked the discipline whose central object was land survey (HuNaUs
1864), and it is outdated today and replaced by the term surveying. Josimovi¢’s textbook has a
total of 116 pages and is divided into two chapters. The first one is “Surveying”, in which land
survey of smaller surface areas is described on 60 pages. By today’s words, this part of the text-
book deals with the land survey for the needs of making geodetic, topographic or cadastral maps.
This chapter also includes the “most common measurement devices”, different theoretical
explanations, as well as tasks for surveying flat and hilly ground, in an accessible area and
inaccessible terrain, due to rivers, marshland, ravines and the like. The second chapter of the
textbook “Vertical Measurement and Leveling” on 48 pages is dedicated to survey for the needs
of making a leveling plan, i.e. the future profile of the streets.

PROFESSIONAL AND SOCIAL CONTEXT OF JOSIMOVIC’S WORK

Historical events directly influenced the development of geodetic practice in the Princi-
pality of Serbia in the 19" century. The regulations made by the Principality were neither
numerous nor comprehensive but they were an attempt to independently regulate relations in
many domains of social life, even in the organization of settlements (Kpctun 2016). Development
of geodetic practice must also be followed through the development of Serbian cartography.
Serbian cartography of the 19™ century began with a map from 1805, when Sava Popovi¢
Tekelija printed the first map of Serbian countries, as a form of helping the Serbian uprising
(KpacoseBun 2004). In the second half of the 19t century, with the development of geographical
sciences at the Great and Artillery School, cartography was systematically studied.

As the beginning of modern geodetic practice in Serbia geodesists take 1837, citing data
relating the Ascension Day Assembly held in Kragujevac, when Prince Milo§ Obrenovi¢ raised
“the issue of land survey and classification” (MuiaguHoBUS, Jyrowun 2012: 9), in relation to
a fairly determined tax amount. The same year is related to urban planning legislation and the
Decree of Prince Milo§ of Zabari on March 8, 1837, known as the Decree on Laying out
Orthogonal Grid in Villages (Maksivovi¢ 1962; Kectur 2016). Rational organization of the
rural area, which the Prince tried to apply primarily by the example of the Austro-Hungarian
villages (Kojuh 1961) led to resistance and disapproval of the population, as well as to the ap-
propriate penal policy of the authorities. On the other hand, “Prince Milo§ and his followers
realized that Serbia could become a European state only if it built cities and established state
and city institutions in them” (Kpctun 2016: 16). Along with laying out orthogonal grids in
villages, many places that are still parts of Serbia’s urban network were formed.

Urban planning in Serbia can be linked with the first regulatory interventions from 1827,
conducted in Pozarevac, which was one of the places of residence of Prince Milos. This was
followed by the other interventions: founding of Pore¢ in 1831, the regulation of the market in
Cacak and the establishment of PoZega, both from 1832, the regulation of the Krugevac bazaar
and the founding of Lesnica in 1836, Trstenik in 1837, and Brusnica in 1839 (Macura 1983). In
the second half of the 19™ century, a new chapter in the reconstruction of towns in Serbia was
opened and surveying of urban space gained in importance as an indispensable basis for the
preparation of regulatory plans (MaksiMovi¢c 1962). Some of the most important regulatory
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plans, which were made after the departure of the Ottoman garrisons and the Muslim population
from Serbia, were the 1868 Plan of Novi Negotin by Dragutin Milutinovi¢, then the plans of
Nis, form 1878, by Feliks Daljkovi¢ and Emanuel Vinter, as well as the plans of Aleksinac in
18781884, Zajecar and Zabari in 1887, KurSumlija 1888, Uzice 1889, Surdulica 1893, Krusevac
1899, and Kraljevo in 1901 (Macura 1983).

The initial surveying of Belgrade, before it became the capital of Serbia, was carried out
in 1839 in the part of the city along the Sava River named Savamala. It was made by Anton
Sulc, but it was rather superficial, so that the new survey was entrusted to Atanasije Nikolic.
From his letter sent to the Ministry of the Internal Affairs, we find out that the survey is based
on “geometric truth” and although the plan has not been preserved, it is assumed that this was
the first large-scale plan in Belgrade, because Nikoli¢ was asked to survey the land, assess
structures and check ownership (Kpacosesun 2004). By 1867, when it completely went to the
Serbian administration, Belgrade was divided into three urban, social and administrative units.
On the rock above the confluence of the Sava River into the Danube, the Belgrade fortress, which
was the seat of the Ottoman garrison, rose. Around the Fortress, a Muslim-Christian civic city
was spread, surrounded by a moat and palisades, which was run by both the Ottoman and
Serbian authorities. The third ring, on the outside of the moat, was a new suburb that the Serbian
authorities began to form about the middle of the 19 century.

SURVEYING OF BELGRADE

What was Belgrade’s Town within the Moat that Josimovi¢ was supposed to survey, like?
Historian Vidosava Nikoli¢ conducted an analysis of the state of Belgrade’s physical structures
based on lists and property valuations of Muslim estates in 1862 and 1863. Nikoli¢ says that
the value of houses, shops and other buildings was very low because they were ruined and
prone to decline due to age and poor material, which was related to more than 90% of the
building stock. She also points out that many parts of the narrow streets were underwater,
especially those near the Danube. Her conclusion is that the list of Muslim property speaks of
the general economic neglect and decay of the Turkish part of the city (Hukonus 1962—-1963).
Although according to the terms of the Kanlidja Protocol of 1862, the political-ownership
position of Belgrade for the Serbian side was in many ways well-formulated, however, the survey
of the Town within the Moat had to be difficult because it was still partly owned by the Ot-
tomans. Namely, negotiations about the purchase of Muslim property, “Muslim Mahalla”, led
by the President of the Ministerial Council, Ilija Garasanin, from the Serbian side, were com-
pleted only in 1865 (MiLikovi¢-Katic 2018). Ninety hectares of the city land were a built
structures, infrastructure and streets. In the Muslim part, near the Danube, it was largely
ruined, while on the Serbian side, toward the Sava River, it was in relatively good condition.
Within the city there were 688 plots with 1,449 residential buildings and 951 shops (ITEpyHUYMR
1967), of which only 137 buildings made of hard materials (JocumoBun 1867) including the
church, Jewish places of worship, mosques and half-destroyed so called Eugene of Savoy’s
palace. The city consisted of 230 curved and irregular streets (BykcaHoBuh-Maliyra 2018),
of which 40 were dead ends (JocumoBun 1867). The street network formed 119 blocks. Such
was the state of the urban tissue that needed to be surveyed (Fig. 2).
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Fig. 2. Turkish plan of Belgrade from 1863, redrawn in 1937 by G. Elezovi¢ and P. Popovi¢
(beozpaicke otwiniuncke HOBUHE)

What instruments could Josimovi¢ use during his surveying of Belgrade? Engineer Jovan
Obradovi¢, in his text from 1927, described Josimovi¢’s work saying that “plan was made on
the basis of translation by a plane table” (according to KpacoseBun 2004: 542—543). Surveyors
used the plain table in field survey and drawing maps according to the graphical method.
Graphical method is based on the translation of selected earth points into paper, with the for-
mation of a map in the desired scale. This method has no calculations, but it means drawing
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a plan directly in the field, of what the surveyor sees. In Practical Geometry, Josimovi¢ presented
the complete tools for surveying and drawing a map. Plane table was in use for a long time, from
the 17" to the second half of the 20™ century, while in the 19" century it was a very popular
instrument (Fig. 3). Austrian and Hungarian cadastral maps of that time were made using a
plane table OKuskoBun 1987) and Josimovi¢ refers to this practice in Practical Geometry.
Plane table consists of a tripod, a leveling head, a “cross” and a board (JocumoBus 1862:
4-5). The leveling head is a part of the tripod and it is movable, which allows the “cross” and
the board, which are placed on it, to be brought into a horizontal position. It is only in this
position that a plan can be drawn up. The board of a plane table, usually dimension 62.0 x 46.5 cm,
was made of linden plates and the paper on which the plan was drawn, was attached to it. As
a drawing tool, Josimovi¢ used the ruler on which either a telescopic alidade (another term was
kipregel) or a simpler type called plain or simple alidade, was placed. The plane table and the
alidade were equipped with a spirit level, a plumb bob and a trough compass that were used

7 F 4 :
Fig. 3. Plane table with telescopic alidade or kipregel (Military Geographical Institute, Belgrade;
photo: Z. Vuksanovi¢-Macura)
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for various adjustments. Without these tools, plane table could not be used as an instrument
for measuring and drawing a plan (borpEBUE 1937).

Where did Josimovi¢ begin to survey the city, since he needed a fixed and reliable sur-
veying point from which he would start? The answer to this is found in the Plan of the De-
marcation of the Fortress and Muslim Mahalla according to the Kanlidja Protocol of 1862
that referred to Kalemegdan surroundings and which was made at the beginning of 1863
(Ixanamera 1967). The adoption of the Kanlidja Protocol in 1862, was followed by the de-
marcation of the Fortress esplanade, Kalemegdan, from the Town within the Moat. For the
needs of the international commission that worked on the demarcation, the aforementioned
plan was made in the scale of 1:2,000, which we presume that must have been known to
Josimovi¢. It is important that the geodetic elements, necessary for the geodetic setting of the
border, were included in this plan, which Josimovi¢ could use as the starting point for his
survey of the city that began a year later, in 1864. According to the writings of Jovan Obradovic,
documentation of the 1863 survey was used for the 1864 Josimovi¢’s survey (KpacoieBuR
2004). On the basis of this, we can assume that Josimovi¢ took over the field data from this
plan and survey, particularly having in mind that they were internationally verified. Once
established, the starting point gave the possibility to move to further survey of the Belgrade.

A plan that is drafted on a plane table, depending on the scale and size of the area, can be
drawn on one or more sheets of paper. The territory of the Belgrade that Josimovi¢ surveyed was
around 90 hectares and covered the area of approximately 1,800 x 1,600 meters. In a drawing of
a scale of 1:1,000, this area could be entered into a rectangle measuring approximately 180 cm
per Y axis and about 160 cm per X axis. The paper surface of the plan could be 28,800 cm?.
The usual dimension of the board of plane table, that is, the surface on which the entire plan was
drawn, was, as we have said 62.0 x 46.5 cm, that is, 2,883 cm?, which was the size of one section.
With these assumptions, Josimovi¢ needed 10 or 11 sheets of paper or canvas for drafting the
city plan, it depends on what the sections were drawn on.

Problem with the material on which sections will be plotted during the survey always
occupied the attention of surveyors, when graphical method was concerned. Namely, in this
method there are no calculations and the accuracy of the plan depends on the physical inertia
of the material. Regarding papers, changes do not occur when changing temperatures but they
happen when changing humidity, where the deformations along the X axis are less than along
the Y axis (OKuBkoBun 1987). Josip DPordevi¢ (1937) describes the procedure of increasing the
inertia of paper by pasting it on the board of the plane table or by pasting it on canvas first and
then together with it, fixing it on the table board. These sections, drawn in the field, had to be
preserved undamaged and undeformed because later, in the office, on the basis of them, the
overall plan of the area was drawn. In Practical Geometry, Josimovi¢ (1862: 50) says that the
table is coated with a “clean strong paper”. He most likely used paper for drawing the sections of
the plan during the field survey, which he also used later, for drafting the final geodetic map.

When the field survey by the plane table was completed, at the same time 10 or 11 sections
of the city geodetic map, on which the existing state was drafted, were completed. Josimovié¢
continued further work on the finalization of the geodetic map in the office that was in the house
in Block 46. Today it is in the area of the intersection of the streets Gospodar Jevremova and
Kneginje Ljubice. There, the content of sections drawn in the field was transferred to new,
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clean paper that would become the geodetic map of the Town within the Moat, in the scale of
1:1,000. On such a geodetic map, on which the existing situation was shown by a thinner line,
Josimovi¢ could make a proposal for the regulation of the entire Town within the Moat (Fig. 4).
It is possible that some of these plans were made in color (KpacoreBnn 2004). A plan-attachment
for Objasnenje, in the scale of 1:3,000, was also made in the office (JocumoBus 1867).
Furthermore, on the cover of Objasnenje, it was written that the book was printed in the
State Printing Press and that the text was accompanied “by a lithograph plan in the scale of
1:3,000”. In the title on the plan it was written: “Lithographed in the State Stonecutter’s in
Belgrade”. The State Printing Company was founded in 1831 in Belgrade (ITusykoBus 1957).

Fig. 4. Overlapped existing city tissue and new blocks, detail of Regulation Plan for Belgrade, 1867.
(Source: University Library “Svetozar Markovi¢”, Belgrade)
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Fig. 5. Instructions for surveying and drawing houses and plots (Josimovic 1862: 52;
Matica Srpska Digital Library)

At the beginning of work, in 1832, the Printing Press had “two iron medium-sized manual
presses of a completely old construction” (Hukun 1956: 401), a letter-foundry and a bookbinder
and in 1851 the first printing press was purchased (ITusvkoBus 1957). Lithography arrived
in the State Printing Press a few years earlier, in 1848, and sheets were most likely drawn on
manual presses. That drive was installed for fine printing, which was related to lithography,
invented in 1798. Before Josimovié’s plan, in 1863, the above mentioned plan for the demarcation
of civilian city and the Belgrade Fortress esplanade, was printed in two sections, each dimension
60.5 x 83.3 cm (ILIxkanamera 1967). Josimovic’s geodetic map, which was made in the scale of
1:1,000, had to be drawn and printed on several sheets. If the size of a lithographic sheet was
similar to those of 1863, then one big plan required six sheets, that is six lithographic stones.
None of the original lithographic plans has been preserved.

The scale 1:1,000 enabled Josimovi¢ a high level of mathematical accuracy in calculating
land areas at two decimal places (Fig. 5). For example, in Block 20 for a church, 3,023.68 m?
of land is planned, for a market at the Dor¢ol intersection 7,796.88 m? etc. It is wrong to believe
that this meticulous approach came from his work-obsessed spirit. It was completely different:
none of the interested parties, neither individuals nor the state were allowed to be harmed
(Jani¢ 1975). When he rounded numbers for some surfaces, he explicitly emphasized it, as in
the case of parks along the circular boulevard (JocumoBus 1867). The obligation to make the
plan as accurate as possible stood as the supreme requirement before Josimovi¢ all three years
of his work. Dragana Corovié (2018) brings an assessment of Belgrade doctor Milan Jovanovi¢
Morski from 1867 about Josimovi¢’s work, who said that Josimovi¢ solved the task of reconciling
interests with “rare smartness”. Furthermore, Josimovi¢ made four books with detailed data
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. ke . - I -
Fig. 6. New divisions of plots after Josimovi¢’s plan in Dorcol, detail of photo 1876—1878
(Belgrade City Museum, Ur_3752; photo: Ivan V. Groman)

for each plot. The books were manual used for financial calculations: “Amount of surface for
payment or compensation is detailed in these four books with the calculated all plots in the
present state and after regulation” (JocumoBun 1867: 30). Thus, it can be said that the geo-
detic map of the existing situation and the regulation plan based on it was not only an urban
document; it also was a financial and technical plan for the reconstruction of Town within the
Moat (Fig. 6).

CONCLUSION

In the second half of 19™ century the method of geodetic work in Serbia and Belgrade was
the same as in Austro-Hungary or other parts of Europe. Namely, since the mid-19" century,
Serbia has begun to develop civilian and military personnel capacities for the modern land
survey both in open area and in villages, towns and cities. Besides bringing engineers from
abroad, future engineers were educated at Lyceum, to become skilled in geodetic jobs and in
the use of geodetic equipment of that time. The main geodetic instrument, used by Josimovi¢,
too, was the plane table with alidade that was used by surveyors throughout central Europe.
The geodetic map of the existing state of the Belgrade Town within the Moat served Josimovic¢
to make a proposal for the regulation of that area. Through the technical elements of his work,
Josimovi¢ demonstrated modernity and orientation towards progress.

Josimovi¢ was not the only one involved in making a regulatory plan for the reconstruction
of the Belgrade. There were various other persons who saw the future of the city in the same way
as he did — as part of the European understanding of urbanity. Prince Mihailo was at the head,
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then there were the Ministers of Construction, Monden and Blaznavac, the state apparatus, the
Belgrade administration, various commissions and citizenship (BykcaHoBur-Martiyra 2018).
The successful reconstruction of the Belgrade’s Town within the Moat was certainly a reflection
of the collective feeling and the desire of the state elite, Belgrade and its citizens, to modernize
and make progress. Success could not have been achieved if Josimovi¢ had not built his engi-
neering geodetic knowledge and the desire to improve urban planning techniques in Serbia,
into an assigned task.

Drafting a regulatory plan, which was the requirement for the reconstruction of the city,
was based on the geodetic map of the existing situation, as the first step in urban work.
Josimovi¢’s geodetic map of the Belgrade was the most comprehensive and highest quality
product of Serbian geodetic science and practice of the 19" century. Before him, from the middle
of this century, there were several plans of different quality and purpose, including detailed plans
of Franc Janke made in 18401842, Kenig’s topographic plan from 1854, as well as the mentioned
plan of demarcation of the Fortress and the Town within the Moat from 1863 (LLIkanaMEPA 1967;
BykcanoBuh-MAlypa, bankoBus 2017). After Josimovi¢’s plan, Belgrade kept on surveying and
publishing detailed and general geodetic and topographic plans. The most famous among them
was the plan of Stevan Zari¢ from 1878, then the unfinished plans of the Halaci brothers from 1884
and General Regulatory plan of Belgrade within the administrative boundaries by the engineer
Jovan Smederevac from 1890 (HEqun 1976; BykcanoBuh-Mairypa 2014). Unlike plans made until
1867, which had many shortcomings (the exception were the plans of Franc Janke), later plans
were geodetically correct, that is, precise and reliable. It was one of the merits of Josimovi¢’s
work after which all subsequent plans were expected to have the same geodetic quality.

Certainly, the greatest merit of Josimovi¢’s work is his success to offer the Serbian authorities
and Belgrade a plan that will open the option for the reconstruction of the city on a financially
clear basis. In 1865, the state bought Muslim Mahalla in the Town within the Moat and Josimovi¢
was able to propose a new land division, so as to minimize damage to the boundaries of the plot,
thereby reducing the cost of compensation for harmed property. Thus, he enabled the state to
recover the capital invested and to make profits for further reconstruction. In the new land division,
the geodetic moment was crucial: the land was divided so that it could provide economic
profit both to potential buyers and to the city cashier. This mechanism proved sustainable over
seven decades of reconstruction of the city and led to the results that are recognized today in
the area of the city center.
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I'EOJETCKO CHUMAIBE BEOI'PA JTA:
TEXHWUYKU ACTTIEKTU N3PAJIE ITNTAHA EMUJIMJAHA JOCUMOBURA 13 1867.

Pe3ume
[Tnan pekoncTpykuuje u perynanuje beorpana koju je 1867. ronune nzpaguo Emunujan Jocumosuh,

jenas je ox Hajuemrhe u3yyaBaHUX ypOAHUCTHUKHX IJIaHOBA I'pasoBa y CpOuju. YIIpKoc ToMe, TEXHUUKH
aCIIeKT U3paJie IUTaHa U TeOMETapCKo peMepaBare Oeorpacke Bapomn y nmiaHiy octaiau ¢y u3BaH (pokyca
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* SURVEYING OF BELGRADE: TECHNICAL BACKGROUND OF EMILIJAN JOSIMOVIC PLAN FROM 1867

HCTpakuBada. Y WIAHKY je aHAIM3UPAHO U IPHUKa3aHO Te0IeTCKO CHIMAam-€ Koje je JocrmoBuh cripoBeo kao
JIe0 aKTUBHOCTH Ha N3pajx Mo3HaTor 11aHa beorpana. Crora je HCTpa)KMBaYKO MUTAbE KOJE CMO IOCTABUIIN
OuJI0: KaKo, KaJia, KOjuM HHCTPYMEHTHMA, CPENICTBIMA U MaTepujaioM je JocumoBuh n3paano reoqeTcku
1aH rpajga. ApxuBcka rpalha, ypOaHHCTHUKH M I'€OJICTCKH IJIAHOBH, MUCAHU W3BOPH U ABe JocrMoBrhere
nyonukanyje, u3 1862. u 1867. ronune, kopuirhenu cy 3a onuc 1 aHaIU3y U3pajie MPBOT IPELUU3HOT I'eo-
JIETCKOT TIJIaHa OeorpaicKor rpaJckor TkuBa cpennne XI1X Beka.

Kiby4He peun: HCTOpHja reoeTCKOT CHUMaha, Te0ICTCKH TUIaH, TeofeTcku ¢To, EMunujan Jocumosuh,
ypbanuctuuku mian, beorpazn 1867.

" Vpenuumrso je mpumuio paj 16. XII 2019. u ogo6puio ra 3a mrammy 3. IV 2020.
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APXHUTEKTYpa IPaBOCJIABHUX LPKAaBa
HEOBHM3AHTHjCKOI CJIOTa 'y
bocuu u Xepuerosunu 1878—1914.

CAXETAK: ¥V oBoM pany HAaCTOjH c€ IPUKA3aTH OIICET ¥ CHCHU(UIHOCT HEOBH3aH-
THJCKOT CTHJICKOT M3pa3a Ha CPIICKOIIPABOCIABHUM CaKpallHUM o0jekThMa y bocHu u Xep-
neroBuHM y nepuony 1878—1914. rogune. OcHM YBOIHHUX TCOPHJCKHUX TIOCTABKH, APYIITBEHO-
MIOJIMTHYKOT KOHTEKCTA M CUTYalllje Ha TePEeHY Y TOMMHAMA IIPEI ayCTPOYTapcKy OKYTIAIH]Y,
y pany he OuTu mpruKa3aHu CBH MO3HATH MPUMjEpH U TIOKy1ahe ce u3audepeHupaT OCHOB-
HU TUIIOBH XpaMOBa HEOBU3AHTH]CKOT CIIOTa KOjU ce y bocHn 1 XeprieroBnHu jaBibajy y OBOM
pasnobiby, Kao ¥ yKa3aTH Ha JjaJjby cyI0MHYy OBUX oOpa3saiia HakoH [IpBor cBjeTCcKor para.

KJbYUHE PUJEYM: neoBuzanTH3aM, ucropuszam, bocHa n Xeprierosnna, ayctpoyrap-
CKa OKyTaImja, apXuTeKTypa.

1.

YV KOHTEKCTY pa3Boja HEOBU3aHTH3MA Y OKBUPY JIEBETHAECTOBjEKOBHOT ncTopru3Ma (BULLEN
2006), meroBux paznuuntux ucxonuita (TURNER 1998: 339, 340), ekIeKTUYHOCTH, pa3IHIn-
TOCTH EeroBe (PyHKIIHje Y HEPaBOCIaBHUM M TpaBociiaBHUM cpenruHamMa (Kaesus 2007: 72),
CeHU(pUYHOCTH CPIICKOT CPEIHOBJEKOBHOT Hacsbeha kao eBeHTyastHor y3opa (Boisoans 2016),
T€ BPJIO 3aMarJbeHUX OHOBPEMEHUX IPECTaBa O TOME IITa O TaYHO OMJie BU3AHTH]CKE CTHII-
cke onnuke (JoBaHOBUR 2007), 10CTa j€ CIOKEHO OIPEIUTH OIICET HEOBU3AHTH3MA Y CPIICKO-
MPAaBOCIIABHO] CaKpasiHOj apxuTekTypu y buX y nepuony uzmely 1878. u 1914. ronune. [Ipemaa
ce GaKkaHCKa HEOBU3aHTH]CKa OOHOBA jaBJba Ka0 CBOJEBPCTAH MPETXOAHUK OBAKBHUM CTHIICKUM
nojaBama y pasznoosby 1878—1914, a 6euxa xaH3eHaTHKa Ka0 IOBPEMEHH TOJICTPEK 3a BpHUjeMe
aycTpoyrapcke OKyTaluje, BUAJBHUBO j€ J1a y CAaKpaIHOj apXUTEKTypH MpaBociaBHUX Cpba y
buX Huje 60 MiIaHCKe YCMjEpPEHOCTH, HUTH Oipel)eHOT CTHUIICKOT y30pa (ITKOJIe, TIOKPETA)
Kao napagurme. HeoBU3aHTH]CKH eJIEMEHTH jaBJbaJIN Cy C€ YITIABHOM CIIOHTAHO, 0€3 CHCTEMCKUX

" borjan.mitrovic@ffuis.edu.ba
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WJICOJIOUIKUX CMjepHULIA, KA0 HAYMH BU3YEJHOT OCI0JbaBabha BjepCKe U HAllMOHAJIHE CIELH-
¢uyHOCTH. Y MOTNIey CTPYKTYpE, TO C€ OUUTYje KPO3 MOBPEMEHO CUMOOIMYKO BU3YEITHO
nudepeHIpame y OJHOCY Ha Tajla JOMHUHAHTAH TUI €BPOIICKE IIPKBEHE I'pal)eBUHE JIOHTU-
TYAMHAJHOT TUIIA Ca 3BOHMKOM Ha 3aIajJ{HOj CTPaHU M IEKOPATUBHUM OJIJTUKaMa €BPOIICKOT
HOBOBjEKOBHOT HacJbeha.

[Tpunukom onpehnBama HEOBU3AHTH]CKUX OJIMKA IPABOCIIABHE CAKPaJIHE apXUTEKType
y buX y HazHaueHOM meproy, Tpeba uMaTH y BUTY Ja KaTeropHje o KojuMa je U3 JaHaIlhe
no3unuje Mmoryhe Pa3TyuHTH YHCTE OJIMKE HEKOT CTHIICKOT H3pa3a (y oBOM ci1yuajy, BU3aH-
TI/I_]CKOF) on an/IMJeca JIPYTHX CTUJIICKUX M3pa3a, He OIIFOBapaJy kareropujama XIX Bujeka. ¥
TO BpPHjeMe jOIll YBHjEK HE MOCTOjU TIOTIYHO pa3BHjeHa CBUjeCT (HU KOJ CTBapasana, HU KOJ
Hapyuunana (JamianoBus 2016: 113)) o Tome 1mITa Cy TO YMCTO BU3AHTUJCKU CTUJICKH €JIEMEH-
TH y apXUTEKTYpH, Beh ce cycpehemo ca MjeliaBUHOM BU3aHTHJCKUX €JIeMeHaTa ca pOMaH!4-
KUM, paHoXpHuIThaHCKUM U opujeHTanHuM Hacsbehem (JoBaHoBUR 2007: 96). Kana je pujeu o
CpIicKompaBociaBHUM oOjekTuma y buX, cutyanujy nogaTHo ycinoxkmasa Bpiao piayunan u
BHUIIIE3HAYaH OTHOC M3Mel)y CTUIICKUX oricera BU3aHTHJCKOT (Y Y’KEM CMHCITY) B CPIICKOT Cpe/I-
HOBJEKOBHOT HacJkeha (Koje moapaszyMujeBa u oapehene 3amaaHe, pPOMaHUYKE U TOTHYKE
CTHJICKE OJIJIUKE, KOj€ Ce IIPUTOM, YIIPABO Y BU3AHTH]CKOM KYJITYPHOM KOHTEKCTY, CMaTpajy
CPIICKOM BH3YeITHOM roceOHomrhy). CXoqHO TOME, METOI0I0THja 3aXTHjeBa KpaTak OCBPT Ha
OCHOBHE MapKepe HEOBU3aHTH3Ma Kao CTUJICKOT u3pa3a. Ha ocHOBY nctopuje pa3Boja BU3aH-
THjCKE apXUTEKType, Kao 1 Ha OCHOBY TEKOBHHA HEOBU3aHTH3Ma, KYTIOJIa U LIEHTPAJHU IIJIaH
MOKa3yjy ce y 1aToM O0CaHCKOXEePIErOBaYKOM KOHTEKCTY KJbYYHHM MapamMeTpHMa 1o KOjuMa
ce HEeKO MPaBOCIABHO CaKPaIHO 37abe HACTAJIO Y TOMEHYTOM MEPHOTY MOXKe (HapaBHO, HE
HY’KHO) OKapaKTepucaTu HEOBU3aHTUJCKUM. OCHM TOra, CTaTyC HEOBU3aHTH]JCKUX Y OBOM pa3-
N00Jby MOTY HOCUTH U Pa3JIUYUTH, YCIIOBHO PEUYEHO, IEKOPATUBHHU €JIEMEHTH, 0 KojuMa he, ¢
003MpOM Ha OIICeT paja, TeK y3rpeaHo OUTH pHjeun.

VY nepuony HaKOH ayCTpHjcKO-Typckor para kpajeM X VII Bujeka, pKBEHO rpaiuTe/bCTBO
Ha noapy4jy bocue n Xepuerosuse roroBo noTiyHo 3amupe, cBe 1o cpeaune XIX crosbeha,
KaJa, y roquHama HakoH OMep-nanimHe MUcHje, 1071a3u 10 MHTeH3U(UKOBambha rPabhe LpKaBa
O TBPJIOT MaTepHjaia, a TAKo U 0 OOHOBE HAIMOHATIHE U KOH()ECHOHAIHE BU3YEIIHE KYITYpE.
Kao jenan on mpBHX BjeCHHKA HEOBU3aHTH3MA jaBJbajy C€, Ha TBOCIMBHUM KPOBOBHMA I[PKaBa
JOHTUTYAWHATHE OpHjEeHTalllje, MaJie, UCTIPBa KOHCTPYKTUBHO MacHUBHE Kymose. OBOM THITY
npunana [pkea Ceetor HBopha y bujessunn (1867-1870. (KauaBEH A 1977: 152)), HOTOM, Y HEIIITO
pasBujerujoj popmu, u LlpkBa Pohema [IpecBere boropomure y O6ynosity (1864—1882. (Ka-
4ABEHJ1A 1977: 172)), xao n CabopHa 11pkBa Yenema [Ipecsere boropoaute y Ty3zmu (1874—1882.
(KauaBenza 1977: 218)), raje ce Beh Moke TOBOPUTH O TOMUHALU]H KYIIOJIE, CAXKETOM OOIHKY
YIHUCAHOT KPCTa, Ka0 M O METOKYIOJIHOM BU3yelTHOM yTHCKY. [Topen Tora, y ronnnama npen
JI0JIa3aK ayCTpOyTapcKe BIACTH jaBJba C€ U IPYTH, JOIT U3PAKEHUJU TOK pedeprcama Ha BU3aH-
THJCKY ¥ CPIICKY CPEIHOBjEeKOBHY TpaJullnjy, oHaj Tajde /lamjaHoBa, UMju Cy Haj3HAYAJHUJU
npumjepu cabopne npkse y Capajey (1863—1874. (ITvzoBun 2004: 217)) u Moctapy (1863—1873.
(KamuieBur 2007: 49)). Pujeu je o oGjekTrMa rjje je y TIonpT O0a3mimke yIucaH KpeT popmu-
paH OJ1 MOAYKHUX U MONPEYHUX 0AUBACTHX CBOIOBA HAJI UHJUM C€ ITPECJEKOM Y3/IMKE KyIOJa.

Ayctpoyrapckom okymnarujom buX 1878. roguHe rpaama mpaBoCIaBHUX IPKaBa JOKH-
BJbaBa jomr Behu 3amax (LLEBO 20166). ['memano y mmpem KOHTEKCTY, BpHjeMe Toacka ayCcTpo-

920



* APXUTEKTYPA TIPABOCJIABHUX IITPKABA HEOBU3AHTHMICKOI" CJIOTA Y BOCHHU 1 XEPLIETOBHMHU 1878-1914.

yrapcke yrpase y buX nokiana ce ca nojaBoM pa3iH4UTHX €KJICKTUYHUX HEOBU3AHTHJCKUX
pjelema MpaBoCIaBHUX CaKpaTHUX 00jeKkaTa Ha MoApyyjy JaHalime XpBaTcke (JJAMIAHOBUH
2016), nox y Tanammoj CpOuju mporpaMcKu CyBepeHO JOMUHHIPA HEOBU3aHTH]CKa XaH3EHATH-
Ka, a kpajem XIX BHjeka jaBHO Ce U CPIICKO-BU3AHTH]CKU CTHII, KA0 U3pa3 TeKbE 3a JoMahum,
YHICTO CPIICKUM cpeoBjekoBHUM HacsbeheM (Kaansesun 2007: 111, 133). Mehytum, u nopen
WHTEH3UBHE I'pajiibe MpaBociaBHUX pkaBa y buX msmel)y 1878. n 1914, HeoBnzantuzam Huje
JIOMUHAHTaH CTUJICKH M3pa3 oBUX o0jekata. CTpaHa BIacT, CHPOMAIIHO CTAHOBHUIITBO U
nmoTpeda 3a BEJTUKUM OpojeM XpaMoBa Y 3eMJbH Y KOjoj je JOCKopa, Ha pa3He HauynHe, Oniia
onemoryhaBaHa u oTexaBaHa rpajiia L[pKaBa, He 0OTBapajy MoryhHOCTH 3a yuecTtanuje u
MIPOrPAaMCKO CTHIICKO Mpoduaucame HOBOMOAUTHYTUX oOjekaTta. Crora mel)y HoBomsrpale-
HUM IIPaBOCJIABHUM LIpKBaMa JIOMUHUPA]y TUIICKU MPOJEKTH MPAaBOCIABHUX I[PKaBa KOjU ce
u3palyjy y I'paheBunckom onjessemy 3emasbeke Biaje y CapajeBy. Pujeu je o jenHoCcTaBHUM
jenHoOpoHUM rpaljeBrUHaMa ca OJTapPCKOM arCUIO0M, OJyOOINYaCTUM CBOJIOM U 3BOHHKOM
ca 3anaane crpade (boxun 2017). Pujetku mpuMjepu KyTmOJIHUX HEOBU3AHTHJCKUX CAKPATHUX
o0jekara m3rpahennx y buX y nepuony 1878—1914, xoju 61 ce y 7aTOM KOHTEKCTY MOTJIH CMa-
TPaTH HAJU3PA3UTHJUM NTPUMjEpUMa HEOBU3AHTH3MA, 3aCUT'YPHO CY YCIOBJbEHU U YMEHEHUIIOM
Jla Cy TaKBa pjeliema Ouia 10cTa CKyIjba, Te ce yIIaBHOM cycpehy y mojeinHuM OoraTujum
cprickonpaBociaBHuM cpearHama y buX (IIEBo 2016a: 46). Mnak, maJo je BjepoBaTHO Jaa je
TO OMO jeTMHU Y3POK, O Y€MY CBjel04e M CKPOMHE THUTICKE IIPKBE XaH3EHOBCKOT THTIA Koje cy
rpahene y CpOuju y Tom TEPHOLY. OcHOBHA pa3nuKa y ogHOCY Ha cycjenny Cpowujy jecte
OZICYCTBO Jp>KaBHE MIOJINTHKE KOja Ou apupmucana TUCTUHTBUPajyhn eTHO-KOH(DeCHOHAIHN
n3pas, 0K OU ce CKPOMHH]jU PE3yJATaTH Y OTHOCY Ha CPIICKONIPABOCIABHE IIPKBEHE OMIITHHE
Ha MOZIPYYjy JaHAIIke XPBATCKE MOTIIH 00jaCHUTH OOJBUM €KOHOMCKHM CTaHeM TaMOIIBUX
3ajeaHuIa y ogHocy Ha oBe y buX.

2.

OcuM ropernoMeHyTHX o0jeKkara 4mja je rpajimba 3armo4dera noj OCMaHCKOM, a OKOHYaHa
y IPBUM roJJiHaMa ayCTpOyTapcKe yrpase, IPBe HOBE aKTUBHOCTH y BE3U ca MPaBOCIaBHUM
CaKpaJIHUM TPaJuTeIbCTBOM Be3aHe cy 3a 1883. ronuny, kana nounme rpaama L{pkse Pohe-
wa [Ipecsere boropoaune y 3enunu (1883—1885. (ITyzosun 2004: 250)) (cn. 1 u 2). OBaj
o0jekaT, cBe Cy MPHUJINKE, OJpiKaBa CIIOHY ca IMPABOCIABHUM CaKpPaJTHUM I'PaJUTEIHCTBOM
MPETXONHUX JIelieHrja. Pujeu je o TpoOpoaHoj 6a3uiauiy ca paBHUM CTPOTIOM, JOK je MaJia
JIpBEHa KyTI0JIa, KOja Ce U3/M>Ke HaJl CPeTUIIBUM IMjeIOM Haoca, CHMOOJIMYKOT KapakTepa.
TakaB meH u3ren nocsjenoveH je u Ha npojexty u3 1889. ronune (ABX, 3BC, I'/l, K 64n),
KOjH, BjepoBaTHO caMo Kao Bepudukanujy nocrojeher crama, nornucyjy @pani braxek n
(Mosxa) Mustom Komaauna (IEBO 2019: 5). V npkBeHOM JHETOIHUCY! ce TIOMHILE Ja je 3e-
HUYKa I[PKBa HCIPBa OMJIa MOHYMEHTAJHHU]E 3aMHIILJBEHA, 110 YTJIeTy Ha CapajeBCKy CaOOpHY
LPKBY (YaK Cy Y JIOKAJHU HEMMapH C THM LUJbeM U oanasuiu y CapajeBo), anu Ja je Hemlo-
cTaTtak (PMHAHCHJCKUX CPEICTaBa OPENNO CKPOMHHUjE pjeliemhe 0e3 mpeaBul)eHuX Kymnona.

! Jbemouuc Cpiicke tipagociagre tiapoxuje y 3enuyu, HerryOnukoBaHa rpahja (ycTynsbeH jbybasHomrhy cerre-
Huka Mapka Marenra, ctapjeninae xpama y 3eHunn). Pujed je o ka3uBamnMa yCMEHOT KapakTepa, 0e3 Mpenn3HujuxX
H3BOpA, MOTBP/a U3HECEHOT U CII.
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1. llpkea Pohema IIpecere Boro-
ponure y 3enunu (httpslh6.goo-

gleusercontent.comproxy2uQH3t
RX aCZiw7CiEK1q_ h8dPVE-

RAupvkoYFmGOSiBSu3Ogipl- .
KXl(l)%;,lLogQ sr6n-Xj5 s; ALI'} epﬁéﬁ’k_ 2. llpkBa Pohemwa IIpecBere boropoaune y 3eHuiiy, mpojexar

NricTCDwOMuz0871 APFkmB- (Apxus buX, ayrop dororpaduje: . M.)
4gBrKpK8Kk3cnXz v2KTkxA)

OnmTH yTUcak HEOBPUICHOCTH U HECKJIa1a KOju 00jeKaT OCTaBJba e y MPUIIOT TOME /1 j&
pKBa Tpedasio na Oyze MOHyMEHTallHUja, a CTyOOBH y CPEIMIIITY Haoca yKa3yjy Ha TO Ja je
Bj€pOBATHO MOCPHjean Oria HJieja O YIHCHBAKY KPCTa y MPaBOYTaOHH TIOIPT 00jeKTa, TI0 UCTOM
MPUHITUITY TIO0 KOjeM je To ypaheHo Ha cabopauM 1ipkBama y CapajeBy u Mocrapy. C npyre
CTpaHe, U3paXCHH MCTAIlM Ha YIIIOBHUMa ¢acaaa He OIroBapajy capajeBCKOM CTamy W BUIIE
nozcjehajy Ha Ty3maHCKo pjememe. [loceOHO 3aHUMIBHBO TTUTAkE MTPEICTABIbA 3BOHUK, YHjU
OKTOTOHAJIHH OOJIMK Kao Jla MPOUCTHYe U3 Gpopme TamOypa, Te O ce MOrao TyMa4uTH Kao
HEOBHM3aHTH]CKH MapKep, YaK JOMHHAHTHH]U Y OJHOCY Ha MaJly APBEHY OKTOTOHATIHY KYIIOTY
HaJ HaocoM. 3BOHMK CBOjUM H3riieioM nozicjeha Ha pjererma koja ce cycpehy Ha jyry CpOwuje,
JIOK KPOBUIIITE 3BOHHMKA, Y HAUMHY IOKPUBakha, CBOjy aHAJIOTHjy MMa U y KyIoIaMa JIOKaJTHUX
manactupa (Momranuna, Bozyha u ci.). [lonatHo n3nenalhyje unmeHuIa 1a ce 3BOHUK OBa-
KBOT' THIIA HE jaBJba HYU HA IIPKBaMa Y JICLICHHjaMa MpeJ 10J1a3ak AycTpoyrapcke (TUM BUIIIE
HITO Ce CcapajeBCKa MOMUILE Kao y30p), HUTH Ha I[pKBaMa Koje ce Tpajie 3a BprjeMe aycTpoyrap-
cke BiajiaBiHe. Ha OCHOBY cBera M3HECEHOT, YMHHU ce J0CTa N3BjECHHUM Jla OBA I[PKBA jJOLI APKU
HUT noMaher, 0aJIKaHCKOT HEOBU3aHTU3Ma, C THM JIa CE HCTOPHja I'Pajihe jJaCHO OJpa3uiia Ha
HBEeH KoHauHU u3riies. [loceOny HeoymuIly ocTaBsba y IUTepaTypu npucyta nogarak (Kurto
1998: 371) na je nupkBa y 3enuru npojekart Jocura Bannama. C 063upom Ha Ban1aries ormyc
y IjeJTMHH, FbeTOBY aKTHBHOCT Y TPaIlH/00HOBH MTPABOCIIABHUX BjePCKUX 00jeKaTa, ajii ¥ caM
(uHAIHY U3TIIe IIPKBE, OBA TBP/IHba HE YUHU C€ HAPOUUTO YBjePIHUBOM, a HE IOMUILE C€ HU
y MoHOTpaduju o oBoM apxutektu (Bozi¢ 2006: 200).

[Nopen 3eHnyKe LPKBE, Koja je, CBE Cy MPUIIHKE, HEJIOBPIICHA BapyjaHTa I[pKaBa ca yIH-
CaHUM KPCTOM U KYIIOJIOM/KyTOJlamMa, Y ToJJiHaMa HaKOH JI0JIaCKa ayCTPOyrapcKe BIACTH
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I'pajiy ce ¥ HEKOJIMKO IPKaBa MOy KHOT THIIA Ha KojuMa he ce jaBJbaTH KyToJyia CAHMOOIUYKOT
KapakTepa, Kao ILTO je TO MpeTXoaHo O6uo cinyyaj y bujessunan. Tako ce ucre, 1883. (KauABEHAA
1977: 216) rpaau Tpodpoana Lipkea Pohemwa IIpecBere boroponuue y [Ipubojy kpaj Jlonapa,
ca MaJIOM KYTIOJIOM KOja ce y3JIMXKe HaJl HAOCOM, Tj. TIPe/ OJITApCKUM JABEpUMa, U KOja j& CUM-
O0JIMYKOT a He KOHCTPYKTHBHOT 3Haudaja. ['paauress npubojcke npkse 610 je Heumap JoBaH
Murtposuh, nopujexiom u3 OparyHadxor kpaja (ILEBo 20166: 154). Ctora je M”HIUKaTUBHO IITO
KacHH]je CITMYHA pjemema cycpehemo Ha L{pku CBetux amoctona [lerpa u [TaBma y KpaBu-
uu (1904-1909. (KauaBeuja 1977: 203)) u Lipkeu Yenemwa [Ipecsete boropoauue y bparyn-
y (1908-1911. (KauaBeuaA 1977: 199)), raje mmamo jemHOOPOIHE IIPKBE ca YETUPH CTYIIIA,
MOCTaBJbEHA TAKO /1A Cy JIBa y HAOCY, JIOK CE IpyTa JIBa Haja3e n3a HKOHOCTAca, Y OJITAPCKOM
npocTtopy. Han Ta yeTupu qydHO CHOjeHa CTyILA Y3IHUXKe C€ Mamba KyIoa.

CumMOonuyka arjukKalnja Kyrnoye Kao BU3aHTHJCKe I€TEPMUHAHTE HE MOPa YBHU]EeK OUTH
HY>KHO B€3aHa 3a POCTOpP HAO0CA, Tj. 32 MPOCTOP MPEJ YIa30M y OJITap, Kako je TO OHOo ciryyaj
y npetxonuum npumjepuma. ['omune 1913. rpaau ce Lipksa Pohema Ilpecsere boropomuie y
Mauxkosiy kon Tysne (ocehena 1916. (KauaBenja 1977: 212)), y3 nornuc Huke Mutposuha
(ABX, 3BC, I'l, K 6411/95), koju je, unHu ce, 610 n3Bohad pazoBa, mpemMa KOIHUjH MPOojeKTa KOju
je mpBobuTHO M3paaro umkemep [epo Ilepuh (ILIEBO 20196: 157-160). OHO 1ITO je Y OBOM CITy-
4ajy, ca acreKTa MUPOoKo cxBaheHOT HeoBU3aHTH3Ma OMTHO, JECTE Jla CE OBJIj€ jaBJbajy JBUjE
KyTioJie Ha 00YHUM HCTAIMa Ha HCTOKY o0jexTa. Tpeba moMeHyTH 11a je 0BOj IPKBHU UCTOB]ET-
Ha u L{pkBa Ycnema [IpecBere boropomune y [lnuonnmm kox Cpedpennka (1914. (KAYABEHAA
1977: 174)).

3.

VYKOIIMKO ce Kao jefaH o7 KJbyYHUX MapKepa HEOBU3aHTH3Ma Y 1IaTOM KOHTEKCTY HaMe-
he xynona, Apyru OUTaH MOKa3aTesb jecTe HAMy I Tamke JIMHeapu3Ma y TorIeay Tionpra. AKo
Cy Ce KYTIOJie IOBPEMEHO U jaBjbaJie Ha XpaMOBUMa U3rpal)eHNM y HEKOJIHMKE JICIeHHU]e Mpe
ayCTpOyrapcKy OKyTaIiujy, 00jeKTH ca KpCTOOOpa3sHUM TIOIPTOM HHCY ce cycpeTanu. [o-
yeTKoM XX BHjeKa I'paJii ce HEKOJIMKO XpaMoBa KpctooOpasHe ocHoBe. To cy LlpkBa CBeror
npopoka Unuje y Marnajy (1906—1908. (KauaBenna 1977: 193)), Lipksa Ycnewa Ilpecsere
Boropoaune y ITanama (1909. (I1v3osun 2004: 234)) u Lpksa CB. npopoka Unuje y I'opwmem
3aophy (1912. (KauaBeHaA 1977: 159)), kao u Llpka Ceetor apxanfena ['aBpuna y Jlparasepiry
(ci1. 3). Kox oBux 1pkaBa 3a0aTHO 3aBpIlIEHE MUJEBHUIIE, Y BUCHHHM HA0CA, IPOILIUPY]Y JIOH-
TUTYJUHAIHUA TPOCTOp U GOpMUPajy TIIOUPT Y GOpMH HejeqHaKor ci1o6o1Hor kpeta. M 1ok
je HaoC Maryajcke M JiparajbeBauke I[PKBE 3aCBE/IeH NONPEYHUM OaYBAaCTHM CBOAOM (UMMeE
ce, Takolhe, penatuBu3yje JOHTUTYAMHAIHOCT), y IpkBHU y [lamama maje ce mogaTHU UMITYJIC
[EeHTpaTu3anrju 00jeKTa Tako MITO ce HaJ HaocoM Gopmupa KpctacTu cBoi. Kana je pujeu
0 OBHM IIPKBaMa, 3a IMaJbaHCKH XpaM ce MMOMHbE J1a je u3rpaheH mo npojekty Jlazapa J[pspaue
(JdamianoBuns 1990: 42, 50; boxun 1998: 99), a m3pasura caudHocT n3Mel)y cBUX OBHX pjeliema
ynyhyje Ha To Ja je pujed o IOHaBJbamy (C MambUM H3MjeHaMa) UCTOT TIPOjeKTa.

3a pas3nuKy oI OCTaJIuX OBJje MOMEHYTHX LpkaBa, L{pkBa CBetor apxanhena ['aBpuna y
Hparamesity (1908. (KauaBenna 1977: 157)) Behux je tumeH3uja, a \beH CPEAUILIBH TUO HAIBH-
cyje kymnosna. Kao mpojekTaHT IjpkBe HaBOU ce rpaljeBuHCKY TexHn4ap Mutom MunaauHosuh
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3. lpkea Cseror apxanhena ['aBpuiia y J[parasbeBiyy
(httpsscontent.fbeg4-1.fna.fbcdn.netvt31.0-8s960x96010348740 774684072577020 3812091774983065128 o.
jpg_nc_cat=102& nc_oc=AQm3ualghclTabxgJ0ZyqbonIU7gIt8v1f)

n3 CapajeBa, a HEynuTHA CIIMYHOCT ca pkBama y [Tanama (uujy je usrpaamwy MunaaunHoBih
takohe peanuzosao (boxun 2019: 171)), 3a6phy u Marnajy (3a Kojy ce IOMHUIbE 12 jy j€ paauo
uctu apxutekrta kao parassesarr (ILLIEBo 20166: 160)) orBapa moryhHocT na je Munaaunosuh
CaMo MPUJIAroAN0 paHuju J{pspadnH HALlPT AUMEH3HMjaMa JparajbeBaduke LPKBE, Y3 alTUKalujy
kymoJe. [Iputom, y KOHTEKCTY oMMarba KyToje Kao BU3aHTH]CKOT U CPIICKOT CPEIHOBjeKOBHOT
CTHJICKOT MapKepa, Tpeba HaIlloOMEHYTH Ja ce T3B. KpUIIKe TaMOypa AparajbeBadke KymoJe
3aBpIllaBajy TajacacTUM BHJEHIIEM, IIITO je HelTo To ce npeno3Haje (Kaanesun 2007: 82)
Kao n3pa3uTo foMaha BU3aHTH]jCKa OIJIMKA, OapeM y ONO3UIUjH IIpeMa [IWIMHIPUYHUM TaM-
OyprMa U TIOJIMTOHAJTHUM TaMOypuMa ca XOpU30HTAJIHUM BHJEHIIEM. YOCTAJIOM, TaKBY, BH-
3aHTHJCKY/CPIICKY IPTY HOCE W 3BOHHUIIM CBHX MOMEHYTHX I[PKaBa OBOT THIIA, U3y3€B OHE Y
Topmem 3a6phy.

4.

[IpeTxomHO NOMHM-aHa IIPKBa y J{parajpeBily CBOjUM Bam-CKHM H3TJIEIOM ITPHOIMKIIIA
ce THITy IIPKBE ca TIAONPTOM Y (hopMHu c1000HOT KpcTa U KyIIOJIOM HaJl CPEIUIITEM KPaKoBa,
aJIM TaKaB CIOJBAILU M3TJIE]] HE OJIr0Bapa HEHO] YHYTPAIIHk0j OpraHu3aIdju, jep Kymoia
HE U3pacTa U3 KPHKHINTA TOyKHE U MOMPEYHE oce, Beh je caMo armuipata Ha CpeIuIinTe
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4. llpxBa Pohemwa [Ipecrete boropoauiie y Bumierpany
(httpsvisegradturizam.comwp-contentuploads201707visegrad crkva megdan_izdvojena.jpg)

MOIIpeyHOT GaYBacCTBOI CBOJIA KOjJU HAJBUCYje Haoc. Mnmak, npaBociaBHa CaKpaJiHA apXUTEK-
Typa y bocau un Xeprieropunu iana je y OBOM NEpHOAY U HEKOJIUKO 00jeKaTa IeHTPaTHOT
THUIIA ca KyHOJIOM/KyTioama.

LlenTpamHoM THIY cI000THOT KpcTa ca KymnojioMm npunana [[pksa Pohema IIpecere
Boropoaune y Bumerpany (1884—1886. (ITy3oBun 2004: 280)) (ci1. 4). OBo je HajpaHUjU THIT
LPKBE LIEHTPAJHOT TUIIA, Ca TIOLPTOM y OOJIHMKY CIIOOOIHOT KPCTa M KYIOJIOM KOja Ce IPEKO
naHaanTuda HaJBUCYje HaJl MPecjeKoM KpakoBa. HapouuT crienudukym oBe 1IpKBeE, y BU3Y-
€JIHOM CMHCITy, YUHHU KYTIOJIa ,,pyCKOT THUIA”, Tj. TYKOBUYACTOT OOJIMKA, IIITO je, CBE Cy MpHU-
JWKe, JeJMHU THI TaKBe LIEHTPAJIHE Kymoyie Mel)y mpaBociaBHUM LpKBama u3rpaheHum y
buX Tokom aycTpoyrapcke okymaiije’ (pujeTKo ce jaBiba 'y cycjeqHuM obnactuma’). Mmak,
Tpeba 1oAaTH 1 TO Ja ce Ha HemoTnucaHoM 1pTexy u3 1882. ronune (ABX, 3BC, TO, K 18)
HE HaJIa3¥u TakBO KymnouHo pjememe. M Llpksa Ceeror npopoka Unuje y Jawu kon bujessune
(1885—-1887. (KauaBEH1A 1977: 158)) npeacTaBsba rpal)eBUHY IEHTPAJIHOT THIIA, Ca TIOLPTOM

2 OBaje Tpeba MOMEHYTH Ja je yKpajuHcka rpkokaroandka L{pksa IIpeobpaxema ['ocnoamer y [Ipmasopy, ocse-
hena 1912. rogune, nMasa JTyKoBHYACTy Kynoiy (SANCANIN 2012: 125). Tpaaunuja TykoBHUacTHX KyToja HacTaBuhe
ce 1 Ha YKPajHHCKUM I'PKOKaTOJIMYKHM XpaMOBHMa Koju ce rpaje usMely npa cejercka para (OKILJ, PRERADOVIC i dr. 2018).

3 1ITo ce THUE eBEHTYaTHUX aHAJIOTHja, IPEMJIA ce Kao pedieKC PYCKOr MpaiuTesbCTBa jaBiba y Cpouju cabopHa
npkBa y Kparyjesmy (1866—1884), njeno pyckor yuenuka Auapuje Anapejesuha (Kaaniesnn 2007: 63), ona Hema
OBaKaB, MPEMO3HATIEUB THUII Kyrone. CTIITy BHIIETpaJicKe KyIoje JOHeKJIe cy OIrka pjememna koja Janko Xosparg
MpUMjerbyje IPU PEKOHCTPYKIUjU cabopHe npkse y [Inamkom y Xpsarckoj (JamianoBus 2016: 114).
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5. lpksa Ceeror Cage y bnaxyjy ko CapajeBa
(httpsslika.nezavisne.rs202001750x45020200113121553 578116.jpg)

y BHJTy CJIO00THOT KpCTa 1 3a0aTHO 3aBpIIEHUM KpaIFMa, JOK Ce KYIIoja MPeKo maHaanTuda
U3MOKE HaJ IpecjekoM Kpakosa. Kyrmorna ce 3aBpmiaBa JaHTEPHOM, JIOK 3BOHHK Ca 3aIiajiHe
CTpaHe UMa JIYKOBUYACTH 3aBPILICTAK.

[Mocreenmu mpuMjep IPKBE ca TIOMPTOM y (hOpMHU cITOOOTHOT KPCTa U KYTOJIOM Ha Tpe-
cjeky kpakoBa jecte LlpkBa CBeror Case y biaxyjy komn Capajesa (1897. (ITv3oBun 2004: 226))
(ci. 5), apxutekre ABrycra byde (August Butscha). [lenTpannu Tin ca Kymosiaom, Kao mpemno-
3HAT/bMBA BU3aHTH]CKA OJIITMKA, TE JIOMOApAUjCKU (pU3 Kao cpricka AudepeHinja cnemnudu-
Ka OBY I[PKBY jacHO npoduiuiny, 6apeM y TpeHyTKY KaJa HacTaje, Kao MPero3HaT/LHB perep
HaI[MOHAJTHO-KOH(pEeCHOHATHE BU3YEIH3allHje, IITO, KaJa je Prjed O JIOKAJIUTETY I'PaIibe OBE
LPKBE, HUJe ciay4dajHo. HarmMe, cBUjecT 0 HAlMOHAIHO] U BJepCKOj MASHTU(PHKAIN]U ca BU3aH-
THJCKUM CTUJIOM OBJIj€ je IOBE3aHa ca MoTpedoM Jia ce BjepCKO-HALMOHATIHN UACHTUTET JaCHO
JudepeHIrpa y OTHOCY Ha IPYTOT, jep MoCToje MoAAIM O TOME Jia je Oyiakyjcka IpKBa rpaleHa
Kao peakliyja Ha MOAN3akbe PUMOKATOINUKE [IPKBE Y OOJIMKI-EM capajeBCKoM Hacesby CTyn
(IIeBO 2016a: 42). Mako Nbpaxum Kp3osuh HaBoau 1a je 1pkBa usrpahena ,,y Tpaauuuju
CpIICKe cpenmeBjekoBHE apxuTekType’” (1987: 32), Moxke ce MPUMHUJETUTH Ja je JOMUHAHTHA
KyIoJia ca IMJIMHIPHYHUM TaMOypoM M M3PaKeHOM KaJOTOM HIIaK OJFIKa XaH3eHOBCKO]

96



* APXUTEKTVYPA ITPABOCJIABHUX LIPKABA HEOBM3AHTHUICKOI" CJIOI'A Y BOCHU 1 XEPLIETOBVHU 1878-1914.

T i Fre { R T

=i e |
6. LlpkBa Cete Tpojune y buxahy (httpsstav.bawp-contentuploads201810Medresa-i-pravoslavna-Crkva-
-jedna-do-druge-obje-poru%C5%A lene-Copy.jpg)

i

TpaaMIMju?, HETO LITO je U3pa3 CPIICKOBU3AHTH]CKOr Hacbeha. OBa IPKBa CBOj ,,CPEIHHOBJEKOB-
HU CPIICKK” M3pa3 UMa BUIIE Y BPEMEHY U OKOJIHOCTHMA y KOjUMa je usrpaleHa, Heroyiu mro
01 ce 0 0] 00JEeKTHBHO MOTJIO TOBOPUTH Ka0 O HEKOM MPUMjepy HAIlMOHAIHOT CTHIIA.
CBHjecT 0 BjepCKO-HAIIMOHATHO] CIEH(PUUHOCTH Y KOHTEKCTY CaKpaJHE TpaJbe Oun-
Tyje ce u Ha L{pkBu Csete Tpojurne y buxahy (1894—1898. (JokaHoBur 1903: 112)), cpyiieHoj
1941. (CPriCKA MPABOCJIABHA ENAPXUJA BUXARKO-TIETPOBAUKA 2011: 229) (c. 6). LlpkBa Ycrema
[IpecseTe boropomune y Marnajanuma kox Jlakramia (1901. (JokaHoBus 1912: 60)), ouunto je
MoHaBJhaHU oOpa3zall Omxahke MpKBe, C TUM Ja je phjed 0 yMameHNM auMen3ujama (buxah
—16,5 x 25 M, Marnajanu — 14 x 16 M, npubamkno). Ctora ce o 6buxahkoj pKBU MOKE TOBO-
PHUTH caMO Ha OCHOBY CTama y MariajanumMa, Te Ha OCHOBY HEKOJIMKO cadyyBaHUX (oTorpa-
¢duja excrepujepa. OBje je pujed o IPKBH KBAAPATHOT TJIOLPTA, Ca KYTOJIOM Ha IMaHJaHTH-
¢uma Koja ce ca 3amajJHe CTpaHe Ocjama Ha JIBa CTyIA, a ca UCTOYHE Ha MUJIACTPE y3 3H]
objexTa. Y morsieny HeOBU3aHTHJCKOT BU3YEIHOT YyTHCKA, JOMUHHPA KYIIOJIa Ca OKTOTOHATHUM
TaMOypoOM, T€ JBH]j€ Mambe KyIoJe Koje, y (yHKIHMjU 3BOHUKA, HAJIBUCY]Y UCITYCTE KOjH (IaH-
Kupajy 3anaany ¢acany. O BU3YEITHOM 0KUBJbA])y 00jeKTa y BpHjeMe HEroBe rpamhe roBo-
pu u tekct npote Kocre KoBaueBnha y memarusmy 3a 1901. roguny, raje o npumjehyje

4 C 063upom Ha TO Jia je 3aBpuIno AKagaeMujy TUKOBHUX yMmjeTHOocTH ¥ beay (ILIEBO 2019: 6), By4a je Mmopao
OWTH yHO3HAT Ca XaH3€HOBCKUM HEOBH3aHTHU3MOM.
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7. llpxea Ceetor Bopha y TpHoBiy kox Ty3ine
(httpsi0.wp.comtuzlanski.bawp-contentuploads201810crkva-na-trnovcu-u-tuzli-4.jpgssl=1)

KaKo je CTHJI IPKBE ,,BU3aHTCKO-POMAHCKH Ca jeJTHIM ITPEKPACHUM KyOeTOM U JIBa 3BOHUKA”
(JoxanoBur 1903: 286), a cBUjecT 0 AUGEPECHIMPARY MPABOCIABHOT TPaIUTEIHCTBA UIITUH-
TaBa Ce U M3 HEroBe OMacke o MPOjeKTaHTy 00jeKTa’.

buxahka npkBa nokasyje oapeleHe CpoaHOCTH ca TaJallllbUM pjeremuma y Janmanuju.
Haunwme, na noapyyjy cycjenne Jlanmanuje jaBiba ce y Apyroj nonoBuHu XIX Bujeka HU3 mpa-
BOCJIAaBHUX I[PKaBa IIEHTpaHOr Tumna ca kynoioM (CkpanuH, bunumane, Kaun), ¢ Tum na
6uxahka upksa ca ogpehennm nanmatunckum npkama (XKarposuh, XKerap) Butie canaHo-
CTH MOKa3yje y alIuiupamy ofpeheHnx pOMaHHMYKUX OJJIMKa (3ama Hu rmopTai, oudope), a
youaBajy ce U MOjeIMHH PEHECAHCHU eJIEMEHTH, KOjH ce Takol)e MOTy TPETHpPATH Kao yTHUIIa)
ca [Ipumopja (I1IEBO 2016a: 42)). Kana je pujed o Kymoiiv, OHa MoKa3yje BUIIE, YCIOBHO pe-

5,,0cuM Tora, Ouiia je 0Ba OIILITHHA CPETHA U y TOM, LITO je yIpaBa rpame rnosjepeHa Cpouny bocanity, Mia-
nom nHxuHApy T. C. Mupkosuhy, Koju je MHOTO IITO-IITA y IUIAHY 0COOUTO Y YHYTPAIIHOCTH IPKBE H3MHjEHHO 1
TI0 TPaBOCJIABHOM THITY JI0Tj€pao; jep Bajba 3HATH, /1A je IUIaH OBE IPKBE IIPAaBHO NHOBjepall, X ako 100ap CTpydmak,
OIIEeT HE OHAj, KOJH CE y I'paJiiby IIPaBOCIaBHE IPKBE MOTIYHO padymuje.” (JokaHoBUR 1903: 286-287).
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PROJERT FUREDNE GRABKAPELLE EAUDIRETTION DER EARDESHESE S 0
AT BER OR SRTH FRICDHOFE 1N D TUalA

8. LpkBa Csetor bopha y Tproiy kox Tysune, npojekat (Apxus buX, aytop dpororpaduje: b. M.)

YEHO, HAI[MOHAJIHE AU(EePEHIIMPAHOCTH U BU3aHTU3MA, Y OJIHOCY Ha JJaJIMaTUHCKE pUMjepe,
jep je pvjed o TUIy MOJIMTOHATHE KYTIOJe ca TajJacaCTUM BHjEHIIEM, KOjy, Kako cMo Beh u
CIIOMHBHAJTH, TIUTEpaTypa KaTKaa Mperno3Haje kao momahy 0coOCHOCT Y OKBUPY €BPOTICKE
xan3enatuke (Kaauiesun 2007: 82).

Hajnocsbenauju mpumMjep CpIICKOBU3aHTH]CKOT HCTOPHITMCTHYKOT U3pa3a y bocuu n Xep-
ueroBunu 10 1914. roqune jecre L{pksa Ceetor Hopha y TpHosity kon Tysne (. 7 u 8), rpahena
usmely 1899. u 1900. (KauaBenja 1977: 218), o npojexty @panna braxeka (Franz Blazek)®.
Pujed je o o0jekTy neHTpanHor tuma, TpukonxocHe ocHoBe (ABX, 3BC, I'/1, K 6411/88)’, kpo3
KOjy C€ OYMTaBajy OIIITEBH3aHTH]CKE, 2 HAPOUUTO HAITMOHATTHE CTHIICKE TEH/ICHIINje OazupaHe
Ha cprickoM rpaautesbeTBy X1V u XV Bujeka (MopaBcku ctui), Koje he kpajem XIX u nmoueTkom

¢, @panr braxek (Franz Blazek, 3anenr, Yemika, 1863. — Xopuite, 1944) 3aBpiuino je ApXUTEKTOHCKH OJICjEK
VYmjeranuke mkoine y bpry 1882. ronune n Crienujainy mKoiy 3a apXUTeKTypy Kox npodecopa @punpuxa llmMura
(Friedrich Schmidt) na Axagemujn mukoBHUX yMjeTHOCTH Y beuy 1888. rogune.” (ILIEBO 2019: 8).

7 IlojaBa arcuaa Ha GOYHUM CTpaHaMa 3a0HIbekKEHA je y OBOM meproay y buX jour camo y upkBu y Mjecty
Bohenuna, gnju npojexat u3 1911. (ABX, 3BC, I'/l, K 6411/114) nornucyje Mun. MunaguHoBuh.
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XX BHjeKa IOCTajaTh CBE U3PAKCHU]E U Y HALIMOHAIHOM CTHITY KOjU ce pa3Buja y KpasbeBuHu
Cp6uju. Kao ocHoBHM penepu Mory ce uctahu popma TpUKOHXOCA, [0jaBa po3eTe Haj yia-
3HUM MOPTAJIOM, ITOJTUTOHAITHE KYTIOJIe ca TaJlacacTUM BUjEHIIEM, JIOK CIIHjeIe apKaIHIie, aKo
ce cycpehy 1 Ha MopaBckuM crioMeHHnMa (ManacwHja), MpeAcTaBsbajy OMIITECPIICKY T'PaIH-
TEJHCKY HOTY POMaHUYKOT CTHJICKOT MopHjekia. Mnak, Tpeba nctahu u To 1a Ha 0BOj LIPKBH
MIPUCY THH MPEIOMJBCHH JTyKOBHU apKaanIia (MaKoO UMajy CBOjy aHAJIOTH]Y Y CPIICKOM CPEIIHH0-
BJEKOBJbY — HITp. MaHacTHp [ pajalr), HUCY OIIJTMKa HAITMOHATHOT CTHJIA ¢ Kpaja XX u moueTka
XX crosmeha. Hcro Tako, yBuha ce na je mpsooutnu npojexar (AbX, 3BC, I'/], K 641), ca xopu-
30HTAJHUM NpoduircameM (dacaia, BUjeHIIEM KOjU ujenu (acaae 1o CPeauITy, Te 00paaoMm
po3sete, 3a HUjaHCy OJMHKHM HAITMOHATHOM CTHITY HETOJIM Pealin30BaHO (MJIH TaHAIIHE) CTAHHEe
o0jexkTa. OHO HITO je HAPOUYMUTO BAYKHO Y BE3HU Ca OBOM LIPKBOM, jECTE YNH-ECHHIIA /1A j€ 3aIIPaBO
nocpujean rpodHa pksa nopoauie Josanosuh u3 Ty3ie, unMe ¥ UMYhHH CPIICKH TPTrOBIH
u3 bocHe uay pame y3 pame ca CBOjUM CyHAapOJAHHIIMMA U3 JPYTHX KpajeBa, Oynyhu na ce Ha
nonpy4jy CpOuje u XpBatcke, y Apyroj nososunu XIX u nouerkom XX Bujeka, cycpehy
NpuUMjepu IpoOHMX I[pKaBa Kao 00jekara Koju Cy HajllOrOIHUjU 3a pealin3alijy UeHTPAJIHOT
pjemema.® I mopen Hacrojama, HemaBHa uctpaxkusama (IIEBO 2019) Hucy mana KOHAYHU
OZITOBOP HA MHTAHE J1a JIU je OBAKBO aPXUTEKTOHCKO PjeIIChe 3pesior HalIMOHATHOT U3pasa,
CHHXPOHO cTamy y CpOuju, HHUIIPAO caM apXUTEKTa WITH CY MPECYIHE Oriie 00aBHjeIITEHOCT
1 U3paKeHa HallMOHAJIHA CBUJECT Hapy4HJIala.

5.

Y yBOJIHOM JHjelTy TIOMEHYTH JEKOPaTHBHY aclieKTH HEOBU3aHTU3Ma THUY ce ofpeheHnx
alTMKanrja Ha 00jeKTUMa JIOHTUTYAWHAIHOT TUIA, KOjH, C 003MPOM Ha €KJIEKTUYHOCT JICBET-
HAECTOBj€KOBHOI HEOBU3aHTU3Ma, 1apaJ0KCATHO, U HE MOPAjy yBHjeK OMTH BU3aHTHjCKU. Ty
MOXe OWUTH pHjeyH O KyIIOJIUYacTUM 3aBpiiennMa 3BoHnka (Mammhu xox I'paguiike, anu u
Wnujam, Pyno, Yanseuaa 1 1p.), MOIUXPOMHOM TpeTMaHy ¢acaja (Hepeaan30BaHU MpojeKar
LpxBe Pohemwa [Ipecsete boropoauie y XKemuy, u3 1899. ronune (ABX, 3BC, I'/l, K 6411/120)),
arUTUKAIMjH POMaHUMYKO-TOTHYKHX eIeMeHaTa Kao pelrKaTa ekjekTnyHe xanzenatuke (Llpksa
Cgsetor Cagse y buniehu, Hepeann3zoBanu nmpojexar 3a mpaBociaBHy LpKBY y [IpmaBopy (ABX,
3BC, I'l, K 6411/101), cabopha npkBa y TpeOumbsy), Kao ¥ HEKUM JAPYTUM CTUIICKUM HHTEPBEHIIU-
jama Koje ce MOTy Ipero3HaTH kKao HeoBu3aHTHjcKke (BaHiameB mpojekaT 00HOBe MaHACTUPCKE
upkse y Hoopyny (Bozi¢ 2016) u meHa aHanoruja mpeMa OHOM TUITY XaH3€HOBCKE TPaAHIINje
Koju cycpehemo y jeqHOCTaBHUM, JIOHTY Ty IMHAITHUM IpkBamMa 1o Cpouju (Kaaniesus 2007:
100)).

8 Ceero3ap VBaukouh y 1yXy XaH3eHaTHKe MPOjeKTyje Kaney 3a nopoauiyy Xapuun y 3emyny (1875) (Bua. Ka-
JuIEBUE 2007: 79; 2016: 31); Bnanumup Hukonuh Kaneny Cs. Karapune na rpo6ssy y Kapinosuuma (1891-1904), Te,
Ha npenasy u3 XIX y XX Bujek, Kaneny Kspajuh y Menennuma (Kagmesun 2007: 94). ¥V 3arpedy Xepman bose npo-
jektyje Kaneny Kykysbs Ha Muporojy (1891-1893), koja HaM je HapoUHUTO 3HaYajHA 300T CBOje TPUKOHXOCHE OCHOBE,
1ok Jynujyc Xepman y Ocujexy paau kamneny noponuie Kocruh (1892), takohe nentpansor tuna (JIamiaHoBus 2016:
117). I'pobua npkBa y TpHOBIY MOKa3yje 4ak ogpeheHe CTpyKTypaaHe U JeKOpPaTHBHE CIMYHOCTH Ca OCjeUKOM Ka-
niestoM (LIEBO 2019: 8). OBa unmeHHUIIAa 3aHUMIBHBA j€ U CTOTA HITO CY jOII PAHOBH3aHTHjCKOj APXUTEKTYPH YIIPaBO
o0jexTn May3ouejcke GpyHKIHje OWIH jeIaH o MpecyJHUX MOKpeTada Ipeslacka O JOMUHAHTHO JIOHTHTYAHHAIHOT
Ka HEHTPATHOM THITY 60TOCITYy)KOEHOT 00jeKTa.
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6.

HeoBuzantusam, kao u3zpa3s eBporcke ymjerHoct XI1X BHujeka, Be3aH je 3armpaso 3a Apy-
ry nonoBuHy XIX u noyerak XX crospeha (kox Hac 1o cpenqunHe XX BHjeKa), T€ c€ CTOra u
Tpeba mocMaTpaTH y KOHTEKCTY HaJipel)eHe My KaTreropuje ucTopusma, Koju ce 00MYHO Tujenn
Ha Tpu ¢aze: paHu (POMAHTUYAPCKH), 3peiu (cTporu) u no3Hu (JosaHoBUHE 1988/1989: 278).
MebhyTum, nox 6u Ha npumjepy CpOuje HanyITake XaH3eHaTUKE U HHCUCTHPAkhe Ha HAIIHO-
HAJTHOM HEOBH3AaHTH]CKOM CTHITY OMJIO OHO IITO O MOJIpa3yMHjeBaio KOHAYHH Mpeia3ak Ha
3peJu HCTOPU3aM, CTamhe CPIICKOIIPABOCIaBHUX CaKpallHUX o0jekara y buX je mocBe crenu-
¢bugHO, jep HUje ToCcTOojasia TIOMHHAHTHA TUTAHCKA, IP)KaBHA CTHIICKA TIOETHKA, TE CTOTa HeMa
rOBOpa O HEKOM CHCTEMAaTCKOM, XPOHOJIOIIKOM Pa3B0Ojy HEOBU3aHTU3MA OJ1 eKJIEKTHIINCTHY-
KOT POMaHTHYapCKOT HCTOPU3MA Ka YUCTOM UCTOPU3MY (Kao IITO je To Ouo cinydaj y Cpoujn).
CnopaanuHu, TOTOBO HHIMJCHTHH IPUMjepH HEOBU3aHTU3Ma, 03 jacHOT mporpama, 6e3 cre-
uduaHe, 3aceOHE OETUKE, JOBEHU Cy IO CHHXPOHE I10jaBe eleMeHaTa KOjH J1071a3e U3 EHTpa
Nmnepuje (xaH3eHatuka), Tparona jomahe Tpaauimje, Kao U pa3sHOIUKUX YTULAjA U3 CYCjeTHUX
obnactu.

Ha ocHoBy cBera Tora Moxxe ce 3aKJby4HTH J1a BehrHa HEOBU3aHTHJCKUX CaAKpaIHUX 00je-
kara m3rpahennux y buX y oBoM neproay npurmnaia poMaHTHYapcKoM ucropuzmy. Meby paziu-
YUTHUM €KJICKTUYHUM pjelIemhrMa Koja 00MYHO U3BozEe 1oMahy HeMMapH, TeK ce KaTKaJ MOXe
W3JIBOJUTH TIPUMjep KOjU OM MPHUTIaa0 jaCHUje KOHIIUITHPAHOM €BPOTICKOM HEOBH3aHTHU3MY
xan3eHoBcke Tpaauiije (brmaxyj). Kana je pujed o 3penoM ucTopu3My, YMHH CE Ja CE JeTHHO
rpo6Ha npkBa y TpHoiy kon Ty3ine, u3rpahena va camom npary XX BHjeKa, CBOjJUM OJIJIH-
Kama HajBuile (Maja He y TIOTIYHOCTH) MPHOIMKIIIA TCeHISHITMjaMa Koje ce Kpajem XIX u
noueTkoM XX BHjeka jaBibajy y Cpouju.’ then cTuiicku n3pas HajOInKY je pjelnemuma Koja
MIPECTaBIbAjy TaAAlIbH HALIMOHATHH, CPIICKOBH3aHTH]CKH CTHII, KA0 MaHaH eKICKTH3MY H
(GIyHIHOCTH POMaHTHYAPCKOT UCTOpU3Ma. MelyTim, 0CyCTBO OHMIIO KaKBE IIAaHCKE, XPO-
HOJIOIIKE CMjeHe MapaJurMHU Orjiefia Ce My YNEHUIM Ja OBa L[PKBA HU HA KOjH HAYMH HE
yTHYE Ha CTUJI TPaJikbe LPKaBa y nepuony ol keHor 3aspuerka 1900. no 1914. ronune.

Hemnocrojame mpojekTHe JOKyMEHTallHje 32 MHOTe 00jeKTe, Ka0 U YMIEHHIIA Ja JOCTa
IpojeKaTa H1je HU NOTIHCAHO, UITH Cy MaK MOTHHCAaHe CKUIIE Koje ITpecTaBibajy Beh 3aTeueHo
CTame, He 0TBapa MHOTO MOI'YNHOCTH HU 32 U3BOlemhe KpajibiX 3aKJbyyaka Ha OCHOBY CaMHX
rpanuTesba. JEMUHO MITO Ce MOKE Ca CUTYPHOIITNY 3aKJbyYHTH jeCTe J1a Cy HajyCITjeTHju u3pa3
Y XaH3EHAaTHKE U 3peJIOT HCTOPHUIIM3Ma Jalia IBOjUIA apXUTEeKaTa-cTpaHala, 00pa3oBaHUX y
beuy: Asrycr byua (bnaxyj) n ®pann brnaxek (TpHoBam). Kana je pujed o mo3HaTUM nMe-
HHUMa JIOKAJIHMX HEeMMapa/ayTopa/IoTIIHCHUKA Tpojekara/u3pohaua, moryhe je 1oHHjeTH
CBera HEKOJMKO mpeTnocTtaBku. Kynonna pjemema Josana Mutposuha y [Tpu6ojy moria 6u
ynyhusaty, ¢ 003upoM Ha HK-EroBO MOPHJEKJI0, Ha KACHU]Y T0jaBy CIMYHUX pjelierwna y bparyHity
u KpaBuiu, 10k Ou ce kao n31aHak Te JOKaJIHe TPAIUIIMje MO /1a MOrao npeno3Hatu u Hukomna
(Huko) Mutposuh (Moryhe JoBanoB notomak). Kazia je pujed o apyroj aunuju npumujehenoj

? [lItaBuIe, yKOJIMUKO ce MpojekTH pkasa y baxmeny (1898—1903) u Tpcreruky (1900), koje je paano dynran
JKusanosuh, y3my kao nmpsu npumjepu Heomopasckor ctuia (Kaguesun 2007: 134-135), braxekos npojekat y TpHOB-
1y jaBJba ce, aKie, y NCTO BPHjeMe, Y CaMOM 3a4eTKy 0OHOBE MOPaBCKe TpaanIHje.
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y OBOM pany, Texunyap Mwuom Munaaunouh peanu3syje hauku npojekar Jlazapa JIpspaye
U IpuMjemyje Ta, ca oapeheHuM Bapujalrjama, y HEKOJMKO ciaydajeBa. Y o0a ciaydaja (u Mu-
tTpoBrh 1 MunaaunaoBrh) HeMa roBopa 0 BUCOKOM 00pa30Bamy y HHOCTPAHCTBY, & OTBOPEHHM
ocTaje muTame [prpadiHuX y30pa MPH U3paI CBOT MJIA/IaJIauKor IPOjeKTa 3a MajbaHCKH XPaM.

O moryhum HazHakama ozipel)eHUX MIIAHCKUX U/Ieja O TPOTrPaMCKOj IPpaiby LPKaBa y Ha-
YUOHATTHOM/BU3AHIUUjCKOM/HpasociasrHom ciuuny Ha ipoctopy buX 3a Bpujeme ayctpoyrapcke
BIIaJIaBUHE TTOHENITO Ka3yje jelaH JOKYMEHT KOjH C€ jaBJba IMpeJ Kpaj Meproia O KOjeM roBo-
pumo. Hanme, y mogaecky u3 1913, koju ce Hasa3u y mpoTokosry CpricKo-TpaBOCIaBHOT erap-
XHUJCKOT' yIIPaBHOT M IPOCBjeTHOr caBjeTa y Ty3mu, oOaBjemraBa ce Enapxujcku casjer y
Ty3nu na je Benuku caBjeT 7a0 HAUMHUTH ,,[IJTAHOBE 32 T'PaJilby HOBUX I[pKaBa, Koje he ma-
HOBE ONIITHHE MOhHU OOUTH y3 HUCKY LIMjEeHY, [1a Ce LIPKBE Ipajie y mpaBociaBHOM ayXy '’
Naxo nemamo nojarke o ToMe 1mta Ou ce TaYHO MOPa3yMHUjeBaIo Mo ,,[IPAaBOCIABHUM JTyXOM,
TOTOBO CMO CUTYPHH Jia OM ce Ty MOofipa3yMHjeBa0 HEOBU3AHTH]CKH CTHIICKH U3pa3.

[IpBu cBjeTcKU paT oHEMOTryhHo je €BEeHTYaJIHO CIIPOBOlEHm-e OBE UJIEj€, 3a KOJY je MUTabe
Ja 11 Ou mMasa mporpamcku ycmjex. Hakon para npoctop bocae u Xepiieropune ymiao je y
cactaB Kpamesune CXC, Tj. KpasmeBune Jyrocnasuje, rije je pa3BujeHH HEOBU3AHTH3aM Y
BHJy CPIICKOBH3aHTH]CKOT M3pa3a oo nporpamcku ypehen. Melyytum, 3aHuMIibHBO je na he
Ce Pa3HOJIHMKH U XaOTHYHU MOAYCH aIlJINIMPamha U KPenpama BU3aHTH]CKUX eJIeMeHarta 1 pje-
mema Koje cMo uMain y nepuony 1878—1914. japsparn Ha Ty buX u mociuje [IpBor cBjeTckor
para. Tako ce u nu3mel)y 11Ba cBjeTcka parta copaandHo cycpehy npkse unju he kynonuuactu
3BOHUIM cyrepucaru oapehenu Busantujcku uzpas (Ilenaruheso, Ckyrpuh, bocancka bujena),
XpaMOBH JIOHTHTYINHAIHOT TUIA ca atunupanuM kynonunama (Kucessak, Xanuhn), na u
ycaMJbeHa pjelliekha [IEHTPAIHOT TUIIA ca KYIIOJIOM, NONyT IpkBe y I'payanunu (Moryha aHa-
Joruja npema pjememuma u3 buxaha u Marnajana).
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Borjan R. Mitrovi¢

THE ARCHITECTURE OF ORTHODOX CHURCHES OF NEO-BYZANTINE STYLE
IN BOSNIA AND HERZEGOVINA 1878-1914

Summary

This paper presents the scope and specificity of neo-Byzantine stylistic expression in Serbian Orthodox
sacral objects in Bosnia and Herzegovina in the period 1878—1914. In the introductory part, a theoretical
framework is formulated as a methodological guide in the paper structuring. In addition, the sociopolitical
context and construction activities in the years preceding the Austro-Hungarian occupation are presented.
This paper is primarily focused on all known examples of neo-Byzantinism in the territory of Bosnia and
Herzegovina created during the Austro-Hungarian occupation, systematically grouped into several recognized
types, based on a different degree of reliance on the Byzantine tradition. In the final part, the presented results
are summarized in the wider context of neo-Byzantinism and historicism, and the further fate of these
architectural patterns after the First World War is indicated.

Keywords: Neo-Byzantinism, historicism, Bosnia and Herzegovina, Austro-Hungarian occupation,
architecture.
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ABSTRACT: This paper aims to track and examine the inception of Serbian illustration
as an independent artistic discipline. The roots of Serbian illustration are twofold: on one side
it originated from baroque graphic art, as well as from other art disciplines, in the broadest
sense of the term; on the other side it developed hand in hand with the spread of publishing
activity and emergence of civic culture in Serbia at the dawn of the 20" century. This paper
views Serbian illustration as a cultural phenomenon par excellence, considering the fact
that, all the way up to the end of the Great War, illustration in Serbia had been primarily
practised by painters as a sort of side activity. Only in the inter-war period, we can discuss
emersion of illustration as a truly independent artistic profession. With establishing of several
prestigious institutions and illustration-related events such as School for Applied Arts in
Belgrade (1938), Academy of Applied Arts (1948), Museum of Applied Arts and Golden Pen
of Belgrade exhibition, the affirmation of this, in our historiography somewhat neglected
discipline, had officially started and the profession of illustrator had finally received its
long-awaited support.

KEYWORDS: Illustration, professionalism in illustration, applied arts in twentieth-
-century Serbia, the beginnings of illustration, illustrator

THE EMERGENCE OF PRINTING AND FIRST RELIGIOUS ILLUSTRATIONS

An exceedingly long period of cultural and socio-political turbulence was necessary to
finally emancipate illustration from established artistic currents and make it an independent
artistic discipline. The modest beginnings of illustration in our region could be found in reli-
gious books, notably among the woodcuts made for “the first Serbian book that came out from
the printing shop of Purad Crnojevi¢” in 1494 (JlaBuyioB 1978). These preserved etchings
could be taken as precursors of Serbian illustration.

" marija.ilustracija@gmail.com
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According to literature, hieromonk Maka-
rije! had probably adapted his proficiency in the
filigreeing craft which he acquired during his
stay in Venice to the newly-arose needs for the
refined book decorations (KpayT 1985: 25-26).
The later conjectures suggest that Makarije,
thanks to cultural connections with Italy? and
the Mediterranean world, hired foreign artists to
decorate religious books with wood engravings,
making them far more efficient in communicating
the sacred message thanks to the printing process
which sped up their distribution (Cumus 2016).
(Fig. 1) Although Oktoih Petoglasnik was printed
in 1494. in at least a thousand copies, we were able
to acquaint ourselves with it as late as the middle
of the 20" century, and even then only partially.
By comparing iconographic and allegorical strata
of the illustrations from Petoglasnik with other
artworks of that age, the latest research con-
firmed that Makarije wasn’t the author of the first
Serbian book illustrations. Be that as it may,
thanks to the fact that he founded the very first

Py ,;-*‘fi.#i' »‘—(‘"ﬁf‘ 3’§l‘*"l _ printing house and that the hired artists for the

SECw reveNpaRa a4 book artwork, Makarije, unbeknownst to himself,

Fig. 1. Woodcut from the Octoechos of the Fifht ha.d laid foundatlgns to craft destined, from the

Tone (https://www.montenegro-canada.com/ ml‘_idle of the 20 century F’n‘_NardSa to become
articles/article/4428701/86706.htm) an independent artistic discipline.

The further development of illustration,

given the socio-political context and expansion

of printing and literature in Serbia, went tediously slowly and with considerable interruptions.
The changes in geopolitical climate and technical development of the printing process which
occurred in the second half of the 18" century created favourable conditions for the emergence
of new illustration methods — etching and engraving. This, in turn, brought a marked demand
for artists skilled in the reproduction of various graphical sources, primarily with the goal to
disseminate and propagate ideas of enlightenment and patriotism more effectively. The special
place among these first practitioners belongs to Hristifor Zefarovi¢ whose Stematografija can
be considered as a turning point in the history and popularization of Serbian illustration. The
wealth of content and quality of his illustrations will throughout the whole of the 18" century
remain a fundamental iconographic model for all artists engaged in this artistic branch. From
that point, the printed books and magazines will steadily rise in numbers, which will call for

! For bibliography about Makarije see: MaputkoBih 1988.
2 Mainly Venice.
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an even greater number of skilled illustrators. Srbjak, the collection of prayer regulations,
published in Rimini in 1741, will be lavishly illustrated with images of saints placed at the
heading of each liturgical text (TumotuseBus 1996: 375-377).

THE BREAK FROM THE RELIGIOUS ART

In time, new kinds of books started appearing, books whose content required special
types of illustrations. In 1768, Zaharija Orfelin, a respectable printer and one of the champions
of Serbian culture, inspired by strong patriotic sentiments, had published the very first South
Slavic magazine®. At that time, the illustrations served as a visual vehicle of the ideas which went
side by side with patriotism and the awakening of national consciousness®. They were mainly
commissioned by high church dignitaries and represent the early examples of art employed in
the service of religious and political propaganda. Iconographic repertoire had mimicked some
of the elements of western baroque art, glorifying, among other things, historical personages
which were decisive for the development of the national identity (Cumus 2012).

Because of its dual nature — at the same time artistic and utilitarian — the appearance of
illustration had left an ambiguous impression on educated people of that time. On one side its
artistic expressiveness had appealed to consumers of the high art which couldn’t deny it certain
artistic qualities — on the other, its purpose to serve as a means of mass-communication had
represented the radical novelty for the society which had just recently formed its cultural
identity, rapidly entering into the sequence of fundamental changes. Let us be reminded that,
in the middle of the 19" century, arose the need for trained professionals in virtually all spheres
of visual arts. After the first printing house was founded in Belgrade in 1831, followed by
educational and cultural institutions such as Skola naéertanija pri Liceju u Kragujevecu in 1832,
National Theatre 1842 and National Museum 1844, there was the initiative to create an art
school in Belgrade. Although at that time Serbian people had strived to create a modern civic
society, the suggestion made by Dimitrije Avramovi¢ in 1845. who wanted to open Painting
School in Belgrade (Zivopisno uciliste u Beogradu) was refused. The reason behind this refusal
may lie in his social and political activity which on occasion clashed with the governing ideas.
During the revolution of 1848 he produced the first political caricatures (illustrations of comical
content) in the technique of lithography, thus initiating the development of this genre of illustra-
tion and, to a certain point, also comics. They were published in magazines Saljivac, Sedmica,
Sumadinka (Bacun 1970). About ten years later, Stean Todorovi¢’ had opened a private school
which operated continually from 1857 to 1863. During the Serbian-Turkish wars (187677,
1877-78) he did several series of war drawings which could be regarded as precursors of
documentary illustration® — especially in those cases when they were accompanied by text or
they were specifically published to go with one. He was also commissioned to do a drawing

3 About Zaharije Orfelin see: Octosun 2002.
4 More about patriotism in Serbian culture in: Cumus 2012.

3 *In 1861, Steva Todorovi¢ did a pencil illustration for cover of the very first Serbian pedagogic magazine called
Skola. At the bottom of the page, he wrote: “A sketch for Skola magazine edited by Milan Milicevi¢”. The illustration
is kept at the National Muzeum in Belgrade. Inv. 266/41.C

¢ Term documentary illustration was coined in 2000. by Boban Savi¢ in his master thesis on Faculty of Applied
Arts. More in: CaBuhs 2000.
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R By T of Pantokrator monastery’ in Constantinople,

e SN abrnab aa aks | Which was published in the Iskra magazine (Ma-
% R F - | xvwesun2006: 89). At that time, with the found-
ing of Radovan magazine in Novi Sad in 1876,
edited and published by Stevan Popovi¢, Milivoj
Maukovi¢ — hailed in literature as the first Ser-
bian professional illustrator which signed himself
with his real name — steps into the historic scene
of Serbian illustration.

In the eighth decade of the 19 century, first
illustrations of Serbian folk songs had started
circulating in print, inspired by paintings of fa-
mous scenes which over time played an important
part in the shaping of the national mythology?®.
They were primarily of socially engaged character,
making a strong visual impact on the observer’,
developing a national identity and prompting
one to idolize the heroes of the past. One of the
prominent artists of this tendency was Uros Predic,
who collaborated with gazette Srpske ilustrovane
novine. His interest as an illustrator was also
focused on the poetry of his contemporary Jovan
Jovanovi¢ Zmaj.

e : The end of the eighties saw the rapid emer-
e e e, gence of various newspapers which hired artists,
'*“l"ﬂgﬁn_;“_;mrmt’?' B most often painters and printmakers, to take
care of the visual side of their identity'. In ad-
dition to Uro$ Predi¢, the works of A. Bocari¢,
L. gobajié, V. Titelbah, N. Markovi¢ will also find
themselves on the pages of Neven, magazine
published and edited by Jovan Jovanovi¢ Zmaj. (picture 2) This is the time when illustration
had started to take on the familiar forms. In his ruminations, Jovan Jovanovi¢ Zmaj had con-
sidered many illustration-related matters, especially those concerning the parallelisms between
illustrations and text. Zmaj himself, moved by certain artworks from which he drew inspira-
tion for his poems, made and extremely careful and deliberate selection of illustrations for his
magazine (Zori¢ 1983).

Fig. 2. Neven. U3Bop: https://www.rastko.rs/strip/1/
zupan-draginicic_l/neven_l.html

" In this monastery, Stefan Decanski and his children took refuge during their exile from Serbia.

8 For national question in erbian art XIXcentury see: MAKYbEBUT 2006.

? Postcards and postage stamps also carried a strong, visually engaging message which, thanks to the fact they
were so widespread, exerted a considerable influence on the public. See: BEunosns 2007.

19 Some of following magazines started appearing: Deciji prijatelj 1875, Radovan 1876, Golub 1879, Neven 1880,
Srpske ilustrovane novine 1881, Brka 1882, Srpce 1882, Rodoljub 1886, Mala Srbadija 1887, Dace 1887, Bic¢ 1889,
Gedza 1892, Spomenak 1893, Lasta 1894, Zorica 1897.
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ENDEAVOURS TOWARDS PROFESSIONALISM

The period between independence of 1878 and the First World War was filled with dy-
namic economic and political changes which will greatly contribute to the modernization of
Serbian society (MakcumoBus 1962). Legally unregulated artistic education was a major short-
coming of the society which had been rapidly forming itself, striving towards cultural prosperity.
Dorde Krsti¢ had attempted to bring back into the public focus the question of the artistic
education, but without noteworthy support (Cumuna-MuioBaHoBus 1956). Fourteen years
later, shortly after the founding of Srpska knjizevna zadruga, the first publishing house in our
region, Kirilo Kutilik came to Belgrade, and, on the July 23" announced in Trgovinski glasnik
the opening of The School for Drawing and Painting (TpuayHoBUE 1978: 31). From this moment,
commences a gruelling journey to establish an art school with organized classes in Belgrade.
To considerable surprise of the contemporaries, 80 pupils enlisted in Kutilik’s school and its
work started without solicited assistance of the Ministry''. The first school exhibition took
place next year in February, an event of some notice which was covered in Vecernje novosti
(ibid.: 43—45). After the first generation of pupils had been schooled, of which Dragomir Glisi¢
pursued the trade of the illustrator with most perseverance, Kirilo Kutilik died in march of
1900. Painter Rista Vukanovi¢ bought the school property, dedicating himself in the course
of next few years to the necessary reorganization of the curriculum. At this time, Stevan Niksi¢
Lala'? —an artist who illustrated children’s books and magazines' — founded a Painting school
in Ni$ (idem. 1973: 496). Finally, after reorganizing the classes, and with the support of Porde
Jovanovi¢ and Marko Murat!4, Rista Vukanovi¢ had in 1905 upgraded Kutilik’s former estab-
lishment in Arts and Crafts school® where, as a part of specialized courses, he established
graphic and printing department with a special section '¢ for illustration. The fact that there was
a department specially dedicated to illustration indicates that there indeed existed an official
awareness about illustration as an autonomous artistic discipline with dual nature, artistic and
applied. The same year represents a starting point in the historical development of the illustra-
tion in Serbia. The second article of Art and Craft school’s program specifically states that
“school trains workers for all fields of the applied arts”, particularly mentioning the field of
illustration'’. On one hand, this is the first time that illustration is introduced in the curriculum
as a separate subject (albeit still as a part of graphical arts), on other, it indicates the necessity
to educate future professional illustrators. The same year Jaroslav Krej¢ik had founded the
Woodcutting School, and, in the period between 1905 and 1906, Pasko Vuceti¢ was at the head
of painting school. Among his students was Mosa Pijade who will, in years to follow, do book

'On 21. December 1895, Mihailo Valtrovié¢, Andra Stefanovi¢ and Dorde Krsti¢ had sent a notice to the Minister
of Education and Church Affairs where they explained how they visited the school of Kirilo Kutilik and saw it was
successful, but they also suggested that minister demands of Kutilik that he submit documents of middle school qualifications
as well as a couple of his works for inspection (TpuovHoBus 1978: 39).

12 For more information about Stevan Niksi¢ Lala, look in: Yrisemia Pajuesuh, Cinesan Huxwuh Jlaaa, Toguuimak
rpana beorpan, k. 26, My3sej rpana beorpana, 1979.

13 Among other things, he illustrated the cover of Pace in 1888.

14 Marko Murat illustrated the cover of Zabavnik which was published by Srpska knjiZzevna zadruga.

15 In place of today’s Faculty of Applied Arts.

1® The graphic and printing department had four sections: illustration, photography, reproduction and typography.

7 AC, MII 1911, ®.LXXXVI - 52.
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covers and other illustrations under the pseudonym “M. S. Plav$i¢” (TpuoynoBus 1978; Bacun
1981). In the eve of First World War, due to all the unfortunate events, Arts and Crafts school
was closed and professional development of the illustration was abandoned.

INTER-WAR PERIOD — A FAVOURABLE CULTURAL CLIMATE
FOR DEVELOPMENT OF ILLUSTRATION

During the new cultural uplift which ensued after the end of the First World War, the
artistic life was blooming. The artists were enthusiastically open-minded towards new aesthetics
and poetics, which resulted in change of course toward modern European ideas, cultural and
artistic trends (Byuetun-MuiaienoBrh 2003). The inter-war period was characterized by the
sudden development of popular culture. That, in turn, necessitated the demand for artists who will
cater to the taste of the citizenry. The favourable circumstances allowed for a gradual reinstitution
of the illustrator’s vocation, and eventual re-evaluation of the illustration as aesthetically equal
to traditional artistic disciplines. This tendency towards modernization wasn’t something that
was carried over from the previous period but was, in fact, the result of the progressive endeav-
ours of the recently formed civic liberal elite. More than half of the population was still illiterate,
so it was essential to educate people as quickly as possible. The development of the publishing
houses specialized in children’s books had encouraged the emergence of the professional illustra-
tors in this field (Ristic, Basi¢ 2017). In 1919, publisher Petar Petrovi¢ had introduced the practice
of illustrating book covers of the Modern Library (Savremena biblioteka). Mostly Croatian artists
from Zagreb worked for him, and of Serbian illustrators notable are DuSan Jovanovi¢ Jorgovan
and Dragoslav Stojanovi¢ who was educated as a professional illustrator in Germany and
France. His unique artistic sensibility will inspire new development of the illustration because
at that time its aesthetics mainly resembled reproductions of paintings (Popovi¢ 2011: 153).

Ilustrators tried their best to build the identity of their profession. One of the ways was
to occasionally publish descriptive art critique about current developments in this field. For
example, regarding one exhibition of caricatures, Pjer Krizani¢ in 1921 states in the Kritika
magazine that “the art of caricature is poorly developed and that, with a few exceptions, it
never goes past the limits of the unpretentious illustration in periodical comical magazines”
(TepuoynoBun 1961). The process of general modernization and acceptance of European cul-
tural models in Serbian cultural milieu was mostly carried out by notable individuals, but some
institutions also took the part of the load. After the Society of Visual Artists was founded,
with Uro§ Predic as its first president, on February the 2" 1922 Cvijeta Zuzorié Society of Art
Lovers was founded on the initiative of Branislav NuSi¢. After the prestigious International
Exhibition of Modern Decorative and Industrial Arts was held in Paris in 1925 where works
of newspaper publishing house Vreme were featured, the situation was finally ripe to introduce
works of the applied arts on domestic exhibitions such as Jesenja, and, later, Graficka izlozba
of 1935. After the twenties, the critical factor in the affirmation of the applied arts, especially
illustration, were works of artists (Dusan Jankovi¢, Milena Pavlovi¢ Barili, Milo§ Babi¢ and
DPorde Andrejevi¢ Kun) who were educated abroad'®. Mihailo Petrov will apply all these modern

18 In addition to Vienna, artistic centres where Serbian artists have been educated during this period were Paris,
Prague, Rome and London.
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tendencies in book design for the publishing houses Kosmos and Geca Kon. Dedicating due
attention to the communication along the lines of text — artworks — reader, he was among the
first who introduced a psychological dimension in the illustrations, in tune with their literary
narrative (TpuoyHoBUR 1982: 51-52; KpayT 1985: 202-205).

The key impetus for the development of the professional approach to the illustration, its
popularization and support was created thanks to the efforts of the publisher Geca Kon who
founded the Academia of Seven Arts (1935). Its first president was Branislav Nusi¢ who backed
up the founding of satirical magazine Osisani jez (1935). It was formed as a liberal academy
which supported book decoration and illustration, among other things, through quite sizeable
annual monetary award worth nine average salaries, granted to the most successful writers
and illustrators. The only condition was that the author wasn’t laureate of any other prestigious
award. The illustrators received similar support from the State Printing House, although much
more modest sum was involved (Popovic 2011: 152).

With its unique ability to affect and convey a message, illustration had become extremely
popular in the art market, which in return afforded some measure of prestige to the illustrators
themselves. There almost wasn’t an artist, be it painter, sculptor or an architect, who hasn’t tried
his hand in illustrating some type of literature. During the thirties appeared first agencies (Propa-
ganda, Fama, Oblik and Sedma sila) who offered services of mediating for illustrators and
cartoonists in the areas of newspaper ads, the creation of visual identities and the like (ibid.:
203). After Dusan Jankovi¢ was hired in 1935. as a technical and artistic director of the State
Printing House of Kingdom of Yugoslavia, book illustrating had acquired a special status.
High-ranking position connected with his name will contribute to the wide reputation of the
profession. Two years later, he will illustrate and completely design the catalogue of the second
Graphical exhibition, which merited a special attention in the review of the exhibition in Politika.
His singular vision of illustration and book as an object found reflection in the illustrator’s
profession itself. He regarded the relationship between illustrations and book as an integral
whole, where the first element is custom-made for a specific literary work. According to the
literature, he was entirely devoted to the “architecture of a book™, or, in other words, to the
book as a genuine work of art — admittedly a rather novel viewpoint for Serbia of that time,
which he probably attained during his stay in Paris (ibid.). Next year Krizani¢ had praised in
Politika the illustrations featured in third Graphical exhibition (specifically those by Milivoje
Uzelac, Franc Kralj, Dusan Jankovi¢ and Dragoslav Stojanovic), at the same time reproaching
the fact that “book illustration wasn’t featured nearly enough!®”. The same year, Dusan Jankovi¢
was granted monetary award of the State Printing House, which further contributed to the
affirmation of the profession. Also, this was the time when a circle of talented illustrators such
as Porde Lobacev, Konstantin Konstantinovi¢ Kuznjecov, Vladimir Zedrinski, Nikola Ti¢enko
and others were at the height of their activity. They were immigrants from Russia who col-
laborated with magazines Politika, Politikin Zabavnik* and Novo vreme and played a key role
in creating the professional image and methodological establishment of illustration. They also

1 [Tjep Kpukanuh, Tpeha rpadudka u3nox6a y yMeTHHUKOM aBuIbony [eujeiuia 3ysopuh, [oumuxa, 8. 3.
1938, 10.

20 For illustrators of Politikin Zabavnik see: Unyciupaimopu Ionuiuukunoé 3abasnura, Mys3ej npuMemeHe
ymeTHOCTH, beorpan 2007.
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cooperated with several Serbian artists (Brana Cvetkovi¢ did illustrations for Politika and Novo
vreme, Desa GliSi¢ for Novo vreme and Ljubica Cuca Soki¢ for Pravda (JIAkureus 1994: 41).
In 1937 occurred another monumental event which contributed towards professionalism
of illustrative art and its affirmation as an independent artistic discipline — the founding of
School for Applied Arts?'. Among other areas of applied arts?, its curriculum included a two-
year course of the illustration (ITomoBun 2011: 198). After two years, the school was turned
into the Secondary School for Applied Arts, and among its staff, there were teachers who
actively pursued the art of illustration (Ivan Tabakovi¢, Dragutin Inkiostri). Three years after
the end of the Second World War, the original curriculum was elaborated and brought up to
date, so the school was transformed into the Academy of Applied Arts. The art critique
mostly hasn’t concerned itself with the works of the applied arts. One of the rare art critics
whose articles helped to introduce the illustrators and their works to a wider audience was
Pavle Vasi¢. Thankfully, things were about to change, and illustration soon laboriously started
taking its rightful place among other artistic disciplines. Writing about the Spring exhibition
(Prole¢na izlozba) held in the Artistic pavilion, Pavle Vasi¢ noted in 1938. that “Filakovac
belongs to illustration®” (Vasic 1973: 23). The fact that he wrote word “illustration” in italics
shows that Vasi¢, on one side made a clear distinction between painting and illustration, and,
on other, that art historians still haven’t regarded illustration as something that’s on quite same
the level with painting, sculpture and architecture. At the time when Vasi¢ wrote this critique,
Vladimir Filakovac has been for quite some time familiar to book aficionados as a high-quality
illustrator. In his text, Vasi¢ hasn’t defined the specifics of illustration, although his critique
amply shows that it is something that escapes the recognised boundaries of painting. Vasi¢
likely interpreted certain stylistic fluctuations in works by Filakovi¢ as a negative consequence
of his engagement in illustration. This is confirmed by similar estimates in other critiques
Vasi¢ wrote at that time. For instance, in 1939, he laconically states that: “D. Glisi¢ painted
two landscapes in his usual realistic style, which sometimes excludes painting” (ibid.: 35).

THE LONG-AWAITED AFFIRMATION — PROFESSIONAL ILLUSTRATORS

When the socialist society was formed after the Second World War, the art stopped being the
exclusive prerogative of the selected few (nobility, burgeoisie, social elite), who were the main
patrons of the art, reaping all the benefits from it (Risti¢, Basc¢ 2017). The sudden development
of the applied arts in the industrial post-war world had changed the artistic and cultural climate.
The war made a lasting impression on people, so newspapers naturally abounded in socially en-
gaged illustrations. With the foundation of the Academy of Applied Arts (1948), the Graphical
Collective (1949) and the Museum of Applied Arts (1950), the new opportunities for the develop-
ment of this artistic discipline were created. The number of professional illustrators increased
as a direct result of the revision of the educational system, which had been officially initiated in

2 Tt succeeded Royal Art School which was founded in 1905, and after the First World War, it changed the name
in Royal Art School in Belgrade.

22 Besides illustration, the course included book decoration and bookbinding, typography, calligraphy, promotional
drawing and posters.

2 1n 1939, Pavle Vasi¢ noted that “V. Filakovac possesses a considerable technical proficiency, which however
lacks a higher artistic taste. In Family in the garden, it even leaves an impression of quite a distasteful manner.
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1958. with the General Law on Education passed by the Fed-
eral National Assembly. The socialist Institute for Textbook
Publishing was founded to help out implement planned edu-
cation for both students and teachers, and it frequently hired
artists to do the visual design for their publications (text-
books, manuals, monographs, scientific papers...)**.

Since it proved impossible to include the applied artists
in the ULUS, a few artists from the applied arts Section
founded the new art society — the ULUPUDS. Among them
were those whose oeuvres also included illustration (Ivan
Tabakovi¢, Mihailo Petrov, Zdravko Sotra, Mate Zlamalik
and Vasa PomoriSac). Soon the conditions proved favourable,
so Dragoslav Stojanovi¢ Sip, Novica Puki¢, Slobodan — Bane
Bogojevi¢ and Ivan Petkovi¢ had initiated the exhibition of
illustration — the Golden Pen of Belgrade in 1959. With it pjs 3. pugan Ristié, The Illustration
officially started the affirmation of this, in historiography  that won 1959. award of the first
somewhat neglected discipline and the profession of illustra- ~ exhibition of Golden Pen (http://
tor had formally received its long-awaited support. The need WWVZ"iuluPugS'orgI';S/ W%thale“Ja
for this kind of event amply shows that artists had acknowl- ~Zlatno_Pero_Nagrade.htm)
edged all the particularities that illustration, sui generis, pos-
sesses as an artistic discipline. The preamble in the catalogue points out the intention of the
founders, that this exhibition “motivates the contemplation about our modern illustration in
all those who should and had to be interested in this topic” (Puctur 2017).

Dusan Risti¢, the first laureate of the Golden Pen, had abandoned the tradition of Socialist
Realism and ventured into the domain of lyrical abstraction. (Fig. 3) That way he innovatively
positioned illustration side by side with at the time extremely trendy abstract art.

CONCLUSION

The critics and art historians had invested a considerable effort to put the applied arts on
the equal footing with other art branches, to develop specialized methodology and terminol-
ogy®. Today, illustration is recognised as an independent artistic discipline which dedicates
equal attention both to its artistic and utilitarian side. During the earlier periods, the term il-
lustration hasn’t had the connotations it possesses today. Oftentimes, while analysing different
artistic oeuvres, art critics had used the term i/lustration to denote a work method, including
even a mundane realism, i.e. drawing as a mere description of certain literary content. Pavle
Vasi¢, an esteemed painter and a professor of the Academy of Applied Arts in Belgrade, had
diligently studied the artistic scene which developed in our region (Vasi¢ 1973; 1985; 1987).
Although a great admirer of the applied arts, in the first half of his career as an art critic, he
was unable to precisely determine the place of the illustration among other art disciplines.

24 https://stalnapostavka.arhiv-beograda.org/sr/postavka/procesi-modernizacije/skolstvo-i-prosveta.html
2 See: bajamosuh Xayu-Ilemrh, M. Hciiopuja ipumersene ymeiunociuu koo Cpoa, 1 Tom, CpeamboBeKoBHA
Cpbuja, My3sej npumemeHe ymeTHOCTH beorpan 1977.
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After three decades, in his work The Applied Art in Serbia (1981), he carefully noted that illustra-
tions published in the press possess a considerable artistic value, classing them in the domain
of the applied graphics and book design. In his later works a certain distinction between the
profession of an illustrator and a general term visual artist can be discerned, so, in that context,
Vasi¢ states that” among illustrators and artists employed in the book design, and important
place belongs to Mihailo S. Petrov (Vasic¢ 1981: 27-31).

Today, four decades after Vasi¢ made his perceptive critical remarks, graphical techniques
in the field of illustration are perceived only as some of the possible methods for its realisation.
This present viewpoint is possible only due to the fact that illustration had finally attained its
hard-won integrity as an independent, extremely versatile art discipline which, unlike others, isn’t
solely confined to the world of press, but also boldly conquers virtual space. Its development,
from the early Serbian religious graphics, through the Age of Enlightenment and socially
engaged works, to its inter-war expansion followed by specialized education and process of
methodological valorization which ensued after the Second World War, all the way to present,
extremely complex models of transformation (from original works to electronic interpretations)
shows that illustration in Serbia has quickly traversed the road which leads to complete inde-
pendence and modernity. Unlike France, which had a developed caricature and modern book
design closely connected with the avant-garde art, Germany which celebrates 100 years since
Bauhaus — arguably the most avant-garde school for the applied arts of design and architecture
— had been founded, it can be said that Serbia only after the Second World War entered the pro-
cess of professional education, development and appreciation of the illustration as a significant
factor in the culture of a nation.
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Mapuja Jl. Puctuh
MIIYCTPALIMJA Y CPBUJU — XPOHOJIOT'MJA, PA3BOJ U MTHCTUTYHMOHAJIM30BAKBE
Pesume

Pan npatu 1 aHaIM3KUpa MOYCTKE HITYCTPAIIH]je Ka0 CaMOCBOjHE JTMKOBHE nucturinie. C jeqHe cTpasxe,
reHepucaa ce u3 6apokHe rpaguuke YMETHOCTH U, Y HajIIMPEM CMUCITY allpHOPH JTMKOBHUX JAUCIUTLIN-
Ha, a, ¢ ApyTe CTpaHe, pa3Bujaja ce napajeiHo ca OyjameM M3J1aBalliTBa U pa3BojeM rpahancke KyaType
y Cp6uju nouetkom XX Beka. Pasiom ce ykasyje Ha HITyCTpaIyjy Kao KyJITypOJIOIKH ()eHOMEH, C 003upoM
Ha TO J1a Cy Ce MIIYCTpaLUjoM, cBe 10 kpaja [IpBor cBeTCKor para, OaBUIIN PBEHCTBEHO CIIMKApH, Kao y3rpes-
HoM JenatHomhy. Tex u3mel)y 1Ba cBeTCKa paTa MO>KEMO TOBOPUTH O 3a4elIMa MITyCTpaLije Kao caMocTall-
He nipodecuje. OcHuBamem l1lIkosne 3a mpumemeny ymetHocT y beorpany (1938), AkanemMuje NpuMEeHEHUX
ymetHoctH (1948), My3seja npumemenux ymerHoctu (1950) n nzinoxoe miycrpanyje 3narHo nepo beorpana
(1959), 3BaHM4HO je 3amoyeTa apupmalja oBe, y UCTopuorpaduju CKpajHyTe, TUCIUIIINHE U OAPKAHO
CTBapame mpodecuje HirycTparopa.

Kubyune peun: unycTpanuja, npodhecuoHain3am y WIycTpanuju, IpuMembeHa yMmeTHocT y Cpouju
XX Beka, moYenn NIyCcTpalyje, HiIycTpaTop.

" Vpenuumrso je nmpumuiio pax 6. 1 2020. u ogo6puio ra 3a mrramiy 3. IV 2020.
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ABSTRACT: Since ancient times the tombs of rulers were shaped as key ideological
topoi to be later turned into the places of pilgrimage depending on the historical circum-
stances. They could have also been the instruments of oblivion used to destroy the memo-
ry of a ruler, a dynasty, or the entire monarchist regime. The modern era of the Serbian state
was marked by the on-going conflicts between the dynasties of Obrenovi¢ and Karadordevic.
The source of this animosity that featured the long 19" century came out of the murder of
Karadorde in 1817. The founder of the Karadordevi¢ dynasty was beheaded by order of
Milo§ Obrenovié, a latter founder of the Obrenovi¢ dynasty. Over time, the grave marker
of Karadorde located in the church in the town of Topola became a secret place of homage
since almost during the entire century the rival Obrenovi¢ dynasty was in power. In the late
19" century the tomb of Karadorde became a subject of political manipulation. Young King
Aleksandar Obrenovi¢ visited the grave of Karadorde in Topola in 1893. On that occasion,
he expressed the great reverence for the deceased, and a few years later this was visually
immortalised by a drawing of Felix Kanitz, a notable German scientist and travel book
writer. The carefully organised and staged activities helped the transformation of the tomb
from the place of oblivion into the engaged artefact and fopos in service of dynastic recon-
ciliation. Biological disappearance of the Obrenovi¢ dynasty in 1903 led to the conversion
of the Karadorde’s grave into the place of cult. Over time, the tomb became the national
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and dynastic symbol which set the core for the monumental church — the mausoleum of
Karadordevi¢ dynasty in Oplenac, near Topola shaped in the interwar period.

KEYWORDS: the royal tomb, Karadorde, Karadordevi¢ dynasty, Oplenac, dynastic
reconciliation, place of memory.

Burial places have always reflected, via their form and contents, the basic religious, social,
political, and cultural determinants of time (SORRIES, KNOLL 2005: 126—153). Graves are places
of private memory and emotional compassion (boro3zan 2006: 952—-963), but also they repre-
sent important political fopoi in the service of community homogenization (Kuric¢ 2014:
319-332). Since ancient times the graves of prominent community leaders have represented
peculiar cult places (ANTONACCIO 1994: 389—410). Set in a public space, they reveal the key
socio-cultural determinants of epochs allowing us to understand them as first-class political
phenomena (Raper 2003; KuLii¢ 2014). As part of the public sphere,' the graves of the com-
munity’s greats reflect the desires and expectations of the upper strata of society.

The cult of the dead and the visualisation of the graves have always been incorporated
into the collective memory.> During the 19'" century, the exemplary omnipresence of Antique
ideals assumed a canonical status.® The attitude towards graves throughout Europe could be
described as a fusion of invented ancient traditions and official Christian symbols. In the new
circumstances, the ideals of the Antique world influenced the standardisation of sepulchral rituals
that were largely based on the modern reinterpretation of ancient heritage. The 19" century
perspective of the Antique concept of death is sublimed in the book titled La Cité Antique: Etude
sur le Culte, le Droit, les Institutions de la Grece et de Rome (1 Kyvinanx 1956) written by
Fustel de Coulanges, a famous French scholar.* In the 19" century, most of the European states
incorporated within their ideologies ideas such as those on the justification of killing a tyrant,
the glorification of a fallen warrior, worshipping the cult of ancestors, commitment to the terri-
tory marked by blood, the remnants of famous and family predecessors, etc. The modern era
called for a new interpretation of the old structures of death culture which were later matched
with the current social and economic relations of most European countries (militarisation of
society, modernisation of the economy, strong national movements, etc.)

Marked by graves, a unique national (extra-territorial) and state (territorial) space pro-
vided their subjects with a sense of mental and emotional cohesion (MaNoiLOvVIC PINTAR 2014:
25-28). The blood ties which in the Antique times gathered predecessors and heirs within one
family now gave way to the subjects of the state and members of a particular ethnic group
(Smit 1998: 26-28). The sacredness of the territory needed to be confirmed by the graves of
the ancestors (MaNosLovIC PINTAR 2014: 27), but also by the grave markers of the chosen com-
munity leaders, that later became identity features of national and monarchist unity. Within
the framework of the ruler’s representation, the gravesites gained a prominent media role in the
Medieval (ITonoBun 1992; BELGHAUS 2011: 434—442), Early Modern (BerTELLI 2001: 214-270)

! More on public sphere, see: HABERMAS 2012

2 For better understanding of burial sites in the context of visualization of burial topoi of national heroes in
Serbia in the 19" century, see: MAKvBEBIE 2006: 278-284.

3 For broader view on understandings and transformations of Antiquity in the 19" century, see: OSTERKAMP,
VaLk 2011.

4 This book is translated in Serbian language and published here in 1895.
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and Modern Era (boro3an 2013: 654-754). Complex death rituals implied the mourning over
the deceased, the ephemeral funeral spectacle in honour of the deceased, the solemn funeral,
as well as a series of recalling actions (such as commemoration service at the gravesite, etc.).

The politicisation of gravesites is set in scientific researches as one of the key idioms
within the scope of cultural memory of a community (Rapgr 2003: 20). The tomb of the ruler
as an extraordinary place of remembrance was embedded into the community’s collective
consciousness via a range of mnemonic means.’ The anthropological understandings of Claude
Lévi-Strauss suggest that the content of gravesites can be understood in the context of a his-
torical moment, which in due course acquires a permanent structure of the myth (LEvI-STRAUSS
1991: 229). The instrumentalisation of the gravesite inevitably leads to the creation of a con-
nection between the myth and the group (subjects) (Raper 2003: 21). Political myths and their
instrumentalisation are based on three interrelated structures that are recognised in the following
form: narration, rituals (vites), and icon (image) (RAaper 2003: 20). Thus, the visualisation of the
gravesite (icon) in the form of a monument, a artefact or an mark, produces the most powerful
rhetorical effect in the system of representation of the ruler’ tomb.

History as an objective category turns into a myth which, even though it blurs the authen-
ticity of the historical, acquires the power of the iconic to finally produce the fiction of the
factual (TeLEsko 2010: 39—41, 119-122). The issue of the ruler’s image was set at the heart of
political mythology (TeLEsko 2004: 34—78). The secularisation and profanisation of the sacred
reached its climax in the Modern Era. The once undeniable sacredness of Christian history gave
in to the effect of the autonomous action of history. Within the process of sacralisation of the
profane history, modern heroes (rulers) defined the core of the transformation of the meaning as
mentioned earlier. The rulers replaced the Christian saints, turning into new identity patterns
within the framework of the death culture.

The public character of these standardised actions formed a subsequent memory of the
deceased ruler, legitimising the current ruler as well as the normed value system. During the
19 century, various media expressions (sculpture, architectural-sculptural artefacts, painting,
mass media, etc.) were put in service of the engaged popularisation of the rulers’ graves. Par-
ticularly visualised were the graves of imaginary ancestors, which legitimised the current
government, as well as dynastic succession.

The issue of the ruler’s grave is inevitably linked to the understandings of the ruler’s body.
According to Michel Foucault, the institution of the ruler’s body is based upon the thesis on
the political economy of the body (@vko 1997: 16). The ruler’s body is established as a sum
of socio-political aspects that point to general social discourses.

Foucault’s political anatomy of the ruler’ body (®vko 1997: 30) inevitably leads us to the
famous Ernst Kantorowicz’s theory of the king’s two bodies (Kantorovic 2012). Based on
medieval legal premises, this theory rested on the distinction between the physical, decadent, and
personal ruler’s body, and the other symbolic, incorruptible, and suprapersonal ruler’s body
(ProsTERER 2011: 559-566). This intellectual discourse is unavoidably linked to the sepulchral
ceremonies and grave artefacts dedicated to the ruler (®vko 1997: 30). The tomb of the ruler
becomes the replacement of that other body of the ruler, which points to the indestructible and

5 About diverse structures and memory policies, see: SLADACEK, VASILIEVIC i dr. 2015.
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everlasting body of the monarchy as a whole. Via construction of a gravesite, the mortal re-
mains of the ruler are transformed into a symbol of the immortal monarchy, thus becoming a
pledge for the permanent dynastic and monarchist continuity. Therefore, the rulers’ tombs
become integrative places of the everlasting concept of the monarchist authorities.

The idea of the ruler’s body was closely related to the concept of cancellation of the
ruler’s physical body (ZitzLsPERGER 2011: 440—447). The annulment of the ruler’s body would
lead to the abandonment of trust in the supremacy of the sovereign, which potentially could have
endangered the vitality of the state, dynasty, and monarchy as a whole (MErRrIcK 1998: 14). At
the same time, the murderer of the king was regarded as the most terrible figure (the reverse
figure of the ruler) whose body was deconstructed in particular and with special attention
(Dvko 1997: 15 - 16).

It was at the beginning of the 19™ century that the European monarchist experiences
reached the Serbian society, including their constitutive element — the culture of death (boro3an
2006: 889-983). Leading Serbian intellectuals and artists, citizens of the Habsburg Empire,
at the beginning of the century disseminated modern European practices to the territory of
the Ottoman Empire inhabited by the Serbian population. New ideas were soon incorporated
into the system of Serbian visual culture. Accordingly, funeral rituals and monuments, as well
as mass funeral spectacles became an important part of the representation of the 19-century
Serbian dynasties, the Karadordeviés, and the Obrenovi¢s (MakyibEBUR 2006: 311-314).

In the light of the theories mentioned above and perceptions of the ruler’s body and the
ruler’s tomb, as well as their transfer to the Serbian territories, we can examine the case of the
grave of Karadorde (MakyieBUR 2006: 281). The foundations of modern Serbian statehood
were set up at the beginning of the 19 century. The rise of the First Serbian Uprising under
the Supreme Leader Karadorde in OraSac in 1804 marked the beginning of the decades-long
struggle for the liberation of the Serbian people.® The centuries-long Ottoman slavery started
slowly withdrawing facing with the continued emancipatory actions of the young Serbian
emerging nation. The First Serbian Uprising was marked by the undisputed figure of the Su-
preme Leader Karadorde Petrovic¢. The works of visual arts had an active role when it comes to
glorifying the ruler’s image. Hence, using the copy of the portrait of Vladimir Borovikovsky
from 1816, the painters Arenije Petrovi¢ (Fig. 1) and Uro§ Knezevi¢ made a canonic image of
the Supreme Leader presenting the ruler at the optimum historical moment. The title of the
Supreme Leader corresponded to the greatest extent to the concept of unlimited power. In
1813, the Uprising was suppressed, and Karadorde fled to Russia.

In 1815 the Second Serbian uprising erupted. It was regarded as a natural extension and the
next stage of the unique Serbian Revolution’ within the European and Serbian historiography.
Prince Milo§ Obrenovi¢ raised in Takovo a new rebellion against the Ottoman authorities.?
Unlike the Supreme Leader Karadorde, the founder of the Obrenovi¢ Dynasty was a pragmatic
politician. Having relied on warfare, as well as on diplomatic activities, Prince Milo§ was more
successful than his predecessor in acquiring Serbia autonomy.

¢ On life and deeds of Karadorde, see: Jbyumn 2005.
7 For details on Serbian Revolution, see: Pyuun, ITaBiosus 2016.
8 On the Takovo Uprising and the subsequent creation of the Takovo myth, see: TumoTusesus 2012.
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Fig. 1. Arsenije Petrovi¢ (after V. L. Borovikosky), Karadorde, oil on canvas, 1840.
(Historical Museum of Serbia)
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Fig. 2. Pura Jaksi¢, The Murder of Karadorde, oil on canvas, 1862. (National Museum in Belgrade)

The relative peace in the country, based on some form of semi-autonomy under the rule
of Prince Milo§, was suddenly jeopardised by the return of the Supreme Leader Karadorde
to Serbia in 1817 (Jbyvuun 2005: 462—473). The last thing that the current Serbian leader
needed was the radicalisation of relations with the Ottomans, who on the other hand did not
find any interest in worsening the situation in the unstable area of the Balkan Peninsula.
Hence, it was with the tacit consent of the Sublime Porte, that Prince Milo$ ordered the assas-
sination of the former Supreme Leader (MEepeHuK et al. 2018). The killing was carried out
under cover of the night by Nikola Novakovi¢. The moment of this crime remained recorded
in verbal-visual culture and later in the collective memory of the nation. The painters Pura
Jaksi¢ (Fig. 2) and Than Mor (Fig. 3) visualised the act of crime, which produced a collective
trauma and shock, leaving it embedded permanently in the private and collective memory of
the community.

After the crime, the murderer buried a beheaded body at the crime scene in Radovanjski
Lug, near Velika Plana. Then he took the decapitated head to Belgrade (Jbymun 2005: 469).
Some historical sources claim that the head was immediately handed over to Marasl Ali Pasa,
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the Vizir of Belgrade (JIEronucarn 1992: 4; Jbyums 2005: 470), while according to other written
testimonies, such as that of Bartolomeo Cuniberti, a personal doctor of the Serbian Prince and
his family, Princess Ljubica, the wife of Prince Milos, first took the skull and washed it with wine
while lamenting over it (EsiezoBun 1930: 49 — 51; KvHusept 1988: 135; CtEBAHOBUE 2005: 3).
In any case, according to the order of Prince Milos, the skin from Karadorde’s skull was peeled
off, and having it stuffed with the cotton, it was sent off to Constantinople.’

After the Orthodox funeral ritual, the skull without Karadorde’s face was buried just
along the wall of the Cathedral Church in Belgrade. This is how Karadorde’s cotton-filled skin
face ended up in Constantinople, while the skull was buried on the right side facing the entrance
of the Cathedral Church in Belgrade in 1817 (CteBaHOBUR 2005: 3).

? Karadorde’s cotton-filled skin face was displayed on the window across the door of the Sultan’s Palace. The
head was then placed in a museum in Constantinople. It was then stolen and housed in a museum in Athens, and after
this, we lose every track on it. See CTEBAHOBUE 2005: 4.
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In 1819, upon the order of Princess Ljubica,

o e g the beheaded body of Karadorde was excavated

and then buried in the church of the Birth of the
Holy Virgin in Topola (Jbyums 2005: 472—-473;
I'aBprioBun 1908: 360). It is the church that was
consecrated in 1811'° upon the order of Karadorde.
It was built as part of the grand fortification (city)
and designed as a burial church of the Supreme
Leader (Vuiovic 1986: 97-99) (Fig. 4). It fulfilled
its purpose after the transfer of the body of Ka-
radorde in 1819 (BurenTuh 2008: 33-35; HEHA-
noeuk 1883: XXXV). According to Konstantin
Nenadovi¢, the body was placed in a previously
designed gravesite, just next to the holy doors,
which confirmed the special significance of the
deceased, since the place in front of the iconosta-
sis, as a rule, was reserved for the saints (HEHA-
JoBUR 1883: XXXV).

According to the symbolic value of the
church interior and the status of the deceased, the
gravesite was walled up and marked with a kilim.
The kilim marked the sanctity of the burial site,
which soon became the subject of a subversive

Fig. 4. The Church of the Birth of the Holy Virgin  cult. Namely, the followers of the Supreme Leader

in Topola, photograph started secretly coming to pay homage to the

founder of the Karadordevi¢ Dynasty (HEHA-

JoBuh 1883: XXXVI). It was the cruel murder

that provided the Supreme Leader with pseudo-martyr wreath. Thus, the cult of the Supreme
Leader Karadorde emerged, and its centre was his burial place in the church in Topola.

Despite Nenadovic’s claims, a more probable assumption indicates that the gravesite, accord-
ing to Serbian medieval practice (IToroBun 1992: 177) was located on the south side of the narthex
(Jbyimn 2005: 197), or possibly in a courtyard along the altar wall (BurenTus 2008: 34).

Having in mind the symbolic topography of the Christian temple, Prince Milo$ could have
been probably disturbed by the specially designated gravesite (HEHA10BUR 1883: XXX V), so
he might have ordered his subjects to move the body to the church’s narthex, on the right side
of the front door. Above the gravesite was a tombstone with a Church Slavonic inscription that
abolished the guilt of Prince Milo§, and accordingly, shifted the blame for Karadorde’s murder
to the Ottomans (HEHnAjoBuh 1883: XXX VI; Jbyuiun 2005: 473). Therefore, the grave turned
into a political artefact and a place of the engaged incorporation of the historical (un)truth.

According to the State Archive records, it was in March 1820 that servants excavated the
head of the Supreme Leader and then re-attached to his torso (I'aBpusioBus 1908: 360, nam. 931),

10 More on the church of the Birth of the Holy Virgin in Topola, see: BurenTihs 2008.
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which completed symbolically and physically the reconstruction of the body of the leader of
the First Serbian Uprising.!!

During the century, general social movements affected Karadorde’s tomb. Except for the
rule of Aleksandar Karadordevi¢ (1842—1858), the rival dynasty Obrenovi¢ ruled the 19
century Serbia. The destruction of the heritage of the Karadordevi¢s threatened to devastate
the burial place of Karadorde. Despite the real danger, the Church of the Birth of the Holy
Virgin in Topola and the Karadorde’s grave were not destroyed during the revengeful action
of the Obrenoviés in 1876. The popularity of the Supreme Leader’s burial place, as the fopos of
pilgrimage (HEHAJoBuR 1883: XX XIX) with its pseudo-religious status, allowed it to escape the
fate of Karadorde’s town in Topola (HEnaioBus 1883: XLIV), which was completely devastated
in a typical action of memory repression (damnatio memoriae) by the rival dynasty (HEHAIOBUR
1883: XLVIII-XLVI).

The politicisation of the Karadorde’s grave reached its climax at the end of the 19™ cen-
tury. It was within the scope of a great manifest tour over Serbia, that King Aleksandar
Obrenovi¢ paid homage to Karadorde at his grave in the church in Topola, on 26 August 1893.
This campaigning tour across Serbia was in the function of fixing a rather unstable ruler’s
position among the people. The reporter in his article entitled King the Peacemaker, published
in the newspaper titled Male Novine (Small Newspapers) on 3 September 1893 (AHoHum 1893),
praises the King’s act, claiming that it confirmed his aspiration to annul the disagreement
between the two leaders of the First and Second Serbian Uprising — Karadorde and Prince
Milos. The report written in an engaging language represented an active part of the actions
related to the announced reconciliation of the two Serbian dynasties. The unstable time required
inner conciliation of the two dynasties. The report gives a further detailed account of the event.
According to the allegation, after laying a wreath on the Supreme Leader’s tomb, the King said:
“I lay this wreath in glory and remembrance to the man who first started the Uprising for the
liberation of Serbia — the great Karadorde — To him be the glory, forever!” (Anonum 1893) This
unusual and solemn ceremony was featured by almost a pathetic action verbally presented via
public media, thus becoming accessible to the wider audience.

Visual culture added to the popularisation of the event taking place in the church in
Topola. For the illustrated travelogue titled Das Konigreich Serbien und das Serbenvolk von
der Romerzeit bis zur Gegenwart (1904) (Kanwuit 1991: 337), the famous German scholar and
travel writer Felix Kanitz sketched the moment of the King’s paying honour to the Karadorde’s
grave (Fig. 5). Based on historical facts, the author visually reconstructed the King’s homage
to the Grand Leader’s grave. Via rhetorical means, Kanitz expressed the dramatic aspect of
the event (the contrast of the light and the dark, or the sudden appearance of a ray of daylight
that illuminates the King), thus confirming the sublimity of the royal act. According to the
writer’s testimony, King Aleksandar showed him his portrait, the work of Wilhelm Gause, the
highly “fashionable” painter among Vienna’s elite, which would be later used as a model for
the staged image of the royal figure in the church in Topola. The subsequent visual reconstruc-
tion of this event was put in the service of propaganda of the Royal peace mission, which

' Despite Konstantin Nenadovi¢’s claim that Karadorde’s head was re-attached to his body in 1837 (HEHAIOBUR
1883: XXX VI), the theory that it was done upon order of Prince Milos in 1820 when the head was finally transferred
to Topola, seems more plausible (Jbyiiun 2005: 472—473).

125



Fig. 5. King Alexander Obrenovi¢ at the grave of
the Supreme Leader 1893. (Kanic, Feliks. Serbia
— Land and Population from the Roman Times to
the End of the 19" Century. Belgrade: Srpska
knjizevna zadruga, 1991, vol. 1, 335)
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highlighted the then-popular idea of the national
unity expressed through the reconciliation of the
two dynasties.'?

Continually throughout the century, visual
culture kept using references to the key exemplars
of dynastic unity. The famous theme St. Sava
Reconciles his Quarreling Brothers, enjoyed
great popularity in various media over the cen-
tury (Koctun 2013: 33-50). The mythical recon-
ciliation of the brothers Stefan Prvovencani and
Vukan Nemanji¢ on the grave of the founder of
the dynasty Stefan Nemanja was visualised cor-
responding to the current political situation. The
medieval event referred to contemporary cir-
cumstances, which in some measure continued
further with the act of King Aleksandar in
Topola, demonstrating the dynastic reconcilia-
tion at the tomb of the father of modern Serbia
(the Supreme Leader Karadorde). King Alek-
sandar sought to present himself as a peace-
maker acting above party and dynastic disputes,
thus providing the nation with the desired peace
and stability. On the other hand, the grave of
Karadorde finally became an integral fopos and
a place of reconciliation in the service of the
dynastic concordance securing the rule of the
actual dynasty.

Despite various propaganda actions, King
Aleksandar did not manage to improve his image
in public. The complex circumstances caused the
brutal assassination of the King and his Queen
Draga Obrenovic¢ in Belgrade, in 1903 (Ctonun
2009: 194-204). After the biological extinction

of the Obrenovi¢ dynasty, King Petar Karadordevi¢, Karadorde’s grandson, ascended the
Serbian throne, and thus re-established the rule of the house of Karadordevi¢ (2KuBojuHoBuh
2003). From the very beginnings of King Petar’s rule, the church in Oplenac and the Karadorde’s
grave were at the core of the ambitious plans of the new Serbian king. Like his predecessor,
King Peter recognised the importance and ideological power of the grave of Karadorde, so the
visits and worships at the church in Topola became the regular feature of his practice (Anonum
1903; 1913). The king sought to establish a dynastic mausoleum in Oplenac with the relics of

12 On the other hand, here it is interesting to mention that, according to the article that was published later, the
painter who made a large scale portrait of Karadorde at the wall above his grave just prior to the visit of King Aleksandar,
was, allegedly, sentenced to jail. (Anonum 1903, liuamiia)
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Fig. 6. Karadorde’s grave, narthex of the Church of the Birth of the Holy Virgin in Topola, photograph

the immortal founder of the Karadordevi¢ dynasty in its centre. The legitimisation of the new/old
dynasty rested heavily on the consecrated relics of the mythical hero, and therefore the burial
place of the Supreme Leader became the pledge of the legitimacy of his descendants. The new
circumstances brought about some transformation of the Karadorde’s gravesite. A valuable
archival photo shows a fenced tomb of Karadorde in the church in Topola (Fig. 6). In addition
to the inscription on the wall above the tomb, which glorifies Karadorde’s leadership in the
First Serbian Uprising, we notice a three-quarter-view portrait of the Supreme Leader.
Karadorde’s portrait replaces the body of the absent ruler and becomes his iconic support,
sanctifying the entire space. New political circumstances triggered by the dynastic turnover
facilitated artist Vladislav Titelbah to create a tableau of Topola (1903), featuring the iconic
image of Karadorde at the top of the composition and his grave at the bottom (Fig. 7).

At the dawn of World War I, there was an initial step in the process of shaping the
monumental burial church of the Karadordevics in Oplenac (JoBanoBus 1989). The Karadorde’s
grave needed to be the ideological core of the mausoleum. The archival photograph (Fig. 8) shows
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Fig. 8. Karadorde’s grave, the nave of the Church in Oplenac,

photograph from the 1920s
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Fig. 7. Vladislav Titelbah, Topola — view on the town of Karadorde, gonache (Matica Srpska Gallery, 1903)

the monumental sarcophagus, and the
splendid ruler’s throne featuring Kara-
dorde’s image in mosaics in its centre,
a work of the famous academic painter
Paja Jovanovi¢ made around 1911, em-
phasizing the special status of the body
of the famous deceased (Fig. 9) (LIPBEH-
koBuh 2012: 281-300). Within this com-
plex visual construction, the ruler’s
iconic image was regarded as a ruler’s
substitute. The image of Karadorde be-
came a representation of the immortal
body of the dynasty and the monarchy
as a whole, and thus confirming the
Kantorowicz’s theory on the king’s two
bodies in the space of the church in
Topola. The style and concept of both
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artefacts underline the contemporary cultural and
ideological patterns adopted by the Serbian elite.
The evocation of the Serbian-Byzantine style
(MakyibeBU® 2007: 232-252; KaanieBus 2016:
169—172; Ianiatovic 2016: 122—170) reveals a ten-
dency for the restoration of the Golden Age of the
Serbian medieval state that was found in the era
of the Emperor Dusan Nemanyji¢, in the middle of
the 14™ century, when Serbia experienced its eco-
nomic, cultural, legal, and territorial peak (boro-
3aH 2016: 119—134). Hence, within the (re)creation
of Karadorde’s gravesite, the reinterpretation of
old styles was revived highlighting the use of the
historical reinterpretation of the past in the cul-
ture of the first decades of the 20™ century.

The beginning of the First World War post-
poned works on the dynastic mausoleum on top
of Oplenac hill. The creation of the Kingdom of
SCS/Yugoslavia brought the Karadordevi¢ dy-
nasty and the new ruler, King Aleksandar into
a complex multinational and multi-religious
state system. Within the new circumstances, the
mythologization of the figure of Supreme Lead-
er Karadorde remained, and he (re)turned to be
the fundamental symbol of the dynasty.

Under the auspices of the state, the construction of the dynastic mausoleum in Oplenac
continued. In 1930, there was a consecration of the monumental five-domed church designed
in a Serbian-Byzantine style on top of Oplenac hill (Kagusesun 2016: 170). Also, under the
supervision of the architect Kosta Jovanovi¢, the Supreme Leader’s tomb was opened 30 August
1930, the authenticity of his mortal remains was confirmed (JoBanoBur 1989: 100). On that oc-
casion, a funeral spectacle of the transfer of the body of the Supreme Leader was organised in
the presence of King Aleksandar Karadordevi¢ (CteBanoBus 2005: 12—-13), the entire military
and civilian leadership of the Kingdom of Yugoslavia, as well as the highest dignitaries of
Serbian Orthodox Church. Six black horses were used to transfer the body of Karadorde from
the old church of the Birth of the Holy Virgin in Topola among the lined up mass of people to
the newly built mausoleum in Oplenac.

The last transfer of the body of Karadorde happened when it was finally placed in the
monumental interior of the dynastic mausoleum. In line with the spirit of late Historicism, a
group of Russian emigrants, creators of representative culture who were in service of the official
state (Nikolai Krasnov, Sergei Smirnov, etc.), was employed to shape the interior of the mauso-
leum. The Karadorde’s sarcophagus is set in a composite interior (southern space of the church)
and adapted to the idea of artistic processing of the Middle Ages. The following carved inscrip-
tion dominates on the front of the simplified sarcophagus: Kara Porde / 1762—1817. (Fig. 10)

Fig. 9. Paja Jovanovi¢, The Supreme Leader Kara-
dorde, mosaic (the Church in Oplenac, around 1911)
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In the background of the sarcophagus, the afore-
mentioned mosaic image of Karadorde was set
on the royal throne. Thus, the burial site of the
Supreme Leader in the church of Topola was
symbolically completed in modern times. The
completion of the process of shaping the tomb
of Karadorde confirmed the emancipation of the
Serbian state in the 19'" century, highlighting its
victorious transformation into the imperial
Kingdom of Yugoslavia.

*

The question of construction and decon-
struction the ruler’s body is inseparable from his
burial place. The process of transformation of the
Karadorde’s grave revealed broader social and
cultural concepts of the 19" and first half of the
20" centuries. The grave reflected one-century
long stylistic and conceptual perceptions. From
the modest grave marker in the church in Topola

Fig. 10. Karadorde’s grave, 1930, the nave of the to the p}lrified grave artefact in the monun?e,:nt.al
Church in Oplenac, contemporary photograph dynastic mausoleum of the Karadordevics in
Oplenac near Topola, the Karadorde’s grave

paradigmatically defined the society, art, and

politics of the Serbian and Yugoslav nation. Its political significance confirmed it a status of
dynastic and national memory site. The Karadorde’s grave finally became the first-rate fopos
of reconciliation and national integration, which confirmed the significance of the body of the
Supreme Leader (bones) and his burial place in the collective consciousness of the community.
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Tujana C. bopuh

BJIIAJJAPCKUN I'POb KAO MECTO CERABA: YOBJIMYABAKBE U TPAHCOOPMAILIUIE
I'POBA BOXIIA KAPAHOPBHE TOKOM XIX U1 YV ITPBOJ ITOJIOBMHU XX BEKA

Pesume

I'po6oBu Bragapa cy ox JaBHUHA Ae()MHNCAHU KAa0 KJbYUHU MJCOIOIIKH TOIOCH, OKO KOJHX Ce y
3aBHCHOCTH O] ICTOPUJCKUX OKOJIHOCTH YOOJIMYaBao MOKJIOHUYKH KyJT. OHM Cy MOTJIM OUTH U TPEIMET
3a0bopaBa, KOjUM je MOHUIITABaHO cehame Ha Bilagapa, TMHACTH]Y ¥ MOHAPXUCTHUYKH PEKUM. MoaepHO
no00a cpricke ap)kaBe 00esnexuo je cykod nunactuja O6penosuha u Kapahophesuha. Kopenu nerprnessu-
BOCTH KOjH ¢y obenexuu 1yru XIX Bek exanu cy y youctsy Kapahopha 1817. roqune. OcHuBad TuHaCTH-
je Kaphophesuh je o6e3rnasiben no Hanory Munoma O6peHoBrha, MOTOWKET YTeMeJbUTEIha TUHACTH]E
O6penoBuh. @yneparau 6ener Kapahopha y TOmoackoj IpKBH je TOKOM BeKa IIOCTA0 MECTO CKPUBEHOT
MOIITOBama, Oymyhiu 1a je rOTOBO 1160 BEK Ha BJIACTH Onta cymapauyka auaactija Oopenosuh. Kapalhophes
rpo0 je kpajem XIX Beka 1ocTao nmpeaMeT NOJIMTHYKE MaHUITynanuje. Muanu kpass Anexcanaap O6peHo-
Buh je 1893. ronune nocetno Kapahophes rpo6 y Tononu. Tom npuimkoM je Mcka3ao IujeTeT npema Be-
JIMKOM TIOKOJHUKY, IIITO j€ HEKOJIMKO IrOjInHA KaCHHUje PEIopTaKHUM IPTEKoM oBekoBeuno Pennke Kanni,
3HAMEHWTH HEMAYKN HAyYHHK U ImyTonucall. ['pob je u3pexupaHoM aKIIijoM o1 MecTa 3abopaBa MpeTBo-
PEH y aHTa)KOBaHU apTe(akT U TOIIOC TIOMUpEHa y CITyKOn MaHn(pecTannje TMHACTUIKOT TOMHUpema. bro-
JIOMIKO 3atupame auHactuje Oopenosuh 1903. ronuue je g0Beso 10 npetBaparma Kapaljophesor rpoda y
KyJITHO MecTo. ['po0 je BpeMeHOM MOCTao0 JpKaBHU U JUHACTHYKHA CUMOOII, OKO Kora je y MeljyparHom re-
prony yoOiauueHa 1 MOHYyMEHTaITHa IIpKBa-May3odej ntuHactuje Kapahophesuh na Omuenny, kpaj Tomose.

Kipyune peun: Bragapcku rpo0, Kapahophe, aunactuja Kapahophesuh, Ortenan, tuHacTnika KoH-
Kopauja, MecTo cehama.

* YpenuumTo je npummito pag 4. X1 2019. u ogobpmuto ra 3a mramiry 3. [V 2020.
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3aBoj 3a 3aIUTHTY CIIOMEHKKa KyaType rpanga beorpana”
Opurunanuu Haydnu pan / Original scientific paper

Kyarypa craHoBamba mo4erkoM XX Beka
IpemMa npeaaBambuMa npogecopa apxurekre
Huxkose HecropoBuha

CAXKETAK: ®parmeHTapHO cauyBaHi SHTECPH]EPU CTAMOCHHX POCTOPA U MPEAME-
TH MaTepHjaHe KyIType ¢ kpaja XIX u mouetka XX BeKa OJICTUKABA]y IIPUBATHH )KHBOT
Bumrer rpahanckor cioja Tor nepuoga y beorpany. Yrumaj Ha hopmupame KUBOTHHX
IPOCTOpa HA MPEIOMY BEKOBA, IIyTEM Pa3IHMUUTUX KyITypHUX Mozaena XIX Beka y Cpou-
Jju, YIoTIymaBajy npefaBama npodecopa apxurekre Huxone Hecroposuha, Ha mpeamery
IIpojexroBame npuBatHux 3rpaja u3 1907. ronuse. Ilpenasatma cy HeCyMBUBO yTHLANA
Ha IPO(ECHOHAITHO JIETIOBALE IOTOBUX TCHEPALHja apXUTEKaTa, a yjE[HO Cy IPE/ACTaBIba-
Ja CKYTI HCKYCTaBa M CONCTBEHOT I0XKHBJbaja HACATHOT JoMahHCTBA.

Y oBOM pajiy ce HaCTOjH Jia ce Kpo3 aHaJIN3y U IPHKa3 IpeaaBama OfICIIKa KOHCTPYKT
U7I€aIM30BaHOT IPUBATHOT KUBOTA Y3 YCIOCTaBJbakbhe Mapaliea ca IpaJuTesbCKOM IPAKCOM
y beorpany nouetkom XX Beka Kpo3 KOMIapanujy ca penpeseHtaruBHUM HectopoBuhe-
BUM OCTBapemuMa: conctseHoM kyhom, kyhom Munana Ilasnosuha, 3rpagom Tprosia
CramenkoBuha u 3rpagom ansokara Jbyoe Muxajiosuha.

KJbYUHE PEYU: npuBaTHU )KUBOT, TpUBaTHH IIpocTop, Hukona Hectoposuh, 6eo-
IpajcKa eInuTa, KyJITypPHH MOJIEII.

Pa3Boj uzeja u naeana rpahanckor ApymTBa 3aCHOBAaHUX Ha HEOPEHECAHCHUM MUCIIUMA
Y MPOCBETUTEILCTBY OTIIOUYUILE Mociie PpaHIlycke peBoy1Hje, ca u30ujambeM UHANBH 1Y H-
3Ma y MPBH IIJIaH YMME C€ 0TBapa AMjara3oH pa3IMuUTUX OJHOCA, TPUBATHOT U JABHOT, KOJIEK-
TUBHOI' U UHAVWBUAYAJIHOI, MYIIKOI X JKCHCKOI, COCKTAKYJIApHOT' © UHTUMHOT (HEPO, T'EraH
2003: 6). OnHOC ¥ 3Ha4Yaj) MPUBATHOCTH KA0 M YCIIOCTABJbAhE KYIATYPHHUX MOJIENa Y 3araHoj
EBponu noctnxe cBoj BpxyHail y XIX Beky, 10k ce y CpOuju Taj mporec oBHjao ca N3BECHUM
3aKallbemheM, ITparehn cTUIamke He3aBICHOCTH 1 YCIIOCTaBIbamke IpKaBHOCTH. KoMITTeKcHOCT
JpymTBeHOT KoHTeKcTa y CpOuju, Kao 1 Ha 1iesioM bankany, ycioBuia je mypaiu3am KyaTyp-
HUX MOJIeJIa KOjH Cy er3uCTHpaIn TOKoM XX Beka, Kpo3 Tpaxeme CONCTBEHOT HAITHOHATHOT

* pavlovic.marina@yahoo.com
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unenturera uzmely rpahancke EBpone u 6ankancko-ocmanckor Hacieha (MAkybEBUR 2006:
21). [lonuTHyka 1 €eKOHOMCKA eIUTa Kao Hocumal (opMupama uaeaia MPUBaTHOCTH U MPH-
BaTHOT )uBOTa y CpOuju mpencraBsbaja je KOHIJIoMepaT cnocoOHUX U OOoraTHX Tpropauna u
Jp’KaBHUX YMHOBHUKA IIKOJIOBAHUX Y 3aI1aJHOCBPOIICKUM IIeHTprUMa. TakBa euTa ycloBuiIa
je hopmupame cornctBeHor nomaher monena (KaauieBuns 2006; MakyibeBUR 2006: 39—42) koju
ce y Hajeehoj MepH ocllamkao Ha 3araHOEBPOIICKE MPUMEPE YKIIOTJbEHE Y KEeJbEHH HAIHO-
HanHu okBup. [lopoauna, kao 'y EBponu, oTenoTBopeme je u TeMesb APYIITBEHOT OPETKA.
WnentureT nojequHa ce Be3yje 3a MaTepujaiHu, GU3NYKU OKBUP YHYTap KOjer ce O/BHja
MPUBATHH KUBOT, TJie Kyha mocraje KanuTal U Orjiefajo ycrexa jeHe NopoauLe, leHUX
MOpPAJTHUX U IPYIITBEHUX BpeqHOCTH. Ha Taj HaumH ujeanusaiyja mpuBaTHOT IPOCTOpa KPo3
jacHO MCKa3aHe HOPMAaTUBE OJICIIMKABA MMO3UIIHM]y HHAUBHUYE Y JPYIITBY.

Haxo y Cp61/IjI/I HUCY Ba)KMJIa PUTH/IHA TIPaBUJIa IOHAIIAKA,  KPETAhE U3 HIDKET IPYIITBE-
HOT CJI0ja y BUIIX je OMII0 3HATHO JaKIie Hero y 3anaanoj Espomnw, HOCTOJaJIPI Cy jacHU JIpy-
IITBEHU KOJIEKCH TI0 KOjUMa ce )KHUBEJO, a ypeheme u onpemMame 1oMa je TpeacTaBhalio
npymTBeny HopMy. [Ipojekinjy nneanu3oBaHe KyJaTypHE CTBAPHOCTH MPUBATHOT TPOCTOPa
MpeJICTaBbajy peaaBama npodecopa Hukone Hectoporuha u3 1907. roqune npxkana Ha
npenmety [IpuBaTHe 3rpaje ApXuUTEeKTOHCKOT ofceka YHuBep3uteta y beorpany (HEctopo-
BuR, 190 ). Tlopen akageMCKi HOPMHPAHUX TOCTYJIATa MPOjEeKTOBAA, KA0 aKTHBHU CTBa-
panan Hectoposuh je y mpenaBama ycaauo U CBOja ICKYCTBa U TUYHY MEPLENIIH]y cCaBpeMe-
HOT HaYWHA KUBOTA, IITO je Y Behoj Win Mam0j MepH IIPUMEHUBA0 Y CBOJUM IPOjeKTUMA. Y
OKBHpY pana Ouhe mprukaszaHa JeCKpHUIIIIHja MPOCTOpa Jara y mpenaBamuMa, yropeheHa ca
penpe3eHTaTuBHUM npuMepuma n3 Hecroposuhese npodecnonanne mpakce: mpojeKTOM COTI-
ctBeHe kyhe, kyhe Munana [laBnoBuha, 3rpajsom Tprosua CtameHkoBuha u 3rpajgoMm ajBo-
kara Jbybe Muxajnosuha.

Apxutekta u ipodecop Huxona Hectoposuh pohen je 1868. rogune y Iloxapesiy y
yriensoj rpaharckoj mopoxuiu (ITornosus 2003; ITaBioBuh 2014: 15-16).2 Otan my je 6uo
OIIIITUHCKH KMET a Majka cBemteHnyka khu (ITaBnosus 2014: 16—17). IpymiTBeHa MO3UIIH-
ja mopoxuiie oMoryhwia je noopy yaajy khepku Kao v IIKOJIOBaEkhEe CHHOBA, YMME j& TOJATHO
yuBpuIheHa u IpolrpeHa lbUX0oBa IpyIITBeHa Mmo3uIrja He camo y [loxkapesiy Beh u'y beo-
rpaxy. Hukoma ce mocre 3aBpiiene nonyrumHasuje y [loxapesiy mkomoBao y beorpany,
npBo y Peanmu a motom Ha Texuuukom daxkynrery Benuke mkose, a apXuTeKTypy je Crenu-
janusupao y bepnuny na KpasbeBckoj BUCOKO] moauTexHU4Koj mkonu y lapnotenOypry.
CBoje MEeCTO y YCKOM KpyTy Oeorpajicke eIuTe yUBPCTHO je keHua0om ca Anom Knuauc,
hepxom Manojna Knunuca, 6eorpagckor HHAYCTpHUjailia U TProBia KOKoM, Koju je y3 bopha
Bajdepra 6mo jeman ox ocuuBaua Haponne 6anke (HenE3un 1988: 193, 195, 214, 222).2 Ha
iany y Ynuiu kaeza Musoma 6p. 40 koju je merosa cynpyra qoHena y mupas (HEctoroBuh
1955/6: 38), Hectoposuh je 1903—1904. roguHe mMpojeKTOBaO CONCTBEHY Kyhy Tie je mMao
MIPIJIMKY Jla OOJMKYje CaBpIIEHH >KUBOTHU MPOCTOP caBpeMeHe rnopoxauiie. Mako je kyhy mo-

' Tloctoju npumepak y YauBep3uteTckoj oubnuoreru ,,Ceetozap Mapkosuh” y Beorpany, Ha 48. ctpanu je natym
27/1V °07.

2 Tloskapesall je y npyroj mosioiuHd XIX Beka OO BPIIO JKMBa BApOIIHILY Koja ce yOp3aHo pa3Bujajia.

3 Kutnuce je 6uo macon Bucokor pena 33. crenena: Emucuja kyiarypaoymerHudkor mporpama PTC ,Ilperu u
noromiu: Apxutexkra Hukona Hecroposuh”, ypenunuk Becna [laBnndek, peauress [Iparomup 3ynani, eMHTOBaHA
23. aBrycra 2010. rogunae y 16:50 va PTC 2.
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Cn. 1. TIpojekat rpejama 3a nopoanuny kyhy Hukone Hecroposuha (Mysej I'pana Beorpana, YP 13798)

JIUTao Ha MOYETKY KapHjepe ca pelaTUBHO OI'paHNYEHUM (PMHAHCH]CKUM CPEICTBUMA, TE HUjE
IIPEeTEePaHo BEJIHKA, YCIIOCTABJBEHH CY Cerperalyja MpuBaTHOT U PENPE3EHTATHBHOT IPOCTOPA
y OKBUPY IIPH3EMHE €TaKe U MOTIYHO OJ[Bajamke KyhHe ekoHOMUje y cyTepeny (ci. 1).
PasBujenuje, 6oraruje permeme Koje MpeAcTaBba 0TEIOTBOPEHE HaeaaHor qoma Hecto-
posuhes je mpojekat u3 1911. roquae (CtosaHoBu® 1912: 12; HEaun 2004: 97-102; TTABIOBUH
2014: 269-276) y I'pauanunukoj yiuim Op. 18 3a Munana ITasnosuha,* yrieanor npeacras-
HUKa Oeorpajicke eJUTe KOjH je Mope/] TProBUHE TEKCTUIIOM OHO IPYIITBEHO aHTa)XOBAH Ha
pa3IMYMTUM jaBHUM MO3UIMjaMa, Kao yjaH YrpaBHor onoopa Haponne Oanke, uiaH ynpase
Cprcke kpenutHe 6aHke u npeaceaHuk beorpaacke tproauke omnanune (Koctun 1994: 71;
Heann 2004: 97). Ha oBom tipojexkty HecTtopoBuh je u3Bpiimo noTnyHy XHjepapXxusaiujy

4 O6jekar je mpojekroBa 1911. a usrpahen 1912. rogune. Haxasnoct, OpurnHaIHU CKIIOM, & CAMUM THM U CHTE-
pujep, HHje cauyBaH jep je oojexat Beh 1928. roanue mpoMeHno HaMeHy, Kaaa je mpoaat [lokej kiayOy u amanTupaH mo
npojekty apxutekre iBana bennha, a 1932. ronune, 1o npojexty apxutexte Asekcanapa Jankosnha, mpomupeH je
H3rpajilb-OM CBEYaHEe cajie Ha IPOCTOpy ABOpHIITa 1 rapaxe. [Ipe J[pyror cBeTckor para jgo3ujaHe Cy KaHIeNapyje Ha
neny Tepace ka ['pasannukoj, o mranoBuma apxutekte Anexcanapa M. Bophesuha. [Tocne JIpyror cBerckor para,
60-ux roguHa XX Beka, y 3rpaay je ycesbeH HCTHTYT 3a KpUMHHOJIOIIKA M COIHOJIONIKA ncTpaxusama: MI'b VP
11635, 11637, 11638, 11639; UAB 16-33-1927; MAB 30-38-1938.
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Ca. 2. IIpojekar ocHoBe IpBOr cipara kyhe Tprosua Munana ITasnosuha (My3ej I'paga beorpana, YP 11636)

TPOCTOPA Ha PENPE3CHTATUBHH JIC0 Y IIPU3EMIbY, IIPHBATHHU JI€0 Ha CLIPATY M YCIIYKHH JIEO Y CY-
TepeHy, YuMe ce y Hajsehoj Mepy MpHOIIKUO OMMCAHOM TPOjEKTY M3 CBOJUX MpeaBama (CI1. 2).

NJAEAJIHU ITPOJEKAT — IIPEJJABABA

Haxo je HecTtopoBuh TOKOM YHTaBOT CTBapajiadkor M MEIaromKkor pajaa 3acTynao WH-
TEepHAI[MOHAJIHE BPEIHOCTH, 0COOCHOCT JoMahier KyJaTypHOT MoOjiesia TPUBATHOT KUBOTA
TAaHAHO je yTKaHa y IpejaBarma O MPUBATHUM 3rpajaama. [lomena npocropa yHyTap craHa/
kyhe neTasbHO aHATM3MpPaHa y OKBHPY KYPHKY/IyMa, HaKo Jeiyje J1a je 3aCHOBaHa Ha UCKJbY-
YUBO (PYHKITMOHAIHUM KOMIIOHCHTaMa, 3allpaBo ojipa)kaBa CBE aclupalmje ka 0ecrpeKOpHUM
YKUBOTHUM BPEJIHOCTUMA BHUIIIC KJIACE JICThCHEM U XUjepapXU3allijoM ITPOCTOPa OJ1 JaBHOT Ka
MIPUBATHOM M O] peIPe3eHTaTUBHOT Ka Hemoxke/bHOM. [lojiena ce 3acHuBasia Ha MIeCT rpyra,
0]l jABHO PEMPE3eHTATUBHUX MTPOCTOPA, KOj€ Cy YMHUIIN: BECTUOMIIH U MPEACO0Iba, TPOCTOPH
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3a CTaHOBam€, IPOCTOPU 3a PEIPE3ECHTALIH]Y; IOTOM MIPUBATHUX — IPOCTOPH 3a TPEHONUIIITE;
Y IpUBATHUX HEBUJbUBUX — KyIlaTUJIa U HYKHUKA, U TPOCTOpa 32 KyhHY €KOHOMU]Y.

JABHO PEITPE3EHTATHUBHU I[TPOCTOPU

Bectuubunu u iipeocobba

VYna3Ha 30Ha Kao TpaHUIlA CIIOJbANIET M YHYTPAIIHET, jJABHOT U IIPUBATHOT OMIIA je
M3y3€THO 3HauyajHa a leHOM OOJIMKOBamY M MO3MIIMjH Ouila je mocBeheHa nocebHa naxma.
Bectubun u npencoOspe cy 6UiIM HEU30CTaBHU CEIMEHTH yJlla3HE 30HE, Koja je y OoraTujum
cTaMOEHNM CKJIONOBMMA MOTJIa OMTH MPOIIMPEHa HU30M ITPOCTOPH]ja HCTe HaMeHe. BectuOm,
OJTHOCHO yJia3, apXUTEKTOHCKHM €JIeMEHTHMa 1 MaTeprjajauMa Tpedaso je na ooe3denu mpe-
7a3 u3Mel)y criosbalme apxXUTEKType U eHTepujepa kyhe, Tako aa je ooOpahuBan MacCHBHUJUM
MaTepHjajuMa, ca KaMeHUM 00JioramMa MiId lbHXOBOM MMHTAIIM)jOM Ha MOI0BUMA U 3UIOBUMA.
[IpBu yTHcak o Kyhu 1 caMMM TUM O HeHUM BJIaCHULIMMA ()OPMHUPAO CE HA OCHOBY EHTEPH-
jepa BecTuOmMIIA.

[Tpencobspa Koja Cy ce HaJOBe3UBaja Ha BECTUOUII, TOpe]l OCHOBHE (YHKI[Hje KOMYHH-
KaIlMOHOT YBOPHILITA O3HAYaBaJIa Cy mpesnas u3mel)y jaBHOT ¥ IPUBATHOT, TAKO /1a je TPaHMIa
n3mehy BecTuOMIA U Ipecobba OMia yCIoCTaBJbeHa 3aCTaKJbeHUM BpaTMa. DyHKIMOHAT-
Ha HaMEeHa BpaTa CTaKJICHOM HCIYHOM JI00HIa je ¥ CUMOOIHYKY YJIOTY IpyrocTeneHe oapu-
jepe MPHUBATHOT U JaBHOT KoOja Mpy»a JeTMMHUYaH MOrJe], alu He J03BoJhaBa mposas.’ 3a
pasNuKy O HOPMHPAHOT MPABOYTAOHOT O0JIMKA y3aHOT yJIa3HOT BecTUOUIa, mpencolsbe je
Tpebaio MpojeKTOBATH Kao MPOCTPAHY MPOCTOPH]Y, Ca TIOIOM O]l XPACTOBUHE U OMIPEMIbEHY
HaMeIITajeM KOjH C€ cacTOjao O]l HEKOJIMKO CTOJINIA, KJIyIe U YNBUIIYKaA ,,3a KaIlyTe, IITal 1
kumo6bpane” (HeEctoroBruh 190 : 40). OBakaB konnent HectopoBuh je mpuMeHHO y IPOjeKTy
cBoje kyhe u y mpojekty 3a kyhy y ['padannukoj, e je yma3Hu BeCTHOMIT y3aHa ITpaBoyraoHa
MPOCTOPHja ca CTEIICHUIIAMa KOja BOJHU Ka IIEHTPAITHOM MPpenco0Iby, KOje je 3eHUTaTHO OCBe-
TIbeHO. Y ['payaHnykoj mpeacoOsbe mornpruMa MOHyMEHTATHE pa3Mepe HEHTPAITHOT X0JIa y J1Ba
HUBOA Ca PENPE3EHTATUBHUM CTETIEHUIITEM B OOTaTOM JIEKOPATHBHOM IIIACTUKOM Ha 3HJI0-
BHUMa y BHy MacKepoOHa.

Ilpociuopu 3a ciuanosarve

WnauBuayanuzanyja v nepcoHagn3aluja npocTopa ynytap kyhe ycjaoBuia je mapTHKy-
Japu3alnjy ¥ YCIOKbaBambEe I7€ y UIeaJTHUM yCJIOBMMa CBAaKH YJIaH MOPOUIIe J00Hja cor-
cTBeHY co0y 3a qHeBHU OopaBak (TumoTriEBHR 2006: 239), ITO je €BUICHTHO U 'y HO/IEIH U3
npenaBama: coba 3a nromahuna, coba 3a nomahuity u coba 3a neny, a y 6orarum kyhama u
OubnmoTeka, caJloH| 3a MyIewme 1 ounujap. Hajpa3BujeHuju CKIIomn ce ca)XnMao y 3aBUCHOCTH
OJ MaTE€PHjaITHOT ¥ APYIITBEHOT CTAaTyca MOPOAMIIE, TAKO J1a Cy CBH IIOMEHYTH Caip>Kaju MO-
T OUTH 00jeANHEHH Y JeTHOj TPOCTOPH]H.

Kako y okBHpy npenaBama Tako U y IPaKcH, HajBayKHHU]a M Haj3aCTyIJbeHH]a co0a je Oua
npocTtopuja 3a nomahuHa, ,,crapemuny’’ Kyhe, kacHUje Ha3BaHa paJiHa co0a, Koja je Ouia

5 Ha nipojexTy coricTBeHe kyhe crakiieHa Bpara Koja Cy 3aTBapalia IpoCcTop mpeacobba cy Ouia ocinKkaHa ap HyBO
CEIeCUjCKHUM JKEHCKUM (purypama: mpema kasupamuMa yHyka Hukone Hectoposuha np Munoja Bacuha 19. anpuna
2013. roguue.
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HEHM30CTaBHU €JIEMEHT Y CTAaHOBMUMA BUIIIET TpahjaHcKkor ciioja cBe /10 Kpaja MelypaTHor nepu-
ona u nmouetka Jlpyror ceerckor para. Coba 3a ,,cTapenny’’, OIHOCHO pajHa co0a, Hala3u-
Ja ce y OMM3UHM yia3a y3 npeicodsbe, Tako Ja OCETUOLU HUCY OUIIN Y KOHTAKTY €a OCTaIuM
ykyhaHMMa ¥ CaMHM THM HUCY HapyIllaBaJd HHTUMY ITOPOIAUYHOT KUBOTA. Y OOraTHUjUM Ky-
hama nopez mpenco6sba OCTojasa je M YeKaoHUIa UCIIpe coda 3a PHjeM WITH Topes coda 3a
pan. Kako Hectoposuh HaBonu: ,,AKO COTNCTBEHUK Kyhu BPIIIK MOCIOBE [0 CBOME 3aHUMAkby
Kao a/IBOKAT, JeKap, NHKUbEP UM apXUTEKTa YeKaOHHIIEe ce CHAOeBajy MOTITYHUM Hame-
mITajeM, CTo, CTOJUIIE, OTJIe/alia, CIIMKe, KapTe 3a 3a0aBy Tako J1a OHMMa KOjU YeKajy He Oyie
nocanHo” (HEctoroBuh 190 :41). Onmc HaMm j1aje MHTEpecaHTaH MoJaTaK Ja je KapTame OUiio
jemaH o1 OCHOBHMX BHJI0Ba 3abaBe.

VY kyhu Munana I[TaBnosuha Hectoposuh je uctipen pagne code popmMupao mMao mpe-
co0Jbe, JIOK je y CONCTBEHO] Kyhn MpUMEHHO HEyOOM4ajeHO pelliekhe U pagHy co0y CMECTHO
Ha TaBaH, IITO je OUJIO PBU MYT Y 0€0rpajcKoj apXUTEKTYpPH JIa je MPOCTOP Y MOTKPOBJIbY
kopuirhen 3a crambene rpoctopuje (Potep-biaroseBun 2006: 66). YekaoHuIily y ITyHOM CMHCITY
Te peun HectopoBuh je y nmpakcu NpuMeHHO 3HATHO KaCHUJE y MIPOJeKTy AYIIJIEKCA Y OKBUPY
crambene 3rpane Jbyoe Muxajnosuha y [Tanmoruhesoj yiumm 6p. 14 (TTanous 2014: 232-331).

Jom jemHa on OKEJHPHUX TIO3UIIM]A 32 paiHy coOy Oua je y OJU3nHU cajoHa Uil code
3a myIIewke, TaKo J1a je MOTJIa Jla UMa JIBOjHY HaMeHy. Y MpeaaBamuMa je eadoprupaH TOTOBO
CBaKH JIeTaJb EHTEpHjepa Koju Ou Tpebasio mpojeKToBaTH TaKo Ja OjpaxkaBa 030MJBHOCT U ele-
ra”iyjy, ,,ca o0pagom y TaMHuM Oojama’’. JIo BucHHE TIpo3opa je Tpedasio MocTaBUTH KO-
paTUBHY IpBEHY OOJIOTY, a OCTaTaK 3ua MPEKPUTH KOXKHUM TareTama y TAMHOLIPBEHO] 00ju.
bua je mo3BosbeHa M MpUMEHa HMHTAIU]e KOXKe, anu 0e3 KpyTHUX OpHaMeHaTa Ha Tarerama.
[TnadoH je Tpedano u3paguTH o1 JpBEeHE 00JI0TE HIIN ,,y THIICY U Y TOM CITy4ajy J1a je CBEeTIe
60je”. Ha nony npojexkToBaTu mapkeT uiM ,,amepuket nox . [Ipu npojexkroBamy code 3a goma-
huHa BommIIo ce padyHa Ja CBU EHTEPHjEPCKH eIIeMEHTH Oy1y Yy CKJIaly ca OCHOBHOM KOHIICTI-
IIMjOM, TaKO JIa Cy KaJbeBe nehu y oBoj mpocTopuju Takolhe Ouie TamHe 0oje, a TycTepu cy
6unu ox ,,0poH3e 3aTBopeHe 0oje”. HamemnTaj ce cactojao o nucaher crona, kanadea, CTOUIIE,
OpMaHa 3a KibUre, JokyMeHTa 1 HoBall. Kanabe u ctonuia 6u tpebasno na Oyay uspahenu ox
JIpBETa U MPECBYUYCHH KOXKOM WJIH TIETEHOM TpckoM. OpMaHH 3a IOKYMEHTa U HOBAIl MOTJIH
cy OMTH yrpaaHy U CKPHBEHHU WJIH y BUAY OpMaHa ,,K0ju Moke outu ykpac cooe”. [Ipoctupke
1 3aBece He Om Tpebasio ma Oyay mapeHe, Beh ca mro Mame 00ja 3aTBOPEHUX TOHOBA. Y3 CO0Y
3a momahnHa Tpebasio Ou ja ce Haima3u U OMOIMOTEKa, KOja ce aKo je MMalia IBOjHY HAMCHY
co0e 3a myIeme, 32 UTPambe 1axa WM KapTamke TPUIMKOM CBEUaHOCTH HaJla3uia y ONu3uHU
canona. Kao u panny coOy, 1 OnO11oTeKy je Tpebdaao OCMHUCIUTH Y TAMHHM TOHOBHMA, YUME je
HEJIBOCMHCIICHO CYT€PHUCAHO J1a j& KOPUCTU UCKJBYUYUBO CTapelIHa Kyhe, OTHOCHO MYy IIKapIH.

Coba 3a mymieme 6uia je coda y Kojy cy ce JomahuH noBiauu ca npujaTesbuMa Ha pasro-
BOp IPUJIMKOM JoMahMX CBEYaHOCTH, TAKO J1a joj je mpernopyyeHa no3uija ouna y 6ausuHu cooe
3a nomahuna kyhe u cobe 3a Ounujap. Y mpocTopuju 3a myuieme y Kojoj Ou Tpedao npojex-
TOBATH JJOCTA MECTa 3a CEACHE, 3UA0BU Ou Tpebdaso aa Oyay o01I0KeHHU ,,TaHeIuMa” BUCUHE

® 3aHMMJBHBO j€ J1a HUCY CIIOMEHYTE KEbHI'€ 32 YUTAE HITH YaCOIUCH, IITO je JaHac yoOHYajeHo y YeKAaOHUIIaMa.

"3rpana Ha yriy [Tanmoruhiese 6p. 14 u ynuue Kocte CrojanoBulia mpojextoBana je 1922. roause 3a ajBoka-
Ta, IOCJIaHUKa y TeH3uju, JbyOy Muxajnosnha. 3rpasa je TpocmpaTHa ca CTAHOBHMA 33 PEHTHPAE U TYTIICKCOM 3a
Binacuuka: UAB TJ1 19-26-22.
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10 1,80 M y okBHpY Kojux cy u3pal)eHe monuie 3a octaBy mpudopa 3a myIieme, ITo yKa3yje Ha
pa3BUjeHH pUTYya U HEPEMOHU]Y MylIeka. 31I0BU U3HAl BUCHHE NTaHesa 6u Tpebasio i1a Oyay
0010keHH TarneTama Wik 000jeHH Y IPBEHO, )KyTO, TAMHO3EJICHO WM TaMHOIUIaBo. Ipyra
JpyIITBEHA MPOCTOPHja HABECHA Y ITpeaaBamuMa — coba 3a Oumnujap, Ouna je u3y3eTHO ToITy-
napHa y 3amanHoj EBporn kpajem XIX Beka (I1epo, ['Epan 2003: 276), anu He mOCTOje IOAAIN
0 HCHOJ TOITyJIapHOCTH B 'y beorpamy, oqrocHo CpOuju. Y OKBHPY MpeaaBama je IeTaJbHO OIH-
cana, mto Moke outH u ytunaj HecropoBuhesor mkonoBama y bepnuny. Busyenso u o ma-
TepHjaJuMa KOHIIUITHPaHa je CIIMYHO Kao M c00a 3a MyIIemke, ¢ TUM IITO je OMII0 TOTPEeOHO
MPEIBUICTH ITOCTABJbAE TAOIU HA 3HJI0BE 32 MHCAKE PE3yNITaTa U YMUBAOHHUKA 32 MPambe
PYKY, @ O CyIITHHCKOT 3Havaja OuJIo je TMMEH3NOHHCake CO0e MpemMa BEeIMYNHHU CTOJIA 32
Ounujap y3 JoAaTak aJeKBaTHOT MPOCTOPa 3a UTPY.

3a pa3yMKy Of OMIIMPHOT omuca code 3a JomahuHa U npaTtehux cajapikaja HAMEHEHHUX
WCKJbYYMBO MYIIIKO] OMYJAIKjH, IPOCTOp 3a AoMahuIly, HaKo je Halllao cBOje MECTO y IIpea-
BamMMa, Hajuenrhe HHje pealn30BaH y npakcu. Mako 3HaTHO cakeTHje NeCKPUMIUje U YIIyT-
CTBa, CJIMKOBHTO rOBOpE Kako Ou coba 3a omahuily y K0joj OHa mpuMa rnocete Tpedajo aa
nsraena. Jlenpaso, 1araHo, cBeTJIO — FeHepasiHo, coba 61 Tpedasio a pernpe3eHTyje )KeHCKH
MIPUHIIKIL, OHOCHO CYTIPOTHOCT MYIIIKOM, TaKO Jia j¢ 3a By MPEIopPyUJbUBO CBE CYIIPOTHO O]
yIyTCcTaBa 3a pagny co0y. OHa je Tpebao ma Oy/e mTo 1ajbe of yiaza u Om3y caioHa, Koju
Tpey3nuMa yJIory 4YeKaoHHIIe, OTHOCHO BecTHOmMIIa. boje y coou 6u Tpebdaro pa Oyny ceTe, ca
TaneTuMa y 0eoj uiau Hekoj cBeToj 6oju. [Lmadonu He Ou Tpedao 1a MMajy BEJIUKHU pesbed
nuiu na cy ocnukanu. KaspeBa nieh 6u Tpebaso na Oyne nzpahena on 6enux kasbpeBa, a IycTep
ox noznahene 6pon3e. 3u/ ekopucan 00jaMa UK CIIMKaMa akBapelnMa Ui MaCHOM 00joM.
Hawmermiraj 6u Tpebano na 6yzae ox nosnaheHor wiu nonupasor apseta. Kako Huje cauyBan
OpHUTMHATHHM TUIaH npu3emsba Kyhe Munana [1aBnoBuha, Moxe ce mpeTnoctaBuTH Aa je coda
nopeJ cajioHa Ouiia HaMelmeHa Kao coda 3a nomahuiy.

W3y3eTHO MHTEPECAHTHO PEIICHE Y CMUCTY (YHKIIMOHUCAHA MOPOAUYHOT M IIPUBATHOT
AKHUBOTA JaTo je y ctany Jbyoe Muxajnosuha. Y oBOM JIyIIeKCY y IPU3EMJIbY j€ CMEILITEH JI€0
ca pernpe3eHTaTUBHUM MPOCTOPUMA, KyXHECKUM OJIOKOM, Ka0 U YEKAOHHIIOM U COOOM 3a
TIperyie]], IOK Cy Ha CIIpaTy CMEIITEeHEe pajHa coda, 10 Koje je eHTpasiHa coba, coda 3a TOCTIONH-
Ha u coba 3a rocriol)y. /IlupekTan yna3 u3 XoIHHKa Ha CIIpaTy UMajy cBe code ceM cobe 3a ro-
crioh)y y Kojy ce yima3u u3 code 3a TOCIOIMHA HITH ITPEKO Mpenco0sba Koje BOIH JI0 KyTaTHIIa 1,
ITO je BpJIo crneruduyaHo, coda 3a rocrol)y nma Tpehu corncTBeHH yiia3 U3 TI1aBHOT CTEIICHUIIITA
3rpaje, YuMe Cy y NOTIYHOCTH pa3/iBOjeHU U MPUBATHU MOCETHOIM Koje mpumMa jgomahuna.

JleBeTHaeCTH BEK ca M3pakKeHUjHUM EMOIIMOHAIIHUM Be3aMa Mel)y 4laHOBUMa MOPOAHIIe
roMepa MO3ULHU]Jy AeTeTa U OHO J00M]ja CBE 3HAYaJHU]y YJIOTY Y HOPOAMYHOM XUBOTY (CUMUR
2006: 135). MehyTum, mpocTopu y oMy HUCY TioApel)eHu JIeu, peTKO ce MPOojeKTyjy code 3a
JTHEBHU O0OpaBak jerie, ok cy crnaBahe code aene oonuHo HajMame (TumoTniEBUE 2006: 238).
[Ipema npenaBamuMma nipodecopa Hectoposuha, neunja coda 6u Tpedasio 1a je okpeHyTa Ka
JyTy anu no3uLMOHUpPaHa Tako 1a Oyka U3 Te MpoCcTopHje He Josa3u 1o octatka kyhe. O6pana
6u Tpebasio 1a je ,,mpocTa u npujatHa’. [lpoMemeH, OpH>KHUJU OTHOC TTpeMa JIeTH Orjie/a ce y
Jielly yIyTcTaBa rjie je moceOHa naxma nmocsehena curypHoctu: ,,Ileh y oBoj cobu Tpeba na
j€ Tako yenieHa Jia ce JOKH U3 Mpeaco0Iba MIIH U3 XOIHHUKA WITH U3 cyceHe cooe. Hamemraj
J1a je TIPOCT, TOBOJBHO j€ jefiaH Behu CTO ca HEKOJIMKO CTOJTHIIA, jelaH OPMaH 3a UTpadKe ! jeaH
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3a kwure. Cae 1a je u3palheHo o7 Mekor apBeTa 0e3 omTpux uBHIA. [I[penMeTH 3a OCBETIbEHE
Jla Cy TaKBH Jia ce He Mory oboputu...” (HECcToPOBU® 190 : 43).

Ilpocuiopu 3a peiipesentuayujy

Baxxny yrory y IpymTBeHOM *KHBOTY BULIer rpahanckor cioja y CpOuju umanu cy pe-
MIPE3EHTATUBHH IIPOCTOPH — CAJIOH M TPIe3apHja, TIO3HIUOHMPAHH TAaKO J1a Cy OJIM3y IPOCTO-
pHja 3a CTAaHOBamE M J]a CE O CBEYaHOCTHMA MOTY MoBe3aTH ca iuMa. Ox mpBe momoBrHe XX
BEKa, TpIIe3apuja je y CPIICKOj B OEOrpajiCKoj CTaMOCHO] apXUTEKTYPH IIpey3elia jaBHY YIIOTY
MOPOJAMYHOT JIoMa ¥ OHa je 1 popmaiiHo Omita ypehena kao canon (TumotuieBus 2006: 177). Y
MEHTAJTHOM, (PyHKIIHOHAITHOM U OPTaHU3allMOHOM CKJIOITY HAClIeIMIIa je HAMEHY 3ajeIHUIKOT
JeAMHCTBEHOT OPOAMYHOT POCTOPA OKO OTELUINTA. 3HAYa] TPIE3apHje Y JABHOM H IPHBATHOM
CBOJCTBY JIoMa OHO je HEIBOCMHCIICH, IITO j& EBUCHTHO U Y TpeiaBabIMa T/IC Ce npernopyuyje
na 6u y Behum kyhama Tpebaso mpojeKToBaTH JIBe TpIie3apHuje: jeTHy Makby 3a IOPOIUILY U APY-
ry 3a cBe4aHocTH. CreruduyHoCT JoMaher KylITypHOT MOZENa Oriefjao ce Kpo3 3Hauaj TpIe-
3apuje Kao HeHTPaJHOT MecTa foralhama CBUX nMpuBaTHUX cBeyaHocTu (MAKYIbEBUR 2006: 252)
O] KOjUX je Haj3HauajHuja Omia KpcHa crasa. [IpocnaBibame ciaBe, MpaBoCIaBHOT XpUIThaHCKOT
o0pena crieruduanor 3a CpoOujy, HOCHUIIO je jaKy CHMOOJTUKY HAIIMOHATHOT TaKO J1a j€ ¥ IPOCTOP
LIEHTpaJTHE BEPCKE MPOCIIABE jeHE TIOPOIUIIE OMO MECTO Ha KOME Cy Ce TI0jaBJbHBAIIH TIPEIMe-
TH MaTepHjaiHe KYIType ca HalmoHaTHOM cuMOoakoM (MAKYibEBUR 2006: 252). EnTepujep
no0rja HOBY KOHOTAIIH]y PEeNPe3eHTaTUBHOT IIPOCTOpa, oOpal)eHor y ApBeTy (TaBaHUIIA U JIOHU
JIeTIOBH 3U1a) ca JiycTepuMa of rno3nahene OpoHse, a 3aBecama miapeHuM kao hunmum, yume ce
YHOCH HaIlMOHAJTHU AyX. HamemTaj je cem cTona u croiuna TMOApasymeBao Oude, yMHBAOHHK
¥ opmaH 3a cpebpo. Ilocebna naxima nocsehena Tpresapuju eBuaCHTHa je Ha 00a Hectoposu-
hesa mpojexta kyha. V' concrsenoj Kyhu tpriesapuja je jeaHa ox HaJBehI/IX MPOCTOpHja Koja
Toce/Tyje IBOCTPaHO OCBETIhEHHE: ca OOUHE cTpaHe Kyhe 1 Ka JBOPUIIIHOj CTPaHH y BUIY JIOK-
cara, TpaJuLMOHATHOT HAIMOHAHOT €JIEMEeHTa, KOjU ce HacTaBJba Ha Jiol)y. Y kyhu Munana
[TaBnoBuha Tprnie3apuja je Hajeha mpocTopHja, allu KaKO OpUTHHAIHA OCHOBA MTpU3eMJba Kyhe
HUje cauyBaHa, MOXKe C€ caMO IPETIIOCTABUTH J1a je Tpre3apuja Ouia u3BeieHa ca MoayKpy-
’KHOM HUIIIOM, HaCIIpaM BEJIMKHX BpaTa Ka J[Ba cajoHa, IITO je Ouia U jeHa o OCHOBHUX
IIperopyka y npefaBamuma a 0u ce omoryhmio cnajame coda mpu Behum cBeTKOBUHAMA.

CaJton, He3a00MIIa3HU CTAMOCHH TIPOCTOP eIuTe modeTkoM X X BeKa, I0CTao je CTBap
MPECTUXKa KOME je TEIKHO U CpeAmy rpalancku cioj, popmupajyhu u onpemajyhu yBo3Hum
HaMeIlTajeM NMPOCTOPHUjy Koja C€ PETKO MM FOTOBO HHUKaJA HHje KopucTuia (TUMOTUIEBUH
2006: 241). [Ipema npenaBamuma rnpodecopa HectopoBuha canton ciryxu 3a npujem u 104eK
rocTHjy. ,,10 je HajyTIeAHuju TpocTop Kyhe ....... OH MoKe OUTH UITK CaJIOH 3a IPHUjeM U KOH-
Bep3alyjy WK 3a My3uKy U Urpy. OOnHK caloHa MOKe OMTH KBaJpaTaH, IPaBOyraoHH, I0-
JUTOHATTHH U OKPYTAaO ...... 3SUTOBH MOTY OMTH OOJIOKEHH ....... cBuiieHUM TaneTtama. [Inadonu
Mory OuTH u3paheHu y pesbedy win 60jeHH pa3iuauTiM ciinkama. CTOJIOBH J1a HUCY MACUBHU
Beh Mamu u3pahenu y pesbedy, pasHuM pe3apujama 1 1o3jnatama. Y CajJioHy ce MOT'Y MOCTaBUTH
MaJli OpMaHH 0] Haj()MHUJeT IPBEeTa 3a UyBabe JIYKCY3HHUX CTBapH. Tako UCTO y CaJIoHy U yIJIO-
BUMa MJIM HUIIIAMa MOTY CE TIOCTaBUTH pa3HU OPHAMEHTH Ha Jiero u3palhjeHUM IoCTaMeHTHMA.
Axo cy niehu ox1 kasbeBa yrotpebutu Oerry 00jy. 3a ocBeTIbee Tpeba yroTpedbuTu mo3nahene
JycTepe WiH off BeHenujanckor crakia.” (HEctoroBun 190 : 43).
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Cu. 3. EnTepujep cTana Ha npBoM crpary y Kpassa Ilerpa 41
(3aBoj 3a 3aIITUTY CIIOMEHKKA KyIType rpajna beorpana)

V crany tprosua CramenkoBuha (ITaBnoBus 2014: 208-215)% cason je oaBojeH o paji-
He co0e BETMKHUM eJIUIICACTUM JIYKOM KOjU HOCE JIBa TOCKAaHCKa CTy0a o1 IIpHOT MepMepa Ha
KyOMYHUM OellnM, KAaMEHHM TIOCTaMEHTHUMA. Perpe3eHTaTuBHOCT POCTOpa YIOTITYHaBajy
THIICAaHH PAJIOBH, ca TIOCEOHO TU3aJHUPAHOM JICKOPAIINjOM, Ka0 M TaMHH (DIIOpATHU TareTH
Ha 3ujoBuMa (ci1. 3). Benuku ytuiaj nomahuie Ha oOnukoBame U ypelheme 3rpasie y OBOM

8 Hectoposuh je 1905. rogune npojekrosao 3rpaay tprosua Ctamenkosuha, y Yauuu kpassa [Tetpa Kapahop-
hesuha Op. 41, mo3Hary kao ,,3rpajaa ca 3eneHuM riounnama’. Ceeto3ap CrameHkoBHN OHO je M3y3eTHO yCHemaH
OeorpaJicku Tprosai KoxoM a ca HectopoBuhem je 6mo y kymoBckuM ogHocnma. Kao u Behnna umyhHuX jbyau y
Beorpany u3 Tor nepuoaa, nopoauna CrameHkoBrh je nMasa 3a1yx01uHy, OCHOBaJIa je OaHKy U 10ce0Balla BULIC
nmama y beorpany. 3rpaja je nmpojekToBaHa noJ[ yTuiajeM OedKe celecHje i OpraHu3anoHo Ce CaCTOjU U3 JBa Cer-
MeHTa: yiasa u3 Yiuie kpasba [leTpa ca BeIMKUM U JIyKCYy3HO OIPEMJbEHHM CTAHOBHMA U yiia3oM u3 Pajuhese ynuie,
ca MarbUM PEHTHJEePCKUM CTAHOBHMA.
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MPOJEKTY je MmoceOHO JI0IIao 10 U3paxkaja jep je 374ambe OCMUILIIBEHO MPeMa HBEHOj KeJbH 110
y30py Ha o0jekTe ayx jezepa bamaron y Mahapckoj, a mo HaBonuma moTromaka oHa je 1u3aj-
HUpaia u OpoH3aHe JycTepe 0/ pa3HOOOojHOTr cTaka.’

IMPUBATHMU ITPOCTOPU

Ipocitopu 3a ipenohuwine

CnaBahe cobe cy O6uiie TOTITyHO MPUBATHHU IPOCTOPH Ca CKJbYYUBOM HAMEHOM U HHHXO0-
BO IPOJEKTOBAE U ONIPEMare 0a3UpaIy Cy Ce Ha TaJla CAaBPEMEHHUM 3/JpaBCTBEHO-XUTHjEHCKHM
yCIIOBHMA, IITO j€ TIOAPa3yMeBaJio MPOCTPaHY, CBETIY, J00pO OpHjeHTUCAHY U TIPOBETPEHY
npoctopujy.® TToxkesbHa MO3UIHja UM je Ouiia IITO Jajbe O yiIa3a u u3Bopa Oyke, Ipu yeMy
je 6uio cacBUM OIpaBAaHo Jia ce mpoia3u Kpo3 Behu Opoj coda ma 6u ce cTurio a0 craBahe
cobe. Y3 cnaBahe co0Oe eTUTHOT CTaHOBaa HaJla3|JIe Cy ce cO0e 3a TOANIETY, KOje HUCY Oniie
ecTeTHu3oBaHe Beh yTmimTapHe MpocToprje y KojuMa Cy ce HaJIa3uil YMUBAOHUK, OTJICAII0
u opMaHu 3a rapuaepo0Oy. [Tonekan je y HemocpenHoj OJIM3MHU KyTaTHIIa TIOCTOjala U rap/e-
poba y K0joj ce uyBajia ocTeJbuHa.

VY m3yzerHo Oorarum kyhama, nmopen neunje craBahe code OMM Cy CMEIITEHU KPEBET 3a
yyBapa 1 oceOHe cole 3a BacruTaye Jere. AKO je 3a BacluTaBambe Jielie Ouiia 3a1ykeHa Majka,
OHJIa Cy Jieurje coOe umasie JUPEKTHY Be3y ca poAuTesbckoM. OBaKO KOMILIEKCHH MTPOrpaM
cnaBaher 6510ka CMEHITEHOT HAa TIPBOM CIpaTy NpumemeH je y kyhun Munana [laBnosuha.
Caaka of Tpu ciaBahe cobe nmana je npunagajyhy cody 3a obnaueme. J[Be rocTUHCKE cobe
MOBe3aHe KaOMHETOM MMaJle Cy M3/IBOjeHH MPUCTYII TOAIETHMA, a Y CAMOM YTIIIy y3 rapaxy
MpojeKToBaHa je coba 3a Mitale ca BEJTMKOM OCTaBOM U TUPEKTHOM BE30M yTHIIMTAPHUM CTe-
MICHUILITEM Ca TIPU3EMIbEM U KYXUECKUM OJIOKOM.

Hesuomusu tipociiopu

VY nepuenuujy ueanu30BaHOT TOPOIUIHOT I0OMa, TPOCTOPH KOjU Cy OUITH O] BUTATHOT
3Ha4Yaja 3a CBAaKOJHEBHH KUBOT — CAHUTApHE MTPOCTOPH]E U KyXHECKH OJIOK, OMIIN Cy HEero-
’KeJbHa MecTa Koja je Tpedaio ykinonutu u3 Bunokpyra (I1epo, I'Epan 2003: 269). Toanetu u
KyXHHa Kao MPOCTOPU HeNMpUjaTHUX MUpHca 1 u3Bopa 3apase (I1epo, ['epan 2003: 270) y kyha-
Ma Cy M3/IBajaHU Ha MoceOHe eTaxe, a y CTAHOBUMA y MoceOHe U U3]IBOjeHE JIeJIOBE CTaHa.

Kyiatuuna u wwoaneiiu

ITpojexToBame 1 n3Boheme KynaTuiia a IOroToBy ToasleTa/HyKHUKa y ieprofy 1o [Ipsor
CBETCKOT para OMJIO je CBEeIEHO HAa MUHUMYM, IPBEHCTBEHO jep je KyName U Jajbe Onio BuIle
conjaaHa Hero xurujercka Hopma (Tumotniesus 2006: 230-231). beorpan je BomoBox 10010
1892. a kananmu3zarujy 1905. romuae (CtojanoBus 2012: 149), mto je 6mo kpaTak mepron 1a Ou
Ce y TeXHOJIOLIKOM CMHCITY CYIITHHCKH IPOMEHHO HUXOB CTATYC y OKBHPY CTana. Camo 6ora-
THje Kyhe Cy nmane Belika Kynatuia u Toasere. lpema mpapuiiMa MpojeKToBakha Ky naTHia
cy 6una y3 cnaBahy coOy MJIM Ka0 HOBUTET Y3 KyXHIby 300T I'pejama BOJie U HHCTalalja.

? Tlomamu mo6ujern o Mutomnra Jypuinnha i 3 ayTOpoBOT pa3roBopa ca MOPOIUIIOM.
1 Opujenrannja cnasahe cobe 6u Tpe6ao a je mpema HCTOKY, MITO je U JaHac nmpedeprpana opujeHTaImja 3a
Ty HaMCHY.
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TIAFRE: HOBE 3TFRIE
[ ITYEE  HHERJTCEHER nonon.
¥ rYHOvaHREBN ™ WTHLH .

PR IHEFR 1100,

CCHOBR: IeI CNPATA

i

Ca. 4. TIpojekar ocHOBE TpHU3eMJba, PBOT U APYTOT crpara, 3rpajae Jbyde Muxajnosuha,
IManmotuhera ynuma 6p. 14 (MAB T/ 19-26-22)

Kynaruiiom je noMuHMpaa Kaja Koja je Moryia OUTH 0ff eMajiIMpaHor JIMMa, Y JTYKCY3HUJUM Ky-
naTHJIMMA O]l KaMeHa MK HajjeTuHHUja o ApBeTa. OHO IITO je CHMITOMAaTHYHO y NEPUOAY
1o [IpBor cBeTckor pata je 1a ce 6e3 063upa Ha Opoj wiaHoBa qoMahMHCTBA y KynaTuia yriaB-
HOM YJIa31JI0 U3 POIUTEIbCKE criaBahe coOe, To yKasyje Ha HaYMH 1 PEKBEHTHOCT KopHIhe-
wa. Melyytum, Hectoposuh je Beh 1904. ronuae y concTBeHO] Kyhu IIpojeKToBao KyIaThIo ca
yJIa30M U3 Npencoosba u u3 cnaBahe code, mto he Tek y MelhypaTHOM Neproy OCTaTH THITAY-
HO 3a Georpajcku ctad. HapaBHo, y komruiekcHOM ckiiony kyhe Munana [Tasnosuha kynartuiio
Jj€ BeIMKUX JUMEH3HUja U MIPUCTYTAJIo My ce U3 Ipeacolsba Ha cripaTy. CynpoTHO je mpuMeme-
HO Y PEHTHjEPCKUM CTaHOBUMA y 3rpaau Tpro.ia CrtameHkoBuha, rjie HUCY HU MPOjeKTOBaHA
Kynatuia Beh camo 1o jenaH Toaner.
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[IpuksbyunBame Ha TPAACKY KaHAJIM3AIHOHY MPEXY HIILIO je CIIOpO TaKo Ja je BehuHa
kyha u 3rpaga y mupem nentpy beorpazna cse 1o melyparHor neprosia KOpUCTHIIA CENTHYKE
jame 1 OyHape Koju Cy Ce HaJa3uiIu y OKkBupy mapresne.! OBakBa cuTyaluja y4BpCTHIA je YBpe-
KEHO MUIIJBEHE Ja TOAJIETH MPEICTaBIbajy U3BOP HEMPUjaTHUX MUPHCA U MOTEHIUjaTHE
3apase, TaKo Jia Cy YIIIaBHOM M30eraBaHu Kao MPOCTOPH KOjU YHUIITABAjy CTaMOEHE MMPOCTOpE.
VY cBojum npenaBamuma Hectoposuh HaBomu: ,,HykHHIIM, JaHAC CE CBE BHILE TPaXe 1a Cy Y
3rpajiu, Kako 40BeK He O MOpao HOMy M3 MOCTesbe N3NIa3uT mpeko ABopuiTta” (HECTOPOBUR
190 : 53—54), Tako 11a je TSKUIITE MPUIMKOM IPOjeKTOBaha ToaleTa Kao Hy KHOT 371a OMJIo Ha
HErOBOM IO3UIIMOHUpamy. CaMo cMelTame ToajleTa To Aajbe 0]l CTaMOSHUX MPOCTOpHja
HUje 0110 T0BOJbHO, Beh je 0110 HEOMXOIHO MPOjEeKTOBATH U MPETIPOCTOP TAKO J1a TOAJIET
HeMa IUPEKTHY Be3y ca xonaHukoM. Takohe ce HaBonu 1a 6u Tpedano u3deraBatu Behu Opoj
ToaJIeTa y jeAHOM CTaHy 300T 3apa3e — jenaH 3a ykyhane, a jenan 3a miahe. Toanet 3a miale ce
00MYHO HaJla3uo y noapymy-cyrepeny. OBaj mpunuun Hecroposuh je mpuMeHHO y CONCTBEHO]
kyhu kao n y kyhu Mwunana [TaBioBuha, yak u y ctany Jbybe Muxajnosuha, rue je Toaner
3a Mialje TOTITYHO W3ABOjEH U3 cTaHa (CiI. 4).

Kyhua exonomuja

V¥ 3anannoj EBponu roToBO MojijeIHaKO HEMOXKEJFHU OUITN CY POCTOPH 3a Kthy €KO-
HOMHUJy. MeljyTiM, IpUBaTHU KUBOT EHa y SITUTHOM KpyTy y beorpaay umao je cBoje cre-
LUQUIHOCTH Y OIHOCY Ha 3aIia{HOEBPOICKe Mozee. [larpujapxaiHo yeTpojcTBo ApyIITRa ca
HaclieheHrM OJJHOCHMa KOjU MMajy KOpeHe y IOPOJIMYHUM OpraHu3alnnjaMa y BUIy 3a1pyra,
HUje T0BeJIo 10 ocnobalama skeHe BuIIer rpahjanckor cioja ox 6aBbema KyNHIM MMOCIOBUMA
Y HCHOT YKJbYyUHBambha y jJaBHU U JAPYIITBEHU )XUBOT cpenune. [loTeHIpana je ynora majke
u nomahure xoja je yHyTap Ji0Ma U OPOJAMIIE MMalla jaBHY PEeNpE3eHTAaTHBHY YJIOTY ajH je
Takohe OmJia akTHBHO YKJbyUeHa y CBaKOIHEBHE qoMahe mocioBe, Koje je y Behoj mepu o0aBba-
na nocnyra, ,,muahu” (MutikoBus 2012: 336)."* OcHoBHa npoctopuja kyhHe ekoHOMHUjE je Oria
KYXHHa, KOjy je TpeOaJio N3IBOJUTH Jla Ce HeMPUjaTHH MUPHCH HE OW IIUPHUITH 110 CTaHy, Tpe-
MOPY4JBUBO y CyTEpEH, Kao IITO je To 6uio yuumeHo y HectopoBuheBoj kyhu u y kyhu Mu-
naua [agnosuha. [opex Kyxumbe Tpedasio je 0CTaBUTH MaJi IPOCTOP 33 OCTABY Xpare — hep.
W3y3eTHO BakHa HpOCTOpI/I_]a KOjOM ce OCTBApHBajIa Be3a M3Mehy HeBH/TBHBE KYXHE-E U Perpe-
3eHTaTHBHE Tpre3apuje Oua je coda 3a ycrpeMmy jesa y Kojoj Cy ce CIpeMJbeHa jeria IpHrpeMa-
J1a 3a U3HOIICH-E Ha CTO. ,,AKO TpIie3apyja U KyjuHa HICY Ha UCTOM CIIpaTy, PEIIMO KYjUHA je
y CyTepeHy oHJa coda 3a ycIpeMy jeia Jia je yBeK Imope[ Tpre3apuje, a usmehy usmely e ase
co0e U KyjuHe Tpeba yBeK MPEJIBUICTH BEIUKAYKY TU3aJbKY 3a H3HOIICHE jelia @ OCUM TOra
jom jexHe criopeane crenenune 3a mutahe.” (HectoroBur 190 : 56). IIpocTopuje 3a miahe cy mpo-
jeKTOBaHE y OJU3UHU KyXHIbE M CIIOPEIHOT ylia3a Wik y BehUM CKJIONIOBMMA Ha MaHCAp/IH.

Y oxBupY kyhne GKOHOMI/Ije HaJIa3WIH Cy Ce TIOPYM 33 3MMHHUILY ¥ 3a TOPHUBO U TICPH-
OHHIIA, KOJy je MO Taja HaJHOBI/I_]I/IM nmpernopykama Tpebao MO3UIMOHUPATH Ha TaBaH 300r
,,HECHOCHOT MHpHCa calyHa nako 00jeKTUBHO TO HUKAKO HHUje Omita 1obpa nosumnmja.

' Tek y Mel)ypaTHOM epHo/y ce HHTEH3MBUPA MPUKJbY YHBabE 3rpajia Ha IPaJICKy KaHaJIH3aIH]jy: J0KYMEH-
tanuja UAB.

12 Kpajem XIX u mouetkom XX Beka 'y CpOuju je OHII0 H3y3€THO TEMIKO Halik MOCIYTY, jep je MoCTojano yBpe-
JKCHO MUIIJBEHE /1A j& CIIYKEHE Y OKBHPY IIOPOJIHIIE, poljaka U MpHjaTesba CaCBUM IPUXBATIBUBO a H3BaH TOT Kpyra
je 3HaunII0 ryOUTaK yriieia u CaMoIOITOBAMbA.
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3AKJBYUAK

[IpenaBama HaMe-EHA CTYICHTHMA APXUTEKTY e capiKalia Cy IpaBuiIa MpojeKTOBAbA,
JMMEH3NOHHUCakha U 00JIMKOBaka MIPOCTOPa, Ik Cy U YMHOIOME OTKpUBAJja COLUjalIHe, Ipy-
IITBEHE ¥ EMOTHBHE TIOPOIMYHE U IPYIITBEHE OTHOCE Y BPEMEHY y KOjeM Cy HacTaja. 3Hauaj
nomahuHa (CTapeH_II/IHa) NOPOIMIE HCKa3aH KPO3 TEIIKE 3aTBOPEHE 60je eJIETaHTHOT aJiu jeI-
HOCTaBHOT eHTepHJepa TOZPKAH BETMKOM KBAJpaTypoM KO_]a My je onpezesbeHa y OKBUPY
CTaHa, y MOTIYHO] je CYIIPOTHOCTH Ca MO3HUIINjOM JKE€HE K0jOj npuaia Heroctojeha mpocro-
pHja, OTHOCHO Hajuenrhe casioH JEMPIIaBhX U CBETINX 603a YHMe je NCKa3aHa BheHa yKpacHa
yJIoTa y IIOpOIMYHOM KUBOTY. YjeaHO noMahuia y Cprickoj CpeuHu IETMMUYHO MpUTajaa u
OHOM HEBHU/IJIBOM aJIM BUTAJIHOM CErMEHTY KyhHe ekoHoMmUje. Takohe Ha OCHOBY npenaBama
U peain30BaHuX MpojeKaTa eBUASHTHH Cy KOMIUIEKCHH OJHOCH MPUXBaTamba CTPaHUX yTULIaja
Y IbUXOBO MPE00IMKOBamke y ocoOeHe jomahe Moziesne, OAHOCHO MHTEPAKIINje KOHCTPYKTA I10-
POAMYHOT KUBOTA KPO3 EHTEPHUjePCKO ypeheme yume cy 0OIMKOBaHH KeJbeHU HAIIMOHATTHH
UJCHTUTET U JPYIITBEHOOIUTHYKN OKBHP.

LMUTUPAHA JIMTEPATYPA

KaAIuIEBKHR, Allekcannap. ,,ApXUTEKTypa — OKBUP IPUBATHOT JKUBOTA y CPIICKUM 3eMJbaMa OJ] IOYeTKa JeBeT-
HaecTor Beka s10 [IpBor csetckor pata.” ¥: Cronnh, Ana, Henan MaxysbeBuh (yp.). [lpusaiunu scueoin
k00 Cpba y desetnaeciiom gexy. beorpan: CLIO (Kabuevi¢, Aleksandar. ,,Arhitektura — okvir privatnog
zivota u srpskim zemljama od pocetka devetnaestog veka do Prvog svetskog rata.” U: StoLi¢, Ana, Nenad
Makuljevié (ur.). Privatni zZivot kod Srba u devetnaestom veku. Beograd: CLIO), 2006, 245-258.

Koctun, Munusoje M. Veiion beoZpada: tiocnosu u oanu iuip2osaya, ipuepednuxa u 6ankapa y beozpaoy 19.
u 20. eexa. beorpan: bubnuoreka rpaga beorpana — Hcropujcku apxuB beorpana — 3aBoj 3a 3aIUTUTY
crioMeHuKa KynType rpana beorpana (Kostic, Milivoje M. Uspon Beograda: poslovi i dani trgovaca,
privrednika i bankara u Beogradu 19. i 20. veka. Beograd: Biblioteka grada Beograda — Istorijski arhiv
Beograda — Zavod za zaStitu spomenika kulture grada Beograda), 1994.

MakyibEBUR, Henan. ,,[lnypanuzam npusarHoctu.” V: Ctonus, AHa, Henan Makyssesuh (yp.). [lpusaitinu srcugoii
ko0 Cpba y desetunaeciiom eexy. beorpan: CLIO (MakuULIEVIC, Nenad. ,,Pluralizam privatnosti.” U: StoLIC,
Ana, Nenad Makuljevic¢ (ur.). Privatni zivot kod Srba u devetnaestom veku. Beograd: CLIO), 2006, 17—-46.

MaAKyVbEBUR, HeHnan. Ymetunociu u nayuonanna uoeja y XX eexy. beorpan: 3aBon 3a yuObeHuKe U HaCTaBHA
cpencrtBa (MAKULIEVIC, Nenad. Umetnost i nacionalna ideja u XIX veku. Beograd: Zavod za udzbenike i
nastavna sredstva), 2006.

MuikoBut, Hatama. basapu u 6ynesapu. Ceeiu sicusoiia y beozpady 19. éexa. beorpan: Mysej rpana beorpana
(Miskovi¢, Natasa. Bazari i bulevari, Svet Zivota u Beogradu 19. veka. Beograd: Muzej grada Beograda), 2010.

HEenun, Ceriana B. ,,3rpana [lokej kiy6a.” Hacrehe (NEDIC, Svetlana V. ,,Zgrada Dzokej kluba.” Naslede) V (2004):
97-102.

NENEzI¢, Zoran D. Masoni u Jugoslaviji 1764—1980. Pregled istorije slobodnog zidarstva u Jugoslaviji, prilozi
i grada. Beograd: Autorsko-izdavacka grupa ,,ZODNE”, 1988.

HEectopoBun, Huxona (1955/6). Ayiwiobuozpaguja, pykonuc, BIaCHULITBO HOTOMKa Ip Muioja Bacuha (NEsto-
rRoviC¢, Nikola (1955/6). Autobiografija, rukopis, vlasnistvo potomka dr Miloja Vasica).

Hecropoun, Hukona (190 ). Ilpojexiuosarve ipusaiinux 32pada, nutorpadcku Tabany y YHUBEP3UTETCKO]
oubnmorenu y beorpaay (Nestorovic, Nikola (190 ). Projektovanje privatnih zgrada, litografski tabaci
u Univerzitetskoj biblioteci u Beogradu).

[TaBnoBuR, Mapuna. JKueoii u deno apxuitiexiie Huxone Hecitioposuha (1865—1957). Jlucepranuja ondparmena
Ha @unozodcekom dakynrery Yuupepsutera y beorpany (Paviovic, Marina. Zivot i delo arhitekte Nikole
Nestorovica (1868—1957). Disertacija odbranjena na Filozofskom fakultetu Univerziteta u Beogradu), 2014.

ITepo, Mumien, Poxxe-Aunpu I'epan. ,,[Ipusopu u mecta.” V: Apuiec, @unun, XKopx Aubu (npup.). Hciuopuja
ipueailinog Jcusoila, 00 (j)paHuycxe pesonyyuje 0o Ilpsoz Cseitickoé paitia. Kis. 4. beorpaa: CLIO (Pero,
Misel, Roze-Anri Geran. ,,Prizori i mesta.” U: ArEs, Filip, Zorz Dibi (prir.). Istorija privatnog Zivota, od

francuske revolucije do Prvog Svetskog rata. Knj. 4. Beograd CLIO), 2003, 243-339.

147



MAPHHA C. ITABJIOBUT *

Tonosus, Muposwy6 L. Hexa ceharve iupaje: Ciuapu Ioowcapesay. [oxapesai: KA (Popovic, Miroljub C. Neka
secanje traje: Stari PoZarevac. Pozarevac: IKA), 2003.

Potep-biiaroseBus, Mupjana. Ciiambena apxuidexiuypa beozpaoa y 19. u tioueiuxom 20. eexa. beorpan: Opuon
apt (RoTeER-BLAGOJEVIC, Mirjana. Stambena arhitektura Beograda u 19. i pocetkom 20. veka. Beograd: Orion
art), 2006.

Cumun, Bnaaumup. ,,CBET JieTeTa U Beropa CliMka y cprckoj ymetHoctu 19. Beka.” V: Ctonnn, Ana, Henan Ma-
KkysbeBuh (yp.). [lpusaitunu srcusoit koo Cpoa y oegeiinaeciiom sexy. beorpan: CLIO (Simi¢, Vladimir. ,,Svet
deteta i njegova slika u srpskoj umetnosti 19. veka.” U: StoLi¢, Ana, Nenad Makuljevié (ur.). Privatni Zivot
kod Srba u devetnaestom veku. Beograd: CLIO), 2006, 133—164.

CroiaHoBu®, lyOpaBka. Karopma u acaniu. Ypbanuszayuja u espoiieuzayuja beozpaoa 1890—1914. beorpan:
Vapysxewe 3a IpylTBeHy uctopujy (Stojanovi¢, Dubravka. Kaldrma i asfalt. Urbanizacija i evropeiza-
cija Beograda 1890—1914. Beograd: Udruzenje za drustvenu istoriju), 2012.

CroiaHoBuh, Cetosap. Cpiicku Heumap: oiuc Spahesunckux padosa u uspada ca ciukama. beorpan (STojaNoviIC,
Svetozar. Srpski neimar: opis gradevinskih radova i izrada sa slikama. Beograd), 1912.

TumotnieBUR, Mupocnas. ,, IIpuBatau npoctopu 1 Mecta npuBatoctu.” ¥: Ctonun, Ana, Henan Makyssesuh
(yp.). [lpusaitunu scusoiti koo Cpba y desetunaeciiom éexy. beorpan: CLIO (TivoTuevic, Miroslav. ,,Pri-
vatni prostori i mesta privatnosti.”” U: StoLi¢, Ana, Nenad Makuljevi¢ (ur.). Privatni zZivot kod Srba u devet-
naestom veku. Beograd: CLIO), 2006, 165-256.

Marina S. Pavlovi¢

HOUSING CULTURE IN THE EARLY XX CENTURY, BASED ON THE LECTURES
OF ARCHITECTURE PROFESSOR NIKOLA NESTOROVIC

Summary

Fragmentally preserved interiors of living spaces and objects of material culture from the late XIX
and early XX centuries depict the private life of the upper-middle class of that period in Belgrade. The
influence on the formation of living spaces at the turn of the century, through various cultural models of
the XIX century in Serbia, is complemented by the lectures of professor Nikola Nestorovi¢, delivered in
1907 within the course Designing Private Buildings. The lectures undoubtedly influenced the professional
activity of the later generations of architects, representing at the same time a set of experiences and one’s
own idea of an ideal household.

Through the analysis and presentation of the lectures, the paper seeks to depict the construct of ide-
alized private life, drawing parallels with Belgrade’s construction practice at the beginning of the XX
century through comparison with Nestorovi¢’s representative works: his own house, the house of Milan
Pavlovi¢, the building of the tradesman Stamenkovi¢, and the building of the lawyer Ljuba Mihajlovic.

Lectures intended for students of architecture, containing the rules of designing, sizing, and shaping
space, also largely reveal the emotional family and social relationships of that time. The significance of the
male head of a family expressed through the dark and muted colors of an elegant but simple interior, sup-
ported by the large square footage assigned to him within the house, is in complete contrast to the position of
the woman to whom a non-existent room belongs, or most often the salon of fluttering and bright colors, thus
expressing her decorative role in family life. At the same time, a housewife in the Serbian tradition belongs
partly to that invisible but vital segment of the home economy. Also, based on of lectures and realized projects,
complex relationships of acceptance of foreign influences and their transformation into specific domestic
models, as well as interactions of the construct of family life through interior decoration, which shaped the
desired national identity and social and political framework, are evident.

Keywords: private life, private space, Nikola Nestorovi¢, Belgrade elite, cultural model.

* Ypenuumo je npumuio paxa 11. 12020. u oqoopuio ra 3a mramny 3. IV 2020.

148



UDC 72(470)"18”

ANASTASIA I. DOLGOVA

Scientific Research Institute of the Theory and History of Architecture and Urban Planning,
branch of the Central Institute for Research and Design of the Ministry of Construction
and Housing and Communal Services of the Russian Federation”
OpurnHanHu HaydHH paj / Original scientific paper

S. N. Chaev House in St. Petersburg.
Rational art Nouveau by V. P. Apyshkov™

ABSTRACT: Vladimir Petrovich Apyshkov, an outstanding engineer, architect and
theoretician, is widely known for his “Rational in Modern Architecture” monograph and for
the Chaev house, designed by him and then built on Lyceyskaya street (now Roentgen street)
in St. Petersburg in 1906—1907. This example of the mature period of St. Petersburg Art
Nouveau style is important for the history of architecture particularly because of its unique
spatial structure, which foresaw the further development of architectural thought. Despite its
popularity, so far the researchers has mainly focused on the unusual planning structure of the
house. The newly discovered archival materials help to represent the building in more detail:
to pay more attention to planning and construction, as well as the interiors of the house.

KEYWORDS: V. Apyshkov, architecture of the beginning of the 20" century, Russian
architecture, St. Petersburg architecture, Art Nouveau.

The house of a railroads engineer Sergey Nikolaevich Chaev (C. H. Yaes) on 9 Roentgen
street (yi1. Pentrena) in St. Petersburg, built in 1906—-1907, was the first realised project of a young
military engineer Vladimir Petrovich Apyshkov (B. I1. Anbimikos, 1871-1939). This building
is an example of the mature period of St. Petersburg Art Nouveau, and is important for the
history of architecture particularly because of its unique spatial structure, which foresaw the
further development of architectural thought. Almost no book on the architecture of the 20t
century goes without mentioning Chaev house'. V. P. Apyshkov is widely known not only as

* anastasiadolgova@gmail.com

™ The research was funded by Government Program of the Russian Federation “Development of science and
technology” (2013—-2020) within Program of Fundamental Researches of Ministry of Construction, Housing and
Utilities of the Russian Federation and Russian Academy of Architecture and Construction Sciences, the research
project “The work of V. P. Apyshkov (1879-1939). Innovative and traditional tendencies in the architecture of the early
20 century”.

! The list of literature can be quite long. It is important that the Chaev’s mansion was even mentioned in the latest
catalogue of Otto Wagner’s work (NiErHAUS 2018: 39).
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Fig. 1. S. N. Chaev’s building site plan. 1916.
(Central State Historical Archive of St. Petersburg)

ANASTASIA 1. DOLGOVA *

a practicing architect, but also as a theoretician,
because of his “Rational in Modern Archi-
tecture” (ApysHkov 1905) monograph.

The house was first introduced into
academic circulation in a brief article “Archi-
tectural discoveries of St. Petersburg Art Nou-
veau” (Kirikov 1987), and later W. C. Brum-
field (BRuMFIELD 1991: 200-203) dedicated a
few pages to the house in his monograph, so
from that moment the house was introduced
to the English-speaking audience. In the fol-
lowing years, several more articles dedicated
both to V. P. Apyshkov personality and to this
outstanding building were published in Rus-
sian. However, the recent years’ findings make
us turn to the Chaev house once again and try
to represent its history in the most thorough
way for English-speaking readers.

A piece of land in the Peterburgskaya (St.
Petersburg’s) part of the city was acquired for
the house (Fig. 1). The active building process
unfolded there in the early 20™ century, after
the Trinity bridge had been constructed. The
bridge provided a reliable connection between
the St. Petersburg island and the centre of the
city, located on the left bank of the river.

The compact house for a small (only two
people) family of the director of the Society
of Railway branches was commissioned to a
young military engineer and architect V. P.
Apyshkov, who later completed a few other
commissions for the Chaev family. It seems
significant that a year earlier the architect
had published a theoretical work — a lecture,
which would have gained him a position of
a teacher at the Academy and the School —

“Rational in Modern Architecture”, where he had outlined principles, which, in his opinion,
were important for the current stage of the architecture development — in other words, for the
Art Nouveau style. Logically, we can suppose that this house was meant to embody his theory:
the architect sought expediency, rational layout, comfort, economy, reasonable use of new
materials and “congruence of the form, function, design and materials” (Kirikov 2003: 122).
Therefore, Apyshkov made Chaev house his programme work, in which he tried to solve the
problems he had noted in his theoretical research.
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Fig. 2. Main fagade design drawing. 1906. (Central State Historical Archive of St. Petersburg)

The project for Sergei Nikolaevich Chaev’s private house was approved on June 16, 1906
(Fig. 2). The construction lasted for two seasons and was completed in 1907 (Apysukov 1908:
440). The approved project was realised with minor changes (Fig. 3), which affected the internal
layout, as well as some elements on the facades. Compact size of the house, as if it was com-
pressed from all sides to reach the maximum possible density, similar to the cube shape, was
designed to be seen from an angle. From such point, the fagades, which make the sides of the
corner, look almost equally important. The main entrance is located at the corner behind the
fence, which adds to the intimacy of the house. The clear distribution of volumes of the main
and courtyard facades reflects the complex dramaturgy of the interior space of the house.
Unfortunately, because of the later buildings that surround the mansion now one cannot per-
ceive the building from this perspective at the moment.

As researches frequently noticed, Chaev house is, to a certain extent, similar to the house
of M. F. Kschessinska (M. ®. Kmecunckas) built by architect A. 1. von Gauguin in 1904-1906,
which obviously was one of the points of reference for V. P. Apyshkov. Two recognised mas-
terpieces of the St. Petersburg Art Nouveau style similar in the innovative approach to space,

2II'UA CII6. @. 513. Om. 102. 1. 8027.
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Fig. 3. Main fagade. Photograph by S.M. Prokudin-Gorsky. 1908. (“Zodchii” magazine)

windows’ shape and layout, as well as diversity of the used decorative materials. Combination
of the light subway tile surface with the rough texture of granite and blue-green and saturated
blue ceramic tiles makes the main facade look expressive and ornate. Strict elegance of the
house is accentuated by the decorative forged metal elements, which refer to the Art Nouveau
style: the balcony fence, the lantern and the canopy over the entrance.

Among the most significant deviations from the approved project were a massive base-
ment of rough-split granite and a peculiar distribution of finishing materials, which divide the
walls in a fairly random way (in some sense it contradicts the Art Nouveau principles).

The shape of the corner (entrance) cylinder, which contained a spiral staircase, was also
changed. V. P. Apyshkov arranged three stairwell windows as steps: one higher than the other,
and added a decorative frieze depicting a cavalcade to the project; this frieze is often compared
with the frieze from Parthenon (Kirikov 2003: 131), even though it was significantly simplified.

Another detail that attracts our attention is the radical change the architect made to the fence:
instead of trendy Art Nouveau gates of complex shape, which we see on the project, he used
a simple grid with monumental, rectangular in the cut, poles. Probably, this happened because
V. P. Apyshkov preferred rational, rather than decorative side of the new style — his texts con-
firm that fact as well as his buildings. In this project Apyshkov tried to get as far away from
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Fig. 4. Courtyard fagade. Photograph by S.M. Prokudin-Gorsky. 1908. (“Zodchii” magazine)

the decorative “blatancy” (this term was used in his text) as possible and to come closer to
English rational simplicity.

The courtyard composition (Fig. 4) is especially interesting and, in some way, surprising
for the time of construction. In general, it repeats the composition of the main fagade: the
semi-circular winter garden on the left; the central elevated risalit with an arch window; a
terrace with rectangular columns forming three apertures, additionally emphasized by a group
of three windows on the first floor. The open rectangular terrace counterbalanced the massive
cylinder of the winter garden, which is actually perceived as transparent because of the high
windows separated by much more narrow pylon partitions.

The facades were decorated with various sculptural elements. The most expressive ones
were: an exquisite female figure, which used to be located above the triple arch window on the
main fagade, as if descending down to the viewer, and two lion masks (differently looking!) under
the window. Unfortunately, these elements did not survive. The head of the sculpture was
found in the attic a few years ago and handed over to the Committee for the State Preservation
of Historical and Cultural Monuments for safe keeping.

Art Nouveau elements were also used in the decoration of the facades. For example —
female masks in wreaths with vertical grooves that point down following the mask’s glance,
and reliefs with floral motifs that refer to the Viennese Secession, located on the cylinder of
the winter garden.
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Fig. 5. First floor plan (“Zodchii” magazine)

The cone shaped dome of the roof lantern, crowning the central part of the house, is
practically not visible from below. However, the dome is very specific: on the one hand, all its
elements are purely functional (the lantern is surrounded by ventilation shafts), on the other hand,
when combined, they form a complete image — like a tower of medieval castle, just made with
the modern materials. Not surprisingly, B. M. Kirikov once wrote, though in relation to another
building, about the “origins of the early hi-tech culture in Art Nouveau” (Kirikov 2003: 100). Here
Apyshkov’s aspiration to embody the idea of expediency in each detail was brought to life.

In addition to its exquisite appearance, the S. N. Chaev house is prominent for its unique
spatial-planning structure. The architect has created the unique composition, which was built
around a diagonal axis. It can be clearly seen on the plan (Fig. 5). Three different-sized cylinders,
enlarging from north to south, are “strung” onto this axis. The first cylinder used to contain
a lobby and a spiral staircase. The inner cylinder included a 3-storeys circular hall, which
connected different sets of rooms.
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Fig. 6. Section drawing. 1906. (Central State Historical Archive of St. Petersburg)

The third and the largest half cylinder contained the winter garden combined with the
main staircase. The rooms on both sides of the hall were grouped into complexes close in shape
to a square, representing almost a mirror reflection of each other relative to the central diagonal
axis. In his article for the “Zodchiy” («3omumii») magazine, V. P. Apyshkov noted that “the plan
with a circular central hall, illuminated from above, was the result of the owner’s requirement
not to build dark or even semi-dark corridors” (ApysHkov 1908: 440). Certainly, such solution
was very rational and effective — the architect managed to connect all the rooms in a single
ensemble, linking the interiors among themselves and making a “symphony” of spaces in the
most compact way. Probably, this plan can be considered the most daring in the history of
St. Petersburg residential architecture.

B. M. Kirikov compares Apyshkov’s project with constructivist buildings of the 1920s
Moscow. Undoubtedly, Chaev house is close to the projects of I. A. Golosov (M. A. T'onocos)
— primarily the Zuev Workers Club — in terms of spatial planning. The idea of combining
vertical cylinders was successfully developed by K. S. Melnikov (K. C. Mensaukos). The
“five-cylinder organ” as he named it itself appeared in an unrealised project of the Zuev Club
(Korop’Na 2015: 96-99), 1927. The reduced project, which had only two cylinders, was em-
bodied in the famous Melnikov house in Krivoarbatskiy lane.

According to the original project, the winter garden was supposed to be covered by conch
ceiling (Fig. 6); the realised project had flat roof, which brought it even closer to the Melnikov’s
and Golosov’s constructivist “cylinders”.
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The comparison between the project and the plan published in “Zodchiy” (ApysHkov
1908: 441) shows that initially the core cylinder should have been only two floors high, and
only during the construction process the architect decided to add the third floor, which was
given a completely nontrivial purpose: he made it a dining room for servants. The central part
of the floor was paned with glass and fenced around by railings, “which held the dining table
in the form of a circle” (Apysukov 1908: 440).

Pantry, log store, wine cellar and central heating boilers were located in the basement.
The most beautiful reception rooms: the living room, two studies, the billiard room and the
dining room with access to the terrace occupied the ground floor. The first floor was given to
the private rooms: the boudoir, bedrooms, the dressing room, bathrooms and toilets; several
rooms for the maids were also on the first floor. The second floor was given to the service facilities.

We need to emphasise V. P. Apyshkov’s creative freedom and resourcefulness: not only
he designed a completely innovative spatial structure, but he also arranged the rooms in quite
a smart way. Thus, according to tradition, the reception rooms used to face the street and more
often they were located on the first floor. Here, the central risalit of the main facade is taken by
the bathroom with a thermal window! We can see a certain irony in this solution: the thermal
window, popular in Palladian architecture, brings back its original function as a bath window.

Perhaps, the architect had this chance to express his creativity because of the nature of
his commission: a family of two people with no children obviously needed a small comfort-
able house that was not designed for grand receptions and that would dazzle visitors by the
layout and the sense of space pulsating and living, rather than by its pompous decoration. The
house does not pretend to be luxurious both on the outside and inside, however it does give
the impression of an elegant and imposing building.

The house of Chaev, who, as an engineer was undoubtedly well aware of all the technical
innovations in construction, was equipped according to modern standards, but without ex-
cesses. The house had central heating, as well as intake and exhaust ventilation. There were
special lifts for serving meals from the kitchen, whereas bathrooms and toilets had bathtubs,
sinks, flush toilets and even showers.

The house did not survive in its original state as V. P. Apyshkov had designed it. From
1912 the house has had different owners. The next owners obviously needed to expand the
living area, so in 1914 and 1916 the house was reconstructed.

According to the Fyodor Ivanovich Lidval (®. U. JIuaBans) project in 1914, when the
house belonged to N. V. Solovyov, the terrace was redesigned and turned into a modest one-
storey annex with a balcony at the first floor level.

In 1916 the next owner, M. E. Verstrat (M. 3. BepcTpar), commissioned Miron Ilyich
Roslavlev (M. U. Pocnasnes) to add another floor to Lidval’s annex with the three-edged bay
window being its most expressive element. Unfortunately, those changes have negatively af-
fected the expressiveness and clarity of the courtyard facades composition.

M. I. Roslavlev had also built another annex, which disrupted the house’s original ap-
pearance less than the first one. He added a small one-storey wing to the western side of the
living room, the first floor of which became the terrace. It is important to mention that it was
Roslavlev and not Apyshkov, who introduced classical order elements to the interiors.

Comparing to the building’s layout, the interiors looked significantly weaker in terms of
harmony between concept and its realisation. Theoretically, V. P. Apyshkov did not support the
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idea of copying and imitating. In practice, working on the facades and interiors of Chaev house,
he did not care too much about the purity of the new style and used traditional classicistic
elements along with the Art Nouveau ones.

Plots from Classical Antiquity appeared not only on the facades, but also in the interiors,
and in some cases, Apyshkov allowed himself to literally transfer the details of previous epochs
buildings to his work.

The original interiors have partly survived to this day. Also we have photographs dated
19153 that can help us to get an idea of how they looked like in the early 20" century*. However,
we should note that as soon as the photos were taken after Chaev had sold the house and after
the building had been reconstructed in 1914, the interiors on the photos might look different
to the original ones.

The main entrance is located in the corner cylinder. Once you get in the core of the house
— the three-storey hall — you are captured by the space unfolding, which certainly plays a major
role here. When S. N. Chaev lived here, each of the three floors had its own function: the ground
floor used to be the lobby, the first — the art gallery, the second — the servants’ dining room;
the whole cylinder used to be lit up by the glass paned floor of this upper floor.

Unfortunately, the replacement of the transparent glass between the first and the second
floors with the mirrored one changed the effect totally: not only the natural lighting was gone,
but also the feeling of space opening upwards and outwards.

We should notice that Vladimir Petrovich Apyshkov was interested in innovations in the
spatial organisation of private houses and, of course, was informed about such solutions in
both English and St. Petersburg architecture (for example, country houses of Grand Duke
Boris and E. K. Gauswald). “The most original idea is to replace the traditional corridor with
one big central room, with other rooms adjoining” (ApysHkov 1905: 20), — he approved of the
interiors by M. H. Bailey-Scott.

Classicist motifs are evident in the hall design (Fig. 7). The most striking decorative ele-
ment is the frieze depicting the round dance of the muses or the Bacchae with the egg and dart
motif above. Cornices with heavy draperies were located above all the doorways in the hall
(both on the ground and the first floors), including the entrance to the main staircase. These
elements allowed to change the internal structure of the space and, consequently, the interior
of the house, separating the rooms from each other or, conversely, connecting them into a
single flowing space.

The circulation of the inner space was emphasised by the flights of steps of the front
stairs located in the third, corner half cylinder. The stairs led from the hall to the winter gar-
den, allowing visitors to admire the plants from the landing between the floors, which served
as a balcony, and then the stairs turned back and led inside the building.

*TIAK® D/ CII6. [ 12927-12942.

4 These pictures were commissioned by ballerina Vera Trefilova (B. A. Tpeduiosa), who owned the house at
that time, because of the family tragedy. In August 1915 her husband — an entrepreneur, a collector, an antique dealer
and the publisher of the “Russian bibliophile” magazine, Nikolay Vasilyevich Soloviov (H. B. ConoBsés) died. Before
selling the house, the widow, apparently, wanted to capture the family nest as a memento. This series of photographs was
mistakenly attributed by archivists as pictures of Vera Soloviova’s apartment in the house of Kozhevnikov (51 Nevsky
prospect), and that is why they had not been discovered earlier by architecture historians interested in the house of
Chaev.
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Fig. 7. Lobby. View on the main stairs. Photograph. 1915. Fig. 9. Living room. Photograph. 1915.

(Audiovisual Document Central State Archive (Audiovisual Document Central State Archive
of St. Petersburg) of St. Petersburg)

Fig. 8. Art gallery Photograph. 1915. (Audiovisual Document Central State Archive of St. Petersburg)
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“This arrangement is aimed at making the best possible use of the space that is lost in
the individual staircases, and at getting a broader view of the winter garden, than the actual
square meters allow, — wrote the architect. — The area under the stairs serves as a cosy alcove,
and the landings as balconies” (Apysiukov 1908: 440). The winter garden faced south in order
for the plants to get the maximum possible daylight.

For the interior of the winter garden V. P. Apyshkov chose the Art Nouveau variation that
was close to Viennese Secession: the style was embodied in the moulded female masks of two
types, including the same as on the fagade.

Today, in spite of the quite good condition of the stairs, the feel of it has changed. The single
space is cut by the ceiling between the floors with the flower garden located on it. Therefore,
the space under the staircase has turned into a special room separated by partition-walls, and
the landing between the floors can not be used as the balcony anymore. Now the huge windows
in the winter garden can be seen in the full height only from the outside.

V. P. Apyshkov decorated some rooms in historic styles in accordance with the owner’s
requests and also with the furniture available: for the living room and the boudoir he chose
the style of Louis X VI, and the Empire style for the bedroom.

The biggest and the grandest reception room in the house was the living room (Fig. 9). This
spacious and elegant space was not just decorated “in the style” of Louis XVI: the moulding
(painted, probably in gold) on the walls was an almost complete repetition of one of the Versailles
rooms — the Golden Cabinet (Cabinet Dor¢) of Marie Antoinette®.

In accordance with the “a la greque” fashion, the architect added sphinxes and ancient
tripods, which in the late 18" century reminded of the recent discovery of Pompeii and Hercu-
laneum.

A small separate corner in the living room takes our attention — it makes a kind of inter-
nal triangular bay window overlooking the winter garden with a mirror on the other side. On
the same place above this “bay window” there was a balcony® overlooking the front staircase
and the garden, which could be entered from the boudoir. Thus, the architect managed to in-
corporate the winter garden into the interior of as many rooms as possible.

The other rooms on the ground floor: the studies, the billiard room, the living room and
the dining room were decorated according to “the principle of simplicity — smooth ceilings
with simple cornices, which do not get dusty; the walls smoothly plastered” (Apysukov 1908:
441). The lower part of the walls was covered with wooden panels, so highly appreciated by
V. P. Apyshkov. He noted that “it is difficult to imagine something more elegant and tidy than
wood finishing” (ApysHkov 1905: 44).

Not only wooden panels and the fireplace, but also an expressive coffered plafond with
plaster moulding have survived till our days in the dining room designed by F. I. Lidval.
Wooden panels could also be found in other rooms on the ground floor, while the fireplace
made of green stone with yellow veins is still found in the former Chaev’s study.

5 The part of the palace, where this room, designed for Maria Leshchinskaya in 1735, is located, was rebuilt
several times in the time of Marie Antoinette. The interior, partly transmitted by V. P. Apyshkov to St. Petersburg,
was created to a design by Richard Mique in 1783.

¢ The balcony, as well as the niche on the other side of the stairs, were designed due to the supporting structures
layout.
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Fig. 10. Bathroom. Photograph. 1915. (Audiovisual Document Central State Archive of St. Petersburg)

Apparently, V. P. Apyshkov was also inspired by the royal French interiors, when he was
working on the boudoir — for example, the carved white marble fireplace reminds one of the
fireplaces in the Petit Trianon. The upper part of the wall was decorated with a frieze with opulent
flower garlands. The door panels, framed with the egg and dart motif, were embellished with
medallions depicting a female profile.

The other private rooms on the first floor were quite modest: the walls were covered with
light striped wallpaper (or with fabric), plafonds and the upper part of the walls were decorated
with mouldings, inspired by historic styles. The toilets were tiled and the mentioned above
bathroom, which faced the street, had furniture upholstered with cloth with floral ornament
(Fig. 10).

The art gallery also had similar wallpaper of a light colour. We can feel a wave of the
new style in its rational variation, when we look at the fence of the circular balcony and the
narrow spiral staircase, which bends exquisitely and leads from the first floor to the roof.

Since 1932, the building has housed the Petrograd district dental clinic. The staff takes
care of the building well, which helps a lot to preserve the original interiors and even some
pieces furniture — an extremely rare case in St. Petersburg’s post-revolutionary history.
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The house of Sergey Nikolaevich Chaev on Roentgen street is undoubtedly one of the
cornerstones of the mature phase of St. Petersburg Art Nouveau. Elegant and expressive,
distinguished by its innovative three-dimensional space concept and purism of forms, the
house clearly demonstrates how difficult and sometimes ambiguous the relationship between
architectural theory and practice can be.
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Amnacracuja W. Jlonrosa

KYRA C. H. HAJEBA Y CAHKT HETEPBYPI'Y:
PAITMOHAJIHN AP HYBO B. I1. AITMIIIKOBA

Pesnme

ApxutekTa Bnaaumup [leTpoBrd ANUIIKOB, BpCHU HHXKEHEP, apXUTEKTa U TeopeTnyap, 100po je
TIO3HAT 110 CBOM Jieny Payuonanno y najrnosujoj apxuiuexiuypu n no noponnunoj kyhu C. H. Yajesa, us-
rpaljeHoj 1o BeroBoM mpojexTy TokoM 1906—1907. roguae y Cankr [letepOypry y yiu. Jlumejcka (manac
Pennrena). To je meno 3pene neTep6yprc1<0r MOJIEPHE M 3ay3HMa HCTAKHYTO MECTO Y HUCTOPHjU pycke apxu-
TEKTYpe, 3axBajbyjyhu CBOjOj H3y3€THO] npOCTopHOJ CTPYKTYpH Koja je nmpeTeKia 1asbu Pa3BOj apXHUTEK-
TOHCKe MHCIIH. ako JoOpo M03HAT, CIIOMEHHUK je IPOYYeH jeAHOCTPAHO — 10 caja je NaKiba UCTPaKuBada
6uia ycpencpeleHa Ha leroBy HeOOMYHO UCIIIIAHUPaHy CTPYKTypy. HoBHM nokyMeHTH, TpoHaljenn y apxu-
BUMa, oMoryhnim cy fa ce eno npeacTaBu ceeoOyxsarauje. HcTpaskene cy (hase mpojekToBama 1 H3rpajibe,
a Takolje U eHTepHjepH TOT 3/amba.

Kipyune peun: B. Anumkos, apxuTekTypa modetka X X BeKa, pycka apXuTeKTypa, apxurekrypa CankT
ITerepOypra, ap HYBO.

* YpenuumTo je npumuito pax 12. 1 2020. u onoOpwuiio ra 3a mrammy 3. IV 2020.
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Monument to the Liberators of Vranje
and Its Many Lives

ABSTRACT: The monument to the liberators of Vranje on what was then the central
square in Vranje was made based on a design by Simeon Roksandi¢ from 1903. The universal
figure of a Serbian soldier symbolizes the fallen troops who, led by General Belimarkovié,
died in the battles at Dva Brata and Vranje on 31 January 1878. The monument was destroyed
in both world wars and ceremoniously restored to its place in the postwar period. Both times
the new historical circumstances led to the changing of the text on the pedestal, consequently
altering the memory of its original dedication.

KEYWORDS: monument, Vranje, fallen soldiers, inscriptions, politics.

The Serbian visual culture of the 19" century cherished the cult of heroes derived from
the need for shaping the national idea.' Visual culture has significantly contributed to heroiza-
tion, as well as to the conscious and permanent memorization of prominent national workers
as moral role models. In a complex typology of national heroes, the militancy of the national
idea in the 19" and early 20™ century has resulted in the great respect for the heroes of the
battlefield (MakymEBUR 2006: 106). With each new war and uprising for the liberation from
Ottoman rule, the Serbian public celebrated new war heroes. Thus the Serbo-Turkish War
introduced new national heroes into the Serbian visual culture.

In state and national ideologies the cult of dead warriors had a very prominent place.?
Soldiers and military leaders were celebrated in all kinds of existing visual media. One of the
institutional ways of celebration and memorization of national heroes was accomplished through
monument culture.’ During the last decades of the 19" century in Serbia, there were intensive

" ivanazenarju@yahoo.com

! On heroes in Serbian visual culture, see: MakybEBUR 2006: 91-121; Tumotuiesus 2000/2001: 187-188; 2001:
39-56.

2 On the cult of fallen soldiers there is extensive literature; the most notable works include: Mosse 1990: 70—125;
Maas 1995: 215-231; GoeBtL 2004: 487—-501; CaLDER 2004: 117-143; MakybEBUR 2006: 106—110.

3 On the relationship between monuments, the national idea and memory, among the very extensive literature,
see, for example: NipPERDEY 1976: 133—-173; MITTING 1987: 457-489; BEN-AMOs 199: 50—81; ALINGS 1996; BERGGREN
1999: 561-566; MakybEBUR 2006: 274-278; boro3an 2006.
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Fig. 1. Monument to the liberators of Vranje
(Nova iskra Vol 6 (1904): 9)
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initiatives to raise public national monuments.* The
importance of soldiers particularly grew in the time
of the uprising in Herzegovina and Serbo-Turkish wars
(MakyseBUHR 2006: 108—109).

The popularity of monument culture as a medium
for remembrance of important events and individuals
in Serbia was influenced by acquiring state independ-
ence and the battles that contributed to the expansion
of its borders. At the same time, the practice of raising
monuments accompanied the process of urbanization
in Serbia. By occupying public spaces, these monu-
ments played an important role in the construction of
national memory and the formation of collective iden-
tity (MAkyibEBUR 2006: 274-275).

The need for the memorization of the liberation of
the city of Vranje from Ottoman rule in 1878, led to
the erection of a monument to the liberators of the city.
Twenty five years after this important historical event,
the monument was placed in a prominent location in
the town (MakyibEBUR 2006: 295). Due to its purpose
and symbolism, it shared the fate of the city during the
world wars. Raised with the idea of the rhetorical power
of art, this monument represented and celebrated the
heroes who had fought for the liberation of Vranje.’

* ok %

The monument to the liberators of Vranje repre-
sents the memory of January 31% in 1878, when the
army led by General Jovan Belimarkovi¢ liberated the
city from centuries-long Ottoman rule. It was one in
a series of battles in the Second Serbo-Turkish War, in
which Belimarkovi¢ served as General of the Sumadija
Corps. General Belimarkovi¢ and his army partici-
pated in the liberation of several cities of present-day
southern Serbia, such as Bela Palanka, Nis, Pirot and
Vranje (TonasoBus 1998: 93—-94).

The Second Serbo-Turkish War began in 1877, as
a sequel to the first war of 1876 that ended with the
defeat of the Serbian army and the fall of Djunis. The

4 On the subject of monument culture in 19% century Serbia, see: MakvibEBUR 2006: 274-308; Boro3an 2006; 2016;

TumotuieBus 2012; MAKULIEVIC 2012: 33—40.

5 On the rhetorical power of monument culture, see: Tumotusesuns 2001: 40.
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Ottoman Sultan Abdul Aziz and Prince Milan of Serbia signed the Convention of Constan-
tinople, which restored the pre-war situation, the status quo ante bellum (Ctojanuesuns 2011: 1).
Nine months after signing this Convention, Serbia, with the support of Russia, re-entered the war
with Ottomans in December 1877. Its main goals were the liberation of the Serbian population
and the merging of conquered territories (CtoiaH4EBHUR 2011: 4). The Second Serbo-Turkish
War brought liberation to the counties of Vranje, Ni$, Pirot and Toplica, which were annexed
to the Principality of Serbia by the decisions of the Congress of Berlin (JIunaus 2009: 45).

According to some sources, 125 Serbian soldiers were killed and 229 wounded in the
battle for Vranje. At the same time, in the Ottoman army there were around 500 casualties,
including the dead and wounded (TonasioBus 1998: 112). Other sources stated that incredible
number of 1628 Ottoman soldiers and 48 officers were captured after the conquest of the city,
with the war booty including a large number of guns and other weapons (JIuaus 2009: 48).6
Regardless of the veracity of these data, this significant event in the history of Vranje made
General Belimarkovi¢ the first honorary citizen of this city.

* * %

The official initiative for raising the monument came from the municipality of Vranje, in
1902. The celebration of the 25" anniversary of the liberation gave the impetus to announce
a competition for designing the memorial (Cumur-MusioBanoBuh 1962—63: 453). The idea
proposed by the sculptor Simeon Roksandi¢ won the contest, and so the monument was con-
structed as his design. For this contest Roksandi¢ submitted three designs, of which the solution
for the sculpture “with a flag and rifle in hand” was chosen (Towunr 1996: 166).

Simeon Roksandi¢ was one of the most important Serbian sculptors of the first half of
the 20™ century, along with Porde Jovanovi¢ and Petar Ubavki¢. He was educated in Budapest
(1892—1895) and at the Art Academy in Munich (1895-1897). From 1898 he was employed as
a drawing teacher at high schools in Serbia. First, he worked in Kragujevac, and in 1907 he
moved to Belgrade where he continued his work in education. Working in these positions he
was far from the center of artistic activities and major projects funded by the state. Although
he kept sending his works to public competitions, which he very often won, usually they would
never be executed. He fought in World War I, and during World War II his studio and all of
his works were destroyed in the bombing of Belgrade.’

The monument to the liberators of Vranje was not Roksandi¢’s only work of this kind.
Since the liberation was a very popular topic in Serbian visual culture, he made several designs
relating to the national memory of war heroes. In 1900 he made two awarded projects for the
monument to the liberators of Nis. Unfortunately, the monument was never made, the artist
never received the promised prize, and his plaster models were lost (CuMuhB-MHUJIOBAHOBUR
1962—63: 453). Many of his designs for war memorials were created in the last period of his
work, from 1919 to 1934. He made designs for memorial monuments in Veliko Gradiste (1924),
Ruma (1926), Zajecar (1928), Prokuplje (1930), as well as monuments to fallen soldiers from

¢ All these numbers on war victims could be interpreted as mythical, in terms of the well-known scholarly approach
to the relation of history and myth. See, for example: Nora 1989: 7-24; Smitn 2000.
7 On the life and works of Simeon Roksandi¢, see: CuMiuh-MunoBaHOBIR 1962—63: 445—-478.
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Sumadija and Sabac (1930), Ni§ and Skoplje (1934) (CuMuh-MunoBaHOBUR 1962—63: 457—458).
Of these only the monuments in Vranje and Veliko Gradiste were actually erected.

The monument to the liberators of Vranje was constructed according the winning design
of Simeon Roksandi¢, and it was officially unveiled in 1903, at the central city square (Tommn
1996: 167). Before the monument was erected, a special commission was formed and visited
the artist in Kragujevac, where he was living at the time. This commission included the
president of the municipality of Vranje, Professor Mihailo Valtrovi¢, and two other members
(AHoHuMm 1903: 256). The commission also visited Vranje in the days before the unveiling.
Mihailo Valtrovié, as the Secretary for Art in the Serbian Royal Academy of Sciences, formu-
lated the principles for the evaluation of a successfully constructed monument dedicated to
national heroes. Among other things, it was asked that the monument should express the idea
of the moral stature of heroes, which was the reason for heroization and preservation of a lasting
memory (TumotnieBun 2002/2003: 231).

* * *

The memorization of war heroes and liberators of Vranje is expressed through two basic
elements of the monument: the pedestal and the sculpture. The monument has the form of a
monumental bronze figure of a Serbian soldier placed on a stone pedestal, and was 2.3 meters
high (Anonum 1903: 256). Materials associated with permanence, such as stone and bronze,
are commonly used when the decision to erect a monument presupposes that it will endure
along with its meaning (ELrioTT 1964: 51-52). In accordance with the established practice, the
sculpture was set on a cubical pedestal decorated with inscriptions. This cubical form is derived
from the shape of a pillar as an emblem of stability, glory and power. It symbolically sug-
gested the moral purity of celebrated figures and their ascent to heaven (TuMOTHIEBUR
2002/2003: 234). As the real and symbolic base of a public monument, the pedestal verbalized
the figural representation in its inscriptions (Borozan 2016: 168).

The bronze sculpture on the pedestal has the form of a frontal standing figure of a Ser-
bian soldier. The universal figure of a Serbian soldier symbolically represents all warriors who
died in the battles for Vranje under the leadership of General Belimarkovi¢. The symbolic figure
of a soldier with guns expresses the idea of struggle and sacrifice in the name of the nation and
embodies the national army (STERN 1995: 215-235). The sculptor described the figure in the
following words: “The Serbian national military infantryman is presented, who cheerfully
reports victory to his brothers, with a flag in his arm next to a broken Turkish cannon. Under
his feet there is the broken spear of a Turkish flag” (Tows 1996: 166). The idea of celebrating
the victory of the Serbian army is achieved by the corporal rhetoric of the soldier. He stands
upright with his left foot set on cannon, while holding a flag in his right hand raised high and
arifle in his left hand. Arranged in this way, the monument to the liberators of Vranje became
the prototype for the construction of monuments dedicated to anonymous heroes in Serbia
(MakyieBuh 2006: 109; HEERKOBUE 2012: 123-129; 2013: 187-199). Image of anonymous
heroe, volunteer of the people, was withdrawn by the type of the uniform and traditional peasant
shoes called opanak. The celebration of the victory of the Serbian army was represented by
the inclusion of symbols of a defeated enemy in the form of a broken cannon and a flag.
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Fig. 2. Monument to the liberators of Vranje, before 1974 (Institute for the Protection of Cultural Monuments
of Serbia, Belgrade)

The inscription as an integral part of the monument could interpret it as an emblematic
image, while helping to save the represented person or historical event from oblivion (TUMOTUIEBUR
1996: 165). Bronze plates with carved inscriptions are placed on all four sides of the pedestal.?
Names of soldiers who died during the liberation of Vranje were written on two of these plates.
The main plate on the front side of the monument contains information on the dedication:
Junackim borcima / koji su u ratu za oslobodenje i nezavisnost / pod vrhovnom komandom /
knjaza / Milana Obrenovi¢a IV / a pod vodstvom / generala Belimarkovi¢a / u bojevima kod
Dva Brata 1 Vranja / 18. 1 19. januara 1878. god. / slavno izginuli / ovaj skromni spomenik
podizu / blagodarni gradani / grada Vranja i srezova P¢injskog, Poljanskog / 1 Masuri¢kog (To
the heroic fighters who gloriously died in the war for liberation and independence under the
supreme command of Prince Milan Obrenovi¢ IV and led by General Belimarkovi¢ in the
battles at Dva Brata and Vranje on 18" and 19" January 1878. This modest monument is
erected by the grateful citizens of Vranje and the counties of P¢inja, Poljana and Masurica.)

8 We assume that the inscribed plates that are now on the monument were originally placed there.
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. — T : The rear side of the monument provides
L] t ﬂﬂ. B ﬂ n H n H M . { information on the time of.unvelhng. ar}d the
later fate of the monument: Spomenik je po-

EQD U’H Mﬂ. ﬂ APTUIAHKHIMA . dignut 7. maja 1903. god / povodom dvadeset-

= petogodisnjice / oslobodenja Vranja od Turaka
Yy HA*D ]H D-arng [IHH fiP4R M | delo/ vajara Simeona Roksandiéa. / Okupatori
; : : . Bugari unistili su ga/ 1916. god. a obnovljen je
P F, T ‘4 ! {* *il 'y *:‘1 "“II:] I 28. juna 1929. god. / Bugarski fasisti srusili su
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ovaj / spomenik 20. oktobra 1941. god. oste-
¢eni / spomenik bez ruke i puske sa bajone-
tom / ponovo je obnovljen 1946. god. (The

n i ©  monument was erected on May 7" 1903 on

| il L} HD 1 u 4 . . .
. | BHARHE f1umf b the occasion of the twenty-fifth anniversary
A,» ] dad b @  of the liberation of Vranje from the Turks.
ey 3 s ; # The work of sculptor Simeon Roksandi¢.
Fig. 3. Main plate on the south side of he monument Bulgarian occupiers destroyed it in 1916 and
before 1974 (Institute for the Protection of it was restored on June 28" 1929. Bulgarian
Cultural Monuments of Serbia, Belgrade) fascists knocked down this monument on

October 20 1941. The damaged monument
without one hand and the bayonet rifle was
restored again in 1946.).

Two plates on the sides contain the list of names of soldiers who died for the liberation of
Vranje. One plate starts with the names of second lieutenant Djordje Stoji¢evié from Sabac and
sergeant Mitar Petrovi¢ from Radinac, then four corporals are listed below them, 36 privates
below, and 8 volunteers. Names of 71 volunteers are listed on the other plate.

The monument is dedicated to the actual soldiers who took part in the liberation of Vranje,
which is indicated by the presence of their names. This monumental memorial, bearing the names
of 121 fallen heroes, at the same time represents a place of glory and place of mourning, or a sub-
stitute for individual soldier graves, a cenotaph of sorts. Memorizing events and personalities in
the form of a sculpture by inscribing names, in the words of D. J. Sherman, can “offer a catalogue
of patriotic virtues and a permanent lesson for future generations” (GoeBeL 2004: 487). The list of
names inscribed on the pedestal, as a form of commemoration of fallen soldiers, makes it possible
to connect private feelings of sorrow for the deceased individuals and collective narratives about
the war. In this way, the public space occupied by the monument becomes the central place of
commemoration, and remembrance of the heroes becomes the responsibility of the community
(SHERMAN 1998: 447—-455). Nevertheless, due to the passage of time, fallen soldiers became anon-
ymous, despite the names inscribed, and so the monument takes the shape of a universal memo-
rial place and becomes an artificial construction of historical testimony (Mutepayep 2003: 133).

The widely accepted form of inscription informs us about the event which is commemo-
rated along with all the deserving persons. This kind of inscription contains expressions of grat-
itude and reflects glory, honor and victory which could be seen in the form of the statue as well.’

% The patriotic values of the monument are indicated by this kind of inscription. See: Prost 1992: 42.
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It is important to note that this monument was .+ - . Ty o SR, e
dedicated to all the soldiers who had fallen for e :
the liberation of the city. This kind of practice ’

became commonplace with the unprecedented rn: Y7 .
human losses of World War I, but in the Ser- L -."I’xi | l [; . ” M h[""‘ MMH
bian environment it had become a widespread

practice after the Balkan Wars. i I O (TN "Ir- i
Another important element in the con- N
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struction of the monument was its position in IR Lo A

the layout of the city. The monument to the :

liberators of Vranje occupied the central city T

square near the town hall, in accordance with

the public function of national visual culture.

Knowing that public space was the mirror of L ] f
collective identity, its marking with national ... e e
symbols was highly prioritized.lo The pOSitiOﬂ Fig. 4. Plate on the east side of he monument before 1974
of the monument affects its visual perception  (Institute for the Protection of Cultural Monuments of
and embodies the place that it occupies, so it Serbia, Belgrade)

has a mnemonic function in the correlation

between people and land. In this case, the

monument transformed the city center into a relocated place of memory (Nora 2000: 19; LAVIOLETTE
2003: 219-222; STePHENS 2007: 249).

The monument was originally surrounded by a wooden fence, which was replaced by a
new landscape chain fence with metal posts before World War II. Fencing off monuments was
a common practice in the culture of monuments for practical and symbolic reasons. In this way
the monument was physically separated, preventing any attempts to damage it. At the same time,
the fence has a symbolic layer suggesting an untouchable and sublime aura (bopo3an 2006: 237).

The erection of this monument was part of a widespread mechanism of the culture of
memory and remembrance, and the collective attitude to past events (Kuriic 2006: 8§—14).
Memorials became places of collective memory and remembrance, and active components of
establishing national identity."! This was in accordance with the theory that a nation is built on
shared memories, in this case the memories of suffering, and on collective sacrifice (SmitH 1996:
382). There is the question whether all war memorials represent focal points of nationalism
with the role of justifying the nation and purpose of war, or if they are forms chosen at com-
munity level in order to provide relatives of the fallen with a focus for their grieving process.!?
The monument to the liberators of Vranje, with its form, represents the local commemoration of
an event of great national interest.!® It provokes remembering through mnemonic processes
immanent to war memorials.

10°0On the public function of national visual culture: MakvybEBIR 2006: 255-318.

! The literature on collective memory is very extensive, ranging from Maurice Halbwachs to this day. Recommended
works on the use of collective memory include: FUNKENSTEIN 1989: 5-26; Gepl, ELam 1996: 30—50; Conrino 1997: 1386-1403.

12 See STEPHENS 2007: 257 on the theory developed by George Mosse.

13 On the phenomena of the local and national in visual culture: Prost 1992: 41-50.
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The general public was sporadically informed on the campaign to raise the memorial in
Vranje through newspaper articles. The news that the city would erect a monument to com-
memorate the liberation was published in Bosanska vila, a Sarajevo-based magazine. They
reported about sculptor Simeon Roksandi¢’s negotiations with Belgrade and that the monument
would cost 20,000 dinars (Anonum 1902: 433). The photographs of several Roksandi¢’s works
were published in the illustrated literary and art magaine Nova iskra. This was done primarily
due to the sculptor’s demands and wish for his designs to be presented to the public. The artist
sent two photos of the monument in Vranje to the editor of Nova iskra, allowing him to choose
one for publication (Toumns 1996: 166). The photos show a group of people around the monument.
Roksandi¢ explained that the snaps were taken on the day when the commission evaluated the
monument, which resulted in the curious people gathering around it (Touns 1996: 167).

It is not entirely clear when the unveiling ceremony took place. In a letter to Rista Odavic,
the owner of Nova iskra magazine, Roksandi¢ stated that the monument was covered and that
“this month a most solemn unveiling would take place”, but from the transcript of the letter we
learn nothing about the specific month (Tomwms 1996: 166). On the other hand, the inscription
on the bronze plate states May 1903, while the Trgovinski glasnik reported that the ceremony
was scheduled for September 1, 1903. A ceremony program was also published, announcing the
decoration of the entire town with tricolor flags and foliage. According to this program, the
ceremony was to start with a gun salute, followed by a liturgical service in the church and
finally the unveiling of the monument to the fallen. After formal speeches, a wreath-laying
ceremony and an army parade, festivities were to take place in front of the monument. In the
evening, a party was planned at Hotel Vranje, and the turning on of celebratory lights (Onsop
1903: 3). The initiative for erecting a monument was the result of a need to formally mark the
anniversary of the liberation of the city, and therefore the unveiling had to be solemn. The
solemn act of revealing the monument was a
p generally accepted norm in the process of pro-

L4 ducing heroes. It was also commonly related
to jubilees or a special date in the year (Tumo-
trIEBIR 2002/2003: 239; MuteravEP 2003:
E HRB H " u rl HM ﬁ [l p I.l H M ﬂ 125-143). The all-day accompanying spec-
tacle gave the monument a rounded meaning.
| Through the agency of the public and lauda-
LI pHT J {qi 2 % ‘1']" i f. tory patriotic speeches, the monument became
an enduring symbol of collective memory and
a marker of national identity (Borozan 2016:
158-159).
The artistic treatment of the Vranje mon-
. I‘ ument, which followed the basic principles in
Fig. 5. Plate on the west side of he monument before 1974 Fhe construction of heroes, has 51gn1f10antly
(Institute for the Protection of Cultural Monuments of mﬂuence.d the culture Ofmemory in the lo.cal
Serbia, Belgrade) community. The symbolic layers of meaning

- 4 ol -
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in the monument are reflected even in the specific attitude towards it among the residents of
Vranje. In their collective consciousness the monument is remembered under the name Uncle
Mita. This nickname reflects an almost familial relationship with the monument and a romantic
vision of the glorious past. The name Mita, as an authentic name associated with Vranje and
south Serbia, gives a mythical dimension to the monument. Also, according to tradition, this
nickname comes from a specific person, a soldier named Mita who served in Vranje. He wore
a moustache and had an extraordinary physical resemblance to the symbolic sculpture
(dumutruieBus 2005: 94).

In addition to its reception in the community, the attitude to the monument displayed by the
occupiers in the world wars is also important for understanding the importance of the Vranje
monument. During World War I, at the end of October 1915, Bulgarian soldiers knocked down
the monument and took it outside the town. After the liberation from the Bulgarian occupation in
1918, there was an initiative to re-erect the same monument. The collection of voluntary contri-
butions lasted a long time, so Simeon Roksandi¢ made another bronze sculpture in 1928 (Cumus-
-MusioBaHOBUR 1962—63: 475).1 The unveiling ceremony took place next year on the day of
Vidovdan (St. Vitus’ Day). The choice of Vidovdan, one of the most important jubilees in Serbian
history, as the day of unveiling of the monument gave another symbolic meaning to this event.

Vidovdan was the most important religious feast and national holiday in Serbia. It is the
memorial day of Holy Prince Lazar and the martyrs who gave their lives during the epic Battle
of Kosovo against the invading Ottoman army in 1389. In 1889, it was declared a national holiday
dedicated to all those who sacrificed their lives for the faith and the fatherland (Cirovic: 2013: 116).
The unveiling of the Vranje monument on the day of Vidovdan made a symbolical connection
between these historical events. In this way, the medieval Battle of Kosovo and the local celebra-
tion of the 19'™-century liberation were linked to the liberation from the Bulgarian occupation
in 1918. On the same day another monument designed by Simeon Roksandi¢ was unveiled in
Veliko Gradiste, which was dedicated to the fighters who lost their lives “for liberation and
unification” between 1912 and 1919 ('b. H. 1929: 6).

In the new circumstances, the monument was erected with new inscriptions on its bronze
plates. These inscriptions have not survived, but in the text about the unveiling ceremony, it was
noted that the central panel had a record of the fighters who had gloriously died in the battles
at Dva Brata and Vranje in 1878, under the supreme command of Prince Milan Obrenovi¢ 1V,
which could mean that their text was actually the same as the present one. On one of the side
plates there was the inscription “to the fallen sons of the region of Vranje in the continuing
wars for our liberation from the Turks, under the government of Petar I Karadordevi¢ from 1912
to 1913.”, and on the other “Glory to the heroes fallen in the war for the unification of Serbs,
Croats, and Slovenes, under the supreme command of Prince Regent Aleksandar Karadordevic,
from 1914 to 1918”. The fourth plate read: “This monument, destroyed by the enemy in the World
War of 1915, was rebuilt under King Aleksandar Karadordevi¢ on Vidovdan 1929” (CtorkoBuh
1929: 1; Anonum 1929: 8). The placement of these inscriptions led to the removal of the plates
that bore the names of the fallen soldiers (CumoHoBu® 2013: 575).

1 Simi¢-Milovanovi¢ (1962—63: 475) states that it was in 1929, but Roksandi¢ carved year on the back side of the
cannon. Also, there is a report that war reparations were received for the destroyed monument (Cumonosus 2013: 573).
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The unveiling the monument in 1929 was part of a solemn ceremony organized to cele-
brate the fiftieth anniversary of the liberation from Ottoman rule, which began with a liturgy
in the cathedral church, and continued with a long procession to the monument. Pupils were at
the head of the procession, followed by the Sokol cavalry,'> a marching band with military mu-
sic, war invalids and families of fallen warriors, athletes, choral societies, government officials,
officer corps, litany, clergy, and the general public (CtoskoBun 1929: 1; AHoHuM 1929: 8). The
highest representatives of the authorities did not attend this ceremony, but sent their officials,
and King Aleksandar, for example, spent the day of Vidovdan at his summer residence in
Topola, while the main ceremony of the Vidovdan celebration was held in Belgrade (AHOHUM
1929a: 5). Some of the participants in the liberation battles attended this ceremony, such as the
retired minister Milan Deni¢, the Russian general Parkomenko, and archimandrite Metodije.
The King’s emissary General Vojislav Nikoljevi¢ addressed the assembled people and unveiled
the monument by pulling down the cloth, with a gun salute that included three simultaneous
shots. The President of the Municipality of Vranje Dimitrije Stojkovi¢ also gave speech, pointing
out that the monument was re-built to testify forever how expensive freedom was (CToikoBUR
1929: 1). After the laying of the wreaths, there was a banquet organized for selected officials at
the Hotel “Vranje”, after which a Sokol academy was held in the courtyard of the Gymnasium,
followed by a friendly football match between the Belgrade club Zeleznik and local Hajduk.
Finally, in the evening the popular Sokol torch was organized, after which the national anthem
was intoned in front of the sculpture, while the evening was finished with a Sokol party (CtorkoB1R
1929: 1).

This ceremony, along with the changes of the inscriptions, shows how the value of the public
monument was defined by its political potential and how it gained a new political affirmation
(Borozan 2016: 158). Even more importantly, this was not the last time this happened.

Vranje was occupied by the Bulgarian army in World War II. Once again, one of the
symbols of the current circumstances was the demolition of the monument, which took place
on 20 October 1941. The monument was knocked down by being pulled by chains attached to
a tank. The residents of Vranje came by night, took the sculpture and hid it behind the Pasha
konak. They kept the sculpture hidden under a pile of wood for three years, until the new
liberation in 1944 (ITemns 1993: 26). During the demolition of the sculpture, the figure of the
soldier lost its left arm holding the rifle. The new plates with inscriptions on the pedestal were
also destroyed (CumonoBus 2013: 579).

The destruction of the monument was caused by political and ideological interpretations
of its meaning. The act of demolition was the culmination of denationalization, ideological
struggle and erasing of memory (boro3an 2006: 400—401). Monuments were also destroyed in
other parts of Serbia that fell to the Bulgarian occupation. The occupiers destroyed the monument
of Prince Milos§ in Negotin and the monument to the soldiers killed in the war of 1876—1877 in
Knjazevac (Paruesus 2001: 31-36; Borozan 2006: 400). The monuments in Negotin, Knjazevac
and Vranje were among the first to be destroyed for ideological reasons and by foreign troops
in 20"-century Serbia.

1> The Sokol movement was founded in Prague in 1862, as a form of awakening of Czech national consciousness
through sports. The first Sokol society in the Kingdom of Serbia was founded in 1891. They fell into oblivion in socialist
Yugoslavia as they were considered sympathizers of monarchy. See: [TvTHuk ITpuia 2015: 19-39.
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Fig. 6. Monument to the liberators of Vranje, 1979
(Institute for the Protection of Cultural Monuments of Serbia, Belgrade)
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Fig. 7. Monument to the liberators of Vranje, 2018.
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Nevertheless, in this damaged state the monument was returned to the pedestal in 1946.
Thus a monument dedicated to the liberation of Vranje in 1878 became a symbol of the later
liberations in the two world wars. This level of symbolism was understood literally, and so
the memorial plates were replaced with new ones once again. Judging by the old photographs
of the Republic Institute for the Protection of Cultural Monuments of Serbia, in the new dedica-
tion the monument was primarily devoted to the fallen soldiers of the People’s Liberation Wars.
Namely, the main plate now read: Slava palim / borcima — partizanima / u Narodnooslobodilackom
/ ratu 1941-1945 g. / Smrt fasizmu — sloboda narodu / juna 1946. god / Gradani Vranja (Glory
to the fallen fighters — Partisans in the People’s Liberation War 1941-1945. Death to fascism
— freedom to the people. June 1946, citizens of Vranje). The plates on the sides of the pedestal
had the following inscriptions: Slava palim borcima / za oslobodenje / Vranja od Turaka / 1878
(Glory to the fighters who fell for the liberation of Vranje from the Turks 1878) and Slava palim
borcima / u ratu 1912—1918. g. (Glory to the fallen soldiers in the war of 1912—1918). In this way,
the original purpose and dedication of the monument were changed, in accordance with the
general tendencies of memorial art to celebrate new victims after World War 11, although the
form of this monument did not correspond to contemporary trends in socialist Yugoslavia. In
1972 the Municipality of Vranje set up a special commission to reconstruct the original text
on the pedestal of the monument and in 1974 new plates were installed, which have remained
in place to this day (CumonoBus 2013: 579-580).

* * k

Creating the monument to the liberators of Vranje, the sculptor used visual elements such
as the figure of a soldier, his clothing and armor, and inscriptions to express the moral and
didactic function of art. The construction of a national monument dedicated to the memorization
of an important historical event was in the service of the national idea in public space, and all
other national ideas from its first destruction till today. As a memorial to the glory and bravery
of all those who fought for liberation, the monument acquired its engaged function and current
political significance in different political circumstances. The monument’s location and official
anniversaries allow us to retrace the links between national identity, public and official memory.

BIBLIOGRAPHY

ALINGS, Reinhard. Monument und Nation. Das Bild vom Nationalstaat im Medium Denkmal — zum Verhdltnis
von Nation und Staat im deutschen Kaiseerreich 1871-1918. Berlin: Walter de Gruyter, 1996.

AHOHUM. ,,Kb1okeBHE U KynTypHe ousbertke.” bocancka euna (ANoNM. ,,Knjizevne i1 kulturne biljeske.” Bosanska
vila) 23 (15. 12. 1902): 433.

AHoHNM. ,,Bpamcku ciomeHuk.” bpankoso koo (ANONIM. ,,Vranjski spomenik.” Brankovo kolo) 8 (20. 3. 1903): 256.

AHOHMM. ,,CBEYaHO OTKPHUBaE CIIOMEHHKA nainm Oopuuma y Bpamy.” [onuitiuka (ANONIM. ,,Sve€ano otkrivanje
spomenika palim ratnicima u Vranju.” Politika) (29. 6. 1929): 8.

Anonnm. ,,IIpocinaBa Bunosnana.” Bpeme (ANONIM. ,,Proslava Vidovdana.” Vreme) (29. 6. 1929): 5.

BEN-Amos, Avner. “Monuments and Memory in French Nationalism.” History and Memory Vol. 5, No. 2 (1993): 50-81.
<https://www.jstor.org/stable/25618652?0rigin=JSTOR-pdf&seq=1.> 23. 4. 2014.

BERGGREN, Lars. “The ‘Monumentomania’ of the Nineteenth century. Causes, Effects and Problem of Study.”
In: REmNiNk, W, J. Stumpel (eds.). Memory and Oblivion. International Congress of the History of Art,
Amsterdam 1-7 September 1996. Dordrecht: Kluwer Academic Publishers, 1999, 561-566.

175



IVANA S. ZENARJU RAJOVIC *

BorosaH, Urop. Peilpesenitiaiiusna Kyniiypa u wonuiiuuxa ipoiazanoa. Ciiomenux kne3y Munowy y HeZoiuumy.
beorpan: ®unozodcku Gakynret, Kateapa 3a uctopujy ymeTHoCTH HOBOT Beka (BOrozAN, Igor. Reprezenta-
tivna kultura i politicka propaganda. Spomenik knezu Milosu u Negotinu. Beograd: Filozofski fakultet,
Katedra za istoriju umetnosti novog veka), 2006.

Borozan, Igor. “The National-Dynastic Monument in the Kingdom of Serbia The Monument to Prince Milo§
Obrenovi¢ in Pozarevac as a Case Study.” Balcanica XLVII (2016): 157-175.
<http://www.balcanica.rs/balcanica/uploaded/balcanica/balcanica_47/09%20Igor%20Borozan.pdf.> 13. 2.
2019.

CALDER, Angus. Disasters and Heroes. On War, Memory and Representation. Cardiff: University od Wales Press,
2004.

ConrINo, Alon. “Collective Memory and Cultural History: Problems of Method.” The American Historical Review
Vol. 102, No. 5 (Dec., 1997): 1386-1403.
<https:/www.jstor.org/stable/2171069?origin=JSTOR-pdf&seq=1.> 14. 1. 2015.

Crrovi¢, Irena. “Memory, Nation and Heroine of the Modern Age. The Monument to Milica Stojadinovié Srpkinja.”
Acta Historiae Artis Slovenica. Establishing National Identity in Public Space. Public Monuments in
Slovenia and Serbia in the Nineteenth Century 18/1 (2013): 107—124.

JdumutrrieBuns, Hena. TpaZosu uciuopuje. Bpawe: Haponnu yuusepsutet (DIMITRUEVIC, Nela. Tragovi istorije.
Vranje: Narodni univerzitet), 2005.

D. H. ,,OTkpuBame ciomeHuka najium paraunuma y Benukom ['papuinry.” Hoauiuuxa (B. N. ,,Otkrivanje spo-
menika palim ratnicima u Velikom Gradistu.” Politika) (29. 6. 1929): 6.

EruiorT, Cecil D. “Monuments and Monumentality.” Journal of Architectural Education (1947-1974) Vol. 18,
No. 4 (Mar., 1964): 51-53.
<https:/www.jstor.org/stable/1424164?0rigin=JSTOR-pdf&seq=1.> 14. 1. 2015.

FuNkeNsTEIN, Amos. “Collective Memory and Historical Consciousness.” History and Memory Vol. 1, No. 1 (Spring
— Summer, 1989): 5-26.
<https://www.jstor.org/stable/25618571?0rigin=JSTOR-pdf&seq=1.> 14. 1. 2015.

Gebl, Noa, Yigal Elam. “Collective Memory — What Is It?” History and Memory Vol. 8, No. 1 (Spring — Summer,
1996): 30-50.
<https:/www.jstor.org/stable/256186960rigin=JSTOR-pdf&seq=1.> 14. 1. 2015.

GoEeBEL, Stefan. “Re-membered and Re-mobilized: The ‘Sleeping Dead’ in Interwar Germany and Britain.”
Journal of Contemporary History Vol. 39, No. 4 (oct. 2004): 487-501.
<http:/www.jstor.org/stable/4141407.> 2. 4. 2014.

KuLn¢, Todor. Kultura se¢anja, teorijska objasnjenja upotrebe proslosti. Beograd: Cigoja §tampa, 2006.

LavioLeTTE, Patrick. “Landscaping Death. Resting Places for Cornish Identity.” Journal of Material Culture Vol. 8
(2) (2003): 215-240.

Jlwnun, Bopucnaga. ,,JIpyru cpricko-typcku pat 1877/78. rogune u ociobohewme Bpama u okonnHe y criucuma
caBpemeHuka.” Jleckosauxu 300opnuk (LiLi¢, Borislava. ,,Drugi srpsko-turski rat 1877/78. godine i oslobo-
denje Vranja i okoline u spisima savremenika.” Leskovacki zbornik) 49 (2009): 45-72.

Maas, Annette. “Der Kult der toten Krieger, Frankreich und Deutschland 1870—71.” In: FrRancors, E., H. Siegrist,
J. Vogel (eds.). Nation und Emotion, Deutschland und Frankreich im Vergleich 19. und 20. Jahrhundert.
Gottingen: Vandenhoeck & Ruprech, 1995, 215-231.

MakyibeBuh, Henan. Yueiinociu u nayuonanna uoeja y XX eéexy. Cucitiem espoiicke u cpicke uzyeine Kyiiype
vy cayacou nayuje. beorpan: 3aBoj 3a ynuOeHuke u HactaBHa cpeactBa (MaKULIEVIC, Nenad. Umetnost i
nacionalna ideja u XIX veku. Sistem evropske i srpske vizuelne kulture u sluzbi nacije. Beograd: Zavod
za udzbenike i nastavna sredstva), 2006.

MakuLIevi¢, Nenad. “Public Monuments, Memorial Churches and the Creation of the Serbian National Identity
in the 19 century.” In: ZimMerRMMAN, T. (ed.). Balkan Memories. Media Constructions of National and
Transnational History. Bielefeld: transcript Verlag 2012, 33—40.

MuTepPAYEP, Muxaen. Munenujymu u opye jyounaptre Zooure: 3awino ipocrassamo ucidopujy?. beorpan:
Yapyxemwe 3a 1pymTBeHy uctopujy (MITERAUER, Mihael. Milenijumi i druge jubilarne godine: Zasto
proslavljamo istoriju?. Beograd: Udruzenje za drustvenu istoriju), 2003.

Mossk, George L. Fallen Soldiers: Reshaping the Memory of the World Wars. New York: Oxford University Press:
1990.

176



* MONUMENT TO THE LIBERATORS OF VRANJE AND ITS MANY LIVES

HenemkoBuh, Byk. ,,CioMmenuk cprnckum pataunuma 1912—1918 y lMonymupy.” Hawa iipownocii (,,Spomenik
srpskim ratnicima 1912—1918 u Polumiru.” Nasa proslost) 12 (2012): 123—129.

HenemkoBrh, Byk. ,,Criomenuk cprckum pataunuma 1912—-1918 y Kpasseny.” V: Kaguiesun, A., M. Ionaguh.
Ipociiopu tamhera 1, Apxuiuexiuypa. beorpan: ®unozodeku pakynrer (NEDELIKOVIC, Vuk. ,,Spomenik
srpskim ratnicima 1912—1918 u Kraljevu.“ U: Kabugvic, A., M. Popadi€. Prostori pamcenja I, Arhitektura.
Beograd: Filozofski fakultet), 2013, 187—199.

NippERDEY, Thomas. “Nationalidee und Nationaldenkmal in Deutschland im 19. Jahrhundert.” In: NIPPERDEY,
Thomas. Gesellschaft, Kultur, Theorie: Gesammelte Aufsditze zur neueren Geschichte. Géttingen: Vanden-
hoeck and Ruprecht, 1976, 133—173.
<http://marcuse.faculty.history.ucsb.edu/classes/201/articles/Nipperdeyl 968HZ NationalideeNationalden-
kmal1976.pdf>

Nora, Pierre. “Between Memory and History: Les Lieux de Memoire.” Representations No. 26, Special Issue:
Memory and Counter-Memory (Spring 1989): 7-24.
<https://www.jstor.org/stable/2928520%0rigin=JSTOR-pdf&seq=1.> 10. 7. 2014.

Ojisor. ,,Bpamcku criomennk.” Tposurncku 2nacrux (ODBOR. ,,Vranjski spomenik.” Trgovinski glasnik) (29. 8. 1903): 3.

IMemns, M. ,Huka Mura Ha ctpaxku.” [oautuuxa (PeSic, M. ,,Cika Mita na strazi.” Politika) (4. 12. 1993): 26.

Prost, Antoine. “Mémoires locales et memoires nationales: les monuments de 1914—-1918 en France.” Guerres
mondiales et conflits contemporains No. 167, Les monuments aux morts de la Premiére guerre mondiale
(Julliet 1992): 41-50.
<https://www.jstor.org/stable/25730855?0rigin=IJSTOR-pdf&seq=1.> 23. 4. 2014.

IvtHuk ITpuna, Bnanana. Apxuitiexitypa coxonckux oomosa y Kpawesunu Cpoa, Xpeaitia u Cnosenaya u Kpa-
mesunu Jyzocaasuju. beorpan: ®unozodeku Gakyirer, Yauepsutet y beorpany (Purnik Prica, Vladana.
Arhitektura sokolskih domova u Kraljevini Srba, Hrvata i Slovenaca i Kraljevini Jugoslaviji. Beograd:
Filozofski fakultet, Univerzitet u Beogradu), 2015.

ParuEBUR, Yribewma. 3atiuparo u 3aiupito, o ynuwitienum cpickum ciiomenuyuma. Hosu Can: Ipomerej (Rai-
Cevic, Ugljesa. Zatirano i zatrto, o unistenim srpskim spomenicima. Novi Sad: Prometej), 2001.

SHERMAN, Daniel J. “Bodies and Names: The Emergence of Commemoration in Interwar France.” The American
Historical Review Vol. 103, No. 2, (Apr., 1998): 443—-466.
<https:/www.jstor.org/stable/2649775%rigin=JSTOR-pdf&seq=1.> 26. 4. 2014.

Cumuh-MWIOBAHOBUR, 30pa. ,,Cumeon Pokcanauh 1874—1943.” INoouwrsax 2pada beozpada (SiMic-MILOVANOVIC,
Zora. ,,Simeon Roksandi¢ 1874-1943.” Godisnjak grada Beograda) 1X-X (1962—-63): 445—-478.

CuMoHOBUR, Pucra. Jpywitisena uciiopuja Bparwa: 00 kpaja 19. 0o kpaja 20. sexa. Bpamwe: VIcTopujcku apxuB
,,31. jaryap” (SiMoNovi¢, Rista. Drustvena istorija Vranja: od kraja 19. do kraja 20. veka. Vranje: Istorijski
arhiv ,,31. Januar”), 2013.

SmiTH, Anthony D. “Memory and modernity: reflections on Ernest Gellner’s theory of nationalism.” Nations
and Nationalism 2 (3) (1996): 371-388.

SmitH, Anthony D. Myths and Memories of the Nation. New York: Oxford University Press, 2000.
<https:/pdfs.semanticscholar.org/8e6b/d14b752162029567¢25689f736668c5blcl3.pdf>

STEPHENS, John. “Memory, Commemoration and the Meaning of a Suburban War Memorial.” Journal of Material
Culture Vol. 12 (3) (2007): 241-261.

StErN, Paul C. “Why Do People Sacrifice for Their Nations?” Political Psychology Vol. 16, No. 2 (jun., 1995): 215-235.
<https://www.jstor.org/stable/3791830?0rigin=JSTOR-pdf&seq=1.> 26. 4. 2014.

CToJAHYEBWR, Bragumup. ,,JIpyru cprcko-Typcku pat 3a ocinoboheme cprickor Hapoaa y Typcekoj 1877/1878.”
VY: CroiaHuEBWH, B. [pyeu cpiicko-taypcku paia 1877-1878. u ocrobohemwe jycouciuioune Cpouje. beorpan:
Cpricka akazieMHja HayKa U YMETHOCTH (STOJIANCEVIC, Vladimir. ,,Drugi srpsko-turski rat za oslobodenje
srpskog naroda u Turskoj 1877/1878.” U: STOIANCEVIC, V. Drugi srpsko-turski rat 1887—1878. i oslobodenje
Jjugoistocne Srbije. Beograd: Srpska akademija nauka i umetnosti), 2001, 1-8.

CroikoBut, JbyOucas. ,,Ileneceroronumimuia ociodohema oa Typaka u OTKpHBAHKE CIIOMEHUKA TATM XepOo-
juma.” Bpeme (Storkovi¢, Ljubisav. ,,Pedesetogodisnjica oslobodenja od Turaka i otkrivanje spomenika palim
herojima.” Vreme) (29. 6. 1929): 1.

TumotnieBns. Mupocnas. ,,Xepousanuja necuuka Bojucnasa J. nuha n noguzame cnomennka Ha Kanemernany.”
Toouwrak 2pada beozpaoa (TimoTiEVIC, Miroslav. ,,Heroizacija pesnika Vojislava J. Ili¢a i podizanje spo-
menika na Kalemegdanu.” Godisnjak grada Beograda) XLVII-XLVIII (2000/2001): 187-211.

177



IVANA S. ZENARJU RAJOVIC *

TUMOTHIEBUR. Mupocias. ,,Xepoj nepa kao myTHUK. THIONOIIKA TeHe3a jaABHUX HAITHOHATHUX CIIOMEHUKA U
Bannenora ckynnrypa docuteja O6panosuha.” Hacaehe (TimoTuEVIC. Miroslav. ,,Heroj pera kao putnik.
Tipoloska geneza javnih nacionalnih spomenika i Valdecova skulptura Dositeja Obradovi¢a.” Naslede) 3
(2001): 39-56.

TUMOTHIEBUR, Mupocnas. ,,HayuyHHK ka0 HAIIMOHATHY Xepoj U Nmoau3ame criomenuka Jocudy [Manguhy.” Io-
Juwrak 2pada Beozpada (TimoTuEVIC, Miroslav. ,,Nau¢nik kao nacionalni heroj i podizanje spomenika
Josifu Pancicu.” Godisnjak grada Beograda) XLIX-L (2002/2003): 211-244.

TumoTuIEBUE, Mupocnas. Takoscku yciianak — cpiicke L{geiiu. O jasnom 3ajeonuuxom cehary u 3abopasmvarsy
Y cumMb0IUYHOj HoauiuuylY 36aHuYHe peiipesenitaiuusne kyniiype. beorpan: Ucropujcku mysej Cpouje —
dunozodeku paxynrer (TiMoTEVIC, Miroslav. Takovski ustanak — srpske Cveti. O javnom zajednickom
secanju i zaboravljanju u simbolic¢noj politici zvanicne reprezentativne kulture. Beograd: Istorijski muzej
Srbije — Filozofski fakultet), 2012.

Tonanosus, Orwan. Benepan benumaprosuh. Bpmwauka 6amwa: Haponna oudnuoreka ,,JAp Ayman Panguh”
(Toparovic, Ognjan. Peneral Belimarkovi¢. Vrnjacka banja: Narodna biblioteka ,,Dr Dusan Radi¢”), 1998.

Townn, parytus. ,,Jlecetr nucama Cumeona Poxcanauha.” Ioouwrak Zpada beozpaoa (Tosic, Dragutin. ,,Deset
pisama Simeona Roksandi¢a.” Godisnjak grada Beograda) XLIII (1996):163—176.

Wpana C. XKenapjy PajoBuh
CIIOMEHUK OCJIOBOJNOLIMMA BPABA N (hETOBU XKUBOTU
Pesnme

CniomeHuk ocinodonuorrma Bpama nzpanuo je Cumeon Pokcannuh 1903. ronune, mpema HaupTy Koju
je mobeauo Ha KOHKYPCY KOjH je paciucalia Bpamcka omninTrHa kKako ou odenexiia cehame Ha ociioboheme
rpana 1878. ronune. Pokcananh je kpenpao yHuBep3aiHy GUTypy BojHHKA Kao cuMOoI cBakor ox 122 yye-
cHUKa y Outkama kox /IBa Bpara u Bpama, koje je npeaBoauo reHepai bennmapkosuh. ClIOMEHUK y BUIY
BOJHHKA Ca ITYIIKOM M 3aCTaBOM, KOjH CTOjU Ha CIOMJbEHOM KOIUJBY TYPCKE 3aCTaBe M MOPE CIIOMIbEHOT
TYPCKOT TOIIa, IOCTABJHEH j¢ Ha MACHBHU ITOCTAMEHT Ha KOjeM ce Hajla3e Tablie ca HaTIHICHMa Koje Oenexe
MMEHa yuyecHuKa y ociobolhemy. Byrapcka Bojcka je y [IpBoM cBeTCKOM paTy 0Baj CIIOMEHHK CPYIIHIIA U
oznHena, Te je 1929. mocTaBibeH HOBH CIIOMEHUK, KOju je Takohe uzpanuo Cumeon Pokcannuh. ¥V [pyrom
CBETCKOM paTy M 0Baj CIIOMEHHUK j€ CPYILIeH, ajli Cy I'a MEIITaH!U cadyBaJid U BpaTHIIM Ha ocTaMeHT 1946,
npemaa omreheHor. O6a myTa HakoH Bpahama CIIOMEHHKa MEHhaHa je MOCBETa, T€ C€ MOIJIO IPOYUTATH 1
na je, ocuM ociobonuonmma Bpama, mocBeheH n ycrmoMeHH Ha Xepoje masie y paTy 3a yjeaumeme Cpoa,
Xpsara u CiioBeHala, a Apyry MyT yCIIOMEHH Ha NapTu3ane naje y HapoxgHnoocnoboauinaukom paty. Janac
CIIOMEHHK 0cI000a1oIMMa Bpama cToju ca cBojoM IMPpBOOUTHOM MOCBeTOM BpalieHom 1974. roauHe.

KibyuHe peun: ciomenuk, Bpame, mann 0opuu, HATIUCH, TOJTUTHKA.

* YpenuumTBo je npumuito pax 15. XII 2019. u ono6puio ra 3a mrammy 3. IV 2020.
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ABSTRACT: Architectural design method from the tradition of the Ecole Nationale
Supérieure des Beaux-arts de Paris, considered one of the most prestigious educational
institutions since its establishment in the 17 century, flourished until the Second World War
across the countries aligned with the culture of the West. Though it marked the majority
of buildings designed and constructed during the first four decades of the 20" century,
pre-Second World War Beaux-Arts architecture remains under-researched within the inter-
national historiography. Exploring a lesser known design principle from the Beaux-Arts
tradition — the quality of fitness in architecture — this paper aims to contribute to a better under-
standing of the topic. By the 20" century, Beaux-Arts architects — though, indeed, ever aware
of the aesthetic potentials of architecture — approached design pragmatically. Beaux-Arts
tradition insisted on functional designs, sensitive towards the local context and the use of the
cutting-edge building technologies. Exploring an example from New Zealand architectural
history, this paper will show that Beaux-Arts methodology was more practical than what
has been generally proposed by the historians of architecture.

KEYWORDS: 20"-century architecture, Beaux-Arts design method, architectural
functionality, form follows function, the quality of fitness in architecture, New Zealand
architecture.

INTRODUCTION

For millennia, architecture of the Western Civilisation mostly relied on lessons from the
past. Learning from the achievements of their predecessors, architects developed their craft
and expressed themselves — as well as the patrons, society, and the epoch — through architec-
tural forms rooted in history. A considerable section of architecture created during the first
four decades of the 20™ century was not an exception. In his exemplar study of the architecture of
the 19" and 20™ centuries, Henry-Russell Hitchcock, distinguished American architectural

" mmad732@aucklanduni.ac.nz

179



MILICA B. MAPANOVIC *

historian, noted that ‘traditional architecture includes the majority of buildings designed before
1930 in most countries of the Western World and a considerable, if rapidly decreasing, propor-
tion of those erected in succeeding decades (HitcHcock 1968: 392).” For Hitchcock, the phrase
‘traditional architecture’ marked a specific type of the 20"-century buildings designed before
the Second World War with the employment of historic principles, forms and elements. Aca-
demia — tertiary education institutions, various schools and faculties of architecture spread
across the world — acted as the main disseminator of the traditionalist principles throughout
the Western countries. Among them, Ecole Nationale Supérieure des Beaux-arts de Paris
stands out as one of the most prestigious, extending its influence to the most distant corners
of the Western World. Developed since the 17" century, design and teaching methodology of
French Ecole was the core of the early 20"-century architectural curricula from the United
States of America to New Zealand.

And yet, supported by the official institutions, respected architects, patrons and the
wider public of the period, this majority — which can easily be described as the period’s main-
stream — remains a widely under-researched topic in the histories of the 20™ century architecture
written in the countries of the West.! Easily understood and engaging, traditionalist manner of
architectural expression was abundant in communicative potentials.? Hence, as a rule, it was
chosen for important public structures and ambitious private projects. This paper aims to con-
tribute to a better understanding of the complexity of design methodology behind the archi-
tecture created by the architects trained the Beaux-Arts tradition during the first four decades
of the 20'™ century. The paper does not intend to challenge the general historiographic assertion
that Beaux-Arts architects valued the artistic potentials of complex, symmetrical compositions.
However, it will argue that Beaux-Arts training prepared its students to consider various aspects
of design equally.

The paper is a fraction of a PhD thesis focused on the 20"-century traditionalist architecture
(Mapanovi¢ 2020). Maintaining that it constitutes a significant proportion of the pre-Second
World War architecture of the Western World, the research was carried out in New Zealand.
In this regard, a remote Pacific island of strong connections with the United Kingdom, open
to wider European, American and Australian cultural influx, New Zealand was identified as
a suitable milieu for the study of the subject in manner.

Analysing an awarded essay published in a leading New Zealand architectural journal of
the period, this paper will explore architectural fitness — a specific ‘quality’ of architecture
instilled in the Beaux-Art tradition and deemed essential for the overall design quality. Outlining
the scope of the problem, the paper opens with a concise consideration of the widely established
interpretations of Beaux-Arts architecture, put forth by the historians of the 20" century archi-
tecture, who asserted that it was primarily concerned with artistic and compositional issues.
Though increasingly questioned since the 1960s, this line of argument was consolidated by the
generations of scholars echoing the criticism formulated by the early proponents of Modernism.

'In fact, scholarly references on the topic are so scarce that only one monograph dedicated specifically to the
traditionalist architecture of the 20" century has been written to date: PIGAFETTA, ABBONDANDOLO, TRISCIUOGLIO 2002.

2 Anthony Alofsin remarked that the analogy of architecture as language is one of the oldest tropes in the
traditions of western European architecture: ALorsiN 2006. The problem continues to attract scholarly attention. For
example: GUILLERME 1977: 21-26; ACHLEITNER 1999: 94-106.
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Offering context information, the second part concisely introduces the Beaux-Arts tradition
in the history of New Zealand architecture in the 20™ century. Finally, the third section explores
the ‘quality of fitness’ in architecture. The paper will show that the architects trained in the
tradition of the French Ecole des Beaux-Arts carefully considered functional planning, recognized
the importance of the physical and socio-cultural context, and contemplated the implications
of the new building technologies for the development of a modern architecture.

A FORGOTTEN MAJORITY: TRADITIONALIST ARCHITECTURE
AND THE ECOLE DES BEAUX-ARTS IN THE 20™ CENTURY

Despite the more recent interests and a few isolated earlier efforts, pre-Second World War
architecture in the Beaux-Arts tradition has mostly acquired a negative image in the histories
about the 20™ century architecture. Moreover, extent in the context of architectural historiogra-
phy, the topic remains unexplored to such an extent that an international consensus about the
appropriate term has not yet been reached. Impeding development of a single, understandable and
recognisable definition of the subject matter, terms such as historicism, eclecticism, academism
— to list a few — are amongst the most popular of choices. Discussing this type of architecture,
Hitchcock employed the term historicism, which he described as a “clumsy”, yet relatively
accurate term matched by no other viable adjective (HitcHcock 1968: 392—410). According to
Hitchcock, historicism, ‘quite simply... means the re-use of forms borrowed from the archi-
tectural styles of the past, usually in more or less new combinations (Hircucock 1968: 474).
Nikolaus Pevsner also used the term historicism — pejoratively — in the penultimate chapter of
An Outline of European Architecture titled ‘The Romantic Movement, Historicism, and the
Beginning of the Modern Movement, 1760—1914’ (Pevsner 2009: 188-217). In his extensive
monograph on European architecture of the 20" century, Arnold Whittick intermittently em-
ploys the terms ‘eclecticism’ or ‘tradition’ (WHiTTICK 1974). Accepting Hitchcock’s term ‘“New
Tradition’, Kenneth Frampton discussed ‘a consciously “modernised” historicist style’ in the
context of ideology and its utilisation by the establishment (FRampTON 2007: 210). In his Modern
Architecture, Alan Colquhoun uses the term ‘eclecticism’ occasionally, and in a negative context
— for instance, when referring to ‘an academic tradition that had degenerated into eclecticism,
imprisoned in a history that had come to an end and whose forms could only be endlessly
recycled (CoLqunuoun 2002: 10).

However, architectural historiography saw a few valuable efforts to redeem the Beaux-
-Arts tradition and explore its contributions to the development of the 20™ century architecture.
Writing in 1960s, Reyner Banham offered a new reading of the 20""-century Beaux-Art legacy
— introducing a then revolutionary reading of the Modern Movement (BANHAM 1960). Banham
maintained that specific predisposing causes which had originated from the opposing, aca-
demic tradition, helped the development of Modern architecture. Accentuating the importance
of three loosely grouped sets of ideas — all of them formulated during the 19 century — Banham
particularly discussed the influence of two Beaux-Arts titles — Julien Gaudet’s Eléments and
Choisy’s rationalist Histoire (Cnoisy 1899; Gaupkt 1910). Resulting from the exhibition “The
architecture of the Ecole des Beaux-Arts”, held in New York’s MOMA from October through
January 1976, monograph of the same title was the first major attempt to rehabilitate the legacy
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of Beaux-Arts in an English speaking environment (DReXLER 1977). Published a few years later
an important study by Donald Egbert and David Van Zanten, The Beaux-Arts Tradition in
French Architecture, develops the exploration of the topic further (Egbert and Vananten c. 1980).
In his seminal Aesthetics of Architectural Academism, Aleksandar Kadijevi¢ explained the
multifaceted contributions academic institutions made to the development of Western archi-
tecture in the 19" and 20" centuries (Kapuevic 2005). In his monograph, Kadijevi¢ dedicated
due attention to the tradition of the Beaux-Arts. As mentioned earlier in the text, only one mono-
graph dedicated specifically to the traditionalist architecture developed on the Beaux-Arts prin-
ciples during the first four decades of the 20" century has been published to date — Architettura
tradizionalista: architetti, opere, teorie by Giorgio Pigafetta, [laria Abbondandolo, and Marco
Trisciuoglio (PIGAFETTA, ABBONDANDOLO, TRISCIUOGLIO 2002).

In contrast to the general neglect by historians of architecture, offering a centralised,
well-established and systematic education from the middle of the seventeenth century, by the
first decades of the 20™ century Paris based Ecole des Beaux-Arts became one the world’s
most famous schools of architecture. Beaux-Arts design methodology was taught at the uni-
versities across the globe (CroucH 2002; Kapugvic 2005: 26, 40, 119—-123, 133137, 144, 209,
222-223, 358, 363364, 422; BasserT 2011: 20; Coby, STEINHARDT, ATKIS 2011; MAPANOVIC
2018b: 9-25; OckMmaN c. 2012). What made the Beaux-Arts method such a fitting model for
the development of tertiary level architectural curricula elsewhere? Discussing Beaux-Art
influences on the architectural profession in the United States, Joan Draper and Joan Ockman
reached insightful conclusions, and ones that can be applied to various environments (DRAPER
1977: 209-238; OckmaN c. 2012). The standardisation of education following the Beaux-Arts
model offered solutions to two major problems. First, the establishment of systematic rules
helped overcome the rampant pluralism of nineteenth-century architectural styles. The French
school developed a precisely defined, universal, formula of historical architectural styles and
a rational method for applying. This contributed to the emergence of a specific, standardised
approach to architectural design, easily transposable in different environments and adjustable
to a wide variety of requirements — from simple housing solutions to complex programmes
for public structures. Furthermore, as Ockman explains, the Beaux-Arts system helped the
development of specific professional attributes which helped with differentiating the architects
from the other professionals of the construction industry (Ockman c. 2012). Officially sup-
ported by the governing bodies and publicly recognized, institutionalised education and the
resulting design methodology developed in the tradition of the French Beaux-Arts, therefore,
played an important role in the history of the 20™-century architecture.

DESIGNING AND TEACHING ‘UPON SOME RECOGNISED SYSTEM:
BEAUX-ARTS TRADITION IN NEW ZEALAND ARCHITECTURE OF
THE 20™ CENTURY

Michael Findlay notes that the Beaux-Arts classicism served as the basis for many of New
Zealand’s key buildings and public spaces until the Second World War (FinpLay 2011: 27).
Focused on the development of functional planning solutions, actively responding to the urban
environment, and clothed in the historical forms deeply rooted in the tradition of Western
Civilisation, the Beaux-Arts design methodology was an ideal design system for New Zealand
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during the first four decades of the century. The decades preceding the Second World War
marked a golden period in New Zealand history. Business confidence and internal investment
bloomed as the country entered an era of prosperity in the mid-1890s (BrookinG 2000: 230—
254). The country’s economy was growing; the socio-cultural matrix was transforming as the
old towns were developing into cities and the population shifted from an immigrant-based to
a native born one; and the transition of New Zealand from a colony to a dominion in 1907
influenced the political climate and growing self-confidence (KinG 2003).

Under the circumstances, construction industry thrived. The bustling community was
primarily interested in efficient, functional solutions, expressive of the modern society, and
built to last. To respond to said requirements in terms of structure and planning, the architects
employed cutting edge technologies of the period, contemplated modern needs and the chang-
ing way of life (Mapanovic 2018a: 326—-337). When designing architecture expressive of the
dominant socio-cultural values and suitable for the generations to come, they reached into the
formal repertoire of historic architecture of the West. Beaux-Arts design formula suited their
needs perfectly — as Mark Crinson notes, discussing architectural and urban interventions in
London during the first decades of the 20" century, Beaux Arts planning ‘married’ classical
form with ‘modern construction and the best of modern conveniences (Crinson c. 2003: 9).

Donald Basset notes that a first step towards a systematic introduction of Beaux-Arts
method in New Zealand was the establishment of students’ associations in the country’s main
centres (BasserT 2011: 20). Wellington got its first Architectural Students Club as early as
1910, and Auckland followed, with the founding of Architectural Students’ Association in June
1914. By November of the same year the Auckland Association developed a type of atelier
system, with famous New Zealand architects as changing patrons (Bassert 2011: 20). Deter-
mined to raise the profession to a higher level, architects campaigned for the establishment of
an official architectural school in New Zealand. In Christchurch, a three-year Diploma Course
in Architecture was offered by Canterbury College from 1914, run in conjunction with the
Schools of Art and Engineering. However, aspiring towards greater recognition, the profession
was not fully satisfied. Active debating, the relentless efforts of the New Zealand Institute of
Architects and individual practitioners continued, ultimately bearing fruit. The first New
Zealand School of Architecture was officially established at Auckland University College in
1917 (GartLEY, TrREEP 2017). The Auckland School of Architecture appointed its first Chair and
Dean in 1925, Professor Cyril Knight, educated in the Beaux-Arts tradition at the University
of Liverpool. Building on the Beaux-Arts teaching methodology and design principles, Knight
introduced the first fulltime five-year Bachelor of Architecture in 1926, producing graduates
from 1931 (Treep 2017: 14-39).

Prior to the establishment of local schools of architecture, publications, education abroad,
overseas experiences, and migration marked the four main sources of Beaux-Arts influences
and the general British appreciation of the classical ideal in architecture in New Zealand. New
Zealand architects who were educated abroad most often studied in the United Kingdom or the
United States of America, where they had the opportunity to develop their skills under the heavy
influence of the Beaux-Arts design methodology (Mcewan 1999: 1-16; 2018: 25-36). Writing
in 1915, Eric Gooder, a student of architecture from New Zealand, stressed the importance of
studying abroad, because, at the time, in none of the major domestic cities was ‘there anything
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approaching the various institutions in Europe and America where architecture is taught upon
some recognised system (Gooper 1915: 271).” Lacking systematised architectural education,
the United States and the United Kingdom adopted and adapted the Beaux-Arts model for the
development of their tertiary level instruction during the course of the nineteenth century
(NOFFSINGER 1955; DrRAPER 1977; CroucH 2002; OckMAN c. 2012).

In addition to the education and overseas experiences, Beaux-Arts influences reached
New Zealand through print media. In the case of New Zealand, texts about architecture played
an even more significant role, as the physical remoteness of the country impeded frequent
travels. New Zealand architects were most often operating under the influence of the Anglicised
version of Beaux-Arts texts, typified by a number of titles described by Colin Rowe as ‘an
American and British attempt to provide an English equivalent to the Beaux-Arts theorist Julien
Gaudet’s Elements (Rowe 1994: 72).” By the mid-1920s these texts became established archi-
tectural treatises, quoted and read as texts in schools of architecture throughout the world, includ-
ing New Zealand (Mapanovic 2018b: 9-25). First published in 1907, Essentials of Architecture
by John Belcher was amongst the most influential of said handbooks (BeLcrEr 1907) (Fig. 1).
A student of the Ecole, Belcher was a well-established English architect, and the president of
the Royal Institute of British Architects.
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Fig. 1. Cover Page of the Essentials of Architecture by John Belcher (London: B.T. Batsford, 1907)
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‘THE RIGHT THING IN THE RIGHT PLACE”: THE QUALITY OF FITNESS
IN ARCHITECTURE AND THE BEAUX-ARTS TRADITION

It was Belcher’s Essentials that J. F. Ward, a young New Zealand student of architecture,
looked up to when he wrote his award winning assay titled ‘The Quality of Fitness in Archi-
tecture’ (WARD 1917: 891-895).> Commentary by Basil Hooper, a well-known New Zealand
architect, shows that, though written by a member of a younger generation of the country’s
architects, the essay — and the ideas it advocated — were commended by the representatives of
the older (Hoorer 1917: 903—-904).

Ward asserted that, though architecture can be appreciated from various standpoints —
such as beauty, usefulness, strength, and repose — “in order to pass the test or standard,” it must
possess the quality of fitness (WARD 1917: 891). Ward continues to explain that to satisfy this
requirement it is not sufficient for a building to be beautiful in form and design, and structurally
sound:

The design and construction of the work must also be in keeping with the purposes to which
the building is to be placed; the decorative details must also be appropriate to the materials used;
and the complete building be in harmony with its natural surroundings and local tradition. Briefly,
to fulfil the quality of fitness a work of Architecture should be true to its purpose, materials of
construction and locality (WARD 1917: 891).

Similarly to their Modernist counterparts, the concept of architectural honesty, the im-
perative of functionality, and the sense of an architect’s responsibility to the society permeated
the arguments of the New Zealand architects trained in the Beaux-Arts tradition. Essential for
the British understanding of architecture, the notion of honesty, or ‘truthfulness’, was rooted
in Pugin’s Contrasts (first published in 1836) and True Principles of Pointed or Christian
Architecture (1841), where he emphasised building function and the rationality of structure.

SPECIMEN COPY.
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Fig. 2. Cover Page: ‘Progress with which is Incorporated the Scientific New Zealander’
(Progress 1, No. 1 (1 November 1 1905): 5)

* This essay won the first prize at the Fiftieth Prize Competition organized by the Progress. The Progress was
New Zealand’s first architectural periodical (Fig. 2). Published in Wellington, the country’s capital, from 1905 to 1924
and heavily illustrated with photographs, drawings and plans, it was an essential resource that kept the profession up
to date with the international discussions on architecture, and, perhaps more importantly, facilitated the expression
of local professional voices. For more about the Progress see: https:/paperspast.natlib.govt.nz/periodicals/progress/1923
(Accessed 7 March 2019).
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As Robert Macleod notes, Pugin’s first fundamental rule was that there should be no features of
a building which were not necessary for convenience, construction, and propriety (MACLEOD
1971: 9). Furthermore, according to Pugin, the planning was to become the basis for massing
and general form, with visible external articulation mirroring the disposition of the internal
spaces, and ‘all ornament should consist of enrichment of the essential construction of the
building propriety (MacLeop 1971: 11). But the main theme of 7rue Principles was construction
— Pugin systematically analysed Gothic architecture to demonstrate the constructional necessi-
ties that gave rise to its characteristic forms. Mordaunt Crook summed Pugin’s architectural
theory in the Keatsian syllogism: Beauty is truth, truth beauty (Crook 1987: 70). Amongst the
first architectural theorists who made a distinction between structural principle and decorative
form, Pierre-Frangois-Henri Labrouste was the advocate for a similar position. Labrouste
demanded that forms of decoration be rationally induced from materials and methods of con-
struction as well as from the specification of programme (DRexLER 1977: 129, 332). Drawing
from these ideas, Ward stressed that, according to the quality of fitness, subordination of utility
to appearance would be inexcusable in commercial or residential structures:

When it is considered that the home is the life-long shelter of the family, the pranks of design
committed by architects of the eighteenth century cannot be tolerated. With them, convenience
and homeliness gave way to effect and symmetry; bedrooms went windowless so as to fit in with
the grand fenestration schemes of the front, and to obtain symmetry of masses, kitchens were
separated by the length of the house from the dining rooms. In endeavouring to impart a monu-
mental character to homes, they failed to bear in mind the whole fitness of purpose in domestic
Architecture (WarD 1917: 891).

The above paragraph from the essay eloquently communicates the importance placed on
functional designing by the 20'"-century traditionalist architects, and their dissatisfaction with
the previous practices of sacrificing a building’s utility at the expense of the compositional
effects and symmetry.

Pugin’s ideas and the line of French rationalist thinking clearly influenced pre-Second
World War traditionalist understanding of the relations between function, construction and
form. However, these students of the Beaux-Arts did not forego the importance of the visual
in architecture. The quality of fitness dictated that ‘dealing... with the functions of a building,
it is not only necessary that the structure be actually suitable; it must also have the appearance
of being so (WARD 1917: 892).” Here they approached Ruskin’s idea. Ruskin, indeed, admitted
that ‘the essential thing in a building, its First virtue — is that it be strongly built and fit for its
uses.’” But, ‘the noblest thing in a building, and its Highest virtue, is that it be nobly sculpted
or painted (Ruskin 1904: 89).” And similarly, Ward noted that ‘bearing in mind the function
of a monumental building where beauty and grandeur are the prime considerations, our sense
of fitness is not disturbed when we observe practical convenience sacrificed to appearance
(Warp 1917: 893).” Similarly, according to Ward, ‘the quality of fitness is not transgressed
when plaster or stucco is used to cover materials, structurally strong enough, but inferior in
appearance (WARrD 1917: 893).

In this case, the widely established understanding of the Beaux-Arts tradition about the
importance placed on the visual in architecture truly holds. However, motives behind the
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Fig. 3. ‘Dirleton’, the residence of J.A. Pike: northeast elevation and pergola.
Designs by Hoggard & Prouse. Photograph, 1911 (Progress, No. 7 (1 May 1911): 662)

subordination of functional planning to compositional effects on one hand, and concealing
structural materials with those deemed aesthetically pleasing, on the other, were, in their es-
sence, functional. When a building’s primary function was to be imposing or beautiful, the
issues of the aesthetics and compositional values become essential (Fig. 3). In contrast, when the
purpose of a structure was to accommodate practical needs, accent was placed on planning.
Priorities were clearly defined in design methodology of the 20'™ century architects trained in
the Beaux-Arts tradition — to satisfy the sense of fitness, form follows function.

Ward continued to explain that, after functionality, the second important requirement in
judging architecture from the standpoint of fitness is the question of the site. ‘How perfectly,
for instance, does the rambling country house nestle into the expanse of surrounding country! In
the town, where every inch counts, its rambling restful appearance is not suitable to the busy
confined space (WArRD 1917: 893).” In other words, architectural form needs to relate to the
physical context — a rural landscape or a densely populated urban environment (Fig. 4). In his

Fig. 4. ‘Urbis Porta’, the Dilworth Trust Building. Original designs by Gummer & Ford. Drawing, 1925.
(Gummer & Ford Collection, GF33, Architecture Archive, Libraries and Learning Services,
University of Auckland)
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essay, Ward also identified climate as a factor ‘in deciding the quality of fitness (WArRD 1917:
894).” The origins of this idea date back to the 18"-century theories by Quatremeére de Quincy.
For Quatremeére, architectural form was a result of the particular conditions from which it
originated (Lavin 1990; DE Quincy, Younes 1999). He distinguished between two types of
architectural expression, which he named architectural character — caractere essential and
caractere relative. While the former denotes universal and ideal types, the latter was a relative
architectural expression. Caractere relative was dependent on different conditions, such as
climate, terrain, or governance.

The concept of caractere relative became an integral part of design methodology of the
20™ century architects trained in the Beaux-Arts tradition. Approaching architecture from a
standpoint which could, in today’s terms, be described as ‘sustainable’, traditionalist architects
considered climate factors when deciding a building’s orientation, planning, shape and size of
apertures, and, lastly, appropriate architectural forms. By the 20™ century, Beaux-Art architects
across the world maintained that consideration of climate is essential for development of re-
gional and local architectural identities — as opposed to the formal uniformity of Modernist
internationalism (PIGAFETTA, ABBONDANDOLO, TRISCIUOGLIO 2002: 29).

In the third place, Ward discussed materiality: ‘among the considerations of fitness that
influence the use of building materials are the texture, grain, natural strength and origin of
the particular material and the tools used to fashion it (WarDp 1917: 893).” Discussing the selec-
tion of most suitable materials — and returning to the issues of the visual in architecture — Ward
reminded that a building needed not only to be structurally sound, but it must also project an
image of strength. What did this mean for traditionalist design? For instance, a wooden bank
building, with a properly constructed strong-room, is a safe place, however, a bank with brick
or stone exterior would appear to offer more security. As mentioned earlier in the text, for
Beaux-Arts architects, architecture was a means of communication — a tangible expression of
specific meanings. To achieve the quality of fitness, materials needed to be carefully selected
to facilitate the communication, catering for yet another function of architecture. Beaux-Arts
design process was complex, with every step carefully considered as all of the various deci-
sions architect had to make were related, and, ideally, complimented each other. To use the exact
phrasing by Ward: ‘the quality of fitness in Architecture may be best described as “being the
right thing in the right place” (Warp 1917: 891).

Aligned with the demands for architectural honesty, according to Ward, one of the most
common violations against the quality of fitness was one material imitating the characteristic
properties of another. Whenever stucco is employed was imitation of stone, one material is
‘making a poor pretence at being another, sacrificing architectural truth to the artifice (WARD
1917: 892).” This idea was widely spread amongst the traditionally inclined architects of the
period. Writing on the other side of the Pacific, in the United States, Talbot Hamlin reached
the same conclusion (Hamrin 1916). Hamlin severely criticized the imitation of stone in ter-
racotta, a practice which he described as ‘an insidious artistic insincerity (HAMLIN 1916: 195).
For the 20™ century Beaux-Arts architects concealing was not harmful, but imitating was.
Ward also condemned period practice of placing the facades of brick and stone, above areas
of plate glass — defying the physical laws of nature, another form of deception takes place, for
‘no glass could be made which would bear this weight, but even the fact that the concealed
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steel columns do the work, does not remove the sense of unfitness (WArD 1917: 893).” Accord-
ing to the principle of architectural fitness, it was not enough for a building to simply be
something — a structure made with the employment of the appropriate materials, designed
functionally, and sensitive to the unique conditions of the local context. For Beaux-Arts archi-
tects, architecture was imbued with meanings, values and the notion of ‘truth’. Hence, a building
needed to look in a certain way — its appearance should clearly communicate its purpose.

Ward’s commentary corresponds with the broader period interests in building technolo-
gies (Mapanovi¢ 2018a: 326-337). The Arts & Crafts circle and the popularity of the ideas by
William Lethaby contributed to the popularity of the topic of materiality in the circles of the
British architects active prior to the Second World War. Lethaby made a distinction between
the ‘soft” architecture that turns to ‘imitation, style “effects”, paper designs and exhibition,” and
‘hard’ architecture, founded on ‘building, on materials and ways of workmanship, and proceeds
by experiment (LETHABY 1935: 69).” Lethaby searched for a method which would remove archi-
tecture from the domain of fashion, insisting that building science should inform the forms of
modern architecture. In 1896 he proposed that design should hinge entirely around the proper
use of materials, with a radical reduction of architectural embellishment: ‘imagery of any kind,
be it ancient or modern, must be avoided and eliminated, until a new coalescence of society
imposed it unconsciously from within (MacLeop 1971: 58).” Ward’s conclusion resonated with
the previous idea:

In the development of a truer sense of fitness in modern Architecture there awaits a great
problem. Until our architects are given a more thorough training in the right use of materials, and
a little less time on the “orders” one may not look for much improvement. All the great advances
made in machinery, cheapness of transport and production of new materials cannot be ignored. To
keep in touch with them, Architects must adapt themselves to new conditions, and, the general
fitness of modern work. For a sense of fitness in Architecture can only be developed on a basis of
a real knowledge of modern materials and methods, their uses and deficiencies (WarD 1917: 895).

CONCLUSION

Operating at the elite core of Western architecture for centuries, design methodology
rooted in the Beaux-Arts tradition thrived across the world until the Second World War. However,
its contributions to the development of the 20'"-century architecture remain under-researched
in the context of international architectural historiographies. Thorough exploration of the
subject has been continuously impeded by mostly negative interpretations consolidated by the
generations of architectural historians. This paper has shown that, though the French school
traditionally insisted on explorations into architectural composition and aesthetic devices such
as ornament, Beaux-Arts students were also trained to develop practical designs, responsive
to a building’s function and sensitive towards the physical and socio-cultural context.

The overlooked components of Beaux-Arts design formula — such as the quality of archi-
tectural fitness, explored in this paper — stemmed from a pragmatic approach to architecture.
Relative factors of geographic, socio-cultural and historical conditions — climate, geology,
available building technologies, and living habits — were all deemed essential for the develop-
ment of planning solution and architectural form of any given structure. Though some of the

189



MILICA B. MAPANOVIC *

ideas the French School advocated were indeed too conservative for the rapidly changing
circumstances of the 20™ century, not all of them were retrograde. On the contrary, echoes of
the essential Beaux-Arts method — the careful consideration of architectural function, context,
and materiality — can be observed within the context of contemporary design practices. Em-
bodied in abundance of professional experience refined through centuries of active practice,
the rich legacy of Beaux-Art tradition resulted in multifaceted, yet internationally under-ap-
preciated, contributions to the history of the 20"-century architecture. To develop a compre-
hensive understanding of the 20™-century history, as well as the origins of the contemporary
design practices, these contributions need to be explored more thoroughly and re-evaluated
within the international architectural historiography.
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OJIJIMKA IMTPUKITATHOCTU YV APXUTEKTYPU XX BEKA: 3AHEMAPEHU IN3AJH
IMPUHIIUIT N3 TPAJUITUIE AKAJJEMUIJE JIEIINX YMETHOCTU Y ITAPU3Y

Pesume

OcnoBana y XVII cronehy, Akagemuja nenux ymetHocTH y [lapusy je BekoBHUMa cMaTpaHa jeTHOM
Ol HAJIIPECTHYKHUJUX 00pa30BHUX MHCTUTYIH]ja y cBeTy. Y XX Beky, yTunaju GpaHirycke mKkosie Ouiu cy
pacnpoctpamenu mupom ceera. On Cjenumennx Amepuukux JIpkasa 1o Hosor 3enanna, apxutekTypa
Cpe/iMHa Koje cy Ipunajiaie KyJITypHOM 1ojacy 3araja HCIoJbaBala je yTHIaje ueja naprucke Axaaemuje.
Xenpu Pacen-Xuukok, MO3HATH aMepHYKU UCTOPHYAP APXUTEKTYPE, OKapaKTEepUcao je OBy CTPY]y, Ha3u-
Bajyhd je TpaIUIHOHATHCTHYKOM apXHUTEKTypoM XX Beka, Kao yOoeasbuBy BehuHY MPOAYKIIHje TOKOM
mpBe Tpu aereHnje XX Beka.

VYIIpKoC HECYMIBUBOM yTHUIIA]Y KOjH je (paHIyCKa MIKOJIa KMaJia Ha apXUTEKTYPy IPBE MOJIOBHHE
XX Beka, oBa TeMa HHje JOBOJbHO HCTPAXKEHA y KOHTEKCTY MHTEPHAIIMOHAIHE apXUTEKTOHCKE HCTOPHOTpa-
¢uje. AHOHUMHOCTH TPaAMIMOHAINCTHYKE, TpeMa Pacen-X1uKoKy — MITH aKaJeMUCTHYKE, TpeMa AJlek-
canapy Kanmjesuhy — apxurektype momnpuHene cy reHepaiuje ucropudapa. [lumryhu nox yruuajem
OLITPUX KPUTHKA PAHUX MOJICPHUCTA, ICTOPUYAPH apXUTEKType XX BeKa Cy aKaJIeMUCTUYKY apXUTEKTY Py
MaxoM oA0alMIIN Kao PeTPOorpagHy U KOH3EePBAaTHBHY, IPUMApHO (OKYCHpaHY Ha MHUTamba KOMIIO3HLIHje
U YMETHHYKOT MTOTEHIMjasia apXUTEKType.

OBaj paj je nMucaH ca IIMJbEM JIa Ce carje/ia akaJeMUCTHYKa apXuTeKTypa X X BeKa U3 Jpyror yria.
VY dokycy paga Hamrao ce ecej kojum je L1. @. Bopa, Miaan HOBO3eIaHACKU aKaJCMIUCTHYKU apXHUTCKTA,
armuimpao 1917. roauHe Ha KOHKYpe Marasuta [IpoZpec, Tajia HajllelbeHU]er CTPYYHOT [JIACHIIa Y 3€MJBH.
O1emUBavKO TEIIO CACTaBJFEHO O HEKOIMKO YTIICTHUX MPUTIaTHIKA CTapHje TeHepallije 1oaenuio je Bopay
MpBY Harpamy 3a ecej, HoTBphyjyhu ommrenpuxsaheHOCT naeja koje je 3acTymnao. Bopx je mucao o kapak-
TEPUCTHIIH ,,IPUKIATHOCTH apxuTekType. Merpaxyjyhu koHIenT ,,ipuKkiIaHocTn”, y ckiany ca Bop-
JIOBOM MHTEPIPETALIN]jOM, Y OBOM Pajy je IMOKa3aHo Ja Cy ce apXUTeKTH (GOpMHUpaHH NOJ yTHIIajeM MaphcKe
aKaJieMHMje MOoJjeHAKO MITH, Kaja Ou mporpam rpal)eBuHe TO Halarao — yBeJIMKO — OaBUIIN MUTambeM (yHK-
[yje, KOHTEKCTa U MaTepHjajia, KOIMKO H KOMITIO3HIUjOM U YMETHUYKHM ITOTECHIIHjATHMa apXHTEKTYpe.

Kipyune peun: apxurekrypa XX Beka, 003ap Ha4HH IIPOjeKTOBakba, apPXUTEKTOHCKA ()yHKIIHOHAITHOCT,
¢dopma mpaT GyHKLHjY, KBAJINTET IOJECHOCTH Y apXUTEKTYPH, HOBO3EJIaHJICKa apXUTEKTYpa.

" Vpenuumrso je mpumuiio pax 10. I 2020. u oxoOpuiio ra 3a mramiy 3. IV 2020.
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3ajeqHr4YKe U3J105K0€ JyrocI0BEHCKHX
yMeTHuka y Ilapu3y y npukazuma
0corpaacke mramme 30-ux ronuHa XX Beka

CAXETAK: PazmarpameM npukasa 3ajeJHIUKIX H3JI0KOU JyTOCIOBEHCKUX CITMKa-
pa u Bajapa y [apu3sy 1932, 1937. u 1939. ronuHe 00jaB/beHUX y OCOTpaJICKO] IMITAMITH
tora BpemeHa: [lonuiuuka, Bpeme, [Ipasoa v L’Echo de Belgrade, HameTHYyIa Cy ce MHpa
Ca3Hamba O BUXOBOM OJpIKaBamy, CACTaBy M M3JlaraunMa U3 pa3Hux jgenoa KpasbeBune
JyrocnaBuje npuBpEeMEHO MU CTAJIHO HAacTambeHuM y @paniryckoj. OOusbeM mogaraka u
CBEJI0YAHCTaBa OCBETILCHU CY BpPEMeE, CACTaB U3JI0KOH, INKOBHU PaJ0BH U3Jarada, aMou-
JEHT y KOME Cy CTBAapaJld U y OPTaHU3aINj! IOKPOBUTEIbA U YIPYKEHba jYTOCIOBECHCKAX
yMeTHHKa y OpaHIlycKoj u3jarain y Hajyrieaaujum ranepujama [lapusza. Huje uzocrao
HHU OTKYT BHIIE Jieia ca u3noxoe 1939. 3a mapucku mysej Jeu de Paume.

KJbYUHE PEUU: 3ajenuuuke n3ia0x0e, IpuKka3d yMETHUKA y 0€0rpaackoj ITaMIIH,
u3Jarady, JIMKOBHA JeJa, 0COOCHOCTH JHKOBHOT U3paXkaBama, opranuszaropu, I[lapus.

[Ipukasu nomahux aytopa o 3ajeTHUYKUM U3JI0k0aMa jyroclIOBEHCKUX YMETHHUKA Y
[Mapusy 30-ux roguna XX Beka y 0eorpajckoj LITaMIu MOMEHYTOI BpEMEHa YUHE, HECYM-
UBO, BEPOJOCTOJHH, TIOY3IaHU MPETJIe/l U OCHOBY Ha K0jOj ce yoOInyaBajy CiIMKa, ca3Hama
0 BUXOBOM IIOCTOjamby U yJiora y pa3Bojy MoIepHe JINKOBHE yMeTHocTH Y KpasbeBunu Jyro-
ciaBuju. Mako cakeTu, BUXOBU CaJip)kajul OTKPHUBAjy HU3 HEJOBOJHHO MO3HATUX IO/IaTaKa
He3a00MIIa3HNX 3a OJIMIKe carieaBamke cTBapaiamTBa ymMmeTHuka y @paniryckoj. CBojum ca-
CTaBHMMa IIPUKA3H HIMPE BUJOKPYT O U3JI0KOaMa U paJioBUMa H3Jlaradya MpeoKynupaHuX COI-
CTBEHHM TJICIUIITHMA W OJTHOCHMA TIpeMa 30uBamuMa Ha OypHOj mapuckoj crieHu. Oajemnu
MIOMEHYTHX 30MBama HUCY MUMOUIIIIM HY U3JIarade HUTH ayTOpe MpHKa3a U3JI0KO0H OIpKAHUX
1932, 1937. u 1939. ronune y rmaBaoM Trpaay @paniycke. PazmmauTor odnma u cagpxaja 0oja-
BJBMBAHM Cy Ha CTpaHuIlaMa Ocorpajcke mramre: [loauiuuxa, Bpeme, Ilpasoa u L'Echo de
Belgrade. VictroBpemeno, HaBeieHUM u3jiokOama y Iapusy u Xary, y Xonauauju 1939. roquse,
3HATHY NaXby MOKJIambajy yriieAH! (paHIlyCKH U XOJaHACKH KpUTHYApU YKja Cy MUILLJbEHA
1 OIICHE paJioBa u3Jjiaraya o0jaBJbMBaHU y BoilehM YaconucuMa U IITaMITd BbUXOBUX 3eMaJba
(ITonoum 2010: 597-605; 2012: 593—-616).
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Hpxehu ce penocnena, mpBU MpHKa3 O] HACIOBOM ,,KolIeKTHBHA N31I0kK0a JyroCcIOBEeH-
CKHX ClIUKapa u Bajapa y ®paHiryckoj” o0jaBibeH je y nucty lonuiuuxa 24. HoBemOpa 1932.
rogune ([paroBun 1932: 9). M3nox6a je onprkana TOKOM MpBE MOJIOBUHE MOMEHYTOT Mecela
y napuckoj ranepuju XKopox [letu (Georges Petit) mox mokposuresscTBoM rocrnoaunsa /le Mon-
3uja (Monzie), ppaHiycKor MUHHCTpa IpocBeTe, 1 rocnoauHa paryruna Kojuha, jyrocio-
BEHCKOT MHHHCTpa 00pa3oBama. Y yBOIy TEKCTa ckpehe ce makma Ha OKOJIHOCTH U JOTIPHHOC
nMyhHUX 3eMJbaKa y OKyTIJbalby YMETHHKA U OfIpyKaBamby U3II0KOe, y3 oOpasnoxeme: ,,[[1b
M3JI0KOE je 0o, M3PUYHO: J1a Ce CIIEIUjaTHO MnaleM HALINM YMETHHIMMA, CBEHTYAJTHO OT-
KYIIOM CITMKa ca M3JI0K0e, MaTeijanHo noMorse.” YcIioBH 3a pHjeM pazioBa CBOIMIIM Cy ce
Ha ,,3aKJbyYaK: JeJUHU KPUTEPUjyM 32 HpI/IJCM CJIMKa, OBOTa Iy Ta, OMJIO je TPUITaTHUIITBO
ApKaB/baHCTBA U OOpaBaK y PPaHITyCKO].” YUCCHHUIM H3MOKOE Cy OHIIM Ml M yMCTHULIH
CTapujux reHepaun]a 3aCTYIJBCHH JCTMMA HEJeHAKIX BPEAHOCTH. BHO je To moBox 3a u3ja-
BY: ,,yIIPKOC TO_] HEjETHAKOCTH KBalIUTETy CyCEIHHX ILIATHA, yTHCAK KOjH je rmocmarpas J1o-
Ooujao mMorao je na Oyze noBoJbaH.” [ToceOHa 3aciyra 3a ycrnex u3ox0e MpuIrcana je ,,He-
KOJIMILIMHH CIIMKapa JyrocioBeHa, KOju cy ceOu CTBOPHIIH JIETl yTJIe]] y TApHCKUM YMETHHUKUM
Kpyrosuma.”

Opn n3narava Hajpe ce HaBoau Muian KowoBuh unju akTOBH, MPTBE MPUPOJIE U T1ej3a-
KU 071ajy ,,jeJaH COIMJIAH, U3Pa3UTO CPEeIHOEBPOIICKU TajeHaT . Mapka UeneOonosuha cy
3acTymnasna,,TpH JInKa, 030MJbHA, BEOMa HEIoCpeIHa HaKo, MOXK1a, MeCTUMUIlEe Hegopalhena”.
Hajeha maxma je mokyomeHa MuanBojy Y3emry KojH je U3JI0XKHO ,,IIeCT TIaTHa” o1 KOjHX
ce uctnay Cnukap u Kena c 6pooosuma. Cinenu napaBaH O3Ha4€H Kao HEroBa ,,IIOTIYHO
HOBA, COTNICTBEHA TEXHUKA HA MUHKY " U ,,Pamoct CriopTa” — M3BpCHE MITyCcTpaluje ,, deTpeceT
TEKCTOBA HAjyTIeAHUJUX (PPaHIyCKHX ayTOpa, IpHjaTeba CropTa” y 60raTroM u3amy ,,CriopT-
ckux MeueHa Opahe I'oge”. Musio MunyHoBuh je y oacycTBy u300p eBeT ciuka, BehuHom
panuje uznaranux, nosepuo [anepuju Kaprno, y k0joj je penoBHo usnarao. lberos Hajzamnaxe-
Huju (ctapuju) pan /Kencku axiii OLICHEH j€ ,,Ka0 HEKa BPCTa UCIIOBECTH Y Tpakemwy cede”.
MpTBe npupose, nej3axxu U NopTpeTH, ykJbydyjyhu HaBeieHu Ak, NpecTaBibalu Cy yMeT-
HUKa ,,y HajoosbeM cBeTiy . IberoBa jBa miaTHa n3ioxkeHa y JecemeM callony Omia cy jennHu
MPEICTaBHUIIN ,,HAIllE YMETHOCTH . PamoBuma Ha m3noxowu ,,30Huh je cam ceOe yBPCTHO Y
pen 60JbUX, MPUOIMKHIO C€ CACBUM HajoosprMa’”.

Meby cnukapuma crapuje reHepaiije moMmumy ce Cetncias JoBaHoBuh, Koju je n3a-
rao ,,jenHy Kymaduity, Mamucopky u noptpet [lapmxkanke”, u [Tasie (I1aja) Jopanosuh 3a-
CTYIUUbEH ca ,,Tpu Jiuka”. O00ojuIla MPUBPIKSHHUITU aKajeMcKor peanu3ma. Crenmm cy Jedhro
[epuh, ,,Map/pHBU UMIIPECUOHUCTA”, | ,,CTHIIN30BaH U Ipedumber’” Hukona Jepemuh. Ilej-
3axxu Comwe KoBauuh cy ,,Beh nanexo on Jlora” (André Lhote) koju je paHuje yTULIa0 Ha BeH
pa3Boj. AkBapene Hukone MapkoBuha opyinkoBana je ,,ipelu3Ha TEXHUKA”, TOK rpaduke
Jymana JankoBuha yka3yjy Ha To 1a je ,,Kao yBek caBectaH, ¢ ocehamem ykyca”. bopuc
[TacTyx0B ce nMeHyje caMO Kao u3jarad.

Bajape cy 3acrynanu: Byka Benumuposuh ,,c monpcjuma u ckyantypama ca Te3om”,
»Muiana Pajka Mephen” ca 3aHUMJBUBUM pelllelhUMa JIele U ,,HeKOJIMKO IiaBa” boromupa
Hanwme. Ilpuka3 Byka JIparosuha ce 3aBpuiaBa 3akJbyuKkoM: ,,Y HHU3Y PETPOCIEKTUBHHUX
HaIMOHATHUX MaHHU(ECTaInja, JyroCIOBEHCKA je, OBE TOIMHE, OMIIa, TI0 CPABIHCHY C APYTUM, Ha
3aBHJIHO] BUCHHU. A MMaJa je Ty MPeIHOCT Ja HUje N3UCKUBaja HeKe HApOUNUTEe MaTepHjaTHEe
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xKpTBe”. TeKCT nmpurKasa je uIycTpoBaH penpoayKIu-
jama ciuka M. V3enna Kowitosuyuja u Joana 3oamnha
Ayuiotiopiupeiu (ci1. 1). I mopen HenocraTka AeTaJbHU-
jer Tymauema BpeTHOCTH U 0COOEHOCTH Jieja u3Jara-
Ya, IpHUKa3 MpeAcTaBba ayTeHTHYaH JoMahu n3Bop
KOjH CBEIOYH O MPBOj 3ajeTHUYKO] U3JI0KOHU rpyre
JYTOCTIOBEHCKHX YMETHHUKA OJIPKAHO] IToYeTKOM 30-ux
roguHa MUHYJIOT Beka y [lapusy Ha K0joj cy Hajopoj-
HUJjU OUJTN CPIICKH CITUKAPH.

Jpyra 3ajeqHnyka M37105k0a jyrOCIOBEHCKUX
YMETHHKA Y (PpaHIyCKOM TJIaBHOM Ipajy ,,CBE4aHo”
je orBopeHa 7. anpuiia 1937. rogune y Ilapuckoj rane-
puju (IT 1937: 7). [lokpoBuTespu cy 6unu ,,r. XKan 3e
(M. Jean Zay), ppaHIrycku MUHUCTAp TPOCBETE, T. JIP.
Bboxxunap Ilypuh, jyrocnoBencku nocinanuk y [lapuzy
U FeHepaHu IupekTop Beaux-Arts-a rocnonun Xopx
VYucman (M. Georges Huisman)”. Y ogacHom on6opy
cy ce Hamasunu: ,,I. Jlezapoa (M. André Dezzarois),
KYCTOC My3eja CTpaHe yMeTHOCTH, T. Jlapac (M. Pierre
Darras), TUpeKTOp YMETHOCTH MapHCKe OMIITHHE U
r. IlyBaj, rerepaiau koMmecap JyrociaBuje Ha BEITUKO] .
meljyHapoaHoj n3n0x6u y [Tapusy”. CaormiiteHa je u Cu. 1. J. 3ouuh, Ayioiopuipeiu
KOHCTaTanuja 1a ,,HujeaHa rpana Haiie Je1aTHOCTH
HUje Tako Jo0po 3actyribeHa y [lapusy kao ciaukap-

CTBO”, y3 JofiaTaK jaa y ,,[lapu3y »KUBHU U paju MPEeKo JBAJAECET jyTOCIOBEHCKHIX ClIMKapa’.

N3znox6a je obyxBarana oko 180 pamona ,,18 ciukapa v Bajapa u yeTupu apxutekra’. Ha-
3HAUYEHO j€ J1a Ha K0] HEe YUeCTBY]Y ,,/lBa Hallla yMETHUKA Y3enan 1 Mutpunosuh, koju Mehy
HaIllUM MapHCKUM CIIMKapuMa 3ay3UMajy CBaKako IpBa MecTa”. YjelHO, CKpEeHYTa je NaKmba
Jla Cy U3JI0)KEHU ,,A3BECHH PAZIOBU KOJU ce HEe OM MOTIJIM HEOCIIOpHO yOpajaTH y yMETHHUYKE
TBOpeBHHE”. Y3pOK je OMO Taj IITO ,,pa/I0BE HUje 01abupao HUKAKaB KUPH, Beh cy caMu yMeT-
HUTIA OWJTM TTO3BAHU Jla CBAaKH TOIIaJbe OHO IMITO MUCIH N1a he Haj0oJhe TTPUKA3aTH HETOBY
yMeTHOCT”. MelyyTum, 1 TIope1 HaBeIeHuX HellocTaTaka ,,u3JIok0a je oKas3asia qa Halmi yMeT-
Huny y [Tapusy 3ay3umajy 3aBuaHO MecTO U Behu 710 M3II0KEHHUX pajioBa UMao je 3aucTa
neror ycriexa”. [ToceOHO ¢y ce n3nBajana jaena ,,Hajmiaahux u3naraqa”.

W3 muxoBe rpymne nomume ce Hajipe bopa bapyx ca Butie nejzaxa [lapusa u okonuse,
0J1 KOJUX j€ jelaH mapucKa oniuThHa ogabpana 3a oTkyn. Pokcanna LlyBaj 3ypyHnuh je uzna-
raja YeTHpH LPTEKa U JIBe ciuke, a bomko [aruh akBapene xuBonucHuX kpajesa [lapusa.
Pajko JleBu ce mojaBuo ¢ Bullle ,,BpJI0 YCHEIIHUX NApPUCKHUX TI€j3axa O/ KOjUX je jelaH OTKY-
M1JjIa MaprucKa OMIITHHA”, ca OIIEHOM J1a je BPJIo ,,)KUBO TIprKa3ao arMochepy JlykcemOypiukor
napka u o6ana Cene”. Hukona Jepemuh, mpumaiHuk crapuje cimkapcke IMKoje KOjH je Taia
Beh Tpunecer ronuHa paano y [lapu3y, cBojuM aenuma je mokasao ,,Ja ce Hallll YMETHUIU
MHTEpeCyjy 3a cBe MOryhHOCTH yMeTHHUYKOT u3paxkaBama’. Jbyouna Ilyna Coxuh nznoxe-
HUM ,,CTUKaMa, a HAPOYUTO CEPHjOM M3BAHPEIHO U3PA3UTUX U OPUTHHAIHUX LPTEKa CLICHA

!
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C MApUCKUX YyJIUIA”, MOCTHUIJIA je BeTuKkH ycrex. Mapka UenebonoBuha cy 3acrymnane ,,camo
Tpu cinuke”’. Baca IloMopuiai, o3HaueH Kao MOMITOBAJIAIl CTAPUX MajcTopa, UMAo j& BUIIES
,»yCIIenux 1prexa crapora [lapusa... HEKOJIMKO 3aHUMJBUBUX (PECKU U TPHU MOPTPETA y KO-
juMa ce TpyJauo Ja OTKpHUje TajHy ycIexa CBOjUX yUUTesba U3 paHor peHecaHca . be3 ocspra
Y MHIILJBEHA O U3JI0KEHUM pagoBuMa octanu cy ciaukapu [Ipenpar Ilehja MunocasibeBuh,
Mapa u Tone Kpass, Ban Paju u Ilepa Puctuh.

On pazmoBa Bajapa U3IIBajaliv Cy ce ,,yaTpa MoaepHu” pesbedu miamor Bernzapa Huko-
nuha u ckynnrype Pajke Mephen onemeHe 1a cy Ha U3J10KO0H 3ay3uMale ,,CBaKaKo IMPBO
MecTo”. 3actyrbeHa jaena boromupa Jlanme, Tornja Cupmanja u Byke Benumuposuh HuCy
HaBezieHa. be3 Ha3MBa M KOMEHTapa OCTajI Cy M PaJIOBH apXUTEKaTa KOjH Cy jeAUHU IIYT
y4eCTBOBAJIM Ha jeJTHOj 3aj€THUYKO] U3JI0KOH ca TMKOBHUM ymMeTHHIIMMA Yy [Tapu3y. Ped je o
apxutexktama: Kpcru ®ununosuhy, Kcenuju I'pucorono, Munopany [lantouhy n Enuujy
(Epnecty) Bajcmany.

O ucroj, APyToj 3ajeMHUYKO] U3JI0KOU ca HazHakoM ,,Iluiy Ham u3 [lapuza”, y L'’Echo de
Belgrade na @paniyckoM je3nky, 00jaBJbEH je TEKCT MOJ] Ha3UBOM ,,Les artistes yougoslaves
a Paris” (N 1937: 2). Kparak yBon, mocBeheH moKpoBUTEbMMA U IaTyMy OTBapama U3JoxKoOe,
MIPY’KHO je BUILE TPOCTOPA 3a MperiieAHNjU NpuKa3 uznarada. Ox 174 u3noxeHa paja u3asa-
jamu cy ce moptpetu B. [lomopumia: moptpet 1. Cranoja Cumuha, caBeTHHKA jyTrOCIOBEHCKOT
nociancTBa y [lapusy, n ;erose hepke JacMruHKke HCTYEH ,,M3BaHPETHOM JByTTIKOIThy 1 1y00-
KHM YHYTPaIImBbUM )KkUBOTOM (11 2). [Ipema cyny moTnuCHUKA TPHKa3a, ,,lberOBH MOPTPETH
Cy eJIeTaHTHH, JIMYHU U CYTITUIIHU, JIOK j€ HEeTOB Ayioiiopiupeiu ,,MaJI0 peMeK JeJI0 OTicep-
Banuje u peanuzanuje”’. CrukapeBuM (ppeckama,
nocseheHNM HCTOpUju JyrociaBuje, MpUKIby dy-
Jy ce JIeNMKaTHU U CKJIQJIHO KOMIIOHOBAHH I1€j-
3aKH IpUryueHux Tonosa Pont Neuf n Vieux
Montparnasse. H. Jepemuha cy 3actynana ,,rpu
n00pO MOJIeNIOBaHa aKTa” U3BEACHa ,,paHUpa-
HUM U OIMCTaBUM IIpeauBajyhuM TOHOBUMa ca
BpJIO JlenuM edexTrMa ceetioctr’. Mctuye ce
Jla BeroBH 11ej3axu okonnHe [lapusa oxcnmka-
Bajy ,,TparmuHy arMocdepy rpanosa Koje je ore-
Bao Bepepen (Verhaeren). OHu cy Kao ¥ Tiej3aXu
Cannuca (Senlis) u OBepmwa (Auvergne) CBETIN
U u3y3eTHO nmoeTuyHu” . Harnameno je na ,.y
MONYJTUCTUYKUM ciinkama r-he LlyBaj-3ypynuh
MMa XyMaHOCTHU U HeXHOCTU. OHa ce BeITMKOIY-
[THUM TTOJICTOM TPUKJIOHHIIA HEjaKUMa U CHPO-
MarrHuMa. tbenu npresxu u civke cy y30ya/buBu
y CB0jOj BelTOoj jenHocTaBHOCTH . MicTnye ce
1a ,,CBOJUM MIOPTPETHMA U T1€j3aKIMa MAPUCKUX
npenrpaha muaau ciukap bopa bapyx uckasyje
CHAYKHY JapOBUTOCT. JETHO OJ] IETOBUX JIENA, ,,l.e
jardin du Luxembourg (JIykceMOypriku mapk)

Ca. 2. B. llomopuan, [Hopipeiu Jacmunke
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OTKYIUJbEHO je o1 cTpaHe rpaja [lapuza”. Usan Pajun je uznarao ,,Ilytyjyhu nupkyc sxuBux 6oja
u nonaaspuBu noptpet ['ocnoha y minasom™. Ileha MunocasibeBuh, kako ce HaBoH, ,,04apa-
Bao je JICNIMKATHO M3HHMjaHCHPaHUM ciinkama Jlopydak y OamiT U MitaoM 3aMHUIIJBEHOM H
CETHOM XEHOM MHUCTHYHE MpUBIadHOCTH . MpTBe nipupoje Pajka JleBuja cy ,,3aHaTcku cjajHO
n3BeneHe”. Mapko YeneGoHoBUN je H3II0KHO ,,IBE MPTBE IPUPOJIE M IOPTPET KEHE KOJU TI0-
TBphyje BEeroB TaseHar u padpupman HeXKHOT Kosopucte”. Andanyscanka rocriohe I[lepe Puctuh
CBOJUM ,,3aTOHETHUM OocMexoM Oyau cehama Ha Barpeny u uynny [lnanujy”.

Lprexu Jbyoune Cokxuh cy npencraBiban ,,0Tkprhe”. 3anakeHa je ’beHa CKIOHOCT J1a
TaMHHM LIpTaMa IpuKa3syje ,,[UIOYHUKE )KUBOTA: KOMEHjallle, CHPOTE IEBOjKE Orpesie y opo-
Ky, orpyoene on nuha, yruyHe neBavmie, yxypoane nponaBaynie 1iseha, npiuusbiBe u TyKaBe
yIUYHE MTPOJIABIIE, YUTAB JbYACKH POJ KOjU BPBH Ha OyBJHUM NHjaniama’”. YouaBajyhu ieH aap
3a MPUKA3UBabE YIMYHUX CIIEHA, TOTIMCAHU IPUKa3a Jo/1aje 1a cy ,,ilbeHe purype y30ynsbise
nonyT Soliloques d’un pauvre (PazroBop cupomaxa ca camuM cobom) Jexana Puxryca (Jehan
Rictus)”. I[Ipoctpane komnosuiuje Tonera Kpaba HameTHyIE ¢y ce ,,CBOJUM CHa>KHUM peaiu-
3moM”. [loTte3 my je ,,lIUpOK, UPTEXK CYyNTHIIAH , Y3 HATIOMEHY: ,,FlbeTOB KOJIOPUT, Y KOME IIpe-
oinal)yje mipBeHa, oborarno Ou ce yKOIMKO OM CBOjy majieTy ocBeTiano . therose durype cy
,,JI00pO 0OJTMKOBAHE jeTHUM 3aMCTa TUYHUM H3pa3oM’, Kao Ha ciukama ,,Pynapu, Poheme,
Jleto, Py4ak cespaka u u3pa3uTu NOPTPET He-
roBe skeHe”. CBexa u OmrcTaBa yMeTHOCT borka
larmha ornenana ce y nej3axkuma u3 Bapa (Var)
KOjH ,,BUOpUPAjy y OJ1aroM Tpereperby MoHEBHE
cBeTsioctu”. Hberos ,,Bpio 3aBOAJBHB MOPTPET
Oaponece Jlunuje Anekcannposne Perana-Ko-
cucku (Lydia Aleksandrovna Regala-Kos-
sinsky) je MyH HEeM3PELMBOr IapMa, U HPTEK
M3BaHpEIHOr MopTpeTa reHepaia [numuha”.

On Bajapa ce Hajupe HaBogau P. Mepher,
3actynsbeHa ouctom rhe I K., seynkom rimaBom
JIeTeTa U MaJIUM TPAIUO3HUM (QUT'ypHHAMA [IPH-
kuma. Pagosu B. Bennmuposuh cy npusnaunim
Ty cBuX noceTriarna’. [lompcje ,,Majka Jy-
roeuha je cymro onuderme 6oa”. thene ,,0ucre
Me de Moro Giafferi, moHoca napucke ajBoka-
Type u micta u ecejucte Peytavi de Faugeres cy
CHA)KHO OOJIMKOBAaHE, ITyHE CUJTHOT )KHUBOTA . ,,By-
KOCaBa — UCTOPH]jCKa TMYHOCT — OJTMYaBa OTME-
HOCT 4Hja HaC Jhy/ICKa MaTHha 33IMBJbY]€ CBOJOM
cHaroM u opuruHannourthy”. Benuzap Hukomnuh
je u3narao ,,iBa Oapesbeda 1 jenaH Jem pTex
Hare eHe”. CBoje cJ1000/1HO BpeMe TUILIoMaTe
Touu Cupman (Tony Szirmai) kopuctuo je na
,,Ca U3y3eTHUM ocehameM U BEIITHHOM pajiu
JINKOBE CIIABHUX CABPEMEHHKA U CLIEHE CTIopTa’.

Cn. 3. b. Atimmosuh [danwma, buciua Bepepena
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Onena je aa cy ,,lberoBe Me/iajbe CTUIICKH JIeTIe, eJeraHTHe, H3BPCHO 00JIUKOBaHe y Haj00Jb0]
TpaJULIMjU BETUKUX MajcTopa Mefasba’. Uctude ce na b. Jlanva nocenyje ,,iap Aa CBOjUM CKYJIII-
TypaMa yJaxHe 1yImry”’, noceOHO Ha u3joxeHuM Oucrama. therosa ,,6ucta Emuna Bepepena,
CHa)KHA M 030MJbHA, MHCIIUPHCAHA j€ MTaTeTUKOM (CI1. 3); ;eroBa Mucao (Penses), caBprieHnx
L[pTa, IIyHa je aTumancke yienore’”. Takohe, u3narao je ,,oucre Emuna Omana (Emile Haumant),
yBa)KEHOT UcToprdapa ciaBucte, punozoda Ocun-Jlypuea (Ossip Louri€) u mOKojHOT, cIaBHOT
rnymia JXKaka ['mnema (Jacques Guilhéme) n3 ®@panmycke komennje (Comedie Francaise)”.

Ocum macku rocniole Ban Keunr Jun (Way Kwing Yun) u rocioguaa Tanr Ynuna (Tang
Tshuina), xoje ,,07pa’kaBajy IIapM M TajaHCTBEHOCT KMHECKOT Hapoxaa”, Jlanma je u3narao u
,,HEKOJIMKO Tiej3axa jyra ®panirycke unju je necHuk . Harnmamasa ce ga cy my ,,lipeaenu
[Mupuneja un nowux Ainmna 6ajkoBuTor Komopurta”. [Ipema KpUTHIU, OH 3HA , dYAECHO Ja W3-
pasu CBETJIOCT Jy’KHOT MOJIHEO/ba” UCTAaKHYTY Ha CIMKaMa ,,ipuctaHumTa Bundpania Ha
mopy (Villerfranche-sur-Mer) u ¥3ea (Uzés) cpenmoBekoBHOT Tpajia’. tberosa ,,cBeTia nane-
Ta, KOja ce pacliBeTaBa je jacHa u nmpenuBajyha, yucto oyapasajyha”.

VY neny u3nox6e nocBeheHoM apXUTEKTYpH HaJla3uIH Cy ce BpJio 100po ypehenu, opu-
TUHAJIHY ¥ BpJIO U3y3eTHU npojekTu rhe Kecenuje FpI/Icor0Ho ranHa Kpere @ununosuha,
Mnnopaz[a [TanToBuha n Ennnja Bajemana. Ha kpajy, uctude ce cjajan ycrex u3ioxoe, Koja
j€ ocHM BeoMa BEJMKOT Opoja myOiauke MpUBYKIIa M 3HaTaH Opoj Kymara, mTo ,,CBeI0Yd O
cUMTIaTHjaMa 1 HAaKJIOHOCTH TApUCKHUX JByOHuTesha” .

YV K0joj je MepH IOMEHYTa 3ajeJTHuYKa n3J105k0a y [Tapu3y Ouia y IeHTpy HHTEpecoBamba
y beorpany roBopu Tekct Hopha [Tonosuha, ciukapa u kputrydapa, 00jaBibeH y ucty Ilpasoa
(ITonoBun 1937). Y o6pasnoxkermy noBojaa 3a mTaMIy NpeBoza (bpaHITycKOT MprKasa u3jaokoe
OH HaBOAH: ,,MU OBJIE )KEIMMO JIa U3HECEMO jellaH Cy/I KOju je 00jaBJbeH Y CTpy4YHOM (hpaH-
LIYCKOM YMETHUYKOM JHUCTY bo-3-Ap, Op. 224, on 16. anpuia oBe roauHe. Ta] Cyll, IUCaH O]l
®paHnirysa... MOXe HaM JIaTH [I0jMa O TOME IITa O HAIIMM YMETHHUIIMMA, KOjH KUBE U pajie y
[Tapu3y mMuciu Oap jeaan aeo MapucKor jaBHOT MELCHA .

Hajpanuje nmogatke o oTBapamy Tpehe 3ajennnuke nznoxoe y [lapusy y opranuzanuju
VYapyxema jyrocioBeHCKUX CIUKapa U Bajapa y @paHiryckoj, ocHoBaHor 17. janyapa 1939.
rogune, npyxwuo je [lerap Jlybapma y beorpany. U3 cagpikaja Tekcta 00jaBJbEHOT y JIUCTY
Tonuuka ca3Haje ce HU3 aKTHBHOCTH Koje ¢y ce obaBbase u npuBonuie kpajy (I1 1939: 8).
Hajmpe, caormmraBajy ce mveHa wiaHoBa [Ipencennumrsa yapysxema: Hukomna Jepemuh, mpen-
cennuk, [leha MuocaBsseBuh, cekperap, u [lerap Jlybapna, 6marajauk; musb Yapyskema 0uo
je Ja cBake rofuHe MPUPEIH ,,0ap 1Mo jeAHy BEIUKY W3N0kO0y” M Ha Taj HAYMH MPOMOBHIIIE
,»JYTOCJIOBEHCKE YMETHUKE H jyrocioBeHcky ymeTHocT . [IpenBulen je qarym orBapama:
u3mely 13. u 14. mapra tekyhe rogune ,,1ioa BUCOKUM nokpoButesbcTBoM Hb. Kp.Buc. Knesa
Hawmecnuka IlaBna... y jenHoj on Hajehux W HajO3HATUJUX NAPUCKUX YMETHHUUKHUX rajepuja
— bepuxajm XKen”. Ca texxmoM n1a nznoxoa Oyze ,,lTo pernpe3eHTaTuBHuja” 610 je hopmupan
xupu y cactaBy: M. V3enau, I1. Jlybapaa u CreBan bognapos, ca 3aaTkoM ga o ,,CBaKor
yMeTHUKa” ofabepe ,,l10 TPU CIUKE WA CKYINType”.

JlyGapna je HaBeo U yuecHUKEe HajaBJbeHE n30xk0e: M. Y3eman, M. Uenebonosuh, I1.
Jly6apna, J. 3omuh, I1. Munocassseuh, B. [lomopuman, M. Kyjaunh u P. Mephen, o3nauene
Kao HaIlIM Hajno3HaTHju yMeTHULH. [lopen mix moMenyo je u BHIIE ,,HAIIuX MIahux TaneH-
TOBaHUX CIIMKapa u Bajapa’, mehy xojuma cy: B. lumutpujesuh, J. Maj3uep, b. LllynyT, C.
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bonnapos, B. Hukonuh, I1. Munuh, H. Jepemuh, rijumna JI. Auteh u npyru. CBu 0HU 3ajeTHO
usnoxuhe ,,0ko0 cenamaecet ciuka u ckynnrtypa”. [lornucauky tekcra C. I1. motkparne cy ce
rpeike y uMeHnMa Bajapa Majsnepa u Hukonuha, anu u craBibamwy H. Jepemnha mehy mua-
ne nznaraue! Mehytum, C. I1. Huje ckpuBao pacnonoxemne [1. JIyGapzae koju je ca myHO oy-
IeBJbEHa TOBOPHO O YIIPYKEwY U U3J0k0U ouekyjyhu ,,iem ycriex”. O oTBapamy H3i10x0e
TIACAJIU Cy U TOMUCHHIIH JucTa Bpeme u3 [lapu3a, 6e3 yobnuajeHrX moparaka o u3jiaraanma
u BuxoBuM nenuma (Bane 1939: 5; CrojkoBun 1939: 4).

Hajarsbena uznox06a oxpxaHa je y nIpyroj noinoBuHu MapTa 1939. roguHe y opranuza-
WU IOMEHYTOT yapyxkemwa y [lapusy, onako kako je JlyGapaa caonmTro mo4eTkoM rofauHe
y beorpany. O menom otBapamy [lonuiuuxa je o0jaBuia 4iaHak ,,/31m05x0a jyrocmoBeHCKUX
ciukapa u Bajapa y [lapusy”, ¢ Haznakom ,,Ilapus, mapta” (ITeTroBuh 1939: 14). Ilpukas tpehe
3ajeHUYKE U3J10)k0e 00yXBaTao je OCHOBHE MO/IaTKe U CBEOYAaHCTBA ocBeheHa mpumnpema-
Ma, TIOKPOBHUTEJbUMA 1 M3Iaradnma. Harmomenyo je ia ,,u3nake HeKOJIMKO J0OpUX yMEeTHUKA”
KOJU MTPETXOIHOT ITyTa HUCY OWIIH 100pO MPEACTaB/beHHU, WIIH ,,yOIIITe HUCY (OHIIN) 3aCTyTIbe-
Hu”. [lornucanu npukaza M(uxausno) [lerposuh Genexu na je sxupu onadpao paaose ,,TpH-
JeceTOpHIle YMETHUKA KOju cy ce mel)y coOoM ,,3HaTHO Pa3aUKOBAJIU y CBAKOM TOTIIEAY .
Kao npumepu ucraknyTe cy pasnuke usmely cnuka Ilepume Munnha, koje nuyue ,,Ha Komuje
CTapuX UTAIHjaHCKUX MajcTopa y JIyBpy”, n kyouctnukux oriena M. Kyjaunha.

[Tpema mpukasy u3oxoe, yIapHO MECTO Y BETTUKOj canu 3ay3umaite cy ciuke [1. Jlybapne:
Topiupeiu [lypuha, jyrocioBeHCKOT TIOCTanuKa y DpaHIlyCcKoj, ¥ TPH Tiej3axa ,,i3 yMETHH-
KOBOT' pOJTHOT Kpaja”; Y3euma je 3acTymnalio JIEBET Jeia o1 KOjUX ce UCTULajio ,,Bemnko ne-
KOpaTHBHO TUIaTHO [TodacT CprickoM CIMKapcTBy”’, HAPOUYHTO ,,/IBE KEHCKE (PUTYPE H... MPTBa
npuponaa”. [leha MunocasibeBuh je ©Mao meT cauKa oj KOjux Cy ce u3/Bajaje ,,jellHa MpTBa
MpUpoOJa U IOPTPeE IEBOJKE”, CTUIICKU Onucke cTBapanamTy Bujapa (Edouard Vuillard); cie-
nuna cy miatHa M. Yene6oHoBrha o/1 KOjUX ce HAMETHYJIa MpTBa pupoja: ,,KyT kpaj nehu’;
3onuh je uznarao cexpam pajioBa pa3IMUMTOr M3pa3a Mely KojuMa cy HajycrneumHuju Ouimu
,»1ej3axu poaHe Lpre [ope, ... )Kena Ha kpeBety u Lpakuma”, ykipyuyjyhu ,,3anaxeHu nej3ax
napucke nepudepuje”. CynpotHo of mera, B. [lomopuiai je ogaBao CKJIOHOCT paJjoBUMa
,,CTApHX MajcTopa” OIJIelaHUM Y ,,BPJIO CaBECHO M3pal)eHuM nopTpeTrMa’’, BUIHO JPYTojadujux
O] BEJTMKE KOMIO3HUIIN]€ IEKOPATUBHOT KapaKTepa.

On Tpu ciuke u jeqne ckurie Mupka Kyjaunha nsnBajana ce ,,MpTBa mpupona ca MOTH-
BoM u3 L{pre ['ope”. tberosa /epa je onemeHa Kao ,,II0KyIIa]” KyOUCTUIKOT HAaulHA U3paka-
Bama. /lanuy Antuh npencraBibanu Cy /Ba Iej3axa U jeJaH eHTepUjep IMyHHU CBEXKUHE,
Hacymnpot C. bonHapoBy koju ce ca ycrexoM ornpo0ao y CliuKamby MUHUJaTypPHHUX TOPTPETA.
On Tpu lllynyToBe ciuke u3aBajao ce jenan eHrepujep, 1ok je b. lanma usnarao nBa nej3a-
xa ,,opuruHanHo cxBahena”. [lej3ax u3 oxonune [lapusa Puxapaa JleGemaka oackakao je o
ocTasa JiBa pajaa. lHcniupucan paTHUM 30UBambUMa y CyceaHoj 3eMJbH, Bojo JlumurpujeBuh
j€ CKpPEeHYO MaXKiby BEUKUM MIaTHOM bombe y [liianuju. Cabaxanuu Xoyuh Ouno je mpeacra-
BJbCH JETHUM TIOPTPETOM H ,,CHMIIATUYHUM MYCIIMMAaHCKUM eHTepujepoM”. bomko [aruh u
Oton ['muxa cy ydecTBOBaJIM ca o TPH Jeja Koja cy octajia 6e3 cyaa o omymmkama. H. Jepemuh,
,»DaxK crape gpaHIirycke mrkose”, OMo je 3aCTyIJbEH ca celaM CIIMKa OJ KOjUX Cy C€ UCTHUIIale
MpTBe pupoe u riej3axu. Exsep Kpynuh ce nmojaBro ca jerHuM akToM, JBa Niej3aKa U jeTHUM
entepujepoM. Hukona Mapkosuh, o3HaT y MapuCKUM CIIMKApCKUM KPYTOBHMA Kao aKBape-
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JucTa, Koju je Beh aBe neneHuje y ppaHIilyckoj IpeCTOHUIIM, YYECTBOBAO je ca ,,TpH U3pa3uTa
akBapena ctapora [lapuza”. Ocum uetupu ciuke, M. Paju je usnarao ,,Bpio U3pa3uTu BEIUKN
noptpet ctape lllnamonke”, 3aTUM jeqan MOPTPET U JiBa Mej3axa. Mehy ydecHuimma cy ce
nHanasuie Llyna Cokuh, ca Tpu miaTHa ol KOjUX ce M3/ABajaja KoMmnosuuuja 1pocuwite, n
3nara CabHoOHYEINOo ca jJeAHUM MOPTPETOM U J1Ba mej3axa. [loceObHo cy Ominm HHTEpecaHTHU
panoBu Muene bapuiu koja je ,,[TOKyI1ana HeKy BpCTY MOACPHUCTHYKE CTUIIM3AIIN]jE CTapOr
KJIACUYHOT CIIMKApPCTBA .

CnnuHo je 6uo u ca BajapckuM aeinnma J. Hukonuh, 3anaxeHoj no ,,0puruHaIHO MOJep-
HHUCTUYKK m3BeneHuM Mackama Jlon Kuxora u Po3unanTe, 3a pa3nuky ox B. Hukonuha
3aCTYNJBEHOT caMo ca JiBa IipTeka. B. Benumuposuh je u3 cBor BeIUKOr UKITYyCa ,,4yYBEHHUX
’KEHa Hallle ucTopuje”, U3JI0KUIa ,,JIBe U3pasuTe oucte: 6ucty ropae Jepune u tyxue Jepu-
muje”. Ox aBe purype y kaMeHy 3a KaMUH U HEKOJIMKO riaBa P. Mephen ucrakao ce moprper
,,JTokojHOor Munana Pakuha”, kao u Tpu pana J. Maj3Hepa on Kojux je jeaan 6uo mopTpeT Ciu-
kapa Bace Ilomopumna.

HctoBpemeno, y mapry, L’Echo de Belgrade o6jaBibyje nipuka3s ,,/131mox0a jyrocioBeH-
ckux ymeTHuka y [lapusy”, ca Haznakom ,,JaBibajy Ham u3 [1apuza” (R. A. 1939: 2). U3nox06a
je orBopena 13. mapta 1939. rogune y ['anepuju Bernheim mox nokpoBuresscTBoM bb. Kp. BUC.
npuHIia peredta [1asna, 1. Enyapa Epnoa (Eduard Herriot), mpeaceqnauka Cxkymnmrune, )Kana
3eja (Jean Zay), munuctpa npocete @paniycke, boxxunapa [lypuha, jyrociosenckor nocia-
Huka y [Tapusy, n XKopxa Yucmana (Georges Huisman, directur des Beaux-Arts). ¥V nse cane
rajiepyje, mpemMa TeKCTy MprKasa, OIIIO je N3JI0KEHO ,,Bulie o1 160 pernpe3eHTaTUBHUX paioBa
38 cprckux, XpBaTCKUX U ClIOBeHaukuX ymeTHuka y [lapusy, napounto H. Jepemuha, M. Ky-
jaawmha, I1. Jly6apne, [1. MunocassseBuha, B. [Tomopumia, M. Yene6onosuha, M. Y3ena, b.
Hanwme, B. Benmumuporuha, J. 3omuha” ut.

Mely Hajycriennuja miaTHa Ha u3J0kK0u yopojao ce Cemax uz bocne Cabaxanuna Xo-
yuha, IaTHO Koje, 10 Cy1y IHCLA ITPUKa3a, MajcTOPCTBOM KOJIOpHTa ,,niosiceha Ha Ban [ora,
anu octaje opurunainHo”. I1. MunocassseBuh je u3znarao ,,1Ba )eHCKa MOPTPETa U3y3eTHOT
mapMa M y3aprkaHe He)KHOCTHU | noruie Ha kpoBose [lapuza” (cii. 4). H. Jepemuh, ,,ipencen-
HUK MJIQJIOT yApY’Kema’, M0jaBHo ce ca ,,Be[pUM U CBETJIMM Iiej3axkuma’. tberos n3BpcHo
HaIpTaHu Jlescehu axiu ca Beoma pHjaTHUM e(heKTHMa CBETIIOCTH U Tej3ax noapyyja [Tapu-
3a ,AMHWIN O yacT HekoM My3ejy”. b. Jlanma je 610 3acTynsbeH jenum oucrtama Oenrujckor
tparudapa Kapna Jlutena (Carlo Liten), npenyHux niemenutocty, u nucna JXKoseda Jlenreja
(Joseph Delteil), ,,myHe >kMBOTa M U3BPCHE TUIACTUIHOCTH, ocehajaocTr 1 XymaHoctu”. Jlamma
je, Taxkolhe, nznarao npa nej3axa u3 okoinuHe llepana y CaBoju ,;4apoOHOT M HEKHOT KOJIO-
puta”. Puko JleGemaxk je ¢ ycxuhemem mpruka3zao npupomy, Heornrepehen 010 Kojom MIKoIoMm,
,,CTPacTBEHNM MHTEH3UTETOM . Ha cam nan oTBapama n3noxoe meros byresap Cen Muwen
(Boulevard Saint-Michel) orkynuo je jenan Benuku napucku kosnekiuonap. M. Uene6onosuh
HUje HapyIIHo CBOj yrien padhuHUpaHOT KojopucTe. M. Y3enal ce mpencTaBuo pacKOITHUM
L]sehem bauciuase ceexcune u ,,Bpio sernoM CTONUIIOM ca prudama U3BEJICHO] OIBAKHUM, Op3uM
nore3uMa omamJbyjeher 3anoca’”.

3aHUMIBMBO j€ 3amakame: bogHapoB mopTpeTe *KeHa cliuka ,,MeJI0AnYHOM HesKHOoIhy”,
YHjU Cy ,,TOHOBH TOILIX U No3y1aheHH, jako NMpUBIaYHU runkor uprexa’. B. [Tomopumar je
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Cn. 4. T1. MunocasseeBuh, Kpososu Ilapusa

,,A3BPCHO TT0Ka3a0 mTa Tpeda aa Oyae yMEeTHOCT 4yBEHOT TPaAULIMOHAIHOT IOPTPETA: CTambe
nyme”. Jlybapaun noprpet boxunapa Ilypuha, jyrociosenckor nocinanuka y [lapusy, jecte
,,CaBpIIIEHO CIIMYaH U 1yOokor xuBoTa”. lberoBu nejzaxu u3 Lpue ['ope cy u3BeneHu ,,mpu-
rylIeHUM HUjaHcama 0o0ja U JIernom caukapckoMm Matepujom”. H. Mapkosuh je ,,u3BaHpeaHu
akBapenucta’ koju npukasyje [lapu3 u Amujen, ca npumen0o0oM J1a je ,,ITeTa MITO U3JIaxKe
caMo HEKOJIHMKO cBojux panosa’. [lnatna Lyne Cokuh cy ,,Bpio BemITO N3BEACHA U HEHUM
Tpauapama Ha nujanu He Hegoctaje xymop™. b. lllymyT je ca peTkoM npenusHomhy ciukao
jenaH napucku kabape ,,ca IM4yHOCTUMA U3 cTBapHOr xkuBoTta’. EuBep Kpynuh je akBapenom
,CHer y [lapu3zy Bpio ycrenrHo u3pasuo aenukaray atmocdepy’”. 3. CabnoHueno y cBojum
MOPTPETHMA KEHa MOCEOHOT M3pa3a OTKPHIIA je ,,BeOMa OPUTHHAIHU Jap IICUXOJIOra y3BH-
meHux obenexja’. Mupko Kyjauuh je ¢ Bugaum ymehewm ,,liprkazao TparudHy mycTOII IPHO-
TOPCKOT I1€j3aka ca 0OMYHOM HapOHOM ITPOCTHPKOM, KOMAJIOM XJie0a, IPECCUYCHOM TIIaBUIIOM
JTyKa 1 IPHOTOPCKOM KarloM, y MPBOM TUIaHy, cUMOOJIMMA TEHIKOT pajia, CKPOMHOCTH H jyHa-
mrea’. J. 3oHuh je u3narao ,,nej3ax napuckor npeﬂrpaba (o6ane Cene) ca yamnuma u padpuy-
KHM JUMBAIHMA Y 033 IHHH, TPArHIHe MEJIaHXOJIM]E U BUIIE MPTBUX MPUPOJIA jeTHOCTABHE
o0pane”. YoueHo je aa ce y cnukama Munene bapunu npermninhy HapealucTUYKU HPTEX U
KOJIOPUT HAaUBHOT CIIMKapa, IITO HBeHUM ,.toiles sybillines” aaje moceban mapm.

Meby Bajapuma, B. Benumuposuh ce ucrakia cjajuum 6ucrama ,,Jepumuje u moHocHe
Jepune, TMYHOCTH U3 HaIlle HAITMOHAJIHE UCTOPH]jE, ONIeBaHe OJ1 mecHuKa (ci1. 5). Hemocpeano
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MPEHET KUBOT y BbuMa je oTMeH U Mohan”. P. Mephen
je manaraja y30yJJbMBY MacKy necHuka Mwuana Pa-
kuha. I1. Munuh je oniemeH Kao ,,jeJJlaH o] HalluX
HajOOJbUX YMETHHKA Meflajbepa’

Iberose menasee Ib. kp. Buc. xpassa Ilerpa Il u
Bb. xp. Buc. mpunna HamecHuka [laBna cy ,,jequHCTBE-
He JIeTIoTe M caBpiieHe moxaenamnuje”. OH ce, Takohe,
M0Ka3a0 Kao ,,BUPTOY3 KHUYUIIE, BE3UBABEM CHATe 32
¢unohy”. Iberoso ,,u1aTHO YMETHHUKOBA MOPOIULIA
koje moxaceha Ha [IpepadaenuTcky mKoiy, KJbyd je
uznox06e”. J. Maj3Hep je ,,Mianu Bajap ayTEHTUIHOT
napa, yrja nonpcja Mangoanoa u ciaukapa B. ITomo-
puiia, cHaxxHO obpahena, moacehajy Ha Heka aena
Kapmoa” (Jean-Baptiste Carpeaux).

3a Bpeme Tpajama usnoxoe nuct [lpasoa obja-
BJbYj€ CHUMKE Ca FbeHOT OTBapama ca HacJIOBOM ,,I3-
nox0a jyrocnoBeHckux ciaukapa y [lapusy” (AHOHUM
20. 3. 1939). Cytpanan, 21. mapta, y UCTOM JHCTY (AHO-
HuMm 21. 3. 1939), ca ucTM Ha3UBOM, PETIPOTYKOBAHHU
cy jenna ciuka I1. Munmha n wetnpu nmataa H. Jepe-
muha. Crieneher nana, ca HacnoBoMm ,,Hamm ciukapu u
Bajapu y [lapu3zy” (AHonum 22. 3. 1939), Ilpasoa npen-
CTaBJba J1Ba paja Bajapa B. Benumuposuh u b. Jlanme
u cnuky B. Ilomopuina /lapucka yruya, a youu 3aTBa-
pama 1350%k0e 25. MapTa, ca HaCJIOBOM ,,YCIeX HaIlIUX
cnukapa u Bajapa y [lapusy”, o0jaBuina je CHUMKe Bajap-
ckux panosa B. Benumuposuh u P. Mephen u cnuke
E. Kpynuha Ca Cene (Anonnm 25. 3. 1939).

[Toce Tpu Mecena of oTBapama u3iokoe [loruiuuxa je objaBuia 4iaHak ,,YCIeCH jyro-
crnoBeHcKuX ciukapa y [lapuzy” (AHoHuM 15. 6. 1939: 10), ca peripomyxiujom ciuke [1. JlyGapme
Kabmwax na Cradapckom jezepy. VI oBOT TIyTa ce UCTUIIAJIO 1A je BEJTUKU OpOj YMETHHKA
mialhe reHepanuje 6opaBuo u xuBeo y [lapu3y, rie cy CBOjUM 3armakeHUM CTBapajalTBOM
MIPHUBIIAYMIIN MTAXKEBY He caMo KpuTuke Beh u myOnuke u kynana. Kao mpumepu HaBeneHH Cy
ciukapu M. Y3enan u M. Ueneb6oHoBuh umja cy ce muiaTHa Hamia ,,y HajBehuM Ip:kaBHUM
¢pannyckum mysejuma’. Mely Hajmiiahum yMeTHUIIMMA, 32 KPATKO BpeMe MPUCTHIIHNX Y
[Tapus, naBenenu cy: I1. Jlybapna, [1. Munocasswesuh, J. 3omuh, M. Kyjauuh, b. lllymyT, /1.
Antuh, O. I'muxa, H. Jepemuh, Hukonuh, B. Benumuposuh, Mephen u npyru. AHOHUMHOM
MUCITY TEKCTa, 10 CBOj MPUIIHIIH, HHje Ouiio nmo3Haro aa je H. Jepemuh jorr o I1pBor cBeTckor
pata cTaiHo xuBeo U paauo y [lapuszy. Y To Bpeme umao je Buiie of negecet roguaa u 1939.
rOJIMHE HUje MTPUIIalao Py ,, Halmux HajMiahux ymetHuka”. Huje nzocraino nosacehame aa cy
MIOMEHYTH YMETHUII, BENTHOM CpIICKOT TIopeKa, y dpaHIlycKkoj OCHOBAIIM CBOje YIpyKembe,
oIp>kanu 3ajeqHudke n3noxoe y Ilapusy u Xary, npuByKkiIn MHOTOOpPOjHY MyOJIMKY U OJT
KpuTHKe moOpaiu moxsase. [Ipu3Hame jyrocIoBeHCKOM CITMKapCTRY, KOj€ je IToCcTajaio ,,CBe

Cn. 5. B. Benumuposuh, buciua Jepune
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B oo G S iz 2
Cun. 6. I1. JIybapna, JKabmwax na Ckadapckom jezepy

BUIIIE CAMOHUKJIO M OPUTHHAIHO”, PPAHI[yCKHU JIP’)KAaBHU MY3€jH CY UCKA3aJId OTKYIIOM BHUIIIE
pamoBa. YpaBo, ca oBe U3j0xo0e, mpeMa npeziory myseja y [lapusy, mopen Jepemuhesor
Tej3axka M Jiesia OCTaINX yMETHUKA, OTKYIUbeH je u JIybapaun JKab.wak Ha Ckadapckom je-
3epy (ci1. 6). OnemeHo je 1a BEeroBo IIATHO crajia y pel Hajeehux u HajOospHX nena ,,u3Mely
OHHX KOje je m3iarao o canay [lapusy”.

Yacommc Ymeinuuku iipelned Takohe CBEI0YH 11 CY ,,jyTOCIOBEHCKH CITMKApH KOjH pajie
y [lapu3y y npyroj MoJ0BUHU MapTa MPUPETUIN CBOJY APYTY BEIUKY U3JI0KOY CIIMKA U CKYJITI-
typa” (AHoHum 1939: 127). Ha %0j je, murie, yuecTBoBaJo ,,0k0 30 ymeTHUKA Mehy KojuMa
V3enan, MunocasseeBuh, Yenebonosuh, Jlybapna, 3omuh, [Tomopumnan” uta. bes Hasnake
Jla je OpraHr30BaHa aHTAKOBAHEM BUXOBOT YIpykema. McTu yaconuc, MmelyTum, mocie 1Ba
Mecela 00jaBJbyje J1a cy ,,ca H3JIoKOe YIpyKema jyrociiOBeHCKIX YMETHHUKA Koju skuBe y [la-
pu3y” 3a napucku mysej XKe ne [lom (Jeu de Paume) orkynsbenu panosu: ,,Ilpeneo Hukone
Jepemuha, Lpuoropcku npeneo [letpa Jlyb6apne, [1nakera Hb.B. Kpaspa [etpa Il u [1nakera
Bb.Kp.B. Kneza Hamecnuka (IlaBna) [lepume Munuha, Bpt Ilpenpara MunocassseBuha,
bucra Munana Pakuha Pajke Mephen, Pu6e Munusoja Y3enma u Entepujep Mapka Uene6o-
Houha” (P 1939: 222). OTKyIJbeHH paloBH TOMEHYTHX YMETHHUKA ce HaBojie u'y L’ Echo de
Belgrade, tne je o0jaBibeHa u omryka A. Jlesapoa, nupekropa my3seja XKe ne [Tom, o hopmupamy
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,»0/IeJbEHha JYTOCIOBEHCKOT CIIMKapCcTBa Koje he y oBoM ciiaBHOM My3ejy JyrociaBujy mpeacra-
BUTH Kao Haujy” (ANonNim 1939: 2).

Karanor uznoxo6e Les Artistes Yougoslaves de Paris du 13 au 24 Mars 1939. nparouenu
j€ OpUTHUHAJHU JOKYMEHT KOjH CaJpXHU CBE Ba’KHE MOJATKE, TIOYEBIIHN O] MoJaTaka O opra-
HU3aTOpPHUMA U MOKPOBUTEJEMMA, IOYACHOM O100pY U CEAUIITY YIpYKemha, 10 UMEHA U Jieia
n3narada. PeTko 6e3 Ha3uBa, anu BehnHOM HEeHaBEICHUM TEXHUKaMa U MOTITYHO N30CTaBIbe-
HUM JUMEH3UjaMa H3JI0KEeHUX nena (cin. 7). YousbuBa je u KpymHa rpemka: uMe J. 3oauha je
3amemeHo nMeHoM Velimirovitch Vouka (Benmumuposuh Byka), mTo ce jacHO BUIH 1O Ha3H-
BuMa ciuka of op. 135 no Op. 143. Kox I1. Munuha jenuno cy 6pojeBuma ox 144 no 146 o3na-
YeHe CIIUKe, a 011 147 no 156 ckynnrype u uprexu. Cinuke M. bapuin, nocnenme y kaTaiory,
3a0enexeHe ¢y, Takohe, OpojeBuma ox 157 1o 159. Pacnonakusu momaiy o Opojy u3aaranux
pazioBa ykasyjy Ja je Ha TP HaBeJeHe U3J105k0e 0110 mpeacTaBibeHo oko 400 ciuka u cKyJIm-
Typa, MPETEeKHO CPIICKUX yMeTHUKA. OHU Cy YMHWIIHM, HECYyMIbUBO, HajOPOJHHU]Y, HAJaKTUB-
HUJy U HAjJyCMELIHU]y TPYILy KOja c€ y KPYTy JyrociloBeHCKHX ymMeTHUKa y [lapuzy 6pojem u
JIOMETHMa CBOJUX JieJIa HajBUIIIC UCTHUIIATIA.

3a0KyTIJbEHH CTAEM Ha y3aBPEJIo]j MApUCKO] CIICHU, BEPHH CBOJUM OJJTyKama M TIOCTYIIIIH-
Ma, U3JIarayy Cy HaCTOjalid M YCIeBaJH J1a OBJIAJajy U MCKaXKy C€ je3UKOM KOjU Cakrma OJI-

e R

=
DEBENJAK Riiann KROUNITCH Jovax

9. Boulevard Saint-Michel, 29, Cité universitaire.

26, Maison des Oublieties. ML Maison des éludiants Yougoslaves

97 Pavsnee de Chatillon ’ ol y

27, Paysage de Chatillon, KROUPITCH Exven

DIMITRIIEVITCH Vava b1. Nu, peinfure,
98 Enfani i 52 Paorlrait, peinfure.
o i 3k Pavsage, peinfure,

20 Fleurs, p b
: i ! 8. Intérieur, aguarelle,
05, Paysage d"hiver de Paris

HODEITCH Saeamamis KOUJATCHITCH Minko
Bosniague, 'i einfire 56.  Danse.
Paysan de e, peinfure. 57, Jeune Monténégrin
N e, godaeie, 68, Malure morle

6l Envirens de Celigné,
. a ger, i 'I ¥ = i
GAGITCH Bocngo t‘i E;gn;;::
Mace du Terire, peinfure. it
*, peinlire, LUBARDA Petan
=, peinfure, 2. Portrail de 8, E M. Pourich, Ministre

v, nqeiarelle, de Yougoslavie,
. o . Paysage monlénégrin.
GLIHA Ortox J;Ijll 11;“.5_“;:_ g £
49 Nalure morle. . Lo vieux pont.
. Nalure morie. 66, Paysage.
1l. Intériens. G7.-  Paysage.
B, Racntas o y N
JEREMITCH Nicovas [ 68.  Paysage, esquisse.
MAIZNER Jaosm
J B89,  Tanasko Rajitch, bronze.
=70, Lulleur,
71. Portrail de artisic
T2 Porleail de M, M,
73, Portrait de M. V. Pomorichalz
T4.  Adolescent.

Cun. 7. Karanor usnox6e Les Artistes Yougoslaves de Paris du 13 au 24 Mars 1939 (neo)
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pehene ecTeTcke, €CTETCKO-CTUIICKE CMEPHULIE, IIPAKCY U JIMKOBHO U3pakaBame nojapeheno
COIICTBEHHUM CXBaTamHMa U TeXmbama. tbuxoBom pany u apupmaiiyju oceTHo je JonpuHena
3axyKTaJa, HecllyTaHa eHepruja mialhe renepaimje Koja je CTynameM Ha TIO30PHUILY METPO-
nose 1937. u 1939. ronuHe CBOjUM MOJIETOM M CAMOIIOY3/IaheM YHETAa CBEXKHHY, ITTACHU]U 3BYK
1 OJ1jeK M3JI0KOH y JaBHOCTH, HOCEOHO Y YMETHUUKUM KpyroBuma. Mlako okpy>keHu rojaBama
HOBUX HJI€ja, HUjeJaH OJ] lbUX HHUje 3aIll0CTaBHO Ja C€ IP>KH U CTBApa MO OKPUIBEM JINYHUX
olpe/iesbehba HEMOAYIapHUX ca TACUIITHMA aBaHTap/e. YIPaBo, O CTamy TaIalllibe Hallle
nukoBHe ymeTHOCTH J. [Tepuh, jenan on yuecHuKa n3okO0H, n3jaBibyje 1a je ,,Ha J0CTa BUCOKOM
HUBOY”, IIITO C€ MOXKE ,,Haj00JbE BUJICTH HA MHTCPHAIIMOHATHUM H3sioxk0ama y [Tapuzy” (AHO-
HUM 6. 3. 1939). OBakBy O1IeHY je 00pa3I0K1U0 HATIOMEHOM JIa jé TOKOM OOpaBKa y ,,HOBOj yMeT-
HUYKO] CPEIMHU" UMAO0 MPUITUKY JIa TO IPUMETH U MPOCYIN Y ,,[IPHIIOT HAIIIET CIIMKAPCTBA .
Honaje na je ,,rakopehu uuTaBa JIMKOBHA YMETHOCT y CBETY JlaHAC MOJ YIJIMBOM TaKO3BaHE
‘mapucke mkosie’ koju u nomaha, Hama, MonepHa Huje morua fa usderne”. [logsnauu na cy
y ,,[TAPHUCKO] IIKOJIU OTKJIOHEHU JIUTepaTypa, punocoduja, cBu cumOoiu, cse dadyiie u ciu-
KapCTBO C€ MOYEJI0 U3paKkaBaTH YUCTO cIUKapckuM cpeactsuma’. Kana je ped o craBy mpe-
Ma HOBHUM JIMKOBHUM TJIEUIITHMA U CIIMKapCKOM NocTynky, J. [lepuh uctuye na ux tpeda
,,JIPAJIATOJTUTH... 1 IOIECUTH IIPEMa HaIlleM TePEHY, HallleM NT0JHe0JbY U MEHTAIUTETY, KaKO
O HaIIeM CIMKapCTBY, OBUM METOIOM pPajia, Iajy MeyaT HallluX CONCTBEHUX CIIOCOOHOCTH .

On ipBe 3ajeqamuke n3noxoe 1932. mo mocnenme ogprkane 1939. roqmHe cMeHe CTHUIICKIX
OJUTMKA Cy C€ OfIBHjaJie Y PaclOHY OJ] aKaJIeMCKOTI' peasin3Ma, HMIIPECHOHN3MAa U KOJIOpHU3Ma
JI0 MHTUMH3Ma ¥ OETCKOT peanu3ma. Hucy nzocTanyu HU pasloBU OCIOHECHHU HA KyOu3am,
ujeje conujarae ymetHoctu (turatHo M. Kyjauuha), Haapeanuzam (,uena M. bapunm), patHy
TeMaTuKy (ciuka B. lumurtpujesiha). Ononesajyhu pasaunauTiM yTHIAJUMA, HECY IIOCYCTa-
jamu y M3HATaXery U3pasa U MOTIIe/a Koji HUCY HapyIIaBajH HIX0Ba onpelesbersa. Takas
OZIHOC, CTaB U TEXHE CY UX BOJUIN CIUKAPCTBY CI00O0IHOT TOBOPA, CBOJCTBEHOT Je3UKa U PY-
KOIKCA JIMIIEHUX YIUINBA CTPAHUX cXBaTamwa. CMEpHUIIE U IPUCTYI OCaBpEMEHaBamby JHU-
KOBHOT M3pa3a OIBHjaJIU Cy C€ 3aBUCHO OJ1 OJUTyKa YMETHHKA y JiBa FOTOBO CyIIPOTHA CMepa,
6uno y Ilapusy wiu beorpany. Jenan je 6uo okpeHyT nomahoj BapujaHTH €KCIIPECHOHU3MA
Be3aHOT 3a (poBM3aM 1 00jy HArJIAICHOT 3BYKa, OAPKAHOT CTETIEHOM UYJTHUX PACIIOJIOKEHA.
Jpyru je okynupaH MHTUMHU3MOM HHTOHHPAHUM OJIarM TOHCKUM OJHOCHMa 00ja y3Ap>KaHOT
rilaca ¥ TIOeTCKUM pealin3MoM BujapoBor mpocenea mpokeTor TyXoBHUM HabojeM u oceha-
BEM apTHKyIUcCaHuX (pUHUM XapMoHHjama Basiepa. Paszyhenu crekrap ocobeHOCTH Aeina,
IIMPHHA OTJIe/Ia U ITpaBalia Cy CTBapasaliTBO U3jlaraya ycMepaBalii U cao0paskaBajy MOAep-
Hu. [IpuBpKeHN CBOM NOTJIEy Ha pa3BOj IHMXOBA OCTBApEha Cy Ce Be3UBaja M 3aCHUBAIA Ha
HEMOCPEIHO J0KUBJbEHO] CTBAPHOCTH, OCHOBHOM M3a30BY U IMOBOAY 3@ HCIIOJbABAE TUUHOT
Bubhema, nu3pasza u ceHsuOuauTeTa. HCIMpucanu npu3opruma CBaKOAHEBHIIE, UCTOPH]jE WU
JMKOBUMA U3 OKPYI)KEeHha OHHM Cy Ha CBOj HAYMH OTKPUBAJIHU KaKO OJJHOC ITpeMa CTBAPHOCTH
Tako 1 o0enexja BIACTUTE JTUKOBHE MOETUKE. Y aTMocdepu mpeodpakaja U MPUCTyHamba
ofpeheHnM cMepHHIIaMa U3pakaBama PajloBU M3Jlaradya cy ofaBaJld BUIIEIJIACje, IPOCTpa-
HUje BUJUKE U JI0OCErHyTe foMeTe. J[oaajMo, 1a ce BUXOB yCIeX Orvie/lao 'y OTKYITy Jiesia ca
n3noxkoe 1939. 3a mapucku My3sej Jeu de Paume.

[Tpukasn HaBeneHUX U3N0KOM y O6eorpazackoj mramnu 30-ux rongnHa XX Beka cy He
caMmo CKyT BEPOJIOCTOJHIX YNI-CHNIIA U TTOY3AaHNX No/1aTaka Beh jeIMHCTBEHN IperJies iena

205



BJIAJJUMMUP M. TIOIIOBUR *

M3Jarava ¥ mpuiior MpoydaBay BHXOBOT CTBapaiaiTea. M mopen caxeTocTs OHU NPy XKajy,
CBaKako, OJIMKU MOTJIE], CIUKY U PUCHU]H J0’KUBIbA] U3JI0KOU OJIp>)KaHUX MPeE BUIIE O 0OCaM
JIeIIeHN]ja Ha TIOAPYYjy IPECTHKHE MAapUCKe MIKOJIE. AyTOPH CY, OUUTO, U30JIM3a HEMTOCPETHO
carjejaHe paJioBe CBOJUM MEPHJIMMA M 3HAHEM TyMauuiId, OCBETJbaBAJIM M YCTAHOBJHEHE
ocobeHoctu uctunain. OHM Cy MpeaaHo, TONyT NPUJBSKHUX XPOHUYAPA U MOY3TaHUX CBE-
JI0Ka, OCNeHKMIIH, cadyBaau U OpKHO adupMuUCaI )KUBOT U paja yMeTHHKa KpasbeBuHe
Jyrocnaswuje umje je geno mpe Jpyror cBeTCKor para Ouio 1y0OKO yTKaHO y OKBUPE JTMKOBHE
no3opHuile [Tapuza.
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Vladimir M. Popovié

JOINT EXHIBITIONS OF YUGOSLAV ARTISTS IN PARIS
AS PRESENTED IN THE BELGRADE PRESS OF THE 1930S

Summary

Previously published French presentations of joint exhibitions of Yugoslav painters and sculptors in
Paris in 1932, 1937, and 1939 are now supplemented by the presentations of the same exhibitions from do-
mestic sources, as presented in the Belgrade press of the 1930s. Written by the authors with similar views,
they were published in Politika, Pravda, Vreme, and L’Echo de Belgrade. Considering their contents and
the French catalog of the 1939 exhibition, a closer look at the works of exhibitors of different individuali-
ties has been established. Participants of the exhibitions came from different parts of the former Kingdom
of Yugoslavia, with temporary or permanent residency in France, founded their own Association in 1939
which acted as the organizer of the exhibitions in Paris and the Hague. Following the stylistic choices of the
exhibitors, a wider range of their artistic views was observed: from the academic realism, impressionism,
and colorism of expressionists inclined to Fauvism, to the subtle color values of intimists and poetic realism
of Viar’s procédé. The exhibitors’ success was confirmed by the purchase of seven of their works from the
1939 exhibition for the Jeu de Paume museum in Paris.

Keywords: joint exhibitions, Yugoslav painters, Politika, Pravda, Vreme, L'Echo de Belgrade, features
of art.

" Vpenuumrso je npumuiio paj 30. XII 2019. u ogo6puio ra 3a mrramiy 3. IV 2020.
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JANJAHA Jb. METJINHR

Vuusepsuret y Hosom Cany, AkajgeMuja yMeTHOCTH
Opurunanuu Haydnu pan / Original scientific paper

Hyman Cranumuposuh:
doTorpadcka ekcrequuja cCBETOM

CAXETAK: Y oBoM TekcTy 6uhe mpeacTaB/beHH JIUK U JEIaTHOCT CPICKOT (OTO-
rpada dymana CtanHuMupoBrha Koju 10 JaHaC 0CTaje HeIOBOJFHO HCTPAXKEH Y OKBHPHUMA
HaIFOHAJIHE HCTOPHjE YMETHOCTH. JelaH 0 OCHOBHHX Pa3Jiora 3a TAKBY CHTYAIHjy MOTa0
Ou OMTH KETOB OJUTa3aK Ha MIKOJIoBamke y [lapn3 cpeqnHOM qBafieceTnX TOAMHA MPOIILIOT
BeKa, KaJia ce TPajHO Be3ao 3a PpaHIrycky U 3aTuM criopaiaHo Bpahao y Jyrocnasujy y ne-
nieHjama HakoH /lpyror cBerckor para. [lopen Tora, pororpaduja je penaTHBHO KacHO 1OCTa-
J1a Ie0 MY3€jCKUX HHCTUTYIIHja ¢ TOceOHO (hOpMHUpaHUM OfieIbEeHBUMa, Te je 1y CpOuju 6umna
CBEJICHA Ha JICJIATHOCT U U3JIaramke PeTKUX Mpodecnonanana u noceeheHux amarepa oKy-
MJBCHUX y (OTO-KITyOOBHMA, KAa0 ¥ HA KPUTHKY NMHCAHY y CIICIHjaIN30BaHNM JaCOITNCHMA
n Oountenuma. Konauno, u [lymrana CranumupoBuha je, momyT OpOjHUX IMaCHOHHPAHHUX
3aJby0JFCHHUKA Y YMETHOCT, 33/IeCHJIa CIIMYHA Cy/I0NHA: FheTOBH HETaTHBH 1 CJIaj10BH, Ka0
1 O'POMHO YMETHHYKO 0J1aro Koje je ¥ caM KOJIEKIIHOHAPHO (MapKe, aKBapeH, IPTEXHU, My-
3MUKE IJI0YE), OCTAJIH Cy He3alTuheH! U pacyTH 10 CBETY. PeTku Tparosu, cBe MamwH Opoj
KUBUX CBEJOKA HET'OBE JACIATHOCTH U CHOPAJUYHO NMPHCYCTBO HA TPXKUIITY YMETHHHA
MPETHJIN Cy Ja IJIAIITOM 3a00paBa IMPEeKpHjy HEroBO UME M CTBapaiamTBo. Ynyhyjyhm,
n3melyy ocraror, Ha BaXHOCT ApxuBa AnrHapu y OupeHI Koju oJlHeTaBHO OAINTHHU JICO
CraanmuposrheBor oryca, y 0BOM TEKCTY HACTOJH C€ Jla C€ 0XKMBH HHTEPECOBAHE 3a JIe-
JATHOCT jeTHOT 3a00paBIJbEHOT cprcKor ¢oTorpada.

KJbYUHE PEYM: Nyman Cranumuposuh, Ileha MunocasibeBuh, apXuTeKTOHCKA
¢dotorpaduja, Jbyau u 06UUaju, CIOMEHULIN KynType, Ppanitycka, Jyrociasuja.

AYITAH CTAHUMHWPOBU'h U IbET'OB OAHOC ITPEMA ®OTOI'PAONIN

dororpadceka nenatHoct Jymana Cranumuposuha (1907-1978) no nanac je HeTOBOJHHO
HUCTpaXXCHA Y OKBUPUMA HALTUOHATIHE I/ICTOpI/IjC JIMKOBHUX YMCETHOCTH. Yak u TroAnHa BEroBor
pohema Bapupa y pa3IuyuTUM U3BOPHUMA: y KaTaJory u3jiox0e ogpkane jyna 1967, y I'ane-
puju Matune cpucke y Hobom Cany, HaBenena je 1907. roquna, mogaTak Koju moTBphyje

" dijana.metlic@uns.ac.rs

209



JUJAHA Jb. METJIUR *

axafemuk i ciikap [penpar Ileha Munocassesuh y TeKcTy peTpocriekTHBHE H3/10%k06e hoTo-
rpada Tokom ebpyapa u mapra 1983, y Cprickoj akaaemMuju Hayka 1 yMETHOCTH Y beorpany
(MusiocaBbEBUR 1983: 5). V enektpoHckoMm peructpy Hanmonanue 6udnuoreke @panirycke
y [apusy, y okBupy goctynue CranumupoBuhese (oTo-I0KyMeHTaluje (3aBeIeHe 10| OJpe-
Huiom Douchan Stanimirovitch) HaBoau ce 1912. roguna, Koja ce mpey3uMa | IIpenTaMmiaBa
y Karajo3uMa CBeTCKHX ayKIlMja YMETHHHA KaJl FOJl Cy Y OHYAU ierosa jaena.' Mako pohen
y lamiy, rae ctiuye 0CHOBHO M CPEAbOIIKOJICKO 00pa30Bam-e, HAKOH Yera 3arounbe Mpuipe-
Me 3a YIIHC Ha YyBeHY napucKy LIeHTpaiHy IIKoIly yMETHOCTH U MaHy(aKType, leroBa HaIfo-
HAJTHOCT HeKaza je oapeheHa kao jyrocioBeHCKa, a HeKaja kao (paniycka. [lacuonupanu
MyTHUK, CTAHOBHHUK CBAKOT I'pa/ia, BApOIIUIIE U cela Kpo3 Koje je IMPOoIIao U Koje je OBEeKOBe-
910 cBojoM KamepoM, CtanumupoBuh je 3ampaBo 6uo rpalanuH cBeTa, 6€3 jeHOT macomia u
JENMHCTBEHE HALIMOHATHOCTH, IoTBPhyjyhu [IpycTOBY MHCA0 /1a je CBAaKH YMETHHUK 3amPaBo
JKUTEJb HETO3HATE Apikane. CMaTpao je 1a y CaBpeMCHOM CBETY KOjH TEXKH 3a ILTO MOTITY Hii-
jUM criopazymeBameM, GpoTorpaduja noctaje OCHOBHH 3HAK KOMYHHUKAIIH]E ,,a)TH HE BHUILE Y
JMHH]CKOM CMHCIy CJIOBa, Beh y MpocTopy M BpeMeHy: OHa je CBE BHILE HOBU XHUjeporiud
yyje cy MmoryhHoctu 6eckonaune. OHa [...] HeoueKrnBaHO 30JIMKaBa MojaBe U MpecTaBe Koje
MHcao Aocaj (M Tako) HUje MOrJja Ja noBexke. OHa Yak Memha CMUCA0 CaMOM TOKY BpeMeHa,
jep My omoryhasa z1a ce BpaTi U3 CaJallbOCTH Y TPonuiocT” (STANIMIROVIC 1955: 7).

VYIpKkoc YHBEHUIM /1a je OO HHXKEHhep MIKOIOBaH y L{eHTpaiHOj MIKOIH YMETHOCTH U
ManydaxType y [lapusy, 3a kojy ce aBe rogune cnpemao Ha aunejy Cs. Jlyja Ha OyneBapy Cen
Murien (mpetrnocTasiba ce on 1926. mo 1928. ronune), Ctanumupouh je neaokynHuM ouhem
01O BU3HOHAP, Ca OCOOESHUM JIapOM J1a OCETH U Ha (poTorpaduju yXBaTH gamape MpoILIHX Bpe-
MeHa, 3a0eJIe)KU HEYMHUTHY €pO3Hjy BpeMeHa U JOKYMEHTYje HEeMUJIOCPAHY U3MEHY Tej3axka
Kao MoceauIly yOp3aHor pa3Boja HayKe U TEXHOJIOTH]e K0joj j€ IMYHO 1 TTPOECHOHATTHO CBE-
JI0OYHMO. 3aTOCTUBIIY CE, HAKOH YCIIEITHO 3aBPIICHUX CTYy/Hja, Y (hadpuIln 3a Mpou3BOIkY 0a-
tepuja SAFT (Société des Accumulateurs Fixes et de Traction), kopunrtheHuX y TpaHCIIOPTY,
UHAYCTpHUjU 1 onOpanu, CtaHMMHUPOBUh je OMO MOIITOBAH KOJIETa U N3y3€TaH CTPYUHhaK, ILITO
noTBphyjy u OpojHa cirykOeHa myToBama 1o EBponu u y Hekoluko HaBpaTa y Hbyjopk, rae
je, Kao 3aCTyIHUK CBOje KOMITaHHuje, OMo 3a1y>KeH 3a peliaBame KOMITTMKOBAHUX CIIOPOBA Y
BE3U Ca 3alITUTOM ayTOpCcKHX npasa. [Ipema MutocaBibeBuheBum peunma, Cjenumene Ame-
puuke J[p>kaBe HyiuIe Cy My JIP’KaBJbaHCTBO YKOJIUKO MPUXBATH CIIMYHY TIO3UIU]Y Y j€HO]
O/l ’UXOBUX (haOpHKa, ajTu je OH KaTerOPUIHO 010Mja0 MOHY/ e KaKo He OM TIOYMHUO ,,HEBEP-
cTBO” mpema EBpomnu, ocehajyhu na ,,ABOCTpyKO mpHIaaa ctapoM KOHTHHEHTY, U kao DpaHity3
u kao CpOun” (MuiocABBEBUR 1983: 7).

Bucok 1 HaouuT, paruiTHOT 31paBba U HEYKHE KOHCTUTYIIH]E, JICUCH IIOYETKOM TpHIece-
tux roxuHa y llIBajiapckoj oa TyOepkyo3se, 3amaberma riyha, )kyuHux kaHnana u oyopera,’

! Bun. cnenehe cajrose: https:/catalogue.bnf.fr/ark:/12148/cb14934619x; http://www.arcadja.com/auctions/fr/
stanimirovitch_douchan/artiste/115053/; http://www.artnet.com/artists/douchan- stan1m1r0v1tch/ https://www.ader-paris.
fr/lot/2187/553602; http://www.chayette-cheval.com/html/fiche jsp?id=2599783&np=1&Ing= fr&npp 10000&ordre=
&aff=1&r=; npuctymbeno 10. 10. 2019.

2 0 oBMM JIeTaJbMMA Ca3Haje ce U3 npenucke Kojy je Crannmuposuh Bogno ca akajgemukom Jlymanom Bennuko-
Buhewm, octaBspajyhu Ha Taj HAYMH HajpaHMUje OJaTKe O FIbUXOBUM IIKOJICKMM JaHuMa. To cy mucma natoBaHa 'y 1926,
1927. n 1930. ronuny y xojuma CtanuMupoBrh MOTBphyje TeXXNHy paHe MaprucKe er3UCTeHIH]e, Kao U TyTOTPajHH IIPO-
nec mpunarohasama: ,,Humra texe 3a crpanna Hero aa yhe y ¢ppanmnycko apymrso”. Kacuuje je, npumajyhu momoh
u3BecHor rocroanHa Jlobnepa, ycreo aa, HAKOH JyroTpajHor jeuewa y [IIBajuapckoj, HACTaBU M KOMILIETHPA BUCOKO
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Cranumuposuh (ci1. 1) je 31paBCTBEHO 0jayao
1 cTabuIn30Bao ce HakoH /[pyror cBeTckor
para, KaJa je u moyeo HHTeH3UBHUje Ja pa3-
MHUIILJba 0 (poTorpaduju u TO, Ipe CBera, Kao
UCTpakMBay, MOMyT OpojHUX PoTO-amarepa
Y €HTy3HWjacTa Ha mpena3y nsa Beka. Ompe-
NeJbyjyhu ce mpeTeRHO 3a apXUTEKTOHCKY
¢dororpadujy unju pa3Boj nmounme 1826, ¢
HujencoBum (Nicéphore Niépce) I[locredom
Kpo3 iposop y I pacy, CranumupoBuh je Te-
KO J1a UCTPaXku crione uzmelhy ase Gpopme
n3paxaBama, noceeheHo cHumajyhu rpaau-
TeJbCcKo Haciehe OpojHUX TpazoBa U cena:
KaTeapaliHe u mpecToHe upkse of Ilapusa,
Typua, Tyny3se, Orena, Besneja, Knunuja,
Jlonniona, bpuxa, bpucena u Crpaz0oypa, npe-
ko [lluGenuka, Crutnra, Pujexe, Tporupa,
HyO6poBHuka, cBe 1o Tpcrennka, MaHnacwje,
Hogor ITa3zapa, [Ipu3pena, [lehn, Kapana u
Oxpuna. Mcnutyjyhu cynTHIIHOCTH TPUPOI-
HE CBETJIOCTH U FEH yTHIA] HA MOBPIIUHE U
BOJIYMEHE, UCTHUIIA0 je CKYJNTYpaTHe KBaJIH-
TeTe rpaleBuHa, ¢ Jakohom npexocehu 6poj- . L
HC [03HATE U PETKO BU)CHE apXUTEKTOHCKE Cu. 1. Ioprper Jymana Cranumuposuha ucrnpes
00jeKkTe Ha JIBOJMMECH3UOHAHY TIOBPIIUHY JlyOpoBHuKa, ToKyMeHTapHa Gororpaduja
nanupa, YnHehu X MPUjeMUYHBUM YaK U (Hoxymentauuja lanepuje CAHY, beorpan)
,»HETPUITPEMIBEHOM” M €CTETCKH HEI0BOJHHO
npo¢unrcadom oky. He xxenehu na je cene
Ha CKy4YeHH 10jaM ,,yMeTHHuke” GoTorpaduje, Cranumuposuh je hororpadujy mocmarpao kao
HOBH j€3WK, HOBO UyJIO MOJICPHOT CBETA, KOj€ HJIe JaJhe O] TPEHYTHE MEPIICTIIHN|e U BEPHOT
konupama. [[punucyjyhu joj camocTamHocT kKoja ce mpoctupe n3mel)y pukcupama odjexTa u
HEroBe CJI000IHEe MHTEPIIPETAIIH]je, PEIBHUICO jOj je OrpOMaH mpocTop akiuje u mohu. Cun-
Takca (ororpaduje, Kao yHUBEP3aJIHOT je3UKa pa3yMeBamba U CaolIITaBamka, C BPEMEHOM Ce
TpaHcdopmuie 1 odorahyje 3axBassyjyhu nojaBama koje ynase y leH BEIHKH CBET. ,, YKPATKO,
1BEeHa je pyHKILIM]a Ja BUIM, CTBOPU OTHOC U3Mel)y BpeMeHa U BU3Hje U Ja, ceM Tora, Oyze orie-
Jlajo cBera 1mro ce 30ui0. OHa npoaupe y ICUXUYKH KUBOT TOjeIMHIIA U Maca, Tla UX YaK U
Mema, KaKko KaJ: jeAHOM HEOCET/BUBO a APYTUIYT OUUTIEIHO” (STANIMIROVIC 1955: 7).
CranuMupoBuheBa OIMYMBLEHOCT HOBUM MOTyhHOCTHMA MeIrjyMa Onia je mperno3Hara
y @paniyckoj, rae je noctao uiaH [lapuckor goro-kiryba (Club photographique de Paris),

obpa3zoBame. CBU IOMEHYTH NofaIy ycTyIbenu cy Ilehn MunocasiseBrhy npuiankoM nucama Tekcra ,,benemke Ha
jacTyky: Ha BecT o cMpTH [lymana Cranumuposnha”, y Katanory perpocnekrusre nzioxo6e y lanepuju CAHY. Bug.
nasbe: MunocaBibEBUE 1983: 5—6. IlomenyTa npenucka Hajla3u ce y Iocey HeaBHO IPEMUHYJIOr akajgeMuka Bia-
numupa Bennukosnha u meroBe nmopoauIe.
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MPAaKTUYHO OJI OCHHUBama, 1952. ronuue.’ Yipykerme je peloBHO OPraHU30BalIo H3JI0XKOE, a CBAKOT
YeTBPTKA FBETOBU YJIAHOBH PACIIPaBIbali Cy O yHampehermy IeIaTHOCTH, 0K je BpXyHall cycpeTa
YUHHUO KPUTUIKH OCBPT (hoTo-BeTepana [lanujena Mackiea (Daniel Masclet) Ha pagoBe muaaux
KoJjiera. 3a0esiexeHo je 1a Cy cecHjaMa OBPEMEHO MPUCYCTBOBAIIH YTIJIEAHN YMETHUIU MOIMYT
Mamna Peja (Man Ray), XKan-JIyna Cujeda (Jean-Loup Sieff) unu Bpacaja (Brassai).* U3 pemosa
KITy0a IMoTeKII0 je "ak mrect nooutarnka Hujercose Harpane, a melyy mumva 1 Po6ep Jlyano (Robert
Doisneau). bpojaum npunagauiuma Ilapuckor kiy6a goTtorpadwuja je oumna ,, pyro”’ 3aHUMabEe
1 1ipBa Jby0aB. Mel)y mHMa ce Hala3uo 1 CPIICKU HHKEHmep, yopajajyhu ce y ckynuny horo-ama-
Tepa. ,,O0U4YHO ce amarep JeuHUIIE Kao HE3PEeIoCcT YMETHUKA: HEKO KO He MOXKe — niti Hehe
— J1a ce y3IUTHE JI0 OBJIa/IaBarba HEKUM 3aHHMamheM. AT Yy ToJky (oTorpadcke rmpakce, amarep
je, 6ar HacympoT, Ba3Heceme mpodecroHaa: jep je oH Hajonmkn Hoemy Dotorpaduje” (BART
2004: 96). Hedunuyhu HoeMm kao ,,Heto mro je omio”, Ponan bapt (Roland Barthes) ynyhyje
Ha JIBOCTPYKO CTarhe MIOBE3aHOCTH CTBAPHOCTH U IIPOLLIOCTH Y oTorpaduju, Ha mpocTop m3mely
Oeckpaja u cy0jekTa. AKo je BepoBatu focTynHuM CtannMmupoBruheBuM (otorpadujama, mera
Cy 3aIpaBo IPUBIAYHIIN TPU30pH U3Mel)y BpeMeHa U IPUBUA, OHO IITO je IOCTOjajIo U HITO
je kamepa 3abenexuia, a mro he Moxx/a, y O11cKoj Wi Aajboj Oy ryhHOCTH, PU3NYKU HECTATH.
3a wera je outu otorpad 3HAUMIO ,,IPEHETH HA (QHIIM (WIIM HA XapTHjy) CBE I0jaBe Y KHUBOTY,
BUJIJbUBE U HEBUJbUBE”, H YHETH Y TO ,,JIaX JTHUPU3Ma HITH eriolieje, 0)KUBIJbaBajyhu Tako KBa-
JIpaT XapTHje Koju Ou 6e3 Te HCKPe 0CTao caMo CyBomapaH TOKyMeHT  (STANIMIROVIC 1955: 7).
Hponujom cynbune, morio ce gorogutu aa neo CrannmupoBuheBe 3a0CTaBIITHHE, a
CaMHM THUM M Taj jeIUHCTBEHU KOpIyC y GoTorpadrju OBEKOBEUCHUX, IIMBUIN3AIN]CKUX
TBOpPEBUHA, 3ayBeK HIrue3He. [1akJbuBOM OKYy,

SNIMAK Meh)yTUM, BeroBo AeJ0 HUje IPOMAKJIIO, HaKo je

DUSANA STANIMIROV| ca 0CTaJIo He3aITHAEHO Mocie CMPTH CBOT BIIACHHU-
ka. KyTuje u KyTuje Hekacu(hUKOBaHUX aJld Hhe-
TOBUM IIe4aToOM O3Ha4eHuX pororpaduja (ci. 2),
HAaKOH TOJJHA POBEJICHUX Y MPaKy, CTUTIIE CY
y @upenny, y Apxus AnuHapu, KOMIIaHU]y Koja
ox 1852. ronune cakymba Gpororpadeky rpahy

SVA PRAVA ZADRZAVA AUTOR

One; .
T3 bE pg UCTion » M3 IICJIOT CBETA, M ITOCEY]C BHUIIIC O/ ST MUJIN-
PH 0To D_ ST A \ Fecrves OHA JIOKYMEHTapHUX CHUMAaKa KyIType, yMeT-
68, r,, N b [ HO WTC HOCTH, UCTOPH]€, IPYILITBEHOT ¥ HHIYCTPHjCKOT
L-f-'ﬂl.lrb- . H . .
Pa pasBoja Urtanuje u uene muanere. C npubnu-

RIS (ig.
) JKHO XI/IJ'baI[y " ABECTA AUTUTAJIN30BAHUX (1)0-

Cn. 2. Ieuat Jymana Cranumuposuha ca rorpaduja, pasiosn Jlymana Crannmuposiha

nonehuHa merosux dororpaduja

3 Ynancreo ymiana Cranumuposuha y ITapuckom doro-kiy0y, koju je mocrojao usmelhy 1952. u 1998. roauxe,
notBpheHo je y nokymenranuju Gortorpadceke penepanuje paniycke. 13 1ocTynHux apxuBa BUAHK ce J1a je 610 BH-
IIECTPYKO 3aCTYIJbEH Ha FOAUIIBUM HaloHaIHUM CanonnMa dororpaduje, U3 yera cieiu HeIBOCMHUCIICHHN 3aKJby YaK
na je y [Tapusy 6uo adpupmucanu pororpad. Hekonnko pacrpaBHUX KaTaJOMIKNX TEKCTOBA 3a BETOBE U3JI0XKOE IHCA0
je kputnyap JKopx Bannemap (George Waldemar), jenan ox HajyTHIAJHHjUX YMETHHYKUX KpuTH4apa uzmely nsa
cBeTcka pata. Jlasbe Bua.: <https://catalogue.bnf.fr/ark:/12148/cb14934619x>, 10. 10. 2019.

4 Lenokymuy nokymentarujy [lapuckor oTo-kiryba HakoH 3aTBapama 1998. mpeyseno je @panirycko dororpad-
cko apymTBo (La Société francaise de photographie). Bun.: <http:/archive.wikiwix.com/cache/?url=http%3A%2F%2F-
www.sfp.photographie.com%2Fbull%2Fbull-7e%2Fbull-7e-6%2Fbull-7e-630x40.htmI>, 10. 10. 2019.
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MOCTAJIU Cy CaCTaBHU Jieo cBeTcke OamTuHe.” OBaj nmogaTak He Tpeda aa 4y i, MoceOHO ako ce
3Ha Ja je 0eorpajicka Poito-Kuno pesuja 'y ipBoM 0pojy u3 1968, y pyopunu ,,Kpatke Bectn”
npenena na je bunten Yiupyxema QpaHIyckux yMeTHHUKUX oTorpada okapakrepucao Cra-
HuMHpoBHha Kao ,,jenHor ox Hajeehux ¢ororpada Ha ceety” (AHOHUM 1968: 13), a nenenujy
panuje, ocephyhu ce Ha M3nox0y dororpaduja jyrocaioBeHCKUX CrioMeHUKa npupeheny y
[Mapusy y Yauuu Jlyj Benuku, lanujen Mackiie ofpenno ra je Kao JUBHOT TEXHUYapa YUjH je
TaJICHAT JIO TaJa IIEHHUO IO CAJIOHNMa, fonajyhu: ,,OH je MajcTop CBETIIOCTH ca CTpaHe, CBETII0-
CTH Ha3BaHe 0OYHOM Koja Imuia. 300T Tora ’eroBH CHUMITH U3BJIade U pa3olesby]y BU3YEIHY
CCH3aIIM]y CIIMYHY OHOj KOjy oOyhyje pamaBa xaptuja Ha KoxH: TO rpede” (MASCLET 1958: 16).

OOTOI'PAOCKMU TTPU30PU 3A BEHHOCT: IIPEJIEJIN 1 JbY 1N

[Mogermn CrannmupoBrhese GoTorpadcke IeIaTHOCTH BE3Yjy ce 3a TpHAeCceTe roauHe X X
BEKa, KaJa JI0JIa31 Y KOHTAKT C KPyTOM jyrociaoBeHCKHX yMmeTHHKa y [lapu3y. M3abpane nuy-
HoCTH IopTpeTHcao je mamehy 1936. u 1939. roguHe, HEMMOCPETHO Mpe Tajgaca BETUKE EMHUTPa-
1yje nHTeNeKkTyanana 3a tbyjopk, 1ok apyre gororpaduine KaCHUX 4YeTPASCETHX U TOKOM
Me/IECETUX TOJIMHA Y aTeJbeMa yMETHUKA.
Mel)y HajHenmocpeTHUjUM IPUKa31UMa CIUKa-
pa uCIpes1 CBOjHIX JiesIa y OIYIITeHOj aTMoche-
PH U ca JKeJbOM J1a CyTepHIle BEroBO HeCTa-
jame y ciauuu, Hanase ce noprpertu Iletpa
Jly6apne u [lehe MunocaBipeBuha (u3 60-ux
roguHa XX Beka). He Tpeba 3ab6opaBuTtu Ha
CraanMupoBrheBO TO3HAHCTBO Ca YTJICTHIM
JMOHCKHM HM3/1aBavyeM U BIACHUKOM Kyhe
Apb6anet (L’Arbalete) Mapkom bap6e3aom
(Marc Barbezat) n meroBom cympyrom Onrom
Kemnresperuh, HajOOJbOM TPHjaTEIHUIIOM CPII-
cke ciukapke Jbyoune Cokuh. U3 oBe Bese
MIPOUCTEKJIA je MII0JJHA capaha C KOHTPO-
BEP3HUM (PpaHITyCKHM KEbHKEBHUKOM JKaHOM
XKeneom (Jean Genet), kora je CtanumupoBuh
¢dororpaducao y HEKOJIMKO HaBpaTa, IpoIHu-
pyhu y camy CyIITHHY MUIITYEBOT HHTPUTAHT-
HoT KapakTepa. Iberosa poTo-moHTaXa ca
JKeHeoBHMM YMHOXEHUM JIMIIEM H TIPEo3Ha-
TJBUBUM CTaBOM 3aMHIIJBEHOT HHTEIEKTyal-
11a (c11. 3), HeCyMIBGMBO CTIafia y Pezl OpUuruHali-
HUJUX PelIeHkha HACJIOBHUX CTPaHa M3/1ama
Apbanera u ynorpebsbena je 1948. rogune Ci1. 3. doTo-Komnax ca moprpeTnma Kana XKenea,
3a 30upky XKeneosux [lecama (Poemes). HACJIOBHA CTpaHa 30upKke [lecie, 1948.

5 ®ororpaduje dymana CtannMuposuha Mory ce BUIeTH Ha cajTy: <https:/www.alinari.it/en/151/search-results?q=
Douchan+Stanimirovitch>, 15. 10. 2019.
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CranumupoBuh HUKaa HUje 610 onTepeheH NCUX0IOoru3alujoM, 6all Kao MITO HUje KeIeo HU
Jla CTBapa CTePeOTUITHY IOPTpeTHY (hoTorpadujy. YpaBo 3aTo Cy ce UCIPE] lherOBOT 00jeKTH-
Ba HalllJIe caMo oladpaHe JTMYHOCTH U3 JaBHOT U KyJITypHoOr kuBoTa @paniycke u Cpouje.

CrpnssuBo uekajyhu ocoOy koja 61 cienupUUHUM 3paderneM Mposkena berose Gporo-
rpaduje, MpoHaIIAO jy je y Xapu3MaTU4YHOj LIPHKU HEOJO0JbUBOT IIapMa, XpPBAaTCKOj pruMada-
nepunn Muu Cnasenckoj (pol). Hopax).® IIpe konauHoTr nipecesbemba y AMepuky, ox 1937. no
1939. cryaupana y [lapu3sy y kpyry pyckux miecauunia Kmecuncke, Jeropose u [Ipeobpaxen-
cke. Y MHUHMHUM BpPJIO KPYTTHUM MTPOGHIHUM HOPTPETUMA OLITPUM CBETIIOCHUM KOHTPACTHMA
CTaHI/IMI/IpOBI/Ih HarjamaBa BEHO YMHO Yello, a 3aCCHUYEHUM IOTJIEZIOM ITpeodpaxana je y
JleonapaoBe jyHakumbe KBaTpoueHTa. OHa je HCTOBPEMEHO M HeMIJIocpiHa Meneja u JbyTIKa
Kuzena. Y Hu3y GpoTo-MOHTa)Ka HAIpEATUCTHUKOT IITUMYHTra CTaHUMUPOBHA yABOCTpYyUyje
HEH JIMK, KOMOMHY]jyhH ra ¢ rpambeM U 3ajieheHuM aJINCKUM BPXOBHUMA Y IPBOM CIIy4ajy, Uiu
¢ bpyknunckum moctom, y apyrom. OH Tpancopmuiie Muy y yapoOuuity, nepunumyhu meH
KapakTep Kao 3a4yAHy KOMOMHAIM]y BUJIMHCKE CHEHOCTH M XJIQJHE palliOHaIHOCTH. MocT y
Bbyjopky 3ampaBo nocraje caIMKoBHU o3HauuTesb Munne Oyayhe ,,momoBuHe”, CjeIumbeHUX
HpxaBa, riae he ocTBapuTH yCIIelIHY MJIeCauKy U nejaromky kapujepy. [Ipemunyna je y Ka-
mudopuuju 2002. ronune. [Ipema peunma Bannemapa JKopika, ,,ipaBo Ha cambaperhe U HMaru-
Hanujy Tpujymdyje y Muu u 6uxy. Urpaunna xoja je ICTOBPEMEHO 1 akpoOaTa MPKOCH 3aK0-
HUMa PaBHOTEXKE U TEKE, N3BOJIENH BPTOITIABH CKOK U3HAJI )KUBOTHE YHjH POTOBH JIMYE HA
mupy. TakBa ororpacduja je kanpuil y cMuciy koju je ['oja mao toj peun” (Zorz 1967: 4).

[TpumeTHo je, Takohe, 1a CtanmMupoBrha MpuUBIIAYX JBYCKO JTHUIIE KA0 CETMEHT JIOKAJI-
HOT TIpefiesia U KyJAType, Kao oapas oapeheHor mpoCTOPHO-BPEMEHCKOT OKBUpa. Y (OKYCY
HETOBE MaXKEhE YeCTO Cy CTAHOBHHIIM XPBATCKHUX, CPIICKMX M MakeTOHCKUX MecTa (yOpoB-
Huka, Crunra, Hlu6enunka, Oxpuna, Karpre, Kpemue, Cranapa), ppaniuyckux, 6enrujckux,
XOJIAaHJICKHX, CKAaHJMHABCKHUX U aMeprukux rpajgosa (Ctpa3dypa, bpucena, Xara, Tymy3e,
Crokxonma, Amcrepaama, [loatjea), neBojke o0yueHe y TpaIuIMOHAIHY HOIIEY MTUPUHEJCKUX
KpajeBa WM y caBpeMeHe MosiHe Tpenose Jlonaona, byjopka, [lapuza. Y nuramy cy jbyau
3aryie/laHu y Tej3axke U Mpejiesie KojuMa U3BOPHO MPUIIAIaA]jy, HIIM KUTEJbU METPOIOia KOjU
ce y yKypOaHOM pUTMY rpajia 3ayCTaBsbajy Kako OM JETUMUYIHO morienanu ka CTaHuMupo-
BuheBoj KamepH. Y TIepHojLy Iy He ¢dortorpadcke 3PEJIOCTH, TOKOM 50-ux u 60-ux roguHa, oH
3arpaBo MocTaje BH3YCITHU eTHorpad, crBapajyhu npecek jeqHor BpEMEHA jacHo yka3zyjyhu
Ha €KOHOMCKE HeyjeHaueHOCTH, O0OMYajHe pa3iinKe M reHepalijcKa pa3sMUMOUIIAKEHA Y
HauMHY )KMBOTA Ha Pa3IUYUTHM MepuaujanumMa. [1a unax, cBe Te pas3iuKe 3ampaBo MocTajy
HeoOutHe, jep CtanuMupoBuh Tpara 3a OHUM IITO je OMIITE, Te Y HU3Yy yxBaheHHX ocmexa,
paso3HaANNX OYH]y U MEIaHXOJIMYHUX JIUIA 3alpaBo cTBapa jeauHcTBeHy Mceropujy [ornena
(BART 2004: 19), Tonuko 1uyHy/noceOHy U UCTOBPEMEHO YHUBEP3AJIHY.

CranumupoBuha cy, HICTOBpEMEHO, HEOOMUYHO 3aHUMAJIU pUTYyaIu, 00penu, IpoLecHje,
LEepEeMOHHja i, KapHEBAJIU, CBE OHE CBETKOBHHE Yy KOjUMa C€ I'yOM MJAEHTUTET MOjeMHLA U

¢ Mapuja Pamac, khu Mue Ciasencke, 2015. roquse cHuMuIia je GuiM o Majuu, moj HasuBoM Mua: Oduceja
inecayuye. CacTaBJbeH O]l PETKHX apXMBCKHUX (UIMCKHX CHHMaka u oTorpaduja ca nzsohema 0ageTcKux mnpes-
CTaBa MIMPOM IIJIAaHETE, OBAj JOKYMEHTApAIl je TOCBETa JIeTOoj, JUBJbOj, HEyCTPAIINBOj XPBATCKOj OaJIepHHH Koja je,
Ha’)kaJoCT, Y CBOjOj JOMOBHHH OMIIa FOTOBO IOTITyHO 3a0opaBibeHa. Bumme Bua.: <https:/www.dance-enthusiast.com/
features/day-in-the-life/view/Mia-slavenska 5>, 10. 9. 2019.
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y MIPBH IUIaH CTyMa UAEHTUTET 3ajequune. OH ux 6enexu y Uranuju, @paniyckoj, Hlnanuju,
Xpsarckoj, Cpouju. M3Holeme penukBrja 0 BEPCKUM MPa3HUIIMMA, caxpaHe, MacKepase, Ceo-
CKHM Balapu ¥ (pemre crnajajy y CerMeHT aHTPOIIOJIONIKE JOKYMEHTAIM]je O HEMPOIEHHBOT
3HaYaja 3a pa3yMeBame JOKAJIHUX 00nYaja Koju cy y JeneHrnjama HakoH CtanumupoBuhese
CMPTH IIPECTANN Ja TIOCTOje jep Cy MHOT'a INIJAHWHCKA MecTa HaIlyIITeHa U uirdesna. Mako He
nperepyje ¢ GoNKIopoM, TOCEOHO )KUBOMHCHE cy (poTorpaduje CHUMIbeHe 1o 3adutuma Jlan-
Malje, ca cCTapuiiaMa y JuMHjaMa i XaJbhHama ¢ Be3oM, 3a0palene Mapamama, duja u300-
pana ymna nojcehajy Ha Hary>kKBaHe CTOJIIbake. YMETHHK UX BEIITO KOMOMHYjE C pa3TUuIHTHM
OpHaMEHTHMa U TeKCTypama, Opunnryhu rpanuue usmely 30Ha, cTBapajyhu epexar lHUXOBOT
MehycoOHOTr opaBHama.

Boxehu padyna o ogHOCy cBeT/Ia i CeHKe, Genexehn ¢ roToBO MaTeMAaTHIKOM MPELiH-
suourhy putam Kperarba GUrypa, TMHEapHo Aenchu Kaaap Ha 30He 3aXBaJbyjyhu MaxbHBOj
,I[I/ICTpI/I6yLlI/IJI/I JIMKOBHUX €JIEMEHAaTa, y CBOJUM Pa3HOBPCHUM (hoTo-1HKITycMa CTaHuMHpOBHh
HoKa3zyje J1a ,,[I0ceIyje ONTHYKH, apeKTHBHU U HHTEIEKTYaIHU CTaB BpJo Onn3ak MajakoBCKOM,
bne3y Cannpapy u Mapunerujy, XXany Enmrajny u meropom Hacnennuky ®pancoa Pajxen-
6axy, PoOy I'pujey u [lejmcy Llojcy” (Zorz 1967: 3). be3 o03upa Ha TemaTcke LEeIHe Koje ce
jacHo kpehy n3mel)y nHTepecoBama 3a ypObaHu CEH3UOMITUTET METPOIoia U eTHorpadeky ¢o-
Torpadujy koja 6u 6mia azieKkBaTHA OAPEIHNIIA HETOBUX OPOJHUX MpPHKa3a pypajHUX 30Ha,
Cranumuposuh ,,cBOje OKO CTaBJba y CIyk Oy HCIUTUBAYKOT AyXa [...| 1 KOPUCTH Hay4YHA
nocturayha 3a cBoje TMKOBHE ¥ moeTcke 1usbeBe” (ZOrZ 1967: 3—4).

APXUTEKTOHCKA ®OTOI'PA®UIA: USMEDBY CTAPOI' U HOBOI' CBETA

LSPotorpaduja je on moderka Oenexxnia HajcTapuje rpaleBuHe u pymeBnHe. FictoBpemeHo
Onna je kopuniheHa 3a JOKyMEHTOBAE U POMOBHCAH-¢ HOBUX KOHCTPYKITH]a KOj€ YMHOTOME
MpHUTIaAajy BPEMEHY H TEXHOJIOTHJU CaMOT MEIHMjyMa: BUKTOPHjaHCKH MOCTOBH U CTaKJICHE
kyhe, CHOMEHUITN ¥ TOPHEBHU O YeJIMKA, BUCOKH, caBpeMeHn Hebonepu™ (Campany 2014). C
003UpOM Ha TOMEHYTY TOZEIY, MOJKE C€ YOUHTH jacHa JIMHH]ja pasrpaHnyema y okBupy Cra-
HUMHpoBuheBor cTBapanamTsa: Gororpaduja apXuTeKType CTapor KOHTUHEHTA, IPENo3Ha-
TJbUBA 110 PYCTUYHUM KaMEHUM (acaiamMa IpeTexHO CaKpaIHUX oOjekaTa ¢ jeqHe, 1 pororpa-
(buja caBpeMeHe aMepUUKe apXUTEKTYpe C APYyTre CTpaHe, KOjy yIo3Haje TokoM 60-ux roguHa.

ITo GpojHOCTH CKPOMHU]H, aJIK U3Y3€THO Ba)KaH CETMEHT OITyca, HacTa0 MPUIIUKOM CITy-
xOeHux nmyToBama y Ibyjopk, ynyhyje Ha unmenuity 1a Hu CtaHuMupoBrh HUje 0CTao paBHO-
JyIIaH [IpeMa YeTMYHUM KOHCTPYKIMjaMa, BUCOKO] TEXHOJIOTHJH U CTaKJIEHUM O0JIaKkoaepuma,
Koju cy ra, noyT Bokepa Eanca (Walker Evans), npuBykiu cBojuM r'HTaHTCKHM pa3Mepama.
benexehu BpykinHCKM MOCT Kao MpexXy I'ycTO HCIIperieTaHuX Kulia, cCHuMajyhu ¢acane
IYJOPIIKUX BUIIECIIPATHHUIIA UCIIPECEIIAaHNX TUjarOHAJIHOM UTPOM CBETJIO-TAMHUX JIMHH]A
Y3POKOBaHMX MOCTOjakbeM MOMONHUX cTeneHuna (Ci1. 4), u okpehyhu ce BUCOKMM pereTkacTuM
CTpyKTypama HeOozepa y usrpanmu, Ctannmuposuh y Amepuiu noctaje Gpororpad KOHCTpYK-
TUBUCTHYKOT ceH3nbmnurera. M360pom oarosapajyhux yriosa CHUMama 1 IPUMEHOM BPIIO
KPYITHHUX IJIAHOBA Y KOJUMa MOHOTOHE XOPH30HTAJIe HECaBJIaAUBUX COJIUTEPA IIPETE 1A Mpo-
ryTajy jeiBa BUAJBUBE JbyICKE (PUIype YIUYHE 30HE, y3 HEPETKY yHOTpeOy eKCTPEMHO rop-
IET paKypca Koju paMaTHYHO MojayaBa ocehaj BUCHHE, OH Harjamasa ABOANMEH3UOHAIHY
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MIPUPOAY Meujyma, mpubnnxasajyhu ce Ju-
HEapUCTUUKUM IpTexKUMa U GoTorpadujama
pyckor ymeTHHKa Anekcanapa Pogyenka.
l'oToBO HEeoueknBaHO, HAKOH JielieHu]a Go-
Torpaducama KaMeHa, APBETa, IIUTJIe, BOIC,
HYJOPLIKU UKITYC OTKpruBa CTaHUMHUPOBH-
heB HEYyMOpPHM UCTIUTUBAYKH 1yX Y MIOTPA3U
3a CBEXKHUM, MOJICPHUM H3pa30M ycarJarie-
HUM C IPEIMETOM HCTPAKUBAA.

Hema cymme, unak, aa je CtaHuMupo-
Buh npunanao EBpornu, jep ce u3 maxia ue-
JIMKa U apMHUPAHOT OeTOHa, OH U3HOBa Bpahao
APXUTEKTYPH CTAPOT KOHTHHEHTA KOjy je Mo-
4eo Jia ucTpaxyje oko 1936. ronuHe kajga y
[Napu3y ymo3Haje CpricKor IUTLIOMATy U CITH-
kapa Ilel)y MunocasseeBuha. tbuxoBa unre-
JeKTyaTHa OJUCKOCT MPOHMCTHIIANA j& KaKO
U3 33jeIHUYKE HAKIIOHOCTH Ka MPOIIOCTH,
CTapuM KyaTypama u bankany, Tako u mpema
[Tapu3y koju cy 00ojuIIa CMaTpaIH jeTHUM O
HajuapoOHUjUX TpasoBa, ONUCYjyhu ra Kao
,»,MOXK/1a HajIeny, He3abopaBaH, CAYUIbCH,
Kao BE3MBO, HUTUMA CUBHM U CBUJICHO CHBUM.
[...] ¥ To GoraTcTBO, 1apOBaHO BPEMEHOM,
yruhe ce, Kao HePEKHTHO MOHaBJbakbe, 0e3-
Opoj Tparosa IITO OCTaBJba YOBEK: FbETOBH
3HAI[H, 3aIUCH, OTUCIIH TIPCTHU]Y U JJIAHOBA,
CTOIa — CBEJOYAHCTBO O MHOKMHH 1 aHOHUMHOCTH (MILOSAVLIEVIC 1958: 178). To moTBphyjy,
n3mMely ocTanux, mpeacTaBa OpoHyse kaMeHe (acaze o0ernbeHe orjJacuMa  rjiakaTuMa Ha
dotorpaduju Rue de Haut-Pavé Ha k0joj Cy ucnperieTanu 0eJe3u MpOomIoCTH U Caallibo-
CTH, WIN CHUMaK JeonoZ 3uoa y [lapu3y tae ce y Hu3y yrpebaHux ciIoBa, pTeka U 3HAaKOBa
OTKpPHBA NMOMEHYTa MHOXXMHA AHOHUMHOCTH, UJIH JUCKPETHO yKa3yje Ha HAaKJIIOHOCT IpeMa
JubudpeoBom Art brut-y. JJOMMHaHTHO HHTEPECOBALE 32 3U0BE, FBUXOBY TEKCTYPY, OJbYIITCHE
u Hanpene dacane ynHU CTaHUMEPOBHNEB UCTPAKUBAYKH X, C jeHe CTpaHe, cpoaaH Jleo-
HapJOBOM’ 300T HICTOBPEMEHOT 3aHMMarba 3a rpal)eBUHAPCTBO, APXUTEKTYPY U JIMKOBHE YMET-
HOCTH, JIOK, C JIpyTe CTpaHe, MOXKEe YIyhHBaTH Ha aKTyeIHa UCITUTHBAa MOJCBECHOT, KaKO
y pajioBUMa Mapuckux ymeTHuka oko bperona (André Breton), Tako 1 'y kpyry 6eorpajackux
HajapeaaucTa (moceOHo Kpo3 mpojekat IIped jeonum 3uoom®). Ctanumuposuh je Beh y ToKy
4yeTBpTe JeneHuje XX Beka HAUMHHUO MPBE CHUMKE MTAPUCKKUX OysieBapa M MOCTOBA, €JICTaHT-
HUX MPECTOHUYKUX BUIICCIIPATHUIA U3y KCHHUX MPO30pa, MPEMO3HATIBUBUX JUMbaKa U

Cu. 4. ITomohHo crenenumite y byjopky, oko 1965.
(Toxymentanuja [anepuje CAHY, beorpan)

" Bua. nasse: Jla Bunun, Jleonapno. Tpakiuaii o cauxapciugy. beorpax: Homut, 1953, 37.
8 Bun. nasme: ,,IIpen jenHUM 3UI0M: CITHKe — CHMYJIallija apaHojadkoM TyMadema.” Y: Haopearusam danac
u 0gde. beorpan, ronuna 11, Op. 3, jynu 1932.

216



* IYITAH CTAHUMHPOBUR: @OTOI'PAOCKA EKCITEANLINIA CBETOM

YCKHUX IIPHUX OaJIKOHA 01 KOBAHOT U TMBEHOT
reokha. [lapus ocraje meropa HauCIpIIHA
WHCIHpaluja u nocne J[pyror CBETCKOr pata,
qHje ocI000herse 1 ya3ak caBe3HUKA HA TEH-
KOBHUMa OCJIe)KHU Y CepUjU TIOKYMEHTAPHUX
¢dotorpaduja u3 1944. ronune. XBartajyhu
TPEHYTKE 33jeTHIYKOT cllaBJha Bojcke U [la-
pYKaHa, OH aHTUIUITHPa aTMOcdepy KacHHjer
¢unmckor kiacuka Penea Kimemana (René
Clément), I 'opu au Iapu3z? u3 1966. ronune.’
[Ta nmaxk, ono mro je obenexuino Cra-
HUMHUPOBUNEB KUBOT U JEJIO, jeCTe HeCBa-
KH/JIallTiha BUIICTOMIITba aBaHTypa ¢ [lehom
MunocassseBrheM Koja ce oiBHjajia TOKOM
JIeTHUX Mecely paHux 50-ux rofauHa o Jyro-
cnaBuju. MunocassseBuh o ToM xonovamhy
jesrpoBuTo numie y karauory CTaHUMHUPO-
BuheBe peTpocriekTuBHe m3nokoe 1983. y beo-
rpanmy, Kao u'y 30upiu eceja Mzmehy iupyoe
u muwune (1958), y x0joj ce Hamao u300p TeK
JIBaJieceTaK Ol HEKOJIMKO CTOTHHA TaJla Hauu-
IEHUX CHIMaKa cTape rnpodane u cakpaiiHe
apXUTEKTYype, HEKPOIoJja, KpajiuyTaria oj
MOPO3HOT Tenruapa u HaxepeHux crehaka c ‘
HCOOMYHHUM JIMKOBHMA BOJHHKA-CE/baKa H Cu. 5. TlopTper eHe ca HaArPOOHOT CIIOMEHUKA Y
CCJbaHKM CTPABUYHO pa3porauycHUx O‘—II/ijlo Atennnn, oko 1955. (dokymenrauunja [anepuje CAHY,
(cn1. 5), ka0 u 3a0UTHUX Tpenena ¢ TPOLUTHUM Beorpan)
kyhama u kpoBoBHUMa ox1 hepniiya, npuBiIad-
HUM (poTorpady 300r cI0jeBUTE TEKCTYpE y KOjy CY YTUCHYTH TparoBu BekoBa. Kpehyhu ce on
Oxpwuna, npeko [Tpuspena, Kocora [lospa u [Tehu, manactupa Cp6wuje u Lipue ['ope, on boke
ka JlyOpoBauKYy, mpeko Tpebuma, biaraja m MocTapa, CBUX BaXXHUJUX MTaIMAaTHHCKHUX T'pa-
JI0Ba Ha KOITHY ¥ OCTpBHUMA, ca KopHaTHMa Kao moceGHOM aTpakIfjoM, ,,0Ba 1yTra pernopraxa

? IlTo momenyTHX (oTorpaduja narac je roroBo Hemoryhe mohu. One ce He Halaze y ApxuBy Annnapu. Meby-
THM, TTAXXKJFUBUM ITpahemeM ayKInja Ha KojuMa cy ce TojaBJbiBain CTaHnMHUpOBHhEBH paioBH, TPUMETHIIA CaM Ja
je ¢ppannycka kyha Ipyo 20. HoBemOpa 2017. roquHe NOHYINJIA BETOB H3Y3€THO BPEAaH JOKYMEHTAPHH LIUKIYC O
cenam dororpaduja: Ocroboherse apusa: donazax na Jenucejcka tioma. Bua.: <https:/www.drouot.com/lots/8121091-
?actionParam=listLot&controllerParam=lot&fromId=85517>, 10. 10. 2019.

10 dororpaduje mOMEHYTHX CIIOMEHHKA PEIIPOYKOBAHE Cy Y KibH3u [11asa nunuja dscusoiia bparka B. Pagu-
yesuha u3 1961. ropgune. [ucan nctuye na cy mehuinra kpajnyrama [llymanuja, nonuna 3anagsae Mopase, 3i1atubop,
Tonwuja, JaBop, 1ok y ecejy ,,Ceockn HaarpoOuu cnomenuiy y Cpouju”, MusocaBsbeBuh roBopy 0 BUIIEBEKOBHOM
pa3Bojy OBe HeCBaKUAIIkhe TUIACTHKE AyX JpuHe, y jy:KHOj XpBaTCKOj, 10 YuTaBoj bocHu n XepreroBuHu, y oko-
nuuu BasseBa, Kpynma, bajune bamte n Apanhenosia. HecBakunanimy cenynkpaiHy cKyJInTypy y GopMu mioua,
obenrcKa, KpcToBa, HeKa1a )HUBO 000jeHy, ca CyMapHO ype3aHNM JIMKOBUMA, TEIIKO YUTJBUBUM HATIHICHMA U H3PAa3UTO
pasBujeHoM opHameHTHKOM, CTannMuposnh je 3abenrexno kaMepoM, CTIKyhn 1o MecTa 10 KOjUX Jby/ICKa HOTa HHje
Kpouma aeneHujama. Bua.: MiLosavLiEvic 1958: 201-205; PaxndeBus 1961: 5-30.
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TpebaJo je 1a mMporoBopu 0 KOpeHnMa KyiTypa HuBmiIn3aiuja bankana, 3HannMa uieHTUTETa
Y MPENO3HATIFUBOCTH Y TOKY HUCTOPUJCKHUX Cy/Aapa, O BETPOBUMA U Jpamama Xpuirhanckor
u ucnamckor cseta” (MunocaBbEBUR 1983: 7).

Hctuuyhu na ,,kana je 4oBeK BHILE IMyTa yIJIeAao Kpaj, OHAA IJiefia MaJio Jpyraduje Ha
cTBapu 1 KUBOT (MuocABLEBUR 1983: 6), CrannMupoBuh je mpeaano CHIMAO TPauTeIbCKe
LeJTMHE U JIeTaJbe, onpel)yjyhu ux kao Heme cBeoke Harpu3ajyhe cHare mpoTekinx croieha
KOjY Cy OCTaBHJIM BUIJBUBH TPar y MyKOTHHAaMa OpOjHIX KaMEHHUX IOpTasia, 3BOHHKA, CTy0O0Ba,
KyIoJia, KaruTesa, Ha po3eTaMa 1 OpHaAMEHTATHUM yKpacuMa Ipo30pa, Kao U Ha IJIaCTHIIH
KpOBHUX BeHala. Haciare mpamiie Ha KaMeHy JIOBeJIe Cy 710 HEeM30eKHHUX MPOMEHa, OTIOMHU-
wyh¥ Ha MPONIA3HOCT JBYIN U IBUXOBUX TBOPEBHHA. YIIPABO Ta MATHHA MTOCTAje KapaKTePUCTHY-
HO MecTo CranumupoBuheBux ¢otorpaduja npyxajyhu um ocodeH MITUMYHT: Y TPELU3HO
ne(pUHUCAaHUM CBETJIIOCHUM KOHTPAcCTHMAa, Y IPABUIIHUM JIMHUjaMa y KOJUMa C€ UCTOBPEMEHO
cycpehy u pasmiasze 30He OJienTaBo OeJor cBeTiia M yOOKUX CEHKH, CBe (hIeKe, orpedOoTHHE
U Kpakemnype jou ¢y BuasbuBHje. XKenehu na ynosna cBojy 3emMJiby, 3aBu4aj 1 uctropujy, Ctanu-
MupoBUh ce y OBy BUILIETO/IUIIIY aBAHTYPY OTUCHYO MOK/Ia U HECBECHO, OCTaBHBIIIH 13a cede
JeIHy 071 HJKOMIUIEKCHUJUX M HAJIIETIOBUTHJUX (OTO-I0KYMEHTalHja MocBeheHUX KyJITypHO)
Oamrrunu Ousiie Jyrociasuje.!! FictoBpeMeHO, 0COOCHO 3aHUMALE 3a CPIICKE HEKPOTIOIE U KPo3
UCTOPUjy 3HATHO ommTeheHe XyMKe Koje je ¢ TaCHOHUpPaHoUIhy peTKUX HCTPaXuBaya TPasknuo
1 GoTorpaducao Mo TEMKO MPUCTYIAYHUM TepEHUMA, yKa3yje Ha leTrOBY KeJby J1a BACKPCHE
PYCTHYHY YMETHOCT CPIICKMX HaMBHHX YMETHHKa-KaMeHOpe3ala 4rja cy Jejla MaxoM ocTajia
HeroTniucana. Te, yKonuko je, mpema peunMma bpanka B. Pannuesuha, jenqna npHauka ¢urypu-
Ha y [Tapu3y Ouna npekpeTHHIa 32 pal)ambe MOIepHEe YMETHOCTH, HeMa CyMbe J1a je CTaHuMu-
poBHheB UKITYC CPIICKE CEOCKE MIACTUKE BaskaH Oap 300r Tora mro ,,Hac nojceha Ha kope-
HE KOjuMa CMO Be3aHH 3a cBOjy 3eMJby” (PaguueBun 1961: 119). Konauno, jour jenan nqokas ia
CranumupoBuh 3anpaBo HUKaJAa HUje HATYCTHO JyroclaBHjy U Ja je jKeJeo Ja MpuKaxe
IeHa KyJITypHa Onara @paHIlyCcKoj U 1IEJIOM CBETY, MOTBphyje u u3noxoda ,,Jyrocinasuja —
CTIIOMEHHUIIH, TIpeNIeNH, Jbyau’ oapskana y [lapusy, ¢ mponeha 1956. rogusne, o ko0joj je Hanujen
Mackie no3uTUBHO nucao y yaconucy Le Photographe: ,,HeKonMKO BeroBUX CHUMaKa Kao
Tsphasa, Oxpucko jezepo 1 KoHCTaHTHHOBA IIPKBUIIA TPUOINKABA]Y CE€ CAaBPIICHCTRBY [...]
EroBa je TEXHUKA MOJIEPHA M FheTOBU CHUMITY KOMTMPAHH Ha JICTIOM YTIIa9aHOM Nanupy Oym-
cTajy kao nujamant. OH nMa HeoOMYaH TajieHaT fa oTorpadwuire crape Kyhe u pkse kKoje cy
BEKOBHMa HaIaali, U TO MOJI )KECTOKUM MeauTepaHckuM cyHiieMm” (MASCLET 1958: 16).!2

1 U3 tekcra Jymana CranuMuposuha mraMmanor y beozpadckom ogjexiuugy 6p. 14 (1958), na crpaunn 15,
casHaje ce 1a je Munan Kamanus, Tagammu qupekrop Tanepuje ¢ppecaka y beorpany, on CtanumupoBrha OTKy o
Opojue poTtorpaduje, mehy KojumMa ce Hamaze u cBu cHUMIU boropomuie JbeBuike, kao u 1a je pororpadujy 1e4aHCKOT
naBa Pamomup KoHcTaHTHHOBII HCKOPHCTHO Ka0 CHOJBHY MITYCTpaLnjy poMaHa Muwonosxka. Moxe ce caMo MpeTIo-
CTaBUTH Ja MOCTOje OpOjHU ApyTHU IpuMepH yrnotpede CtannMupoBuheBux ¢pororpaduja y Ke5HKEBHOCTH, MOHOTpad-
CKUM U KaTaJOIIKUM ITyOIHKalijaMa CPIICKUX My3eja, KOji HaXaJlOCT 0CTajy He3a0eneKeH .

12 Ucra cenekuuja pororpaduja nonyrosaia je u 'y beorpaa 1957. ronuse u go4eKana je ¢ moae/beHHM KPHTH-
kama. O 1B0j ce y THEBHOj IITAMITH J0CTA MUCAJIO0, YTIIABHOM MO3UTUBHO, all je Y beoZpadckom objexiuusy 6p. 8 (1957)
bpanubop [lebespkoBuh onpexao CtannmupoBuhy 6110 KaKBy OPUTHHAITHOCT, HAPOYHUTO Y JoMeHY (oTorpaducama
CPIICKHX CPEAHOBEKOBHUX (pecaka M MKOHA, HEOCHOBAHO ONTYXYjyhu ra 3a nmpukasuBame JyrociaBuje Buhene
OYHMMa CTPAHIIA KOjH je y H0j OUMIJICHO TPAXKHO er30TUKY U ceH3aunjy. Bua.: Debeljkovi¢, Branibor. ,,Jugoslavija
kroz kameru ing. D. Stanimirovi¢a.” Beogradski objektiv br. 8 (1957): 14. Ha oBaj wiaHak y cBojy 00paHy ycTao je
CranuMupoBuh 9uju ce oaroBop Moxe Hahm y mctoM gaconucy y 6pojy 14 (1958): 15-16. Tana Boheny monemuxy He
cMaTpaM pelIeBaHTHOM 32 OBaj YJIaHaK.
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Temarcku pa3HOBPCTAH | JIO caJia HEJOBOJBHO HCTpakeH (otorpadcku omyc Jymrana
CranumupoBuha HecyMBHUBO MOTBphyje mucao Banrepa bewamuna (Walter Benjamin), na
j€ MHOT0 JIaKIIIe TIOCEI0BATH CIHKY, CKYJINTYPY HJIM apXUTEKTOHCKO 371amkhe Ha (hoTorpaduju,
Hero y peannoctu (BEnjamin 2005: 523). U e camo na CranuMupoBuheBr CHUMIIU IOy TA-
Jy »,[I0CEIOBame” TBOPEBUHA JBYICKOT IyXa, Ka0 U CYCPET C OYMMa KOje Cy Y HEKOM TPEHYTKY
TorJieiase y \eroB o0jekTuB, Beh omoryhasajy 00Jbe carieaBame U pa3yMeBame MPOII0-
CTH. YKOJIHMKO ITaK YOBEK MOJKE JIa TIOCeMyje TPOILIOCT, MaKap M MOCPencTBOM (hoTorpaduje
Koja ,,I0JJpa3yMeBa TPEHYTHH IIPUCTYTI CTBAPHOM’, OH ,,[TIOCEJIOBAbEM CBETA Y OOJIHKY CIIMKA
MO’KE€ TIOHOBO JIO)KMBETH HECTBAPHOCT M yJIaJbeHOCT cTBApHOT (SONTAG 2009: 153—-154). IlIta
je, mehyTum, octano oq CranumMupoBrheBor cBeTa, a ImTa ce, y Me)yBpeMeHy, IpeTBOPUIIO Y
npax, HacTaBJbajyhu na *uBH camo Ha leroBuM Gororpadujama? Koja cy To nuna, ooudaju,
cnomeHuy kyatype? ,,Kana ce Ha kpajy ocBpHeMo Ha cynouny Jymana Cranumuposuha,
CBE BUIIIE JI0JA3UMO JI0 YBEPEHA J]a HUIITa He OMCMO T00UIN ako OUCMO yTJIeald BEeroBy
xyMKy” (MunocaBpEBUR 1983: 7). Jep, meros cnoMeHUK ¢y OpojHe ¢oTorpaduje y kojuma je
MPOIIOCT 3aKJbydyaHa u A00po 3amrTuhena ox Harpu3sajyhe Oyjuile BpeMeHa.
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Dijana Lj. Metli¢
DUSAN STANIMIROVIC: PHOTOGRAPHIC EXPEDITION THROUGH THE WORLD
Summary

This paper discusses the life and work of a Serbian photographer Dusan Stanimirovi¢, who remains
a rather unknown figure in the national history of fine arts. One of the main reasons for this situation might
be his departure from Serbia to Paris in the mid-1920s, where he was educated as an engineer and establis-
hed firm links with France, returning only sporadically to Yugoslavia in the decades after the World War
I1. Besides, photography gained recognition as an art form in official institutions relatively late. In Serbia,
it was developing through the activity of rare professionals and dedicated amateurs in photo clubs, as well
as through written criticism in specialized photo magazines. Finally, like many art enthusiasts, Dusan Sta-
nimirovi¢ suffered a similar fate — his negatives and slides, as well as the enormous art treasure he had
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collected (stamps, watercolours, classical and pop music LP covers, etc.) remained unprotected and scat-
tered throughout the world. Rare traces of his activity, fewer and fewer living witnesses to his work, and
irregular appearance of his photographs at global art auctions, threatened to consign his name and work to
oblivion. Pointing to the exceptional importance of the Fratelli Alinari archive in Florence, which has re-
cently inherited part of Stanimirovi¢’s large photographic oeuvre, this paper is an attempt to revive the
interest of scholars and researchers in the work of a forgotten Serbian photographer.

Keywords: Dusan Stanimirovi¢, Peda Milosavljevi¢, architectural photography, people and customs,
cultural monuments, France, Yugoslavia.

" Vpenuumrso je mpumuiio paj 27. X 2020. u oxo0pusio ra 3a mramiy 3. IV 2020.
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duonozodeku dakynrer, YHusepsurer y beorpary”
[pernennu vayunu pan / Subject review article

Moaepuu npojexkrt Crojana heaunha”

CAXETAK: VY pany ce ykpaTko pa3marpajy, Ka0 CEMUHAIHH, PAHU CIUKAPCKHU OITYC
Crojana hennha u3 50-ux rogrHa npouUIOr BEKa, U UJIEje, Y30pH U 3aKOHUTOCTH Ha KOjuMa
(opmHpa CBOjy CIUKY Kao JICO HIMPETr MOJCPHUCTUUYKOT IIPOjeKTa YMETHOCTH JIpyre To-
noBuHe XX Beka.

KJBYYHE PEYU: Crojan henuh, cnukapctBo, XX BeK, MOIEPHHU3aM, aliCTPaKIIH]ja.

henuh je mkonoBame 3anodeo 1942. ronune y mkonm Mitagena Jocuha, Tae je paauo
noy1 BojctBom Dpame Pamouaja u rie cy, jenHo Bpeme, npenaBainu u 3opa [lerposuh u JoBan
bujenuh. Wnak, kako u cam kaxe, ,,Panouaja ce ceha xao cenke”, Jocuha ,,1o jeqHoj Kopekrypu’,
a bujenuha ,,no nynuaaum npegaBamuma” (CysoTUR, CUMEOHOBUE REINR 1996: 111-112).
JenHoroaummy 6opaBak y JocuheBoj 1Ikoau 01O je TeK YBOJA U KpaTKOTpajHa IMpUIpeMa 3a
ETOBO IIKOJIOBahe Ha AKaJIeMHUjHU JINKOBHE YMETHOCTH, KOjy ynucyje 1943. rogune, y kiacu
Muxauna IlerpoBa, a y nposnehe 1944. mikonoBame je Ouio npekunyTto a henuh je y aBrycry
te roguue otumao y HOP. Kaga ce 1948. rogune BpaTuo y beorpan, ctyauje, uCipekuiaHe
HEYMUTHHM PUTMOM PaTHUX TOJMHA, HACTABUO je Koj Dypha Teogoposuha, a moTom y kiacu
Henesbka I'BoznenoBuha, kon kora je u aqumiomupao 1951. ronune. Kako kaxke o THM 1aHuMa,
,»TaKo cMo ca YeneOoHoBuhem ca3HaBaM 1ITA j€ MPaBH Cjaj CIUKApPCTBa, ca Jlybapmaom rie
Cy TpaHHIIe ycrioHa, ca ['Bo3neHoBruheM y mta ce Moske mocseheno yhu y myHoj 3penocTu, ca
TabakoBuhem kako ce TOTUYY MPOCTOpH MparmoHaiHor...” (CysoTuh, CUMEOHOBUR REINR
1996: 111-112). IToceGHO cy My TOKOM IIIKOJIOBamka OmJia 3Ha4ajHa rpenaBama Momunia Cre-
BaHoBuha o paHoj peHecancu y Utanuju.

Takobe, 1949. ronune npBu MyT 00MIIa3u cpeamoBeKoBHE MaHacTupe Cpouje u Makeno-
Huje. Y3 npyxeme ca AnekcanapoM TomareBuhem (0 KOMe KacHUje MUIIE jeAaH O/ HajOObUX U
HajHAIaXHYTHJUX TEKCTOBA UKaJa HAITMCAHUX O TOM YMETHHUKY: REIUH 1980), kao u y3 yuenrhe

" Imerenik@f.bg.ac.rs

" Paj je HacTA0 Kao JIcO pe3yTara OCTBApEHHX Ha pojekTy 6p. 177013 — Hayuonanno u Eepoiia: Cpiicka ymet-
nociu 20. 6exa — koju ozip>kaBa MHUHHCTapCTBO 33 HAYKy M TEXHOJOIIKH pa3Boj Perrybonuke Cpouje. Pax ,,Monepuan
npojext Ctojana hennha” caonmreme je ca CBeuaHe akaneMuje / HaydHor ckyma nocsehenor Crojany henuhy, 28.
anpuia 2017, CAHY, beorpan.
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y y30y15bMB0j kiaumu mpurpema (1948—1950) Uznox6e jyrocnoBeHCKe CpeIl-OBEKOBHE YMET-
HoctH (1950, [Tapus), cpricko-BU3aHTHjCKa YMETHOCT TIOCTaje jeJlaH O Y30pHUX MOACTHIIaja
Oynyhem hennheBom yd4eHOM MOIEPHUCTUYKOM U3Pa3y, BEr0OB IOMPUHOC (PEHOMEHY PEHHTEP-
MIpeTalnje CPeambOBEKOBIbA Y CPIICKOM CIMKAPCTBY MOJICPHU3MA.

T'otoBo uctoBpemeno, 1950/51. ronuHe NpBY Iy T H3J1aKe U MUIIIE TPBH TEKCT O YMETHOCTH.
VYIpkoc UnmkeHHLN Ja je y TaMhery nocliepaTHe JyroCIOBEHCKE U CPIICKE KYITYpe MOJEpHHU3MA
3ay3€0 UCTAaKHYTO MECTO MPEBACXOIHO KAO CIUKAp W3Y3eTHOI MHOBALM]CKOT U KPEaTUBHOT
napa, Huje mpeTepaHo pehu aa cy HberoBe JMKOBHE KPUTHKE U CTyAHje 0 yMeTHOCTH (Miadociu,
Jlux, HUH, Pesuja, Krousicesne nogure, Ymeiunociu, /[esio 1 Ip.) UMaJie 3a CPIICKY CPEANHY
jenHaKy TeKHMHY Kao U HeroBa yMEeTHUYKA Jiefla, YnHehr ra HeoIBOjUBUM MPOTATOHUCTOM
CPIICKE TUKOBHE KPUTHKE.

Hctopuja He moxxe 3a00nhu Hu yuemrthe Crojana henuha y eMaHIMIaTopckoj rpynu
MonepHucta — Jenembapckoj rpynu (1955-1960). ['pyna je oOyxBaTuia HU3 pa3iudUTUX
ayTOPCKUX je3UKa U ONpeiesberha, a lbeH yjenumyjyhu gakrop Hanasmo ce y chepama u3Haj
je3uKa CIHMKe, MPEBACXOIHO Y MOTPeOH 32 UMEHOBAHEM CaBpeMeHe KOHIIETIIH]je CuKe y SO0-um
ronnHama XX BeKa, y KIIMMH TIOHOBHUX OCBajarba YMETHHUKHX CJI000/1a IOCIIe U3pa3uTe Blia-
JaBUHE TIOJIUTHYKO-TTPOT'PAMCKE JICIIATHOCTH COIMjaTUCTHYKOT peanu3Ma.

JHeuembapcka rpymna u Crojan henuh kao meH akTep, JOCIEIHO TPaxe U CIPOBOJE pas-
JUYUTE KOHIEMIINjCKe, KOMIIO3UIIMOHE U MOAepHU3yjyhe nHOBaluje cauke: o1 noTpede na
ce YYMHHM KpYIaH KOpaK Hampesa off y3opa Mel)ypaTHe cpricke yMETHOCTH | ,,MOIEPHOT TpaIH-
[IHOHATU3Ma™”!, TPEKO KOMIIO3UITHOHOT U (hOPMaJTHOT HCKYIIaBama y3opa [IMKkacoBor CHHTe-
THYKOT KyOM3Ma M MOCTKYOM3Ma, 10 CTBapama W3BOPHOT MOJIeNIa HOBE CITUKE, Y YeMYy je
jenHo ox kanuTaiaHuX nocturayha nmao n hemwh (MEepEHMK 2010: 98—101).

[Toyetkom 50-ux ronuna, y neny Crojana henuha ce youaBajy ABe JOMUHAHTHE TEME,
MOPTPET U MEejcaxk, Koje HaCTajy y CHHXPOHHUM IieJInHaMa 1 KOjuMa MCKyIllaBa cBoje popmai-
HO-KOMITIO3UITMOHE TIPUCTYTIE U CIIMKApCKe MeTozie. Y BeoMa KpaTkoM nepuony, Crojan hemmnh
j€ arcoJIBUpao ca3Hama O CPIICKOM Mel)ypaTHOM cuKapcTBY, HaJoBe3yjyhu ce Ha mera y3
OYHTJIETHO TOIITOBAKE KJIACHYHOT Hacieha HCcTopuje yMEeTHOCTH.

[ToptpeTuma ITaBe Kuhesar (1952), [TaBna Yrpunosa (1954) (cn. 1) u Hahe KoBaueBuh
(1955) (cn. 2), henuh u3nasu u3 TpeHyTKa PacHUHUPAHOCTH aTMOC(HEPOM, METOJIOM U JIEJIOM
Mapka Yenebonosuha, na y nejcaxkuma u noprpetuma u3 nepuoga 1953—-1955. ucrpaxyje u
rpajJu fajbe HAapeIHU je3UK aricTpaxoBane npenmetHocT. Beh o 1954. ronune (nobap mpumep
cy Kpowme, 1954, u Ilpeoeo uz Coiiohana, 1956. (ci. 3), henuh rpadu Hanpen ka neuHUCABY
COTICTBEHE MOJICPHUCTHYKE CITMKE, YCITYT ce JlaraHo ocioOahajyhu moprpera u aknenTyjyhu
TejcaXk Kao MPETEKCT Y CBOM Tpa)kemwy 0cio0ol)eHOor MoiepHrU3Ma MTOSTCKUX KOHOTAIIH]a.

Hoeja o neyciiociiasnary hopmarHo-KOMIUO3UYUOHOZ pelerba Kao KOHAYHOE Ouaa je
jeoarn 00 0CHOBHUX HOKPEAua e208e CAUKAPCKE UPOSPeCUBHOCTIU Y Tedecettium C0OUHAMA.”

HctoBpemeHo, oH y TO 100a IOUHbE J1a MHCHCTUPA Ha 0CI000l)eHOM, Ta)KJbUBOM H JICIH-
KaTHOM KOJIOPU3MY, UeMY je U3BpCTaH npumep cinuka [llax iowa, 1957. (cn. 4). HenpekunyTto

! [IITo je TepMuH Koju je ckoBao Jlazap Tpudynosuh.
2 xypsus: JI. M.
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Cn. 1. Hopiupeiu Ilasra Yepunosa, 1954, Cn. 2. llopiupeiui Hahe Kosauesuh, 1955, yibe Ha nnatny,
yibe Ha aTtHy, 140 x 94,5, mpuaTHO 102 x 84, npuBatHo BiacHUIITBO / Portret Nade
BIacHUMITBO / Portret Pavlia Ugrinova, 1954, Kovacevié, 1955, ulje na platnu, 102 x 84, privatno
ulje na platnu, 140 x 94,5, privatno vlasnistvo vlasnistvo

pa3BHjambe XpadpHX, OIYYHUX M IPOMUIILJBEHUX 00jeHUX OHOCA yurMHUNe ra BpEeMEHOM
JeHUM 0] HajJOOJBHX, aKO HE U HEITPUKOCHOBEHUM KOJOPUCTOM Kako yHyTap [lenembapcke
I'pyIe, TaKO M y CBEyKYITHOM CPIICKOM MOJIEPHOM CIIMKapCTBY JIpyre rnojgoBuHe XX Beka.

Jom Tana, meroBa Aena oUIMKYjy HarJlaleHa CBEeICHOCT M eKOHOMHja (hopMe y3 TOMHHA-
nujy Hajyenthe 4eTupu 00je U lUXOBUX BapHjalfja, Kao U IEMOHTaka GUTYPaITHOT U TIPEJI-
METHOT CBETa.

3auyhyjyha je Op3una henuheror kpetama y ogHOCY peaMeTHO-0ecpeameTHo. [Top-
TPET yCBaja IBOIMMEH3HOHAIHA PELICHha JI0 TOTIYHOT I'y0Jbemha BOTYMHHO3HOCTH Yy KOPHCT
KOJIOPMCTUYKUX OZHOCA U paBHUHE. [Ipenieo je y MOTImyHOCTH UCKa3 CIIMKAPCKE allCTPAKIU-
je, JeAHe Ol HajpaHUJUX Y CPIICKOM MOCIEPATHOM CIUKAPCTBY (CII. 5).

Uzpaxajua, ocehajua ancrpakiifja, Ha MOMEHTE MeTadu3nIKa UM HpallMOHAJIHA, Haj-
6oJsbe he ce n3pasuTH y acolujaTUBHOM KONy mejcaxa-npeaena. CHaxkaH yTUCAK JIUPCKOT U
MOETCKOT CTBOPEH j€ HajIIpe yMEKIIaBamheM UBUIIA, n30eraBamb-eM TAMHUX KOHTYPa MIJIH KOH-
Typa yOIIlTe, THT€HHO3HUM OJTHOCHMA TOIUJIMX M XJaJHUX 00ja, TOK Cy OJUIyYHOCT U CTa-
OUITHOCT KOHCTPYKIIM]j€ U PUTMA TOJIp>)KaHe YTaOHUM OOJIUIMA.
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Cn. 3. Ilpeoeo u3 Coiiohana, 1956, yibe Ha muiatny, 120 x 160, npuBaTHO BIaCHUIITBO /
Predeo iz Sopocana, 1956, ulje na platnu, 120 x 160, privatno vlasnistvo

Crojan henuh, mporpecuBHUM ycaBpIlIaBamk-EM CIIMKE/PaBHU, CTHIKE J0: ) YCIIOCTaBIba-
Ha IPBOT TEMEJba MOJICPHUCTHYKE CIIMKE — IBOAMMEH3HOHAIHE PaBHUHE; 0) KOHCTUTYHCAmba
caMocCTajHe, CAaMOJOBOJbHE, CAMOOJTIOBOPHE M ayTOHOMHE CIIMKAaHE PaBHU M KOMIO3HUIIH]E.
EBomyTHBHU IOCTYIaK Ce HCKa3yje a) y YCIOCTaBJbamby (pOpMaTHO-00jeHNX KOMITO3ULIHOHUX
elleMeHaTa M ’bUXOBUX OJJHOCA, y IIPOTPECHBHOM KpETarby OJ] IPEIMETHOT Ka HEITPEAMETHOM,
u 0) ofHOCY IIpeMa TpaJuLUju (CIMKapCTBa, MOTHBA) KOj€ IPEHOCH U IIPEBOIU Y U3PA3UTO
MOJIEPHH 3HAaKOBHH CUCTEM. Jep, ,,MOlepHU3aM KOPUCTH YMETHOCT Jla MPUBYYE MaXKiy Ha
YMETHOCT caMy, @ YMETHOCT €BOJIyHpa U3 MeaujyMa (KOHKPETHO, CIIMKapCTBa) U U3 IepMa-
HEHTHE CAMOKPUTHKE €BOJIYIHMje YHYTap MeI1jyMa, IITO, HYXHO, OApa3yMeBa Halpeaak 1
ycaBpmaBame aucuuruimae” (GREENBERG 1995: 308-315).

I'enesa henmhese cnuke ce, ox panux 50-ux na 10 kpaja 60-ux roguHa, IocMaTpa 1 Kao
ycrenrHo rpaleme 1 0cBajambe TBOIUMEH3HOHATHOT ITPOCTOPA, OHOT KOjU he CBOjy 320Ky KEeHY
nepuHULK]y TOOUTH y JeuMa HacTaiuM y nepuony of 70-ux g0 90-ux roguHa XX Beka.
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Ca. 4. Ulax iioma, 1957, yibe Ha muiathy, 75,5 x 80, IpUBaTHO BIACHULITBO /
Sah polja, 1957, ulje na platnu, 75,5 x 80 cm, privatno vlasnistvo

[Tutame npoctopa y hennhesom omycy, mo CBOjOj BaXXHOCTH, NPEIHauu HaJl MHOTO-
6p0JHI/IM pa3maTpamuMa THIIA allCTPaKLKje KOjy TOKOM BpeMeHa CTBapa. Cnuxka je cymruHa
Koja MPHIaa HCTOM THITY ITPOCTOPA Ko U Hallla Tella; OHa BUILE HHUje CPEICTBO 3aMUIIIJbEHOT
€KBHBAJICHTA TOT TUIIA IIPOCTOPA.

[Mumryhu o ,,penyxtuBHOM Metoay Ctojana henuha”, TpudyHosuh je y cnukama u3 paHux
60-1x roMHa U3/1BOJUO NMPOCTOP KA0 LIEHTPAIHO JIMKOBHO nuTame. Cnenehu Tpudynosuhery
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Cn. 5. Cpeduna neiua 11 (unTux), yjbe Ha maatHy, 195 x 200, mpuBaTHO BIACHUIITBO /
Sredina leta 11 (diptih), ulje na platnu, 195 x 200, privatno vlasnistvo

XHIOTE3Y, MOrJIo O ce pehu na cy cnuke Crojana henuha y nepuony o moderka 60-ux ,,ja-mmpo-
CTOp”, jep Ce YCIIOCTaBIbajy KPO3 PErUCTap CTBapaiauKe ayTOPOBE UMaruHaIuje; CJIMKe HacTa-
nie TokoM 60-HuX cy HajIpe ,,TPOCTOP-BpeMe”’, jep YCIIOCTaBIbajy U XapMOHHU3Y]y pallHOHATHH
KOMITO3UIIMOHH NOpEaK; KyJIMHUHATUBHE CIMKe ¢ Kpaja 60-ux u mouetka 70-ux roguHa cy
,»TIpocTOp-3BYK”, o1 ciuke Tuwuna (1966) no Cpeouna neiva (1969) u np. (TpruaoyHoBUR 1990: 29).
Kachuja nena cy cuHTe3a cBa TpH ,,THIIa/TONOCA”, CAUMIbEHA HE CaMO IMHAMUKOM U PUTMOM

226



* MOJAEPHU ITPOJEKT CTOJAHA REJIMRA

(dopmaaHuX 1 00jeHHX CBOjcTaBa Beh M CTaTHUM, HEMPEKUHYTUM TparameM 3a UJeajioM paB-
HOTEXE jeTHOCTABHOCTH.

MehyTtum, nocmarpamo siu onyc Crojana henuha ca cranosumra ¢punoszoduje u uaeo-
JIOTHj€ MOACPHUCTUIKOT YMETHUYKOT JIeNa, OH/IA j€ OH He CaMO MPEIU3HO U JaACHUM, CBEICHUM
JUKOBHHUM jE€3MKOM 3HAO J1a U3 MEIUTATHBHOT KMBOTAa OCIO00M CIIOHTAaHHU M3BOp, Beh je
YCIOCTAaBHO 3aKOHUTOCTH HOBE HCOJIOTHj€ CITMKE BETUKOT MOJCPHOT MTPOjeKTa, OHAKO KaKo
j€ Y YMETHOCTH Tpeno3Haje u neduHuie meroB caBpemennk Knement ['punbepr: y ,,camo-
KpuTHI®” / ,,KPUTUIIN U3HYTpA” (KPUTHUIN JOTAIANIHE CIIMKAPCKE TUCIUTIIINHE/BEIITHHE),
y €BOJYIIMjH PaBHUHE — K0 JeAMHOT, jeMHCTBEHOT JOMEHA CIIMKAPCTBA, KOME HHje TPecy/I-
HO pa3lIMKOBambE OTHOCA (PUTYpaATHO-ANICTPAKTHO, Beh CKIBYYHBO Pa3INKOBAE IBOAMMEH-
3MOHATTHOCTH 0] 3/] Miy3uOHU3Ma U, Ha KPajy, Y MOCTOjalby KOHTUHYUTETA ca yMeTHolrhy
MPOLUIOCTH U Y BbEHO] MOACPHUCTHUKO] MHTEPIPETALIM]H — Jep je CBaKa peBOJIyLIMja PEKU I,
JIOM U TUCKOHTHHYHTET, a €BOJTyIIHja, I1a ¥ MOJCPHUCTUYKA, KOHTUHYUTET CyMe 3Hama (GREEN-
BERG 1995: 308-315).

JyxoBHH 1 cTBapanadku npoctop Crojana hennha, kao 1 roTOBO CBaKOT MOJICPHOT YMET-
HUKA, YBEK je y Tpaxemy peliema ,,u3mMel)y JBe HCTOPHYHOCTH . JenHe Koja je BUIle 3a00paB HO
cehame, pyre Koja ,,)KUBH Y CBAKOM CIIUKAPY KOjH 0KUBJIBY]E, IIPEy3nMa 1 of0aIryje y CBakomM
HOBOM JIeTTy TIEIOKYTHU TogyxBat ciiukapcTa” (MERLO PonTI 1968: 59—111). Omabupajyhu
npyro, hemxuh O6upa ,,HaJeTr3UCTEHITNjaTHOCT ’ COTICTBEHOT MOJICPHOT MOy XBaTa. AJIH, BEJIH-
YHHA TOT MOAYXBaTa, MOCEOHO Y jyroCIOBEHCKUM oKomHocTuMa 50-ux u 60-ux roguHa, Haa-
31 Cce y YMEbEHUIIM JIa Cy HETIOCPEAHH IIMJbEBU MOJIEPHHUCTA, KaKo Kaxke I punOepr (GREENBERG
1995: 308-315), Onm TUYHU TIPE CBETa JPYTOr, J1a UCTHHA BUXOBUX JIeja 0CTaje JTMYHA MPe
CBEra Jpyror, Jia ce, peyjy, UHAUBUAYaIHU CTBapaIaduKH MOy XBaT, HAMETHYO Ka0 CTBApAIadKO
Opy’Kje MPOTUB CBAKOT KOJIEKTUBHU3MA M Ka0 CUMOOJI OCBOjEHE U KPXKE cJ1000/1e U3pakaBama,
CTBapama H JeJ0Bamba.

Hociuuznyhe Civojana hRenuha, ciuxapa, nucya o ymeHoCwiu u iedazoza je uHOUusuU-
OYaIHU, TUYHU YUH 002080PHOCIUU Hped yMetuHOwhY u c106000M YMEUHUYKOS U3PAINCABAIA,
ClUBAPANAYKOM UOMUPEOOM 3a HAUPEOHUM U3BOPHUM je3UKOM HO8e, MoOepHe U Opyeauuje
cauKe y HOAUUUYKO] U OPYWIUEEHO] KAUMU Hedeceilux 200UHd, CiuKe Koja ce C8UM C8OjuM
acilekiuuma, ykmyuyjyhu wy u etuuuxu, upojexiuyje y 6yoyhnociu Opywitea u ymetHoCiu.
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Lidia A. Merenik
STOJAN CELIC’S MODERN PROJECT
Summary

Stojan Celi¢ stands out as one of the leading modernists in the history of post-war Yugoslav and Ser-
bian painting. Since the 1950s, his work has gone through a quick and logical transformation from the
object-oriented to the associative and abstract. Celi¢ is also one of the leading colorists in the post-1950
painting. Stojan Celi¢’s modern project, in its multilayeredness, goes beyond the realm of painting and extends
to the philosophical, ideological, aesthetic, and ethical components of art, thus becoming an autonomous,
individual creative endeavor — whether it be Celi¢ the painter, Celi¢ an accomplished writer on art, or Celi¢
the teacher.

Keywords: Stojan Celi¢, painting, XX century, modernism, abstraction.

" Vpenuumrso je mpumuio pax 5. 12020. u ogo6pwio ra 3a mrramiy 3. IV 2020.
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The Art of Engineering:
The First Railway Bridge in Belgrade

ABSTRACT: The modernization processes in Serbia and the urban development of
Belgrade in the second half of the 19" century were closely linked to the engineering de-
velopment, railroad building, and the construction of bridges. The Sava river was the state
border of Serbia until the end of the First World War. The first Belgrade bridge, the Railway
Bridge (1882—-1884) over the Sava river was built by the renowned French Compagnie de
Fives-Lille pour constructions mécaniques et entreprises. It was a joint project of the King-
dom of Serbia and the Austria-Hungary, and a part of the railway connection of Western
Europe with Constantinople (Istanbul) and Salonika (Thessaloniki). The Railway Bridge
was destroyed during World Wars, and rebuilt soon afterwards, as it was the most important
railroad connection to Belgrade. In the Second World War, German engineering troops have
rebuilt the bridge, and renamed it the General Will Bridge (General Will-Briicke). Today,
named the Old Railway Bridge, it is an integral part of Belgrade cityscape.

KEYWORDS: the Old Railway Bridge over the Sava, the General Will Bridge (General
Will-Briicke), Fives-Lille Company (Compagnie de Fives-Lille pour constructions mécaniques
et entreprises), French engineers, German engineers, railway, Belgrade.

THE SERBIAN RAILWAY, AND THE FIRST RAILWAY BRIDGE
IN BELGRADE OVER THE SAVA RIVER

In the convention between Serbia and Austria-Hungary (1878), the Berlin Convention
(1878), and the Vienna Railway Convention (1880), the Principality of Serbia agreed to build
a railway line up the Morava valley from Belgrade to NiS. The first branch would continue
southwards up the Morava valley to Vranje for connection with the Ottoman railways in the
direction of Salonika (today Thessaloniki), the other running south-eastwards up the NiSava
valley to the Bulgarian frontier beyond Pirot, and in the direction of Constantinople (today
Istanbul). Austria agreed to connect the Austro-Hungarian system with these Serbian lines by new
construction, which would end with a large bridge over the Sava between Semlin (today Zemun)

" ailijevs@f.bg.ac.rs
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and Belgrade (BEAVER 1941: 279; Byuo 1981: 128).! In this way, Serbia would become the shortest
link of Western Europe with the Mediterranean ports and engage in the broad flows of inter-
national economic relations.

Belgrade and other Serbian towns were rapidly modernizing, and there was a need for local
and larger infrastructural projects and engineering skills. From the arrival of the first engineers
to Serbia in 1834/35 until the end of the First World War, more than a thousand engineers were
employed in Serbia. Some of them were foreign citizens, recruited as engineers under contract.
Serbian engineers were educated either abroad, sometimes as state scholars, or in Serbia after
the opening of the Technical Faculty of the Great School (SoLaia, Macpic 2009: n.p.). However,
at the time Serbia did not have the financial resources for a major project such as the construction
of railways, so the Serbian Government in early 1881 signed a contract for the construction of
the Belgrade—Nis—Vranje railway line with the French financial company Société de 1’'Union
Générale, whose board chair was renowned rail expert Paul Eugéne Bontoux. The loan contract,
which Serbian public considered financially very unfavourable, laid down in detail all the works
— from the project design of the railway line to the construction of bridges and railway stations.
All bridges are foreseen to be of iron construction and constructed according to the regulations
in force in France (Byuo 1981: 129). In January 1882, the Société de I’'Union Générale suddenly
went bankrupt, and the collapse caused the stock market crash in Paris. Consequently, a major
scandal broke out in the Serbian National Assembly, known as “the Railway Affair” or “the
Bontoux Affair””? The Serbian government, in a very difficult position, managed to name another
bank, the Comptoir national d’escompte de Paris, to take over the entire state loan. The new
contract was signed in early 1882, at the time when Serbia became the Kingdom.

One of the most important projects of the contracted railway link between the Kingdom
of Serbia and the Austria-Hungary was the Railway Bridge (Serb. Zelezni¢ki most; today
known as the Old Railway Bridge, Serb. Stari Zeleznicki most) over the Sava river (Fig. 1), a
border bridge between Belgrade and Semlin (today Zemun). The Railway Bridge built between
1882 and 1884 was a joint project of the two countries. Bridge design and construction was
carried out by the Compagnie de Fives-Lille pour constructions mécaniques et entreprises,
the major French public works and engineering company.?

Towards the end of the 19™ century, great public works began in France. From 1861 to
1905, the Fives-Lille workshops produced more than 2,000 railway bridges, about 100 road
bridges, several stations, and more than 2,000 locomotives. Fives-Lille also constructed railway
lines in Hungary, Eastern Europe, and South America. One of its flagship achievements was
a 750 meter long bridge over the Danube in Cernavoda, Romania (1883—-1895), that was a
milestone in the history of bridge construction techniques. In 27 months, the Fives-Lille built
a railway line between Budapest and Belgrade (Pest-Semlin line), 420 kilometers long, which
also involved the construction of several tunnels and two large bridges — one across the Dan-

' Regarding the development of the Balkan railways see more in: MuieHkoBus 1936; BEaver 1941; Basun 1998;
Samarpzi¢ 2010.

2 About the Société de I’'Union Générale, the role of foreign capital in modernization processes in Serbia at the
end of the 19" century, and political implications see: Bouvier 1960; Mutposus 2004; WHiTE 2007; SAMARDZIC 2010.

3 For an overview on the history of the Compagnie de Fives-Lille pour constructions mécaniques et entreprises
see: DuBors 1985; HErRmaNN, CARONN 2013; MELAN 1890.
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Fig. 1. The Railway Bridge over the Sava river in Belgrade, built 1882—-1884 by the Compagnie de Fives-Lille
pour constructions mécaniques et entreprises. (postcard, collection of A. Ilijevski)

ube at Novi Sad and the other across the Sava at Belgrade (Dusois 1985: 521, 522; HERMANN,
CaronN 2013: 18; MEeLAN 1890: 32).

During that period, the art of engineering was at its peak, and the Fives-Lille built the
Boieldieu Bridge on the Seine in Rouen, the Lafayette Bridge on the Rhone in Lyon (1888—-90),
and in 1897 assumed the construction of the Alexandre III Bridge (Pont Alexandre III) in Paris.
Numerous railway buildings, including the railway stations of Lille (1889-1890), Roubaix (1890),
the metallic structure for the roof of the Orsay Train Station (1898—1899) alongside Moisant-
-Laurent-Savey, as well as a line for the Paris Metro. The factory in Lille with Cail constructed
the Machine Gallery (Galerie des Machines) of the 1889 I’Exposition Universelle in Paris. The
company made the hydraulic elevators for the Eiffel Tower which still operate today. (DuBois
1985: 523-524; HERMANN, CaRONN 2013: 43-44).

The Railway Bridge on the Sava had a total length of 463 meters. It was a truss bridge
made of iron, a grid structure with vertical bars, and a large number of closely spaced diago-
nal elements — right and left angle bars. The piers were solid, constructed with stone masonry
(by®EBALL 1997: 34, 35; Stiranic, BubEvac 1989: 319).

Land expropriation, construction of a proportionate section of the bridge, access roads,
including the railway to the Belgrade Railway Station, were excluded from the bank contract,
and was under the financial authority of the Serbian Government (SamarDZIC 2010: 127-128).
In 1883, the railway from the bridge to the newly constructed Belgrade Railway Station building
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was completed, and the first railroad line in Serbia, Belgrade — Nis, about 250 km long, was
put into service on September 3, 1884 (AvramovitcH 1919: 8). Soon afterwards, in 1888 through
communication was possible from Belgrade to Salonika and Constantinople. The first line fol-
lowed the Morava valley south of NiS, crossing the Danube-Aegean watershed, and joining the
already existing Vardar valley line at Skopje. Meanwhile, the Austro-Hungarian line Budapest
— Maria Theresiopel (Subotica) — Neusatz (Novi Sad) — Belgrade was completed. An inaugural
train left Budapest on 12 August 1888 and duly arrived at Constantinople. The service ran
regularly, and reduced the journey time between the two capitals from fifty-six hours to
thirty-eight hours. The Belgrade—Constantinople time was reduced from ten days by road to
thirty hours by rail. A daily connection was established each way from Vienna to Salonika and
Constantinople, the average speed of the trains being about 21 miles, i.e., 34 kilometers per
hour (BEaver 1941: 280).

In Belgrade, a local railway was built in 1899 from the Belgrade Railway Station to the
Slaughterhouse factory complex at Karaburma area. At the same time, tracing the railway
along the Sava and the Danube riverbanks will lead to unfavourable urban development of
that part of the capital city.

THE RAILWAY BRIDGE DURING THE FIRST WORLD WAR

At the beginning of the First World War, on 28 July 1914, shortly before midnight, the
Austro-Hungarian armoured ships tried to break through from the direction of Zemun. There
was an exchange of fire between the Austro-Hungarian Army on the left, and Serbian soldiers
and volunteers on the right bank of the Sava. Then, in the immediate vicinity of the Railway
Bridge, one of the bullets hit and killed a volunteer, DuSan Ponovi¢, young employee of the
Serbian Railway Directorate (AHoHuMm 1914a: 2). Belgrade Railway Bridge became a place of
remembrance on the first casualty of the First World War.

Shortly after midnight on July 29, due to escalating fire, Serbian Army captain Mihailo
Ali¢ with soldiers mined the Railway Bridge and interrupted the only link of the invading
Austro-Hungarian Army with the right bank of the Sava. The three parts of the bridge super-
structure fell into the river, while the piers remain intact. According to the newspaper report, the
Austro-Hungarian Army subsequently released forty-seven projectiles on the bridge, but it remained
in the same condition as it was left by the Serbian miners after the blast (Anonum 19146: 1). The
bridge over the Sava in Belgrade, after being damaged by the Serbian Army, was entirely de-
stroyed by the Austro-Hungarian Army during their initial retreat in 1914 (BunLer 1930a: 43).

On the Austro-Serbian front line, it was important to rebuild the bridge over the Sava near
Belgrade, since it was crucial for the railway line to Bulgaria and Ottoman Empire. An operation
with a railway ferry was initially established, that could hold 24 railway carriages. Soon after, with
Austro-Hungarian war bridges material, three companies of the Austro-Hungarian and three
companies of German railway engineers worked on the repair of the bridge and completed the
task in two months. On December 30, 1915, the bridge was officially opened (Anonum 1916: 28).

At the beginning of the war, the Austro-Hungarian Army adopted the Zelisko-Roth-Waagner
system, which made it possible to establish the largest war bridges. Primarily it was only in-
tended for spans from 45 to 110 m and for piers up to 60 m high, and used for railway and road

232



* THE ART OF ENGINEERING: THE FIRST RAILWAY BRIDGE IN BELGRADE

(source: BUHLER 1930c¢)

the Sava, 1916—1917, Military bridge replaced by permanent semi-parabolic
structure (source: BUHLER 1930c)

bridges. In the form of continuous beams, this system allowed even larger spans. The elements
could be carried by arm and transported on the road by tanks. The assembly was done on a
cantilever scaffold, on one or on two sides, using two swivel cranes with 6.5 m flights, which
are sufficient for the assembly of two 6 m panels (BunLEr 1930b: 70-71).

In 1915 the Bridge over the Sava was rebuilt with temporary construction, Kohn (6.30 m)
and Zelisko-Roth-Waagner (2.48 m -d- 1.95 m) systems. The opening on the right was a reused
span, 84 m long (1915), and the length of the bridge was 475 m (Fig. 2). The military bridge was
replaced in 1916—17 by permanent semi-parabolic beams, so the army could reuse military bridge
elsewhere (BUHLER 1930c: 90) (Fig. 3). A new steel structure was delivered from the factory
in Reschitz (Rou. Resita) (Stipani¢, BupeEvac 1989: 319; bypesal 1997: 35-36).

During the retreat in 1918, The Austro-Hungarian and the German Army demolished
that rebuilt bridge, in a way that only the structure above the first opening on the Belgrade
side, all foundations and pylons remained intact (Fig. 4, 5).

According to the testimony, the Railway Bridge on the Sava was demolished at exactly
1.10 pm on November 1, 1918. At the time, it was already clear that the last enemy soldier had
left Belgrade. After the bridge was destroyed, people from Belgrade went to the Kalemegdan
park at the Belgrade Fortress. From there, they could see the enemy soldiers running across the
Zemun Polje, along the railway line towards Zemun. Immediately afterwards, strong detonations
began (MunytuHoBus 1938: 851). As the Serbian Army advanced rapidly, the enemy forces
systematically destroyed the railroad network, including bridges, tunnels, stations, and loading
platforms (AvRamoviTcH 1919).
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Fig. 4. The Railway Bridge over the Sava, demolished
during the Austro-Hungarian and the German Army
retreat in 1918. (source: AvRAMOVITCH 1919)

Fig. 5. The Railway Bridge over the Sava, demolished
during the Austro-Hungarian and the German Army
retreat in 1918. (source: AvrRamoviTcH 1919)

BELGRADE BRIDGES DURING
THE INTERWAR PERIOD

After the First World War, Belgrade became
the capital of the Kingdom of Serbs, Croats and
Slovenes (from 1929 Kingdom of Yugoslavia).
National interest was the political and economic
integration of unequally developed parts of the
new country. The restoration of ruined transport
communications and the linking of road and rail
networks within the newly formed Kingdom
was of paramount importance. Communication
routes, domestic and international traffic, were
of particular importance for economic growth.
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Fig. 6. Belgrade: aerial view, before the Second World War. Lower left: the Zemun Bridge of King Aleksandar I
the Unifier over the Sava river, and upper right The Panc¢evo Bridge of King Petar II over the Danube
(postcard, collection of A. Ilijevski)

In the period between the two World Wars, constructions of new bridges over the rivers
Sava and Danube in Belgrade were infrastructure projects of the highest national importance,
because river borders, woven into the memory of the nation no longer existed. The reconstruc-
tion of the destroyed the Railway Bridge on the Sava should reconnect Belgrade with Zemun,
and pre-war Serbia with the western parts of the country. In 1921 the Railway Bridge was
rebuilt with the same type of construction from Romanian Steel Works and Domains of Resita
(Uzinele de Fier si Domeniile Resita; U.D.R. or U.D.R.I.N.) what was installed during the First
World War (bypeBALl 1997: 36-37).

One of the main determinants of urban expansion Belgrade was the need to build new
bridges to enable territorial development of the city, and connect the capital with different
parts of the Kingdom. This was evident in the 1923—-1924 Master Plan of Belgrade. In addition
to the existing Railway Bridge, three more bridges were planned. The bridge over the Sava
river along Brankova Street would represent the fastest traffic connection to Zemun. Bridging
the Danube over Ada Huja would establish a connection with Pancevo and Banat (Fig. 6). The third,
unbuilt bridge, was planned at the confluence of two rivers, starting from the Cara Dusana
Street, and going across the river island called Veliko ratno ostrvo towards Zemun. (Bykca-
HOBUR-MAILYPA 2014: 300; Kapuevic 2015: 510-511).
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Belgrade was still an important railroad connection. At the meeting of the Commission
of Railways Ports and Waterways of the Peace Conference in 1919, the Kingdom of Serbs,
Croats and Slovenes signed the agreement that the new train, called the Simplon Orient Express
will connect London and Paris via Milan, Trieste, Belgrade and Sofia to Istanbul.

The railroad line from Skopje via Belgrade to Zagreb, approximately 900 km long, had
a parallel railroad lines in some parts built as a double track. These parallel lines represented
the backbone of the state, because they run through the Morava and Sava valleys. In only one
place, from Topcider to the Sava Railway Bridge, there was single track 4 km long. (BAckoBuh
1933: 657). In early 1933. authorities concluded that the Railway Bridge has reached its maximum
load and had to be reconstructed into a bridge with two tracks, with additional connection to
the Topcider and the Belgrade Railway Station. At the time, it was estimated that an average
of 15 pairs of passenger and 7 pairs of freight trains pass through the bridge in 24 hours. As the
traffic will increase in the future, the plan was to build the bridge parallel to the Railway Bridge
(PAaxoueBur 1933: 386-387; /1. C. 1937: 9).

The priority in the Kingdom was to build a railway link between Pancevo and Belgrade.
Preparatory work began in May 1927, and works on the road—rail bridge in May the following
year. The Pancevo bridge of King Petar II (Serb. Pancevacki most kralja Petra II) was built by a
consortium of German companies: Hein, Lehmann & Co. from Diisseldorf-Oberbilk; Gutehoftf-
nungshiitte AG from Oberhausen; C. H. Jucho from Dortmund; Aug. Klonne from Dortmund;
Fried. Krupp AG from Rheinhausen; Maschinenfabrik Augsburg Niirnberg (MAN) AG from
Mainz Gustavsburg; and Vereinigte Stahlwerke AG from Dortmund. At the same time, a railway
line between Pancevo and Belgrade was built. The bridge over the Danube, and the railway line
Belgrade — Pancevo were officially opened by Prince Pavle Karadordevi¢ on November 10, 1935
(AHoHuM 1935: 693; StipaniC, Bubevac 1989: 324). The Pancevo bridge of King Petar 11 Kara-
dordevi¢ reduced the journey from Belgrade to Pancevo from twelve hours to only thirty minutes.

In 1929 the international competition for the road, tram, and pedestrian Zemun bridge of
King Aleksandar I the Unifier (Serb. Zemunski most viteskog kralja Aleksandra I Ujedi-
nitelja) across the Sava river was announced. The bridge, 457 meters long, was erected by the
French construction company the Société de Construction des Batignolles from Paris (pylons
and approaches), and the German company the Gutehoffnungshiitte from Oberhausen (met-
alwork construction). Russian émigré architect Nikolai Petrovich Krasnov (Hukonaii [lerpong
Kpacuog, 1864—1939) from the Architectural Department of the Ministry of Civil Engineering
designed the bridge pylons. The bridge was officially opened on the birthday of the late king
Aleksandar, on December 17, 1934 (Kapuevi¢ 1996; boro3an 2011; Minusecku 2013; 2014).

THE RAILWAY BRIDGE AND THE SECOND WORLD WAR

At the start of Germany’s lightning campaign into the Balkans, massive aerial bombing
of Belgrade caused terrible casualties. Although declared an open city, Belgrade was bombed
in four raids on April 6, and again on April 7, 11, and 12, 1941. Bombs destroyed a large part
of the city, but the German pilots did not bomb the bridges, as infrastructure was of paramount
importance for passing troops and delivering materials. On the evening of April 12, 1941, land
units occupied Pancevo. Due to the infiltration of the German Army through Banat and Srem,
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the demolition of the bridges on the Danube and the Sava near Belgrade was ordered, which
Yugoslav Army engineers had done on the night of 11/12. April. The Sava river bridges — the
Railway Bridge, and the King Aleksandar I Bridge were partially demolished. On the river
Danube, miners destroyed the central part of the King Petar II Bridge to delay the enemy
advance. Nevertheless, the German Army entered Belgrade as early as April 13". During the
occupation, the German Army rebuilt the King Petar II Bridge, which was targeted again
during the Allied bombing.

The Railway Bridge was necessary for the German Army to transfer equipment and troops
to the territory of Southeast Europe and to transport the wounded. From 23 April to 29 May 1941,
German Railway Troops (Ger. Eisenbahntruppen) rebuilt the Railway Bridge over the Sava river
with war structure. The inscription was also affixed: General Will-Briicke / Erbaut von Eisenbahn-
pionieren on 23 April — 29 May 1941 (the General Will Bridge / built by the railway pioneers
/ from 23 April — 29 May 1941). The new bridge was officially put into service by General
Joachim von Kortzfleisch. On that occasion, a flower-decorated train crossed the bridge, named
after General Otto Will, commander of the Railway Troops. German railway pioneers were
well-known for their work on the reconstruction of railway lines, and the occupying authorities
wanted to emphasize their importance by naming the bridge after General Otto Will.

German troops needed double rail track, so they started the construction of the parallel
bridge, 20 m downstream. That second bridge was in construction until 1944. In the Allied bomb-
ing, both bridges were damaged. During the German Army retreat in October 1944, bridges
were mined. The bridge upstream (the first bridge) was demolished, and could not be repaired.
The second bridge was partially destroyed (Stipani¢, BubEvac 1989: 323; BybeBAlLl 1997: 35).

German soldiers in 1942 also built a new bridge across the Sava. It was named after Prince
Eugene of Savoy (Sava Bridge, Serb. Savski most; today the Tram Bridge, Serb. Tramvajski
most; or Old Sava Bridge, Serb. Stari savski most), an Austrian general who took Belgrade
from the Ottomans in the 18" century. It was a border bridge as the Sava became a border
river once again. During the war operations to liberate Belgrade on October 20, 1944, at the
height of the struggle, teacher Miladin Zari¢, observing the way the Germans set explosives
on the Sava Bridge, came to the bridge and cut off the activation cables, saving the bridge.
During the withdrawal from Belgrade in October 1944, the occupying army also destroyed
the only bridge on the Danube, the King Petar II Bridge.

THE REVERBERATION OF THE BELGRADE BRIDGE

After the Second World War, economic, social and political changes caused that the de-
stroyed Belgrade bridges were rebuilt in a new design, as the symbols of Belgrade new urban
topography. The repair of the Railway Bridge was done during 1945, since it was an important
railway link. The construction of the first Railway Bridge was removed, and the parts of the
second bridge were reused on the first Railway Bridge (Stipani¢, Bubevac 1989: 323; By bEBAIL
1997: 35). That reconstructed Railway Bridge remained the only Belgrade railway bridge over
the Sava River until the opening of the New Railway Bridge in 1979.

In 1945, Russian engineers reconstructed the King Petar II Bridge on the Danube. In 1946
traffic was released over the bridge and the rebuilt bridge was named the Red Army Bridge
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(Serb. Most Crvene armije). After further reconstructions, the name Pancevo bridge remains.
The steel structure of the Bridge of King Aleksandar I the Unifier was destroyed in a bombing
during the war, while parts of the substructure remained (the pylons), and still stand under the
new bridge. During the period of socialism, the bridge was officially called the Bridge of
Brotherhood and Unity (Serb. Most bratstva i jedinstva, today Branko Bridge, Serb. Brankov
most). The old Sava Bridge, now known as the Tramway Bridge, was the first only pedestrian
bridge. In 1984 tram rails were placed, as part of the tram line to the Block 45 in New Belgrade.

Fig. 7. The Railway Bridge over the Sava river in Belgrade, 2020. (Photo by A. Ilijevski)

Bridges, utilitarian structures by their purpose, have always been significant architectural
endeavours. Throughout history, and especially in Belgrade, to bridge the river meant not only
to merge the two riverbanks, but to symbolically conquer the new territory. The Railway Bridge
was the first to be destroyed in the wars, and the first to be rebuilt. Through ideological con-
text, bridge can be viewed as a complex symbol of socio-political and cultural aspects of the epoch.
Today, the Old Railway Bridge has lost its function, and the deteriorating structure requires
an urgent repair (Fig. 7, 8). As an important historic bridge, it has to be re-evaluated, listed as
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Fig. 8. The Railway Bridge over the Sava river in Belgrade, detail, 2020. (Photo by A. Ilijevski)

heritage, and preserved. Through rehabilitation or adaptive reuse, we need to re-imagine the
Old Railway Bridge as a part of the public space, like a pedestrian zone and a botanical garden
of the New York City’s High Line project, or a space with art installations. This phoenix bridge
could be reborn as a pedestrian and bicycle bridge that is a communicational link to the inte-
gral parts of Belgrade. We have a unique opportunity to preserve a piece of our past. The Old
Railway Bridge represents a emblem of engineering endeavors, place where space and time
meet, and site filled with memory and historical value.
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Anexcanapa /. nujeBcku
YMETHOCT UHXEWBEPCTBA: ITPBU XXEJIEBHUYKH MOCT Y BEOT'PAJTY
Pesume

Monepam3anujcku nporecu y CpOuju 3aro4eT y IpyToj moJoBHHE XX Beka U ypOaHUCTHYIKH Pa3Boj
Beorpaza Ouim cy ycko NOBE3aHH ca pa3BojeM HHIKSHEPCKE CTPYKe, H3rPaJBhOM MPEKe Kele3HHUIIa 1 MO-
crosa. [IpBu 6eorpaacku moct, JKenesanuku MocT (18821884, nanac Ctapu xKele3HHIKH MOCT) TIPEKO peKe
Cage, usrpaauia je peHoMmupana ¢ppanmnycka kommnanuja d@us-JIna (Compagnie de Fives-Lille pour con-
structions mécaniques et entreprises). JeaaH o/ HajBaKHHUJUX MPOjeKaTa YTOBOPEHE JKEIC3HUYKE Be3e U3Melhy
Ayctpoyrapcke u KpasseBune Cpouje 61o je rpannyHH MocT 11peko peke Case y beorpany. Moct je 61o neo
Be3e 3anagHe EBporie ca [apurpamom u Conynom. XKenesnuuku mocT Ha peru CaBu je OUo o1 BapeHOT
reoxha n nmao ykynuy nyxuny 463 metpa. Konctpykuuja je Ouia penieTkacTa, ca rnapajeTHuM M0jaceBU-
Ma 1 HCITYHOM O] yKPLITEHHX BEepTHKAJA U AUjaroHana, mpeko net orsopa. ®us-JIun je Takohe uarpaano
xKenesHNUKy npyry usmelhy Bynumnenre n beorpana (muanja [lemra—Cemnun), nyry 420 kmiomerapa,
ca HeKOJIMKO TyHela U JiBa Benuka mocta — nnpeko Jlynasa y Hoom Cany u Xenesunukum npexo Case y
Bbeorpany.

Ha moueTky [IpBor cBeTckor para, yop3o HakoH oHohH, 29. jyna 1914. 300r HHTEH3UBHpamka BaTpe,
karetan Muxamino Anuh je ca cabopriiiva MuHUpPao JKene3sHMIKHA MOCT U HaAUPyhoj ayCTpoyTapcKoj BOjCIIH
MIPEKHHYO jeuHYy Be3y ca necHoM obasiom Cage. Tpu Jiena rBo3zieHe KOHCTPYKIIMjE T1alia Cy Y peKy, 10K Cy
cTyOOBH M TeMeJbU OcTau HeomrTelieHn. 3a BpeMe OKymaluje, HermpHujaTesbcka Bojcka je ooHosmia JKe-
JIC3HUYKH MOCT jep je Ousio OuTHO ycroctaBuTu caodpahaj ca byrapckom u OcManckuM apctBomM. Moct
Cy MOPYLIUIIK y TOKY TIoBJadera 1918. ronune.
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Hakown para JKene3HHUKH MOCT je TOHOBO OJUTHYT M IIPEJICTaBIba0 j€ BaXKHY JKEIE3HUUKY Be3y m3Mely
nse teputopuje Kpasmesune Cpba, XpBata u Crosenana (og 1929. KpasseBune Jyrocnasuje), kao u 3Ha-
yajHy pyTy MehyHaponue npyre. ¥ beorpaxny cy ce msrpannnu MocT BUTEIIKOT Kpajba Anexcanapa |
Yjenunurespa (1929—-1934) npexo Cae u [lanueBauku moct kpasba [Tetpa 11 (1927-1935) npeko lyHasa.

Toxom Jlpyror cBeTckor pata, 300r HaJupamwa HempujaTesbcke Bojcke npexo banara u Cpema, y
Beorpany cy y vohu 11/12. anpuna 1941. ronune Munupanu moctoBu. Ha CaBu cy A€TMMUYHO MOPYIICHH
XKenesnnuxu moct 1 MocTt kpasba Asnekcanjpa I. Ha /lynaBy cy MuHepH jyroclIOBEHCKE BOjCKE YHHIITHIIN
cpenummy aeo Mocta kpassa Ietpa II.

Hewmauke sxene3anuke Tpyme cy on 23. anpuia 10 29. maja 1941. ronquae o6HOBHIIE XKEene3HNIKH MOCT
npexo CaBe pemeTKacToM paTHOM KOHCTPYKIMjoM. ToM mpuiankoM je u moctaBibeH Hatnuc: General
Will-Briicke / Erbaut von Eisenbahnpionieren / vom 23. 4. — 29. 5. 1941. (Moct renepana Buna / u3rpaau-
JIU JKeTIe3HUIKH MHOHUPH / on 23. 4. — 29. 5. 1941). HoBu MocCT je cBeuaHO IycTHO y caoOpahaj renepan
Joaxum or Kopridmajmr (Joachim von Kortzfleisch). Bo3 ykpamen neehem npemao je mpexo Mocta, Ha3Ba-
Hor 1o rerepairy Oty Buny (Otto Will), 3amoBeqHuKy xene3HnIkux Tpymna. Hemaukum Tpymama 6mo je
noTpedaH TyIuIH KOJoceK, ma ¢y 20 m HU3BOIHO 3aro4ely rpaiby mapajerHor MocTa. J{pyru MocT je 6ro
y usrpazmu 10 1944, roqune. Y caBesHHYKOM 60MOapaoBamy 00a MocTa Cy omiTelicHa, a TOKOM TTOBJIauCHha
HeMauke Bojcke y okToOpy 1944. ronune u munupana. CaHaiuja je u3Bpiiena Tokom 1945. ronune, kaja
j€ YKJIOEeHa KOHCTPYKIIH]a IPBOT XKEJIE3HMUKOT MOCTa, a JIeJIOBU JIPYTror MOCTa yHOTpeOJbeHH Ha MPBO-
OUTHOM JKEJIE3HUIKOM MOCTY.

MocToBM Cy IPBH Y paTy CTpaJaly U IPBH Cy Ce HAKOH paTta oOHaBJbasu. Kpo3 BHXOBY U3rpajiby
1 MJICOJIOIIKHM KOHTEKCT MOT'Y CE carjefaBaTu KOMIUIEKCHH APYIITBEHOIIOJIMTUYKN U KYJITYPHHU aclleKTH
BpeMeHa y KoMe ¢y HacTajain. CTapu jkelIe3HHIKH MOCT y beorpany mpeko pexe CaBe cuMOOIT je HCTopHje
WHKEHEPCKUX MOAYXBaTa U MECTO KOJIEKTHBHOT cehama.

Kipyune peun: Crapu xene3Hnuku MocT npeko Case, Moct renepana Buna (General Will-Briicke),
Kommanuja ®us-JInn (Compagnie de Fives-Lille pour constructions mécaniques et entreprises), hpaHIlycKu
WHXEHkEepU, HEMadKn HHXKEeHEPH, JKeJle3Hua, beorpan.

" Vpenuumrso je mpumuiio pax 16. 12020. u oxo6puiio ra 3a mramiy 3. IV 2020.
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Cankr-ITeTepOyprekuii rocyaapcTBeHHbIi yHIBepcuTeT, CaukT-IleTepOypr”
Opurunanuu Haydnu pan / Original scientific paper

Cnaco-IIpeoOpaskeHckuil co00p B
Jloc-AHaxKes1ece: K MCTOPUHU CO3IaAHUS
apxuTekTypHOro npoexkra (1974 — konen 1990x)

ATICTPAKT: Crarbst nOCBsIIIEHA HOBBIM (paKTaM B UCTOPUU MPOCKTUPOBAHUS U
CTPOMTEIIHCTBA OJJHOTO M3 CaMBIX M3BECTHBIX PYCCKUX ITPABOCIABHBIX XpaMoB Kannpopunn
— Cnaco-IIpeo6paxenckoro cobopa B Jloc-Anmxkenece (1974 — konen; 1990x). BrisieieH
KPYT apXUTEKTOPOB, IPUIACTHBIX K CO3JAHUIO IIPOEKTOB cOO0pa (pa3pabOTaHHBIX, yTBEPIK-
JICHHBIX 1 peann3oBaHHOro0): Poman Bepxosckoif, ['eopruit CrameBcknii 1 aMepuKaHCKUI
3omunit o [loitHTep. Pomana BepxoBckoro 3HaroT B FOrociaBum kak OJIECTSIIETO CKYIIb-
IITOpa-MOHyMeHTanucTa, B 1920-1930-x rogax cosmasiiero B benrpaje ceMb BBLAAIOIINXCS
namsaTHUKOB. @amuinus CrameBckoro Oblila U3BeCTHA elie 6ounbiue: oty I'eoprust Crames-
ckoro, Baneputo, prHaAIEKUT aBTOPCTBO 00JIE€€ YEM CTa IPOEKTOB I'PaK JAHCKUX 30aHUN
B benrpaze. A BoT 0 nestensHocTH I'eoprus 3a npeaenamu FOrocaaBuu no4TH HUYEro
HEU3BECTHO. B cTaThe MCToIb30BaHbI IEPBOMCTOYHUKH U3 apxuBa AMepukaHnckon [Ipaso-
cnasuoi Lepksu (Caiioccet, mrat Hero-HMopk), CBATO-TpOoHIIKOro MyKCKOro MOHACTBIPS
(xopnanBuii, mrat Heto-Hopk). Ilomornu Tak)ke TMUHBIE HHTEPBBIO ABTOPA CTATHU C
Hactodarenem Crnaco-IIpeodpakeHckoro cobopa nporouepeeM Asekcanapom JlebeneBbim,
PO IIIBHBIC TIEPHOMIECKHE U3IaHUS 1 aHAJII3 caMoro aMsATHHKA. VccrnenoBanme mo3Bo-
JIMJIO YTOYHUTB JETaJIN BO3BECHH cOO0PA, BKJIA/] KAK/I0r0 U3 yYaCTHHKOB B COCTABIICHHE U
peanu3aIuio IpoekTa 1 0000IIUTH BHOBE ITOTyUCHHBIE (DaKToJIOTHYecKne ceeaeHus. Onun
U3 TJIaBHBIX PE3yJIbTaTOB MCCICIOBAHMS — HanbOoIee MOHAs PEKOHCTPYKIHS HCTOPUHU
npoexktupoBanus Crnaco-IIpeobpaxeHckoro cobopa U JIONOJHEHHE 3TUMU CBEJCHUSIMU
Ouorpaduu BbIJAIOIIETOCs PyCCKO-aMEPUKAHCKOro apxuTekTopa Pomana Bepxosckoro.
HccnenoBanne M03BOIHIIO YTOYHHUTE AETAIH BO3BEICHUS cOOO0PA, BKJIA]] KQXKOTO U3 y4acCT-
HUKOB B COCTaBJICHUE U Pean3alhIo IPOEKTa.

KJIFOYEBBIE CJIOBA: Poman Bepxosckoii, ['eopruii u Banepuii Cramesckue, [lxon
[NoiiaTep, MpaBOCIaBHOE 30/14ECTBO, pycckas smurpanusi, Kanudopuus, Pycckoe 3apy-
OexKbe.

" vikkmedia@gmail.com
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PYCCKHWI XPAM — APXUTEKTYPHA I JOMHUHAHTA I'OJUIUBYJIA

Crnaco-IIpeo6paxenckuii cobop B Jloc-Anmxenece (1974 — xonenr 1990x) HaxoauTes He
MPOCTO B 3HAMEHUTOM ['0posie aHrenoB, a HEMoCpeCTBEHHO B ['0iIuByie, B €ro 3amagHon
yactu (puc. 1). [Ipu chemMKe ¢ ITUYBETO M0JIeTa BHICOKHA OET0CHEKHBI MHOTOTJIABBIH XpaM
C OTVIMBAIOIIMMHU 30JI0TOM AECATHIO JTyKOBUUHBIMU INIABKaMU MONA1a€T B OMH KaJIp CO 3Ha-
MeHuTOM Hanmuckio Hollywood Ha xomme. 3To HEBOJIRHOE HAIOMUHAHHUE O CHMOMO03€ IBYX
a0COJTIOTHO Pa3HBIX KYJIBTYPHBIX TUIACTOB O0JIee 4YeM CUMBOJIIMYHO. TaK, UMEHHO 3HAMEHUTON
KMHOCTYIUH 00513aH CBOEMY MOSIBJICHHUIO OJIMH U3 CTApEHIINX PYCCKUX XpaMoB — cobop Ilpe-
csiTol JleBbl Mapuu, IpoToTHIl KOTOpOro B Hayase XX Beka BO3BEIU B BUJE AEKOpALUil U1
ChEMOK (uiIbMa 0 Ka3zakax. GuibM CHsIN, BpEMEHHO BO3BEICHHBIH XpaM pa300painu 1 Hemo-
JTaJIeKy MOCTPOMIH HOBBINA. COOOP.

He 3aMeTuTh €ro HEBO3MOXKHO: BbIcoTa codopa 43,5 M. OkpyxaeT cobop MajloITaxHas 3a-
CTpo¥iKa: 1-3-3Ta’kHble )KUIIbIE IoMa, HHPPACTPYKTYpa U CTOJb e HEBBICOKHE XPAMBbl IPYyTHUX
koHpeccuit. Criaco-IIpeoOpaskeHckuii cobop
— CaMoe BBICOKOE COOPY KEHHE OOJIBILIOTO TO-
POICKOr0o paiioHa, 3a UTO B MECTHOH Mpecce
€ro 4acTO Ha3bIBAIOT apXUTEKTYPHOI 10CTO-
npumMeuaTenbHocThio Jloc-Anmkeneca. Ero
JTaHAIAa(THO-apXUTEKTY PHBIN OOJIHK SBIISIET
c0o00l aHTHUTE3y T'OPOJCKON HEBBICOKOI
3acTpoiike, Omarogaps 4eMy CIy>KHUT He
TOJIBKO apXUTEKTYPHOU, HO U CMBICIIOBOM
JOMUHAHTOH, HEHTPOM MPUTSIKEHUS TS
BEPYIOLIMX.

HccnenoBanue uctopun co3aaHus ap-
XUTEKTYPHOI'0 IpoeKTa u Bo3eneHus Cra-
co-IIpeoOpakeHckoro co6opa HaXOIUTCS B
TMIEPBOHAYAIIBHOM CTaUHU, HICTOPHOTpadusi o
3TOMY BOINPOCY IPAKTUYECKU OTCYTCTBYET.
Nwmena co3mareneit cobopa He yIIOMHHAIOTCS
JlaXke Ha ero caiite. ITrHopupoBaHue BayKHO-
CTH yKa3aHUS UMEH apXUTEKTOPOB IPH OIH-
CaHUU UCTOPUM MPHUXO0/A (3a4aCTYIO0 OUCHb
JIeTaIbHOW) — 00IIee MECTO JUIST MHOTHX
pycckux mpaBociaBHbIX xpaMmoB B CIIIA. B
HUCTOPUYECKON CIIpaBKe MACTBIPCKOE PYKO-
BOJICTBO Ipuxoaa hokycupyercs Ha pakTax
HCTOPUU U pa3BUTHUS IPUXO/IA, UMEHAX HACTO-
SITeNIEd U CBALICHHOCTYXUTENEH U JpyTroi
10100H0# MH(pOPMAIH, HEHAMEPEHHO YITy-

Puc. 1. Cnaco-IIpeoGpaskeHckuii codbop, 6
Jloc-Anxenec ((bOTOZ Wikipedia.ru CKasd U3 110JId 3pCHUs TEX, OJiaroapsa KoMy U

https://ru.wikipedia.org/wiki) TMOSIBUJICS XpaM.
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B HEMHOTOYHCICHHBIX CTaThsX, OMYOJIUKOBAHHBIX B 3apyO€KHbBIX HCTOUHHKAX, JIAKO-
HUYHO OTPaXKEHBbI Pa3JINYHbIC COOBITHUS, CBA3aHHBIE C TOBCEAHEBHOM KM3HBIO Mprxona. O606-
MIAIOIINX MaTepPHAJIOB, OAPOOHO OMUCHIBAIOIINX UCTOPHUIO CO3/IaHUS cOOOpa M COIEPKAIIUX
aHaJIU3 NaMATHHUKA, IPAKTUYECKU HET, MJIM OHU JI0 CUX I1OpP HE BBISIBJICHBI.

OCHOBHBIM HCTOYHUKOM HH(OpMAIIUU MO0 UCTOPUU COOOpa MOXKHO CYMTATH CTATHIO B
)ypHane «Becna nyxosnas» (ITogsanos 2016: 54—60). Ee aBtop, Ban [logBanos, n3aoxui
JOCTYIIHbIE €My UCTOPUYECKUE CBEIECHHUS O X0/Ie CTPOUTENbCTBA B JIoc-AHaKenece npaBo-
CJIaBHOTO Xpama, 3aTeM co0opa, U 3aKOHYMUJ CTaThl0 KPaTKUM 000OILEHUEM O MECTE 3TOTO
cobopa B pycckom 3apyOexbe. CTaThs, 0€3yCIOBHO, MPEACTABISICT OOJIBIIYIO IICHHOCTh U
SIBJISIETCS] 3HAUUTEILHON MOMBITKOM CO3aHus UCTOpHOrpaduu B 3Toi 007IaCTH.

VY ceromsiraero codopa ObIII0 HECKOIBKO MPeAIIecTBeHHUKOB. [lepBoHadanbho, B 1930
roay, obu1a Bo3BeneHa Craco-IIpeoOpaskeHckast IepKOBb, CTaBIIasi BTOPBIM IIPABOCIABHBIM
npuxoaoMm B Jloc-Armkenece, mumeT [loganos (2016: 54). C pa3pacTanueM nmpuxoaa mpuxo-
’KaHe CTaJIM KePTBOBATh CPEJICTBA Ha TIOKYTIKY 3eMJIH (0Oomiack B $3 Thic.) 1 HOBOE 3jaHNe
(5200 — 5TO CTOMMOCTD YK€ TOTOBOTO 3[IaHM S, TICPEHECEHHOT0 Ha KYIIJICHHY0 3eMitto). [pe-
oOpakeHCcKuH xpaM mosiBuiics B 1937 rony Ha @ayHTrH-aBeHro, 5433. B Havase 1950-x romoB
OBLIIO MPUHSTO PELIEHUE O CTPOUTEIBCTBE Ha MECTE YKE HMEIOILEHCS IEpKBU HOBOTO coO0pa.

B yactu ctateu ¢ noaszaronoBkom «HoBoe 3nanue codopa» MBan IlonBanoB Ha3bIBaeT
IJIABHBIM apXUTEKTOPOM XpaMa HEKOEero aMepukaHckoro crenuaiucta J[>xona IloitHTepa, He
yka3biBas Oounblie HuKakux ceeaenuit (Iloasasios 2016: 56). [Tomomuukom [oinTepa Ha3BaH
[eopruit CrameBckuii, mony4uBinii oOpazoBanue nHxeHepa B bexbruu B [eHTCKOM yHH-
Bepcutere. «Oten CTameBcKoro, MHXeHeP-MOJIKOBHUK, BBITYCKHUK HukojlaeBcKoil BOEH-
HO-MHXeHepHoi akageMuu B CankT-IleTepOypre... mpoeKTUPOBAT U PYKOBOAMII IIOCTPOMKON
xpama Cesitoil Tpoutlsl B benrpaje... cran aBTopoM ABYX ApYTHX MPoeKkToB — MBepckoit
yacoBHU U llaMaTHHKA pycckuM BonHaM B benrpaney, — numet Ilogsanos.

[TpuBeneHHBIC CBEICHUS MTPENICTABIISIIOT HECOMHEHHBIN HHTEPEC, HO HYKIAIOTCS B KOP-
pexmun u ponoHeHud. ['eopruit (FOpwmit) Cramesckuii poguics 15 mapra 1905 roxa B Ile-
TepOypre. B 15 neT nepeexain ¢ cembeii B benrpan, riae okonuni Pycckunii kaaeTCKUi KOpITyc
(4-# Beimyck) (UyBakoB 1999: 170). Ero oter — onvH U3 caMbIX BOCTPEOOBAHHBIX U TPOIYK-
TUBHBIX 300uux benrpana — Banepuii Bnagumuposuu Cramesckuii (1882 — mocne 1950),
BbINycKHUK HukonaeBckoil nnxkeneproit akagemuu (1908) u MucturyTta rpak 1aHCKUX UH-
xenepoB (1911) (Kocuk 2008a: 270-271). B uctopuueckom apxuse benrpana xpanutcs 6onee
TBICSYU €T0 MPOEKTOB — Pa3IMYHbIe TOCTPOUKH U COOPYIKEHHU S, BUIIBI U IOMa, YacTH o01Ien
KOMITIO3UIIMU COOpYyKeHHSs (0aKOHBI, MUISICTPBI, HABECHI, MIJIACTUYHbIE yKpamienus). Cra-
IIEBCKUI M3BECTEH KakK aBTOp mpoekTa MBepckoit vacoBun Ha HoBom kiman6uine benrpana,
Jloma pycckux BOeHHbIX HHBaINUIOB (1929), kity6a unHoBHHKOB HaponHoro 6aHka U 1pyrux
rOCY/IapCTBEHHBIX U TIPABUTEIILCTBEHHBIX COOPYKECHHI.

B 1930 roay cemps CTaleBCcKUX NEpeXxuiia CTPALIHYO Tpareauto. Bagum, mitaammi celH
u Opar, BBITyCKHUK KpBIMCKOT0 KaIeTCKOT0 KOpITyca, yBIIEKAJICs BO3TYIIHON aKpOOATHUKOH, 1
21 cenTs0ps 1930 roma Ha aBHAaIMOHHOM TTpa3aHKKe B bproccene 22-eTHHIA FOHOIIA pa3oucs,
coBepIasi TPOMHON MPBIKOK C MAPALTIOTOM.

Ero crapmmuii 6part ['eopruii cran, kak u oTel], apXxUuTEKTOPOM, paboTas B OTLIOBCKOM
arenbe. M3BecTeH kKak MUHMMYM OJJMH COBMECTHBIN MTPOEKT OTLA U chiHa: B 1935 roxy Banepwuii
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u I'eopruit CrameBckue CIpoeKTUPOBAJIH 3/1aHHe Ki1y0a JIroOuTeneil BecelbHOro crnopra
«beorpamn» (Kocuk 20086: 339) na uckyccrBeHHoM ocTpoBe Ana-llurannus na pexe Casa.

K nagany 1950-x cyasObl cbiHa 1 oTia pasouutuck. Ilo onaum nanueiv, B 1950 rony
Banepuii CraieBckuii sMurpupoall B Mapokko, rjie ocTaBajcs A0 KoHIa *ku3Hu. [To qpyrum
— ObLI apecToBaH yekuctamu B benrpaze u BeiBeseH B CoBerckuii Coro3, r1e, BO3MOXKHO, U
noru0. [TocneBoennast Guorpadus Banepus CrameBcKoro emie skJ1eT CBOEro NCCIIeI0BATEISL.
Cynpba ['eoprusi, cyns o Bcemy, CI0KHIACh OIaronoryyHo. 3a TOJ 10 0The3/1a oTia B Ma-
pokko, 44-netuuii ['eopruii BMecte ¢ cynpyroi Tamapoii (poa. 11.04.1898 8 HoBopoccutiicke)
smurpuponai B CIIIA. Ilo naHHBIM reHeaJIornueckoro caita ancestry.com, ceMeiiHast yera
npu6bLIa 13 Mionxena B Heio-Hopk 17 aBrycra 1949 rona u moutH cpasy yexaja Ha MOCTO-
STHHO€ MECTO JKUTeNbCTBA B JlIoc-AHpKkenec. MI3BecTHO, UTO IIIUMTENBHOE BPEMSI CEMbS JKHIIA
y npuxoxanrHa Crnaco-IIpeobpaxeHckoil nepkBu, TpodhecCHOHATBHOTO XYJOXKHUKA POJOM
u3 IletepOypra [esnera Tabonosa. Cnycts 12 net, 17 masg 1957 roga, ['eopruii noayuunn
aMEPUKAHCKOE I'PAKIaHCTBO.

[IpumepHo B 01HO 1 TO k€ Bpemsi co CraieBckuM B JIoc-AHKesnec nmpruexail v apXUenucKon
AmnTonuit (Cunkesuu), kotoporo ¢ ['eopruem CrameBcKUM CBsI3bIBajIa KPErKas MHOTOJIETHSS
npyxk6a. C UMEeHeM BJIaJbIKM AHTOHHS TECHO CBsI3aHA UCTOPHS BO3BEACHUSI CETOHSIITHETO
Cmaco-IIpeoGpakenckoro cobopa. Biaasika poguics B Kuese B 1903 romy, okonunn Kues-
CKYI0 TyXOBHYIO ceMHHapuio, B 1920 roxy smurpuposai B CepOuto, rie o0ydascs Ha 60ro-
cioBckoM dakynsreTe benrpanckoro ynusepcurera. BriocieacTsun paboTan CBAIIEHHUKOM B
IOrocnasuu n B Uzpanne. B CIIA npuexan B 1951 roxy, nonyuus can Bukapusi Can-Opaniuc-
CKOM enapxuu, a 3aTeM — npassiiero apxuepest Can-dpanuucckoil v 3anaiHo-AMepUKaHCKON
enapxuu. [Ipumepno B 1952 roxy Bo3riaBuil HOBYIO U caMOCTOATENbHYO JIoc-AHKeNeCCKy 10
u Texacckyto enapxuio. [IoCTOSHHBIMU IPUX0KaHAMU OHOT'O U3 BBEPEHHBIX €My IPUX0I0B
— Cmaco-IIpeobpaxenckoii iepkBu B Jloc-AHaxenece — Obiia 1 ceMbsi CTaIIeBCKUX.

B crarbe TaTpaubl Becenkunoii «Tpu xpama ['opoga anresnos. O nmpaBociaBHBIX IPUXO-
nax Jloc-Anmxkeneca» (2017) ynmomuHaeTcsi 0 TOM, 4TO MIJIaHBI O IOCTPOIKE HOBOTO cobopa
nosiBUIIMCH B Havasie 1950-x rofoB. B ¢Bsi3u ¢ HeTOCTaTKOM JOKYMEHTAJIBHO MOATBEPKICHHON
(akToIOrmUecKoil 6a3pl OrPOMHBIN HHTEPEC MPEACTABISIOT BOCTIOMUHAHUS CETOIHSIITHETO
HacTosITelNst cobopa mpotounepest Anekcanapa Jlebenesa. bonee 66 et ero Ku3HU CBA3aHBI
C 9TUM IPHUXOJOM: emie OyTydr MaJTbuuKOM, OTell AJICKCAHAP OKOHYUI YETHIPEXIICTHIOK
LEPKOBHO-TIPUXOJICKYIO PYCCKYIO HIKOTY Ipu cTapoM [IpeobpaskeHCKOM Xpame (BO3TIIaBIIsII
Koy Biajsika AnTonuil). Hacrosrenem Cnaco-IIpeoOpaskenckoro codopa orer| Anekcanap
sBisieTcs Oonpiie 38 ner. OH MOMHUT, Kak Obl1 0OBSABIIEH KOHKYPC Ha pa3pabOTKy MpOeKTa
cobopa. B koHKypce NpUHSIIM yyacTHe KaKk MUHUMYM JIBa apXUTEKTOpa — U3BECTHBIN PYCCKO-
-aMepuKkaHckuii apxutekTop Poman BepxoBckoii 1 yke ynoMmsiHyThii ['eopruit CraieBckuid.

BrioniHe BO3MOXKHO, 4TO npodeccuoHaabHble HHTEpechl BepxoBckoro u CraiieBcKoro
nepecekarck 1 panbine. O0a mpoxxuian MHOTo JIeT B benrpane: 44-netuuii Poman BepxoBckoit
sMurpupoai tyaa B 1924 rony, 15-netnuii ['eopruit Cramesckuit — B 1920-m. D10 stoau He
TOJILKO Pa3HbIX MOKOJIEHUH, HO U (pUTryphl aO0COTIOTHO pa3HOro MaciiTaba B CMbICIIE TaJaHTa
1 Ipo(heCcCHOHANTBHBIX JJOCTHKEHUH.

Wwms BeimyckHuKa MiMneparopckoit AkaIeMUH XyJ0XKECTB, CKYJIbITOPA, apXUTEKTOPA U
XynokHuKa Pomana BepxoBckoro cBa3piBaeTcda B benrpase ¢ BO3BeIcHUEM MOHYMEHTAIBHOU
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Y TIapKOBOM CKYJBITYpPHIL. B uncie co31aHHbIX UM I'PaHIM03HBIX HAITMOHAJIBHBIX TAMSATHUKOB
— MaMSITHUK-TpoOHUIA «3amuTHIKaM benrpana B [lepyto MupoByto BoitHy» (1931), mamsaTHUK
Pycckoii cnaBsl Ha HoBoM cepOckoM kiaaduie (MpoeKT peaan3oBaH COBMECTHO ¢ Banepuem
Cramesckum; 1935), namsatHuk-ponTan «I'epakim» B cany koposesckoro asopia (Kaanesun
1993; 2017). Pab6otan BepxoBckoii M Kak XyJOXHHUK, B YaCTHOCTHU, HaJ HHTEPbEPAMHU JJ1s
KOpOJIEBCKOM BWILIBI Ha [lennnbe. IHTEpecHO, 4TO HeKoTOpoe BpeMs Poman Bepxosckon u
I'eopruii CrameBcknii paboTaau B OTHOM U TOM K€ apXHTEKTYPHOM aTelibe, BIaaeibleM
koToporo ObuT Banepuii CrameBckuii.

Bepxogckoii nokunyn FOrocnasuio B 1937 rony, smurpuponas uepes Opannuto B CIIA.
K 1949 rony, xorna B CIIIA npuexan 44-netauii CrameBckuii, BepxoBckoii yrke ObL U3BECTEH
B CIIIA kak Belaromuiics nepkoBHbli 301unid. [lepsbie 12 net, kotopelie o nposen B IlIta-
Tax, CTaJu CaMbIMU NMPOYKTUBHBIMU B €T0 aMEPUKAHCKON Kapbepe: MMEHHO 3a 3T T'0J[bl TI0
npoexkTaM BepXxoBCKOro BO3BOUIIN KPYITHbIE XpPaMbl, CTPOUTEIBCTBO HEKOTOPBIX yKe ObLIO
3aBepiieHo (Harpumep, nepkoBb Cearurens Hukomnas B Ctpardopae, 1943), Ob110 mocTpoeHO
IIECTh UKOHOCTACOB (€I11€ HECKOJIBKO MIPOEKTOB HaXOAUJIOCh B pa3pabOTKe), BHIIIOIHEHBI
XYJ0XKeCTBEHHBIE pocniucy Lepkseil. Kpome Toro, BepxoBckoit 3aHMMa BEICOKHM TOCT: ¢ 31
suBaps 1941 rona on ObuT Ha3HAYEH HA JIOJDKHOCTH IIIABHOTO apxuTekropa Pycckoit [Ipaso-
ciaBHOM Mutpononun Amepuku u Kanansl. B 1948 rony Apxurtexrypnas nura Hero-Hopka
OpraHu30BaJia BTOPYIO BEICTaBKY paboT Po-
MaHa BepxoBcKoro aMeprukaHckoro neproa
(mepBast cocrosinack B 1938 rony, uepes roa
Mocyie MpHre3ia apXUTeKTopa, U IEMOHCTPU-
poBaiia €ro rociaBcKue padoThl).

[Tpu 3TOM BCe 00BEKTHI, HaJl KOTOPHIMHU
pabotan BepxoBckoii (puc. 2), HAXOIUINCH Ha
Bocrounom nobepesxbe Ameprku. Pabora Haz
npoektom Craco-IIpeoOpaskeHckoro cobopa
crana st BepxoBckoro nepBeIM (M €I1H-
CTBEHHBIM) 3aKa30M Ha 3araIHOM IToOepexKbe.
Ero kimMaTtrdeckue ycrnoBHus 1 0COOCHHOCTH
nmarmadTa, CKopee BCero, ObLTH MaJIO3HAKO-
MBI apxuTeKTopy. [IpumedaTensHo, 9To GakT
€ro y4acTus B pa3paboTke mpoekTa codopa
HE BCTPEUYACTCS B KAKUX-THOO NCTOYHHKAX.

Ocensio 2018 roga MHe yaanoch nopa-
6ortate B apxuBe [IpaBocnaBhoii LlepkBu B
Awmepuke (Caiioccer, mrat Heio-Hopk) u
baxmereBckom apxuse KomymOuiickoro
yuusepenrera (Hpio-Mopk). Belm Haiinens!

JOKYMEHTBI, OATBEPKAaromue akT yya- Puc. 2. Poman Bepxosckoit (1881-1968), onun u3
ctusi BepxoBckoro B pazpaboTKe mpoeKkTa  aBTopos npoekta Craco-IIpeobpaxenckoro cobopa,
cobopa B JIoc-AHIKENECE U TPOITMBAIOIIHE Jloc-Anpmxenec (xynoxauk Knasanusa Basuruna-

-KoBanenko, 1961; poTo u3 apxusa Tpouikoro

CBET Ha piJi ACTATICH. MY>KCKOT'O MOHACTBIPA B JI)KopiaHBHUILIIE)
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B nuunoMm niuceme ot 18 utons 1958 rona, anpecoBannoM Ero [IpeocBsIeHCTBY BiaibIKe
JleonTuto, BepxoBckoit cooOmaet, 4To J1s pa3pabOTKH JIOC-aHAKEIECCKOro IIPOEKTa ero «aH-
raxuponaj goOpeimuil Biaaabika AHacTacuii». Temible Apy>KeCKHUe OTHOLICHUS MEXIY
HUM 1 BEpXOBCKMM HaXOsIT MOATBEPKICHHIE B MUChMaX apXUTEKTOpa. B 4acTHOCTH, B THChH-
Me ot 27 uroHs 1958 rona (coxpaHuiack JUIb TOCIEAHSSI, TPEThI CTpaHuIla) BepxoBckoi
pacckas3bIBaeT O MyOJIUYHO MPOIEMOHCTPUPOBAHHOM YBaKUTEIHHOM M TIOYETHOM OTHOILICHUU
K HEMY CO CTOPOHBI BIIAJIbIKU AHACTacHsi BO BpeMs TOPKECTBEHHOW Tparie3bl B 4eCTh JHS
aHreJsa caMoro BJIAJIbIKH.

[lanee, B TOM k€ caMOM IUCbME BJIaJIbIKe JICOHTHIO apXUTEKTOP YIIOMUHAET, YTO «BbI-
MOJTHUJI IPOEKT KPYIMHOT0 MATUKYIIOIBHOT0 cobopa aiis Jloc-AHkeneca». B pamkax paboTs
HaJl 9TUM MPOEKTOM BepxoBCKOI MOTydrII ABa pa3HbIX 3aKasa sl pa3padOTKU MPOEKTOB
«pasznu4HOro mianay. OH NOSCHSET, 9TO CHavYasia ObLJI 3aKa3 Ha pa3pabOTKy OCHOBHOT'O ITPO-
eKTa xpama BMecTUMOCThIO B 600 uenoBek. UyTh mo3xke 3aKka3uyuK pelus yBEIUYUTh BMe-
ctuMocThb 70 900 yenoBeK. «...4TO BbI3BAJIO BHIMOJIHEHHUE COBEPIICHHO HOBOI'O TPOeKTa. ...
BBITIOJTHUJI YETHIPE 3aKOHUEHHBIX BapuaHTay, — nuimeT Bepxosckoii. OH coolmiaeT, 4To Bia-
NbIKa AHACTacWi «Bcera HHTEpecoBaycs XoaoM paboty. [lonTBepxknenne dakxra paboTsl
HaJl 5TUM IPOEKTOM HaxonuTcs U B «CIIUCKE NU3BECTHBIX, BHIIOJTHEHHBIX U HEBBITIOJHEHHBIX
npoekToB apxutekTopa P.H. BepxoBckoro”. 9TOT ciMcok BXOAUT B cocTaB pykonucu «buo-
rpadust P.H. Bepxosckoroy», nanucannoit Unnapuonom Cepreesuuem Jlanckum. B myHkTe
17 ynoMstHyT «11poekT coOopa B Jloc-anKesnece B TpeX BapHaLIUAX ).

Bce npoextsl BepxoBckoii mpenocTaBui Ha paccMOTpeHHe 0ojIee YeM CTa YIeHaM MECTHOM
ernapxuu u Bragblke AHTOHMIO. B micbme apxurekropa ot 18 centsiOpsa 1958 rona, anpecosan-
HOM B KaHUeJsiputo MuTpornonnybsero copeta, untaeM: «LlepkoBHblii coBeT B Jloc-AH1Kenece
3asBua MHE (1HB. 1958): «KpacoTa Bamero mpoekra s Hamero codopa — ropasuiia Hacy.
Bo03M0XHO, IMEHHO 3TOT JJOKYMEHTAJIbHO MOATBEPKICHHBIA BOCTOPKEHHBIM OT3bIB BKYIIE
¢ 07I00peHneM uepTexel BaaIbIKoil AHacTacleM U Mo3BonI BepxoBckoMy oXxapakTepr30BaTh
9TOT MPOEKT KaK «IPHUHSATHIIY. Ho B peanbHOCTH ema 00CTOSIN NHAYE.

Cyzst o BceMy, OJTUH U3 TIIaBHBIX 3aKa3YHKOB, BJIaIbIka AHTOHUI, HE pa3/IeIiI MHCHUS
LepkoBHoro coseta. B ToM ke nctounrnke BepXoBcKoll ¢ Topeublo pacckas3blBaeT O TOM, UTO
B TEUEHHE IIECTH HEJIeITb MOCIIE TIOJTyYeHUSI BCEX YepTexKel BiIa IbIKa He OTBETHII HU Ha OJTHO €r0
nucbMo. «Businmo, orpekaeTcst OT omiaThl, — IPeanoyiaraeT apXuTeKTop, — <...> [IOCMOTPHUM,
4eM KOHIHUTCS.

Ha camoM gene yxe Ha MOMEHT HalMCcaHMs UcbMa Jj1sl BepXoBCKOro B 3TOM NMpoexTe
BCE 3aKOHYMJIOCK: ObLI BbIOpaH aApyroii apxutrektop. Ho BepxoBckoii 00 3TOM He 3HaI, B
W3BECTHOCTD O PEIICHUHU BIAJABIKU AHTOHHS €T0 MOCTABUIM HAMHOTO TTO3KE.

Beimie Ob110 yOMSIHYTO, YTO TJIaBHBIM apXUTEKTOpOM ObLi BeIOpaH J[xoH [loiiHTep, a
ero nomourHukoM — CrameBckuil. OqHako HacToaTens cobopa, orenr Anexcanap JleGenen
npuaepxuBaercs nHoi Bepcuu. 1o ero cioBam, xpam ObLT IOCTPOEH MO MPOEKTY HEMOCPE/-
crBerHo ['eoprust Cramesckoro (puc. 3).

Ouenb BO3MOXKHO, uTO y CTamesckoro, npuexasiero B CIIIA rox-nBa Hazan, oTCyT-
CTBOBaJIa JIMIIEH3US Ha MpoQeccuoHaNbHYI0 fesitenbHocTh B Kanudpopuun. [xon [oitaTtep,
BUJUMO, ObLT MECTHBIM apXUTEKTOPOM M UMEJT TOJTHOMOYHS OAMHUCHIBAThH BCE OPUIIMATIbHBIC
JOKYMEHTBI, @ UMsi CTalIeBCKOro MOTJIO B HUX U HE yIIOMUHAThCs. HO B mamMsITH y4aCTHUKOB
TeX coObITHI ocTajcs nMeHHO CTameBCKuil B kKauecTBe apxutekTopa. A [[»xona IloiiHTepa
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otel] AJIeKCaHAp XapaKTepU3yeT KaKk HEKOero
«aMEPHUKaHCKOT0 apXUTEKTOpa, KOTOPbIH co-
BeToBajcs co CrameBckumy». O0e THIoTe3bI
ele MpeacTouT NoaATBepaAnTh. [Touemy ObLn
BbIOpaH mpoekT CraieBcKoro, a Bepxosckoro
— OTBEPrHYT?

Hecmotps Ha To uto ['eopruii Crares-
CKHIT' ¥ BITaJIbIKa AHTOHMM OBUIH OJIM3KUMHA
JPY3bsSMHU €Ille CO BpeMEH OemrpaicKoi SMH-
rpamnuu, Bpsaa 1 GakT 3TOU APYKOBI UMET
oIpeeNolIee 3HaYeHHe JJ1s1 BbIOopa mpo-
eKTa, cuntaer oren Anekcanap. Hemocpen-
CTBEHHbIE YUYACTHUKHU TE€X COOBITUI IOMHSIT,
YTO NMPOEKTH BepX0OBCKOro BiabIKe MPOCTO
HE MOHPaBHJIKUCH. B yacTHOCTH, TaKOro MHe-
HUA npuaepxuBaetca Hatanbs Bnagumu-
posHa OpJioBa, CyIpyra IrJ1aBHOIO HHXeHepa-
-cTpouTens cobopa, Eprenus MEOKTUCTOBMYA  Puc. 3. IOpuit Crawmesckuii (1905-1997), apxutextop
OproBa, 1 XpaHUTENb €r0 apXuBa. Cnaco-IIpeobpasxenckoro cobopa, Jloc-AHKenec

OnHOM U3 BO3MOXKHBIX TPUYHH, 110 KO- (@oro u3 apxuBa cobopa)

TOPBIM MOIUIM HE MOHPABUTHCA MPOEKTHI

BepxoBckoro, — nprHaIEKHOCTh IPOEKTUPYEMBIX XPaMOB K IIIKOJIE PYCCKOI'O IEPEBSIHHOT O
30Y€CTBA C €r0 OOraThIM BHEIIHUM JIEKOPOM U CII0)KHOW MPOCTPAHCTBEHHO- -00BEMHOM
KoMIo3uIuen. JlelcTBUTENBHO, BO BCEX CBOMX apXUTEKTYPHBIX MpoekTax Poman BepxoBckoii
CTPEMUIICS BOIUTOTUTH TPAIAMIIUH U IYX IPEBHUX (HOPM PYCCKOTO 304eCTBA.

«JepesstnHoe 301yecTBO Ha CeBepe Pycu 3T0 0/1HO, a MOCTpoOiiKa Xpama B TAKOM CTUJIE
B ycioBHsX Kinmara Jloc-AHmkeneca — COBCeM JApyroey, — pacckasaj B 0ecesie ¢ aBTOpoM
MaTepualia mporouepeit Anekcannp Jlebenes.

MHorue npuxoskaHe JUYHO BUAETU MPOESKT BepXoBCKOTro (M1 €ro KoIuio, J0CTOBEPHO
HEM3BECTHO): MHOTO JIET OH BHCEJ B HHTEphepe Xpama. K coxaneHnunto, Ceronts mpoeKT ucues,
YCTaHOBUTH €r0 MECTOHAXOXK/ICHHE TIOKA HE YJIaJIOCh. Y CBAIIEHHUKA, KOTJ]A-TO CIIY>KHBILETO
B co0ope, OblJIa KOIHSI TOTO MPOEKTA, OTHAKO HECKOIBKO JIET Ha3a1 ATOT CBAIICHHUK TIepe-
exan B Kanany, 3a0paB ueptex ¢ coboit. Orer; AJeKCaHIp CBUACTEIHCTBYET O TOM, UTO COOOp

! Teopruit CrarueBckuii JOKUI 10 T1y60Koi crapoctu. B coopuuke «He3a0biThie Moruias» B.H. UyBakos
numet, yTo CTameBckuil ckoHuajcs B Bo3pacte 92 nert, 22 despanst 1997 rona, B Kanupopuuu.

2 Jlist Pomana BepxoBckoro pa3paboTka MpoeKToB cO00pa cTaja OJHOM U3 MOCICIHIX paboT B Ka4eCcTBE
LIEPKOBHOTO 30/IYETO M, CKOPEE BCETO0, MOCIETHIM KPYTHBIM 3aka3oM. HempocTeie 06cToATEbCTBA, CBA3aHHBIE C
OTKa30M OT pealin3alliy BBINOJHEHHBIX MPOEKTOB, CTAJIU NPUUYUHOMN odepeaHoll TMUHON ApaMbl apXUTEKTOpa.
Tocnenyrorue 10 geT ObLITH MPOKUTHI TPATKIHO: TI0 BOJIC CBOCTO TUIEMsHHKKA U onekyHa, Hukonas ¢oun Kemnepa,
BepxoBckoit ObIIT HACHIJIBHO TIOMEILEH B OT/ICTICHHE [UIs Ty IIeBHOOOIBHBIX OJJHOTO U3 IITATHBIX rocnuTanei Ha JIoHr-
-Antnenze. [lo cBuneTensCTBY Jleyalnero Bpada, foktopa Kypresa, HE0OX0QMMOCTH B 3TOM He OBLIO, HO BBIITHCATH
narnuenTa 0e3 corjlacusi OIeKyHa I0 3aKOHY OH He MMell IpaBa. HecMoTps Ha MHOTOYHCIIEHHBIC YCHIIHS IpY3eH,
HalpaBJIeHHbIE Ha 0CBOOOXKJeHIe BepXoBCKOro U3 rocnuTals, ciesarh 3To He yaanock. OIIH 13 CaMbIX BBLIAIONIIXCS
LEPKOBHBIX 309NX AMEPUKH IIPOBEI B OTACICHUH JJIS TyIIEBHOOOIBHBIX ITIOYTH BOCEMB JIET, BIIOTH 10 CBOEH
cMmeprtH, nmocnenosasiueii 30 ssuBaps 1968 rona.
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0BT MHOTI'OI'JIaBbIM, a KYIIOJIa — KPYIIHBIMU, IHJ'IeMOO6pa3HBIMI/I. Omucanue CoBIIaaacT C TEM,
4YTO CaM apXUTCKTOp YIIOMUHAJ B CBOUX IIUCbMaAx.

COBOP B JIOC-AH/)KEJIECE — EJJMHCTBEHHBIM B CIIIA
[MAMATHUK MHOI'"OBEPXOI'O CTUJIA

[TpoekT cobopa ObLIT BEIOpaH, HO CTAPT CTPOUTEIHCTBA 3aTAHYJICS OOJIbIIE YeM Ha 25 JeT
— CTOJIBKO BpeMeHH MoTpedoBai cOop cpencts. He MCKIII0OUeHO, UTO B TEYCHHE ITOTO CPOKA
yK€ YTBEpKJCHHBII MPOEKT NpeTepnen usmeHenus. B wactnoctu, MBan Ilogsanos nuiiet
0 TOM, 4TO OOJIBIIYIO TOMOIIs B IPOSKTUPOBAHUH cOOOpa okazaina Hekas Mapus FOpreBHa
Cwmonbckas. B 1973 romy ObL1 yTBEp K IeH TPOEKT «B cTruie [IpeoOpaskeHckoit riepkBu B Kikax.
CrpouTenbcTBO HauaoCh JIUIIb B 1979 roxy, B 1982-M Xpam ObLIT MOABEACH «IIOM KYTIOIay.

[lepBoHauanbHbIN 3aMbIcen TpeaycmaTpuBai 20 KymosioB, B MPOLECCe CTPOUTEIbCTBA
HX KOJIMYECTBO cOKpaTuiu A0 17. Ho u 3T0T, cokpallleHHbIH, BapuaHT BbI3BaJl MHOI'O TPYA-
HOCTEH B peaju3aluu.

Oren Aniekcanap MOMHHUT TO BPeMsi, KOTJIa XpaM CTOsJ 6e3 KyIOJIOB U KPECTOB, U BCE,
KTO €r0 BUJET, «HE 3HAJIH, YTO TIepe] HUMU — MEUETh WM CHHAroray. 13-3a paspymmreiabHoro
3emuieTpsiceHus, ciayuusiuerocs B Jloc-Anmkenece 17 suBapsa 1994 rona, u3MEeHUIHCH CTPO-
UTENBHBIC 3aKOHBI, COTJIACHO KOTOPHIM KPBITh KPOBIIO XpaMa KyHoJIaMH OBLJIO 3alpeIeHo.
BriocnenctBun pasperieHne Ha yCTaHOBKY KYTIOJNOB OBLIIO TIOJTYYEeHO MPH YCIIOBUU YKPEIUICHHS
KOHCTPYKITMH coOopa. PaboThI 10 YKperIeHHI0 000mIIuch B $1 MITH.

[epBble TIIaBKH MOSBUITHCH HAa YETBEPHKAaX OCHOBHOTO 00bema B 2000-X romax, CeroOIHs KX
HACUUTHIBACTCS IECATH: TPU MOJHBIX PsiJia U OIUH KYTION Ha YeTBEpTOM pAny (puc. 4). [nas-
KM UMEIOT 0COOCHHYI0 KOHCTPYKIUIO: OHU
CIIEJIaHbl U3 AJTIOMUHUS U TIOJIEPKUBAIOTCS
cTanbHBIMU OankamMu. CTUITN30BAaHHBIH Jie-
MeX M3TOTOBJICH BPYyYHYIO U3 THOKOTrO CIJia-
Ba — PAJIBI «UCHIYW» 3aru0aroTcs B pa3HbIX
HaIpaBJIEHUAX I yIOOHOTO COeTUHEHUS
Mex 1y coboit. [Iponeccy coennnenus mpe-
HIECTBYET pa300p BCEX «UELIYeK» JJIsl HaHe-
CEHUs HAIlbUIEHUsI, HO HE 30JI0TOM, a MaTe-
puasioM, OJ3KUM K OpoH3e. Kaxaplii Kymos
crout $350—400 ThIC., Ha YCTAHOBKY OCTaB-
muxcst cemu Tpedyercs eme $3,5 mua. J{ns
MIPUXOZA 3TO CYyMMa HEMOAbEMHAs, IOITOMY
B OJIvpKaMIIIue To/Ibl XpaM OCTAHETCsI IeCATH-
TJIaBbIM. XOTSI OH MPOU3BOIUT HEHU3TJIA -
MO€ BIIEYATIICHHE U B TAKOM MCTIOJTHEHHH.

Cnaco-IIpeoOpaxeHckuii cobop — MHO-
TOIIaBbIi, IPYCHBIN XpaM, C MOIIIHBIM, BBITSI-

Puc. 4. JlykoBuunoe Muorornasue, Criaco-Ilpeo6pa- ~ HYTBIM II0 BEPTHKAJIH BOCBMEPUKOM OCHOB-
KeHckuit co6op, Joc-Anmxkenec (poro: B. Kocroesa)  HOro oo0bvema (puc. 5). OKpyKeH 4eThIpbMs

250



* CIIACO-ITPEOBPAXKEHCKMIA COBOP B JIOC-AH/IXEJIECE: K UCTOPUU CO3AHU S APXUTEKTYPHOIO...

Puc. 5. SIpycHoe noseiteHue BoicoThl, Criaco-IIpeoOpaxenckuii codop, Jloc-Anmxkenec (poro B. KocToesa)

BBICOKHMU IIPUCTPONKAMHU C IBYCKaTHBIMHU KpoBiisiMU. B XIV-XV Bekax «BOCBMEPHK C ue-
TBIPbMsI IpupyOaMu ObLIT €]Ba HE OCHOBHBIM B LIEPKOBHOM CTPOHMTENIBCTBE. 3aBEPIIATUCH
noaoOHbIe mocTpoiiku marpamm» (BAPTEHEB, @EI0POB 1968: 20). Tpu spyca BOCBMEPUKOB,
B3MBIBAIOIUX [TOYTHU HA 43-METPOBYIO BBICOTY, C pPUTMHUYHBIMU YCTYIIAMH Ha KaKJIOM sipyce,
CO CTUJIM30BaHHBIMH «OOYKaMI» U BBIPACTAIOIIMMH U3 HHUX INIABKAMH KakK Obl IPUMEPSIOT Ha
cebs poiib maTpa. 3akJIIOYUTENbHbBIE BAa BOCBMEPHKA ¢ «00UKaMu» U TJIaBKaMH MOMEHbIIE
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Puc. 6. ®parment roxHoro dacania, Craco- Puc. 7. TIpeoOparxenckas nepkoBb B Kuxkax, oguH u3 1Byx
-IIpeoOpakenckuii cobop, Jloc-AHmxenec  ucropuueckux npororunoB Cnaco-IlpeodpakeHckoro cobopa
(¢boto B. Kocroera) B Jloc-Anxenece (hoto B. Kocroesa)

3aBepIIAIOT YETKUI M CTPOHHBIN MUPaMUJATbHBIN CHITYOIT. SIpKO BhIpa)KeHHas BEPTUKAJIb
OCHOBHOI'0 00beMa pupMyeTcs ¢ BBICOTHOCTBIO OMOSACHIBAIOLINX XpaM MpUCTpoek. OHU Mo-
JyYHIJIM CKPOMHBIN IEKOP — KPYITHBIE IONYKPY>KUs B BEpXHeH yacTu ¢acaia, 1 apKaTypHBbIi
TOsIC B HYOKHEH (pHc. 6). 3anaaHbiid pacas UMEET JBYXBCXOIHOE KPbUIbLIO-0aKOH (IPOTOTHUIT
SIBHO 3aIMCTBOBAH U3 PYCCKOI'O IEPEBSIHHOTO 30/1UECTBA).

XapakTep MHOTOBEPXOro NnpuemMa, CBOMCTBEHHOIO apXUTEKTYpe JTI0OPEBOJIFOIIMOHHBIX
uepkBeit Pycckoro CeBepa, obecnieunBaeT coO0py HaJIu4He JeCsITH KymoJioB. Bepx cobopa,
KaK U IPEeIoaraioch NpoeKToM, OJIM30K Mo 3aMbIcy K Bepxy [lokpoBckoii iepkBu BoiTe-
ropckoro norocta (Auxnmoso, 1708) u [Ipeobpaskenckoii nepksu B Kmxax, mnocTpoeHHoi Ha
IIeCTh JIET TO3Ke MPEAIeCTBEHHUIIBI, B 1714 roxy (puc. 7). Beimaromuiicss HCTOPUK PyCCKON
apxutektypbl Muxann Kpacosckuii (2010: 278-281) xapaktepuzyeT [IpeoOpaskeHCKyI0 IEPKOBb
KaK «IIeIeBP, KOTOPBIA CMENI0 MOXKHO Ha3BaTh BEHIIOM HApOIHOTO TBOpYECTBa». BeposTHO,
cosznarenu cobopa B Jloc-AHpKenece X0Tenu, 4ToObl UX XpaM OCTaBIIsLI MOI00HOE BIeYat-
nenue. KoOMIMo3unoHHO 3TO MOMTYUYUIIOCh: BEPXHUI BOCBMEPHK C IIEHTPaJIbHBIM OapabaHoM
Y MOILHBIM JTYKOBHYHBIM KYTIOJIOM, YBEHYaHHBIM BBICOKUM KPECTOM, MAaKCUMAJIbHO TOYHO
noBTopsieT 3aBepuieHue [IpeodpakeHckoro xpama B Kuxax. Ho ujiest mpIrHOro MHOTOTIaBH S
HE peajn30BaHa JI0 KOHIIa: CeMb YCTYTIOB ITyCThI, 0e3 6apabanoB u kynosnoB. Koria Bce rias-
KM 3aiiMyT cBou MecTa, Criaco-IIpeoOpaxeHckuit cobop MOMyduT erie 00JIbIne BU3yaaIbHOTO
CXOZICTBA CO CBOUM MCTOPUYECKUM IpoToTUnoM — [IpeobpaskeHckoil iepkoBbio B Kinkax.
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Bo3moxxHO, co60p 3a1yMbIBaJICAd ApXUTEKTOPAMU KaK IPUMEP COBPEMEHHOIO B3aUMHOT'0
oOoramieHus TpaJuii AepeBIHHOrO U KAMEHHOT0 3014eCTBa. B utore nomy4uscs sipkuii mpu-
Mep MojiepHU3auK pycckoro ctuiis. Kak 661 To Hu ObL10, ceroans Crnaco-IIpeoOpaskeHckuit
cobop siBnseTcs ennHCTBEHHBIM B CIIIA mamMsTHUKOM MHOTOBEPXOTO CTUJIS, HCTIOTHEHHBIM
B KaMHe.
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BuxTopuja A. Kocrojea

CITACO-ITPEOBPA’KEHCKM CABOPHU XPAM VY JIOC AHBEJIECY:
IMTPUJIOT UCTOPUJATY PEAJIN3AIIMIJE APXUTEKTOHCKOTI ITPOJEKTA
(1974. — KPAJ 1990-UX)

Pesume

Unanak je nocBeheH HOBMM YHE-CHHUIIAMA HCTOPUjaTa IPOjEKTOBAA M M3TPAIE-E JSIHOT O] HajlI03HA-
THJUX PYCKHUX IpaBOCIaBHUX XpamoBa y Kanndopuuju — Cnaco-npeodpaskeHckor cabopHor xpama y Jloc
Amnbenecy (1974. — kpaj 1990-ux). YcTaHOBIbEH je KPyT apXHUTEKaTa KOjU Cy ONIIM BE€3aHU 32 peaTu3aiujy
mpojekara Xxpama (BHUX0Ba pa3paja, Bepudukamuja u peaan3oBana Bep3uja): Poman Bepxoscku, [eopruj
Cramescku u amepuuku apxutekra [lon [Tojatep. Poman BepxoBcku je mo3Hat y JyrociaBuju kKao cjajan
Bajap MOHYMEHTAJIHCTA, KOjU je TokoM 1920-1930-ux ronuna kpeupao y beorpany cenam mapkaHTHUX
cniomenuka. [Ipe3ume CramieBcku 6mio je mo3Haro joru Buiie: otai [ eopruja Cramesckor, Baiepuj, aytop
j€ BHIIIEe 071 CTOTHHE IIpojeKaTa IIUBIIIHKUX 3rpajaa y beorpany. Mehytum, o nenarnoctu I'eopruja Ban
Jyrocnauje roTOBO Ce HUIITA He 3HA. Y paay cy KopumheH! H3BOPHU MaTepHjalid U3 apXuBa AMepruyKe
mpaBociaBHe 1pkBe (CajoceT, caB. apk. byjopk) u CeetoTpojunkor mymkor Mmaractupa ([lopmansm, cas.
npx. Bbyjopk). [lomormu cy, Takolje, THYHI HHTEPBjy ayTopa WiaHKa ca crapemuHoM Criaco-mpeo0pakeHCKor
cabopHor xpama, nmporojepejeM Anekcanapom Jlebenesim, TeMarcka NepuoAnYHa U3/Iaba U aHAJIN3a CAMOT
criomeHuka. Vcrpaxusame je oMmoryhuiio ia ce OTKpHjy MojeAMHOCTH BE3aHe 3a U3rpajiiby Xpama, yCTaHOBH
JIOIIPUHOC CBAKOT OJ] yUECHHUKA Y U3paJH U peau3altju pojeKTa, Kao 1 Jia ce CIIPOBee reHepain3anuja
HOBOJIOOMjEHUX YHILCHUYHUX MT0aTaKa. JefaH of] TIIaBHUX pe3yJiTaTa HCTPaKMBamka YMHH HTIOTIYHH]A
PEKOHCTPYKITHja UCTOpHjaTa mpojeKkToBama Craco-mpeodpakeHCKOr cabOpHOT Xpama U MoITyHa THM Toj1a-
nuMa 6uorpaduje HCTaKHYTOT PyCKO-aMepHUIKor apxuTekte Pomana BepxoBckor.

Kibyune peun: Poman BepxoBcku, ['eopruj u Banepuj Cramescku, [lon [TojaTep, mpaBociaBHa apXu-
TEKTypa, pycka emurpanuja, KanudopHuuja, pycka aujacmopa.

Victoria A. Kostoeva

HOLY TRANSFIGURATION RUSSIAN ORTHODOX CHURCH:
INFORMATION ON CREATING AN ARCHITECTURAL PROJECT
(1974-late 1990s)

Summary

The article is devoted to new facts in the history of designing and constructing of one of the most
famous Russian Orthodox churches in California, the USA — the Holy Transfiguration Russian Orthodox
Church in Los Angeles (1974-late 1990s). The circle of architects who were involved in the creation of the
cathedral projects (developed, approved and implemented) has been revealed: Roman Verhovskoy, George
(Yury) Stashewskiy and the American architect John Poynter. Roman Verhovskoy is known in Yugoslavia
as a brilliant monumentalist who created seven outstanding monuments in Belgrade in the 1920-1930s. The
surname of Stashewskiy was known even much more: the father of George Stashewskiy, Valery, owns the
authorship of almost 1000 projects of civil buildings in Belgrade. However, almost nothing is known about
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the activities of George outside of Yugoslavia. The article uses the original sources from the archives of
the American Orthodox Church (Sayosset, New York), Holy Trinity Monastery (Jordanville, New York).
Personal interviews of the author of the article with the rector of the Holy Transfiguration Orthodox Church,
Archpriest Alexander Lebedev, specialized periodicals and an analysis of the monument itself were also
of great help. The study made it possible to clarify the details of the cathedral erection, the role of all its
designers in this process and to generalize the newly obtained factual information. One of the main results
of the study is providing the most complete reconstruction of the design history of the Holy Transfiguration
Orthodox Church and supplementing the biography of the outstanding Russian-American architect Roman
Verhovskoy with this information.

Keywords: Roman Verhovskoy, George and Valery Stashewskiy, John Poynter, Orthodox architecture,
Russian emigration, California, Russian expatriate community.

" Vpenuumrso je mpumuio pax 7. I 2020. u ono0pusio ra 3a mramiy 3. IV 2020.
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HOMO NoOVUS
Panu pagosu lymana Oramesuha

CAXETAK: Temarcku OKBUp 4IaHKa IPEACTaBIbajy paHu panosu Jymana Otamiesuha,
JeHOT OJT KJBYUHHX Ipe/ICTABHUKA HOBE FeHEepalije yMETHHKA ILIe3/IeCEeTUX MOIUHA POIITIOT
BEKa, HacTaju y nepuoay on 1965. no 1970. ronune xao panosu. Ilonaszumre y ucrpaxu-
Batby je CrIeln(puIHa MO3ULIM]ja KOJy OBaj yMCTHHUK 3ay3HUMa y CPIICKO] yMETHOCTH TOT NepH-
0/1a @ KOja ce y M/ICJHOM, JINKOBHOM 1 KOHICIILMJCKOM CMHUCITY PasinKyje off BehuHe ymer-
HIYKHX I10jaBa KOje YHHE CUCTeM OQUILMjeIHE YMETHOCTH, O YMEPCHOT MOACPHI3MA U
aKaJeMU3Ma Kao IOMUHAHTHHUX [10jaBa HA YMETHHYKO] CLICHH, anu 1 edopmena, Meauare,
I1a YaK ¥ HOBE (UIypalHje Kojoj je y TeHePalijCKOM U IIPOOICMCKOM CMUCILY HajOIIHKH.
Morzio 6u ce pehu 1a ieroBH paJjoBH U3 TOT IEPHOZA IPEICTABIbA]y PE3 y HHCTUTYLHOHAII-
HOM CXBaTamy YMETHOCTH. [ TaBHO HCTpa)KMBAYKO MUTAILE je: Ha KOjU HAUNH CE OBH]ja Taj
MIPEKU Ha TUKOBHOM ILIaHY, TUIAHY MUTIJbEHHA U H3BO)erha YMETHHUKOT Aesa?

KJBYUHE PEYU: [yman Otamepuh, HoBa urypamuja, MOICpHU3aM, HHCTUTYIIH]ja
YMETHOCTHU, KOHIENITyaIHAa YMETHOCT, CABPEMEHA YMETHOCT.

YBOJI

3a CpIICKy yMETHOCT Y IIPBUM JelieHnjama ipyre nonosuHe XX Beka, Hyuran Otamesuh
je cacBuM ocobena nojasa. HajsacTynberuje TepMIHOIOIIKO Oapeherse Koje Ce JOBOIH Y Be3y
ca ’bUM ¥ HOBOM I'eHepaIiujomMm YMETHHKA K0jOj je MpHITaza0 je Hosa ¢uzypayuja (KADUEVIC
1966), mTO je 1 Ha3UB U3JI0K0€ Ha KOjOj Cy MPBH YT 3aj€AHO U3Jarain. 3a BeroB paj KOPUCTH
ce U TepMUH Hosa tpedmeiunociu (DENEGRI 1995: 103), anu u MHOTH JPYTH Kao MTO CY: ioil
apiu (MEReNIK 2001: 122), ioii mooepruzam (DimiTRUEVIC 2003: 27), diociupearnocit Nav
meuapeannociu (Tomi¢ 2015: 372), uxonuuna cauxa (DepiC 2009: 181), ma ak u aneasicosano
cauxapciugo (MARKUS 1969). MHOIITBO TEPMUHOJIONIKIX OJIPETHUIIA KOj€ Ce€ JIOBOJIE Y BE3Y
ca OrameBuheBUM pasioM, Ofl lETOBE IIPBE U3JI0KOE /10 1aHAC, KA je FeTrOB OITYC YBEIUKO
npeaMeT OOMMHUX HCTOPH3aIlHja, yKasyje Ha moTemnkohe y cBol)ewy HBeroBor paja Ha 1mo-
3HaTe (peHoMeHe U ucToprorpadcke OAPETHUIIE, IITO MPOU3IIA3H U3 CIICITUPUIHOCTH HErOBe

" maja.stankovic@fmk.edu.rs
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MO3MULIM]j€ HA CPIICKO] YMETHUYKO] CIIeHH. YMHU ce J]a TO, UCTOBPEMEHO, yKa3yje Ha Moryhe
HOBE MHTEpIIpeTallje BhEeroBor Jena.

Bberos pan, HapounTo y Hajpanujoj dhasu, o 1965. no 1970. ronune, ynajbaBa ce 01 roTo-
BO CBHUX Ba)kehMX KOMIIOHEHTH KOj€ YMHE CHUCTeM O(HUIIH]jeJIHE yMETHOCTH; TaKkole, pa3nuky-
j€ ce y OIHOCY Ha JIOMHHAHTHE TI0jaBe Ha CIIEHHU, OJ] YMEPEHOT MOIEpHU3Ma, eHpopMera 10
MOBpaTKa TpaauIimoHaaHoj ciauiy. 3a Jlymana OTameBuha je pedeHo zia je CBojeBpCHU fomo
novus Ha CPIICKO] yMETHUYKOj ciieHn Tor iepruoaa (DENEGRI 1995: 151) u oBa onpenHuia Haj-
MIpeLU3HHje OI[PTaBa HEroBy MO3UIU]Y Y TOM TPEeHYTKY. tberoBu panu pagoBu npencTaBibajy
pe3 y MHCTUTYIIMOHATHOM CXBaTamy YMETHOCTH KOjH CE TPENo3Haje y pa3THYUTUM PaBHUMA.
C TuM y Be3u, IMIaBHO MHUTamke Koje ce Hamehe je: Ha KOju HauMH ce OUTPaBa Taj MPEKu] Ha
TUTaHY MUILJbEHa U N3BONeha YMETHHUKOT pajia y OHOCY Ha O(UIN]EITHU CHCTEM YMETHOCTH?
Kako ce To Mo>ke 00jaCHUTH Y KOHTEKCTY CpIICKe YMETHOCTH Jipyre nosoBuHe XX Beka? Kakpa
je ynora ku4a 'y Tome?

VY tweopuju asanzapoe jeHO 011 KJbYUHUX TOJA3HIITA j€ TEPMUH UHCIUUILYYUJA YMeTl-
HoCUU KOJU yKa3yje Ha XereMOHH]Y JeHOT CXBaTamba yMeTHOCTH. HheroBo riaBHo onpeheme
je ayToHOMH]ja yMETHOCTH: ,, JTHCTUTYy1IMja yMETHOCTH MOXKe ce y Tpal)aHCKOM IpyIITBY Ofipe-
JUTH CaMO y OTO3UIMjH TpeMa XKMBOTHOj npakcu” (BIRGER 1998: 19). JKusoiuna iipaxca ce
OJTHOCH Ha CBAKOJIHEBHU JKMBOT KOjH je J€TEPMHUHHCAH ofpel)eHIM JpYyIITBEHUM OJHOCHMA,
a YMETHOCT je y OTO3UIINjU ¢ TUM. Meh)yTum, 1 mopest Tora mTo je yMETHOCT Y OMO3HITHjH ca
JIPYIITBOM, YMETHOCT je Jieo ApymTBa. Edekar oBor nujaJeKTHYKOT OJHOCA je CBOjeBpPCHA
Wiy3uja 1a ,,J1enno aenyje kao nojeauaaqno”’ (BIRGER 1998: 15). Ono mito onpelyje HaunH QyHK-
[UOHKCAkha YMETHUYKOT JIelia je HHCTUTYIHja YMETHOCTH, ofipel)eHu epLUenTUBHY U AUCTPH-
OyTHBHM anapar Koju (opMupa Biajgajyhy npeacraBy 0 yMETHOCTH. YIIpaBo Ty Biaaajyhy
MPEICTaBy O YMETHOCTU buprep Ha3uBa MHCTUTYIIUjOM YMETHOCTH.

CpenuHoM Ie3/1eceTUX TOIMHA MPOLLIOT BeKa, Y TpeHYTKY kKajna OramieBuh 3amounme
CBOjy M3JIaradky JeNaTHOCT, Biajajyha nmpeacrtaBa o yMeTHOCTH Oa3upaHa je Ha yMEpEHOM
MozepHu3My 6amckoM [lapuckoj mkonu ¢ nouetka XX Beka U BEroBoj OKOLITAJIO] BAPUjaHTH
perpe3eHTOBaHoj Kpo3 akaaemusam. Y nopex tora, meszieceTe roguHe Cy jeaH BpJio JuHa-
MUYaH IEepHOJl Y CPIICKO] YMETHOCTH, aJIi U LIUPE, jep YIIPKOC TOMUHUpajyheM akageMu3my
yMETHUYKA CIICHA IMOYNHE TTOJIAKo J1a ce MoauduKyje, Mema u okpehe caBpemernm henome-
HUMa. JelHy o7 KJByUHHUX yiora y Tome uma ympaso Jyman Otamesuh.

Nyman Otamesuh ce yaaspaBa o Bianajyhe mpeactaBe 0 yMETHOCTH U TO HajOOJbE T10-
Ka3yje jenHa gpopmyIiaiuja Koja ce y TOM TPEHYTKY I0jaBJbyje TIOBOJIOM EETOBOT pajia, U36aH
ymeiunoctuu. OHa je IMalia HeraTUBHY KOHOTAIIH]y, 3aMepajio My Ce ,,IIITO He HeTryje Tpau-
LMOHATHE MUKTYypaiHe BpeaHocTH” (SuBOTIC 2015: 27). OBaj aprymeHT je 0a3upaH Ha 3amaxa-
BBy KOje Cy JICTHIU MHOTH KPUTHYAPH, HOYIIIE, HE YBEK Y HEraTHBHOM KJby4y.! OBa cHHTarMa
HajIIpel3HIje OLpTaBa OIMaK Koju ce mpeno3Haje y OramesuheBoM paay y O1HOCY Ha O0Qu-
LMJEJTHO CXBATAkE YMETHOCTH, OJTHOCHO, MHCTUTYLIU]y YMETHOCTH. Taj OIMaK 01 KOHBEHIHO-
HaJIHOT OJ[BHja C€ Y HEKOJIMKO PaBHHU: yJas/baBambeM OJ] T3B. yMETHHUUKHUX TeMa (ONIITE MpH-

! ,Pred nama je prisutna jedna tabla, ¢isto naneta boja i obi¢an predmet bezli¢no naslikan.” (Tomi¢ 2015: 372).
,,Kod OtaSevi¢a ima zaista neSto semaforsko, ve¢ po tome §to njegove slike, slike-predmeti i predmeti bivaju uvec¢ani
kao da je po sredi centar za kratkovide...” (Cosic 2015: 373). ,,Kako je slikarstvo Dusana Otasevic¢a bilo usko povezano
sa stolarijom — jer je svoje slike uglavnom pravio na raznoraznim rendisanim daskama...” (TiRNaNIC 2015: 376).
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xBaheHNX TeMa y YMETHOCTH), yHOTpeOr HeyMETHUYKUX MaTepujaja U TEXHUKA, ya/baBambeM
Ol TpaAMLIMOHAIHE (PUTYpE YMETHHKA, Y/1aJbaBaheM O]l CIIMKE U CKYJINITYpe Kao TPaaUIIMOHAI-
HUX YMETHUYKUX Me/IHja v yBOhEHEeM HCKYCTBA HOBUX Me/IMja Kao mTo cy (ororpaduja u Gpuim.

H3BAH YMETHOCTH: JEMUCTUDOUKATINIA
YMETHUUKUX TEMA U MOTHUBA

VY cBojum HajpanujuM nenuma OTtamreBuh yBOIM TeMe U MOTHBE U3 CaBPEMEHOT OKPY-
Kerba KOjU Cy M3JIa31IM U3 OKBUpA yOOUYajeHNX YMETHHUKUX TeMa U ca FbHMa MIOBE3aHHX KaH-
poBa. OHU ce y HCTpaKMBakbUMa PA3IMUIUTHX ayTopa Koju cy nucaiu o OTamesuhy, TOTOBO
YBEK, JIOBOJIC Y Be3y Ca yIUIMBOM HOBOT MOTPOIIAYKOT MEHTAJIUTETA KA0 jJeIHUM O Kby YHHX
o0esexja TOr mepruojaa Koju, Ma KOJIMKO CBEJICH U U3MEHEH Y OJJHOCY Ha CBOj€ 3arajmhadke
NaH/laHe, Nounbe Ja MoauduKyje ypoany cBakonHeBuIly. Ilope KOH3yMEpUCTHUKMX MOTHBA
—kao mto ¢y Hlubuya (1964), [lywau (1965), [{uzapa (1965), Korauu (1967), cnanonen (Yes
Sir, 1966) — nogaTHO je HarjaleHa KOMIOHeHTa OaHaTHOCTH y onabupy Tema. Ha to ynyhyje
Y HU3 PaJIoBa Ha Manupy Koju HOCe Kpajibe MPOo3anyHe Ha3uBe M0 MPEeIMETHUMA KOje Perpe3eH-
Tyjy: Maxase (1968), Hoowc (1968), Iucmo (1967), Jaje (1968), Karem (1967), Jabyka (1967), Yawa
(1968) u Yeiuixa (1968). Cinano ce Moxe pehu 1 32 paZioBe KOju PErpe3eHTY]y OCHOBHE (31O~
Jomke oTpede kao mto cy Jeciuu (1967), Huiuu (1967) u ca wruma rnose3ane nesose tena (Ycia,
1967; bpxosu 1967).

bananHoCT je y mOMEHYTHM panoBuMa y GYHKIHJU CYNPOTCTABIbAhA V36ULUEHOCIIU
YMETHOCTH U IEMUCTU(PHUKAIIA]U T3B. BEIUKUX TEMa, aJId U allCTPAKIIUJU KOja Y U3MEHECHOM,
poaHOM U MOIEPHUCTUYKOM KJBYUy 3a/Ip’KaBa KOMIIOHEHTY TPAHCIEHJICHTHOCTH Y €CTETCKOM
HCKYCTBY Ka0 €KCKJIY3UBHO YMETHUYKOM. YHUHU Cce Ja yIIpaBo T€ KOHBEHIIMOHATHE KOMITOHEH-
T€ YMETHHYKOT JIeJia Kao ay paTUYHOT, MPUBUIIETOBaHOT npeameTa OrameBuh nepseprupa y
uzean ymeiunoctuu. Edekar Tora je jeqHa mapajiokcaliHa CUTyalHja y Kojoj ce moBe3yjy, Ha-
W3IJIe]], YMETHUUKYU IpeaIMeTH (CIMKa, CKYINTYypa, HPTEXK) ca MOTIYHO HEYMETHUYKUM Ca-
npkajeM (OOMYHHMM, CBAKOJHEBHUM, OaHATHUM).

Ca mojaBoM 11011 apT ecTeTUKe MOAN(DHUKYje Ce MHCTUTYIIH]ja YMETHOCTH TaKoO IITO CE Jie-
cTabuimsyje, 10 Ta/1a, jacHa rpaHuIa N3Mel)y BUCOKe M MacOBHE YMETHOCTH. JeHA O KJByUHUX
YMETHUYKHUX CTpaTeruja y TOME je Ipey3uMamke MOTHBA U3 MEAM]CKE KYJITYpE U HBUXOBO JI0-
Boh)eme y Be3y ca TpaJuIMOHATHIM YMETHHYKUM MenujuMma. Y OtareBuheBoM pamy ce Taj
mporiec Oprcarma jaCHUX TPaHMIIA OJ[BHja HE TOJHMKO y MEIHjCKO] cheph — Mpey3uMameM MO-
THBa U3 MAaCOBHE, IIONyJIapHE KYJITYype — KOJIMKO OoBohemeM y Be3y ca GaHaJTHUM — TeMama,
MOTHBHUMA, IPEAMETHMA U PaJllbaMa — OHUM IITO je U3 KOHBEHIIMOHAIIHOT YTJIa, BaH CYMHbE,
HEe-yMETHMUYKO OTHOCHO u36an ymeuinociuu. Ha OCHOBY TOra ce Moke 3aKJbYyUUTH J1a HETOB
pax HHje caMo edpekaT OHora LITO ce JellaBa y CBeTY, HUTH ITyKa peakliija Ha 3all04eTH Mpo-
1ec TpanchopMmaliyje IpymTBeHe peaHOCTH YIIJIUBOM MOTPOIIAYKOT, KOH3YMEPHUCTHYKOT U
MEIMJCKOT casipikaja. Y KOHTEKCTY ,,MOACPHUCTUYKHU Oaxaapene ymetHoctu y Cpouju u Jyro-
cnasuju mesnecetux’’ (DiMiTRUEVIC 2015: 60), lero paj npeacTaBba HE CYyNPOTCTaBIbabE,
Beh MHTEpBEHIIN]Y YHYTap HHCTUTYIHje YMETHOCTH.? OHO HITO je CIeu(UYHO 32 HErOBy

2 Crora je OmpaBaaHo IITO OAPEIHUIA AHSANCOBAHO CAUKAPCUIGO HITje 3aKUBENA Y KOHTEKCTY FherOBOT paja.

259



MAIJA C. CTAHKOBUT *

YMETHHUYKY CTpaTerujy je OuBame u3ean ymeiiHociiu. YBohemeM OOMYHUX U HATJAIICHO
OaHaJIHUX TeMa ¥ MOTHBA, OH IPaBU MyKOTHHY YHYTap JOMUHAHTHOT CXBaTamka YMETHOCTH,
KOja He IOBOJM y IUTalke CaMy HHCTUTYLIH]y YMETHOCTH, Beh je mpoinpyje: HOBUM TeMama,
HOBHUM IIPUCTYINIHMA U YIUTHBOM CaBPEMEHOT UCKYCTBA.

YBODBEWBE HEYMETHUUKUX MATEPUJAJIA 1 TEXHUKA

Otnop mpema Biagajyhoj mpeacTaBu 0 yMETHOCTH OJIBHja C€ Y JOII jeIHOj paBHU: yTO-
TpeOu HeCITMKAapCKUX MaTepujajia U HEYyMEeTHUUYKUX TeXHUKa. To ce 0JJHOCH Ha OllycTajame
OJ1 HU3a IpaBUJIa Koja TPAJANIIMOHAIHO Ae(DUHHINY CITMKapCKH MOCTYTIAK, a I0Be3aHa Cy ca
HAYMHOM HaHOIIeHka 00je, BajJepruMa, MoTe3uMa YeTKHIIe U eKCITPECUBHOIIINY TecTa, mTO CBe
CKyTIa IpaJid PEMO3HATIFUB CTHII CBakor yMeTHHKa. OTtamesuh je 3a00ummao Behnny Hayde-
HUX CITMKApCKUX KOHBEHIIH]a TaKO IITO je, YMECTO CIMKApCKUX 00ja, TI0Yeo J1a KOPUCTH ayTO-
MoOuJcku Jak. Edekar Tora cy paBae, 00jeHe MoBpIInHE, ociio0oheHe aeTasba, Bajiepa, eKkc-
IpecHje u recra, cBoheme MOTHBA HA 3HAK U IJIaTHA HA IUIAKATCKY MOBPIIMHY. YHOTpebda
ayTOMOOMJICKOT J1aKa, He CACBUM OJIP’KUBOT Ha CIIMKAPCKOM ILIaTHY, 0Bea je U 1o cinencher
KOpaKa KJbYYHOT 32 YCIIOCTaBJbakbe PAIMKAITHOT OJJMaKa O] aKaJIeMU3Ma, a TO j€ Y/1aJbaBambe OJ1
mrradyeajHor HaurMHa CIIMKamha, CIIMKAPCKOT IUIATHA U YBOD)CHY IPBEHUX M AIyMUHU]YMCKUX
noyiora. OnodanrBameM TPaIUIUOHATHOT CIIMKAPCKOT IJIaTHA, CITMKAPCKUX 00ja M CITMKAPCKUX
TEXHMKA HarJallleHa je MPEIMETHOCT pajoBa.

Con. 1. Ayman Oramresuh, Airays, 1967/2011, 6ojeno npeo, 147 x 160 x 2 cm, Bi. CnaBuna u Hanuen TpajkoBuh
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Tparcdopmarinja cImKapckor y mpeIMeTHO Tipenosnaje ce y pany Aiays (1967) (cn. 1).
Pan je cBeneH Ha TpU MHTEH3UBHO 000jeHe MOBPIINHE KOje 300r paBHOMEPHOT HAHOIICHA
00je He camo Ja noncehajy Ha 3actaBy Beh je u mpeacTaBibajy. YHyTap LPBEHOT M0Jba Hasla-
3€ Ce MOTHUBH JbYJICKUX IIaKa U TJIaBa UCTIPAXKEEHUX O IeTaJba M CBEJICHUX HA 3HAK. JeIHHH
(anujaiHu eneMeHTH ¢y OPKOBH U ¢ BbHMa IIOBE3aHa Koca y HISHTUYHOj 00ju, KOjuMa je Ha-
TJIaIIeH MacKyJIMHU KapakTep UACHTHYHUX Gurypa. L{penom 60jom, koja je 1e0 Tpobojke aau
u ,rornpcja” purypa, CHMOOTMYHO je HaTJIameHa ¥ COlMjaTHa TIPUTIATHOCT PaTHUYKO] KITACH.
Iena koMII03uIIHja, ¥ TIOPE]] CACBUM CBEICHUX JIMKOBHUX €JIEMEHATA, JICNTyje )KUBO U CYTeCTHB-
HO, TOTOBO JiekopaTtuBHO. OTameBnheBa yMeTHHYKA CTPATETHja CE U OBJIC KOHCTUTYHIIE Y, Ha-
W3TIIeN, U38AH YMEUHOCIIU: TO HHje CIMKAPCKU MOCTYMAK, jep HE KOPUCTU TPaJULMOHATHE
cIIMKapcke 00je, TEXHUKE HUTH CIMKAPCKO TIIATHO, TAKO J1a, CAMUM THM, M HE JINYU HA yMET-
HUYKO 1en0. HacynpoT Tome, Buie nozaceha Ha HEIITO HEYMETHUYKO, Kao HITO je AeKopaluja,
yYKpacHH MPEAMET WK 3acTaBa. ToM yTHCKY JOJAaTHO JOMPHHOCH U TO IITO jé U caMa CIIUKa
nobuna oOJIuK 3acTase.

CnuyHo ce Moxe pehu 1 3a Ipyre pajgoBe y KojuMa YBOAU OCETIbUBE (MCOIOIIKE) MO-
THBE y3 CACBUM CBEJICH NpeACTaBbauku anapat: Mao Le inusa y komynusam (1967), Ka
Komynuzmy aervurckum Kypcem (1967) u Jpyarce Tuttio, byouuuye dena, inebe 601u oMiaouHa
yena (1969). Y nocrieameM paay MHTEH3UBUPAH j€ TIPOIIEC yAabaBamka O TPAAUITHOHATHUX
YMETHUYKHX MaTepHjalia, jep ce, YMeCTO IpBeTa Kao MOJJIOre, YBOAU AIYMHHH]YM, YHME je
JI0/IaTHO HArjalleHa MpeJMeTHa a He CIIMKapcKa KOMIIOHeHTa paaa. CinyaH HEyMETHUYKH
edekaT Mpou3BOIM M IIapa Koja OToHAIllA TareT Ha MaHeJy HCIO/] CTUIIN30BaHOT MOPTpeTa
Mapiiana. ¥ 4uTaBOM apaHKMaHy MOPTPET j€ KAHPOBCKU HAjONMKU yMETHUYIKOM, MehyTuMm,
Y OH je W3BE/ICH Ha CACBMM HEYMETHUYKH U HECIMKAPCKH HAUWH, TaKo J1a BHIle rnojaceha Ha
CTpHIL

OHo mTO je noceOHO MHINKATUBHO, a CACTABHU j€ /10 HerOBE YMETHHUKE CTpaTeruje,
jecte aMOMBaJICHITU]a Y JIMKOBHOM, BU3YEITHOM M 3HaYeHCKOM cMHucITy. To ce moceOHO 0THO-
CH Ha PaJIoBE Y KOjUMa Ce€ T0jaBJbyjy MICOJIOMKN MOTHUBHU Ka0 IIITO je CIy4aj ca TOMEHYTHM
panoBuma. Mimajyhu y Buay jak HIEOOMIKY OKBUP YHYTap KOjer OHM HAcTajy, y KOjeM He I10-
CTOjU TOJIepaHIIMja IpeMa 3HaYEeH-CKOj @ KaMOJIM IpeMa UJIeoJIONIKOj] amOuBaneHuju, Otarie-
Buh IEMOHCTPHUPA BPJIO COPUCTHIIMPAHY CTPATETH]Y, KOja HUj€ EKCIUIMIIUTHO BeINYAkE a HU
KpUTHKa Bi1anajyher ApymTBEHOMOIUTHYKOT CUCTeMa, Beh HermTo n3mMelyy.

AmMOuBaseHnuja je y GyHknuju cohucTumpane cyoBep3uje HIeOIOIKOT, aTh U IPYTUX
,»yCTaJbeHuX 3Hama . To je moceOHO HarmameHo y paxy Mope! Mope! (1966) (cin. 2) y kojem
je, ymecto cumOoma, yBeieH peaMeT — HEYMETHUYKH, CBAKOTHEBHH 1 OaHATHH — WC J1acKa
alUIMIMpaHa Ha MOBPIIKMHY TOAJIOTe O 00jeHOr apBeTa. Y 3amaJHOEBPOICKO] KYIATYPH pe-
Mpe3eHTalrja je JOMUHAHTHY TUT ciauke. OHa MpecTaBiba OTUCAK, OApPa3 CTBAPHOCTU H
,,TIpo30p y ceet”. OTameBuh y 0BOM pajay moceOHO Hariamasa OBO MOCIEAHE jep WC 1acKa,
CBOjUM TI0JIO’KajeM YHYTAap CIUKE, CyTepHIIe YIIPABO MPO30P, KOjU CE MOKE 3aTBOPUTH HITH
OTBOPUTH, YUME CE€ OTBapa MOIJIe/ Ha CBET, He0O 1 Mope. YBohemweM napoaupajyher edexra u
HEOUCKUBAHOT 3a0KpeTa y (PyHKIIMOHKUCAE TPAIUIIMOHATHE ciuke, OTtameBrh HyIu MOTien
nmocMarpady koju ce kpehe m3mely Ta nBa cBera: mpo3opa y CBET U OTBOpaA 32 KaHAIN3AIH]y
MIPH Y€MY C€ UMIUTHITUTHO HaMehe ¥ MUTamke — er3uCTeHIINjalTHO, (MI030(hCKO M KOMUYHO,
y HCTO BpEeMe: KOj! O Ta JBa CBETA j€ ,,Hall cBEeT ?
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Cn. 2. Ayman Oramesuh, Mope! Mope!, 1966,
00jeHo IpBO, WC Jacka, 72 X 77 x 2 cm, BIL. ayTOp

MAIJA C. CTAHKOBUT *

U nmopen HU3a HEYMETHHYKUX €JIeMe-
HaTa y CBUM PaBHHMA, O]l TEME U Ha3HBa 10
MaTepHjasia ¥ HaulHa Ha KOJU Cy U3BEICHH,
OBH PaJIOBH, MOTJIO OM ce peh, iMajy HeyTuT-
HO YMETHUYKO UCXOUILTE y CAMOj YHHECHH-
U J1a X U3BOAM yMeTHUK. Mak, 4ak u oBy
no3unujy OtamreBuh necradunuzyje. Manu-
PEKTHO, TO je eheKaT CBIX HErOBUX HEyMET-
HUYKHX PUCTYTA, 011 KopHInherma jJaka 3a
ayToMoOmIIe ymecto 60je 10 yBohema wc Jia-
CKe y CBOj paa. MehyTum, cacBUM JTUPEKTHO
OH TO UCTHYE U Y CBOJUM OpPOJHUM UHTEPBjY-
uMa: ,,Kako ceOe He BUIU Kao CIIMKapa U Kao
YMETHHKA Y KJIACHYHOM M TTATETUYHOM 3Ha-
Yerby TE PEUH, HETO MPe TOTOBO Ka0 HEKOT' MO-
Jepa, MeXaHu4apa, 3aHaTIujy, JeTHOM pedjy
‘majctopa’.”’ (DENEGRI 1995: 151). Tume ce
07IBaja Off TPAAUIIMOHAIHOT CXBaTamkba YMET-
HUKa, 6a3MpaHOT HA POMAHTUYAPCKOM MUTY,
omuckom akanemusmy. Tome 6u Tpedao mo-
JIaTH J1a ce YaK HU eH(pOopMeI, KOjH je Ha JIH-
HHJH CyTIPOTCTaBJbarba aKaJIeMHU3My, HUKa/a
HHJE OJ[PEKao LIEHTPaJTHE NO3ULIMje YMETHUKA
Kao ,,BEIMKOr” Cy0jeKTa 1 YMETHUYKOT UhHA
Kao0 CYIITHHE YMETHUYKOT JIeja, YaK U KaJia
j€ Taj YuH — JAeCTPYyKIIMja caMe CIIHKE.

YIAJBABAIBE O] CJIMKE
N CKVIIITYPE KAO
TPAJAUITMOHAJIHUX
YMETHUYKUX MEAUJA

Jenna oxg OrameBuheBux cTpareruja je
1 yJ1aJbaBambe O]l CIIMKE U CKYJIITYpe Kao Tpa-
JUIIMOHATHUX YMETHUYKUX ME/IHja, OTHOCHO
KOMOMHOBAHE CITMKAPCKUX M CKYJITTOPCKUX

enemenara. [Iponykyjyhu xubpuane ¢popme, OH JOBOJU y NUTamE jaCHY rpaHUIly u3melhy
CITMKE U CKYJIIType. biaru mpenas o1 cmukapcKkor Ka CKyJITypaTHOM H3BeZIeH je Beh ca Ha-
CIIMKaHUM TAJTHIPBIETOM Ha 0€J10j] Hey TpaTHOj Io3anuHu y pany [luouya (1964) u meroBom
TpaHchOopMaIHjOM Y TPOAMMEH3UOHATHO Y pany Objexaiu (1965). TIpenmeTHa TnMeH3H]ja, Koja
ce OBJIe HajaBJbyje y Ha3UBY, CBOjY IIYHY TPOAMMEH3UOHAIHOCT IOCTHXKE Y Mpiti6oj ilpupoou
(1967), rie je cnukapcka noBpirHa onpenmehena momohy mradernaja ca KojuM je mpeacTaBibe-
Ha, a e(eKar Tora je ryOuTaK pas3irke u3Mehy CIIMKe U CKYJNTYPe, OHOCHO HACITUKAHE MOBPIIMHE
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U TipeaMeTa. 3a pa3yiuKy oJl Tora, y 3a eac, /b)-
outieme cauxapciuea (1966) (cn. 3.) HarnameHn
Cy CIMKapCKU €JIEMEHTH: IBOAMMEH3UOHAIHA
MOBPILINHA, ICKOPATUBHH PaM CIUKE U HA3HB y
KojeM ce armocTpodupa cliuKapcka myOnuka.
Wnak, runcana XuneppearncTUIKy U3BeneHa
aKa Koja U3BUPE U3 TIOBPIIHHE ,,aTPECUBHO”
ce CyIpoTCTaBJba ToOMe mpou3Boaehu upoHuj-
CKH 00pT, y CyITPOTHOCTH ca Ha3uBoM paja. To je
JOIII BHIIIE HATJIAIIICHO Ca /IBA HCIPY’KEHA MPCTa
KOja TMPEKTHO YUY Y MocMaTpaya Kao ,,IPCT
y OKY” T3B. JbyOUTEJbMMA CIIMKAPCTBA.

VYnaspaBarme 01 CIIMKE Ka0 TPAJUIIUOHATHOT
YMETHUYKOT Me/1ja paheHo je 1 MpoLecoM yaa-
JbaBama OJl CKYJITYPE, OAHOCHO 1€CTa0UIN30-
BamkEM THITMYHO CKYJINTOPCKHUX eleMeHara. Y
Cpehnom niuwayy unu Ilnasu maas inasu (1966)
TIPETIO3Haje Ce HajpanKaTHHUjH OMAaK OJT CKYJITI-
Type ¥ IPpUOINKaBakhe HHCTAIAIM]H Ka0 YMET-
HUYKO] ITPAKCH KOja U3J1a31 U3 OKBUPA TUKOBHOT
u camoxpuiuuxe (GREENBERG 1982: 9) MmonepHu-
3Ma, TaKO ITO KOMOMHYjE YMETHUYKE M HEYMETHUYKe eieMeHTe. OBJIe je IOCTaMEHT, YakK U Y
CBOM CBEJICHOM, MOJICPHIUCTUYKOM BU/IY HECTA0 KA0 CHMOOJIMYKA TPaHHIIA U3MEIITamha U3BaH
peanHor y T3B. uaeanuctuaku nmpoctop (Krauss 1986: 280). YMecTto Tora, yBeJieH je peallHu
MIPOCTOP: Y OBOM CJIy4ajy, TO je KOHKPETHO yTao MPOCTOPHje Ka0 CAaCTaBHH J€0 YMETHHYKOT
pana.

VBoheme peastHor MPOCTOpa HUje KapaKTepUCTHYHO caMo 3a CKyJrTopasHe Beh u 3a cnu-
Kapcke pajsioBe. Y clIMKama ce TO peasinsyje yKkiamameM rno3aauHe. [lozaauna je, ox mouerka,
ocio0oleHa cBoje TpaJuIIMOHATIHE, HAPATUBHE M MITY3HOHUCTHYKE (PYyHKIMje U Y IOTIYHOCTH
HEeyTpaJHa, Hajuenthe Oena, Mel)yTum, y jeTHOM TPEHYTKY, OHA Y MIOTITYHOCTH HecTaje (Mpiusa
ipupooa ca pubom, 1967; Jleniotwia iejzanca, 1967; Paiu u mup (1967) u Ha Benepurom dpe-
arcypky, 1970). MoTHBH Cy M3pe3aHu U O/IBOJEHH OJ1 MTO3aAHHE, aJTH je 3ap>KaH OKBUP CIIHKE.
Edekar oBor nocTyrka je yBoleme peaHoT POCTOpa y CIMKY KOjU OBE3Yje MOTHB Ha CIIUIIH
ca ’eHUM OKBHPOM.

OHo mITO ce, Takohe, Moxe mpuMeTUTH y panuM OtarieBuheBUM paoBUMa j€ 1a Cy YECTO
KOHITUITMPAHH Ka0 AUIITUCH WIH MOTUNTUCH. TO Cy TpaIuIOHATHE yMETHIHYKE (hOpMe Kapak-
TEPUCTHYHE TIO0 TOME IITO Cy Ha HhbUMa MPUKa3aHU Pa3IuyuTHU Aorahaju Koju cy 3HaUCHCKHU,
CUMOOJIMYKY UITU XPOHOJIOIKHU MelycoOHOo nmoBe3anu. To HUje y MOTIYHOCTH cityyaj ca Orta-
meBrheBUM AUNTHCHMA U TonunTucuMa. Ha mrma je, Hajuenthe, mpeactaBibeH UCTH norahaj,
aJu y pa3au4uuTUM (azama: IMOCTEeNeHe U3MEHE UCTE CUTYallHje, OAHOCHO, UCTE 3HAUCHCKE
LIEJINHE, KOje UMajy 3a IIUJb JIa CYTePHINY KPeTambe, TC YTOIMKO HHje PeU HH O HarJIalllaBamby
HapaTHBHUX eJIeMeHaTa, Beh norahama. Y mpBoM I1any je mporiec. YBohemeM MporecyaTHoCTH
y CIHMKY Kao TPaJUIIMOHAIHO CTAaTHYHY (GOPMY YBOJHU CE CyTecTHja MOKpeTa.

Cn. 3. Iymian Otawmesuh, 3a ac, wybduitiewme
cauxapciiga, 1966, 60jeHO IPBO U THUIIC,
45 x 45 x 27 cm, pag yHUIITEH
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2

Cn. 4. lymian OtameBuh, Toauiiuux 111, 1966, 6ojeHo apBo, 45 x 45 x 2 cm (4X%),
BI. My3ej caBpeMeHe yMeTHOCTH, beorpan

[1pexo uckycTBa GpuIMa, KpeTamke IMOCTaje MPEeAMET HHTEPECOBamka U y INKOBHUM yMeT-
HOCTHUMA, TUPEKTHO — yBOh)eHeM IOKPETHUX CIINKA, Jjorah)amka u OrpaHUYeHOT TPajamba — WK
WHIMPEKTHO — CyTrepucameM edekarta KpeTama HarllalaBambeM pasinduTrX ¢asza y oapehe-
HOM TIpOIIeCy, mMTO je ciaydaj ca OtameBnheBuM pagoBuMa. YTOIHKO CE MOYKE 3aKJBYUUTH J1a
OtameBrheBy AUNTHCH U TOTUNTUCH, 3a1IPaBO, yBOAE UCKYCTBO (pUiIMa y CIIMKY Kao Tpaau-
IUOHAHO cTatnuny hopmy. Y Huiiuuxy (1965) npencraBibene cy aBe (ase jeaHor mporeca
(masperse mmouiie), 10K je y Honuiuuxy 111 (1966) Taj mpouec nojesbeH y yetupH ¢ase (ci. 4).3
VY pany Yucuioha je iiona 30pasmwa, a neuuciioha opyea iionosuna (1967), koju ce cactoju ox
YeTUPU CIHKE, POLECYaTHOCT j€ HarIalleHa MPEeKO MOTHBA IIEHE Koja pacTe, 0K He 00yXBaTH
YUTaBY NOBPLINHY. VICTH MOTHB IMEHE KOja MPOrPECUBHO pacTe MojaBJbyje ce Uy paxy Hucito
beno Omawesuheso oeno (1969), anu He caMo Ka0 MOTHUB yHYTap clinke Beh U 'y 00JIUKY CIHKe,
M30CTaBJbaEM OKBHPA, TAKO J1a je MOCIEAN KOMaJl y CepHju Oelia IOBPIIMHA HETPaBHITHOT,
amop¢Hor 006JMKa U3 KOje Cy HECTAJIM CBU €JIEMEHTH TPaJAUIIMOHATHE CITMKE (OCUM caMe T0-
BpIINHE). YBOheme CepujatHOCTH Ce MOXKE JIOBECTH y Be3y U ca cTpunoM (DIMITRIEVIC 2015:
389), Mmaza je y cTpuIy CepHjalHOCT y (DYHKIIM]H HAPATUBHOCTH, a HE TTPOLIECYATTHOCTH, IIITO
je mHoro Ommke OrtameBnheBuM pajoBuma. OHO MITO je, Takohe, He3a00MIIa3HO j€ U UCKYCTBO
¢doTorpaduje Koje ce mperno3Haje y KaJapupamy, 3yMUpamy, HCelamby HIIH KPOTIOBalkY MOTH-
Ba, LITO j€ MPUCYTHO Y TOTOBO CBUM PaJOBHMAa, a IPEACTaBJba HOBU THII TIOTJIEAA KOJU YBOAH
¢doTorpaduja.

3AKJBYYAK

Panu panosu Jlymana OrameBuha npenctaBspajy pe3 y HHCTUTYIIHOHATHOM CXBaTamby
YMETHOCTH III€3/IECETHUX T'O/IMHA MPOIIOT BEKa jep MpaBe 0MaK OJ1 CBUX MocTojehux mojaBa
Ha CPIICKO] YMETHHYKOj CIIEHH TOT TIEPUOA, HAPOYHUTO IIPEeMa aKaIeMCKOj YMETHOCTH — JIOMH-
HaHTHO] MapaJUTMH C jJaKUM HHCTUTYIIUOHAIHUM YTIOPHILITEM — KOj€ Ce IMPENo3Haje Y HHCH-
CTUpamy Ha JIMKOBHOCTH, UCTULIAalby 3aHATCKE BEIITHHE U €CTETCKOM JIOKHUBJbA]y YMETHHY-
KOT JieJia, HITO CY CBE PELIMIUBH yMEPEHO MOACPHUCTUYKOT MPUCTYyTIa YMETHOCTHU C MTOYETKa

3 3aHMMJIBHBA TIOIYIAPHOCT je 1a je jenan o Kibyanux dnykcyc dumoa Jedan (Yoko Ono, One, 1966) cindto
KOHITUIIUPAH y Meaujy puima.
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XX Beka. OrameBrheBr paioBU ce KOHCTUTYHIITY HE CaMO Kao pa3jifKa y OJHOCY Ha aKaeM-
CKy YMETHOCT Beh M anTepHaTHBHE YMETHHUYKE MOJIeJie, KaKO KOH3epBaTHBHE, Oa3upaHe Ha
MOBPATKY TPAIUIIMOHATHO] CIUIU, TAKO U OHE KOjU C€ CYNPOTCTaBJbajy akaaeMusmy. Taj
OZIMaK MPUCYTaH je U Y OJHOCY Ha YMETHHKE C KOjUMa JIeNIM UCTA MOJA3UIITA U KOJH Cy MY
reHepalnjcKu OJIMCKY (HOBa UTYpalinja).

Pe3 y omHOCY Ha HHCTUTYITMOHATHO CXBAaTalke YMETHOCTH OJ[BHja C€ Y TEMATCKO], MEIH]-
CKOj ¥l KOHIICTIIIH]CKOj PaBHH, aJIM OHO IITO HErOBY MO3HIIHN]Y /10mo novus-a KOHCTUTYHIIIE je
TO LITO OH jEJIMHU y CBOME Pajy IPaBH OJMaK O] IyaJTHOT KoJa (pyHKIIHOHUCAHa YMETHOCTH,
IITO CE TIPETO3Haje He caMo Y yaJbaBamy O CBUX MOCTOjehnx mojesna — )KaHpPOBCKUX, MEIH]-
CKHX, TEMaTCKHUX... — Beh ¥ 1ojiene Ha BUCOKY M MaCOBHY YMETHOCT, OTHOCHO JTyaJIHy MaTpHILY
(dyHKIHOHNCamba YMETHOCTH. TO ce nperno3Haje Uy yBohemwy Kuda Ka0 YMETHUYKOT ITOCTYTIKA.

Kuu je y pagoBuma Jlymana OtameBuha y GpyHKIHMjU YMETHUYKE CTpaTeruje Koja nuMa
3a IIMJb OJIMAK OJ aKaIEMCKOT, MHCTUTYIIMOHAIHOT U OIIITE MpuXxBaheHOT cXBaTamba YMETHO-
CTH KOj€ je 3aTBOPEHO y HacleheHe ymMeTHHUKe Mojene, 0e3 yIuIiBa CaBpeMEHOT HCKYCTBa U
WHOBUPAMa Y MOJbY BU3YEIHOT. Y CBOM 0a3u4HOM ofpehery, Kud ce JOBOIH y Be3y ca yIpo-
nrheHMM HAYMHOM U3pakaBara Koje HeMa 3a [IUJb TOCTU3ahe eCTETCKOT HCKYCTBa, Beh myKo
Jonaname. Y IIMPEeM CMUCITY, TOBOJH C€ Y BE3y ca MHYCTPH)CKOM PEBOIYLIHjOM U ypOaHU-
3aIMjOM Kao M PEey3uMameM MOTHBA U3 Meauja MacoBHe KyiaType (GREENBERG 1961: 9). ¥V
OrtameBuheBuM paoBUMa KUY je CPEICTBO MMOMONY KOjer ce yBOJIM aMOUBaJIEHTHOCT Y TIPH-
CTyIy (YMETHOCT UJIM HE-yMETHOCT), HAUNHY (PyHKIIMOHHUCAa (BUCOKA MJIM HUCKA YMETHOCT)
U 3Hauemy (KpUTHKA WM Bellnvame ofpehenor naeononikor mozena). To je Ouo HauMH 11a ce,
0€3 eKCIUTMIUTHOT KPUTHYKOT CTaBa, yBe/e KPUTUYKHU OJIMAK, aJId MACKHPAH JI0NaIJbUBUM,
HAWBHHM H ,,HCBUHUM* M3IJIE/IOM YMETHUYKHX jena. Kud je, y cTBapu, uMao GyHKIH]yY ,,IOKPHU-
BaJynIie” Koja je oMoryhuia ga KpuTHYKH CTaB HECMETaHO yhe y CUCTeM YMETHOCTH — 3aTBOPEH,
pPUTHIAH U UACOJIONIKHY Ie(hUHUCAH.

[TpucycTBO yMETHHYKE CTpaTEruje ykasyje u Ha yAasbaBame 01 (OPMaIIHOT MPUCTYIIA
YMETHOCTH Je(pUHUCAHOT JINKOBHUM €JIeMEHTHMA, 3aHAaTCKIM yMeheM u MeanjeM Kao riiaB-
HUM INIPEIMETOM MHTEPECOBAbA Ka KOHIENTYAJTHOM MPHUCTYIY Y HAYMHY JIEIOBamba CaMorT
ymeTHHKa. Panu panosu [lymana OrameBrnha yTOIHKO ce MOTY IMOCMAaTpaTh HE CaMoO Kao
mpesa3 o7 MOJIEPHUCTUYKOT Ka MOCTMOIEPHUCTUYKOM CXBaTamy YMETHOCTH, Beh 1 Kao Tauka
MOBE3MBama ca cieraehoM reHeparijoM yMEeTHHKA OKYIIJbeHO] OKO CTYAEHTCKOT KyJITYpPHOT
neHTpa. Tome y npuitor uze u nonarak ja OrameBuh n3naxe ca reHepaIjoM, y TOM TPEHYTKY,
HOBUX MJIQJINX YMETHHKA Ha MPOOJIEMCKH crienin(puaHO 1ehuHUCAHO] N3TI0KOH, KOja 3ay3uMa
He3a00MIa3Hy MO3MIIN]y Y UCTOPHjU aBaHTAPIHOT UCKYCTBA, a TO je Jpancyrapujym (1971).4

Hyman OTtamesuh je nznoxuo 3actaBy CaBe3a KOMyHHCTa JyrociaBuje y ckiaay ca
anponpujaTUBHUM KOHIETITOM H3JI0%k0e. OBakaB THUII pajia, HaKo j€ YCIOBJbEH Celu(PUIHIM
KOHIICTITOM U3JI0’K0€ Ha KOjy CY YMETHUIIH TTO3BaHU 12 U3JIOKE CBO] OMUJBEHU IIPEIMET, MOTJIO
6u ce pehu na npeacraBiba MPUPOTHU HACTABAK Y OJHOCY Ha HErOBE MPETXOAHE PasIOBE Y
KOjUMa Ce I0jaBJbyjy ¥ MOTHUB 3aCTaBe M HAYMH CIIMKamba KOju nojiceha Ha 3acTaBy U KOHIIEN-
TyaJIHU TPUCTYT (U36an ymeiiHociuu) 6a3upaH Ha UCTHIIAY MPEAMETHOT a HE YMETHHYKOT

4 Izlozba je dobila istorijski status jer je bila prva kod nas koja je prekinula s dotadasnjom modernisti¢kom
praksom prikazivanja autenticnih i jedinstvenih umetnickih dela...” (Susotic 2015: 27).
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KapakTepa lberoBuX paaoBa. Yak U KacHUje, TOKOM O0CaM/IECETUX TOIMHA MTO3UBAH je 1a yue-
CTBYje Ha M3JI0)kK0aMa Koje Cy 3a CBOj MPOOJIEMCKH OKBUP MMaJie HeOaBaHTapAHY YMETHOCT
Y KOHIIENITYaJIHy YMETHOCT, LITO yKa3yje Ha TO Ja je HEeroB paj] IPEHo3HaT YIIPaBo Ha TOj JIU-
HUjU cxBaTama yMeTHOCTH.” To OTBphyjy U BeTrOBH paloBH U3 KacHUjer neproaa TpoHowra
epmunuja (1987) u napounrto Unuja Jumuh (1990), Koju 3a moja3uIITe ©Majy KOHIENTYaTHO
UCKYCTBO. Mmak, OH 3a/ip)kaBa U3BECHY JHUCTAHILY Y OJTHOCY Ha MPOQIIINCAHE TPUTIATHOCTH
onpeheHoj Tpynu WK MpaBity, MITO C€ OMHOCH M Ha HOBY TeHEpaIlijy YMETHHKA. MelyTum,
ETOB paJl Ha Mpelia3y U3 MIe3/1eCeTUX y celaMeceTe ToIuHe MPeICTaBba KIbyYHY KapuKy
Ka HOBUM YMETHUYKHUM IIpaKcama 1 KOHIIENTYaTHO] YMETHOCTHU. McToBpeMeHo, OH je jenaH of
HEKOJIHMIIMHE YMETHHKA KOjH YBOJIE CABPEMEHO UCKYCTBO Y YMETHOCT, HACYTIPOT 3aTBapamby
y caM MM WU OKPETamy MPOIIJIOCTH, HAAPeaTHOM, U3MULIJLEHOM CBETY Kao Oer yHa3as
Y TPaJIMIIMOHAITHOM HAYMHY CIIMKambha, TE CTOra MPeCTaBIba U jeTHO O KJbYYHUX TOJIA3UIITA
y CaBpEMEHOj CPIICKOj YMETHOCTH.
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266



* HOMO NOVUS PAHU PAJIOBU IVITAHA OTAIIEBURA

Maja S. Stankovic¢
HOMO NOVUS: EARLY ARTWORKS OF DUSAN OTASEVIC
Summary

The main topic of this paper is the early artworks of Dusan Otasevi¢ created in the period from 1965
to 1970. He was one of the key representatives of a new generation of artists in the 1960s. The starting point
in the research is the specific position of this artist in the Serbian art scene of that period, which differs, both
in visual and in conceptual terms, from the majority of artistic phenomena that constituted the official art
system of the time — from modernism and academicism as dominant phenomena in the art scene, but also
from Informalism, Mediala, and even new figurations he is the closest to in generational and problematic
terms. It could be said that his early artworks represent a kind of break with the institutional understanding
of art. The main issues of this research paper are: How this break happens at the visual, conceptual, and
production levels? How it could be explained in the context of Serbian art in the second half of the twentieth
century?

Keywords: Dusan Otasevi¢, new figuration, modernism, institution of art, conceptual art, contem-
porary art.

" Vpenuumrso je npumuiio paj 30. XII 2019. u ogo6puio ra 3a mrramiy 3. IV 2020.
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MAPUNJA b. MAPTUHOBHh

Vuusepsurer y Beorpany, ApxuTekToHCKH pakyarer”
[pernennu Hayunu pan / Subject review article

Usrpaama mecHux 3ajennuna y beorpany

CAXETAK: Uneja mecHe 3a_]eJIHI/IIl€ ce pazBujana oz 1961. roguHe y OKBUPY jyrociio-
BEHCKOT caMOyIIpaBJbama. MecHa 3ajeTHIIA je KOHIIUITHPaHa KPo3 TPH acleKTa — JPYyIITBe-
HU, €EKOHOMCKH ¥ IPOCTOPHHU. Y IPYIITBEHOM KOHTEKCTY, OHa MIPEACTaBIba CAMOYIIPABHY
3ajelHUIly Y OKBUPY KOMYHE, Y eKOHOMCKOM IIOTJIeAy je HOCHJIall MaTepHjaiHe OCHOBE
CBaKOJHEBHOT *HBOTA MOPOAUIIE, IOK je Y TPOCTOPHOM CMUCIIY OCHOBHA jeAMHMIIA YpOa-
HUCTUYKOT miaHa. [locmaTpaHo y okBUpY ypOaHor pa3Boja beorpana, MecHa 3ajeaHuIia je
nMala Hajehu 3HaYa) TOKOM MacOBHE M3Tpakhe CTaMOCHUX Hacesba, oJ] modeTka 1960-ux
no cpenune 1980-nx roxuma. Hosa cTaMOeHa Hacesba Cy IIaHAPAHA U MPOjEeKTOBaHa Kao
MECHE 3aje/JHHLE KOje Tpeda Jja PYIKe JICrHTHMHUTET OCEGHOCTH jyrOCIOBEHCKE apX UTCK-
Type. MehyTum, lUX0Ba peanu3alyja Huje npeacTaBibaja caMo rpaauTesbCKi 3a3oB Beh
MPEUCTIUTHBAKE IPYIITBEHOT M €eKOHOMCKOT aclieKTa CaMOoyIpaBJbamba.

KJbYUHE PEYU: mecHa 3ajennuIia, apxuTeKTypa, U3rpaama, ypbanusam, beorpan.

[TogeTkom 1960-ux roguHa y JyrociaaBuju ce MPEUCTTMTHBAO OJHOC COIMjATUCTUYKOT
JPPKaBHOT TUTAHUPAha U CII000IHOT TPIKUIITA KPo3 yBoheme mpuBpeaHux pedopmu.' Jeman
O]l Haj3HAYAJHUJHX JPKABHUX CTPYUHaka u3 o0macTu ekoHomuje, bpanko Xopsar, onucao je
JYTOCIIOBEHCKY €KOHOMHU]Y TOCIIE paTa Kpo3 ,,TPAAHIIN]y IIPOMEHA’ Y KOjOj C€ TEKUIIO PACKUIY
CBHX B€3a Ca MpOoUuIoNIhy ¥ KOHCTAHTHOM MEHhakby OpraHu3allnje, HHCTUTYIIH]A U MTOJTUTHKE:
»lIpe Hero mTo O KmkHUra u3anuia u3 mramie, cucteM 6u ce Beh mamenno” (Horvat 1970:
6—7). [IpercniutuBame UHCTUTYLIH]a TOYeTKOM 1960-ux roguHa oOyXBaTUIIO je U HETaBHO
YCTaHOBJbEHY MHCTUTYLU]Y cillambene 3ajeoHuye, Koja je Ha TOJUIIH0j CKynuTHHN CTaline
koH(epeHHje TpajgoBa Jyrocnasuje onpxanoj y Humy, 1961. ronune, npoMeHuaa Ha3uB y
MecHa 3ajedoHuya. MecHa 3ajeTHHIIA je KOHIIENTyaJIn30BaHa Kpo3 TpH IMIaBHE (PyHKIIHU]E: ,,PBO,
MeCHa 33jeIHHIIA je jelIMHNIIa YPOAHUCTHUKOT TIaHa, IPYTo, OHA j& jeIMHHIIA U OOJTUK camo-
yIpaBJbamka y KOMyHH U, Tpehe, OHa je HochJIall MpOoIIMpeHe MaTepHjaIHO-TEXHUYIKE 0a3e 3a
CBAaKOJHEBHHM JKUBOT TOpoMIIEe, ogHocHO mojenuuna” (KARDEL) 1981: 308).2 Ca mpomeHOM

* marija.martinovic@gmail.com

! Hajope cy cripoeziere Tpu pedopme 1961. rogune, 1ok cy HoBe pedopme ycnenuie seh 1964—1965. roqute.

2 Exsapn Kapyiess je ujiejHu TBOpall MECHE 3aje/THUIIE U jeJIaH OJf IIIaBHUX MOIUTHYapa y KOMyHUCTHYKO] Tap-
tuju Jyrocnasuje (kacauje CaBesy KOMyHHUCTa Jyrociasuje).
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Ha3WBa Cy MPOLIMPEHN EKOHOMCKO-TIPUBPEIHHU [IUJbEBH, KOjU CE€ BHIIIE HE CBOJIC HA 0aBJbEHC
ctambennM (oHI0M, Beh ce 0lHOCe Ha MaTepHjaIHO YMPEKaBahe ca CPEACTBUMA KOMYHE U
pajiHUX OpraHu3allija Ha MOAPYYjy MECHE 3ajeHuIle. MecHa 3ajeqHuna je 1o0usa cBojy 3a-
KOHCKY (opmy y YcraBy u3 1963. ronune, mpemMa Kojoj je TO caMoyIipaBHa 3ajeqHuIa rpahana
CEOCKHUX U T'PaJICKMX Hacesba, Y K0joj ,,rpal)aHi HEMOCPEIHO OCTBApyjy CaMOyIpaBJbamke y
00JacTh NeTaTHOCTH KOje CITyKe HEIIOCPETHOM 3a/I0BOJbaBamby MoTpeda pagHuX Jby 11 U HhH-
xoBux nopoauta” (YcraB CDOPJ 1963: Unan 104). 3akoHcka neduHUIM]a HHAjE ONTOBOPHIIA HA
MATakE 0 KapaKTePUCTHKaMa MECHE 3ajeHUIIC Ka0 OCHOBHE jeIMHUIIE YPOAHUCTUYKOT TIIa-
Ha. CJ0o)KeH 3a/1aTak OCMHIIIJbaBamka MPOCTOPHE KOHIIENIHje Koja Ou omoryhuia ocTBapeme
camoyIipaBHE 33jeTHUIIE OCTaBJbEH je YPOAHUCTHMA U apXUTEKTaMa.

[Tpema obumy M3rpagme, 00yXBaTy TEPUTOPHjE U BEIMUYUHHU YJIaraHUX CpPelCTaBa, y
Beorpany je y mociepaTHOM Meprony JOMHHUpaJa CTaMOeHa U3rpajiibha, TAKo Ja je 10 Cpelu-
He 1970-ux ronuna peanuzoBano npeko 150.000 ctanosa (STojaNovIC, MARTINOVIC 1978: 29).
Usrpaama ctambeHnx Hacesba ce ocnamana Ha ['enepannu ypoanuctuuku miad (I'YID) u3
1950. rogune, y kome je mpenBuleHo 1a ce rpynucameM onpeheHnx QpyHKIMja Ha TOTOIHIM
MecTHMa y rpaay GopMHUpa CUCTEM PEJOHCKUX IeHTapa y 18 pejoHa, o Kojux je 9 Ha yxeM
noapy4jy rpaga (KArRaMATA 1975: 9). Pejon je unnmito rpasutanmoHo noapydje 3a 60.000 mo
100.000 craHOBHUKA, KOj€ j€ CAUMbEHO O] jeNMHUIIA cyceacTBa koja mmajy 4000 mo 6000 cra-
HOBHUKA, HA3BAaHUX MUKPOPEJOH, OMTHOCHO cllambena 3ajeOHuya. 3a Taj meproy je KapaKTepH-
CTHUYHA UBHYHA OJOKOBCKA I'pajhba CTaMOCHUX 3rpajia y CTapoM JIely Tpaja, J0K Cy peatn-
30BaHa JiBa HOBa CTaMOCHA Hacesba Ha Y)KEeM MoJpydjy Ipasa — Hacesbe y L[BujuheBoj ynuum
(3500 cranoBuuka) u Hacesbe KapaOypma (5500 cranoBuuka). [lopen Tora cy 3amouera aBa
BEJIMKa Hacesba BaH yXker rpajckor noapydja — Kanapeso 6pro (9000 cranoBHMKa) 1 JKene3HUK
kao catenutcku rpaf (18.000 cranoBuuka) (MENDELSON 1975: 18). Hakon 1960. rogune (Ha-
POYHTO Yy JICIICHUj1 HaKOH 1965. TonnHe) pacTe MacOBHA MHYCTPUjCKA U3TPadha CTAMOCHUX
HaceJba, 10 oouma o pudarkao 10.000 3aBpieHUX cTaHoBa roauime (JovaNovie 1975: 6).
Ha moueTtky Tor nepuona yMecTo ciiambene 3ajeoHuye Ka0 OCHOBHA TJIAaHEPCKa jeIMHULIA
YBOIIH C€ MecHa 3ajeOHuya.

VY perynanuoHHM IJIAaHOBUMa MecHa (paHuje ctaMOeHa) 3ajeIHAIA HUje TPeTHpPaHa caMo
Kao jeIMHUIA ypOaHUCTUYKOT TUTaHa, Beh 1 Kao jemuHMIIa caMoyTIpaBJbara rpalhaHa, Kao onTuMali-
Ha ¥ KOMILICKCHA je/IMHUIIA 32 33]I0BOJbaBabe MATEPUJATHHX, KYJITYPHO-IIPOCBETHHX, IPYIITBE-
HO-TIOJTUTUYKUX M OCTAIUX MOTpeba y CBAKOJHEBHOM XHBOTY HeHUX CTaHOBHHKA (MENDELSON
1975: 18).

Kako 61 ce perynucao npoGieM HEKOHTPOJIUCAHOT pacTa I'pajia U IUIAHUpamka HOBUX
MECHHUX 3ajeIHN1Ia, HAaKOH 1959. ronuHe yBoze ce perynannoHu JIaHOBH Kao ypOaHHUCTUYKA
OCHOBA 32 U3TPa/ilby Hacesba. Perynanuonu niaHoBY Cy KOHIMITUPAHH MTpeMa Iy OJInKanuju
KOjy je n3mao YpOaHUCTUYKH 3aBOJ, TIOJ Ha3UBOM Opujeriuayuone cmepHuye 3a uzpaoy pe-
SynayuonoZ inana: upaiuehu objexiuu u yciuanose, TIe Cy yCIOCTaBJbeHa YpOAHUCTHYKA
Hauena 1 HopmatuBu. OCHOBHA ypOAHHUCTHYKA jeJUHUIA je cTaMOeHa (MecHa) 3ajeTHuIa ca
5000 mo 7000 craHOBHHMKA KOja CaJp)KU IEHTpaJIHEe PYHKIIHjE U Koja ,,rpeda n1a 00e30eau
(GyHKIMOHUCamhe CBAKOIHEBHOT )XMBOTa 0e3 norenrkoha u ocehaj mpumnagHoCcTH CBUX CcTa-
HOBHMKA TOj 3ajenHuin’” (Iuropnsesun, I'paoBAlLl 2018: 20). LlenTap ctambene 3ajeaHulIIe je
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* USI'PAABA MECHUX 3AJEHUIIA Y BEOT'PAY

HaMEHEH CBAaKOAHEBHUM MOTpedaMa CTAHOBHUILTBA U OICIYXKYje TEPUTOPU]Y paaujyca 1o
500 metapa. YpOaHUCTUUKY XUjepapXxHujy Cy YMHUIIN cTaMOEHa 30Ha, PEjOH, YETBPT U MECHA
3ajeHuIIa, Ka0 OCHOBHA TEPUTOPH]jaliHA JeIMHUIIA y OKBHPY Koje O ce oMoryhmio HecMeTaHo
KpeTame menraka, 6e3 caoopahaja. [lapameTpu MecHe 3ajeqHuIIe Cy KOHaYHO NepUHUCAHU
I'VII-om beorpana u3 1972. ronune, nako cy A0 Taaa y BeIMKoj MepH Beh peann3oBaHa Ha-
cesba HoBu beorpan, bpaha Jepkosuh, [llymurne, banoso 6pmo, Kanapeso 6pmo, Muspakosair,
Komapunk, Kapabypma. Hajehu 3Ha4aj perynanioHux IiaHoBa — y KOjEMa Cy TIOpe] CTaHO-
Bama MPOjeKTOBaHM U mpaTehn 00jekTH, OMOo je yCIoCTaBbamke MPEIM3HI]Ee OCHOBE 32 U3paIy
JeTaJbHUX ypOaHUCTUUYKUX TJIAHOBA U apXMTEKTOHCKUX IMpojekaTa. Mnak, Ha Kpajy OBOT Iie-
pHo/a, Kao jenaH o1 TPH KJbYYHA HEJOCTAaTKa Y N3rpaIibu CTAMOCHHX Hacesba KPO3 peryalu-
OHE TUIAHOBE, HABEJICHA j€ ,,HEeKOMILJICTHOCT U HEIOBPIICHOCT HaceJba U HelocTaTak mparehux

objekara”.?

N3I'PAIHA ITPBE CTAMBEHE 3AJEJHULIE

Hakon nonomema ['YII-a HoBor beorpana koju je ycBojen 1958. roqune, bpanko Ile-
Tpuuuh je 3amoyeo MpojeKToBame MPBOT U Apyror crambeHor 6j1oka Ha Hosom beorpany
1958-1959. roguue, 10K je BUXOBA U3TPamba peanin3oBana y nepuoay 1959-1963. rogune.*
CamoymnpaBibame je y 0BOM nepuoay Beh 0110 okapakTepucaHo Kao CBOJEBPCHU €KCIIEPUMEHT
y KOjH yJa3e JyrocJIOBeHCKa JpKaBa U lbeHU Ipaljanu, Tako Ja je ujeja ekcriepuMenTa oua
npuxBaheHa y pa3auyuTUM o0IacTUMa JPYILITBEHOT JKUBOTA. Y CKIIAy ca TAKBUM IPUCTY-
oM, HoBoOeorpaacku 0J0koBH | U 2 Ha3BaHU Cy eKcilepuMeHiuaiHuM OJIOKOBUMA, KaKO
HABOJIH FUXOB ayTOD:

YcBajameM OBOT IJIaHa ¥ TOYETKOM PajioBa, JieBa 00alia mocTalia je Hajehe KoHIeTprucaHo
TpaIMIAIITE CTAMOCHE H3TPAIibe y HAIIO] 3eMJBH, Ta0opaTopHja eKCIIEPUMEHTAITHOT U CTYIH]-
CKOT pajia, 9¥ja Cy ca3Hama U3 TUX ronuHa — 1955—60, ox mpecyqHOT 3Ha4aja 3a MPOjeKTOBAkE
BUCOKHX CTaMOCHUX 3rpajia, BbUXOBY MOJCPHY KOHCTPYKIIU]Y, PAMOHAIHY H3TPaImby, KaKo 3a
Beorpan, Tako u 3a ueny 3emsby (I1IETPUUN® 1975: 223).

[Terpuunh HaBOAM J1a je MPBO €KCIEPUMEHTATIHO TpaauniTe OnokoBa 1 u 2, opranu-
30BaHO KaKo ,,0M ce u30eraa CopocT y U3rpajami CTAaHOBA U ,,J1a O CE CIIPOBEO CHCTEM
WHIyCTpHjcKe npedadbpukanmje 1 MoHTakHe m3rpaname’” (IIETpuunn 1975: 226). 13 meroBux
OIHCa 3aKJbYUyjeMO Jia ¢ EKCIIEPUMEHT y Cy4ajy MpojeKTa 0J0koBa | 1 2 HEABOCMHCICHO
OJTHOCH Ha €KOHOMUYHOCT M3Tpajihe CTAHOBA M I'paleBHHCKA perierba Koja Ou momormna y
npeBasuIaKemby crambene kpuse y beorpany. PauHOHannsaun]a je MOCTHTHYTA KPO3 THITH-
3alMjy eleMeHaTa 1 OETOHCKY CKeJIETHY KOHCTPYKIIHU]y. 3HaUajHy YJIOTY y MPOjeKTy UMao je
OpPHUTMHAJIHU KOHCTPYKTHUBHH CHCTEM MHKUIbEpa akaaeMuka bpanka XKexespa, Koju je mpema

3 Kako je naBezieHo y onucy Hoor I'VII-a u3 1972. rogune, npeocraia jJBa HEI0CTaTKA HOBUX Hacesba Cy: (2)
BHCOKE T'yCTHHE CTaHOBamba 1 H3rpaljeHocT; (3) HermoBoJbHA CTPYKTYpa CTAHOBA; BEJIMKHU MTPOLEHAT MaJIHX (jeHOCO0-
HUX) cTaHoBa (ANONIM 1974: 9).

4 Aytop ypbaHucTHIKOT pernetsa je Bpanko [lerpuunh, ayTopr apXxUTEKTOHCKHX pelerba o0jekata ¢y Bpanko
Ierpuunh, Tuxomup MBanosuh u Jlyman Munenkosnh. Konctpykrop je nmxumep bpanko XKexess, a ayTopu XopTH-
KyJATypHOT peema cy bpanko [lerpuunh u bopucias bycapuesuh.
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3axXTeBMMa IIPOjeKTa MOpao Ja poHale pelieme Koje jeé eKOHOMUYHM]E y OTHOCY Ha TpaJu-
LIUOHAJIHU CUCTEM Ipal)era, U Mopes HeIOBOJBHO UCIIUTAHOI 3eMJbUIITA, HEIOBOJBHO €HEp-
ruje, 6e3 KpyIrHe MexaHHu3allHje U MOHTaXXHUX KpaHoBa. Jlakiie, Kaja ce roBOpy 0 THOHHPCKOM
MOAYXBaTy U3rpajme 0610koBa 1 u 2, Mucnu ce Ha yBohemwe npedabpukannje 1 MOJEpHUX

rpal)eBUHCKHUX CUCTEMA y MIPOLEC U3TPAIHE.
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Cun. 1. Paznuuute moryhHocTH aucno3unuja srpaaa
y BapujaHTamMa ypOaHUCTHUYKE JSTUHUIIC
(ITeTPrumnn 1975: 224-225)
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[Topen BasxHOCTH Trpal)eBUHCKOT TIOY-
xBara, bpanko [lerpuunh je Harmacuo 3Ha-
4aj ypOaHUCTHYKOT periema. Y CKIaay ca
I'VII-om HoBor beorpana, koHuumnupase cy u
paspahene ypOaHUCTHYKE jeAUHUILIE — CIaM-
Oene 3ajeonuye. HapaBibeHO je HEKOIUKO
JIECETUHA MOJIeNIa Pa3IMYUTOr (popmMaIHOr
00JMKOBama, TJe Cy UCIIUTaHH ,,0/HOCH Jie-
TaJPHUX HAMEHA, pacriofielie MOoBpILInHA, Taba-
pUTH 3rpajia, OTHOC Ty>KMHa—BUCHHA, 8 HAPO-
YUTO pacnopen u MelycoOHu ofHOCH 3rpaja,
¢ 003upom Ha pynkronanxe 3axtene” (I1E-
TPUUUF 1975: 222). DyHKIIMOHAIHYU 3aXTEBU
Cy Ce OJTHOCHJIM Ha OpHjeHTAIH]y, 3amTrhe-
HOCT 071 OyKe U BETpa U KOMIIOHOBAH€ I1J1a-
HOBa M Maca ca JINKOBHUM ycarjaniaBambeM
nese kommno3unuje. To ce Ha/IoBe3UBaIO Ha
HEroBe MpeJIyIore cxema cTaMoeHux 0J10KoBa
y okBupy I'VII-a HoBor beorpana, koje cy
Takohe (hopmanHo Bapupaje reoMeTpHjCKu
pacrope]; HeKOJIMKO TUIIOBA 3rpajia (penuH-
TeprpeTanuja Meanapa) pacnopehenux y
(hopmu 0TBOpEHOT OJI0Ka, Y 3€JIEHO] TapKOB-
ckoj noBpunHU (ci. 1). Iparehu I'VII, 3a ro-
Ja3Hy BEITUYMHY yPOAHUCTUUKUX jeJUHHIIA
je yzeto nosbe Bemmmarae 400 x 400 M, y unjem
okBupy je npeasuhero 5000—10.000 ctaHOB-
HuKa (070K 1 je mpojekToBaH 3a 6552 a 6710k 2
3a 5873 cTaHOBHUKA), ca OCHOBHUM ITpatehum
o0OjexTrMa (ci. 2). [Ipeocrane kapakTeprCTH-
ke (Opoj cTaHOBHMKA IO CTaHY, HETO TYCTHHA
HACEeJLEHOCTH, HETO I'yCTHHA U3rpal)eHoCTH,
KOpHCHa cTaMOeHa MOBPIIKHA U CJ1.) TpUJia-
rohene cy HopMaTuBHMa, 6€3 neTaJbHHUjEr
yIyLITamka y NPOLEeHy J0aTHUX QyHKIHja,
aHaIM3y MOTpeda CTAHOBHUIITBA, UITH YKJIbY-
YUBaE JIOKAJIHE 33jeJHUIIEC Y TPOIIEC MPO-
jexToBama. Kako cy ce 3axTeBn Hapydunona
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=

Cun. 2. Curyanuja 6iokoBa 1 u 2 y HoBom Beorpany (ITETpuuns 1975: 229)

(mp>kaBe) OJHOCHIIM Ha pelaBame rpal)eBUHCKUX M3a30Ba U MOCTH3AHkE HAjeKOHOMHYHH]ET
pelniema u3rpajame, He n3HeHalyje 1a Huje ocTalio BpeMeHa HUTH CPeICTaBa 3a aHaIU3y cep-
BHCa HAMEH-CHUX JIOKAJTHO] 33jeHUIHN, HacynpoT KapaesbeBoj Te3u 11a je 3a COIjaIuCTHUKY
3eMJBY OJ] ITPECYTHOT 3Hauaja pa3Boj YCIy>KHUX aKTUBHOCTH U CEPBHCA KOjU MIOMaKy TIOPOIULIH
(KARDELJ 1958: 4). UcToBpemeno ca KapaesbeBuM MoTeHIMpameM 3Hauaja yBohewa ciuambene
3ajeoHuye, y IGHTPY MPECTOHUIIE je TPBA TaKBa jeTMHUIIA CKCTIEPUMEHTATHO U3BEACHA, CAMO
LITO j€ TJIaBHU eKCIepUMEHT Ono rpal)eBUHCKO-eKOHOMCKE MIPUPOJIE, a HE IPYIITBEHO Opra-
HU3aIHOHE.
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N3I'PAIIbA CTAMBEHUX PEJOHA HOBOI' BEOI'PAJTIA

VYpbanuctuuka 3amucao Hosor beorpana nouerkom 1960-ux roguna noapasymenaa je
JIBE OCHOBHE citiambene 30ue: mupy neHTpainy 308y (pejoru I, 11, Il u IV) u 301y bexxanuje
(pejonu V u VI). Lentpanna 3oaa HoBor beorpaza je 3amuiisbeHa kao TexuiTe uamel)y nucro-
pujckux nentapa beorpana u 3emyna, u npeacrassbana je Jpyru pejon (6mokxosu 21, 22, 23,
28,29 u 30). Y mpaBiy mpema cTapom je3rpy rpajaa, mianupat je [Ipsu pejon (6oxoBu 18a,
19, 19a, 20),> nok cy y mpasity 3emyHa rianupanu Tpehu pejon (61okoBu 1, 3, 4, 33, 34, 37 u
38) u YUeTBpTH pejoH, KOju je yKIJby4uuBao Beh m3rpahenu 6ok 2 u crambene 0J10K0Be mpema
Xoreny ,,Jyrocmasuja”.

Haxon m3rpanme excriepuMeHTaIHuX 0J0KoBa | ¥ 2, cieinia je u3rpajimba mecT MeCHUX
3ajeqHuna y JIpyrom pejony, koja je 3amodera ypOaHUCTHUUYKHUM Tu1aHoM OJoka 21 3a 10.000
cranoBHUKa. [Ipema Perynannonom nnany Hosor beorpana uz 1962. ronune, pyru crambenu
pejoH je niuanupat 3a oko 40.000 ctTaHOBHUKA, HAa TEPUTOPHUJU O OKO 256 XekTapa, Koja nuMa
npubanxKHO 00UK KBaapara qumensuje 1600 x 1600 metapa. LlenokymnHa neHTpaiHa 30Ha
je IpojeKToBaHa Kao jeIMHCTBEHA ypOAHUCTHUYKA IICJIMHA KOja UMa COTICTBEHE KOMITO3UITHOHE
MIPUHIIMIIE: UCTUIAE YTIIOBA rpyliaMa CTaMOCHUX KyJia, HarjlalaBame MoTe3a HeHTpa HU30-
BUMa BUILIECIIPATHHIIA 32 CAMAYKE CTAHOBE U MOCITIOBHE MPOCTOPE, KOMIIO3UITHOHO MTOBE3NBAHE
JyradykuM o0jeKTHMa Koje mpare OyieBape, 3rpaje y YHYTPAaIIBOCTH 0JI0Ka OrpaHUYCHE
CIIPATHOCTH (10 YETUPH CIIpaTa) U MPOKUMarmhe OJI0Ka 3eJICHUM TOBPIIMHAMA U TTEIIAYKIM
komyHuKanujama (GLAVICKI 1966: 84). Hakon m3rpanme Oiioka 21, cykiecuBHO cy u3zpaljuBa-
HU ypOAHUCTUYKH TUTAHOBH OCTAIINX CTaMOCHMX OJI0KOBA IICHTpaliHe 30HE, o1 1965. mo 1970.
ronune.’ Hajipe cy 1967. rogune oxpkaHu apX UTEKTOHCKH KOHKYpPCH 3a O0iokoBe 28 u 29, a
3aTuM je pacrrcad OIIITe jyrocIOBEHCKH aHOHUMHU KOHKYPC 32 U3paay HJICJHUX apXUTEK-
TOHCKMX peliena 3a 6sokoBe 22 u 23 Ha HoBom beorpany, 1968. rogune (ANONIM 1968; VLAk
1971).7 KonauHo, cramOeHa M3rpajitba MECHUX 3ajeIHUIA [IEHTPATHOT MOApYYa je YHOTIy-
WeHa 3aBpieTkoM 61oka 30, koju je rpahen y nepuozay on 1975. no 1979. ronune.

HcroBpemeHo ca craMOeHHM OJIOKOBUMA Y OKBUPY IIeHTpaHor nojapy4dja Hosor beo-
rpana, paspahuBanu cy genosu Tpeher ctambenor pejona. [Ipensuheno je oko 41.500 cra-
HOBHUKa Ha TepuTopuju o1 145 xexrapa (ANoNIM 1975: 35). Tpehu pejoH je caunmbeH o ceaam
6sokoBa, Tako Aa BehuHa 6:10koBa nma aumensuje oko 400 x 600 m (ca. 3). llect 61okoBa je
HaMEHEHO CTAaHOBAKY U CBAKM O] BbUX YMHM jeHy MecHY 3ajequuity ca 6000-7000 ctaHoB-
HuKa. Ypalhenu cy nerasbHu ypOaHUCTUUYKH TU1aHOBH 32 010K 3 (1960) u 6710k 4 (1961), unja
je m3rpaama 3aBpiieHa cpenuaoM 1970-ux roguHa. Y neHTpasHoOM neny noapydja Tpeher
pejoHa onpelyeH je meo 6s1oka 34 Koju je HAMEHCH 3rPaIiby IIEHTPa, Tako 1a je 1961. rogune
pacnucaH ONIITH jyrOCIOBEHCKH KOHKYPC 3a UJIejHO yPOAHUCTHYKO PEIIeHhe TPH MECHE 3a-

5 Hacynpot Ha3uBy, [IpBu pejoH je GHo 3amocTaB/beH y Iepuoly HHTCH3WBHE cTambene usrpaame Hosor beo-
rpaaa, Tako Ja je KoHKypc 3a uspany JYIl-a 6ioka 19a 3aBpiieH Tek mouetkoM 1976. ronune.

® Opiyke 0 IeTaJbHUM YPOAHUCTHYKUM IJIAHOBHMA MECHHX 3aje/IHHUIIa y HOBOOCOT PaJICKOj LICHTPATHO] 30HH:
6ok 28 (1965), 6ok 29 (1966), 610k 22 (1967), 6110k 23 (1967), 6110k 30 (1970) (Kvimns 2014: 102).

" Konkypc cy opranuzoBanu Jlupekiuja 3a u3rpay rpahjeBUHCKUX o0jekaTa J[pykaBHOT CeKpeTapujaTa Hapoi-
He onbpane (JICHO) u [IpymTBo apxnuTekara 1 TeXHHYapa apXUTEKTOHCKe CTpyke beorpana, modeJHIYKY THM KOju
cy unHuM apxutektu boxxnnap Jankosuh, bpanucnas Kapanyuh n Anekcannap Ctjenanosuh, y nme IMC-a, mpo-
riamieH je 1968. ronune.
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Cn. 3. Ilnan 3a Tpehu crambenu pejon (ANoNiM 1975: 35)

JeTHHIIE ¥ PEJOHCKOT IIeHTpa. Ha ocHOBY OBoOT periema ypaleH je neTaJbHu ypOaHUCTHYKU
maH (JJYIT) 3a mecHe 3ajenuune y 6sokoBuma 33, 37 u 38, Koje cy peain30BaHe y MEPHOIY
ox 1966. no 1970. ronuHe. Y 0KBUPY KOHKYpCa je MPOTPAMCKH carjielaHO PEeIIeHhe PEjOHCKOT
LIEHTpa, 3aTUM je ypa)eHO HEKOIHMKO JIeTaJbHUX IJIaHOBA, aJi /10 peasin3alije KOHKYPCHOT
peliemna Hyje JoIUI0. JeAMHU U3BEICHH MPUMEP PEJOHCKOT LIEHTpa ce Hana3uo y YeTBpTom
pejoHy, Mo3HaTHju Kao ,,Mepkatop”.

[Monpyuje bexxanujckor cena Ha JieBoj o6anu peke Case je y mMpBUM TOCIepaTHUM TUTaHO-
BUMa, Kao M Y peryJairoHoM Iany u3 1962. rogune, mpenuleHo 3a MHIYCTPH]y U TEPETHO
MPUCTAHUIITE, IOK j€ MAJIU JIE0 TEPUTOPH]jE Y3 3MMOBHUK U KEJIE3HUUKY MPYTy OMO HaMEHEH
CTaHOBamy. Tek ca M3MeHaMa M J0IyHaMa peryJIallioHOT IJIaHa, OBO MOJpYyYje TOCTaje HaMme-
BeHO u3rpaamu [leTor crambeHor pejoHa, Te je y3 camy obaiy mpeaBuleHa TepuTopuja 3a
cramOene O6sokoBe 45 u 70, ykymHe noBpmnHe oko 140 xektapa, 10K je n3mel)y BHX 0CTaBJbEHO
noapyyje 3a 610k 44. J[pymITBEHUM TUTAaHOM cTamOeHe m3rpaame 3a nepuon 1965—-1970. ro-
nuHe oOyxBahenu cy 6okoBu 45 u 70, Tako na cy Beh 1965. ronuae YpOaHUCTHYKH 3aBOJ
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Ci. 4. Curyannonu mian crambenux 6iokosa 45 u 70 (Miskovic n. d.: 88)

rpana u lupeknuja 3a usrpaamy HoBor beorpama pacmmcany onmTH jyrocIoBEHCKH KOHKYPC
paau nobujarma uaejHor pemniema 3a JJYI1 oBa nBa 651oka. 3a pa3iauky o OJ0KOBa IIEHTPATHE
30HE, y KOHKYPCHOM Tporpamy 3a 610koBe 45 u 70 je 0o 3HaTHO Mamke KOMITO3UITHOHUX
orpaHuuema (ci1. 4). OCHOBHH YCIIOB c€ OJJHOCHO Ha MPUMEHY MHYCTPHUjCKOT HAauMHA TPalbe,
Kako OU ce MoCTUIIA ,,pallMoOHaIHa, Op3a cTaMOeHa U3rpaiiba U U3rpaamha IUPOKor oonuma”
(Miskovi¢ n. d.: 87). Ha ocHOBY mpBoHarpaleHOr KOHKYPCHOT pelemha y YpOaHUCTUUKOM
3aBony Cy y3rpaheHu nerasbHu ypOaHUCTHYKH IUIAHOBU U YPOAHUCTHYKO TEXHUYKH YCIIOBH,
ycBojern 1966. roqune.® [TnanosumMa je oapeheHa GyHKIMOHATHA U TPOCTOPHA OpraHU3aIlHja
0JI0KOBa, KOjH Cy Mpe/cTaBibain yBehane mecHe 3ajennuie, 3a 15.720 cranoBHuKa. O6e MecHe
3ajeTHUIIC Cy UMaJIe MPAKTHYHO HJICHTUYAH IPOjeKaT, KOjH je IpeMa CTaHJapIHOM [TPOrpamy
MECHHUX 3ajeiHuIa 00yxBaTtao nparehe o0jekTe: OCHOBHY HIKOIY, Jiedje YCTAHOBE M IIEHTap
MecHe 3ajennurie. J{upexmuja 3a usrpanmwy HoBor beorpana je 1967. ronnne yctynuia 3eMIbH-
IITE 32 U3TPAIEbY, TAKO J1a Cy U3BOlauu CTe TOAMHE PACTIMCAIN OIILITH jyTOCIOBEHCKH KOHKYPC
3a 00Mjambe UICJHUX pelleba apXUTEKTOHCKHUX oOjekara.’ [IpeMa moOeTHIHYKOM pEIICHY,
kpajem 1969. rogune je modena u3rpajma NpBUxX odjekara y 61oky 45, a Tokom 1973. ronune
y Osoky 70.

8 [lnanoBu cy ycBojenu Ha X X1 cenuuin CaBera 3a ypbanusam. AyTopu peniersa ¢y apxutektu U. Temenr u
B. I'paness (Miskovic n. d.: 87).

? 3eMJBHIITE je yeTyIUbeHo [locnoBHOM yapyskemy ,,umpoc” u 'l ,,Komrpan™. Aytopu pemiema cy apx. [pryp
[omosuh, Pucra llIkepuncku, Muxanno Yanak, Ctana Anexcuh n bpanko Anekcuh (ANoNiM 1975: 38).
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Ha noapyyjy usmely bexanujcke koce u Iletor pejona, niaanupaHo je ctaMOeHO Hacesbe
bexxanmja (6smokoBu 61, 62, 63 u 64), onnocuo Illectu pejon. JIYII nHacespa je ypahen y Ypoa-
HUCTUYKOM 3aBoxy 1965. rogune.” Hacesbe je rmumaHupaHo Ha TeputopHju moBpiuuHe o 115
XeKTapa, 3a 0ko 40.000 craHOBHUKA KOjH Cy MpemMa OJIOKOBUMa OPTaHM30BaHU Y YETHPH MECHE
3ajenHuLe. YPOAHUCTUYIKU KOHIIETIT j€ peIlIeH CUMETPUYHOM KOMIIO3UIIMJOM KOjy Cy YMHHUIIA
JIBA HM3a CTaMOCHMX 3rpajia m3Mehy Kojux je oy KHa oca ca IEHTPaTHUM caapkajuma. [Ipe-
Ma HaBelleHOM Tutany, Jlupeknuja 3a usrpaamy HoBor beorpana, CCHO u I'I1 ,,Pax” pacru-
caJi Cy MHTEPHH KOHKYPC 3a apXUTEKTOHCKA pemiema, 1971. rogune. Y cinydajy crambeHor
Hacesba y OokoBuUMa 61—64, mporpaMcKu yCiaoBH KOHKYpCa CBOAMIIN Cy CE€ Ha JIBa OCHOBHA
3axteBa (MARUSIC 1976: 33). [1pBu 3axTeB je mpousnaszuo u3 JYIl-a, rae je mpeasuleHa Bucoka
T'yCTHHA HaceJbeHOCTH (0KO 450 cTaHOBHHMKA/XEKTapy, OpyTO), TaKO J1a je OMIIO HEOMXOTHO
MPOJEKTOBATU BEJIUKHU Opoj ctaHOBa Mo 00jekTy (oko 300 craHoBa y jenHoj 3rpaau). dpyru
3aXTE€B C€ OJJHOCHO Ha MPUMEHY MHAYCTPH]CKOT HaunHa U3rpajme. [1o 3aBpiieTky KoHKypca
1972. ropune, ypaheHu cy uziejHu MpoOjeKTH, JAOK je TOKOM HapeaHe JBe TOAMHE 3amoyeTa
M3paja rIaBHUX U U3BohaukuX mpojekara ctambenux objekara [Ipse paze usrpaame, koja ce
OJIHOCHJIA Ha jy>KHU Aeo OnokoBa 61 u 62. Hakon Tora, y nepuony 1974-75. ronune, ypahenu cy
UJejHU U u3Bohauku npojexTH Jpyre ¢asze usrpaame, OHOCHO, CEBEPHU JIENI0BU 0JI0KOBa 61
u 62. Mehytum, 1976. ronune u3pamy mpojekara je jeTHOCTpaHo MPEKUHYIIO0 Tpal)eBUHCKO mpe-
ny3sehe ,,Pan”, ,,0e3 3Hama u carmacHoctu naBectuTopa: CCHO, MHTepecHe 3ajeqnuIie cra-
HOBama U Jlupexnuje 3a u3rpajmy U peKOHCTPYKIIH]y Ipaja v 3aBoja 3a IUIaHupame rpaga”
(Marusic¢ 1976: 35). Usrpaama 6110K0Ba ce Tako oj1y>kuiia cBe Jio cpeaune 1980-ux roauna.

W3IPAJIIbA MECHUX 3AJEJIHUIIA Y BEOTPAJTY HA
JIECHOJ OBAJIN CABE

Nako je HoBu beorpan cumOonmyku U pyHKIIHOHATHO OMO MPOCTOP Y KOjU Cy OMIH
YCMEPEHH IOTJIE/IN JYTOCIOBEHCKE JaABHOCTH TOKOM 1960-uX ronnHa, u3rpajimka HOBUX CTaM-
OeHuX Hacesba je OHJia MHTEH3UBHA U Ha JiecHOj obanu peke Case. Hacynpot HensrpaheHoj
pasuunu HoBor beorpana, ctapu aeo rpaaa je nogpasymeBao nocrojehy nHGpacTpyKTypy
OpIIOBUT TEPEH, TEXKE CaBJIAJNB KaJia Cy y MUTamy HOBa Hacesba y npehabpruKoBaHOM CHCTE-
My u3rpajame.'! 3HadajHa pasiuka y 0JJHOCY Ha HOBoOeorpacke 0yiokoBe 0o je Beh mporiec
MIpUIIpEMeE TEPEHa 3a U3rpaby — pylIemke nocTojehux objexara u pacesbaBamke CTAHOBHUIITBA.
Jenno o mpBUX Haceska Koje je n3rpaleHo npemMa KOHIETIHjH MECHE 33jeTHUIIC Y CTapOM JICITy
Beorpana 6uno je nacesse lllymure. PacesmaBame u pymeme je y Haceswy Lllymuiie cripoBe-
neHo y nepuoay oxn 1963. no 1965. rogune, rpal)eBHHCKHM panoBu cy 3amodetu 1964. rogune,
a m3rpajma cTaMOeHNX o0jekara u ypeheme c10001HUX NOBPIINHA OKOHYaHH ¢y 1968. ro-
mure.'? Hacesbe je mpenBuljeno 3a 5500 cTraHOBHUKA, Ha MOBPIIMHU 071 0KO 32 xekTapa. [Topen
cTaHmapAaHuX nmparehux odjekata MECHe 3ajeTHHUIIE, KOje Cy YNHIIIA: OCHOBHA IITKOJIA, jaCITHIIC,

19 Aytop IYTI-a je apxurekra Jocun CBobGoxa.

! Tlopex HOBMX Hacesba, TOKOM 1960-1MX rojuHa je HacTaBJ/beHa U3rPaj(iha HEAOBPIICHUX HACEIbA KAO IITO CY
Kapabypma, Kanapeso Opzo u nenoBu Hacesba Menakosuh. KapaGypMa je Hajipe KOHIUIMpPaHa Ka0 MUKpOpejoH 3a
oko 6000 craHoBHUKA, 0K je Hacesbe Ha oko 120 xexTapa npema HoBoM J[VII-y cacTaBibeHO U3 TPH MECHE 3ajeJHHIE
Koje unHe jeqHy craMmOeHy 4eTBpT ca oko 26.000 cranoBHIKa (ANONIM 1975: 60).

12 TIpojekranTH KOMIUIEKCA Cy apxuTekTe Auapuja Mennesncon u [oprana [apesuh (ANONIM 1975: 44).
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OOlaHUIITE ¥ LICHTAP MECHE 3ajeHUIIC, TPeNBUl)CHNU Cy U CaJlpiKaju 3a MOTpede IIUper Moj-
pydja: xoTe, orpanak Jloma 3apaBssa, Onockon u cii. JlomaTHu cajapikaju 3a mupe noapydje
MPEJCTaBIbajy MPBY €TAMy IIEHTPa CTaMOCHE YETBPTH, JIOK je ApyTra eTarna IIaHupaHa y Ha-
cesry Komapuuk. Hacesse Komapauk ce HamoBesyje Ha Hacesbe Lllymurie, u y nepuoay usz-
rpaimke je BEeroBa JIOKalrja mpeacTaBibalia KpajibH JyroucTok rpaaa. [loppimmHa Hacepa je
oko 69 xekrapa, ca ykymnHo 20.000 cranoBauka. KomapHuk ynHe Tpu MEcHE 3ajelHULE, ca
Mel)ycoOHO IPHOITMIKHO jeTHAKOM TEPUTOPHjOM U OpojeM ctaHoBHHKA.!> CBaKa Ol TpH MECHE
3ajeTHUIIE je 3aMUIIIJbeHa Ka0 CaMOCTaJIHA TIeJTMHA, KOja TIoipa3yMeBa OCHOBHY IIKOIY, JIedje
yCTaHOBE U LIeHTap MecHe 3ajenuute. [lo cmuunom ypbanuctTruukoM npuHuny kao [lymune
u Komapnuk, rpaljena cy Hacesba Musbakosaii [, Bpaha Jepkoruh 11 u Kymoapax I1. Usrpanma
HaceJba MusbakoBail | je mouena 1967. rogune, Ha noBpiuHu oA 33 XekTapa, ca mpeBul)eHoM
BEJIMYUHOM MecHe 3ajequuiie 3a 8100 cranoBHuka.'* CrambeHn KOMIUIEKC y Hacesby bpaha
Jepxosuh II je Takohe 0OyxBarao Teputopujy o 33 xekrapa 3a oko 8000 craHoBHHKA.® Y OKBH-
Py LEHTpa MECHE 3ajeHULIe TUTAaHUPAHH Cy XOTEN 3a caMIIe U 3/IpaBCTBeHH LieHTap. Takohe,
IJIAHUPAHU Cy (aju He U u3rpal)eHn) cajpskaju MUper 3Havyaja, Koju MpeBa3uiia3e eHTap
MECHE 3ajeIHHIIE: TIOCIIOBHU POCTOP, CIOPTCKO-PEKPEaTUBHU LIEHTAp, JIOM 3a cTapa JIula,
YTOCTUTEJbCKH 00jeKaT ca BUIUKOBIIEM, TPyIa YMETHHYKUX aTeJbea, Marmby TPXKHH IICHTap
ca mujaroM u cpenma mkona. Kymonpax 11 mama je mecHa 3ajenaumna ox 4500 ctaHOBHHKA
Ha 24 xekTapa.'® Y Hacesby je mopej Kacka HoO TIOCTaB/beHMX cTaMOeHuX 3rpaza [1+3 npensu-
heHo n MHANBUIYATHO CTAaHOBAE, KA0 U aTEJHEH 32 YMETHHUKE, IITO IPOTPAMCKH IIPEICTaBIba
HOBUHY y MPUCTYITy KOJIEKTHBHOM CTaHOBAmY, Koja ce nojaBibyje 1970-ux roguna.

HNaxo je BehmHa HOBH cTaMOEGHUX HaceJba KOHLUITUPAHa TpeMa MOAEPHUM NMPHHIIMITAMA
cnobonHoctojehux 3rpaga y 3eneHuiy, pa3Bujao ce U APyradyuju MPHUCTYII MPOjeKTOBAY,
Onu3ak ujeju MeracTpykrype. Taka Hacesba Cy 3aMHIIIJbeHA Kao rpal)eBUHCKO-ypOaHHCTHY-
Ka CTPYKTYpa, Koja UCIyHaBa 3aXTeB 3a BEJIMKOM I'yCTHHOM CTAaHOBHUIITBA. /[Ba mpuMmepa
TaKBe KOHIICMIUje ¢y Hacesba JynuHo Opao n bamuma. Haceswe Jynuno Opio je miaHupano
Ha Y3BHUIICHY YOKBUPEHOM MPOMETHUM caoOpahajuuiiama, y onmruau Yykapuia (ci. 5).7
Ha nmoapyyjy on 3 xexrapa 3a oko 2100 ctaHOBHUKA, MPOjEKTOBAaHA Cy JIBa HU3a CTAMOCHHUX
objekara umja cripatHocT Bapupa ox I1+3 mo I1+19." TIpoctop mely 3rpasama unHe miaTou
Ha pa3JIMYMTHM HUBOUMA Ca JICYjUM UTPATHINTHMA U OAMOPHIITUMA y 3€JICHUITY. Y MapK-
-IITyMU KOja OKPY’Kyje CTaMOSHH KOMILIEKC TUTaHUPpaHH| Cy mpatehu caapkaju OCHOBHE IITKOJIE
u K1Y, nox je nenTap Hacesba JIOLUPaH Ha ynasy y Hacesbe. OKO Hacesba BOJU KPY>KHH KOJI-
CKH ITyT, ca MApKUH3UMA U MPHJIa3UMa 3rpajiamMa, Tako Ja je ypOaHUCTHYKO pPelIeHhe KOHIIET-
[HjCKU OIMCKO OpPYTaTUCTUYKO] UIEJH KOjy CY Y UCTOM MEPUOY MOCTABUIN apXUTEKTH

13 Ayropu ypOaHHCTHUKOT pelietha Hacesba Komapauk cy apxutekt Munan 3apuh, Mununa Jankosuh Jakwh,
Munenko Jestuh u Bumu trexanuap Patomup Jankosuh (ANoNIM 1975: 47).

4 Aytop ypGaHHCTHYKOT pellierha Hacesba je apxurekta Mupjana [ToTkomak (ANONIM 1975: 49).

15 AyTopH ypOaHHCTHYKOT peliekha Cy apXuTekTu Auapuja MenencoH, bpaunka Jyrosuh u Mupa Bykoruh
(ANoNIM 1975: 55).

1© AyTopu ypOaHHCTHUYKOL pellieka Cy apxuTekTn AHjapuja MenzaencoH, Bepa [Taynosuh u Ana [letpoBa
(ANonim 1975: 53).

17 YpOaHUCTHYKO PELICHE HAace/ba CE 3aCHUBAJIO Ha YCI0BUMA Koju ¢y Aedunucann IYTI-om u3 1965. ronuse.
AyTop ypOaHUCTHYKOT pelema je apxutekrta Jopan Jlyknh n capagunnn Mupjana [Totkomax n Poxcanna Jlaanh.

18 O6jexTn nMajy 7 CTETIEHUIIHUX JJaMelna, ca 1o 4 ctana Ha etaxxu. Ca 30HaMa 3alITHTHOT 3eJICHUIIA HACeIbe
HMMa OKO 9 XeKTapa. AyTopH peliema cy apxuTekTu Munan Jlojanuna, bopusoje JoBanoeuh u [peapar Laruh.
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Ca. 5. Crambeno Hacesbe Jynuno 6pao (ANoNiM 1975: 50)

Anmncon (Alison) u [Tutep Cmutcon (Peter Smithson) y cram6ernom komrutekcy Pooun Xy
BPTOBH, TJIe ICHTPAITHHU CapKaju 0CTajy Ha 000y Hacesba, IOK C€ Y YHYTPAIIHEM ITPOCTOPY
OJI0Ka MIIaHupa ,,3eJIeHa 0a3a”, 3aKJIOBEeHA ,,31U10M” CTaMOSHHX 3rpaja Of TpaacKor caodpa-
haja. Jynmuro O6pro je usrpaheno y nepuoay on 1967. no 1970. ronuse y nonymnpedadpukoBaHOM
cuctemy usrpaame.’ Ca 3aBpuietkom Jynuor 6paa mouer je JIVII Hacesba bamuiia, cauu-
BEHOT 071 Be MecHe 3ajenuuiie (XIV u XV).2° BpyTo noBpinHa Hacesba y KOME je mpe J10-
sHomrewa JlYII-a xxueno oxo 3500 ctanoBHUKa u3Hocu 85 xektapa. [lnanupano je qay XIV
MECHO] 3ajeTHHIIH, KOja je ToBpIInHE 0Ko 29 xekTapa, oyae 6700 cranoBHuKa (6300 y KoJIeK-
TUBHUM 3rpagama, 400 y uaauBuayanaum). Y XV MecHOj 3ajeHUIH, YHja je ToBpirHa 38,5
xeKkrapa, anupato je 8400 cranoHuka (7000 y kojneKTUBHUM 3rpagamMa, 1400 y uHAUBUAY-
anauMm). Kako je treputopuja bamuie paszyhena, ran ce 3acCHUBao Ha UJIEjU rpynHcama 00je-
kara 1o nenuHama. [IpBy niennny Ha packpcHunu ynuna [{paorpascke n He3nanor jynaka u
myTa 3a PakoBuily, unHM nieT BUTKUX conutepa on 20 mo 30 crparoBa. Y3 ABaJicKu TyT je
npenBuleHa rpynanuja craMOeHuX 3rpana, cnparHoctu on [1+4 mo I1+10, koja moTeHIMpa
o0k TepeHa (ci1. 6). Tpeha ctamOena niesMHa je mIaHupaHa jy»Ho o ImyTa 3a PakoBwuiry, u
YUHE je KaCKaJHU 00jeKTH ca OamTama u Tepacama, cripaTHoctu [1+1, mto HUje u3rpalheHo.
Konkypc 3a nzejHa apxuTeKTOHCKa peliewma Hacesba bamuna koju je pacrnucan 1971, u 3aBp-
el 1972. rogune, noapa3yMeBao je apXuTEKTOHCKO-YPOAHUCTUYKO pelleHhe CTaMOeHE 30He
Y IJIaBHOT IIEHTpa Hacesba, JI0K j€ Ha OCHOBY MOOEIHUYKOT pellierha OTyYeHO Ja Ce Hacesbe rpa-
u y Tpu etane.”! CIMYHO Kao MITO CY ayTOPH apXUTEKTOHCKOT Pellieha Hacesba JyInHO OpIo

1 Usrpanmy je criposeno Yapyxeme rpaleBurckux npemayseha ,,MMOC” u3 JbyGipane (ANONIM 971: 34).
20 Ayropu JIV1I-a bamuna cy apxurektn Auapuja Menmencon u Mupjaua Jlykuh (ANoNim 1975: 55).
2 Aytopu cy apxurtektu Cinobonan Jpumakosuh, Bpanucias Kapauuh u Anexcannap Crjenanosuh.
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Cn. 6. MakeTa o0jexarta y cramOeHOM Hacesby bamuia (STIEPANOVIC, VUKICEVIC-SARAP 1976: 26)

MMalli HJIejy J1a ce ,,M3BeCHa MOeTHKa 00jeKTa” Be3yje 3a TepeH, cTBapajyhu TMKoBHU edekar
,kamenutor opera” (Losanica, Caci¢ n.d.: 93), Tako cy ayTopu y HaceJby bammuiia Ha HajBUIIIO]
TAuKH MPOjeKTOBAIM MOHYMEHTAIHY TPYyIy O MeT cCTaMOCHHX KYIa, ,,KOje Cy 3aMHIIJbEHE
Kao MPOCTOPHHU akiieHat Oyayher Hacesba” (STIEPANOVIC, VUKICEVIC-SARAP 1976: 19).

MECHE 3AJEAHUIE NJIM1 MACOBHA CTAMBEHA U3I'PAZIBHA
Y BEOI'PA1Y

Ha cummnosujymy ,,CtambeHne 3ajeqHUIIe Kao MpeIMeT IPOCTOPHOT TIaHUPamka’, OpiKa-
HOM 1962. ronune y beorpany, pa3MaTpaHo je MUTame CTAMOCHHX 3ajeJHUIA U KOMIUIEKCHE
u3rpambe craMoeHnx Hacesba.? [ToBojI 32 OpraHU30Bamke CUMIIO3UjyMa je OHO 3aKJbydak H3HET
y u3BemTajy CaBe3Hor u3BpiIHor Beha, mpema kome ,,030UJbHE TelIKohe 3a Jajbu pa3Boj
cTaMOeHUX 3ajeIHULIA TIPEACTaBIba OJICYCTBO U3rPahe U PEKOHCTPYKIIUjE JIEJI0BA I'PaI0Ba
y CKJIaJly ca IOCTOjambeM U pa3BHjambeM cTaMOeHuX 3ajeanuna’ (BieLicic 1962: 43). Kipyunu
Mpo0OJIeM Ha CUMITO3HjyMY OHOCHO C€ Ha HEjeIHAKO pa3BHjeHE acleKTe KOHIIEMIII]e cTaMOeHe
3ajeqnune. C jenne crpane, craMOeHe 3ajeJHUIE Kao TEPUTOPUjalIHE CaMOYTIpaBHE 3ajeIHH-
1€ Cy HOJIMTHYKHU-TIPABHO BPJIO jacHO JAe(HHMCAHE,” 0K Cy IPOCTOPHU OKBUPHU U CaAPKaju
OCTaJIH ,,Hecarjieanu, HermpoyueHu u Henpriarohern” (BIELICIC 1962: 43). 3akspydry cum-
Mo3MjyMa Ccy OWJIH TIPBH TOKYIIIAj 1a ce MpeBas3ul)e HEKPUTUIKO TTPEHOIICHE CTPAHUX TIIa-
HEPCKHX IPAKCH, NMOjeIMHAYHUX UMIIPOBHU3AIlH]ja, Ka0 U HACTaBJbamke paja yTBpheHum, anu
npeBa3ul)eHUM TeXHUKaMa. Y CBOM pedepaTy Ha CI/IMHO3I/IJyMy, JTUPEKTOP YPOAHUCTUUKOT
3aBoga Anekcanaap bophesuh nuiie na u nmopes Tora ImTo je ,,u32paora cilambenux Haceba

22 CUMIIO3MjyM je Tpajao LIECT JaHa ¥ oApsKaH je y opranusanuju CaBe3Hor 3aBoja 3a ypOaHu3aM ¥ KOMyHaJlHa
MUTaka y capagiby ca HEKMM ypOAHHCTUYKUM 3aBOJJUMA M MHCTUTYTHMA pelryOiIiKa U rpaoBa.

3 [Nopen moceGHOT caBe3HOT 3aKOHa 0 cTaMOeHHM 3ajenHuIiama u3 1959. roxune, o irMa ce ToBopu y [Iporpamy
CKlJ, pezonymuju CaBe3He HapogHe CKYIMIITHHE U3 1957. ToauHe, 0 OCHOBHIM IIPUHINIIIMA CTaMOEHOT 3aKOHOIABCTBA,
y OpojHIM JOKyMEHTHMa ca KoHTrpeca COLujaTuCTHIKOT caBe3a UT/I.
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O4UZNIeOHA CIUBAPHOCI Y HAWO] UPAKCU, Me0O0I0U]A OPYULTUBEHOZ, KOMYHATHOZ U (DUHAHCU]-
CKOZ IIaHUparxa Huje yoiwile tpunacohena axkeoj ciieaprociiy [HariameHo y opurutany|”
(PorpEVIC 1962: 44). [Iporpam craMOeHe U3rpaiibe je y mpakcu Hajuenrhe moapasymenao 0poj
CTaHOBA, IUXOBY CTPYKTYPY H KaTe€ropujy, Kao 1 (PMHAHCHjCKa CPEACTBA 33 M3TPAJIby CTAHOBA.
[onummy porpaMu ctamOeHe U3rpame paleHn ¢y Kao aHEeKC WIJIA CACTaBHU JIe0 METOTO/IH-
IIIBUX U TOTUIIBUX IIAHOBA, M (POKYCHpPaHU cy Ha (haOpHUKy IPOU3BOIIbY CTAHOBA, aJIH HE
Tojipa3yMeBajy 00jeKTe KOMYHATHUX HHCTAJIAIH]a, ITyTeBe, Kao HU 3rpajie 3a nmparehe canpikaje.
Kaxko naBogu bophesuh jom 1962. ronune, ,,3a0cTajame y u3rpaamu npatehux objekara,
KOMYHaJIija 1 3eJICHIIIA IaHaC j€ OUMTIJIC/IHA, alld U TeIlIKa YHHEHUIIA, KOja N3a31Ba KOMEH-
Tape ... Ha pauyH ypOaHHCTa, ¥ TIOCTaje CBE BUILIE MOTUTHYKH Tpoliem” (DORPEVIC 1962: 44).
‘Bophesuh rctrye 1a 1 mope Tora mWTo je AyKHOCT ypOaHUCTa UCIYHEHA KaJla y CBOJUM IIa-
HOBHMa ,,HAL[PTajy CBE LITO j€ Je[lHOM HaceJby UJIM CTaMOCHO] 3ajeJHULIU OTPEOHO”, IbUXOB
paj mocraje KOMIPOMHUTOBAH KaJia ,,[apliyjaiHa U HEKOMIUIETHA U3rpajiiba CTaMOCHUX Ha-
cespa” moBene 1o aedopmannja mrxoBux 3aMuciu (PorpeviC 1962: 44). On ofjammasa 1a
Cy YpOaHUCTUYKH IJIAHOBH ,,0pa3 KOHKPETHUX JPYIITBEHUX CTPEMIbCHA Y TaTOM BPEMEHY
U J1a KaJa APYIITBEHHU IUIAHOBH YCIIeN ,,jeTHOCTPaHO YCMEPEHUX (PMHAHCH]CKHUX CpeicTaBa’
CTaBe y NMPBU TUTAH U3TPAby CTAHOBA, Ta/la c€ YpOAHUCTHU M apXUTEKTH IIPEBACXOTHO OaBe
pelemeM CaMUX CTaHOBA (DORDEVI(’: 1962: 44). Pacuen 1/13Meljy TIOJTUTUKE U3TpajIhe cTaMOe-
HUX HaceJba M ypOAHOT MJIaHUpama j€ eBUACHTAH y PEaKIINjU Ha pe(bepaT AneKcaHz[pa bHop-
hesuha, kana je Ha CKyIy AOIIIO 710 ,,ApaMaTHIHHX TpeHyTaka” Kpo3 OJTOBOP ,,IT0jeAMHHUX
MpeICTaBHUKA YIIPAaBHUX OpraHa’ KOjU Cy CMaTpajy Ja cy ypOaHUCTH HEPEaTHH Yy OTHOCY
npeMa ,,HaImuM 00jeKTHBHUM MaTepujainuM MoryhHoctuma’” (BIELIKOV 1962: 47). MehyTum,
ucTu npobisem ce y beorpaay HacTaBuo Kpo3 YUTaB NEPUOJ] UHTEH3UBHE U3Tpajibe cTamOe-
HUX Hacesba, cBe A0 cpeaune 1970-ux roguHa, rje HU y jeAHOM CIy4ajy HUje YCIEIIHO OJr0-
BOpPEHO Ha MpobJeMaTHKy (PMHAHCHPamba U U3BOlemha KOMITJIEKCHE u3rpaame. CtambeHa Hace-
Jba cy TpaleHa camo ca OCHOBHUM JIPYIITBEHUM 00jeKTUMA, KOje Cy YMHUJIIE IITKOJIe, BpTUhu
U JIOMOBH 311paBJba. TokoM niepuona on 1960. no 1975. ronqune, usrpaheno je npexo 50% ox
yKyIHOT Opoja cTaHoBa y TajamimeM ctambeHoM oy beorpana (Jovanovic 1975: 7). Haj-
Behu Opoj 0BUX cTaHOBa U3rpal)eH je y IpyIITBEHOM BIACHUIIITBY, a IPYIITBEHUM CPEACTBIMA
je KpenuTUpaHa U U3rpajimba y JHYHOj cBOjuHU.>* OBaj MepHo je 3aKJbyUYeH BEIUKUM Mehy-
HapogHUM cacTankoM y beorpany 1975. roqune, Ha Temy ,,Kommnekcan TIPUCTYTI IIAHUPAELY
Y U3TPaJIbU HOBUX CTaMOCHUX Hacesba > O30usbaH mpobiieM je OUITo 3a0CTajarmbe H3rpaEbe
nparehux objekara, koju cBe 110 cpeanne 1970-ux ronnHa HUCY peanu3oBanu. Kako omnmcyje
apxuTeKkTa AHIpHja MEHAEICOH y CBOM MPHIIOTY CacTaHKY, YMECTO Jia ce nparehu o0jexTu
rpajie CHHXpOHM30BAaHO Ca CTAaHOBHMA, (b MXOBO U3BONEH-E je OJIJIaraHo ,, Il y 3a/1lEeM 4acy
3aMe-EeHO HEeYCIOBHUM UMITpOBU3aliMjaMa (yTeM HeyTiieAHuX Oapaka, knocka u ap.)” (MEN-
DELSON 1975: 20). Y KOMIIJIGKCHO] U3T'PaJIlbl CTAHOBAE ,,HU Y IIAHY HU Y peau3alnjyd He CMe
Jla ce OTpaHrYM caMo Ha CTaH y Hajy)keM cMHUCTy”, Beh je HeOITX0JHO CTAHOBHUIIMMA HaceJba

24 YIIpKkoC MHTEH3UBHOj U3rpaibu, y Beorpay je u 1abe 0OCHOBHU Npo0ieM Ouiia HeECTAlIUIa CTaHoBa (TPOoleHa
je 6una na 1975. ronune Henoctaje oko 45.000-50.000 craHoBa), IpH YeMy je IpeHaranieHa noTpaxkma Ouia IMoTeHIH-
pana BehuM n3BajameM cpejicTaBa 3a cTaMOeHy H3rpaJiiby M ONIITUM HHGIIAIIHOHUM KpeTamuMa (JovaNovie 1975: 7).

2 Ha cacTaHKy Cy y9eCTBOBAIH CTPYUHAIH 3a IPOOIEMe U MOJIUTHKY CTAHOBAba, M3TPAlibe U IIAHNPamba Y 3e-
mubama Jysxue EBporie, y opranusanuju EBporicke ekoHOMCKe KoMucHje, KoMuTeTa 3a CTaHOBakbe, H3rPaJiiby U IIAHHPAHSE.
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MMOHYIWTHU ¥ BaH CTaHa MOTYRHOCT 3a 3a/I10BOJbEHE JIHEBHUX MOTpeda, IITO je MPeayclioB 3a
,»,CBECTPAH U CTAJIaH Pa3Boj ... COMUjamucTuuke JuaHocTn” (MENDELSON 1975: 21).
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Marija B. Martinovi¢
BUILDING LOCAL COMMUNITIES IN BELGRADE
Summary

After the Second World War in Yugoslavia, the state leadership was concerned with developing the
idea of self-governing socialism specific to the Yugoslav context. According to Edvard Kardelj, one of the
main ideologues of the Yugoslav self-government, the basis of the socioeconomic self-governing system
was the commune, within which the idea of the local community developed. By definition, the local com-
munity has a threefold role: it represents the basic social community within the commune, in economic terms
it bears the material basis of everyday family life, while in spatial terms it is the basic unit of the urban
planning. Viewed in the context of Belgrade’s urban development, the local community had the greatest
importance during the period of intensive residential construction from the early 1960s to the mid-1980s.
Although the new housing estates were planned and designed as local communities, their realization came
down to massive housing construction with a continuing lack of the supporting and central functions. The
gap between the planned and the realized led to a rethinking of the role of the local community, as well as
its self-governing function.

Keywords: local community, architecture, construction, urbanism, Belgrade.

" Vpenuumrso je mpumuiio pax 8. 1 2020. u ogo6puio ra 3a mrramiry 3. IV 2020.

283






UDC 72.071.1:929 Mari¢ M.

AJIEKCAHIAP B. KAJIMJEBHU'h

Vuusepsurer y beorpany, ®unozodeku pakynrer — Onesbernbe 3a HCTOPHjy YMETHOCTH
[pernennu vayunu pan / Subject review article

IIpersien onmyca HOBOCAJACKOT APXUTEKTE
Muaana Mapuha (1940)”

CAXETAK: 3anaxxeHuM ocTBapemUMa 3a Koja je J00MO BUCOKa CTPyUYHa PHU3HAA,
apxutexta Mmian Mapuh (1940) u3aBojuo ce Ha caBpeMeHOj BOjBo)aHCKO] IpaIuTEIbCKO]
cuenu. [IpBu je apxurekra n3 Hoor Cana a yeTBpTH U3 BojBoauHe koju je nzabpan y One-
Jbee TUKOBHE 1 My3uuke ymMeTHOocTH CAHY (2009). Heryjyhm ayTopcku ceH3snOmmuTer
u npocBeheHn mpodecnoHain3am, ycreo je 1a OIpKH y3J1a3Hy JUHU]Y MPOjeKTaHTCKOT
pana. AkeHTyjyhu QyHKIIHOHATHOCT ¥ JUHAMHUKY HHOBaTHBHHUX (POPMHU YKIIOIIJEEHUX Y
OKpYXKeHe, pa3BHO je CI0jeBUT AMjAJIOT ca PETHOHATHOM TPaJINTEIbCKOM TPATUIIH]OM.

KJbYYHE PEYM: apxutektypa, Bojsoguna, Munan Mapuh, CAHY, moxepHa, nocrt-
MOZIEpHA, KPUTUYKH PErHOHATN3AM.

3ana)keHUM OCTBapemHHUMa 3a K0ja je J0OMO BUCOKA CTPyYHA MPU3HAa, apxuTeKTa MunaH
Mapuh (26. XII 1940) (ci1. 1) m31B0jHO ce Ha caBpeMeHOj BOjBOaHCKO] TPAaIUTEIbCKOj CIIEHU
(STRAUS 1991: 242; Jovanovi¢ 2005; MutpoBus 2008; Mitrovic 2010: 277, 293, 299, 302, 373-374).
[TpBu je apxutekTa u3 HoBor Cajna a uetBpTH 13 BojBoauHe Koju je n3adbpan y Onesbeme Jin-
koBHe U my3uuke ymetHoctd CAHY (2009)! (borvHosus 2016: 20-21). Heryjyhu ayropcku
CEeH3MOMJIUTET U npocBehenn nmpodecronanuszam, ycneo je fa OApKu y3JIa3Hy JUHU]Y Tpo-
JEeKTaHTCKOT paja. AKueHTYjyhu (yHKIIMOHATHOCT U JUHAMUKY MHOBAaTUBHUX (OpMU yca-
heHux y oKpyKeme, pa3BHO j€ CIOJeBUT AMJAJIOT Ca PErMOHATHOM I'PaUTEeIbCKOM TPAIHIIH]OM.
Jlyro npuBp:KeH HaueInuMa ayTopcke MozIepHe, KpajeM 80-ux rojiuHa OKpeHyo ce IOCTMOAEp-
HU3MY, a IOTOM U KPUTUYKOM PErHOHAIN3MY, MTpenmbadehnl y 001acTH KOHTEKCTYaTHOT YKJIa-
nama. JIOMpUHEO je ¥ OpraHu3auoOHOM jauarby apXUTEKTOHCKE CTPyKe.

* akadijev@f.bg.ac.rs

* IpuJior je MpOUCTEKAO U3 Pajia Ha HAYYHOM MPOojeKTy Apxuitiexiiu unanoeu CAHY xoju je moxkpernyno OJIMY
CAHY 2016. ronuse.

! TIpe wera cy nzabpanu Ceeroszap Msaukosuh (1844—1924) u3 Jlenubnara, Capa Jumutpujesuh (1847-1927)
n3 [Tanyea u J{paruma bpamosan (1887-1965) u3 Bpmna.

2 OcuM Kao mpojekTant, ypbanuct u wian CAHY, Mapuh ce aHra)xoBao kao npejicentuk [[pynrsa apxurekara
Hogor Caga (1993-1995), unan npencenuumTsa [pymTBa apxutekara beorpana (1993-1995), Casesa apxurekara
Cpbuje u Unxemepcke komope Cpbuje. bro je u 4iaH yrieqHux CTpyYHUX KOMHCH]a U )KHpHja.
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OcHOBHY IIKOIY ¥ TUMHAa3Mjy ,,CBeTo3ap Mapkosuh” Mapuh je 3a-
Bpuno y HoBom Cany. Jlunnomupao je Ha ApXUTEKTOHCKOM (PaKyJITeTy
Vuusep3urera y beorpany 3. X 1964. ronune (PakoueBus 1996: 61) xox
meHTopa pod. bormana Hecroposuha (1901-1975), uctakayTtor rpaau-
TeJba MeljypaTHoOr u mociepaTHor pa3noosba (MANEVIC 1981; MAHEBUH
2008: 296-299). [IpoecnonaTHy aKTHBHOCT OTIIOYEO j€ Y HOBOCAICKOM
MpOjeKTaHTCKOM mpeny3ehy ,,[lman”, y moba ycroHa ayTopcke MoIepHe
apXHUTEKType Koja 10 cpenuue 80-ux roquHa HHUje UMasa CTBapalauKy
antepHatuBy (bpkun 1992). Adbupmariuju MaTHaHOT OMpOa MPUIBEIKHO je
Cn. 1. Munan Mapuh  onpurocwuo, capaljyjyhu ca konerama Ilerpom Jankouwm (1921-1988) u

(bubmuorpaexo A pyspion Ilpexom (1930-1970) (Jovanovic 2005: 11; Mitrovic 2010: 361,
onesbere CAHY)
390-391).
[Ipu peanuzanuju npojeKTHUX 3a7aTaka, Mapuh ce nociaenHo npu-
JarohaBao JOKalujy 1 IPUPOJIHU JOKATHUX MaTepujana. Pagehu 6e3 3acToja, HUje UMao morpe-
0e Ja HamyITa MAaTUYHH aTeJbe U Y BbeMY je 0cTao A0 neHzuonucama 2005. roqune. [lnpoxo
npuxBaheH, BEroB paj je MpaBoBpPEeMEHO KOMEHTAPHUCaH y BOJBOhAHCKO] CTPYUYHO] HEPHOIUIIH
Y IHEBHO] IITaMIIH, a IOTOM U HAaIIMOHATHO)] HcTopuorpaduju u sekcukorpaduju. Karamosn
u3510%k0K Ha KojuMa je Mapuh y4ecTBOBao yIoTHyY]jy CIHKY O BeroBoM pany.’ TexaHudka
JOKYMEHTaIHja Koja CBeI0YM O FeTOBOM OITyCy MPEBACXOIHO je cauyBaHa y HOBOCAICKOM
oupoy ,,[1nan” u cTpydHnM yapyKembruMa ca KojuMa je capahuBao, ox1 4era je 00jaB/beH TeK
Mamu 1e0. OcuM XpoHn4apa u uctoprorpada, rpal)y o ’beroBoM ey NpUKyIbajy U YCTaHOBE
CAHY (bubnuorpadcko onesbeme, ApxuB 1 Ofie/bemhe TUKOBHE U MY3HYKE YMETHOCTH).

Mapuhese uneje cy npeBacxomaHo oarioheHe y CeBEpHO]j CPIICKOj MOKpajuHu BojBonu-
HU, Ha HU3Y 00Pa30BHUX, CTAMOCHHX, YTOCTUTEIbCKUX, TPrOBAYKHX, HAY YHOUCTPAXKUBAUKUX,
3/IpaBCTBEHUX, IPOU3BOAHUX U CIOPTCKUX oOjekara. Behuny je nuzseo y Hoom Cany u oko-
auHu. baBuo ce u ypbanusMom, orpaamama, ajanraingjama, peKOHCTpyKIHjaMa i CTPYyYHOM
nyonunuctTukoM. Kao naypear mpecTHKHUX KOHKypca ca 3aXTEBHUM MPOrpaMuMa, OBeHUaH
yTJIeTHUM MPU3HAKIMa, CTEKAo je 3aBUJIaH CTPYUYHHU ayTOPUTET. MamH Je0 MmpojeKaTa OCMH-
CJIMO je y KOATOPCTBY Cca IPYTUM apXUTEKTHMA.

Haxon peanu3zaiije mpBOr cCaMOCTATHOT MPOjeKTa KOJUM j€ TIOOeIOo Ha jaBHOM KOHKYPCY
3a KynanuimTe Ha HoBocaackoM Lrpanmy (1965-1966) (JoBanoBuns 2005: 13), Ha komruiekcy Te-
HUCKOT Kity0a ,,Bojonnua” (1970) y JlyHaBcKOM MapKy 4rju je OHO TyTOTOJUIIHH YJIaH, TOTBP-
JTMO ce Kao TaJeHTOBaH U nepcrektuBan ayTop (JoanoBun 2005: 13; Mitrovic 2010: 277). U3Bo-
hau pamora je 6uio npemysehe ,,HoBo neno”. [lopen 3eMbaHUX TEHUCKUX TepPeHA, H3rpal)eHa
je jenmHocpaTHa yrpaBHa 3rpajia ca CBIaYHOHUI[aMa, CAHUTAPHUM IIPOCTOPUjaMa i YBOPOBHUMA,
JIOK je TpuOrHA ca paJino-TeXHUKOM n3BenieHa 1972. roaune, Takohe npema MapuheBoM mpojeKTy.

OYyHKIMOHAIHY CTEPEOMETPH)CKY LIETMHY YUHE CIOjeHU MPU3EMHU U jeTHOCIIPATHU
MOAYXHU KyOycH pa3nnuutux BucuHa (BoGpanov 2006), 3aBpiiieHr paBHUM KPOBOM, ca Harja-
meHuM 000HUM 3UI0BUMA U 00YHUM cTpexama (ci1. 2-3). tbuxoBu MacuBHU BOJyMEHU

o SN TN 1IIII| mrria

3 Oxrobapcku canon Hosu Can, @opma 5 (1974); Canon y Cpemckoj Mutposuim (1977, 1981, 1989); Canon apxu-
textype y HoBom Cany (1993, 2001, 2004); lanu apxutextype y Humry (2001); PeTpocnexTuBHa n3105x0a II0BOIOM
nonene THA, T'anepuja CAHY — Orpanak y Hoom Cany (2005); Canon apxurextype y beorpamy (1981, 1983, 1988).
PanoBe je nznarao u Ha KOJIEKTUBHUM H3NokOama y mHoctpancTBy (Lhehun, bepnun, Ctpa30yp, Uctanbyn, Mocksa).
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Cun. 3. Terucku xiy6 ,,Bojsonuna” (36upka Biagmmupa Mutposnha)
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OXXUBJbCHU Cy €KCIPECUBHUM ILIACTUYKUM HArJIaCIIUMa U KOJIOPUCTHYKUM KOHTPACTUMA,
yuMe je yOJslaKeHa CTPOrocT palMoOHaIHE apXUTEKType MO3HOT MHTEPHALMOHAIHOT CTHIIA,
KOMeE 3rpajia KOHLIENIMJCKU U XPOHOJIOIIKY MPHUTIaJa.

VYenemHo cpoBenieH, MapuheB ayTOpckH HCKOpPaK je CBECPIHO MOAPXKaH O]l CTPYUHE
jaBHOCTH. Y NUCTY /[HesHUK TIOXBAJbEH j€ eroB KPEaTUBHH JMjaJior ca 3HAMEHUTHM MOJICPHH-
CcTHUKHUM TpaljeBuHama y okoianHH — Paganakom komopom (1929-1931) [Iparume bpamoBana
n Coxonckum gomom (1934-1936) Hopha Tabakosuha (braap 2003: 69—71, 86—89; MiTROVIC
2005: 103—-108; Ctanuun 2005: 412—417, 457-461; [TyTHuk 2015: 70—72), Kojuma ce TUBHO jOIIT
TOKOM T'MMHa3ujcKux meTmhH (JoBaHOBUR 1970). [ToBe3aHoCT je mpeno3HaTa y onjenuma bpa-
III0BaHOBE yraoHe Kyune u TabakoBuheBux HaHW3aHUX KyOyca. HanmomenyTo je na je pynkimja
o0jeKTa 3HallauKH1 pellieHa, a 00JIMKOBamke pe3eHToBaHo ocehajHo. [loxBasbeHM Cy U Tocien-
HOCT y U3BOhembY MpOojeKTa, 0JICYCTBO MPEAUMEH3HOHUPaba (POPMHU, JIOK jeé HHCUCTHPAHE Ha
pa3nTu4uTUM rpal)eBHHCKUM MaTepujannmMa 0Jiaro KpUTUKOBAaHO, yKJbY4yjyhu u Heke ,,Herno-
TpebHe” nerasbe (JoBaHoBUR 1970).

Ananusupajyhu taj panun Mapuhes nonyxsar, akagemuk Munan Jlojanuna je 2009. ro-
JIMHE TIOIPKA0 yIJielamhe Ha JIOKAJTHY MOACPHUCTUYKY TPAAHUIIH]Y: ,, 10 je Ipe YNTAHhE JTMKOB-
HUX TIOpyKa HEro Mpey3uMamke MOJAIMCTHKE ca y30pa. IberoB mocTymak, METOMOIOMKY KJbYd
Y JINYHU ayTOPCKH HEPB XpaHEe C€ Ha TEOMETPHjCKUM OCHOBaMa OOJIMKOBam-a 3HaMeHHUTe bpa-
IIIOBAHOBE KyJIE KA0 M Ha HAYMHY palldjambaBamka BOITyMeHa puMereHor koj TabakoBuhesor
o0jekTa, anu he n31a3 OUTH UTIAK yCMEPEH KOHKPETHOM TEMOM Koja J0J1a3u U3 PyHKIIMOHATHOT
ckJiona rpal)eBuHE U leHOT HAMEHCKOT M TPOCTOPHOT KOHTEKCTA. TO je yocTasloM KapakTepH-
ctuka ceux Mapuhesux nena” (2009: 1). [onuHy nana kacHuUje, y ICTOpHOrpaduju je moTipTa-
Ha yJiora omneke y Marepujaiu3auuju osor oojekra (Mitrovic 2010: 177).

HwuzoMm nmoBe3anux aBocnparaux cramOeHux 3rpaja y Kapahophery (1978-1979), Ha ko-
juMa cy TeKOBUHE MO3HE MOJIepHEe oOoraheHe peruoHaIMCTUYKUM JeTajbuMa (KOCH KPOBOBH),
Mapuh je moHOBO mpUBYKao Maxmwy jaBHOCTH. LllTaBuie, mpema aHkeTH 3arpedaykor 4aco-
nuca Apxuitiekitypa, \eroBo ypOaHUCTUIKO-apXUTEKTOHCKO PEIIeHe je cCBpcTaHo Mely Haj-
ycIenvja y 0cMoj IelieHHju Beka y BojsoauHm, y3 pecriektabuiHa octBapema MBana AnTuha,
Hymana Kpcruha, Ilerpa JankoBa, MupocnaBa Kpcronomuha, Tatjane CaBuh, Munana Mu-
xenmnya, biaroja Pe6e u mpyrux (Jovanovi¢ 1981: 31-33). Pednextyjyhu naeje ca mmpe jyrocio-
BEHCKE TPaJINTEIbCKE CIICHE, TpuiIaro)eHu crienuuaHIM BOjBOhaHCKMM yCIIOBIMA, H3a0paHu
00jeKTH Cy TeMEJHbHO 00CIIeKUITH MOKPAJUHCKY ponykiujy 70-ux roguna. To Baku u 3a Ma-
puheBe cTHIICKHU yjeHauYeHe MOAYKHE BOIyMEHe, HaMEHCHE CTaHOBamy npunagauka JHA, ca
MJIACTUYKH PACTBOPEHUM MPOUYEIHbUMA, O KOJUX Cy OHA y CPEIMHH OJIOKAa BUHO UCTYPEHA.

HanaxnyT TekoBuHaMa Mel)ypaTHOT HOBOCaICKOT MoiepHu3Ma, Mapuh je ca myHo marire
1 KOHTEKCTyasiHor 003upa y Yauuu Unuje Ormanosuha y3 TabakosuheBy TanypuunheBy na-
nary (1930-1936) (Kapuevic 1993; benap 2003: 100—103; Mitrovic 2005: 74—-83; Ctanuus 2005:
452—-456) nBe ronyHe KacHUje MoaAUTao Bumiecnparau Xoren , [ lytaux” (1980—1981) (Jovanovie
1981: 146; MarIC 1982; ProbaNovic 1983; ITrayc 1991: 242-243; MiLenkovi¢c 2001: 98, 100;
Cranuunn 2005: 456; 2014: 545-546; Mitrovic 2010: 293—-294). Ha Toj 0ceTIbuBOj HHTEPIIONA-
LIUjH, aKIIEHTOBAO j€ ycTalacaH! CTakJIeHH oMoTad (ci1. 4—6). [[pumemnBane kao Bua HEyTpa-
JU3alije CTUICKUX CyTPOTHOCTH M3Mel)y mpuaoaaTix u 3aredyeHux objekara y ypoaHoM OKpy-
KEHbY, Y KOjIMa ce CTapHju OTJIe/Iajy paid BU3YEITHOT ,,ca00paxema” ca HOBUMA, EKCITAaH3UBHE
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Cun. 4. Xoren ,,[lyTHUK”, Tpodesbe (30upka Biramumupa MuTtposuha)
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Cn. 5. Xoren ,,ITyTHUK”, OOYHU H3TIIE] Cn. 6. Xoren ,,I[TyTHux”, nerass pacane
(36upka Bramumupa Mutposuha) (36upka Brnagumupa Mutposuha)

cTakJieHe 00JI0Te YIIIaBHOM HUCY yCIeBaJe 1a yMame ay TOHOMHU e(pekat caBpeMeHuX J0/1a-
Taka, Hajuenrhe o0aMKoBaHUX Ha MpuHIMNIUMa High-tech-a (MiLENKoOVIC 2001: 98), mTo ce He
Moxxe pehu 3a MapuheBy nntepnonanujy. TamHo-3aracutu Basiep pediexryjyher crakinia (6ei-
rujcku ,,STOPSOL”) y kome ce orienajy okoiiHa 3/1amka, eKCIpecuBHOj 005103u Mapuhesor
XOTela YTUCKY]je KeJbeHY KOMYHHMKAIIN]CKO-KOHTEKCTYaIHy KOMIIOHEHTY (ALFIREVIC 2016).

W3Benena xao xoten b-kareropuje, ca 180 sexajeBa, rTaBHIM CaJIOHOM, PECTOPAHOM, arie-
pUTHB 0apOM, TUCKOTEKOM, BUHCKHUM TIOIPYMOM U APYTHM CaApKajuMa, 3rpajia UMa apMu-
panobeToHCKY KOHCTpYKIHjy 1 5000 KkBagpaTHUX MeTapa KOpHUCHE moBpIInHe. [ paheBuHCKe
panoBe u3Beno je 6eorpajacko npenysehe ,,Hermmap” no Hanory nokamHor uaBecTHTOpa ,, X Y11
Bapaaun”. He pemetehu BUCHHCKY ¥ TIIAaCTUYKY ToMUHaIKjy TabakoBuheBe BUILIECTTPATHHIIE,
Mapuh je ycreo 1a ce Ha By cTBapajdayku HaJoBexe. 3a00/beHE CIOJbHE YTIIOBE j€ T0CIEAHO
Pa3BHO y YHYTPAIIKBOCTH 00jekTa (ci. 7). 3a To ayTopcko ocTBapeme, 1981. moduo je Harpamy
mucta bopoba 3a Haj0oIbE peann3oBaHo aeno y Bojpogunu. Bberosa BpeaHocT je notBphena u
y uctopuorpaduju, anu u of akagemrka Mumnana Jlojanure, Koju je uctakao aa ,,Mapuh cme-
JIO MHTCPBCHUIIIC TIOKPECHYTHUM 00JIIM U HOBI/IjeHI/IM CTAaKJICHUM OMOTA4Y€EM yIICUaT/bUBE JIMKOB-
He caare” (JIoianuna 2009: 1).
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L
e 2 Tl .

Ca. 7. Xoren ,,IlyTHUK”, ocHOBa IIpu3eMJba (pey3eTo u3: ProbaNoviC, DuSan, 1983: 34)

Hcte rogune, 1980, Mapuh ydecTByje Ha MO3WBHOM KOHKYpCY 3a 3rpany MHcTHTYTa 32
enexktporexHuky y HoBom Cany, unju he mpojexar npeactaButu y karajory Ceamor canona
apxutektype y beorpany cineneher nponeha (Mapun 1981) (ci. 8). MHBecTHTOp MomyxBaTa
ouo je dakynTeT TeXHMUKUX Hayka. [locTeneHnM noBmaye-eM eTaxka o1 yJIule, a 1eJIOM U
BUXOBUM HCTYPameM Ka B0j, KOMIICH30BaHa je MaJjia MOBPILINHA Maplelie U CTBOPEH YTHCAK
MIPOCTOPHOT KpeTama U BU3YETHOT MPOXKUMamha apXUTEKTOHCKUX Maca. Mako je opranusa-
LMja YHYTPAUIbUX jeIUHHUIA OCMUIILJbEHA (PYHKIMOHAIHO U (PIEKCUOUIIHO, TpOjeKaT Huje
peann30BaH.

JIBe roguHe KacHuje, Ha Oeorpajackom JleBetom canony apxutektype (1983) Mapuh je
M3TIOKHO Hepeann3oBaH npojekar Criomen-noma y [IpxoBy kon [lehunamna (1982) (Mapur 1983).
3aMUIILbEH K20 MYJITU()YHKITHOHATHY LICHTAp Ca MHTEPHUM TProM, HAMCH-CH 30JINKaBamy U
KYJATYPHOM y3[IM3amby MEIITaHa, CAAPKao je OMOCKOTICKY cally U IpyTe MoTpeOHe caapikaje.
ITo xespu mHBecTHTOpa (MecHa 3ajeqnuna [IpxoBo), cana je Tpebajo 1a Ma paBaH IoJ ca
MOKPETHUM CEIUIITHMA.

Ha pasyhenom 31amy HOBOCcaackor MHCTUTYTa 3a Xemujy u reorpadujy [Ipuponno-ma-
tematuukor gaxynreta (1988) (JovanoviC 1989), n3Be1eHOM y CKIIONY YHUBEP3UTETCKOT KOM-
niekca Ha JIuMaHy, CTaTHYKU EHTPaTN3aM MOHOJIHMTHE MPOYETHE CTPYKTYPE OKHUBJBEH je
CYITHJIHUM HCTOPUJCKUM acorjanuma (ci1. 9). Tume je moxcTakHyTa pazpaaa moCTMOICPHH-
CTHUKHX HJI€ja Y HOBOCAJICKO] ApXUTEKTYPH, Y3 HICTOBPEMEHO KOpHUIIIheme MPOBEPEHUX MOJIEP-
HUX GopMu. Y BeoMa y3JIpKaHOj KOHPUTYpalllju OCHOBHOT oOJHKa rpaleBuHe, CBEJICHO] Ha
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Cun. 8. IHCTHTYT 3a eNeKTPOTEXHUKY, pojekar (30upke apx. Muinana Mapuha u Biiaguvmupa Mutposnha)

ynpourheHy ¥ CUMETPUYHY FT€OMETPH]CKY CTPYKTY Py ca
MacHBHHUM Harjiacliuma, IpuMeHoOM (acajHe OIHE ca Be-
[ITO MYJITHIZTAKOBAHUM jJETHOCTABHUM MOJyJIoM, Mapuh
JI0CeXe YUTKOCT TiestoBuTor m3pasa (JIosanuia 2009: 2). 3a
Taj MOAYXBAT je MoOKOo Harpaiy Jimcta bopba 3a HajooJbe
peanu3oBaHo 1eno y Bojonuan 1988. roguHe.
JHorpanmom anekca bubnuoreke Matwiie cpricke, To-
CTaBJbEHOT y3 Kpuito noctojehe srpane u3 Yauue Matu-
IIe CpIICKe, Koja je crpoBeseHa y Buiie ¢asa (1989—-1991,
1991-2002) (Mrtrovic 2003: 24-25; 2010: 299, 302; Ctan-
yih 2005: 330; 2014: 528-529), Mapuh nocTMoaepHUCTHY-
KM YIIOTIyBYje CTPYKTYPY 3aTedeHor 0JIoKa, KOjHU je 3a
KpaTKo BpeMe OMO TeMa YeTHPH U3MEHE yPOaHUCTUUKOT
mana (Mitrovice 2003: 25). [TonurHyT y3 HICTOYHO KPUIIO
ctapor o0jekra ca 4300 KkBapaTHUX MeTapa KOPHCHE TI0-
BpIIIMHE, aHEKC | TI0 JyOHHH 3aTBapa OJIOK MpemMa KBapTy
MpUBaTHUX Kyha U IBopHIITa HA 000IMMa HOBOCAJICKE

Cu. 9. UHCTHTYT 32 XeMHjy | reorpadujy

IIpupoaHO-MaTeMaTnyKor Gpakyinrera, , ) )
npouesbe (36upke apx. Mumana Mapuha — 1lom6ape (ProbanoviC 1997; Mitrovic 2003: 25). V3 Haj-

u Bnagumupa Mutposuha) CaBpeMEHH]je KJIIMMATCKe WHCTAJIAIM]e U KalaluTeTe 3a
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lJ[iI;'sE F L

oy hiptas?,

Cn. 10. Jorpanma 3rpaze MaTuiie cpricke, yraOHH aHEKC
(36mpke apx. Munana Mapuha u Bragumupa Murposuha)

ayTOMaTCKHU TPaHCIOPT, T00HO je 1 OlleJberbe 3a 0e30e1Hujy U epuKacHU]jy pecTaypalujy Kibura
(cn. 10).

Hcrion HeyTpaHOT paBHOT KpoBa, My (acaaHor ruiatHa Mapuh Hibke cBeieHe Heo-
CTHUJICKE aconujaiuje (MICTOPULUCTUYKU MPOQHIH, OKBUPH, BEHIU, INIUTKE TPO30PCKE U
cliene HuIe). YIPKOC KOMIIO3UIIMOHOM JIMHAMU3MY M IPUMEHHU aCUMETPH]je, YCIIOCTaB/beHA
je TeMaTcKa paBHOTEXa ca YKPACHUM PErepToapoM y3/piKaHe eKJIEKTHKE OPUTMHAIHOT JieNa
srpaze (1910—1913) apxutekte Momuunna Tamasuie (1872—1949) (Ctanuun 2005: 324-331;
Mitrovi¢ 2010: 71, 393). UckomieHn yraoHu MOTHB ca 3apyOJbEHUM CTAKICHUM €PKEPOM,
[EJTMHY YTUCKYje TMHAMWYaH U caBpeMeH u3pa3, motBphyjyhu MapuheBy crmocoOHOCT na ce
MPUJIATOIM TeKOBUHAMA BpEMEHa.

[Monpehen y onmtum oOprcrMa 1 HUBEIIETaMa CTaprjoj CTPYKTYPH 3rpajie, KOHTpacTHMa
KaMEHUX I1JI04a ¥ 3aTaME-EHOT YTaOHOT CTaKJICHOT MaparneTa, aHeKC je IOMPUMHO YJIoTy edeKT-
HOT 3aBPIIHOT aKeHTa. Cymeprno3uiiijoM T0jeTHOCTAaB/bEHHX MTyHUX U TIpa3HUX (hacaaHuX To-
BpILIKHA, YUTAB OJIOK je OCTA0 BU3YEITHO EKCIIPECUBHUJH, PUJEMUYUBUJU U (PYHKIIMOHATHUJH.

bespesepBHo nprxBaheH o1 CTpyYHE jaBHOCTH, aHEKC j€ MPOTJIaIIeH My TOKa3HUM ITPHMe-
POM KOHIIENTYaJTHOT ¥ IPAaKTHYHOT O4YBama rpauTesbcKor Hacieha. Biagumup Mutposuh
J€ MCTaKao J1a apXUTEKTypa aHeKca He KOHKYPHUIIIE CTapoj 3rpaiy, Beh ca ;oM ycrocTaBiba 1pe-
¢umeH aujanor 6a3upan Ha NpuHIMNKMMA noctMonepHe (MiTrovic 2003: 25; 2004). AkageMuk
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Jlojanuua ce HaJOBE3a0 CTAaBOM Ja je ,,kof objexta bubnunorexke Matuie cprcke Mapuh npe-
OKYTIMPaH TPAXKEHEM CKJIa/Ia ca HICTOPH]CKUM JIeJIOM UCTe T'pal)eBUHE U IUPUM YPOAHUM OKPY-
xemeM. M3 Tux pasnora oBaj mpojekar je paleH y u3pa3suToM MOCTMOJCPHOM MaHUPY KOjH je
YOCTaJIOM, KPajeM 0CaMJIECETHX M TTOYETKOM JEBEIACCETUX MMAO IIpeBary Ha MHTEPHAIIMOHAI-
HOj 1 1oMahoj apxuTtekToHcKoj cueHu” (Jlosanuua 2009: 2).

HecymmuBo HajnozHaTuju objekar apxutekre Mapuha je THCTUTYT 3a KyKypy3 Ha UeHejy
(2000—-2001) Ha KOME je MaHOHCKA TpaAuTeIhCKa TPAAHIINja HAIAXHYTO PEMHTEPIIPETHpaHA
(MutpoBuh 2008) (cit. 11-13). Aconmjanuje Ha MOTHBE BOjBOhaHCKHX cajaiia orjieajy ce y
TI0jeTHOCTaBJFEHOM TPeTMaHy (acaja U CHIIyeTHOM JIejCTBY UCTYPEHUX KPOBHUX MOBPIIMHA
(Mitrovic 2003: 40—41; Jestuh 2004: 186; MutroBus 2014: 194). 3a Taj momyxBar, peain3oBaH
Ha noBpiu Pumckux manyeBa, 1o6uo je 2001. roqummy Harpany Casesa apxutekara Cpouje,
logummwy Harpany apxutektype Hosor Cana u Harpany ,,Hajnenmu kpososu™ UT' [lotucja
u3 Kammxe (Jovanovic 2005: 4, 8). V3 To, y mperieny Haj3Ha4ajHUJUX apXUTEKTOHCKHUX pea-
muzanuja y 2001. ronunu, kputudap Heaesbuuka HAMH Munopan X. Jetuh je Uncturyrty
nojenuo Bucoko Tpehe mecto (JEBTUR 2004: 185-186).

3a pasnuky of paHujux MapuheBux nena, OB je ped 0 TpyNH CTUIICKHU yjeTHAYCHUX
MpU3eMHUX rpal)eBUHA CMEIITEHUX y OTBOPEH Iejcaxk pypaisHor noapydja. Pasmumuntu npu-
BpPEIHO-MCTPAXMBAUKU U aJIMUHUCTPATUBHU caapxKaju (;rabopaTopuje, CKIAININTA, CaJle,




* JIPETJIE]] OIIYCA HOBOCA JICKOI' APXUTEKTE MUJIAHA MAPURA (1940)

Cun. 13. UHcTHTYT 32 KyKypy3 (30upke apx. Munana Mapuha u Brnaguvmupa Mutposnha)
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Oupou U Jp.), MOBE3aHU CY Y XapMOHUUHY LIEJTUHY NaBUIJLOHCKOT THIA 00jeIU-EHY KPOBHIUM
paBHUMa, y KOjOj C€ CTarajy KpUBOJIMHUJCKU 3a00JbEHE U OIITpE TpoyraoHe gopme. Bemto
npuiarohena KoHGUTypaluju paBHUYAPCKOT aMOMjeHTa, TPUMEHOM JIOKaJIHUX MaTepHjaia
(MacuBHO APBO, IIpBEeHU OMOEP Lpert ca KOHKOBHMA U POHIOBUMA, cTak10) (Moravansky 2003)
I'paauTesbCKa LeINHA IUIEHU HenocpeaHomhy u ciukoBuTomhy uspasa.

VY adhmupMaTUBHIM CTPYYHHM KOMEHTApHMa KOjH CY YCIISMIIH, ICTAKHYTO j€ J1a j& Ha TOM
MIOTyXBAaTy CBE TPETUPAHO MPENHU3HO BO)eHOM reOMETPHjOM U yjeIHAYeHUM PUTMOM, Kao U Ja
ce ayTop BOIMO YHHBEP3aJIHUM BPETHOCTHMA HACTOjehy 1a MOMUPU CAaBPEMEHO U ayTOXTOHO
(MusiatimHoBURE MapPus 2001). Parko PamoBuh je Hanmomenyo aa je ,,lipojeKTOM MOTBpheHa
TpajHa TeMa KaKo Ce PErHOHATHH I'PAJAUTEIFCKU N3Pa3 MOXKE YUUHHUTH IMOTITYHO CABPEMEHHM,
0e3 KoHIIecHja TPaIUIIMOHAIN3MY, aJli Ca HCTUHCKUM Pa3yMEBabEM KYITYPHOT, (H3HYKOT
U T1€JCa’KHOT KOHTEKCTA y KOME apXUTEKTOHCKO J1es10 HacTaje. O0jekar Jenyje MIeMeHUTO, be-
roBa oOpajia U y IIeJIMHY U Y JIeTaJbiMa ofiaje cyBepeHocT y opkectpauuju’™ (PanoBun 2003).
Peueno je u na ce Mapuh ycnenrno nzpaxana npu3eMHHM BOJTYMEHHUMA, ,,IOMIABIIHN J0 Mpe-
CTH)KHE, pallMOHAJIHE U JIONAJbUBE apXUTEKType OPraHCKHU ycal)eHe y BpEeIHOCTH Tpaulinje
u nyxa mecta’ (Mitrovic 2010: 374), unme ce MTHCTUTYT YKIJIONHO Y TOK KPUTUYKOT PErMOHAIH-
3Ma. Kpace ra niemeHuTe U CIMKOBUTE JIMHH]E KOje M3a3UBajy yTHCAK PaBHUYAPCKOT MUpPa
(MiTrovic 2003: 40) mporcTeKIe U3 OPraHCKO-aCOIMjaTUBHOT MPUCTYTIA.S 3aKJbYI€HO je 1a
ce Mapuh nopmjeHako yCHenrHo cHajla3u y ypOaHOM, pypaTHOM HITM OTBOPEHOM II€j3aKY,
yHOCehH HHM3 KOHIIENTYaJTHUX HOBHMHA,® KA0 M Jla ce€ KOMIUIEKC U3/1Baja Mel)y HOBHUJUM IIpH-
BPEIHO-UCTPAKUBAYKUM 00jeKTHMA.’

CrekaBiIy MpecTXKHE HArpaje U jJackase oreHe, Mapuh ce y TOM TpeHyTKYy HaJla3Ho
Ha BPXYHILY CTpY4YHE Kapujepe, oTBpheHoM joaespuBameM TabakoBuheBe Harpaze 3a apxu-
TeKkTypy (2005) 3a 1esioKynHO cTBapajalTBoO, NpupehuBamEeM peTPOCIEKTUBHE U3II0KOE Y
lanepuju CAHY — Orpanak y HoBom Cany (Jovanovic 2005) u n360pom 3a JOMUCHOT YiIaHa
OJIMY CAHY 2009. ronure. Y o0pa3yiokemy Mpejjiora 3a 3Bambe akaJeMruKa, HICTAaKHYT je
HETrOB JIOMPUHOC apXUTEKTOHCKO-TTPOJEKTAaHTCKO] U TPaIuTEILCKOj enaTHoCTH y CpOuju, mpe
cBera yHamnpehuBamwy caBpemene ypoane ¢pusnonomuje HoBor Cana, 3acHoBaHe Ha HUjiejama
KOj€ Cy 3acTyIaliy pOJIOHAYEITHUIIA €BPOIICKUX U ToMahnX MOIEpHUX TIOKPETa y YMETHOCTH
M3rpaamke MPOCTopa. YKa3aHo je Ha TO Jia je U HaJaXHYTHM HHTEpIIpeTanyjaMa TpaJauiifno-
HaJIHE cajlallapcKe apXUTEKType MoJjeHAKO ToACTaKao peadupmaliijy KyJITypHOT Haciieha
(JTosanuna 2009: 1). Ha cummosujymy onpskanom 2016. roguae moBozioM 175 romuHa mocrojama

4 ,Tome Tpeba Mo1aTH U HETOBAaHE EHTEPHjepe y 3rpai, a KPOBHA KOHCTPYKIIHja pelieHa y IPBETY AOIPHHOCH
YKYITHOM KBasnuTetTy 1einor npojexra” (Pagosun 2003).

5 HarmoMeHyToO je J1a TeKH ,,IPECTHIKHO], PAIIMOHAIIHO] U JIONAJbUBOj apXUTEKTYpH OpraHcku ycaleHoj y
aMOujeHT moaHebJba, Koja MomTyje AyX U Tpaaunnjy mecta (MutpoBus 2014).

¢ JIpyraduje HEro Koj paHUjux MpojeKata, OBJie je ped o rpyIu rpaljeBHHA Koja je CMEIITeHa y OTBOPEHH I1¢j-
caxk pypajiHor BojBohaHckor noapydja. Ca myHO pasjora npojeKar ce oBJie 0CJiarba Ha MOJCTUIAje U3 PETHOHAIHOT
Haciela U3 Kora ciiein HaYMH OpraHu3altje IpocTopa, 00IMKOBakhe KPOBHUX PABHU, TUII U IeTaJbU KOHCTPYKLHUje
Ka0 CaBpeMeHa MpUMEHa TpaaulnoHaIHuX rpaleBuHckux matepujana” (Jlosanuna 2009: 2).

7 Jlorupan Ha IpOCTPAHO] MapIEsH, TAPKOBCKHU ypeljeHoj, o0jexar u3 JajbuHe MUK Ha BEJUKH cayail. ApXu-
TEKTa je yIpaBo U3 perruoHajIHe Tpaauinuje BojBoauHe 1prneo HHCIUpAIHjy Kako y OOJHMKOBHOM CMHCIY, TaKO H Y
ynorpebu Marepujaiia. He CKIM3HYBIIH y HUTaTe WK OyKBaJHE CTHIM3ALMje, Y MAHUPY BPCHOT I103aHABAOLA 1yXa
n aTMocdepe BojBohaHCcKor cena, yrpah)eHu cy 00jeKTH Koju oxuiry MupHOhoM HayHOT KaMmIia. [laBHIbOHCKH cHcTeM,
TPaHCHAPEHTHHU CKJIONOBH M TOIUINHA PBEHE KOHCTPYKIIH]je, 0UapaBajy Croj apTU(UIH]EITHOT U HPUPOIHOT, apXH-
TEKType U OKpyx)ema” (Mapuh 2002: 43—44).
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CARY, Mapuhes n300p je 1oaaTHo Moap:kaH peduMa 1a je ca iuuM ,,0JIMY nobuna crBapa-
olla CMOTPEHHUX CHHTE3a — PallMOHAIHE apXUTEKType cpol)eHe ¢ MUTOMUHOM BOjBOhaHCKUX
nejcaka, ocodeHor ayxa, rpaausa u 6oja” (borvuosuns 2016: 21). YMeTHHUKOM OfIeJbeHY T
WHCTHUTYIIM]jE OH M JaJke IonpuHocH, capalyyjyhu ca na nomaha (Munan Jlojanuna u bpanu-
cmaB Mutposuh) u jenaum naHocTpanuM wianoM (bopuc Ilonpeka) u3 pemoBa apxurekara.

3AKJBYYAK

Jyro rpanehu y panimoHaIMCTUYKOM M €KCITPECHBHOM MaHUPY MMO3HE MOJIEPHE, a TIOTOM
Wy 3HaKy MocTMoziepHor pernonaian3ma (ACHLEITNER 2003), Mapwuh ce y cBakoj a3u cTBapa-
JaYKOT pajia HICTaKao MHOBATHBHUM M KOHTEKCTYaTHO MPUXBATIBUBUM pemermuma. Kao mpo-
TUBHHK O€3JTMYHUX CTEPEOTUITHUX MPUCTYTA, CYTIPOTCTABUO CE€ arPECUBHOM apXUTEKTOHCKOM
rnobanusmy (Jovanovic 2005: 12), koju y MHTepecy KpYyITHOT KarnuTaia Beh JBe 1 10 JIeTIeHH-
je pasrpaljyje nucropujcke aMOHjeHTe, pETUOHATHE W HAI[MOHAIHE KYJITYpHE UJCHTUTETE
(Sasken 2003; Stupar 2009; Kaauiesus 2019).

VYkipyunBamweM MapuheBux nmpeoctaiux o0jekaTa U HEU3BEACHUX MPOjeKaTa y TeMeJbH-
TO UcTOopuorpadCcKo pazMaTpame, ycrnocraBuhe ce moTnyHuja CIuKa O BErOBOM JIOTIPUHOCY
JYTOCJIOBEHCKO] ¥ HAITMOHAITHO] apXUTEKTYPH, TOTOTOBO y THUIIOJIOMIKUM KOPITyCHMa KOjH 0
caJia HICYy JOBOJHHO UCTpaxkeHu. Tume he ce cTBopUTH yCiioBH 3a mpupehuBame UCIIPITHE MO-
Horpaduje 0 TOM CBECTPaHOM CTBapaoiy.t

PEAJIM30BAHU I[TPOJEKTU APXUTEKTE MUJIAHA MAPURA

Kynanumre ,,IItpann” y Hopom Cany / apXUTEKTOHCKO-ypOaHUCTUUKO PEIlethe, UJISJHU U [NIaBHU IIPOjeKar:
M. Mapuh; uasecturop: JIT,,I'pajcko 3enenuno”. — 1964; peanuzoBano 1965—1966. I Harpana Ha KoHKypcy
/ HoBu Caz 1964.

Muteunn pectopaH u camoyciayray Cp6oOpany / unejuu u riaBHU npojexat: M. Mapuh; nusecturop: ,,Xne6”
Hosu Cag. — 1966; peanmmnzoBano 1967.

Mueunu pectopas u camoyciayray Hosom Cany — Knuca / uaejau u rimaBau npojexat: M. Mapuh; nasectuTop:
,»X1e6” Hosu Can. — 1967; peanuzoBano 1968.

Kunyncka 3rpana Tenuc-kiny6a ,,Bojsoauna” y Hoom Cany / ujejHu v riaBHu mpojexkar: M. Mapuh; uaBectuTop
CO®K Hosu Cap; uzBohau: ,,HoBo neno” Hoeu Caz. — 1969; peanuzoano 1970.

Crambena 3rpana Ha Tpry HesnaHor jynaka y Hoom Cany / maejHu u riaBHH mpojekar: I1. Jankos, M. Mapuh;
unBecturop: C1U3 3a cramOeny usrpaamy; uspohau: I'JII1,,Heumap” HoBu Can. — 1968; peanuzobano 1970.

Cram0eHa 3rpajia ca IoCJIOBHUM JIelIoM y ByKoBILy / uiejHu ¥ Ti1aBHHU nipojekaT: M. Mapuh; nuaBecturtop: Xie6”
Hosu Can. — 1972; peanuzoBano 1973.

Atespen ymeTHHKA Ha [leTpoBapaquHCKOj TBphaBu — afanTtanuja / uJejHU U raBau npojekat: M. Mapuh; un-
Bectutop: CU3 3a kyntypy. — 1973; peanuzoBano 1974.

Kutyncka 3rpazna @ynodanckor kiny6a ,,CrpaxuioBo” y CpemckuM KapioBuuma / UJIejHU U ITaBHU IPOjeKar:
M. Mapuh. — 1974; peanuzoBano 1975.

CramOena 3rpaga y Ynuuu CteBana MusnosanoBa y Hosom Cany / uznejuu u riiaBuu npojexar: I1. Jankos, M.
Mapuh; uasectutop: CU3 3a cramOeny usrpanmwy. — 1974; peanuszonano 1976.

Texnomnorku akynrer Yaupep3ureta y Hoom Cany / ujejHu mpojekar, riiaBHH pojekat u entepujep: M. Mapuh;
unBectuTop: Yausep3uret y Hoom Cany; usBohau: I'TT ,,.3narno6po”, PI Hosu Cax; T AT ,,Heumap”, HoBu
Can. — 1974; 1. da3a peanusoBana 1976.

8 Ha momohwu y cakyripamy Tpalje 3a 0Baj MPHIIOT 3aXBaJbyjeM HCTOpHIapHMa yMETHOCTH Biiagnmupy Mutpo-
Buhy, Anexcannpu Unnjescku, Mapuju [Tokpajan, ap Jujann Munamunosuh Mapuh, np Usany P. Mapkosuhy n
akanemunuma Munany Jlojanunu u Munany Mapuhy.
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Crambena srpana y Kocosckoj ynuuu y HoBom Cany / unejuu u rnasuu npojekar: I1. Jankos, M. Mapuh; un-
Bectutop: CU3 3a crambeny usrpaamwy. — 1975; peanuszoBano 1977.

ITpoctopuje I'panckor 3enenuna y HoBom Cany — JlyHaBCKY apk / WJejHU U T1aBHU npojekat: M. Mapuh, I1.
Janxos; naBecturop: JKII ,,I'pancko 3enenmno”, HoBu Can. — 1976; peanuzoBano 1978.

PexoncTpykuuja 6uockona ,,Jagpan” y Hosom Cany / unejuu u rinasHu npojexat: M. Mapuh; uusecturop:
»3Be3na punm”, Hosu Can. — 1977; peanuzobano 1978.

YpOaHUCTHUKO M apXUTEKTOHCKO pelleme ctamMOeHor Hacesba y CpeMckuM KapioBiuma / UiejHU U INIaBHU
npojekat: M. Mapuh; uasecturop: I'Il: ,,IlprorpaBan”; uzsohau: I'Tl ,,I{pHoTpasai”. — 1977; peanu3zo-
BaHo 1978.

YpOaHHCTHYUKO U apXUTEKTOHCKO pelieke ctaMOeHor Hacesba y KapahopheBy / uzaejHu u riaBHu npojexat: M.
Mapuh; uaBectutop: Bojua ycranosa ,,Kapahopheso”. — 1978; peanuzosano 1979.

Hamowmena: [ Harpaga Ha mo3uBHOM KOHKYpCY.

Cram6ene kyne HoBo Hacesbe, HoBu Can / naejHo pelieme, UAejHU IPojeKat U riaBHu mpojekat: J[. Mupkosuh,
M. Mapuh, b. I'p6buh; uasecturop: CU3 3a crambeny usrpaamy; nuspohau: I'JII1 ,,Heumap”, Hou Ca.
—1976; peanuzosano 1977.

Hanowmena: [ Harpana Ha no3uBHOM rpajickom koukypcey / Hosu Can 1976.

PexoHcTpykiuja u gorpanma Xorena ,,Ilyrauk” y HoBom Cany / uznejHu Ipojexar, [NIaBHU NIPOjeKaT U €HTe-
pujep: M. Mapuh; uasectutop: XVYII ,,Bapanun”, Hoeu Cajn; uzsohau: I'Tl ,,Henmap”, beorpaa. — 1980;
peanuzoBano 1981.

Hanowmena: hopbuna Harpana 3a apxutektypy y Bojoaunu, Hosu Cazn 1981.

Jucko-xity0 y Tanuny CCCP / rmaBuu mpojexar u enrepujep: M. Mapuh — 1983; peanuzosaso.

Canatopujym y Kupory CCCP / rnaBuu npojekar u earepujep: M. Mapuh. — 1985; peanu3zoBano.

3aBop 3a xemujy U reorpacujy IIM®, Yuusepsurera y HoBom Cany / uznejHu npojexar, [NIaBHU [IPOjeKaT U eHTe-
pujep: M. Mapuh; uuBecturop: Yuusepsuret y HoBom Cany; uzsohau: ,,Murerpan”, Cydoruna. — 1986;
peanuzoBano 1987.

Hanowmena: bopbuna Harpana 3a apxutektypy y Bojsoauuu, Hosu Can 1988.

IMomrancko ogmapanumrte Ha Pubapckom octpBy y HoBoM Cany / mpojexar entepujepa: M. Mapuh; nnsectu-
top: [ITT. — 1989; peanuzoBano 1989.

CkJiaquITe NecTUIUAA, PUMCKY IIaHYeBH / UICJHH U TIaBHHU ITpojekaT: M. Mapuh; nasectutop: Hayunu nn-
CTHUTYT 3a paTapcTBo u moBpTapctBo, HoBu Can. — 1989; peanuzosano 1990.

ITocnoBHu objekar ca naboparopujama 3aBoja 3a KyKypy3, PUMCKY 1IaH4YeBH / UJCJHU U IJIABHU TIPOjeKaT U
entepujep: M. Mapuh; uaBectutop: Hay4uHu HHCTUTYT 3a paTapcTBo 1 nmoBprapctso, Hou Caj; uzsohau:
['AIT ,,Heumap”, Hou Cap; ,, JTupamuna”, Cpemcka Mutposuua. — 1998; peanuszosano 2000.
Hanowmena: l'oguinma Harpaaa apxutektype Hoor Cana, Hosu Can, 2001; Ipusname XKupuja roguiime
Harpaze Casesa apxurekara Cpouje, Hum, 2001; [ Harpana UT ,,ITotucje” Kammxka: ,,Hajnenmm kpoBoBu
1903-2003” y kaTeropuju jaBHUX, IOCIOBHUX U MPUBpEIHUX o0jekara, Kamika, 2003.

Horpanmwa bubnuorexe Maruue cprcke y HoBom Cany / uznejuu u riaaBHu npojexat: M. Mapuh; nHBecTHTOD:
bubnuoreka Matune cprcke; uzsohau: I'JIIT ,,Heumap”, Horu Can. — 1989—1991; peanuzosano 2003.
Hanowmena: CriennjaiHo npusHame canona apxutekrype y Hosom Cany / HoBu Can 2004.

I'naBHuU npojexTH

CTyAeHTCKH TIeHTap ca pecTopaHoM, YHusepsutetr y Hoom Cany / ujejuu u riiaBau npojekat: M. Mapuh;
uHBecTUTOp: YHUBep3urer y Hosom Cany. — 1965.

Tpubuune Tenuc-kny0a ,,Bojsonuna” y Hoom Cany — ca TexuukoM 3a Paguo Hoeu Can / wjiejHu U TIaBHU
npojexar: M. Mapuh; uasectutop: Panuo Hosu Can. — 1972.

Pexoncrpykiuja u enrepujep Hapognor 6uockomna y HoBom Cany / unejHu u riaBau npojekat: M. Mapuh;
HWHBECTUTOD: ,,3Be31a puiam”, Hosu Can. — 1975.

Jowm kynrtype y [Ipurpesuiiu / uaejuu u riiaBuu npojekat: M. Mapuh. — 1983.

Buockornicku neHTap y 3pemaHuHy / UJejHU U [1aBHU Ipojexkar: M. Mapuh; unsectutop: ,,banar punm”, 3pe-
BaHuH. — 1984.
Hanowmena: [ Harpasna Ha no3uBHOM KOHKYpCyY / 3pemanun 1984.
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YpOaHHCTUUKO-apXUTEKTOHCKO pelliekhe cTaMOeHor Hacesba ,,4 jynu’”’, Bpbac / ypObaHHCTUUKO pellene, UAejHU
U raBHH npojekat: M. Mapuh; uasectutop: CHU3 3a crambeny usrpaamy. — 1985.

JlaGopaTopuje 1 CTakJICHUIM MTPU 3aBOy 3a KPMHO OuJbe, PUMCKY 1IaHY€BH / MJICjHU U TJIaBHU Mpojekat: M.
Mapuh; uaBectutop: HayuHu HHCTUTYT 3a paTapcTBo 1 noBpTapctso, HoBu Caz. — 1986.

ITocnoBHu oGjekat ca aboparopujama 3aBoza 3a nosphe, PUMCKY m1aH4YeBH / UJICjHU U TJIaBHH Npojekar: M.
Mapuh; naBectutop: HayuyHu HHCTUTYT 3a paTapcTBo U oBpTapctBo, Hosu Can. — 1987.

Crambena srpana y Yaunu Jlacna 'ana y Hoom Cany / uaejuu u rinaBuu npojekar: M. Mapuh; uuBectutop:
I'Tl ,,bynyhuaoct”, HoBu Can. — 2000.

Horpanmwa Texuuuke mkoie ,,ITasie Casuh” y HoBom Cany / ypOaHUCTHUKO pelIee, UASJHH U TJIaBHU IIPO-
jekar: M. Mapuh; uasecturop: MunucrtapcrBo npocsete Penyonuke Cpouje. — 2003.

IocnoBuu o6jexar Adizes Institute Santa Barbara, Cpemcka Kamenuia / unejuu u rinasuu npojexat: M. Mapuh;
unBectutop: Adizes Institute Southeast Europe. — 2008.

KonkypcHa pemiesa 1 HejHH NPOjeKTH

ITocnosHa 3rpaga Morena ,,1000 Pyxa” ABana — beorpan / uaejuu npojexat: M. Mapuh. — 1966.

Turncka pelesa 32 MOHTaKHe ctamOene 3rpane, Hosu Can / uaejuo peuiesse M. Mapuh. — 1968.

VYna3uu miaTo y HoBocaacko kynanumre ,,[Itpana” / ypOaHHCTUUKO apXUTEKTOHCKO pelewne. — 1970, jaBHu
TPaJICKU KOHKYPC.

Hapnorpaama crambene 3rpane y Yauuu Munere Jakmnha y HoBom Cany / unejuu npojexar: M. Mapuh. — 1971.

WHuctuTyT 32 pusuky u maremMatuky y [putntuau / uaejuu npojekat: M. Mapuh. — 1972.

Tuncku canonu HamemTaja ,,[llunax” / uaejuu npojexkar: M. Mapuh. — 1972.

WHCTUTYT 3a IETPOXEMHU]Y, FaC U XEMHJCKO HHKewepcTBo, HoBu Can / uaejuu npojexat: M. Mapuh. — 1973.

WHeTuTyT 3a 3aIITUTY Majke U feteta rnpu Jeunjoj 6onuuim y HoBom Cany / unejuu npojexar: M. Mapuh. — 1973.

YpOaHuCcTHUKO-apXUTEKTOHCKO petewhe CropTckor neHTpa CpoodpaH / uaejuu npojekar: M. Mapuh. — 1974,

YpOaHUCTUYKO-apXUTEKTOHCKO pelieme Crnoprekor nenTpa beounn / uaejuu npojexkat: M. Mapuh. — 1976.

Xorten y IlerpoBiy Ha Mopy / unejuu npojexat: M. Mapuh. — 1977.

HenTap 3a nopany cemena, [llaban / unejuu npojexar: M. Mapuh. — 1978.

Crnoprcka xaja ca 3arBoperHuM 06azeHuma y Hosom Cany / ujejHo periere: M. Mapuh. — 1978, no3uBnau rpaj-
cku KoHKypc, Hosu Cag.

IenTap 3a nopaay cemena, Pumcku man4eBu / uaejHu npojekar: M. Mapuh. — 1979.

HenTpanna 30Ha 3pewanuna, 3pemhaHit / ypOaHUCTHYKO apXUTEKTOHCKO PELICHEe, KOHKYPCHO pelieHe.

PoGHa kyha ,,beorpan”, lopmu Munanosall / uaejHo pemierse: M. Mapuh. — 1980, mo3uBHu KoHKYpe, beorpas, 1980.

WHctuTyT 32 enekTpoTexHUKy YHuBep3utera y HoBom Cany / uaejHo pememe: M. Mapuh. — 1982, no3uBHu
koHKypc, HoBu Can, 1982.

Xoren , Jlurypa”, Ilux / unejno pememe: M. Mapuh. — 1983, nozusuu koukypc, IIun, 1983.

Crnomen-nom y IIpxoBy kox Iehunana (1982), uaejHo peuiemne.

Cnopreku nenrtap y Pyckom Kperypy / yp6anuctuuko peuemwe — npojekar: M. Mapuh. — 1984.

ApPXUTEKTOHCKO-ypOaHUCTHYKO PEIICHE 33 XOTEIICKH KOMILIEKC ,,ben”, benunihe / unejuu npojexar: M. Mapuh.
— 1985.

Jlom yuenuka u ctyneHara Cpemcka MutpoBuiia / uaejuu npojekat: M. Mapuh. — 1985.

Xoren y Pyckom Kpcrypy / uaejnu npojexar: M. Mapuh. — 1985.

IenTpanna 30Ha 3pemaHuHa / 1IejHO YPOAHUCTHYKO-apXUTEKTOHCKO pererke: M. Mapuh. — 1986, no3uBHI
KOHKYpC, 3pemanuH, 1986.

Jlorpajima u peKoHCTpyKIHja XoTena ,,Benair” Ha MpuikoM BeHIly / uaejHu rnpojekar: M. Mapuh. — 1986, mo-
3UBHHU KOHKYPC, 3pemaHuH, 1986.

dabpuka Boge y Hoom Cajy / uejHO apXUTEKTOHCKO-YpOaHHCTHUKO periene: M. Mapuh. — 1988, no3upau
koHkypc, Hosu Can, 1988.

Ipommmpemne koMIIekca 3aBoja 3a KyKypy3, PUMCKH IaHYEBH / apXUTEKTOHCKO-YPOAHUCTUYKO pelietkhe: M.
Mapuh. — 1999.

Ipomupeme koMIuIeKca 3aBojia 3a KpMHO OMJbE M OTJIC/IHA 110Jba, PUMCKH IIaHYEeBH / apXHUTEKTOHCKO-ypOa-
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Aleksandar . Kadijevié¢
OVERVIEW OF THE NOVI SAD ARCHITECT MILAN MARIC’S OEUVRE (1940)
Summary
Notable achievements of the architect Milan Mari¢ (1940), for which he has received a great profes-

sional recognition, made him prominent on the contemporary Vojvodina architectural scene. He is the first
architect from Novi Sad, and the fourth from Vojvodina, elected as a member of the SASA Department of

301



AJIEKCAHJIAP b. KAJJUJEBUR *

Fine Arts and Music (2009). Cultivating author sensibility and enlightened professionalism, he has managed
to maintain an upward trend of the designing. Emphasizing the functionality and dynamics of innovative
environmental forms, he has developed a layered dialogue with the regional building tradition. As an
opponent of impersonal stereotypical approaches, Mari¢ has disapproved of the aggressive architectural
globalization, which for two and a half decades has been dismantling historical environments, regional and
national cultural identities, following the interest of transnational capital.

A more complete picture of his contribution to Yugoslav and Serbian architecture, especially regarding
the typological corpora that have not yet been sufficiently explored, will be established by including the rest
of Mari¢’s objects and unfinished projects in a thorough historiographical consideration. This will create
the conditions for producing a comprehensive monograph on this versatile author.

Keywords: architecture, Vojvodina, Milan Mari¢, SASA, modernism, postmodernism, critical regio-
nalism.

" Vpenuumrso je mpumuio pax 5. 12020. u ogo6pwio ra 3a mrramiy 3. IV 2020.
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COBA P. JAHKOB

WHTepIuCHUILTHHAPHE CTYIHje TEOPHje yMETHOCTH M Merja YHUBEP3UTET yMETHOCTH y beorpany, nokropans
Opurunanuu Haydnu pan / Original scientific paper

HuTupame apXUTEKType Ka0 YMETHUYKA U
HHTEPNpPETATHBHA CTPAaTeruja y cCaBpeMeHOj
ckyjantypu: npumep Pagoma Auronujesuha

CAXXETAK: V pany ce anKa3yje KaKo IIUTHPambe apXUTEKTYPe MOKE outn ymet-
HIYKA U HHTEPIPETaTHBHA CTPATErnja y IMKOBHO] YMETHOCTH Ha puMepy oryca Pajjoua
AnToHnjesrha. Y Ty CBpXy ce KOPHCTE ACCKPHIITHBAH METOA U CTyuja ciydaja. Ilpsu neo
paja je mpuKa3 pa3IMUUTUX TUIIOBA IUTATHOCTH Koje cy kinacupukosanu Axte Ilerepnauh
u Jlyopaska Opauh Tonuh, ca moceOHUM OCBPTOM Ha UIYMUHATUUBAH WU YUTHAIHOCTHU
KOjU je MpuUMeTaH y AHTOHHjeBHNEBUM CKYJINTypaMa-MaTOpUMa, Ha ITa ce (poKycupa
npyru aeo paaa. Tpehu neo je ctynuja AntonujeBuhese ckynnrype [laiuop Myszej caspe-
mene ymetunoctuu (2012) Kao KIby4HOT TpHEMepa Kako ITUTHPAKBEM ayTOp YCIIOKbaBa 3Ha-
4eme CKYINType. Y paay ce 3aKibydyje Ja MUTHPamke apxXUTeKType y AHTOHHjeBrnheBOM
onycy uMa (OyHKIHjy Ja CTBOPH ITOJIMBaJIEHTHA 3HAYCHa Koja He Ae(UHUILE Y TOTITYHOCTH
YMETHHUK, HETO U IyOJIuKa.

KJbYUHE PEYM: nurat, uiyMUHAaTUBHA LIUTATHOCT, IUKOBHA YMETHOCT, apXUTEK-
Typa, cKyanTypa, Pagom Autonujesuh.

Paymomr AnToHujeBrh! je caBpeMeHH YMETHHUK CPEIibe TeHEePaIlije Y]y METOIOJIOTH]Y
KapakTepuie kopuiiheme o0nrka nocrojehux mpeamMera Kao MaTteprjajia 3a CTBAPAE CKYJII-
Typa ¥ uHCTananuja. Tu obnunu nocmjehnx TPE/IMETa Cy YECTO APXHTEKTOHCKH 00jeKkTH
(UpKBE 1 3rpajic eMUHCHTHHX HHCTUTYIHja KYITyPe) KOji TPAHCIIOHOBAHEM Y yMETHHUKH
pan He ocTajy camo opMaiHu eneMeHTH Beh rmocTajy o3HaunTesbu oapeleHor BpemeHa, uieo-
JOoTHje, KYJITYpe U BEpOBamba KOjU CE Ha Taj HAYMH PEBAJIOPU3Y)Y Y CABPEMEHOM KOHTEKCTY.

* jankovsonja@gmail.com

' Panomr Auronujeuh (1969) Banpentu je mpodecop Ha DakynTeTy JHKOBHHX yMeTHOCTH y Beorpany. J{urmio-
MHPAOo je ¥ MarucTpupao BajapcTro, a 2014. ronuHe je ox0paHNo TOKTOPCKH paj ,,KopekTHBH 00I1Ka — BOAHY KPO3
ckynnropcke penomene”. M3mnaxe o 1998. roguue u 10 caaa je umao npexo 20 caMoCTaTHUX H3I0KOH, O KOJUX CY
Hajpenpe3eHTaTuBHUje Y My3ejy caBpemene ymetHocTH BojBonnne (2019), My3ejy caBpemeHe ymjeTHocTH PerryOnnke
Cprcke (2017) u Canony My3eja caBpemene ymetHoct y beorpany (2015). YuectBoBao je Ha Bume o1 50 rpymHAX
13106, ykipyayjyhn Oxrobapcku canon (2003, 2004, 2006), Irajepcky jecen y I'pamy (2009) u mojaBpuBame y
HanuonanHoMm My3ejy caBpeMeHe yMeTHOCTH y bykypemTy (2014).
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OBaj nmocTynak anponpujaiuje nocrojehe apxXuTekType y caBpeMeHO] YMETHOCTH MPENo3Ha-
JeMO Kao MOCTYMNaK yuiliuparsa, TO jecT pauyHame Ha ,,IpEN0o3HaTIbUBO IPUCYCTBO U IPYTO-
jaarjoct” (JuvaN 2013: 57) xoju AMPEKTHO yTUUY HA 3HAUCHE HOBOHACTAJIUX PAJIOBA.
[Topen apxurextype, AHTOHHjeBUh ITUTHpPaA U yITOTpeOHE MTpeMeTe, YUMe CTBapa pa1oBe
ca BUIIECTPYKO KOAMPAHUM 3HauewmuMa. Kako 61 ce mpeno3Haiy pa3jinyuTH TUIIOBY [IUTAT-
HOCTH KOje IPHMEmbyje M yKa3ajo Ha OTBOPEHA 3HaueHa HErOBUX CKYIITYpPa U HHCTAJaluja,
y pany ce okpehe mojMoBuMa ruTatHOCTH Koje nedunaunry Aute [letepnuh (unoyuinaiunociu,
W3PUYNTO U HEM3pUUHTO IuTHpame) u Jlyopaska Opaunh Tonuh (uninepcemuoiuuuxa v un-
tlepmedujanHa TMTaTHOCT, UIYMUHATUUGAH WU YUIHATUHOCTUY Y ’beTOBa TIOJIBPCTA YUIUATUHU
oujano, MOTOM MUPAHCYUTUATUHOCHL Y upanccemuoiiuuka nutataoct). [pema JlybpaBku
Opauh Tonuh, nuTaTHOCT j€ ,,IMPE OHTOJIOMIKO U ceMaHTU4Ko Haueno” (1990: 11), kapakre-
PUCTHYHO 3a MOjeANHA Jesia, OjeAMHE ayTOpe, YMETHUYKE CTHIIOBE (€MOXE) U LeJIe KYJITYpe.
Y 0BOM pajy ce yka3yje Ha TO Jia je IUTUPAhE APXUTEKTYPEe YMETHUYKA CTPATETHja KOjOM
ce cTBapa BHILE3HAYHOCT Yy AenumMa Panoma AnToHMjeBrha U, yomuiTe, y 1ej1uMa caBpeMeHe
yMeTHOCTH. LluTHpamem J101a3u 10 CTBapama ,,eCTETCKE U ceMaHTHuKe pa3iuke” (LAHMAN
2009: 107). demno mocraje ,,mpocTOpHA, aMOMBaJIECHTHA, MHTEPAKTUBHA, XeTEpPOreHa (...) U 3Ha-
YeHCKU 0TBOpeHa cTpykTypa” (Juvan 2013: 94), a merosa o0jammema ,,Cy YBEK pellaTUBHA,
KpaTKOTpajHa, M 3aBHCE O MHOTUX (PaKTOpa KOju ce 0OMYHO Haa3e OKO pana, a He y pajy, u
IO TIpaBUITYy Cy BaH [yMeTHUKOBe| KoHTpoJe” (AHTOHWIEBUR 2017: 49). Kao pesynrar, menuj
CaBpPEMEHE CKYJINTYpe Ce MojaBJbyje Kao HOCHJIAI] 3HAYCHA KOje YMETHHUK CaMO CyTepHIIe, a
TJIEZIA0NHN IONY Y]y, LITO ce HajOOJbe BUIM U3 aHalIu3e ogadpaHnX AHTOHHM]eBUhEBHX paoBa.

TEOPUJCKE OCHOBE IUTATHOCTH Y CKVIIIITYPAMA
PAJIOIIA AHTOHMJEBUhA

Kana je peu o nuTupamy y BU3yeITHO] YMETHOCTH | ITUTUpamy yorte, Aate [lerepnuh
MIPaBH pa3lIuKy U3Mely UTHpamba UCTE BPCTE YMETHOCTH (aIOIMTAaTHOCT) M LUTUPAA JIPY-
re BPCTE YMETHOCTH (MHOLUTATHOCT). Y MPBOM cnyqa]y, [UTUPAE CE BPIIH ,,HA JOCIOBAH
HauMH (Hampumjep, KOMUpambeM) UIH nepmbpaCTI/Ian TJ. HEIOCJIOBaH HAYMH (MMUTHPAKHEM
nujernoBa)” (PETERLIC 1988: 198). YV npyrom ciyuajy, Koju npuMemyje AHTOHMjeBHA, eJI0 Mpak-
THUKYje UHTEPMEINjaJIHO IUTUPALE, TO JECT ,, TIOHABJbA' JIU]EJIOBE U3 JIPYTOT YMjEeTHUUKOT
Me[ija, KOju Cy Y OCHOBHU YBHjEK NIepU(PaCTHUUHU jep je arcoxyTHa ‘TpaHCcIUIaTaluja’ IpakTu-
ku Hemoryha” (PETERLIC 1986: 210; 1988: 198). 3a 06a Tuna uutupama, [lerepauh naBonu na
Mor'y OMTH Ha3HauYeHU M3PUUYUTO (AMPEKTHUM ynyhuBameM Ha HMUTUPAHO J€JI0) MU HEeU3-
puunto. Kako he ce Bunetn y HactaBKy pajga, AHTOHHjeBUh KOpHCTH 00a THIIAa Ha3HAYaBamba
LUTaTa, ca Pa3IuIUTHM [UJbEBUMA.

[Tpema kiacudukanmju BpcTa MUTATHOCTH Koje je yBena [[yopaska Opanh Tomuh, AHTO-
HujeBuheBe CKyNNType y KOjuMa MUTHPA apXUTEKTYPy CY IPUMEPH UHiliepceMUuomiuyKe u
uHitlepmeoujaine TATATHOCTH, C 003UPOM Ha TO JIa IIUTUPAHU PAJIOBH MPHUIAAAJy JPYT0j BPCTH
ymetHocTH. Opanh Tonuh Takohe kinacupukyje 1 1Ba TUNA IUTATHOCTH Y OAHOCY Ha TO KAKO
C€ LIUTATHO JENO0 II0CTaBJba IIpeMa UTUPAHOM HENY — ULYCIUPAUUSAH WU YUTLAIUHOCTUY T
unymunatiusan wiuil yutiawinociuu (1990: 45). Y npBoM Tuiy, [UTATHO €O je Y TOTIYHOCTH
noapeheHo crapujeM Aeny Koje LUTHpa Kpo3 NOCTyIaK UMUTaIuje, MUMese, aHanoruje. [Ipu
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WIYMHHATHBHOM THITY ITATATHOCTH, IUTATHO JICJIO CBOJIM CMHUCJIOM M 3HAYajeM MOXE Y MOTITY-
HOCTH JIa HeTUPa CMHUCA0 ¥ 3HAYaj IUTUPAHOT JIeNia, IIPH YeMY j€ Ped O YultlaiiHoj HoneMuyl,
WJTM BUXOB OTHOC MOJXKe Ja Oy/ie u3jeTHaueH, MPH 4YeMYy C€ TOBOPH O YUILAIUHOM OUjanosy,
rae u3Mel)y MUTaTHOT U IUTUPAHOT JiejIa TIOCTOjH PaBHOMPABaH OJTHOC, TAKO J]a CMHCA0 HOBOT
JieJia He HacTaje HerupameM [IUTHPAHOT, HEro 04yl)eHOM Mpe3eHTalnjoM BeroBOr CMHUCIIA.
HNako nutHpa KOHKpPETHA U MPENO3HATIbUBA APXUTEKTOHCKA Jiesia, AHTOHMjeBUuh Ipu-
Membyje WIyMUHATHBAH TUI IUTATHOCTH, IITO he ce BUJIETH KPO3 JAUCKYCH]Y Y HACTABKY.
LutrpameM, AHTOHUjeBUN MOCTHIKE YCIOKIbaBamhe 3HaYCHha HOBOHACTAIINX 00jeKaTa.

CKVIIITYPE-ITATOPU PAJIOITA AHTOHUJEBURA KAO ITPUMEPU
N3PUYUTE NMJIIYMHUHATHUBHE HUTATHOCTU

Togune 2006, pamom Hlaiuop Jleuanu, AnToHujeBUN je 3a1m0ueo cepujy CKyJITypa-iaro-
pay xojoj cy norom Hactanu llaiuop Coguja (2009), [laiiop Mysej caspemene ymeiunociuu
(2012), Llatuop /encyw (2017) n Llaiuop Jloshen (2014) xojuMm 3a JTOKyC U CUMOOI KyJIType
ayTop HE y3uMa 3/1ail-€ MHCTUTYIIH]e, HEro BpX IJIAHMHE KOjH je Ka0 MUT JyOOKO YKOPEH-EH Y
KYJITYypHU UICHTHUTET YXKer peruona. thuma noxaje u uncranauujy Ha ceéome meciuy ciuajaiiu
(2017) xojy unHe Tpu 1matopa y oonuky rianuHa Onumrn, Apapat u CrHajcka ropa U TUME
rpajiy nej3ax n30ernyKuX pyTa. AHTOHHjeBIh OBUM paioBUMa HAIyIITa IUTHPALE TOIyJIap-
HE KYJIType Koje je paHuje TPUMEHHBAO Y CBOjO] YMETHHYKO] TIPaKcH U oKpehe ce KynTypHuM
obenexxjuma Jyroucroune EBporie, TO jecT reonosMTHYKOr NOApyYja ca Kojer notuyde. bero-
Ba TEXHHa j€ 1a CTBOPH yMETHUYKA JiejIa KOja UMajy ,,calip)kajHy KOMIIJIEKCHOCT KOja U3MHYe
nepuHUIUjI (AHTOHWIEBUR 2017: 44), ITO MOCTHXE ,,KPO3 YCIOKaBamkhe OHOCa MOoryhux
1I0jMOBa ¥ 3Hauema” (AHTOHWIEBHR 2017: 42).

VY ckynntypama-martopuma, AHTOHUjeBUN je, Hajrpy0Jbe peueHo, apXUTEKTOHCKE 00jeK-
TE KYJITYPHHX 3[1atba CPa3MEPHO TPAaHCMEIN]jaTH30Ba0 Y (opMe MIaTopa Koje je U3IT0KUO0 Kao
ckynmrype. Ha Taj HaunH je CTBOPHO MpEIUTUTakE U CTalamke TPU 00jeKTa U3 Pa3IuIuTHX
JUCKYypca: apXUTEKTOHCKE MaKeTe, IIaTopa ¥ MacIMHACTO3e/IeHOT raTHa. CBaKu Off bUX je
HOCHJIAIl pa3INYUTHX 3HaYCHa KOja ce CYKOOJbaBajy Kaja uX MPe3eHTYje jenaH 3HaK (CKyJI-
Typa) U T0CTajy OTBOPEHA 32 Pa3IUIUTE MHTepnpeTaque OJ] CTpaHe Tiejanana.

ApXHTEKTYypa C¢ y CKYJIITYpama-aTopuma MojaBJbyje y OOIHKY KOHKPETHHX rpalje-
BUHA Y CMaHaeHO_] pa3mepu momohy kojux AHTOHHjeBUh ITUTHPA KUXOB 3Ha4a] Y KOJICKTUBHO]
MEMOPHjH HAKOH TIPOMEHA Y APy IITBEHONOIUTHIKOM M EKOHOMCKOM KOHTEKCTY. [Ipema cBo-
JUM pedrmMa, KOPUCTHO je 00JIHKe MocTojehnx apXUTEeKTOHCKHUX ,,IpeAMET[a] Kao MaTepuja’
(2014: 36) 3a najbe OOTUKOBAME, AJTH j€ TUME TUPEKTHO YHEO H JICO FlbMXOBOT 3HAYCHA Y HOBO-
Hactana nena. [laiop /lencyw pedepuine Ha HajcTapujy IPKBY Yy PymMyHUjU y K0j0j ce jorr
BpILIU ci1y*0a 1 AHTOHU]jeBHh 0Baj paj cTBapa Mo no3uBy 3Hajyhu 1a he 6utn usznoxeH ucrpen
pymyHckor My3eja HallMOHalTHE CaBpeMeHe YMETHOCTH, TO jecT ucrpes nanare Yaymeckya
/ TlapnamenTa — 3rpajie ca KOHTPOBEP3HOM HCTOPH]OM U MO3HUIIM]OM y KOJIEKTUBHO] MEMOPH-
ju Pymyna. laiuop Coghuja HacTao je UCTO 10 MO3UBY, 3a N3JI0kKO0y y I'paity. 306or MuHapeTa,
koje y ['pairy HHje 103BOJBEHO 3U1aTH, N3a3BA0 j€ KOHTPOBEP3HE KOMEHTApE, a OPraHU3aTOPH
Cy TOKOM O0MIJIacKa y lhbeMy HAIlUI MaJi TeIHX 32 MOJUTBE KOj! je OCTaBHO HETIO3HATH TI0-
ceTmiail, 6e3 3Hama ayropa. [llaiuop Mysej cagpemene ymeiunocitu HacTaje y mepruoy Kajaa
je umeHTpanHa 3rpaga My3eja Oua 3aTBOpEHA U HEIOCTYITHA TIOCETHOIIMMA.
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1. Pagomr Anronujesuh, llaiiop /Jeuanu M1, 2006. ®oTorpaduja: ayTop

C o63upom Ha To 1a AHTOHHU]jeBHh pe-Kpenpa omabpane rpaheBune ,,y Majaom’’, MOTJIO O1
ce pehu 1a \meroB cTBapasadyKu MPOIEC KAPAKTEPHUIIIS UIYCIUPATUUSHU WU YUILATUHOCIUY HA
koju yryhyje lyopaBka Opanh Tonuh. Melhytum, AnTOHHjeBHh TOMEHYTE 3rpajic He U3axe
Kao MakeTe, Hero Kao MaTope, TO jeCT JAaje UM HOBY (YHKITH]Y, YME OHE TTOCTajy ,,IIPEHOCH-
Be U jarte Ha ynotpely no xespr nojenunna’ (bawarl 2017: 20). Ilaropu cy ¢ jeqHe cTpaHe
pancyutdaiina v panccemuotiuyka pedepeHna npemMa skuBoTy, TO jeCT He-yMETHHYKOM
u He-ecteTckoM cBeTy (ORraIC Tori¢ 1990: 5, 21), ¢ 063upom Ha TO J1a Cy YIOTPEOHH PeIMETH
Y BUJ] [IPEHOCHBE apXUTEKTYype. AKO Ce OCMaTpajy Kao KPOB HaJI TJIABOM, IIOCTaBIbajy CE Kao
peleme 3a MpeBasmiIaXkemhe Nope3a Ha UMOBHHY, CTaMOGHUX KpenuTa, mahama padyHa,
cycpeTa ca N3BpILIMTEbHMA, aJId UCTO TAKO HE TPYrKajy OHO IITO MpYkKajy 3rpajie — TpajHOCT,
MOCTOjaHOCT, TIPHKJBYYCH-E Ha BOIIOBOJHY U KaHAM3AIUOHY HHPPACTPYKTYPY, O0JbY 3aIITHTY,
UTII.

VYBohemem (yHKIMje maTopa, AHTOHMjeBUh oMoryhaBa 1a oBe MakeTe MoCTaHy Jeo
MpTJbara TypucTa, yMECTO IITO 03HaYaBajy 3/71amha Koja Cy TYPUCTHYKE aTpakiuje. Y3 CKyJIII-
typy llaiuop /lewanu AHTOHUMjeBUh nomaje ,,ymyTCTBO 3a Kopuinheme” y KOjeM ce HaBOIH
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2. Pamomr Auronujesuh, laiwiop Coguja, 2009. dororpacduja: aytop

Jla je HAMEHCH ,,CBUMa KOJH Cy y Tparamy 3a COIICTBEHUM HJICHTUTETOM CIIPEMHHU J]a HAITyCTe
MPUBUIHY CUTYPHOCT JI0CAJANIHET )KUBOTA WIM U3 Pa3HUX IPYTUX pas3jora To MOpajy aa
ypazae” (2006: web) u MHIUPEKTHO yIyhyje 11a je To ciydaj ca CBUMa OHUMa KOjUMa CTaBJba
IaTop Ha pacrojiarame, a y Koje Habpaja mopouIie, ojeInHIIe, IPYIITBEHE U IpKaBHE HH-
CTHTYIHj€ Kao LITO Cy BOjCKa, MOJIHIIN]a, IIPKBA, CHOPTCKA yAPYKEeHha, CTPYKOBHA YIPYKEHa,
3aBOJIM 32 3aMONLbABAE, MOIMTUYKH aKTUBUCTH, yIIPYKEHba JbyOuTesha MpUpoae, UTI.
[IaTopu y BeroBUM CKYINTypaMa HUCY Oelu, mpenBul)eHu 3a ciaaBiba, HEro Cy Hampa-
BJBEHU O] HEMPOMOUMBOT MACIMHACTO3EJICHOT MaTepHjalia YMMe HEABOCMUCIICHO N00H]jajy
MunuTapau kapakrep. boja je konx AntonujeBuha ,,e1eMeHT KOjU MO jeAHAKO ofipehyje ajeno
KOJIMKO U BOJYMHUHO3HOCT M miacTuyHocT” (bawAall 2017: 20) kojoM yBOAM AOAaTHH HUBO
KOJMPAHOCTH Jiesia. 'BojHuuka 3eneHa’ Hema Ie(pUHUCAHO 3HAYEHE Y OBOM KOHTEKCTY U MOXKE
ce TYMa4MTH Ha HEKOJIMKO HAaYMHA, Ka0 CUMOOJIMYKE OI0paHe M OCBajamba y HAJIIMPEM CMHCITY,
Kao IIepMaHeHTHOCT HapaTHBa para Ha baakaHy TOKOM HOCIETBIX HEKOJINKO JeIeHHja, Kao
MpEMEIITamke paTa Ha CAMOOIMYKH HUBO KYJTYpe, Kao )KMUBOT Y HajOa3MIHUJUM yCIIOBUMA
3a OIICTaHaK, Kao OJINYje KOJIEKTUBHOT TeMIiepaMeHTa, uTa. Ctora MaciamHacTo3eleHy 00jy 1
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¢yHKUIM]y maTopa He Tpeba mocMaTpaTH Kao Herupame rpaljeBuHa unje o0IuKe Monpumajy
CKYJINTYpE, HETO UX BUJIETH KAO PABHOIPABHE €IEMEHTE O] KOJUX 3aBUCH 3HAYCHE PaJioBa,
YHMe Ce CTBapa YuitaiiHy OujaioZ y KOjeM CBU eJIEMEHTH PaBHOIPABHO yTUYY Ha (hopMHpambe
3Hauewa Jefa ,,1I0 HaueJy HHTEPTEKCTYATHOT HeMHUjellamha 1 O THBAmbA CYIPOTHUX CeMaH-
trnukux ypehema” (OrAIC ToLic 1990: 40) pa3nuuuTUX KYJITYPHUX 3HAKOBA.

AHTOHH]jeBUN y CKyIIITYpaMa-IaTopuMa KOPUCTH U3pULUILLO Yuluuparse Koje neuaure
Amnrte [lerepnuh. YMeTHUK BacTHTHM AennMa yryhyje Ha muTHpaHa jena (rpaleBuHe) Ha
JIBa HAYMHA — OOJIMIIMA CKYJINITYpa Koje Cy Y CKJIaTHOj pa3MepH ca IUTHpaHUM rpaljeBnHama
¥ caMHM Ha3uBuMa pajnoBa.” Tume riefaore yyhyje Ha TO Aa je mpBOCTENeHa OpraHu3aIuja
nena (BbUXOB U3IJIe) TUPEKTHO ITOBE3aHa Ca )bMXOBOM JIPYTOCTEIIEHOM OpPraHU3allijoM KOjOM
ce yKasyje Ha TO /1a je Y OTHOCY ca JpyTMM YMETHUUYKHM JIeJIOM HJIM CUCTEMOM O3HayaBamba.
To jecrt, na je BLUXOB OOIUK y AUPEKTHOM OJJHOCY Ca apXUTEKTYpOM KOjy uutupajy. Kako y
panoBuma AHTOHHjeBHha ,,HEeMa HU TPYHKE JTyXOBUTOCTH WJIM HUIIOJAIITaBamka Beh camo Hy-
YKHE JIMjaJICKTUKE KOja OJ1 UJIeje TPOU3BOAN MTUTAkba, a O/ ’hXOBUX HEPA3PEIIMBOCTH YMETHOCT
(MnanenoBus 2017: 34), He Mmoxe ce TOBOPUTH O HapOI[I/IjI/I WJIA TPpaBeCTHju’ KOHKPETHUX
APXUTEKTOHCKUX 3/1akha UITU TIEPHOJIa HCTOPH]E 3a KO_]e ce BGSny WIH KYJITYpE YHUjH Cy JI€O.
C npyre cTpaHe, He MOXE ce TOBOPHTH HH O [IUTATHOj UMHTAIIH]H, jep, YIIPKOC TOME IITO CKYJIII-
Type Ha HUBOY (OopMe UMUTHPA]y ofabpaHe rpaleBrHe, BUXOBA 3HAUCHA II0CTAjy aMOHBa-
JIeHTHA yBohemeM (yHKIIHje MmaTopa U MaciInHacTo3eleHe 0oje. AHTOHH]eBHh TIpey3nMa
caMo JIeJIOBE HUXOBHX 3HAUeHa J1a OM KPEeupao CBOje JEN0 KOjeé HOCH HOB U HEOUEKHBAH
cmucao. M3 Tor pasiora quTHpame Koje OH NpUMEmyje NpUnajga uiyMuHaiiueHoM Uiy
yuiuamnocuiu xoju 6u, npema Jly6pasku Opauh Tonuh,

OCTBApHBAO HA IIJIAHY CEMaHTHKE Haueno ouyhema, KOHTpacTa UM XOMOJIOTHje, METOHH-
MUYHOCTH M Kpealyje HOBUX CMHCIOBA HA MOIJIO3M CTapuX (IIUTaTHA MOJEMUKA U ITUTATHU
JMjanor), Ha MJaHy CUHTaKTHKE Hauelno KoopAuHaluje Mel)y paBHOIpaBHUM HapTHEpUMa, Ha
MparMaTHYKOM IJIaHy JUHAMUYHY OPHjEHTALM]y Ha ayTOPOBO HEMO3HATO BUlewme KynTypHE
TpajauLdje Koje pa3duja yXxofaHe pelieTUBHE HaBHKE, a Ha IUIaHY KyITYpHE (yHKIIHMje Ha4eI0
Ipe3eHTalUje BIACTUTOr TEKCTa U BIACTUTE KyIType 6e3 0031pa U 4yecTo ycynpoT Tyhum Tex-
croBuMa 1 Tyhoj kynrypu (1990: 44).

2 HacynporT CKyJINTypaMa-aropuMa Koje Cy MpuMep uspuuuiie uiyMunaimiugne yumamnociiy, AuTonujesuh
Ha apXUTEKTY Py pedepuiiie U y pagoBuma /[yco uyinosarse y Eepoiiy (2009-2012), I poowe (2010), [a nu iocitioju scu-
6ot tiocae cmpiuu? (2012) u [a au sociuoju scusotu iiocae cmpiuu? (iineyma) (2012), koju OU OUITH IPUMEPH HEUSPUYU-
e yuiiaiunociiy. Y HUMa JOMIHUPA MOTHB IIPAaBOCIABHE I[PKBE KOjU ayTop u3palhyje y meramy. Y mpBoM ciydajy,
00JIMK IIpKBe A00Uja MacIuHACTO3eNIeHa IPUKOINLIA (TPeaMeT 0e3 CONCTBEHOT MOr0Ha) KOja CaAp:KU POLITHIb. AHTO-
HujeBuh Hy U jenHo Moryhe TyMauere OBOT pajia i HaBOJH J1a OH ,,MOJKe Jia Oy/ie JTyLKacTH IIPOjeKaT NeH3NOHUCAHOT
3actaBHuKa JHA, xoju je HarrpaBro potisb 1990. jep je modeo J1a c1aBu ciaBy Kaja cy TO KPEHYJIH Jia paJie CBH, MaXOM
u3 momonapcTia. Cajx My, peiuMo, CKajJaMepuja CTOjH y Tapa)ku, a OH HU caM He 3Ha 1mrta he my” (2017: 49). loBonehu
pany Be3y ca )KHBOTOM U yNIOTPeOHUM MPEAMETHMA, a He ca yMeTHoIhy, ayTop NpuMemyje TPHHLIUT ipaHCcyuiiaii-
noctuu. Y uHcTangauuju I pobmse, MOICT HPKBE je u3pal)eH o MeTallHe PEIIETKE U Y3AUTHYT je MOCTAMEHTOM H3HA
HEKOJIMKO HCTPOILICHUX, 3aphanux 0ojinepa. Y uHCTANanujama /la au dociioju scusoil ocie CMpitiu? MOJICIH pKaBa
cy ucto uspahenn o 3aphae MeTaHe peneTke, aiau 00a MOzeNa Cy IMoJIoKeHa O0UHO, Ha TOCTAMEHTY, I0K ce (hopMa
JjEHE LPKBE CHMETPUYHO OYTINPA, Ka0 y OrJeaaly, i H3IJIeaa Kao MOTOp KOjU MPEMyIITEH 3aKOHUMa (QHU3HKE TTOCTaje
BEYHH U3BOP CHEPrHje.

3 Jlapomuja u TpaBecTHja 0OPHYTE Cy CTHUIIM3AIII]E, TO jECT MyHE MMILTHIIUTHE BE3€ Ca HEraTHBHUM IIPEI3HAKOM”
(OraI1¢ ToLi¢ 1990: 14).
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CkynnType-maTopH Ha IJIaHy ceMaHTUKe ouyhyjy KynTypHO Hacnehe mpencraBbeHoO
APXUTEKTYPOM M CHHKPETHIIY Ta ca KOHTPACTHUM 00jeKTHUMa KOjU Cy CEpPHjCKH MTPOU3BEIe-
Ha poOa. OHU yKa3yjy Ha MEHamke BPEIHOCTH, Ha UITYe3aBarhe NHCTUTYIM]ja U FlhUXOBUX
¢GyHKIMja, HA IPYLITBO y KOjeM Cy MPUBPEMEHA pelleha 3aMEHIIIA TYTOPOYHO IIAHUPAbE
U TIPOM3BO/IEbY, KA0 U Ha HeMoh MojeArHIIa Aa ‘Ipey3Me CTBap y cBoje pyke’. Ha miany cuH-
TaKTHKe, IUTHPAHU eIeMeHTH (Tpal)eBruHe, IaTopy, MacIMHACTO3eNeHa 00ja) Y paBHOIIPABHOM
cy Mel)ycoOHOM OITHOCY, YMMe Ce CTBapa jeTMHCTBEH JINKOBHHU M3pa3 YMETHHKA KOjU Ha IparmMa-
THUYKOM IUIaHY ,,pa30uja yxonane perentuBHe HaBuke” (ORAIC ToLi¢ 1990: 44). [Tutarnouthy,
ynotpeboM crienupuyHuX MaTepujajia U JaBambeM Hausrie] ynoTpeOHuX QyHKIHja yMeT-
HUYKHUM O0jeKTHMa, AHTOHHjeBHh cTBapa ayTCHTUYHH JIUKOBHH M3pa3 KOjUM MPOIIHUPYje
noJee caBpeMeHe ckynnrtype. Ha mnany kyntypae QyHKIHje, CKyINType-IaTopy Cy Ipe3eH-
Talyja IpymTBeHe pearHoctu Jyroucroune EBporie kojy je 06JMKOBa0 HEKO KO MOTHYE U3
KOHKPETHOT KYJITYPHOT, PETUTHO3HOT, IPYIITBEHOT M TIOJIMTHYKOT MOJAHE0ba KOje Ce MEHhalIo
KpO3 paToBe M HEOMHOepann3alnjy TPKUIITA.

CTYAUJA CIIYYUAIA: LTATOP MY3EJ CABPEMEHE YMETHOCTH

Pan lawiop Mysej caspemene ymetunociuu (2012) mpBa je AHTOHUjeBHheBa CKyINTypa
Ko0ja pedepHilie Ha apXUTEKTYPY, a 1a TO HUje CaKpaJiHu 00jeKaT, Mk 00jeKaT KOjH je y HEKOM
nepuoxay Ouo cakpanas, momyT Aja Coduje koja je Oua mpaBociIaBHA PKBA, TIOTOM [JaMHja,
a caza Ciryku kao my3sej. [IpBu myT je mpuka3aH Ha TpyImHOj u3n0x0u [lliva ce 0ocoouno ca
Myzejom caspemene ymeirnociuu (23. 6. — 30. 9. 2012) kojy cy nHMIIMpaIH KycTocu My3eja mo-
BOJIOM HaBpIIIaBama MET TOJMHA O] KaKO je 3rpaja AeBacTHpaHa U 3aTBOpeHa 3a jaBHocT. Ca-
CTaBHM JICO PaJia je MPOIajHH OrIac KOjU HY/IM OBaj IATOP MIUPOKO] IIUJHHO] TPYITH KOjy ayTOp
3ajeTHUYKHU OCJIOBJbaBa ca ,,Kynin” (AHTOHMJEBUR 2012: web). Kao y cinydajy ckynnrype
Ulaiiop [lewanu, AuTOHUjeBUh ITpesIaXke HU3 CUTYyallHja y KOjUMa [IaTOp MOXe J1a C€ KOPUCTH.

Ha mauBoy menwuja, [llaiiop Myzej cagpemene ymeiunociuu je Meka, Ipa3Ha CKyJInTypa
KOja je caulibeHa CaMo Off MaTepHjaia KOju OlpTaBa KOHType leHor obnuka. OBaj paj, Kao u
CBE CKYJIIITYpe-IIaTOPH, PE3yJITaT je Tora ITO AHTOHHjeBUh TTOCEOHY TaXKEby J1aje TIOBPITHHHI
CKYJIIITYypEe Kao MeCTy I ce ,,00/IMK U MaTepujai HajaupekTHHje cpehy” (ANTONUEVIC 2014:
29). Y ucropuju CKyamnType, ,,40 XX Beka, MaTepHjal v HEroBO 3HAYCHE OUIIN Cy CMaTpaHu
HajuH(EPUOPHUJUM ACTIEKTOM YMETHHUKOT Jiena (...) TeK y APYToj MOJOBUHU X X BEKa HCTO-
pHja YMETHOCTH TOYHHE J]a YCIIOCTaBJba MKOHOJIOTH]Y MaTepujaiia’” (STankovic 2018: 25).

VYnorpeboMm maTopckor miaTHa, AHTOHUjeBUD Mema BUl)eme CKYJINTYype Kao YBPCTE,
HermoMHu4YHe (OopMe Koja ce He MOXKEe JIEMOHTHPATH, JIOK ITUTHUpameM o0inka My3eja caBpe-
MEHE YMETHOCTH MEHa 3HaueHe Koje je 3rpaja/MHCTUTYIHja BpeMeHoM n1o0wmna. O neHTpa
TJIe ce caBpeMeHa YMETHOCT MpuKa3yje, pasMarpa, neuHuIIIe, CTBapa, Memba, Iie ce rpahanu
ocehajy 1esom cBeTa U MpoMeHa y leMy, 3rpajia je mocTalia mpasHa JeymTypa 6e3 caapxkaja.
AntonujeBuh okBUpoM/opmoM 3rpase My3seja npukasyje HemocTojame TeMesba, CTyOoBa,
KpOBa, ,,kyhe” caBpeMeHe YMETHOCTH.

3rpaga My3eja je Kako CBOJUM JINKOBHUM W apXHUTEKTOHCKUM KapaKTepUCTHUKAaMa TaKo
Y YHYTpPAIIkhOM MPOTPaMCKOM KOHIICTIIIHJOM OHJIa ONIMYeH-€ MOJIEPHHU3AIM]E U MPOTPECUB-
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3. Papomt Autonujesuh, llaiiop Mysej caspemene ymeiinociuu, 2012. dororpaduja: aytop

Hoctu.* 3aBpiiena 1965, 3rpaza je Ouna jenHa on npeux Ha HoBom beorpay, HOBOj OaikaHCKO]
npecToHuI, Jouupana nopen Casesnor u3BpurHor Beha (1959) u srpane LlenTpanHor komu-
teta KomyHuctnuke naptuje Jyrocnasuje (1964). Jla 6u BU3yeaHO U CHMOOIUYKH MMaJIa
BHUIIIE CTUYHOCTH ca OOJIMKILUM 3rpajiaMa Ap)kaBHE yIipaBe, pacama Myseja je Owra peasn-
30BaHa y 0eJIoM MepMepy U CTAKIYy.

JemHa o071 OCHOBHUX HMJICOJIOMIKKX (YHKITHja My3eja je Oriia MHTepHAIIMOHAIHA TTPE3CH-
Taluja jyrocJoBeHCKE YMETHOCTH U ,,CTBapame Koj rpahana ocehaja 3a BUXOBO MECTO Y CBETY
(KuLi¢ 2014: 147) napajeTHuM MpeICTaBIbalkbeM jJyTOCIIOBEHCKE U CBETCKE YMETHOCTH. My3ej je
,»KOHLIENITYaJIM30Ba0 U OPraHW30Ba0 MHTEPHALMOHAIHO MpeJICTaBIbambe 42 U35105K0€ Jyrocio-
BEHCKE YMETHOCTH U yrocTuo je 114 uznoxou” (Kuri¢ 2014: 140) u3 Benuke bpurtanuje, CA/l,
®pannycke, Uranuje, Munuje, Mahapcke, UexociioBauke, kako O1 ce ,,TIPKOCUIIO TpaHUIIaMa

4 Ocum mrto cy 3rpany Myseja 6asupalti Ha IPUHIMIIAMA MOJIEPHE apXUTEKTYPE Kao IITO Cy ¢I000IaH IpoCTop-
HU ITJIaH U TOK, apxuTekT Ban Autuh n MBanka Pacrionosuh ¢y nmpojekToOM yBeIH MOTYIApHOCT, CTPYKTY PAIUCTHIKA
MPUHIUN U TPYIHY OpMy HAaCyIPOT MOHYMECHTAJHOM 37amby KOje ce IPaKTHKOBAJIO 3a My3€ejCKe 3rpaje.
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xnagHor pata” (Kuric 2014: 140). Imajyhu npaBoBpeMeH YBU] y HHTEpHAILIMOHATHU MojiepHu-
3aM, _]yFOCJ‘IOBeHCKI/I YMETHHIIH U rpaljaHn Cy MOIJIH Jla CTEeKHY ocehaj Kako y4ecTBY]y y CBET-
CKOM DPas3Bojy, paMe y3 paMe ca Hajlio3HaTHjuM yMeTHULMMa ca 3anaaa. My3ej je yop30 ,,iocTao
LEHTApP EJUTHOT KYJATYPHOT ¥ YMETHHYKOT KUBOTA, AP)KABHOT U TUTIIIOMATCKOT MPOTOKOJA,
00pa30BHUX aKTUBHOCTH, aJIU 1 JIeo cBakoHeBHUIE beorpahana n muxosux roctujy” (ITora-
quh 2009: 171). Hutupamem Gopme My3eja, AHTOHU]jeBHh yKa3yje Ha OBY HCTOPHjCKY T103a-
JVHY, aJTF U Ha PELCHTHE IIPOMEHE HAacTaje MPOMEHOM APYIITBEHO-EKOHOMCKOT ypehema.

WuTepHannoHaaHu, pernpe3eHTaTuBHE KapakTep Myseja u nenor HoBor beorpana ce
JPacTUYHO MPOMEHHO0 YBohemeM cankirja Cpouju TokoM 1990-ux u BUXOB ,,cHMOOIH3aM ce
IIPETBOPHO Y Tpa3Hy MKOJBKY 0e3 cTBapHor 3Hauewma” (Kuri¢ 2014: 148). Craknena ¢pacana
My3eja je cTpanana on netoHamuja Tokom 1999. u 3rpaga ronruHama KacHHjE HUjE paauia my-
HUM KananureroM. Mysej je ,,[IOCTENEeHO HECTAa0 U3 CBECTH JaBHOCTH, KA0 yTBapa U3 IPOILIO-
CTH’ ¥ OCTajia je caMo HamyIITeHa ,,0ena jeymrypa” srpajae (Bracorevic 2016: 129). [Toyetkom
HoBor MmuiieHujyma, HoBu beorpan je moctao crenuuiTe crpaHux 6aHaka U Kopriopaiuja Koje
Cy TaMo T'paJiujie CBOja MPEACTAaBHUIITBA. 3rpajia HeKaaammer LleHTpanHor komurera je ouna
MIPUBATHU30BaHA, a TOTOM jOj j€ J0JaT UIOMUHT LEHTap KOjH jé TOCTA0 MECTO MPET03HaBaka
Koje je Hekaaa ouino Myse;.

Jla 6u peakTuBHpanu Jokanujy y cehamy rpahana, kycrocu My3eja cy 2012. opranuso-
BaJIM IOMEHYTY U3N0X0y [lliia ce 0ocoouno ca Mysejom caspemene ymeinociuu. Hactamm
pazoBu’ Cy OHITH pacropel)eHu 1Mo pa3IHYyUTHM HUBOMMA PYHHUPAHE ,,0e71e JbY Ty pe” 3rpajie
u mel)y mrMa je kao mise-en-abyme 6uo AntonujeBuhes [llaiuiop My3ej cagpemere ymetrociuu.
AmnTonnjeBuh 3aapxaBa oCHOBHY (hopMy My3eja of 1mecT jeaHakux KyOyca kpucranacte popme
KOJH Cy 3apOTHPAHH y OTHOCY Ha OCHOBY, UHME j€ IPOU3BEJICH ,,0pUTMHAJIAH JIUKOBHU U IIPO-
ctopuu MoTuB” (ITonaguns 2009: 165). MehyTum, mpoMeHOM MaTepHjajia o MepMepa 1 cTakiia
y HIATOPCKO IJIATHO, HE MOKE OMTH TOBOPA O CIIMYHOCTH Ca OOJIMKI-MM 3rpajilaMa HeKalalllbhe
npxaBHe ynpase. [IpomeHoM BennumnHe y 00jeKaT KOju MOXKe Jla IPUMU HajBUILE ABOjE JbYAH,
HaMeHa [POCTopa OMBa y MOTILYHOCTH IPOMEHEHA, @ TUME U 3HaUeH-e¢ 00JIMKA KOJU C€ LIUTUPA.

[MaTop xao ¢popma noaceha Ha Mpa3Hy MIKOJBKY, JBYIITYpY 0e3 canpkune. Ha HuUBOy
3HaYeHa, MIaTOp Kao Mpa3Ha JeYIITYypa MocTaje uirycTpanuja srpaae Myseja, anu U ciauka
peanHOCTH y K0joj ¢y 1 My3ej u HoBu beorpan n3ryounu cBoje Hekaaamme 3Hauewe. [Ipo-
JIQJHAM OTJIACOM KOjH CTOjH y3 IaTop, My3ej caBpeMeHe yMETHOCTH OMBa TPAHCTIOHOBAH Y
poOy Koja Tpa)u CBOje BIACHUKE. Y KOHTEKCTY MpeTBapama OONIKIbE 3rpajic HeKalallmher
HenTpannor komuteTa y [locnoBuu nenrap Yuihe, [[lawiop Mysej caspemene ymeuiHocuiu
MIO/IBJIaYM OBaj KapaKTep MpHUBATHE U KOMEpIHjaJIHe yIoTpeOe Hedera IITo je CIyKHUIIOo 3a
penpeseHTalujy apiKaBe, HICONoruje 1 caBpeMeHe ymerHocTu.® [lopex Tora, maTop Moxe
OUTH MacOBHO MPOU3BEICH U TUME C€ Y MOTIYHOCTU I'yOH aypa YMETHUYKOT Jieyla KOjy UMajy
KaKko 3rpaga My3eja Tako ¥ cBa OHa Jiena Koja cy Ouia n3noxeHa y \oj. C jenHe crpane, mpe-

5 Auronujesuhes paj Huje OMO jeIMHU HA U3I0KO0M KOju je pedeprcao Ha 3rpaay Myseja. OcuMm ITO je HEKO-
JIMKO ayTopa pen30Bajio TOM IPUIHKOM Sife-specific HHCTaNanuje Koje uctndy camy 3rpany, Cama TkaueHko je
H3JI0KHO CKyINTypy O2pada Koja je KOMIOHOBaHA O OrJie/iajia OOJIMKOBAHUX IO y30py Ha KPUCTAJIACTE CETMEHTE
3rpajie Koju ce MOT'y MYJITHILIHIHPATH.

% 3a motpebe pana lawop Jloshen (2014), AutonujeBuh cTBapa 1 H3jaxe HEKOJIHUKO [maropa, omoryhasajyhu
THME JYKCY3 Jia cBako uma Bpx JIoshieHa camo 3a cebe.
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TBapameM y ¢popmy maropa, My3ej nocraje npeHoCHBa KOHCTPYKIIHja K0joj Cy MOTpeOHa yxkKal
J1a je puapKaBajy croJba aa He nmague. C apyre cTpaHe, MATOp je CKIOHUIITE M YyTOUUIITE Y
OKpY KEIy y KOjeM HUIIITa JPyTo He MOXKe /1a Oy/ie KpOB HaJl II1aBOM, YuMe AHTOHHjeBHh roj-
BJIaUM 3Ha4aj yyore kojy My3ej caBpeMeHe yMETHOCTH Kao HHCTUTYIIMja UMa 32 YMETHUKE.

Kana lauwiop My3zej caspemene ymeuinociiu TOCMaTPaMoO y Kaile2opujarHom YudaiiHom
yemeopoyeny koju yeoau Opaunh Tonuh,” Ha nuaHy ceMaHTHKE JOMHHHPA HAYETI0 MUME3E
KYJATYpHHX 3Hauema Koje je My3ej 10010 y perieHTHO] ucTopuju. Ha niany CMHTakTUKe J0-
MUHHUpPa Ha4eJI0 PAaBHONPABHOI MHTEPIUTATHOT HjAJora y KOjeM Cy pa3iu4uTH HUTHPAHH
JTUCKYpCH (MAJIUTAPHU, apPXUTEKTOHCKHU, MY3€0JIOIIKH, KYJITYPHH) Y PaBHOIIPABHOM OJTHOCY
Mehy cobom 1 ca nutaTHUM JenoM. Ha HUBOy mparmartuke, JIeo je OpUjeHTUCaHO Ha TI03HATO
HCKYCTBO MPOCEYHOT aJipecara, a Ha IUIany KyJATypHe (QYHKIMje Jeo TOIITYje HAauelo mpe-
3eHTaHI/Ije CTapujer, LUTHPAHOT Jiesa U noctojehn oopT y cuctemMy KyJITypHHUX BPETHOCTH
KOJH j€ HacTao 3aTBAPAHEM My3eja caBpeMeHe YMETHOCTH M IPaCTUYHOM MPUBATU3ALIN]OM
Y KOMEPIIHjaTH3alHjoM BEroBor Ha]6nn>1<er OKpyxema. [luTupamem o0nka 3rpaze My3eJa
AnToHU]jeBuh He eBoIMpa camMo 3Ha4yaj KOjU je MHCTUTYIIMja UMaja y BpeMeHy Kaja je Ouia
OCHOBaHa U 3Hayaj HEHE 3rpajie 3a UCTOPH]Y apXUTEKTYPE, HEr0 UX PEBAJIOPU3Yje Y TPEHYTKY
crBapama. OH 071 yMETHHYKOT JIeJIa IPaBH 00jeKaT KOju pey3uMa My3€0JIOIIKY yJIOTy Ja 4yBa
U TIPE3EHTYje CaBpeMeHy YMETHOCT y ofpel)eHOM ApYyIITBEHOM KOHTEKCTY.

Hlaiuop Mysej caspemene ymeiunociuu je 100MO TOIATHO 3HAYCHE O] KaJa je 3rpajaa pe-
HOBHpaHa U 0TBOpeHa 3a noceruorne 2017. rogune. Ox Taga, Ta CKYJINTYpa Koja ce Hajas3u y
Konekurju My3eja, au HUje 1e0 CTaIHe MOCTaBKe, OCTaje MoKa3aTesb Kako je yMeTHOCT X X1
BeKa c1a00 U TOTOBO HUKAKO 3aCTYIJbeHa y cTajdHoj mocTtaBuu My3seja. Konueniuja cranne
TIOCTAaBKE OCTaBJba TOPHE HUBOE 3rPajie 3a CaBpeMeHe YMETHUYKE MTPAKCE U Taj AeO je HAJIo-
JO)KHMJU TIPOMEHaMa jep ce y leMy CMEmyY]jy caMocTallHe U roctyjyhe nznoxo0e, a moHekan
ce m3yaxke u ogabup pagosa u3 konekiuje. CaBpemena ymetnocT X XI Beka TuMe U 1ajbe
0CTaje HeBUAJbHBA, TO JECT BUJIJbUBA je y (parMeHTUMa, MUKPOHAPATUBUMA U HCTAKHYTUM
CTBapaoImMa, 10K j& HajBUAJbHBHja MACBHA U CTAaTUYHA ITOCTABKA OHOT'a IITO jOj MPETXO/IH.
Tume laiuop Mysej cagpemene ymeiinociiiu OTBapa HU3 MUTamwba, MOMYT TOra KOJIUKO je pe-
HOBHpameM 3rpaja Myseja mocrana ,,kyha” caBpemene ymeTHocTH. AHTOHHUjeBrh ocTaBiba
MOTYhHOCT JJa MHOTa JIpyTa MUTama MOoCTaBJbhajy M Ha IUX OJIrOBapajy IIIeAaolu Koju he pasn
carjielaBaTi y JpyrauujuM U joI HETO3HATUM KOHTEKCTUMA.

3AKJbBYYHE HATIOMEHE

Ha npumepy onabpanux nena Pagoma AaTonujeBnha BUAM ce Aa je UTATHOCT y JU-
KOBHO] YMETHOCTH MHTEPAUCKYP3UBaH U OTBOPEH MPOLYKIU]CKO-TpaHC(HOpMaTUBAH IIPOLIEC.
AHTOHHjeBUN TO YMHU MPUMEHOM IIUTATHOCTH Ka0 JPYIITBEHOMCTOPH]CKOT PETALHOHOT 110-
CTYIIKa KOJUM apXUTEKTOHCKE IIpe3eHTaluje oapeheHnX HHCTUTYLIH]a arocTpodupa u pepa-
Jopu3yje y 1aTOM BpEMEHCKOM MOMEHTY. IloToM ux moBesyje ca ApyradujuM JAUCKYypCcUMa

"TIpema Opauh Tonuh, IpBy CTPAHUILY KAlle2Opujaino2 YUHATHOZ Heiigopoy2ia YNHHY ,,CEMaHTHIKA pelianuja
(omHOC M3Mely 03HaYNTEJbA U 0O3HAUCHOT, 3HAKa U pepepeHTa, TeKCTa U OATEKCTa), APYTY CHHTAKTHKa (oqHOoC Mehy
eJIeMEeHTHMa yHyTap cycTrasa), Tpehy nparmartuka (ogHoc n3Mel)y 3Haka M KOPUCHHKA, TEKCTA U ITyOJIHNKE), a YeTBPTY
riobaiiHa KyJnTypHa (QYHKIIHja IITO je TeKCT y IHjeIHMHN CBUX CBOjUX pellalija 00aBba y CKIOIY IPHITAHOTa KyJI-
TypHOr cyctaBa” (1990: 33).
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*MUTUPABE APXUTEKTYPE KAO YMETHUYKA U UHTEPITPETATHBHA CTPATEI'MJA...

(MIIIUTapHH, YMETHHYKH, IPUBATHU, TYPUCTUYKH, PEITUTHO3HH), a TIIEIA0IIMa OCTaBJba MO-
ryhHOCT 1a pagoBuMa J1ajy 3HaueHke KOje YMETHUK CaM HHUje jJaCHO MPEeu3upao, Kao v 1a y
CYCpeTy ca ’HMa MPEUCIINTajy CBOj UACHTUTET. [Llaiiop /leuanu cyderbaBa HACHTHTET TOCE-
THOIIA Ca HAITHOHAJIHUM HJICHTUTETOM KOjU C€ OOJMKYje KpO3 MUTOJIOTH3AIIH]y U CABPEMEHO
nutame Kocora; Ilaiiop Mysej caspemene ymewinociiy NIPENCATYje UACHTUTET yMETHHKA
Y 3Ha4aj caBpeMeHe YMETHOCTH Y BpEMEHY KaJa OHa HeMa [EHTPATHO 3[1aie Koje je Heryje
y CBaKOJHEBHOj TIpaKkcH, HaBUIM U cehamy rpahana.

[Tpumewyjyhu MITyMHHATHBHO LIUTHPAK:E aPXUTEKTYPE, AHTOHI/IjCBI/Ih C jelHe cTpaHe
MHTEPIHUCKYP3UBHO IPOILIHPYje MOJbe CKYINTYpE, 10K ¢ Apyre CTpaHe yKasyje Ha TO a OBakaB
MOCTYTIAK y INKOBHO] YMETHOCTH TIPEBa3MIIa3u TPAHHUIIE TIOCTUYKOT, 1ajyhn yMETHUUKOM JeTy
aKTHUBHY, KPUTUYKY YJIOTY Y IPYLITBEHOM, UACOJIOUIKOM M MOTUTHYKOM JTUCKYPCY.
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Sonja R. Jankov

CITING ARCHITECTURE AS ARTISTIC AND INTERPRETATIONAL STRATEGY
IN CONTEMPORARY SCULPTURE: THE CASE OF RADOS ANTONIJEVIC

Summary

The paper shows how architecture can be cited in contemporary art practices and used as an artistic
and interpretational strategy. For this purpose, the paper analyzes the works of a contemporary sculptor,
Rados Antonijevié, in which he cites buildings of the well-known cultural institutions. The paper employs
a descriptive method and a case study. The first part is a review of several types of citing, as classified by
Ante Peterli¢ and Dubravka Orai¢ Toli¢, with special emphasis on illuminative citing which is found in
Antonijevi¢’s works. The second part of the paper is the analysis of citing strategies in Antonijevic’s sculp-
tures-tents Tent Decani (20006), Tent Sofia (2009), Tent Museum of Contemporary Art (2012), Tent Lovcen
(2014), and Tent Densus (2017). The conclusion of this part s that Antonijevi¢ applies the method of re/trans-
-figuration and transposition, using inter-semiotic, inter-medial, and referential citing dialogue. The third
part is a case study of Antonijevi¢’s sculpture Tent Museum of Contemporary Art which is recognised as the
key example of how the artist created multiple meanings of the artwork by creating a model of the Museum’s
building in the form of a tent. The paper concludes that the process of citing architecture in the oeuvre of
Antonijevi¢ has a function to create multiple meanings that are not defined completely by the artist, but by
the viewers.

Keywords: citing, quoting, illuminative citing, fine art, architecture, sculpture, Rado$ Antonijevic.

" Vpenuumrso je mpumuio paj 30. XII 2020. u oxo6puiio ra 3a mramiy 3. IV 2020.
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Oura Hlnexap, Kacnoanimiuuka apxuidexiiypa u puiniya.i.
Henitipannu bankan uzmely ucinioka u 3aiiaoa, ®uso3oPpcxku
dakyarer, YHusep3urer y beorpaany, beorpax 2019.

Kmura npod. ap Onre lnexap Kacroaniuuuxa apxuiiex-
wypa u putuyan. Lleniupannu bankan usmehy ucivoxa u 3aiiaoa
MIPOMCTEKJIA j€ U3 BULICTOJUIIBUX U3y4YaBamka I'PaJuTeIbCKUX
nojaea ca nmpocropa baikana, kao ¥ 3HaATHO LIMPE TEPUTOPHjE
Pumckor napctBa. HacTojame ayTopa /1a KACHOAHTHYKY apXH-
TekTypy Ha LlenTpannom bankany carnena y onHocy Ha puTyaine
KOJH Cy y H0j 00aBJbaHH, aJId U y KOHTEKCTY 00JIaCTH Koja je 4e-
CTO ITocMaTpaHa Kao JMMHHAJHA, KaK0 Y OHOCY Ha HICTOYHU U
3amajiHu 1e0 PUMCKOT apcTBa Tako M Ha BEeroBY AyHaBCKY I'pa-
HHUIy, HaroemTeHo je Beh y HacnoBy. [lepnos kacHe aHTHKE Y
HayI¥ je 1yro OMo 3aHeMapeH MM IocMaTpaH Kao 100a oraja-
a, 300r OpPOjHUX CYK00a, PEIIUTHO3HUX U CTHUYKUX ITPOMCHA,
HEJJ0CTaTKa ITMCAaHUX 110/IaTaKa, Te HeJI0OBOJEHOT [T03HaBamba 00-
raTe yMeTHHYKE IIPOYKIHje eroXe. YITPKOC YHI-EHHIH JIa je ITPpo-
crop LlenTpantor bankana y Bpeme TeTpapxuje 10)KUBEO YCIIOH,
HTHYKA 0 YeMy CBEI0YHM M YMETHHYKO Haciehe epruona, ommre TeHAeH-

v : I¥je YUUHHIIE CY Ia KACHOAHTHYKA BU3yeTHa Kyntypa Llentpa-
' Hor bankana He oOuje aleKBaTHY NMaKiy UCTpakuBaya. Kbura
Oure [lInexap HacTaa je ca IUJbEM J]a CE OITHCOM U TYMAuCHEM
I'PaUTEIHCKUX JIeNIa MPUOJIKY 0Ba YeCTO 3200paBJbeHa e1oxa,
TOKOM KOje je XpuIIhaHCTBO MOCTaNo 3BaHnYHA penuruja Lap-
CTBa a MOHOTEH3aM TpujyMdoBao Ha MenuTtepany. MeTomomo-
rHja UCTPaKMBamba je JOCIICIHO CIPOBEICHA, yCMEPEHA Ha aHAIM3Y MaJIOOPOJHUX MTUCAHUX U 3HATHO OPOj-
HUJUX MaTepHjaTHUX OCTaTaKa, KOjU Cy 4ecTo OMJIM jJeAMHHU IyTOKA3 Y U3y4yaBamy KacHEe aHTHKE. 3anaxama
ayTopa 3aCHOBaHa Cy Ha TEMEJHHOM I03HABAILY JI0 CaJia MyOIMKOBaHUX PaioBa M KOMIIAPaTHBHOI MaTepH-
jama. Kao monasuiina Tauka Harniamasa ce IeHTpaJiHa MO3UIIMja OBOT MofIpydja y OkBHpuMa ,,Ctapor ceera’,
Ha KOoMe ce cycpehy yTHuaju 1aTHHCKOT ¥ Tpukor gena Menutepana. McTpakuBamke YMETHHYKE IIPOAYK-
Mje KacHe aHTHUKe IToKa3aJo je 1a je LlenTpannu bankan MHTerpaiHu 1e0 MEIUTEPAHCKOT CBETa, T€ Ja ce,
YIPKOC BEJIMKUM IPOMEHaMa Koje je pa3io0sbe JOHEeN0, 4yBa U3BECTaH CTENeH KOHTHHYHUTETA Y OJTHOCY
Ha MPETXOAHY eIoXY.

Momorpaduja je nojesbeHa Ha cejaM eJuHa: ,,YBoxa’, ,,Jerpapxujcke nanare”, ,, Xpuurhancku xpa-
MmoBu IV u V Beka”, ,,Xpunrhanckn xpamoBH 1 rpasou VI Beka”, ,,KacHoaHTHYKe IIPKBE U3BaH I'PAJCKAX
cpennHa”, ,,Yiora v 3Ha4aj puTyaja y KACHO] aHTHIN U ,,3aksbydak’. Lllmexap 3amounmbe u3narame OCBPTOM
Ha HCTOpHjy Tpaxa Puma, koju yrpaBo Ha TIOYETKY OBOT IEpHOia I'yOr HeKaIallkby 3Ha4aj, mTo he pesyn-
THUPaTH OCHUBamkEM HOBe TpecToHulle, Koncrantunonosba. [loTom pazmarpa Tpajambe KacHe aHTHKE U3
BU3YpE Pa3IMUUTHX HCTPAKNBAUa, /1aje FeONOIUTHYKY CIIUKY Y PUMCKOM 1IapcTBy, ca HarjiackoM Ha UCTO-
PHjCKHM JiemaBambuMa Be3anuM 3a LlenTpanuu bankaH, Te reorpadcku OKBUP TEPUTOPH]jE HCTPAXKHUBAA.
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[Nomnaszehn ox pexaTnBHO KacHOT ykJbyunBama LleaTpanHor bankana y okBupe LlapcTBa 1 ciopor mporieca
pomanu3anuje, lllnexap cmarpa s1a ce moueTak KaCHE aHTHKE Ha OBOM IIPOCTOPY MOPA IIOMEPUTH y BpeMe
JluokterinjaHoBOT gostacka Ha BiacT 284. rogune. Tana oonact LlentpanHor bankana no6uja Ha 3Ha4a;)y,
jep ce Hauia Ha pa3mehu ncrouHor u 3anaHor jena LapcTsa, anu 1 Ha yTy OpOJHMM HEPUMCKHM Hapo-
JIMMa KOjH Cy YTrpOXKaBalll IeroBe IpaHMIe. YIIPKOC OIIITOj HECUTYPHOCTH, TpogopumMa ['ora u XyHa,
napcka koutposa Ha Llentpannom bankany omncrajana je no 602. rogune, Kaja je 3a BpeMe BilaJlaBuHE
napa MaBpuKHja OO A0 TTOOYHE BOjCKe U Mmaja muMeca. Yman ABapa u CiioBeHa KojH je yCiIeauo, Kao
1 €THUYKE IPOMEHE HAKOH JiocesbaBama CI0BEHA, 0 MUILIBEHY ayTopa, HEABOCMUCIIEHO oapelyjy mo-
yerak VII Beka kao Kpaj KaCHOAHTHYKE €TIOXe.

[Tornassba Koja ciiesie TOKPHUBAjy BPEMEHCKH TEPHO 1y KH O] TPU BeKa, MoJeJbeH Ha IeITUHE XPO-
HOJIOIIKH ojipel)eHe NCTOPHjCKUM JlellaBambuMa, Koja Cy MMaJla 3HadajHe ocieinle (1) Ha TpaiuTeIbCTBO
HenTtpanxor bankana. YounBIIm H3BeCTaH CTENEH KOHTHHYHTeTa n3Mehy npetxpunrhanckux u xpumhas-
CKHX rpal)eBuHa U pUTYyasa, moceOHO y JOMEHY LIapCKOT MOKPOBUTEIbCTRA, LIIexap nmpernes kaCHOAaHTHIKE
apXHUTEKTYpe 3aM0YNbe TETPAPXUjcKUM criomeHnnnMma. [lanara y Cupmujymy, Te komiiekcu y dennxe
Pomynujanu u [llapkameny, mocpeacTBOM IMOKPETHUX Halla3a U enUTrpa)CKUX CIOMEHUKA, TTOBE3Y]jy ce ca
KYJITOBMMA U pUTyalluMa KOjH Cy y lUMa IPaKTUKOBAaHU. AyTOp Ha IPUMEpY MajaTe ca XUIOJPOMOM y
Cupmujymy youaBa yrieaame Ha pUMCKe y30pe, ajli U yTHIaje N3 NCTOYHUX AeitoBa [{apcTsa kao kapakTe-
PHCTHKY KaCHOAHTHYKOT pa3nobsea. Pasmarpa ce 3Hawaj XUIIOApOMa y KyITY IUBHHU30BaHHUX BIIAAApa, Kao
1 JKUBOT 11apa, YMje ce MPUCYCTBO HA XUIOAPOMY MOMMAJIO Kao MpucycTBo oBarutoheHor Oora. Kommiekce
Ha Marypu u lllapkameny [llnexap rctude Kao He3a00HUIa3HE 32 NCTPaKUBakE PyHEPAPHUX PUTYyaa 1o-
cBeheHUX MPEeMHUHYIIOM 1[apy Y KACHOAHTUYKOM TIEPHOTY.

Tpu nornassba MoHorpaduje nocsehena cy xpumhanckum cakpaiaHuM rpaljeBUHaAMa HACTAJIUM OJf
IV no VI Beka. Ha camom nouetky Illnexap naje KOHIM3aH mperiie]] paHe ucTopuje XpuihaHcTsa, KOju
3aI04YMbE CTBAPAEM OPraHN30BaHUX IIPKBEHUX 33j€HHUIIA U IIOCTETICHOM €BOJYIIMjOM IIPOCTOpA 3a
OKyIJbame MpBUX Xpuirthana, 3akJbyIHO ca MpoMeHama Koje he noneTn KoHCTaHTHHOBO MpHUXBaTambe XpH-
mrhaHCTBa, OJHOCHO LIapPCKe MHTEPBEHIIM]E Y IOMEHY CaKpasiHe apxXUTeKType. XpuInhaHCKH CIIOMEHUIN
npu ypOaHUM IIEHTpHUMa KJIacCH(PHUKOBaHM Cy HA OCHOBY XPOHOJIOTH]€, HAMEHE ¥ MECTa y CaKpaJIHOj TOIO-
rpaqmjn KacHOaHTHUKOT rpana. [lornasibe o rpaheBunama IV u V Beka 1ojieJbeHO je Ha JIBe [EJUHE, O
KOjHX je rpBa nocsehena MapTI/IpI/I_Iy'MI/IMa a Ipyra IjpKkBaMa yHyTap rpajckux oeaema. Y npBOM MOTIIO-
TJIaBJby ayTOp MCTHYE 3HAa4Yaj KyJITa My4eHHKa y NEPHOAY KOHCTHUTYHCamha XpUInhaHCcTBa Kao 3BaHHYHE
penurnje PuMckor napceraa. MyquHuH Cy MOUITOBAHH KaO Xepoju u TpujyMpaTopH, a MecTa cTpajgama
U 4yBama 4yJO0TBOPHHUX PEIMKBHUja IOCTajajla Cy caKpaJHU (OKYCH y rpaJoBUMa XpI/ICTPIJaHI/ISOBaHOF
napcerea. Ha Llentpannom bankany Hajeehiu Opoj 1ipkaBa natoBanux y IV Bek moBesyje ce ca GyHKI[HjOM
MapTUpPHUjyMa, OAHOCHO MECTHMA BE3aHUM 32 MyUCHHKE U3 BEJIMKUX MPOroHa xpuirhana ca mo4yeTka Beka.
HajBue naxxme naro je Cupmujymy, rae cy y IV Bexy apxeoJomku u enurpadcku norspheHe mpkse
noceehene CB. Cunepoty u CB. Mpunejy, anu u Behu 0poj He1oBOJbHO UCTpaXkeHUX XpaMoBa. Komruiekce
Oasmike ca MapTUpHjyMoM y Jaronna manu y Hamncycey, y3 koju je oTkpruBeHo Buie oz 50 rpo6osa, [1Imexap
UACHTU(DHKYje Kao BaXKaH CaKpaIHU (POKYC KACHOAHTHYKOT I'pajia, IIe Cy WIAHOBHU JIOKAJIHE apUCTOKPATHje
U KJIepa caxpamUBaHU ad sanctos.

Kana cy y nuramy rpajcke npkee yHyTap Oemema gatoBane y [V u V Bek, ayTop uctuue Ja cy ca3Ha-
a 0 BbUMa BeoMa IITYpa, HaKo U3BOPHU CBEJ0UE O I0cTojarby Beher Opoja emUCKOICKUX CPeIUIITa Ha OBOM
npoctopy. IIponop XyHa u onmra HeCTAOMIHOCT TOKOM V BeKa pe3yaTHPAIN Cy YHUIITECHEM BEITUKOT
Opoja rpaljeBrHa, a ICTPa)KMBamka Cy YECTO OTEKAaHA TIOCTOjarbeM CaBpeMEHUX Hacesba. APXEOJIONIKHI Tpa-
TOBH LIpKaBa yHyTap 6emeMa oTkpuBeHu ¢y y Cupmujymy, Bumunarujymy, Pemecujann, Pomynujanu, Me-
nvjanu ¥ Yanujanu. TpoOponna 6aszmnuka y Cupmujymy, nopesana ca Cs. Jlumurpujem, naryje ce y V Bek.
Kako y3 1ipkBy HHje npoHal)eHa KPCTHOHHMIIA, HE MOYKE Ce MOY3/1aHO TBPIUTH JIa je nMajia KaTeapaiHy QyHK-
uujy. CaudHo je u ca upkama y Pemecujanu u Bumunnanujymy, mro He UCKJbyuyje MoryhHocT na cy y
NUTamy KaTeapanHn xpamoBH. [loy3naHo yTBpheny karenpanny GyHKIH]y ©MAo je KOMIUIEKC TpoOpoHe
0a3uiuKe ca MOJTUKOHXAIHOM KPCTHOHHIIOM Y YIMHjaHU. AyTOp cMaTpa Ja ce, yIpKoc OpOjHUM HEIo-
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3HaHMIAMa, MOXKE MTPETIIOCTABUTH Jla Cy KaTeApaliHe [PKBE IOMEHYTE y U3BOPHMA, IOy T aHAJIOTHjA Y
VYanujaau 1 APyTUM IPOCTOPHO OinckuM nenoBuMa LlapcTBa, Griie TOCTOjHH pepe3eHTH TPaguTeIbCTBa
OBOT IIEpPHOJIA.

Hapenno nornassbe nocseheHo je neprony oOHoBe napcke Biactu Tokom VI Beka. llnexap nzasaja
niepuox JycTHHUjaHOBE BilaJlaBUHE, Ca KOJUM C€ ,,3aBpIliaBa je/lHa, 10 CBOM KapaKTepy, jOIl YBEK pPUMCKa
ernoxa M MOYHE-e HOBA, [0 CBOM JyXY BUIIE ,,BU3aHTHjcKa” eroxa. [lopekiioM ca oBux mpoctopa, JycTuHHjaH
je 'y 6nm3uHE MecTa pol)era carpaano rpa u Ha3Bao ra cBojuM uMeHoM. Kao mro monukyje, [lmexap je
HajBUIIIE MAXKIHE TOCBETHIIA TT0 CBEMY M3Y3€THOM JIOKaTuTeTy Llapnyus rpan, Koju ce naeHTu(huKyje Kao
[IpBa Jyctunujana. Llapesa 3anyx0uHa, rpaj ca3ulial ex novo, NpeacTaBiba, peMa MUIbEHY ayTopa,
JIOCTOJHOT HACJICJIHUKA ypOaHUX CTPYKTYypa paHH]jer IepHOa, IIPe CBera Kajua cy 00jeKTH jaBHE HAMCHE
y nuTamy. HajroMnHanTHIje MecTo Ha JokanuTeTy LlapnyuH rpaja 3ay3uMa KareapaiHH KOMIUIEKC Ha
AKXpOII0Jby, KOjH YHHE TPOOpOIHA Oa3HIIMKa ca aTPUjyMOM H TeTpaKOHXaJHa KpcTHoHuIa. [lInexap Harma-
maBa Ja, naxo je repuropuja LleaTpamnor bankana 6wia mon jypruCcIUKIIN]OM PHMCKOT TIarie, yMETHOCT H
apXUTEKTypa OKa3yjy 3aBUCHOCT O KyJITYpPHOT KpyTa (JopMHUpaHOr OKO npecToHule KoHncTanTHHONObA
u ConyHa, kao apyror rpana LlapcTsa. Aytop naje nperien 1o cajga uctpaxeHux 1pkasa [Ipse JyctnHu-
jaHe 4yrja OpOJHOCT TOBOPH Y IMPHUIIOT 3HAYajy OBOT IeHTpa. Kao 0COOCHOCT JIOKAIUTETa UCTAKHYTE CY YIIU-
1Ie ca MOPTHUIMMA, Koje Cy, cyaehu 1o aHajnorujama mupoM Meanurepana, nMaje UMIIEpHjaliHy, PEITUTHj-
CKY, KOMEpIIHjaIHy, KOMEMOPATUBHY U JICTUCIATUBHY yJIOTY. Y penpe3eHTaTHBHOM XpUIINaHCKOM rpajy,
kakaB je Omia [IpBa JycTuHmjaHa, HajBaYKHUja yIIOTa YIUIlA ca MOPTHIIMMA Be3aHa je 3a JJUTHjcKa Oorociy-
xkema. Of 3Ha9ajHUX [IeHTapa 13 BpeMeHa JycTuHrjaHoBe 00HOBe ToMeHYTH ¢y [pyra Jyctiuanjana, Pemecn-
jana, I'paguna Ha Jenuny, Pomynujana. [Ipema MULIIbEHY ayTOpa, MHTEH3UTET U3rPaIbe TPAaJICKUX [[PKaBa
CBEJIOYH O TIOCTOjarby CHa)KHE I[pKBEeHEe opranuszanuje y VI Bexy.

KacHoaHTHYKe LIPKBE N3BaH I'PAICKUX 3UAMHA TeMa Cy MOCeOHOT MoraBba. Y MUTamy ¢y 0a3uiInKe
WK jeTHOOPOIHE [IPKBE, MAKKX JUMEH3H]ja, CKPOMHO TpaljeHe, HacTalie 1a 3aJJ0BOJbE PEIMTHO3HE NOTpede
JIOKJIHOT CTaHOBHMIITBA. Kao pernpe3eHTaTnBHE IpUMeEpe ayTop je, u3mel)y ocraior, momenyia: ['panu-
mte kox CrojHuka, Pac-mazapumre, Hebecke cronnne, Mackape-6enem, Knagenunmre y ceny [llmaj n
MHOT€ JIpyre. Y HEKUM CIly4ajeBHMa TOCBEI0UYCH jé KOHTHHYUTET KYJITHOT MECTa U3I'PaIHhOM CPEAHhOBe-
KOBHUX IIpKaBa HaJl ocTalliMa KacHOaHTHYKKX rpaheBuHa. [Iperien cnomeHnKa Koju ¢y 1aTH Y OBOM
TIOTJIaBJbY MIPECTaBIba IPAroleH JONPUHOC CKUIMpay cakpaiHe Mpexe Ha LlenTpannom bankany.

V 3aBpIIHOM TIOITIaBJBY HCTAKHYTE Cy 0COOCHOCTH IIPOCTOPA Ha KOME Ce YKPIITajy IIyTEBH U yTUIIAjH,
T€ UCTOBPEMEHO MOCTOje PUMCKH W OPHjEHTATHH KYJITOBH, Ka0 M BbUXOBE CHHKPETUCTHYKE Bep3uje. Y3
orcrajame JoMahnx KyiaToBa, KojuMa hie ce KOHAa9HO MPUIPYKUTH U XPUIINAHCTBO, TO j& PE3yITHPAIIO
BEJIMKUM OpojeM puTyasa, Kako jaBHUX, IOBE3aHMX Ca JIPKaBHUM KYJITOBUMA, TAKO M OHMX BE3aHUX 3a
MPUBATHY MOOOKHOCT, O YEMY CBEJJ0YE MOKPETHH Hajla3u OTKPUBEHH y KyhHUM cBeTHMIITHMA U (YHE-
papuu oopenu. lllnexap pazmarpa cTerneH XpucTHjaHu3aIMje pPUMCKUX rpalaHa, mporec eBaHrenu3anmje
JOCEeJbEHUX IJIEMEHA, HOBUHE Y (DYHEpapHOj MPaKCH, PAa3INYUTE aCleKTe HCKa3uBamba MOO0KHOCTH H
MHATamka KTUTOPCTBA HATJAIIaBajyhu a HEKe TeMe 3a cajia He MOTy TOOUTH aJIeKBaTHY HHTEPIIPETaIIn]y.
VY 3aKkJbyUKy Cy CyMHPaHHU HajBa)KHUjH ACIIEKTH KACHOAHTHYKE apXxuTeKType Ha LlenTpannom bankany.

Crpyunoct Onre [llnexap 1 o[UIMYHO MO3HABAKE U3BOPA U JINTEPATYPE U3PAKEHU CY JICITHM U jaCHUM
jesukom. Ipernen HajzHauajHujux cnomenuka Lenrpansnor bankana, koju je 1aT y MOHOT'paduju, EUXOBO
CMelITame y KOHTEKCT KaCHOAHTHYKE apXUTEKType Meaurepana, CucTeMaTu3annja ucropuorpaduje u
HOBa pellIeha Koja KibHTra JOHOCH YHHE je BaKHUM IOJTa3HIITeM 3a Oyayha ncrpaxuBama.

Janujena T. Tewuh Paoosanosuh

Yuusepsuineiu y Ipuwinunu ca ipuepemenum ceouwiiem y Kocosckoj Mutuposuyu,
Qunozogpcru pakynivein, Katieopa 3a uciiopujy ymetinociuiu
danijela.tesic@pr.ac.rs

319



UDC 929.52ROMANOV(049.32)
94(470)°10/197(049.32)

Baagumup Cumnh, Pomanosu u Cpou. Peueituyuja cauke
pyckux eénaoapa y ymeiunociuu XVIII ¢exa, MaTuna cpncka
— l'asiepuja Martuue cpucke, Hosu Can 2018.

Crojehn npen kwurom Pomarnosu u Cpou. Peyeiiyuja ciuke pyckux
eraoapa y ymewnociuu XVIII eexa auje ctpanuie oopasyjy CIuKy
Bussauniig Cinsiseh LIeJIMHE KOja HaM je TIOMaJio H3MHIiana, ocefiaMo KOJIMKO HaM je ayTop,
s Bnamgumup Cumuh, HeceOM4HO 1apruBao HajOOJE MUCITH CBOT HCTAH-
POMAHOBH M CPEM
RS NG JaHOT J{yXOBHOT CBETA. Jp Brnagumup Cumuh, Baupenau npodecop Ha
¥ yucriocrn XV nosa Onesbery 3a UCTOPH]Y yMETHOCTH Duno3odekor Gakynrera, MO3HAT
je mHcal; MHOTUX 4JlaHaka, pacrpaBa U MoHorpaduja. OBUM CBOJUM
TIOCIIEAUM EJI0OM TIOHYHO je HCTpaKUBAauYNMa BeoMa HCIPITHY, OJi-
JIMYHO ONPEMJbEHY U JJOKYMEHTOBAHY KEBUTY Y KOjOj j& CBOJIIM OIIIITHM
TIOTJIE/IOM Ha YMETHHYKA 30MBamba MPEIOKHUO CIOKEHY aln yOoenIbu-
BY CIIHKY mojaBa. [IpeacTaBibajyhin orpomMuo oboralicshe y 00acTu du-
ICHUIIA, y cariie[jaBamy BpeMeHa 1 Jielia, oBa he cTyanja octartu npu-
Mep CIOKEHUX METOJOJIOIKHX rnocrtynaka. OOMMHa 1 akpuOHuyHa,
Crajia y pell OHUX y30pPHHX M yBEK KOPUCHHX JIeJIa KOja TyTo 0CTajy
3HaYajHa, cymupajyhu cBa mpehamrma 3Hamka 1 MocTaBJbajyhu Temerbe
Oynyhum uctpakuBamnMa y ojenHIM obmactuma. Hamcana oxne-
TOBaHMM CTHJIOM, OBO HHjE CaMO yueHa MOHOrpadHja 0 HOBUM HAyYHUM
UCXO/IMMa HEro U JIeJIO OJIMCKO IIMpPeM KpyTy dnTajana.
Kmura Bnagumupa Cumuha nocsehena je jetHoj Bpiio 3aHUMIbU-
BOj TEMH, KOja y JOCAIalIh0j HAyIIH HUje J0OHIIa 3aCiTy KEHY MaKby.
Ped je omrocuma m3mel)y Cpba u Pyca koju cy pa3BHjaHH jOIIT OJf TO3HOT
CpedmbeT BEKa, a J1oJackoM Ha Biact [lerpa Benukor, kako ayTop uctu-
4e, 100Mjajy Ha HOBOM 3aMaxy. McTpaknBame OBOT MUTamha UMa H3y3eTHY Ba)XKHOCT, KOja Ce Ipe cBera
orjesa y YMHEHHIIH JIa CPIICKO-PYCKH OJJTHOCH TIOCMAaTPaHO U3 JIUCKYpCca UCTOPHjE CPIICKOT HApoJia, UMajy
Haj/Iy’K1 KOHTHHYHUTET y OJIHOCY Ha CBE JIpyTe Be3e KOje je CPIICKU HapoJ1 TOKOM HCTOpPH]je IPafo ca HEKOM
O BEJTMKUX CHJIA, OJJHOCHO JIpXKaBa Koje Cy MMajie MHTepeca 1 MohH /1a Te MHTepece pean3yjy Ha pocTo-
pHYMa Ha KOjHMa je CPIICKM HApO] )KHUBEO U JIaHAC )KUBHU. [IpUTOM CPIICKO-PyCKH OTHOCH Cy HE CaMo Hajay-
rotpajHuju Beh 1, Kaza ce yrnopese ca Be3amMa 1 KOHTAKTHMa CPIICKOT Hapo/ia ca APYTUM BEJINKUM CHIaMa
WK CyceanMa, yOeIJbMBO HajcaIpiKajHIj |, Hajpa3rpaHaTHj! U ca HajyOUJbUBHJUM U HajIaICKOCSIKHUJUM,
JyXOBHHUM, KYJITYPHUM, APYIITBEHUM, IPOCBETHUM, HAYUHUM, 11a U MOJTUTHYKHAM y3ajaMHUM yTHLAjUMA.
Onnocu Cpba u Pyca y nponutoctu ¢y Owin JUHAMUYHY U, Y 3aBUCHOCTHU O] FCHEPATTHOT UCTOPHCKOT U
JIpYKaBHOT pa3Boja JIBa HapoJa, MPOJIA3HMIN CY KPO3 pa3IMYuTe XPOHOJIOIIKE (ase: ernoxy CropagjuaHux
koHTakaTa (XII-XV Bek), Bpeme nyxoBHuX Be3a (XV-XVII Bex) u enoxy nmomutuke (X VIII-XXI Bek).
Teskak TONMUTUYKY U KYATYPHH TIOJIOXKA] CPIICKOT Haposa uzderior y Xa030ypiIky MOHapXujy KpajeMm
XVII Beka yclioBHO je jauame KyJTa pyCKHX BliaJiapa KOjH Cy MPENo3HATH Kao 3aIITHUTHHIIU IIPABOCIIABHUX Of]
BEPCKOT IPOrOHa KOjH je CIIPOBOMIIA KaToyinyka npksa. [lonuruuke Bese je, Harnamasa ayTop, nparuia
nojasa Beher Opoja yMETHHUKHX JIeJIa, TIOIYT CIIMKAHUX U T'papUiIKUX MOPTPETA, KOjU Cy OMiK y QyHKIIHMjU
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HIMperba KyJIToBa pycKuX Biajiapa. Takole, Ta gena cy roBopuiia M 0 pa3induTHM KOHIIETITHMA HMIIepHjaJl-
He pernpe3eHTanyje nmoueBmu ox mapa [lerpa Benuxor, nmpexo napune Jenucasete IletpoBue no Karapune
Hpyre. [Ipuctynajyhu ucrpaxknpamy oBe 3aXTeBHE PoOIeMaTHKe, Koja MoApa3yMeBa INPOKa 3Haba U3
BHUIIIE HAYYHUX JUCLHUIUINHA, ayTOP je MMao Ha pacrojiaramy Majo ocJoHIa Mely pesynratuma cBojux
nperxoxHuka. CeM HEKOJIMKO MamUX CTYy/Hja, Taj CETMEHT HOBHjE CPIICKE YMETHOCTH HHUjE Y JOBOJHHO]
MEepH pasjalllbeH. 3ampaBo, Hajeehe yIOpHIITe je UMao Y CONCTBEHHM MTPOyYaBambHMa, Koja Cy Ce HCIOCTa-
BHWJIA Ka0 JOOpa IpHUIIpeMa, y CaIpKHHCKOM U METOJOJIOLIKOM IIOTJIeY, 328 CHHTETHYKH IIPUCTYII TEMH.

Bpnuna npucTtyna uctpaxuBamy Koje je 1p Branumup Cumuh 06aBrO MOKe ce caryiefaTu 1BOjaKo:
IIPBO Y HEOCIIOPHOM YBa)kaBamsy U 00pOM T03HaBakby HCTOPUOrpadCKUX TeMesba, U3Bopa U rpalje; apyro,
y CIIOCOOHOCTH J1a, Ha TAKO COJIMJIHO] OCHOBH, IOHY/IH 1 YCIIEIIHO OCTBApH JIpyTauunjy aHaJIU3y U HHTEpIIpe-
TaIujy, YMMe je 0Ka3ao U3y3eTHO 00O MMO03HABAKE CTPYUHE JUTEpaType Be3aHe 3a IPUMEHY HOBHJUX
HCTOPHjCKO-yMETHIHYKUX METO/IA, KOje ¥ ce0e YKIBYUyjy KYITYpPHY U COIHjaTHy UCTOPH]Y.

[Monmame cauke pyckux Bragapa y cprckoj ymetHoctu X VIII croneha y Bpemeny u mpocTopy, y
CKJIOITY HCTOPH)CKUX, COLMONOIIMTHYKHX U APYTUX JYXOBHUX BpenHocTH Biagnmup Cumuh y3uma y 063up
YCIIOBHO, 0/10a11yjyhu TBpY 3aBUCHOCT M U3PABHO OJICIIMKABAh€ [IEI0Batha, a YKJby4yjyhu onmTu qpymTee-
HU U JYXOBHH KOHTEKCT Kao OKBHU, Ka0 MOJICTUIAj, Kao Moryhy y3pouHocT 30uBama. 30eraBajyhu Hetauna
ynpomrhaBama, CaMUM THM M ITIOTPEIIHA YOIIITaBamka, y TAHAHOM TKakby KOJUM Cy Hajpa3iIM4uTHje OKOJI-
HOCTH 000jHJIe CBET CPIICKO-PYCKHUX OJHOCA, ayTOP Pasiydyje y3pOoKe O MOCIeHIa, OUTHO Ol HEBaXKHOT,
ca yMmepeHomhy y3uma y 003up 3aBHCHOCT, ca oaqMepeHonIhy ogdairyje Hepa3IokKHe Bese.

VY cBUM pa3MarpamuMa, IIpoLieHaMa U 3akjbyunumMa Biagumupa Cumuha Hanase ce ka0 OCHOBHA OI-
pEIHUIIA BEeroBa KyJITypa U BEroBO MO3HABAKE PYCKO-CPIICKUX ofHOoca. OH youaBa, carijie/iaBa 1 IpaTu
Ca/IejCTBO CBUX MaTEPUjaTHUX U JlyXOBHUX YMHUIIALA YTKAHHUX Y Hera, Texxehn Ja crio3Ha ciioxeH CKIIom
OKOJIHOCTH y KOjHMa Cy JIeJI0OBaJId yMETHHIM. Yak 1 Ka/ia U3paBHO HE KOPUCTHU CTeYeHa 3Hama U3 oBe o0J1a-
CTH Y IPHUCTYITYy, Y HAUUHY pa3MaTpama, y OIIITEM OJHOCY, IPEI03HajeMo Ty JUCLHUILIHHY, Koja, Kaaa je
YCBOJUMO, TTOCTaje HAUMH TIIeAaha, HAUMH MANIJEEHAa U TIOCTOjama. 113 0BakBHUX CBOjCTaBa MPOU3IIA3H H
YHCTa, IPerieHa, jACHA U CHCTEeMaTHYHa KOMIIO3UII}ja OBE KIbUTE, 10 Kpaja MPOMUIIJEEHE Y LIEITHHU U y
nojequHocTMa. Ca CMHCIIOM 3a YOIIIITaBakhe U CarjiefaBame y NIMPOKOM CHEKTPY OKOJIHOCTH, YTHIAja
u MoryhHocTH, He prcTajyhu Ha MO3HATA PEIICHa, ayTOP TPara 3a jadyuM, 1yOJbUM U YBEPJbUBHJUM Y3PO-
LMMa U BbUXOBOM JIC]CTBY.

Omnyan yBuz y npobdiaematuky Biagumup Cumuh je mokazao Beh kpo3 npersienny, JOrHuHy U CBp-
CUCXOIHY CTPYKTYpPY KIBUTE, TO jecT, OpPraHnu3aIljy BeHOT canpkaja. CTyIno3Ha HCTpakHBamka M HOBO
Buleme mpobdaema u norahaja ayTop je mMpOydno U M3I0KHO Kpo3 4eTHpH LenuHe (y3 YBoa, 3akibydax,
WmeHcku perucrap, CIUCKOBE UITyCTpalija, ckpaheHuIa u TuTeparype, pe3uMea Ha pyCKOM U €HITIECKOM
jesuky) — lopiupein u nuk: Cnuxa [letipa BenuxoZ, Buzyenana ouocpaguja: Kuiuuje Ileiupa BeauxoZ, Ka-
wapuna Il u uoean ipocsehene enadapke n Yeapcka iianaiuuna Anexcanopa Ilasnosna: Ymetunuuxu odjeyu
menoZ Kynia oxko 1800. CBaku OJ THX JIeJIOBa CaAPKHU IOTIOTIIAaBJba Koja ¢y 100po pacrnopelheHa, na cy
oMmoryhmta epukacHy CTPYKTYpy JIaKky 3a mpaheme Koja cBeJoYH 0 J0OpO caBIa JaHOM MaTepHujaTy U Ju-
teparypu. Bnagumup Cumuh je ycrneo 1a mpuKynu KJbydHY JUTEpaTypy U3 OBE 00JIACTH KOja MY je OMO-
ryhuiia 1a Hanuie TeOpHUjCKU yTeMeJbeHa U epyIUTCKH yoOIruueHa MOoTjIaBiba Y KOJHM je TIOCTaBHO CBOje
roJjasuiHe Tauke. Hamucan je ucTpakuBauyky U MpodIeMCKH J0OpO yTeMeJbeH, 3pe0, HayuYHH paji 0 TEMU
KOja 0TBapa HOBO pa3yMeBarbe CPIICKO-PyCcKHX oHOca. OCTBapeH je 3a0KpYy’KeH CTYIM]CKH TEKCT, Hara-
LICHOT CMHUCIIA 38 je3rPOBUTO M3/Bajalbe H MOCHTUPAKkEe CAMOOIMYHIX HOCHIIAIA 3HAYCHA YMETHUYKOT
nena, koju he y OynmyhHOCTH TIpecTaBibaTH HE caMO JParoleHO CTPYYHO MITHBO Beh U y30paH mpuMep
CTPYYHOT M OATOBOPHOT Paja y M0Jby HAlMOHAJIHE HCTOPHje YMETHOCTH HOBOT BEKa.

Y VYBony, y3 Kparak KOMEHTap, ayTop ce I031Ba Ha TJIaBHE JIONPHUHOCE PETXOHUX UCTpaKHBaya,
a MOTOM M3JIa’Ke OCHOBHE METOJICKE OKBHPE COIICTBEHOT MpHUCTyIa. YBojaehu unTaona y Temy, oH My Beh
Ha MOYETKY Ipeoyana IIaBHe MpobdiaeMcke oKyce CBOT pa3MaTpama (PeHOMEHa pa3rpaHaTHX U AyOOKHX
CPIICKO-PYCKHX Be3a, HarnamaBajyhu ga he ce y ksu3u moceOHO OaBUTH PELENIIHjOM PYCKUX Blajapa
KpO3 IIOPTPETE U CPOJIHE BU3YEIHO-BepOaIHe IIPeICTaBe.
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HajoObumanju pactipaBHE 1eo KiuTe ocBeheH je moapoOHOM pa3MaTpamy, y OKBHpPY Kako je Beh
peueHo, 3aceOHMX 0/eJbaKa, BIaJapCKUX MPONAraHIHUX MIPOrpaMa U BHXOBOM yCBajamy, IIPUMamy KOJ
npasociaBHuX CpOa Ha 01a0paHUM YMETHUYKUM JAeiIuMa. Y CPeIUIITy HHTepecoBarba ayTopa cy mop-
TPETH KOjH ce uyBajy y foMahuM My3ejuMa, Kao ¥ OHU 32 KOje TIOCTOjH Ca3Hambe Jia Cy MPECTaBIbalt €0
BuzyenHe Kyntype X VIII Beka. [Tojennnn unanoBu Biagapcke nopoauie Pomano urpaiu cy 3HauajHuje
yJore of Apyrux. M3 Tor pasnora cy mHuX0BH HopTpetn ko Cpbda GpyHKIHOHHCATN KAO0 IIPOTaraHaHO
CPEICTBO KOJUM CY OZIpKaBaji CBOj MOJUTHIKHY YTHIA). Pempe3enTaTnBHa QyHKIH]ja PYCKOT BIIaJapCKOT
opTpeTa, NCTUYE ayTop, ,,M3UCKMBAIIA je Aa ce OH Hal)e y HCTOM IIPOCTOPY Y KOjeM Cy OUITH U3JI0KEHHU U
HOPTPETH AyCTPHJCKUX MOHApXa U CPIICKUX aTpujapxa K MUTPOIIOIUTA, & TO 3HAUU y CBEUaHUM CaJIOHUMa
BJI/INYaHCKHX JIBOPOBa M rpal)aHckux JOMOBa H3MI0kKEH OKY cBHX roctHjy. [lopen Tora mro cy penpony-
Kyjyhu MK Bi1aziapa Ciry KHiTi Kao MEMOPHjaJIHU 00jEeKTH, lbXOBa BaYKHOCT j€ JIEJIOM JIeXKasla U y TOME LITO
Cy IMaJIM CHary npodane nkoHe. Biagap je oTenoTBopaBao HajBHIIIE BPETHOCTH, a FbeT'OB HACITUKAHH JINK
caip)kao TayMaTyPrHjcKU MMOTEHINjall KakaB Cy MMaJle HajBaKHHje XpUThaHCKe THIHOCTH. Taj MUCTHYHH
€JIEMEHT KOjH je HaBOJMO CPIICKE MOAAHHKE J1a O MOPTPETHMA BOJIC PadyHa jeTHAKO Ka0 O MKOHAMa, HHje
ce ryouo y mpoliecy Konupama.” Marepujat H3J0KeH Y KEbU3H MaXoM je HACcTajao y paJdOHUIIaAMa MAhe
MO03HATUX CIIMKapa 1 O0akpopesalia Koju Cy y CBOjUM JejuMa ITOHaBJbaJId 3BaHMYHE nopTpere Boaehnx
eporickux noprperucta X VIII Beka aHra)xoBaHUX Ha pyCKOM ABOPY. Y HKOHOTpadcKOM CMUCITY Cy Onin
penaTuBHO jeTHOCTABHH, TMYHOCT OM yIIIaBHOM OMJIa IIpe/ICTaBJbeHA CaMa, IIOHEKa I OKpy>KeHa 0Jja0paHuM
CUMOOIMYHAM aKIlecoprjyMoM. Y BehWHU ciTydajeBa, aHATU3UPAHUX y PYKOIHUCY, paJy ce O TAKBUM Je-
nMMa, U3y3eB KaJia je ped 0 MeajbaMa Koje Cy MOTJIE Jla UMajy CIOKCHH]Y aJeTOPHjCKO-eMOJIeMaTCKy KOM-
MIO3UIIUOHY CTPYKTYDY.

Kao ncropruap yMETHOCTH, ayTOp je ca BpXyHCKOM KOMIIETEHIIMjOM IIPOYYHO JIMKOBHE MPEJICTaBe
pyckux Bianapa y ymernoctu X VIII croneha, nparehn xpoHoJomKY pa3Boj BUXOBOI HKOHOTpadckor
tuna. TeMespHO je MpOoyUYHo cauyBaHe HOPTPETE ajlu M TeKCTyalHe u3Bope. Pesynrare nobujeHe oBakBOM
HCI[PITHOM U 00yXBaTHOM aHaln30M, Bragmmup Cumuh je CHHTETH30Bao y pacipaBaMa MOJCJHCHIM y
BHUIIE MPOOIEMCKH 3a0KPYKEHUX OJ€JbaAKa.

Kwura Bnanumupa Cumuha 1oHocH BeoMa BpejiHEe HayuHe pe3yJsiTare U HECYMIbUB je JTOIPUHOC
aKTYyeJTHOM IpOyYaBary HOBOBEKOBHOT pa3nobska. To je mpBa o0yxBaTHA CTy/uja rocBeheHa BayKHOM H
3aHMMJBMBOM (DEHOMEHY peleniyje CiIuKe pyckux Biaaaapa y ymernoctu X VIII Beka. C 063upom Ha TO
J1a je ped 0 M3y3eTHO CI0KEHO] M0jaBH, KOja 3alMpe y MHOTE CJI0jeBE HOBOBEKOBHE MCTOPH]jE U KYITYPE,
YMETHOCTH ¥ MCHTaJIUTETa, TIOCeOHE XBaJIe je BpeJaH ay TOPOB HHTET pajiaH MPUCTYT IpodieMy, oMmoryhen
HETOBUM IIHPOKHUM 3HaBUMa U HHTepecoBamruMa. CTora je HCX0 OBOT HCTPaKMBAYKOT TPy la HOBA U 3HAT-
HO pa3yleHHja mpecTaBa 0 PELEHIUjU CIUKe pycKuX Biagapa y ymernoct X VIII croneha, ca ctanoBu-
LITa HICTOPH]CKHX, HAPATUBHUX M JINKOBHUX U3BOpa. YTeMeJbeHa Ha YBPCTHM METO/IOJIOIIKUM HaueInMa,
MIPOBEPEHUM IOJallMa U OJJTMYHOj 00aBELITEHOCTH, OBa CTyAuja npyxknhe Oyayhum ncrpaxupaunma
MOY37IaHO ¥ BEOMa Caip>KajHO YIOPHIITE, aJlH Takole 3a10BOJFCTBO YUTAKA CAJIPKAJHOT ¥ 3aHUMJIBUBOT
IITHBA.

Mupocnasa M. Koctuuh

Vuueepsuiiein y beozpady, @unozoghcku paxyniein
HWnctuuiuyiu 3a uciopujy ymetnociuiu
mkostic@f.bg.ac.rs
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UDC 7.072.2(049.32)

IIpeapar [Aparojesuh, Ioueyu ucitiopuje ymeitinociviu:
oilikpuearve yilopuwiinia jeone nayke, icropujcku apxus,
Kpymesan 2018.

Coga koja cumbonu3yje My poct borume Munepse y3iehe
npen Hoh. Xerexy je oHa mociry>kuiia kao Mmetadopa MyIpocTH
YOIIIITE, YMje BpeMe HACTyTIa KaJl Ce CMHUPH JAHEBHA BPEBA U yTHX-
He gHeBHA Oyka. CaMOCBECT CpIICKEe UCTOPHje YMETHOCTH Kao
0CO0CH BHJI MYAPOCTH OCTABUJIA je CBECHH M (PparMeHTAIHH
Tpar Tek y rekcrouma Ceetozapa Panojunha ncrimcanum y mes-
JIECETHM M CE/IaMJIECETUM a 3aTUM y HCTOPUOTpadCKUM TEKCTO-
Buma Cpetena [letkoBnha n Jlejana Menakosuha u3 cenamye-
CETHX M 0CAaMJIECETHX T'oInHa MUHYJIOT cToieha. OBY TEKCTOBH
Cy HcIIUcHBaHu 6e3maito cTonehe HakoH MojaBe HCTOPHjE YMeET-
HOCTH Kao Jiea Hayke o yMeTHocTH Mel)y Cpbuma. CpennHoM
ocamzeceTux ronuHa Onesperme 3a HCTOpUjy yMeTHocTH Duio-
30¢ckor akynrera y beorpany ourydnio je aa ce moyHe cucre-
" C."l"f.'}l_] 11je YMEeTHOCTH MaTcKH 0aBUTH I/ICT(?pI/IjOM YMETHOCTH Kao HayKoM, IIpe CBera

A HAIIMOHAJTHOM, | /1a jé Ka0 HACTaBHU IIPEMET YKJbYUHN y Ky pH-
RKPUEAIGE YROPUIUTHRA JETHE Hay? KyayMm Onesbeba 3a HCTOPU]y YMETHOCTH.

IIpenpar [IparojeBuh je Ha 0BOM OfieJberby IIpeaBayd HCTO-
pHje UCTOpHje YMETHOCTH U I'pyIie IpeaMeTa Ha Kojuma ce
o0Opalyjy Hay4dHe IMMEH3HUje UCTOpUje YMETHOCTH Kao HayKe
(Kunstgeschichte, Art History) koja ucTpaxyje IpoImiocT yMer-
HHUYKHUX JieJa of lbUX0oBOT HacTaHka jo naHac (Geschichte der
Kunst, History of Art) — MeTononoruje nctoprje yMeTHOCTH,
MeTomooruje HayKe 0 YyMEeTHOCTH, [lrcama o ymMmeTHOCTH, Teopuje y HayIu 0 yMeTHOCTH, Teopuje ymeT-
HOCTH.

VY crpykTypu Kwure [loueyu ucitiopuje ymMetHoCuiu: OWKpUarse Yiuopumiid jeOne Hayke orieaa ce
Iy T KOjUM Cy ce Kpetana J/IparojeBnheBa nctpaxkupama. KibUry unne Tpu TemMarcke HeanHe. Y IpBoj 1Moj
HACJIOBOM ,,BUHKEIMaHOBO pa3MHUIIIbambe” MPEICTaBLEHO j€ AETI0 YOBEKa KOjH jé YCTAHOBHO KOHIIEHT
HCTOpHje YMETHOCTH Kao Hayke — Joxana Joakuma Bunakenmana (1717-1768), u meH majbu pa3Boj Kpo3
JICIATHOCT UCTOPHYApa YMETHOCTH CBE 10 JaHANIBUX JaHa. BUHKeIMaH je y pagoBuMa mucaHum of 1755.
1o 1764. ronuHe UCTOPUjy YMETHOCTH yBeo Mel)y Hayke, OMHOCHO, IITO je CBAaKaKO TauHU]je, BuHKenMaH
je 1764. ronuHe HayKy NeUHUTUBHO YBEO Yy HICTOPHjY YMETHOCTH, TOIITO je CBOjeBPCHA HCTOPHja yMET-
HOCTH TIOCTOjaJa ¥ 1pe Hero IITO je MONPHUMUJIa — TPAJHO Y CKIIaJy Ca CaBPEMEHUM IOMMambeM HayKe —
Hay4YHH KapakTep.

BuHKenIMaH je mpucTynno u3ydaBamy YMETHOCTH Ka/Jl je IMao TOTOBO YeTpAECeT roauHa, y Jpesneny,
Ka0 yueH 40BeK 1 ()OPMHUPaH HAYUYHHK, T1a je Y UCTPAKUBAKY YMETHOCTH ,,IPUMEHHO 3Haha U METOJIE pa-
3HHUX KMy MO3HATHX HayKa M Ha TOj OCHOBH JJOOMO 3aKJby4aK O HAUMHY HacTaHKa, pa3Boja U HECTajama
ymetnoctu” (9).

I |P|_'
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HcTpaxuBama BuakenmanoBor omyca [[parojesuh je ycMeprno Ha BeroBy Hay4HY IHUMEH3H]Y, KOja
je y IpeTXoHNM HCTpaxkuBamnMa BuHkenMaHOBHX cnica Omia 3anemapeHa. Mely muma ce moce6HO
uctuay aBa: O #00pasicasarsy SpuKkux oeid y CIuKapciigy u ymeuHocuy eajara Hanucan 1755. ronune, y
KOjeM cy IPUCYTHH, aJli 301jeHO U HEpa3BUjCHO, CBU €JIEMEHTH HayKe, U Mciuopuja ymeiunocuiu cidapo
6exa Kojy je Bunkenman nucao ox 1757. 1o 1764. ronune. Y 10j je HAIyCTHO N3HOIICHA )KMUBOTA YMETHH-
Ka ¥ HaOpajama BUXOBUX JIeja U MOTITYHO C€ IIOCBETHO UCTPAKUBAY OIILITET TOKA YMETHOCTH, YUME je
»AMIUTHIUTHO IeUHUCAO CTHII KA0 IIPEAMET IpoyydaBama’”. TakaB MPUCTYII MPOLIOCTH YMETHOCTH T'a,
no /lparojeBuheBoM cyny, YnHU IPaHUYHOM JIMYHOIINY y HAy4HO] NMCIMUILIMNHU KOja c€ 30BE HCTOpHja
ymMmetHocTH (39).

Ha nyty Tpaxema ,,0uha” ymerHoctu meljy HajOOJbUM cadyyBaHUM YMETHUUYKHUM JEITUMa y pasiiu-
YUTHM CTUJIOBUMA HapoJa U BpeMeHa BuHKeIMaH je UMao cTaB ,,MOJepHE HAayKe /1a ce CBE ITa U yMETHOCT
MOJKe 00jaCHUTH JeNoBameM cojbHUX uynHuiamna” (40). Cmarpao je aa ,,yMeTHHYKO CTBAapame KOl CBUX
Hapoja HACTaje, MOYNLE, TPaje W Olajia Ha NCTH HA4YMH, a Ja pa3inuke Mely ’hMa nMajy OCHOBY Y pas-
JTUYUTUM JOKAIHUM YCIOBHMA O]l KIUMATCKUX, MPEKO APYIITBEHUX M KYJTYPHUX A0 PEIUTHO3ZHUX.
YMETHHYKO JIeJI0 je I0BOIMO y Be3y ca uieasioM Jienote y oxpehenoj cpenuun. OnpehuBao je KoIuKo je
6IMCcKO Healry, OJHOCHO KOjH CTEIleH JienoTe rnoceayje. Ilpema ,,peannzanuju’” naeana y ogpehenum ne-
JMMa YCIIOCTABHO je XPOHOJIOUIKY JINHU]Y YCIIOHa U najaa ymetHoctH (34). Ha ocHoBy myeana anTnyke
yMETHOCTH BUHKeIIMaH je IponemkHBao 1 CaBpeMEHY YMETHOCT M y H0j yoyaBao YCIIOHE U MaJI0Be, IITO
yKasyje M Ha HBeroBe JUKOBHO-KpUTHUKE HaMmepe. [IparojeBih koHCTaTyje 1a je Kiaacuiu3aM Kao CTHII U
HACTAo MO yTUllajeM BuHKeIMaHOBE HayKe 0 yMeTHOCTH (36).

Hakon npe3enTanuje ceneHe Bunkeamanose ouorpaduje u omyca Jparojesuhi je u3180juo0 merose
MOCTYTIKE U €JIEMEHTE KOjH CY HCTOPHjU YMETHOCTH JIalld HAy4yHY AMMeH3H]y: BuHkenaman je nepuHucao
MpeaMeT U IIUJb HCTPaKMBaka, aHATM3UPAO je M0jaBe, TPaXKHO Y3pOKe, youaBao MpaBmIHOCTH. Ocnamao
Ce Ha Ca3Hama pa3HUX HAYYHUX AUCHUIUINHA (MCTOPH]je, UCTOpHje KynType, punozoduje, Gpuromaoruje, ma
JIOHEKJIe ¥ TPUPOIHNX Hayka). OxaMax je MpUMEmhHBa0 METOy KPUTHKE MUCAHUX N3BOPA, & METOJIE APY-
TUX HayKa je MOCTENeHO MpuMemkIBao. Pa3IBojuo je mcToprjcka (Be3aHa 3a jefaH Iepho) Ol TEOPETCKIX
(ormmrTHX) 0OeIIekja YMETHUYKOT Jieyia. Y TMHCamy je IMpeia3uo ca KopuIihemka KBIDKEBHOT Ha KopHITheme
HayYHOT je3WKa. YTBPIHO j€ TEPMUHE U YCIIOCTABHO OCHOBE IIOJMOBHOT' CHCTEMa HayKe 0 yMeTHOCTH. Pasrpa-
HUYHO je a 3aTUM (YHKIIMOHAIHO [10BE3a0 CYJOBE UCTOPUjE YMETHOCTH, KPUTHKE, TEOPHjE U ECTECTHUKE
(40). [MocTaBuo je MPUHIIMII J]a UCTPAKUBAY YMETHOCTH HEe Mopa Ja OyJie YMETHHK, OJTHOCHO OIBOjHO je
CTBapaola ¥ TyMaua YMETHOCTH.

Jparojeruh je yBepeH 1a Mojie Koju je BuHkenMaH ycroctaBuo Tpeda CICIUTH U Y HALlIeM BPEMCHY
Kako OM HCTOpHja YMETHOCTH HE CaMo cauyBajia KapaKTep Hay4YHOCTH HEro I'a ¥ pa3Buia: oHa Tpeda ja ce
NpUOINKH ,,JaHANTIBLUM BOJIehMM HayKkaMa Kao IITO Cy FreHeTHKa, nHpOopMaTHKa, aToMcKa (pusnka’” 1a ou
roMohy BUX OTKpHBAJIA ,,3aKOHOMEPHOCTH (ITPaBUITHOCTH, IOHABJbAA, MOJIEINe)” Te ce OaBmiIa mpeaBula-
BUMa U ,,HaJa3uia y Behoj Mepu Hemocpeany ynorpedy y caBpeMeHoj yMETHOCTH (42).

Y apyrom nemy mpBOT MOTjiaBiba Kibure JparojeBuh cymMapHO TIpe3eHTyje KJbydHE aKTepe KOju Cy
HakoH BruHKenMaHa /10 Kpaja MIJICHHjyMa U3rpaljiBaid ocTalie HayYHE AUMEH3Hje CHCTeMa HCTOpHUje yMeT-
HOCTH, CHCTEMa KOjH J1aje MTO0Y3AaHOCT TyMauey CBAKOT I10jeIMHAYHOT MCKa3a HCTOpHYapa yMETHOCTH.
VYrnopumire cucrema je ono mro Jparojesuh npencraBiba Kao BETOBY APYTY TUMEH3H]Y, @ TO je IOy Ha-
Bam¢ BHHKeIMaHOBHX U yBOheme HOBUX CleIM(DUIHIX METOa HCTOPHje YMETHOCTH: HKOHOTpadckor
(I"'abpujen Muje), kynryposnomkor (Jakod Bypkxapt, Unonut Ten), arpuOymonor (boanu Mopenu, bep-
Hapn bepencon), ¢axrorpadcekor (Anong lonnmmT), nkononomxkor (Adu BapOypr, Epsun [1anodckn), me-
toxa rpyna (Canomon Penax), ynopenuor (Jozed Ctpxurosckn) u meroza Huzosa (Xoper [lencon). Tpeha
JTUMEH3H]ja OBOT CHCTEMa je KOpHUINeme 3Haba U METOIa IPYTHX Hayka — HCTOPHUje, TICHXOJIOrHje, MaTeMa-
THKE, aHTPOIIOJIOTH]E, YaK U reorpaduje, Te TEXHOJIOTHje U TUTEPaType — 38 HCTPaKUBame yMeTHOCTH. OBa
JUMEH3Hja 0TBapa MOryRHOCT MyITHANCIUILINHAPHOCTH UCTOpHje yMeTHOCTH (66). parojeBuhy je 6mucka
MHCAO0 /12 je MyJATHAUCIHUILINHAPHOCT Y HAYIIM O YMETHOCTH, K0ja je ,,[IpUllpeMaHa Ha pa3He HAYNHe jolI
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o 19. Beka”, moceria Hajinpu oncer y aerny Epuacra Xanca ['omOpuxa. o Tora je momuro 360r Tora mro je
T'oMOpHX Kao IUJb U CMUCA0 HCTOPHUjE YMETHOCTH OAPEAMO NPOYyYaBaKke YMETHUUKHUX JIelia Pajii ca3Harba
0 YOBEKY 1 3a MPEAMET UCTOPHjE YMETHOCTH MOCTABUO CBE IITO j¢ CTBAPAIAYKO Y BU3YSITHIM KOMYHHKA-
nujama. Tume je yKJIOHHO TpaHuIly u3Mel)y yMETHUYKOT U BU3YEJIHOT.

YeTBpTY IUMEH3H]y YMHE TPOMEHJBUBH, UCTOPUJCKU YCIOBJHEHH €JIEMEHTH HayKe KOjU yTHUY Ha
paja ucTopuyapa yMEeTHOCTH: YKYyC, hritozodcka nosumuja, Baaajyhu KOHIENTH, TONMarbe HayKe. Y Be3n
ca OBOM JTUMEH3MjOM CY COIIMjaiHU, ICHXOJIOLIKN ¥ MOPAJIHU YCIIOBH, OJTHOCHO YCJIOBH 32 paJi, KapaKkTe-
PUCTUKE JIMYHOCTU U €TUYKA TUTaba.

VY IpyroM MorjiaBjby HACIOBJHEHOM ,,AKaJeMCKO H3ydaBambe’’, Ha OCHOBY 0fabpaHux TekcTosa Jlpa-
rojeBuh U3HOCH JeUHUIIM]E, TPUKA3e U UCTOPU]Y UCTOPHjE€ YMETHOCTH Kao aucuuruinae. [IpBu o Tux
TEKCTOBA KOJHM je MTOCTaBJbEH ,,TeMEJb CITUCTEMOJIOTHje HCTOpHje YMEeTHOCTH  je TeKCT Joxana ['otdpuaa
Xepnrepa o BunkenmaHny, ipe cBera kao o mpencTaBHUKY Hemauke KyaType (11). parojesuhes cras qa Bun-
KeJIMaH HHUje OCHUBAY CaMO HEMadKe MCTOPHje YMETHOCTH Beh UCTOpHje YMETHOCTH Kao HayKe YOIIIITE, a
na je neno bopha Basapuja Tex nctopujcku H3BOp, HE CTOjH caMO HaCynpoT XepIepoBOM CTaBy HEro M Ha-
CYIIPOT CTaBOBHUMA IIOjeNUHUX cTopriapa yMeTHOCTH 13 X X croneha (Epract XajHpux, Jymujyc lnocep).

VY najbeM pa3Bojy CaMOCBECTH MCTOPHj€ YMETHOCTH TOCIIC aHAJIN3E TI0jeIMHIIA Ka0 MHCIA O YMET-
HOCTH ITOYME carieiaBame Beher 6poja ayropa Mel)ycoOHO noBe3aHnx OMII0 TEMOM KOjoM ce 6aBe Omito
HAYMHOM IIpaKce.

HaxkoH nocmarpama UcTOpHje YMETHOCTH KpO3 MOjeJUHIIA KOje je MOCTHUIIIO BPXyHaIl Y TEKCTOBUMa
Kapna JycTuja, ncrpaxuBame HCTOPUje YMETHOCTH Ha OCHOBY UCTOpUYapa YMETHOCTH OJ[BOJUJIO CE Y J[BA
npasua: ,,l Ippu npasaii je pa3Mul/bama ycMepaBao Ka Mperno3HaBamy Ikoia uctoprje ymerHocts (I1lnocep),
a npyru je Bpahiao Ha ‘mopTpeTncame’ ayTopa TeKCToBa 0 yMeTHOCTH (Buiixenm Berona) orBapajyhu
MATakE KaKo Ce OHM TOBE3Yjy Y JeAUHCTBEHY HAyKY, CTPYKY MJIH Oap mpakcy TyMadema YMETHOCTH (Y10
Kynrepman)” (90).

[Tomak ca mcTopHje YMETHOCTH Kao UCTOPHje HAyYHUKA MTPeMa UCTOPHJH YMETHOCTH Ka0 UCTOPH)I
Hayke Harpasuo je Jlarobept @paj. OH je youno aa mpeackoM HCTOPHje YMETHOCTH ca UCTOPHje YMET-
HUKa Ha UCTOPHUjy CIIOMEHHKA H YMETHOCTH OHa II0CTaje HayKa HCTOpHje IpoOiieMa, a eISMEHTE 3a IIHCABE
HCTOPHjE YMETHOCTH KJIaCH()MKOBAO j€ Y HAI[PT TEOPHjE OBE HayKe.

Jan bjanocrouxu ce 6aBno TEKCTOBUMA O YMETHOCTH M3 ITPOIIJIOCTH 12 OM Ha OCHOBY F5HXOBOT T€O-
PETCKO-METOJIOIOIKOT Ca/ipiKaja ,,carjieiao pa3Boj monmMama oapeheHnx npodiiemMa U THME CacTaBUO CKHUILY
uctuopuje uctopuje ymernoct” (107). Y ToM mociy je TEOpHjy U METOJ] IOCMATPA0 3ajeTHO U 03HAYUO
UX j€ JeAHUM II0JMOM: CTHJI, CTPYKTYpa 3HaK, JAPYLITBEHH YIOBOP KOjH j€ JOMHUHAHTAaH eJIeMEHT oJpeheHe
(daze y ucropuju ucropuje ymernoctu (110). [Tomrto je ucTopujy cxBaTao Kao HayKy Koja 3a pas3jivKy Of
JIPYTUX HE TPAXKHU OIIITE U CTAJIHE eJeMeHTe Beh ce OaBH OHUM IITO je TIOjeIMHAYHO U IPOMCHJBUBO Y
BpEMEHY U NPOCTOPY, bjamocTonku HUje Jocerao oAroBop Ha MUTAKE ,,[1a JIU je cafallkba HayKa O yMeT-
HOCTH HeMOhHa 3aTo ImITO je 3aaTak HeMoTyh, FIIH 3aTO IITO jOIT HUje JOBOJHHO Pa3BHjeHa”, OTHOCHO ,,Ja
JIU HCTOpHja YMETHOCTH yortuTe Tpeba na Oyne Hayka’. Pan bjamocTomnkor je yAnHHO OYHTIICTHUM 1A ce
,,0€3 TeopHje HayKe O YMETHOCTH HEe MOXe ITUCATH HeHa HCTOopHja”, a 0e3 HCTOpHje ’heHa TeopHja.

360r Tora mTo Bukrop Jlazapes no3uBa Ha JJ0XKMBJbA] YMETHHYKOT JeJIa KA0 OCHOBY 32 KOMOHMHOBaHY
MIPUMEHY METO/a 1 300T Tora IITO MPAaBHIIHO H3yYaBambe U CXBaTambe Jeja 3aCHUBA Ha TPAAULIU]H TC yUCHY
1 NCKYCTBY ayTOpuTeTa, J{parojesuh merose ctaBoBe y LeJIMHH CBpcTaBa Mehy oHe ,,KOji ce ONUpY CXBa-
TambMMa UCTOPHje YMETHOCTH Kao nesnaTHocTH Mucinehux spynn” (115).

Xepman bayep je Ha pa3Boj mucama 0 yMETHOCTH IJIeJ[a0 Kao Ha Pa3Boj METO/Ia M T0jMOBA BE3aHUX 32
wHX (116). [lomto HYU OH HHUjE YITA3HO Y ,,pa3yMEBAE U TYMAUCHE HAYYHOCTH | TIOLITO je OMO 3aCTyITHUK
CTaBa 0 ,,KOHTHHYHUTETY Iucarma o ymetHocTu” (118), u mocine bayepa ocTasio je nuTame ,,Ha OCHOBY 4era
MPENO3HajeMO HAYKY O YMETHOCTH Ka0 HayKy, aKo HE KOPUCTHMO JTUTEpaTypy O HayIu .

On Hlnocepa mo Pobepra Hemsona n Puaapaa [lnga xoju cy ypeaniau mprukas CaBpeMeHOT je3MIKO-
-TI0JMOBHOT CHCTE€Ma HCTOPHj€ YMETHOCTH, HCTOPHja YMETHOCTH MIPEMECTHIIA CE O YNTamA ,,00jeKTHBHUX
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YUBEHUIA Ha TTO3UIN]Y Pa3MHUIIIbamkha O CBOM MOCTYIIKY MCTPaXWBamkba, OMHOCHO JOILIO je JI0 ,,jeTHe
muciehe ncToprje YMETHOCTH WUITH CBECTH A UCIUOPUJA YMEWHOCU He TOCIoju — Hoclioje camo uciio-
puuapu ymemnociu’.

Kpajem XX croneha yomio je 10 3acToja y TyMadery HCTOPHje YMETHOCTH 1 JI0 3aMaxa pa3HOBPCHUX
HWHBEHTapHCama, EBUICHTHPamba NiTH ITYKOT IIPUCYCTBA HCTOpHjcKOyMeTHHYKOT TekeTa (121). HoBo crame
j€ ZIOBeJIO 10 TOora Jia ce Makikha ca OHOT LITO je CYIITHHCKO IPeyCMEpH Ha OHO HITO je TeXHH4Ko. OBe
TEH/ICHIIH]e YHY peau3alnjy Jocerie cy Ha uHTepHety. [Ipobiem je y Tome mito ¢y y cajoepnpocTopy
HOBpILIHE, OCHOBHE MH(OpMalIMje HEPETKO U HellpeLn3He, HeTauHe, 3acrapede (131).

VY 3aKkJbydKy HAKOH Iperiie/ia Hu3a TeKCTOBA KOJH Cy Pe3yJiITaT caMopa3yMeBabha HCTOPHje YMETHOCTH
HparojeBuh npeBasuiiakemhe HOBOHACTAJIOT CTakba BUAM Y HACTAaBIbakby OHOT JI0 uera cy jouuiu bjanocror-
ku 1 bayep. OBa aBojuIa ICTOpHYapa YMETHOCTH Cy IIPEMECTHIIH ,,I0CMaTparbe Ha IIPHHLIUIIE U 1I0jMOBE,
OTKpHuBajyhu MeTone, HayIHOCT, (hHUIT030(CKe MO3UIIH]jE, CHCTEM BPEIHOCTH, €THYKA MMUTakha U IPyTe
eneMeHTe (...) Kopuctehn Kao ynopuiTe ocHOBHE TIojMoBe 0 Haynn™ (134).

Y tpehem nornassey kmure ,,Cprcko uckycTBo” [IparojeBuh Ha CprICKOM CiTydajy IpaTH MUCAHE O
YMETHOCTH Y He3peluM KyJITypHUM nprinkama. Cpricka cpenuna y XIX cronehy, ¢ jenHe cTpaHe, Huje
OnI1a JOBOJHHO 3peria a pasyMe ,,3Hauaj KyJITypHe OallTHHE He CaMO y BEPCKOM, HCTOPH)CKOM HJIH BaCITUT-
HOM, HETO 1 Y €CTETCKOM, TEOPHjCKOM U YMETHHYKOM CMHCITY”, a C Ipyre CTpaHe OHa HUje MOIJla MeXaH!4-
KM IIpey3eTH BHHKeIMaHOBO HayYHO TyMauembe, MOIITO YMETHOCT CPEIhET BeKa Hije Onila yKJbydeHa y
pBoOUTHY cucTeM BruHkenmaHoBe uctopuje ymetHoctH (10). Y3 To, mucu tutepaType 0 yMETHOCTH KOJ
Cp0a OmH Cy Kako MOJACTUIIAHK TaKo ¥ onTepeNeHr 3aXTeBUMa KOjU C€ MOCTABIbajy MPE AUCIUITIIHHAMA OJf
CTPATEUIKOT HAIIMOHATHOT 3Ha4aja, ITO UCTOPHja CPIICKE CPEIHOBEKOBHE YMETHOCTH CBakako jecte (8).
To je ycoBuio pa3Boj cpricke HCTOpHUje YMETHOCTH Kao Hayke Kpo3 ABa IapajieHa Ipoleca: ,,caMOCTaIHO
ca3peBambe Kpo3 HoIIe/ie Ha KyITYPHY OallTHHY, H (...) YIIO3HaBamke CaBPEMEHHUX TEOPETCKUX KOHLEenaTa
0 YMETHOCTH, C TUM Ja je HCKYCTBO HIILJIO Tpe yuema (142).

[Ty T uCTOPHjCKOYMETHHYKOT NCKYCTBA 3aIlI0YHIF€ HAMBHOM MOHOTpadujoM y k0joj cy 1734. roqune
onucaHy (PyLIIKOrOpCKH MaHACTUPU. CPIICKH LIPKBEHH CIIOMEHHUIIH ¢y OWIIH Y (POKYCY HCTOPHjCKOYMET-
HAYKOT HHTEPECOBama IIpe cBera 300T HallMOHAITHOT 3Havaja. KacHuje ce, y 0ONMHHjUM MOHOT padujama,
MpeJia3y Ha ONMC YMETHUYKHX MpeaMeTa — apXUTEKType U IpeaMeTa u3 pusHuna. 3axapuja Opdennn
1768, kxoja je 1 ronnHa BunkenmaHoBe cMpTH, 1103UBa Yy cBoM CraseHo-cepOcKom Mazazuny Ha caKyIlba-
e M0/1aTakKa O CTApMM M HOBUM CPIICKUM YMETHUYKUM Jenuma 1 ymetHuuma. Kpos neno XIX cronehe
HajUCTaKHYTHje JUYHOCTH U MHCTUTYIIHM]E CPIICKE KYNAType opamubahe ciuyne anesie Koju Cy HauIIu
Ha ofa3uB: rpala je cakyIsbaHa, ajii HUje HayuyHo TymadeHa. C apyre crpane, CpOu cy ce ca CaBpeMEHOM
JIUTEPaTypoOM O YMETHOCTH YIIO3HABaJK Tparehyl Ha OpUTHHAIHUM je3UIMMa IITa Ce JIelIaBa y eHIJIECKO],
(bpaHILycKoj, pycKOj U HeMa4yKoj KyaTypH. buo je untan u Bunkenman. Anu HeKor 030MJbHHUjET pa3MHUIILIba-
a 0 YMETHOCTH M IIPUMEHE CaBPEeMEHUX KOHIIeTIaTa HCTOPHje YMETHOCTH jeiBa Aa je ouio (143). I1psu je
Hocutej O6panosuh y cprcky kyntypy kpajem X VIII n mouetkom XIX croneha yHeo cTape u caBpemeHe
eBpoTICKe MHCIH, Mel)y Kojuma cy u Buakenmanose uaeje. CpIicKH TPOCBETHTEIb UX j€ BEPOBATHO YIIO3HAO
npeko Jlecunra (144).

Jlykujan Mymmiku je 3a motpebe ayBarma U 00HOBE 00mIIao 1 momucao 24 cpricka manactupa Ca-
BoHuje, Cpema, banata n bauke. Mymmukwu je nomyT BuHkenMana 610 0yIIeB/beH aHTHKOM, a JICIIHO je
1 IBETOB CTaB O OJHOCY IT0€3H]je U CIIMKapCTBa.

Jparojesuh cmatpa na je Byk Credanosuh Kapanuh nogpazymeBao KoHIENT pa3Boja, 0JHOCHO
yCIIOHA ¥ aJIa yMETHOCTH U Ja je, Moryhe npexo MyIIiiKor, 1o1ao y KOHTakT ca BuHkenIMaHOBUM Hjie-
jama (147). Y npeum BykoBuM crimcuma MaHaCTHPH C€ CaMo OIUCY]y, a Y KacHUjuM criucuma (145) o je
Beh yka3uBao Ha pa3nuky usmely crtapux aesnoBa u norpajmy. [lokyiaBao je u 1a ux Jaryje, Ha OCHOBY
U3IJIea 1a OTKPHje KOjeM COIMjaTHOM HHUBOY IIPHIaga KTUTOP, Aa UX KJIACH(PHUKY]E MO0 €CTETCKO] BPE/-
HOCTH T€ J1a UX JJOBEZE y Be3y Ca HCTOPHjOM U KyATypoM. Ha yMeTHHKe ¢ KojuMa ce Ipy>KHO HUje IeI0Bao
kao kputudap (146).
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JparojeBuh je yka3zao Ha TOCTENICHO OCBajambe eIeMEHATa HAyKe O] TT0jaBe IbUXOBUX IIPBHUX Tparosa
y CPIICKOj JUTEpATypH O YMETHOCTH 10 cnuca Muxawmia Bantposuha u [Iparyruna Munytunosuha y
KOjHMa ce Hay4YHO MPHCTYNaJI0O YMETHOCTH U €A KOjHMa C€ CPIICKA HCTOPHja YMETHOCTH IIPUKJbY YHIIa ca-
BpeMeHoj eBpornckoj. [IpBu kopak yunuuo je ['eopruje Maneruh TruMe mTo je yMETHOCT 00janImaBao
CIOJbHUM OKoTHOcTHMA. {umutpuje Jasunosuh je y monorpaduju XXuue npumemnBao Bunkenmanos
MOyIeJT OIIrca HeKe aHTHUKe Tpal)eBuHe 1 mogpobHuje onrcao apxutekroncke exemente (149). bi. I Hemmh
MUIIE O TEOPHU)jH JIEMUX YMETHOCTH 1O/ YIUTMBOM BUHKeIMaHOBUX H/ieja TOCEOHO HCTUUYhH CTHIT Kao
KOHIIETIT 32 TYMayeHe YMETHOCTH KOjH j€ 3ajeIHNYKHU KEbHIKEBHUM U JINKOBHUM JISJIMMa HACTAJIUM y UCTO
Bpeme (150). HeokTacHIUCTHYKH CTHII j€ TIOCTAaBHO Ka0 MEPY BPEIHOCTH Y CABPEMEHO] YMETHOCTH, 300T
yera ce IEeroB pajl y3uma 3a modeTak Kputuke xox Cpoa.

Hacrojama 1a ce moBexy nojani o MojeIMHIM CIIOMEHUIIMMA, YTBP/IE CIIMYHOCTH 00JIMKA U XPOHO-
JIOIIKOT pa3Boja 3axTeBana cy Behy crpyunocT ayropa. Ciimkap I'eopruje Ilerposuh je ca ommrrer monuca
1 OTKca Tperrao Ha n300p U U3Bajamke [eNa Koja Cy Haj3HaYajHHja 3a pa3Boj MOjeIMHOT YMETHHKA. 300T
TOra IITO je MoJIa3no 0J] BUHKEIMaHOBHX CTaBOBA U IITO jé KOPHUCTHO HEOKIIACHIIUCTHYKE KPUTEPHjyMe
y TyMademy eBpPOIICKE M CPIICKE YMETHOCTH, CTapy CPIICKY YMETHOCT je TIOCTaBHO Ha HU3aK HUBO Ca KOjer
ce rovea y3/In3aTi TeK Kpo3 pag HoBux yMmeTHuKa kpajem X VIII croneha. Hanmcao je u kpatak npukas
eBporickor ciaukapcersa (153).

[Mpemna je Aumutpuje ABpamoBrh 00jaBuo MpeBOA IPBOT MoTIaBiba Buukenmanose Hciopuje
VMeMHOCIIU CIUapoZ 6eKa ca ITUJbEM J1a IOIPUHECE Pa3Bojy TeopHje U GOpMUpaLy HCTOPUjE YMETHOCTH
koj Cpba (155), y cBOjUM HCTpakMBambUMa HHje TPUMEHHO BHHKEIMaHOB HAYMH pa3MUIILIbaba HEro ce
OCJIOHHO Ha MPETXOIHY MPAKCY CBOT OKPYKEHha.

Kmunxesnuk HBophe Manetuh je npBu y cprickoj CpeAMHH KOjeM je KPUTHKA jeJUHO 3aHnMambe. JIu-
KOBHE YMETHOCTH Cy My CIIy KHJIE Ka0 apryMeHT U IIPU U3PULlaby CYA0Ba O KEBbUKEBHOCTH.

Cepruje Huxommh je mokyImrao ga cpricko CIIMKapcTBO MOCMaTpa y eBpoIickuM okupuma (161), yao-
CHO je HOBE METOJIC M MPHUCTYIIE y MPOyYaBake U TyMadeHhe JINKOBHIX YMETHOCTH H 3aCTYIIA0 j€ CaMo-
CTAJIHOCT TE€OpHje TMKOBHIX YMETHOCTH, @ YHYTap Hhe crieu(uian MpUCTYII CBaKoj o muX. Mako je 6no
CKJIOH KJIACHIIUCTHYKO] ecTeTHIH, 32 Hukommha je 6o morpenrno noTiemsuBamke CTAPHX Jesia y OHOCY
Ha HOBA. Y CBpXY (hopMHparba JINKOBHE ITyOJIMKE TUIAHUPAO je M3/1aBame yaconuca JKugoiucnu netoiuc.
CwMaTtpao je 1a UCTpakuBad yMETHOCTH Tpeba 1a mpole 030uibaH CTY/Mj €CTETHKE, YUTAmhEe KIbUTa O
YMETHOCTH | Jia ce IpyXH ¢ ymMmeTHuIuMma (163).

JoBan Crepuja [Tonosuh je mpuxBaTHO UCTOPUYHOCT KPUTEPHjyMa IITO je JaJI0 3HaYaj CPIICKOj Cpe-
HOBEKOBHO] YMETHOCTH KOjy CY KJIACHLIUCTUYKU OPHjEHTHCAHH UCTPAXKMBAYH HEIraTHBHO OLCHHBAIIN UIIH
je 3ao0unasuiu (164). Jumutpuje JJumurpujeruli je TeopujcKe Heje MPUMEHHO Ha carjieaBame MambuX
yMEeTHHUYKHX LennHa. Dypa [Januunh ce npubinxno BuHkenMaHOBUM MocTaBKaMa HayKe O yMETHOCTH,
aJIM KpO3 CaMOCTATHO Pa3MHUIIbamke, MyTeM UcKycTBa (165). Tume je cprcko mucame 0 YMETHOCTH JOIIIO
JI0 Ta4uKe Ha KOjOj CY C€ MOTJIN CIIOJUTH CPIICKO UCKYCTBO U CaBPEMEHA EBPOIICKA HCTOPHjCKOYMETHUYKA
npakca. CepamaeceTHX M 0CaMIECTHX FOINHA TO ¢y yunHWIN Bantposuh n MunytnHoBuh u Tako yBenu
nuctopujy ymetHoctu y Cpowujy.

BantposuheBo 1 MunyTiHOBHhEBO CXBaTambe UCTOPHjE YMETHOCTH Kao HAyKe ,,[I0CTAO (je) yIIo-
pHIITE 32 KacHUje TyMauemhe UCTOopHje yMeTHOCTH Koyt CpOa (M BpeHOBame y €BPOIICKUM pa3MepuMa,
IIPH YeMy Cy IOTBpl)eHe CpIICKe Be3e ca OCTAINM KYJITypama a Mpero3Hare 1 0COOCHOCTH CPIICKE IKOJIe
HUCTOPHje YMETHOCTH).”

l'opwoMm koHcTatanujom Jparojesuh je nmpuBeo Kpajy Npruka3 TpH UCXOIUIITA U TPHU ITyTa KOJUM Ce
UCTOpHUja YMETHOCTH KpeTaja. McToumauka n3peka Koja je MOTo Kibure: ,,Ipu myTa BoJie 10 MyJIPOCTH:
Pa3MHILIBbAE — OHO j€ HAJIUIEMEHUTH]E, BACIIUTAE — Taj ITyT je HajJIaKIl1; K HCKYCTBO — OHO j& HajHEYTO/I-
HUje”, YHEKOJIHMKO IpriiaroheHa pa3Bojy HCTOpHje YMETHOCTH Kao HayKe M BPETHOCTUMA YHYTap e Hajla3u
ce W Ha Kpajy Kmure: ,,Pazmunispame (je) HajIIIeMeHUTHJH 1 MOK/Ia HAjTeKU My T Ka UCTHHH, TOCTYTIaH
CaMo M3y3eTHHMA, yUeHh-e HajJaKIIHi ¥ IOro/IaH CBUMa, a UICKYCTBO HajOOTHMjH U Hajcopuju HauuH~ (184).
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Kwura [loueyu uciiopuje ymeiunociuu: okpugarse yiopuiia jeOHe Hayke y HaCTOjamby J1a OATO-
BOPH Ha MATAbE ,,Ha OCHOBY Yera Hpen03HajeM0 HAyKy O yMETHOCTH K20 HayKy”’ ako ce He O/Ipe/iH LITO
je To Hayka (119) 10 IIPBU YT Y Cpl‘ICKO_] CprlIHO_] JIUTEpaTypH, nparehn pemiema pobiieMa Koju cy ce
TIpe]] HOM I10jaBJbUBAIIH, IPE3CHTYjE UCTOPH]Y YMETHOCTH Ka0 HayKy y CHO] TTOBECTU ¥ HCTOBPEMEHO
MIPEACTaBIba CBEIOYAHCTBO Y3AUrHyha cpIricke HCTOPHUjCKOYMETHUYKE CAMOCBECTH Ha BUIITY PAa3UHY O] OHE
Ha K0jOj ce HaJla3Wia IIpe HBeHE MojaBe.

Anopej M. Byjuosuh, mysejcku cagetdnux y eH3uju
andrej.trg@gmail.com
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UDC 75.071.1:929 Simi¢ V.

IIpuka3s uznoxoe Bnagumupa Cummnha Kpauyn
peasm3oBaHe npema monorpaguju Teooop Kpauyn
Mupociaasa Tumorujesuha, I'asiepuja Maruune cprncke
(18. oxTo0ap 2019. — 23. dedpyap 2020)

Kao ycranoBa y umjoj je ocHOBH pana cpricka ymetHocT X VIII Beka, ['anepuja Matuie cprcke Beh
nyHe 172 rognHe CHCTEMCKH YyBa, IPUKYIJbA, IIPOydYaBa U IIPE3eHTYje YMETHOCT OBOT Iieproia, Opu-
JKJBMBO pa3BHjajyhul U MeTO/Ie CBOjUX JIeNIaTHOCTH. Pe3yntaT oBakBOI' HAaUMHA pajia je U peaiu3aluja u3-
nox6e nmocsehene cnukapy Teomopy Kpauyny (1732—1781) 3acHoBaHe Ha Hay4YHO] MOHOTpadUju OBOT
yMeTHHKa YHjH je ayTop npodecop ap Mupocnas Tumorujesuh (1950-2016). AyTop nznoxoe je mpodecop
np Bragumup Cumuth, HacTaBsbay 1mearomkor ¥ Hay YHOMCTPasKMBavKoOT paja npodecopa TuMoTHjeBH-
ha Ha Opnespemy 3a uctopujy ymeTHOCcTH Dmo3odcekor gakynrera y beorpamy, ok je Kyctoc uznoxoe
np Cuerxxana Mumuh, Mmy3ejcku caBeTHUK [anepuje Marure cpricke. Y mpunpemama usioxoe mocsehene
Teomopy KpauyHy y4uecTBOBaO je BeIUKH OpOj capaHuKa, a paTH je U caapxajan nparehu mporpam
(mpomotirja MOHOTpaduje, CTpydHa MPelaBama, Ae4je paJHOHHIIC U APYTO).

Mownorpaduja Teooop Kpauyr nocnenme je neno Hajeeher cprckor 6apokoiora, npodecopa Mupo-
ciaBa TumoTujeBnha, a o0jaBibeHa je MOCTXYMHO Yy n3jamy [anepuje Matuie cprcke n ITokpajuHckor
3aBoJia 3a 3alITHTY CIIOMEHHKa KynType. Pagehu Ha Boj MOCIeAmUX FOIMHA CBOT )KHUBOTA, podecop
TumoTtnjeBuh je y 10j cydammupao cBoja 6orara casaama o ymeTHOCTH X VIII Beka k0joj ce BpaTHO HAaKOH
JICLICHH]j€ TOKOM KOje Ce YTIIaBHOM 0aBHO ymeTHIaKHM Qeromerrma XIX Beka. OBa IMCTaHIMPAHOCT ajiH
M ayTOPOBA 3PENIOCT PE3yNTHPAIIE CY THME [ je oH 0apoKy M HajBaYKHHUJUM ITUTakbUMa, Kao IITO Cy — KaKO
TPE/ICTABHTH _]e}:[HOl“ 6apokHOr CIMKapa, y moHorpaduju nocsehenoj Teonopy Kpauyny npuctynuo apy-
radyje Hero IITO je TO YNHHO paHHje.

Kako ayTop o0jamnrmaBa y TOTIIaBIbY ,,YBO: UCTOPHjCKA pEIeMIIija CarKapa’, mucame MOHOTpaduje
je mopeJ 3Ha4ajHUX JOIPUHOCA IPETXOAHNX HCTPAXKHUBAa IOCTABUIIO HU3 TEOPHUjCKUX U METOHOJIOIIKUX
MUTaba Be3aHUX 33 CTPYKTYPY pajia i BeroBy )KaHpoBcKy mpumaanoct. C 003upom Ha To Ja je ouorpad-
CKH JKaHp y BEJIMKOj MEpH BPEMEHCKH YCIIOBJbEH U OfpakaBa Cy0jeKTHBHA CXBaTamha YMETHOCTH, ayTOP
ce OIpeJeIno 3a YKpLITame (peHOMEHOJIOMKE U XPOHOJIOIIKE KOHIIETIIIH]E, Ka0 U 32 MHTEPIPETaTUBHY
METO/IOJIOTH]y KOja TeKHM HE caMo Jia OIHIIIe, NCIIPUYa OKOJIHOCTH Beh Jla MoKyIa ja u3 carjieqaBama
KYJIType ¥ IPOCTOPa Y KOjUMa j€ YMETHHK )KHBEO, apTHKYJIMIIE U IOJMOBHH arapaT MoHorpaduje. Tyma-
Yemhe YMETHHKA ayTOp HACTOjH Jia cariesia y MHpeM YMETHHYKOM H KYJITYPHO-UCTOPHjCKOM HOCTYIKY.

Konuent MoHorpaduje mpaT u3iox0a koja caip>kKi TPH LETHHE CMEIITeHE Y YeTUPH H3JI0KOeHe
case. [Ipupehena y okBupy cranHe noctaske cprcke ymetHoct X VIII Beka, n3iox0a OTKpUBa yMETHUKA
Teonopa KpauyHa Ha HOB HaUMH U IPUOJIMIKaBa HETOB KUBOT U JIEJI0 CaBPEMEHOM nocmarpady. OHo ca
YHMe ce CyouaBao ayTop MOHOTrpaduje — HerocTojame BehnHe nojaTaka HEOIXOAHNX 32 CBEOOYXBaTHH]Y
PEKOHCTPYKIH]jy KpauyHOBOT )XKHBOTa — CYyOUHIIN CY C€ U ayTOP M KYCTOC H3JI0K0e, Y3 TOAaTHH OTe)KaBa-
jyhu ¢daxTop — 1a He pacmoiaxy ca CBUM CadyBaHUM PaJOBHMa, KAao M ca YUHEHUIIOM Ja Ce HEKH Off
palioBa Koju IpejcTaBibajy Haj3penuja KpauyHoBa ocTBapema Hajla3e U JaHaC Ha HKOHOCTacuMa y IpKBa-
ma y Cpemckum Kapnosiiuma, Cpemckoj Mutposuim, uta. Mnak, nkoHe ca oBUX MKOHOCTaca Moryhe je
BUJETH y Tpehoj cainu Kpo3 BUXOB MyJITUMeIMjaiaH npuka3. M3mnox0a cBakako ycnesa Jia ca rmpexo 60
eKCcToHaTa u3 My3ejckux koneknuja (I'anepuje Matuie cpricke 1 Haponsor my3seja y beorpany) u Cpricke
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npaBocnaBHe pkee (My3eja Cpricke nmpaBocnaBHe IpkBe, Pusaute Emapxuje cpemcke n3 Cpemckux Kap-
noama, [{pkse Cetor Huxone y Crapom CrnankaMmeHy) jacHO mpuKaxe KpadyHOB IyT U BEToB pa3Boj
Ka0 YMETHHKA U YOBEKa; /1a 00jaCHU KaKO Ce IKOJOBAE KPO3 pa3IHUNUTE CIIMKAPCKE PaJMOHUIIE U OCUKY
JIMKOBHY AKaJIeMH]y OJ[pakaBaJio Ha H-eTr0BO MJIEJHO, alld U CTUJICKO CXBaTambe yMETHOCTH, U, Haj3al, Jia
yKaxke Ha oHO 10 yeMy ce KpauyH uctunao meljy cBojuM caBpeMEHHIIMMa — Ha HbETrOBY U3Pa3UTY TEKIbY
3a HEMIPECTaHUM MEHambeM M HallpEeIOBAHEM.

[ormaBspa MoHOTpaduje — ,,[lopekio, ZETHHCTBO U MKOIOBamke”, ,,JlerieHuja 3pere NeraTHoCTH
,»BpXyHaIl AeTaTHOCTH , ,, | €0JIONIKEe OCHOBE IUKIyca”, ,,[€0JI0NTKe OCHOBE MOjeAMHAYHIX KOMITO3UITHja”,
,»MOJIeNT KOMIIO3UITHOHKX CTPYKTYpa”, ,,Penienija rpaduuxux y3opa”, ,,KOHCTUTY THBHE KaTeropuje cruia’,
,»bapokHo Teno”, ,, Iloprpetn” u ,,Enumnor: KpauyH u meroBo Bpeme”, caskeTa ¢y U Mpe3eHTOBaHa KPO3 U3-
JOKOY Y JIBE IIETMHE CMEIITEHE Y TIPBE ABE cajie — Teodop Kpauyw u ciupykiiype 6apokHoZ ceetia i Yuyiupa-
WU XOpu3oHd bapoknoé caukapa. Tpeha nenuHa 3acHOBaHa Ha HAYYHOUCTPAKUBAUYKOM paay, JOHOCH
MIpUYy O KOH3EPBATOPCKO-PECTAYPATOPCKUM HCIUTHUBABIMA U MOCTyNIMMa Ha KpadyHOBHM HKOHaMa,
Ka0 M 0 yHoTpeOH caBpeMEHUX TEXHOJIOTHja y TPE3CHTOBAKY HErOBOT CIIMKAPCKOT paja, 3aXBabyjyhn
KOjI/IMa CYy KpO3 MHOBATUBHC aHAJIN3€C CJIUKE IMOCTAJIC JOCTYITHC U BUAJbMBE U U3BAH (bI/ISI/I‘IKI/IX rpaHuna
PEJIMTHjCKUX TTPOCTOpa.

ITpBa cana nocsehena je objanrmaBamy CTPYKTYpe OapokHOTr cBeTa y KojeM je Teomop KpauyH xnBeo
1 CTBapao, a Koje Cy OCHOB 3a pa3yMeBambe IeroBe JINTHOCTH, )KUBOTA U Pajia, BE3€ ca OPyIHONHMa, OTHO-
ca mpemMa apxujepejuma KaproBauke MUTpOIIONHje, CBETOBHIM BIACTHMa M CAMOM Bianapy. Pa3BojHu myT
KOjH je MperIao, o/l IOKAJTHOT HKOHOITHCIIA 70 TIO3HATOT aKaJeMCKOT ClIMKapa, mokasyje HaM 1a je Kpauyn
BPJIO I00pO MPOHHUIA0 Y CBET M OKPYKEHE Y KOjUMa je XKUBEO U Jia e y HbHMa JJ00po CHaIa3Ho.

bapokHa yMeTHOCT 1 FeHa CKJIOHOCT Ka IpeJICTaBIbamby, IeKOpaliji 1 TeaTpaHOCTH, Kojy je Kpauyn
MMao IpUJIKKe Ja yno3Ha y beuy, noronosaia je \BeroBoj HuKilopaiHoj uHideauenyuju i oH joj ce JaKko
MIPHUJIATO/INO, TPH YEMY C€ HHUj€ OPHIA0 HY JIMKOBHE TPAIHUIIH]jE CPIICKE IIPKBE, YAME je IIPKBH U JABHOCTH
OJIAKIIIA0 TPUXBATAE CTUIICKIX W HKOHOT paCKIX HOBUHA. MOHApXHjH je 0apOoKHa YMETHOCT OniIa BaskHa
jep je momohy Gapoka IHUPOM CBOje TEPUTOPHje YTBpHBaIa CBOjy BIACT, JIH U CBOjE BPEIHOCTH, JOK je
KOHAYHO KOHCOJIUI0BaHa CPIICKa I[PKBa, Takole kopuctehn 6apoKkHy YMETHOCT, OTBphHBAJIa CBOj Ay TOPUTET
u 3Ha4aj. CpehHa okoJTHOCT 32 pa3Boj KpauyHoBe kapujepe OWIIo je U MPEBUPAE Y CPIICKOM JPYINTBY TOra
noba koje je Kpauyna Bpio 0p3o npoussero y Boneher cprckor ciaukapa 70-ux roguaa X VIII Beka. Takas
EToB 1oJI0kaj MoTBpheH je 1780. ronune, HapynonHoMm n3 Cpemckux Kaproarma /1a ociinka HKOHOCTAC
Cabopmne mipkBe CBeTor Hukose 1 MKOHOCTAcC MPHIBOPHE MUTPOIIONHjcKe Karese mocsehene Cerom [eop-
rujy. FI3BeBIIN nX y HajOOJbEeM MaHUPY CPEIHOEBPOIICKOT OAPOKHOT CITMKapcTBa, KpadyH je 1ao JeruTu-
MUTET HOBOM OOJIMKY IPaBOCIABHOT MKOHOIIMCA M OTBOPHO ITYT OPOJHUM ClieIOCHUIIMMA.

VY npyroj canu, nocseheHoj HHTUMHOM XHBOTY Teonopa KpauyHa, nucniuryje ce xoxnuxo je Kpauyn
YTHUCHYO cebe y HeKe O pEJINTHO3HUX KOMIIO3HIIM]ja Koje je u3paauo. [IpomemeH oJHOC YoBeKa IpemMa
Bory, xymaHu3anmja 1 HCTUIAKE CIIMKE MAJIOCPIHOT M Y0BEKOJbyOnBOT TBOpIA, youasa ce 'y KpauyHo-
BOM TOILTHjeM npescTaBibamy bora Ona 1j. Cete Tpojuiie, yBolermy Ha MKOHOCTACE TOPTPETA CBETOBHUX
JMYHOCTH ¥ MOHAaxa, UTA. Manu ¢popMaTH HKOHA UCIYH-CHH TOILITMM KOJIOPHTOM, MEKUM (HUTypama ¢
HarjJalm€HUM MOKpPETHMaA U pa3jIMuUuTUM HU3pasuMa Jula CBEA04YC HE CaMO O HI/I‘{HOj MOO0KHOCTH HMHIU-
BUJIye Beh 1 0 HOBOM M HEMOCPEIHOM OJHOCY Koju je KpauyH nmMao rnpema mrMa, leroB IPOMEHEH 0JJHOC
rpeMa TpaaHuILMju, ajli U TIpeMa )KHUBOTY.

Tpeha cana mox Ha3uBOM bapoxHu ukoHocuac — io2ned uz 21. éexa mocseheHa je MynTUMEIHjaTHOM
npukazy KpaayHosux aemna. [Ipezenranuja n3mel)y octanor o0yxBara Ba TUIIA BUPTYEITHE PETIPE3CHTAIIH-
je mKoHOCTaca Koju caapike Aera HpKBeHor ciaukapcTBa Teomopa Kpauyna, n3 L{pkse CBeror apxul)akoHa
Credana y Cpemckoj Mutporuiu (1775) u Cadopue npkse Ceror Hukone y Cpemckum Kapiiosiinma
(1780—1781). MkoHOCTacH Cy MTUTHUTATM30BaHU METOJIOM (pOoTOrpamMeTpHje, JOK Ce BbIXOBa BUPTYyETHA Pe-
Npe3eHTalnja 3aCHUBA Ha TEXHOJOrHjama IpolnpeHe peanHoctu (augmented reality) n Be6 nuzajHa,
guMe je oMoryheHo cariejaBame HKOHOCTAca U3 PA3INIUTHX YTIIIOBA, KPO3 BUILE CJIOjEBA M Ca MHOLITBOM
nerasba. [Ipojexar cy peanmsoBann uianoBu Karenpe 3a annMarujy y meHxemepcTBy (ap Patko O6pamosuh,
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Ucnnopa Bypuh, np Urop Kekessesuh, lBana Bacusseuh) n LenTpa 3a qurutanan nu3aja (ap Becra
CrojaxoBuh u Munom O6panosuh) ca @axynrera TexHHYKuX Hayka y Hosom Cany.

YerspTa cana, noq HazuBoM Kowusepsaitopcka ipuua o ukonama Teooopa Kpauyna, ynosuaje ny-
6nuKy ca KpauyHOBUM 71€710M, aJlu yjeTHO U ca CaBPEMEHNM MeTo/iaMa KojuMa ce laHac KOPUCTH CITyK0a
KOH3epBalllje 1 pecTaypaluje, a KojuMa ce MOr'y IIpUKYITUTH J0JaTHe HHpOpMaIlyje 3Ha4ajHe 3a pa3yMe-
Bak¢ YMETHUYKE MIPAaKCe M UJeja CTapUX MajcTOPa, YaK U YKOJIHUKO je (GH3MYKU MaTepHjall HEOBPATHO
Jerpaaupas. TeXHUKe aHaJIH3e AUTHTATHE CIIMKE 3aCHOBaHE Ha METOaMa IPUPOIHUX HayKa Kao IITO je
MMHIIMHT, TPUMEHCHE Cy Ha [BeMa nkoHaMma Teomopa Kpauyna — npectonoj ukonu Hcyc Xpuciioc (1772)
Kojy je Kpauyn usseo 3ajenno ca Jopanom Hcajnosuhem Crapujum u Jlazapom Cepaanosuhem (mpeHeceHa
1865. rogune ca crapor ukonoctaca L{pkse Ceetor ['eopruja y Com6opy y llpkBy CBetor anocrosa u
jesanhemucte Mapka y Kynu) u boZopoouya ca Xpuciuom u3 Llpkse BaBenewa boroponune y Cramnapy.
3a BUX je THM cTpyumaka u3 [anepuje Matune cprcke n Akanemuje ymernoct y Hosom Cany (np Ha-
uuena Kopommja L{pkBemakos, 1p Mupocnas LetunoB, XKessko Mananh MA), y capanmu ca ['pynom 3a
BEIITAauKy HHTEIHUTCHIIN]Y U MOJIeIoBamke curHaita Onesperba 3a TeIeKOMYHHKAIHje 1 00paxy napopma-
nuja PaxkynreTa 3a HHKEHEPCTBO U apXUTEKTYpy YHUBep3utera y I'enty (np Anexcannpa [Imxypuna,
Poman Cusjakun, Jlayperc Meyc), ypaauo goTorpaduje n3y3eTHO BUCOKE PE30IIYIIHje, KOje CY ITOTOM IPo-
necyupane. TexHnke umugnHra omoryhanajy yrosHaBame KpeaTHBHOT ITpoLieca P HACTajamby CIIMKE, Kao
U pa3IMKOBamke KOIUje OJf OPUTHHAIIA.

Bapokna ymeTHOCT, KOja ce y BojBogmHI U peTHOHY IT0jaBHiIa ca 3HATHUM 3aKaIlHEHEeM Uy CKPOM-
HHUjeM 00nuKy y onHocy Ha 3ananny EBpony, y nemy Teomopa KpauyHna mokazasa ce y CBUM CBOjUM ONTHHM
KapaKkTepUCTHKaMa 1 BpenHocTiuma. Majcropeku uspalene ukone u3 70-ux u 80-ux roguna X VIII Beka,
CBOjUM TeMaMa, MKOHOTI'pa(1joM 1 HAaYMHOM IPHKa3MBambha, CBEI0YE O OTBAPakby CIMKAPEBOT YHYTPallher
CBETa, aJli U 0 OTBaparby CPIICKOT JPYyIITBA U CPIICKE LPKBE Ka EBpony u MopepHOM J100Y; ITPECTaBIbajy
W3Y3eTHO BpeHA OCTBApera BUCOKOT 0ApOoKa, Kao M M KPYHY jeJHOT BaXKHOT IIEPHOJA 33 CPIICKY HUCTOPH)Y
U KYJITYyDYy.

[Ipe3eHTanuja HajBUIIMX JOMETa CPIICKOT 0APOKHOT CIIMKAPCTBA U B-erOBOI HAYYHOT TyMayera Hallula
je, Kao ¥ MHOT'0 IIyTa JI0 caJia, OKBHP Y CBOjOj MATHYHO] MY3€jCKO] ycTaHOBH — [aniepuju MaTwuIle Cpricke.
lanepuja oBUM MpojeKTOM, OpeA Nnojicehama Ha OBOT BEJIMKOT CIMKapa, Ha mocebaH HaYMH UCKa3zyje 3a-
XBAJHOCT | 1oyact npodecopy MupociaBy Tumorujesuhy 3a meros ykynaH paj v JIOIPHHOC CPIICKO]
HUCTOpHUjU YMeTHOCTH. Takole, n3nmoxoba yka3yje u Ha oboraheHe n ycaBpIlleHe HAauWHE UyBarba, pecTay-
pupama, anu u npe3eHToBama yMeTHOCTH X VIII Beka koje je unHe nmpuctynagdaujom gomahoj, anm u
MelyyHapOoIHO] jJABHOCTH.

Banenwmuna U. Bykosuh

Citomen-36upka Ilasna bewanckoz, Hoeu Cao
valentinabrdarvuk@gmail.com
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JAparan bynarosuh, Yueiinocivi u myzeannociu.
Hciniopujcko-ymeintHuuku 2o6op u mwez06u My3e0/10W KU Ucxoou,
I'asiepuja Martuue cpucke, Hou Can 2016.

Cryawuja [Iparana Bymnarosuha, nyroroguimer npodecopa

Ha Karenpu 3a my3eonorujy u xeputonorujy Onesbermba 3a HCTOPH-

APAIAH BYAATOBIR Jy ymetoctu ®unozodcekor daxynrera y beorpany, 10HOCH TyTO
OYEKMBAHU [TIOMaK Yy HaIIl0j TeOpHju yMeTHOCTH. Kibura je HacTanma
y gact Benukany gomahe ncropuje ymetnoctn Jlazapy TpudyHoBuhy
Y HAaCTaBJba HHETOB paJ Ha METOJOJIOMIKHUM MpodIeMruMa HayKe.

YMETHOCT [Tocsehena je onroHeramy MpUpojie TOBOPA YMETHOCTH U IIPAKCH
M HBErOBOI TyMauerbha, OTHOCHO OITOHETAy OJHOCA HAYKE O YMET-
MY3EAAHOCT HOCTH W MY3€0JIOTHje U BbUXOBHX IOJeIMHAYHNX U 33jeTHUIKNX

npobiema. [{uib je cTBapame MeToe TyMadeha yMETHUIKOT Jielia
u TpaHcdopmanmje gocagaibe HCTOPHje YMETHOCTH Y je/IHY Ha-
YKy O YMETHOCTHU KOPECIIOHIEHTHY €a IPYTUM Y CUCTEMY HAyKa,
K20 U 3aCHMBabE MY3€0JIOr'Hje Ka0 CaMOCTaJIHE TUCLIUTIIIIHE.

Pa3zBojuu myT nomahe Teopuje yMETHOCTH HACTaBJba Ce Y OBO]
CTYZHjH TaMO T/I€ je OHa CTaja, y IOCIEIBIM IeIIeHHjaMa J1Bajie-
CeTor BeKa. Y TOM MepHONy ce, Kao MOCIeNIIa je3HIKOT 00pTa
(linguistic turn) y punozoduju, jaBibajy Tpanchopmarmje u 'y apy-
TUM XyMaHUCTUYKUM Haykama. Pictorial turn Mwaena (W. T. J.
Mitchell) u iconic turn Tordppuna bema (Gottfried Bohm), o6ptu cy
KOJH HCTHYY J1a Cy CIIMKE U TIPEJICTaBe jeTHAKO BaYKHU HOCHOLU 3Ha-
Yyema Kao U je3uk. bem y ToMm nepuoay npeaniaxke HayKy O CIUIA
KOja OM KOpUCTHJIAa XEPMEHEYTHUKY Kao (pr1030()CKHU MyT Ca3HaIba,
mro bynaroBuh npuxBara kao ajiekBartaH Iy T IpU TyMauemy ciinke. OH KOPUCTH MO3UTUBUCTHYKE MOJIEIIe
300r nmo3wuilje npahema yMETHOCTH U BCHE PELCIIHje Kao [EIUHE Koja je cxBahieHa Kao mpoIiec HacTa-
jama. YMETHOCTH U My3ejy npuctyna (peHOMEHOJIOMKH KaKko OM OTKPUO aJIeKBaTaH HAYMH TyMaueHha JIH-
KOBHOT JIeJIa U Te)KU Pa3yMeBarby U HICHTH()HUKOBaY CYIITHHE YMETHOCTH U My3¢ja. CIIy»KHU ce CTPOro
noruykuM npuHnunuma u [Homeposom (Carl Popper) Teoprjom eMepreHTHOT HTUTETA Y UCTOPHjCKUM
HayKama ¥, Tparajyiin 3a XomuCTHYKHM OATOBOPHMA, OMpa XepMEHEYy THKY Kao IJIaBHY BOIUJIBY, METONO-
JIOIIKY MOCCHY U ONPaBIaHy 3ajeJHHYKHUM ITOPEKIOM FOBOpPa CIMKE M TOBOpa je3HKa.

HeonBojuBoCT TiTaBHEX 1OjMOBa KOjuMa ce 0aBH jacHa je Beh U3 HacoBa KEUTE, IIPOTEKE CE KPO3 IEITy
CTYIHjy H OJJpakaBa Cce Ha lbeHy CTPYKTYpY. TpH MOIIaBiba KEIIe CacTaB/beHa CY O allopHja ¥ LIHHU3aMa.
Kapnunanne anopuje npencraBibajy TEOpHjCcKe pacipaBe 0 HHTEPIPETANNJH YMETHOCTH HA METaHUBOY.
Ome cy ymapeHe ca oarosapajyhum nparmMaTnakium roBoprMa Koju ce oriiefiajy y KpUTHUYKO] Peleniuju 1
MY3€jCKOj MHTEPIIPETALNJU U KOJH C€, Y OIHOCY Ha JlaTe aropuje, jaBibajy Kao [UHU3MH TPEJOMIUHAHTHE
KoH(OpMHUCTHYKE ITpaKce. JenaH of] uibeBa CTyuje je 1a ce ynopehuBameM TeopHjcKor Mojiesa 1 mpak-
ce TyMauera MOKa<e Jia Taj BUIIAK KOjU Ce CTBapa MPHIIMKOM IpeBol)erba CIIMKOBHOT rOBOpa y BepOaHu
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HUje TIOCIIeINIIA HecKIaaa m3Mely Teoprje 1 mpakce Beh KapaKTepruCTHKA THKOBHE YMETHOCTH — IOKHBJIbA]
U CJIMKA CBETa HeM3pedyeHa MPeICTaBHUM.

[TocTaBsbambe TEOPUjCKUX MOJIeNIa ca MparMaTH4KUM TaHJaHMMa JIOAAaTHO HarjaimiaBa yJIBOjeHOCT
CTPYKTypa YMETHHUYKOT U MY3€jCKOT TIpe/ICTaBJbatba CTBAPHOCTHU. [J1aBHA MHCa0 CTyIHUje je Aa AUCKYPC
HCTOpHjE YMETHOCTH M MYy3€jCKH JAUCKYPC ITOYHBAjy Ha 33jeAHNYKO] lyOHMHCKO] CTPYKTYpH 11a ce Mel)ycoOHO
reHepumnry. OHU yABajajy BUEHO — YMETHOCT IIPHUKA3Yje jeIHY CaMOCBOjJHY BU3H]y CTBApHOCTH, jeIaH
HaunH Bul)ema cBeTa, 0K My3ej MPHUKa3yje OHO MITO je MPHKa3aHO IIyTEM YMETHOCTH, y/IBaja CIIUKY CTBAp-
HoctH. To je ono mro bepuap [lemom (Bernard Deloche) ra3zuBa BupTyennsamnijoM. YMETHOCT ce OHAA
MOJXKE CXBAaTHTH Ka0 BUPTYEIH3al1ja IOKHBIHEHOT, IITO OW 3HAUMIIO OJIBOJUTH JOKUBJHEHO O] CTBApH KOja
ra nmojpaxkaBa, OJIBOjUTH ,, UK o1 (urypamuje” mo peunma Jlenesa (Gilles Deleuze). Mysej mytem mpe-
3€HTOBama apTedakTa yABOCTPYUYje caM MPOLEC yMETHOCTH, IITO MOTBPhyje ABOBEKOBHO MPOXKHMAHE
YMETHOCTH U MYy3¢ja, BIXOB ,,0pak U3 HHTepeca”, Kako je Taj onHoC Ha3Bao bymaTosuh.

Kputngan ctaB ayTopa nmpema KJIacCH4HOj HICTOPHjH YMETHOCTH H ,,yTOIIH]CKOj” TEOPHjH JTaKO je
YOUJBHB U IIPOBJIAYH C€ KPO3 LeTy CTyanjy. KpuTHKOM ycTasbeHMX HOPMH U 3acTapenux TepMuHa bynarosuh
yKasyje Ha HEOIXOJHOCT IIPOMEHE Y CXBaTamwy U TyMadewy ymeTHoctu. [1o peunma Jlenesa, punozoduja
CTBapa M0jMOBE, 8 KPUTHKOBATH 3HAYH KOHCTATOBATH J1a je/IaH M0jaM Y HOBOj CPEIMHU UIlIYe3aBa, 1a HeKe
JIeJIOBE T'yOH a HeKe HOBe, KOju ra mpeoOpaxasajy, 1oouja. [Ipasu ¢uiiozod He Opanu niryesso, seh mojmy
Jlaje HOBH JKUBOT, To Bymarosuh ympaso pagu. Madopmanmja je caga OcHOBa Ia c€ U YMETHOCT U MY3€]
MOpajy MocMaTpaTH y CKIIaTy ca BOM.

OcHoBHa Te3a je Aa Cy HHPOPMAaTHUKH 1 €CTETCKH HyKJIeyC aHAJIOTHY, 1a (YHKLIHOHHIITY [10 HCTOM
NPUHIUITY, IITO je U3JI0KEeHO y yBony. McTpaknBama KBaHTHE (pHU3HKe OTKPUBAjy J]a OHO IITO OCTaje h3a
HajeJICMCHTAPHUJUX YECTHUIIA MAaTepPHje jecTe HHPOpPMaIIHja KOjy HaJla3uMO U 'y OCHOBU OHOT'a IIITO HA3UBa-
MO JIO’KMBJbajeM YMETHOCTH. Yniopelyjyhu oBaj cras ca JlenezoBuM na napopmaruja Hema eHeprujy seh
WHTCH3UTET, U BenmpanoBy nHPOpMaTHUIKy (PHU3HUKY ca CXBaTamkEeM IojMa Kao Jorahaja momeHyTor ¢uio3oda,
ayTop yKa3yje Ha jJeTMHCTBEHOCT HayYHOT U (rI030()CKOT YBUIA y CBET U J1a Cy 00a MPHUHIINIIA, U HAYIHH
1 (1030 CKY, XOINCTHYKH 3acHOBaHA. MHpOpMAaTHYKH IPUCTYH YMETHHYKOM IIPEAMETY JOBOIH /10
POMEHE METOJIOJIONIKUX HHCTPYMEHATa M OJJHOCA HCTOPHje YMETHOCTH TIpeMa cBoM mpeamery. [locie-
JIMYHO, TO 3aXTeBa HOBU HAYMH TyMauema U HOBY HayKy O YMETHOCTH 3a Kojy bynartoBuh oBne naje Hapr.

CJ10’K€HOCT JINKOBHOT EHTHTETA yCIIOBJbaBa PAa3INYUTO IONMakhe YMETHHYKOT 112 OH HE MOXe OUTH
jenuHcTBeH npeamert. To Hamehe H3rpaimby 00jeIHEBESHOT TOBOPa O YMETHOCTH, jeIMHCTBEH HHTEPIIpeTa-
THBHU CHCTEM, LITO je TeMa IIPBOT IoriaBiba. OCHOBA METONa TyMaueha U pa3yMeBamba IpeMeTa je pea-
nuja cnuka—ped. bymarosuh peadupmumie ciuKy Kao paBHOIIPABHHU MMAaHJAH je3UKY a HHTEPIPETaInjy
CJIIMKOBHOT Ka0 ayTOHOMHY CHHTarMmy: CJIMKa U je3UK IMOYMBajy Ha 3ajeJHUYKOM TEMeJbY CIIMKOBHOCTH Y
KOjeM y4eCTBYjy 000j¢ alld y pa3aIuvauTO] pealuju.

CTpyKTypaJHCTHYKa MUACA0 CE KOHCTAHTHO MPOBJIAYU KPO3 1y CTY/Ujy ajld je JJIOMUHAHTHA Kao
OCHOBA JIpYTOT MOIIaBJba TIe je oOpaleH HekoHpopMu3aM pereniuje. Jlo aaeKBaTHOT IIPUCTYIIa HHTEPIpe-
TaTHBHOM IOCTYIIKY ayTOp J0JIa3d HCIIMTUBAKbEM J10caj] KOPHITNEeHNX MoieNa XepMEHEey THKE U CEMHO-
tuKe. KpuTHKa IpUHIKIIA KOjUMa Ce CIIY KM KJIaCHYHa HCTOPHja YMETHOCTHU JIOBOAH 0 MUpPEH-a HHTEP-
NPETaTHBHUX MOCTYIIAKa U TpeJjlarama MHTErPUCAHOT MOJIENa Kao IPaBor 38 HHTEPIPETAIH]Y CTMKOBHOT.
Mopuen unTeppeTanuje mo y3opy Ha Mopucosy (Charles W. Morris) neduHuimjy 3HaKa ayTop Memba YKJIby-
YUBabEM ITNTabha Y YUTAkE CUCTEMa, YUMe ce J00uja InHAMIYaH CHCTEM OJHOCA M MHTEpIIpeTalnja Kao
YKyIIaH TUCKYPC, 38 PA3JIMKy OJl JINHEApHOT CHCTeMa paBHOTEXe H3Mel)y 03HauHuTesha U 03HAYCHOT KOjH
3aTBapa OKBHP CEMHOTHYKE IIEIHHE.

YV tpehoj kapauHaIHOj anopHju 00jalIikbeH je yIapeHH Ipo0ieM Heally3HBHOCT—ay TOHOMHja. AyTOHO-
MUja noapasymesa ocnobahame yMETHOCTH O]l CBHX 0] CTPAHUX Ca/ipiKaja, 1a ce yMETHUYKA CTPYKTypa
yTeMeJbyje Ha lbeHOM MOo3uIMoHupamy. C JIpyTe CTpaHe, aTy3UBHOCT CITHKE je ’beHa IPUPOoHA KapaKTe-
pHCTHKA KOja CE jaBJba MPUJIMKOM peLeliyje 1 ca aYTOHOMI/I_]OM CTOjU y perunpoyHoM oxHocy. Kako ce
QJTy3MBHOCT HAJIa31 Ha J1Ba HUBOA — Y MOP(OJIOIIKOj, HAPATUBHO] CTPYKTYPH Il M Y TEHEPATHBHO] CTPYK-
TypH, HEMa Healy3UBHE CIIMKE, IITO aTy3Ujy YHHH JISTHTHMHHUM aJIaTOM ay TOHOMHOT CIIMKapCKOT TOBOpa.
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Kako je mpobieM yMEeTHOCTH U Fl€HOT TyMaderma Y CTBapH pa3yMeBame CTBAPH 0py202, 3aKJbyUaK je
3aMUILJBCH y BUTY TPH OTJIesia y IIaBOBUMA ca OpyeuM. Ymetnuuxociu je norahaj opy2oé, mro je 3aKJby-
yak u3BezieH 1o [loriepoBoj jioruiy, ajau Kao pazyMeBame dpy2oZ 0CTBapyje ce TeK Kaja CTBapa 3Ha4CHe
MIPH PEIeMNIINjH, IITO 3HAYHU Ja je HermocTojeha 6e3 My3eja. YMETHOCT U My3¢j, Kao U HayKa O YMETHOCTH
1 MY3€0JI0THja, YBEK Uy 3ajeIHO, pyKy Noj pyKy. OJTHOC OBHX HEOJBOJUBHX CHTUTETA j€ jeIaH O] IIpe/i-
MeTa OBE CTyIHUje M MOKpHBa MHTamka (pEeHOMEHa Koja ce Hamehy TeOpHjH YMETHOCTH U HEHOI rOBOpa,
Hynehu pemema 3a TpaHcpopManujy HayKe 0 YMETHOCTH U HHCTHTYIHje My3eja. Tpu Momena myseja
noHyheHa y nocieameM My3€jCKOM LIHHU3MY YKa3yjy Ha FeHepaHy IPUMapHY TeKIbY, KAKO HOCIESIHBUX
neuenuja XX Beka Tako M JaHac — Ka XOJUCTHYKOM IPUCTYITYy U My3€alIM30Bamy TOTAJIUTETA.

Jla ©6u y ienTpy uHTepIperaiuje 0uo nenoBut npeamer, lledep (Jean-Louis Schefer) TBpau na je Haj-
00Jba MO3MIIMja 32 HHTEPIIPETALIN]Y CIMKOBHOT MMo3unHja (huno3oda jep je moTpeOHO MUCIUTH Ha I TUCIHU-
wirHapHo. Jlobap nucropuyap yMeTHOCTH Mopa jia OyJie He caMO BPCaH HCTOpHYAp ca J00POM TEOJIOIIKOM,
KIIDKEBHOM M HAYYHOM KyJITypoM Beh mpe cBera mobap ¢puino3od, jep My ce TOKOM HCTpaknBama HaMehy
Y IATama je3nka. bymarosuhesa mo3uiinja je ympaso ¢puiao3o¢cka 1ma oH NpUCTyIIa mpodieMy HHTepIpe-
TallMje Ha aJcKBaTaH HaYMH U 0 heMy nuiie ca Metanosunuje. [lojam cxBahen kao morabhaj Jlenes3os je
JIOIIPUHOC TIPOMEHH Hay4YHe MapaJurme cCaBpeMeHor cBeTa, mrto bynaroBuh npuMemyje u tako aqeduHuine
1o0jMOBE (YMETHUYKOCT, MY3€aJIHOCT, CBEZI0YaHCTBEHOCT, OAIITHILEHE), KPUTUKY]E MYy3EMYHOCT M CBAKH
00JIMK MHCTPYMEHTAIH3AII]E MYy3¢ja.

WNHcuctupame Ha yIIUTHOCTH je JIAKO YOUJBHUBO M IIPOXKHMA LIeJTy CTYIH]y a KOpeHe Haina3u y Mep-
no-ITonTtujeBoj (Moris Merlo-Ponti) naeju ncTuHe. YOUTHOCT j€ TO IITO JOBOJIHX JI0 HCTHHE, OHA OTKPHBA
Ty eHeprujy koja cteapa. [Topen ynutHoctn, bBynarosuh npunnkom Tpaxkerma mparMaTuaKor Mojiesia HHTep-
NpeTalnuje HHCUCTUPA Ha IMHAMUYKOM HEJTMHEAPHOM MOJIeNy. YBEK ChepHuHHU MOJIENl YMECTO JINHEAPHOT,
AKTHBHU YMECTO ITACHBHOT, yBEK ITMUTAKE YMECTO OAT0OBOPA, IIpaBa Cy M TpakeHa peniema. Vctu 3axres
MOCTaBJba M MYy3€jCKOj MpakcH. [loTeHnmjanm xoju My3ej ayBa Moxe OuTH pa3OyleH caMo mUTamkEM jep je
OHO TO KOje MOJACTHYE PAa3MHUIIIbAhe H MEMOPH]CKO KOHCTPYHCAHE CTBAPHOCTH.

Kmura je omnnuHa 3a yHanpehnpame 3Hama U3 chepa Teoprje YMETHOCTH, €CTeTHKe, huo3odpuje
U IPpYyTrux JUCHUIIIMHA aJIi U 3a HEJIOKYITHO CXBAaTaAHkE (beHOMeHa YMETHOCTH, Ka0 U 3a BbEHO IMparMaTu4Kko
TyMademe ajiu Cy ulak norpedHa oapehena npensznama u3 odactu Xymanuctuke. Melhytum, mopen rora
LITO JIaje OJrOBOPE, KIbMT'a MOXK/1a BUIIIE TOCTABJba MUTaka M TePa YNTAOLa /1a Ce 3aluTa 0 OBUM IIpooie-
MuMa. Kao 1y jocaganrsiM paioBUMa OBOT ayTOpa, MTOCTOJ! jOII jeaH 1yOJbH CMHUCAO, jOII jeaH pa3jior
— OBa KIbUTA je TMoJIora 3a JaJbi pa3Boj moMahe Teoprje YMETHOCTH Ia MPENCTaBIba MOACTPEK Miahm
reHepauHJaMa Jla HacTaBe ca leHUM pa3BojeM. [Ipenopyuyje ce Milahum cTyeHTHMa 1a MpoQecHOHATHO
caspejy u cracajy, CTapujuM cryjaeHTuMa 1 Beh opopmibeHIM CTpyUHbaLMa 3apajt TpaHchopmaluje Ha-
YK€ 0 YMETHOCTH, Kao M Kojierama M3 CPOAHHUX JUCIHUIUIMHA KOje MHTepecyje MyT YMETHOCTH U HeHe
TeopHje mocieamux aeneHrja X X Beka.

Haxo je mucana 3a Manu Opoj YnTanana, To OBOj CTYIUjH HE YyMamyje BpeTHOCT Beh rOBOpH KOJTHUKO
je CIOKeHa W MCLPIHA y ITOCTaBJbalby U pellaBamy npobdieMa. YnTame OTKPHBA KOJHUKO je HCKYCTBa
3Hamba TAJIOKEHOT TOKOM FOAMHA H3Y3€THO MPOGECHOHATHOT OaBJbeba MMTakbIMa yMeTHOCTH bynaroBuh
IPUMEHHO TIPHIIMKOM THcama. Kao Bpcran npocBeTHH pajiHUK U TeopeTryap, bynatosuh je 3HaTHO yTHIIA0
Ha opMUpake TeHepalija HCToOpruYapa YMETHOCTH U My3€0JIora a 3aXBaJjbyjylu 0BOj XOIMCTHYKOj CTY-
JIUjU BCTOB JONpHHOC he ce mpeHeTH U Ha MHore Oynyhe crpyumake. [lopen Tora, ctyauja je ox arco-
JyTHOT 3HaYaja 3a JaJbi Harpenak qomahe Teoprje yMEeTHOCTH H My3€0JIOTHje, YHjH CY Pa3BOjHU Iy TCBH
KOHAYHO HACTaBJBCHU IOCIIE yTe CTarHauuje.

Ciuegpana K. Manuh

Vuusepsuiei y beozpady, @unozogcku gaxynivei —
Oodemerve 3a UCOPUJy YMEHOCU, OOKIHOPAHO
stefana.manic@gmail.com
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UDC 72(497.5)(049.32)

Dragan Damjanovié, Otto Wagner und die kroatische Architektur,
Moderna galerija, Zagreb 2018.

Mowuorpadujom u nznoxd6om Oiio Bazuep u xpsaiu-
cka apxutiexiypa (2018),' (cn. 1) mpodecop dunozodcekor
¢akynrera Ceyuminmra y 3arpedy ap Aparan lamja-
HOBHh yNOTHYYje CBOj 00MMaH HCTOPHOTpadCKH OITyc,
rocsehieH IToBECTH HOBHjE XpBaTcke apxuTekType. [Ipuo-
najyhu ce obernexaBamy CTOrOIUIIEBHIE Baraepose cMptu
(1918-2018), mpemy3eToM y CpearOEeBPOIICKUM KYITY PHUM
LEHTpUMa, YIIYCTHO CE Y 3aXTEBHO KOMITAPATUBHO pPa3-
MaTpame Kako OM OCBETIIMO HETroB yTHIA] Y XPBaTCKO).

Kao monan ucrpaxmusad, Jlamjanosuh ce y mocinen-
BUX METHASCT TOMHA aUPMUCA0 HU30M MOHOTpaduja,
YJIaHaKa, MPUJIOTa U CAOMIITEHkA O XPBATCKOM OI'PAHKY
CPE/IEOEBPOTICKOT HCTOPHIIM3MA 1 celecuje, MoBpeMeHO
aHanu3upajyhu u nmojase u3 MebypaTHor pa3no6spa. Ocum
3HAMEHHUTHUM rpal)eBHHaMa, IPOjeKTaHTUMA U HApyYHOLIH-
Ma, TAKIbY j€ TOKJIabao i OpraHM3allMOHIM, EKOHOMCKUM
1 eyKaTUBHUM TeMeJbMa apXUTEKTOHCKE cTpyke. O
HCTOPHUITUCTUYKHUX IIpaBala HajIOTIIyHHjE je OCBETIHO
HEOPOMAaHHUKY, HEOTOTUKY M HEOBU3aHTHHHU3aM, TyMadehu
IXOBA MM0jaBHA U UCOJIONIKA 00eiexKja. Y CBUMA je mpe-
M03HAaBa0 O3HAKE IPOMEHJBMBUX KYJITYPHUX oOpasalia,
CBOjCTBEHUX IOHEOIBY U 1yXy BpeMeHa. [lomenyTe Teme
je mapanerHo aKTyaln30Bao M 'y MPeCTHHIM HHOCTpaHuM daconucuma (Centropa, Journal of the Society
of Architectural Historians, Zeitschrift fiir Kunstgeschichte, Architectura, Uméni/Art, Acta Historiae Artium).
JloOMTHHK je BHIIe HArpaJia 3a Hay YHOUCTPAKMBAYKH paJl. BUIIEroMIIHY je YllaH pelakiiuje, peleH3eHT
U capagHuK 30opnuxa Matiuye cpiicke 3a TUKOGHE YMEUHOCIUL.

Kao cBecTpanu Tymad HOBHjE XpBaTCKE apXUTEKTYPE y CPEIHOEBPOIICKOM KOHTEKCTY, yBaxkaBajyhu
JonpuHoce yriaenaux nperxonnuka (JI. JJoopornh, O. Mapymescku, P. UBanuesnha, . Mapoesnha, T.
[Ipemepma, XK. Yopak, C. Kuexxesuh, 3. Jypuha u ap.), Jamjanosuh ce ¢hoxycrupao Ha TeHe3y KIByTHUX
CTHJIOBA 1 omryca. Mcipmaom moHoTpadujom o Xepmany boney (mpukaszana 'y 31V Matiuye cpiicke 42 3a
2014. rox.), Kao 1 KUrama o Kareapaiin y Bakosy, BykoBapckom apxutektu @pany OyHTaky, 3arpedaukoj
Buun JKuBkoBuh-A npoBcku-JlyOneHckH, atiacy apXHTEKType 3arpeba u JIPYTMM MPHJIO3MMA, BULIECTPYKO
je oborarno hoHx HayYHHX ca3Hawa. ['0TOBO 1a Hema T1ojaBe y XpBaTCKOj apXUTEKTypH ca Kpaja XIX n
novyetka XX Beka 0 K0joj HHje M1cao, mocTaBibajyhu je y onrosapajyhn ncroprorpadckn KoHTEKCT. OTYy
he meros HayYHM AOTIPUHOC 3a/yT0 OCTaTH HE3a00MIa3aH U BUIIECTPYKO MOJCTHIAjaH.

'V opranusanuju 3arpebadxe MojepHe ranepuje, n3noxoba je npupelena cenremopa 2018. roxune y Bernero-
cnancTBy PemyOnuke XpBatcke y beuy (Rennweg 3), cmermreHoM y 3rpaan Kojy je Barunep npojexToBao u y x0joj je
pazauo u CTaHOBAO.
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IIpupehena Ha HeMaukoM je3nky, lamMjaHoBIheBa MOHOTpa-
¢uja o BaruepoBoM yTHLajy Ha XPBATCKY apXUTEKTYPY je IPBEH-
CTBEHO HAMCH-EHA CPEAHOCBPOICKO] KYATYPHO] jJaBHOCTH. Y 0]
ce IpeMeTHa MaTepHja U3JIaxe MperiieJHO ¥ KOMyHHKaTHBHO, ca
nuJbeM peadupmanyje BaruepoBux XpBaTCKUX yUCHHKA, aTH U
camor Barnepa (1841-1918) (ci. 2) ka0 Xapu3MaTHIHOT JHAEpa
emoxe ymju ce ayropuret y LleaTpanuoj u Jyroncrounoj EBporn
HYje IOBOANO Y IUTabe. YIPKOC TOME, AeNaTHOCT HEroBUX MHO-
roOpojHUX YUYCHHKA HHUje TOBOJHHO OCBETJbCHA y PErHOHATTHUM
ucropuorpadujama u nopex NpaBoBpeMEeHUX cMepHUIla Mapka
INonera. C 063upom Ha TO 1a o Toj Temu [lamjanoBuh nuanupa
yOJIMKOBaE MOCEOHE KEbUTE Ha XPBATCKOM jE3HKY, OBOM ITPUITH-
KOM Ce OITPE/ICIIHO 3a je3TPOBUTY e1a00paIlijy O ICBEIECET CTpa-
Ha, oboraheHy pernpe3eHTaTHBHUM [[PHO-0EINM 1 KOJIOp HITyCTpa-
nujama (pororpaduje u IPTEKHU).

MoHorpaduja je ofesbeHa Ha BUIIIE TEMATCKHUX MOTJIABIbA.
[Mocne mpuronHor ,,YBoza”, cieze norjiaBiba y KojuMa ce MpHKa-
3yje BarepoB myT ka MOJCPHO]j apXUTEKTYPH, OITUCY]y MOy XBa-
TH Be3aHM 3a XpBAaTCKy W YTUIA] HA BEHY TEXHHUYKY KYITYDY.
3aruM ce TexKHUIITe pedalyje Ha XPBaTCKe M0Ja3HUKE YyBEHE
Barnepose 6euke mkosie (Bukropa Kopaunha u Bjekocnara bactia)
(ci. 3, B. Bactn, TproBauko-o0pTHU My3ej, 3arped 1902—1903),
Kao0 U Ha BbeHO 3pauewme y 3arpedy, Mcrpu u Jlaamanuju. Pazma-
Tpame 3aKJbyUyje OCBPT Ha ACNATHOCT BarHepoBHX yueHUKa Ha-
koH 1910. ronune. [ToToM ciene criucak TuTepaType, JINCTa CKpa-
heHuIa 1 IMEHCKHU perucTap.

[omjennako 6a3upaHa Ha TEKCTYAJIHO] KOJIMKO M HIIYCTpa-
THBHO] enabopanuju npukazanux Gpenomena, Jlamjanosuhena
MoHOrpaduja je mpuMep CJI0jeBUTE KOMIIapaTUBHE aHAIU3E Y
KOjOj Ce OJIHOC YUHTeJba ¥ YUCHHUKA IIPEUCITUTY]E Y CBETITY HOBUX
U3BOpa, aHAJIOTH]jA U mapajena. M y KOHTEeKCTyallHOM IOTJIeny
MaTepuja je carjieiana J0CISIHO, KPo3 MPEIIUTabe APYIITBEHUX
U apXUTEKTOHCKHX uzeosoruja. [loceOHa naxkma je npugara BaruepoBuM ydeHUIIIMA U3 APYTUX HAIHO-
HaJIHUX KOpIlyca Koju cy y XpBaTcKoj I'paauiu, 30or uera he moHorpaduja npusyhu ucropuorpade u3
Pa3IUYHUTHX EBPOICKUX CPEIHA. Y MIYCTPATHUBHOM CETMEHTY, PAaBHOIIPABAH 3HA4aj Cy JOOMIIM eKcTe-
pHjepH U SHTEepHjepHr MPHKA3aHUX 3]aka, Kao M HEU3BEIICHN U Pealln30BaHU MPOjEKTH.

JawmjanosuheBa MoHOTpaduja O6ara HOBO CBETIIO Ha yJIOTY BaraepoBux XpBaTCKUX YUCHHUKA y pa3-
BOjy CPEA0EBPOIICKE apXUTEKType Ha Ipelia3y BeKoBa, yBakaBajyhu cBa mpeTxonHa Tymauema. Ocum
HITO MOACTHUYE ePUKACHHU]Y 3alITUTY ITPUKA3aHUX I'pal)eBUHA, TONPHHOCH U BUXOBOM Y3]IU3aby Y BPE-
HOCHOj XMjepapXHju HaI[MOHAJIHE KYJITypHE MeMopHje. ben nmpumep 6u Tpedalio a ciiesie 1 unCTopuorpa-
¢uje npyrux OaJKaHCKHMX CpelrHa y KojuMa ce BarnepoB yTunaj takohe Mcrospno Kpo3 HEoCpeaHy
JenaTHoOCT WK ydeHndke nonpuroce (Kosaumnha, bactna u [Tneunuka). CpOuja y ToM morieny 3a cana
3a0CTaje, aJli Ce TO MOXKE HCIIPaBHTH NTPEUCITUTHBAKEM HCTPAaKHUBAYKHX IPUOPUTETA U IIPABOBPEMEHOM
Mel)yHapoIHOM POMOIIM)jOM TOCETHYTUX pe3yJiTaTa.

Anexcanoap 'B. Kaoujesuh

Vuueepsuiuew y beozpady, @unozogcku gaxynivei —
Odesverve 3a UCTUOPUTY YMEWHOCTUU
akadijev@f.bg.ac.rs
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UDC 728.1/3(049.32)
711.58(049.32)

Baagummup Jlojanuna, Apxuitiekitioncka opz anuzauuja
upocuiopa — cluanoearve, imemaiicke yeaune

Momorpadcka cryauja npodecopa ApXUTEKTOHCKOT (haKyJi-
Teta YHuBep3uteta y beorpany Brnagumupa Jlojanure mos Ha-
3UBOM APXUTHEKIUIOHCKA OPSaHU3ayuja upoctiopa — Cillanosare,
wematicke yeaune 0a3upaHa je Ha IpUIbEKHOM, TocBehieHoM u
CHUCTEMaTHU30BaHOM IIpOoy4aBamy (eHOMEHa U KapaKTePUCTHKA
cTamOeHe apXUTEeKType, TOr0TOBO Oeorpa/icke apXUTEKTOHCKE KO-
Jie (POCTOPH CTaHa, THIT ¥ THUIIOJIOTHja, CIEII(UIHOCTH IIPOjeKTO-
Bama, UTA.). IHWIHpaHa je TpaAuIHjoM y4eHmha U HCTPaKUBamka
CTaHOBaIba y MATHYHO] YCTAHOBU M YMILEHHUIIOM JIa Cy IPOTaroOHHU-
CTH KOJU Cy OCTBApUJIU 3HAaYajHAa JIeJIa Y IOMEHY CTaMOCHE apXH-
TEKTYpE UCTOBPEMEHO OMJIN U HbeHU HACTABHUIIH.

MoHorpaduja 3arounmbe H3BOANMA U3 PELICH3H]e aKaIeMHKa
Bpanuciasa Mutposuha u npodecopa 3opana Jlazosuha, a 3aTum
IIPOJIOrOM M ITPETXOAHUM HarloMeHama. KypHo3nTeT je XpOHOJIOMIKN
pacnopel)eH pa3Boj HacTaBe U3 00TaCTH CTAaHOBamkha HA APXUTEK-
TOHCKOM (akynTety y beorpany — on JIunieja y Kparyjesimy u beo-
rpany, npeko npBor Texunukor ¢akynrera, ApXUTEKTOHCKOT (a-
KynTera TexHHYKe BEIMKe IIKOJIE I1a CBE /10 JaHAIIBUX JaHa. AyTop
HaBOJM €MaHIMIIATOPCKH JONPHHOC 3HAYAJHUX yTeMeJbrBaya —
Muxanna Bantposuha, Aunpe CreBanouha, Munana 3nokosuha,
Bornana Hecroposuha, Mare Bajiiona, bpanucinasa Munenkopuha,
Bbpanka Anexcrha u lapka Mapymunha Koju Cy MOCTUTIIH 3ama-
JKEHE pe3yJITaTe y HACTaBH M YTULAJIU Ha 00pa30Bamke U 0CIIOCO0JbaBabe CTPYYHOT MOAMIIATKA.

IIpBo nornaBibe MOHOTpaduUje HOCH HACTIOB ,,HacTaBa craHOBamba Ha APXUTEKTOHCKOM (hakynTery
y beorpany, koHuenujcke 1 Apyre OCHOBHE KapaKTEPUCTHKE” My MY je IIPHIIOKEH [IporpaM IpeaMeTa
OpraHu3zaiuja IpocTopa — CTAHOBAKE, y3 00jalllkbeH OMIITH TeMATCKX OKBHUP. HakoH Tora ciieau rennnHa
roceeheHa ctaMOeHOj cpellnHy, Te ce YUTaall JIeTaJbHUje MOXKE YIIO3HATH ca MUTambiMa cTaMOeHe cpe-
JIMHE, IPUHIMIIMMA TPYIINCaba U OJTHOCOM JIEJIOBA U LIEIMHE, IOTKPENJbEeHUX MITyCTpaltjaMa HajBUIIer
KBaJIUTETa. Y MOIJIaBIbY ,,EneMenTH u ciojeBn kyhe — oJHOC yHY TpalIber U CHOJbALIBEr IPOCTOpa” ayTop
TyMauH cliojeBUTOCT Kyhe koHCynTyjyhu Butpysujese n XapTMaHOBe TeOpHje, IITO je BU3YEITHO AOITYHHO
o0jekTrMa Koju Hoce ofpel)eHo cHMOOINYKO CBOjCTBO ((PYHKIIMOHATTHOCT, aMOHjeHT, CHMOOT 1 3HAUCHHC,
MeMOpHja, UTA.), alli ¥ TPUKa3uMa OCHOBA.

durypa u OKoJIHMHA Cy KOHCTUTYTHBHH U HEOJIBOJUBH €JIEMEHTH O0JINKOBaba U OpraHu3allnje Koju
ce cacToje Ol pa3IMYUTHX AEJI0Ba IpyNHcama cl1000aHoCTOjehuX YecTHIIa, HU3abha YeCTULA Y Makbe 110-
BE€3aHe IpyIie, 3aTBOPEHOT I'PaICKOr 0JI0Ka, OTBOPEHOTI OJI0Ka U MEracTpyKTypa, Ila Cy 3aT0 TeMa 4eTBPTOr
rornassba. O0jallIlEHU CY BbUXOB HCTOPH]CKY Pa3B0j, KAPAKTEPUCTHKE M HAYHMH PelllaBambha CTaMOSHOT Ipo-
cropa. CBaKkM THII UTyCTPOBAH j€ NPUKJIaJHIM ITPUKa30M U3 CBeTa, nonyT 3rpaje Bikuben y Konenxareny,
Carre Building y bpenu, Linked Hybrid y [leknnry u MHOTMX ApYTHX.
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Ha ciimuan HaunH kinacudukoBaHe cy TeMe Koje ¢y oOpal)eHe y mpeocTaiux eceT NOoTIaBiba — THITO-
JIOTHja ¥ TUIIOJIOIIKA UASHTU(UKALU]a, TUIIOJIOTHja CTaMOCHE apXUTEKTYPE, IIPOjeKTOBALE CTaMOCHE apXH-
TEKTYpe, TUIIOJIOrHja CTaHOBa, OPraHMU3alfja MpocTopa CTaHa, 3aKOHCKA PeryJIaTUBa, KPUTEPUjyMHU U Bpe/-
HOBamba CTaMOEHE apXUTEKTYpe, COLUjaTHO CTAaHOBALE, IIEPHUOIN3aIINja pa3Boja cTaMOCHE apXUTEKType y
HAIIOj CPEIMHU, TOKYMEHTH 0 OE0rpa/ICKoj KON CTaHOBabha M HOBE aKTYCITHOCTH y CTaHOBamwy. Bpeau
uctahu 1a npodecop JlojaHnIa KOHTEKCTYaIH30BAHO M CBEOOYXBATHO IMOCMATPa MPOLIEC MPOjeKTOBaba,
KOjH 3aBHCH OJ1 Pa3JINYUTUX YCIOBA — HOJINTHYKHUX, EKOHOMCKHX, COLIMOJIOMIKHX, EKOJIOIIKHUX M TEXHOJIO-
LIKHUX, Y3 KOMEHTAp Ja CTAaHOBH BEOMa BepHO pedIekTyjy KapaKTep CBaKOIHEBHOTI )KMBOTA MOjeANHIA 1
YKYIHHUX JPYIITBEHUX OKOJIHOCTH. Takole youaBa fa pa3mu4uTe MpoMeHe TUX OKOITHOCTH YTUYY TUPEKTHO
Ha cTaMOEHU MPOCTOP, HETOBY YIIOTPEOHY BPEIHOCT, aAa THOMITHOCT U PEHTaOMIIHOCT.

3a ucropuorpade IBaHaeCcTO MOTaBJbe UMa NoceOaH 3Havaj jep je ayTop Ty IepUOAN30BA0 Pa3Boj
crambene apxutektype y Cpouju. Llnss My je aa Omvke yro3Ha CTyAEHTE U NPy jaBHOCT ca CBUM acIeKTH-
Ma cTaMOeHe M3Tpaamkhe, Kao U ca pa3BojeM HJigja O CTaHy U CTAaHOBamy YHyTap Oeorpaacke apXUTEKTOHCKE
mrkose. Tume ce moacTudy rerepanuje Oyayhux apxurekara Ha cTBapajadKy HHANINJATUBY U Behy mpuMeHy
TeopHje y MpakTH4YHOj cTaHorpaamy. [leprony koju je ycnenno HakoH J{pyror cBeTcKor para ayTop mocBe-
hyje noceOHy nakmy, onpel)yjyhu riaBHe TOKOBE 1 JIMYHOCTH Koje ¢y ra obenexwuie. [lonazehu on unmenmne
Jla je 3HauajHe pe3yJiTaTe y 00JIaCTH CTaHOBama OCTBApWIIa yIpaBo Oeorpajcka IKoja, ayTop UCLPITHO
MIPENICTaBJba BeH HCTOPH]AT, HOCHOLIE U JOMPUHOCE, Y3 KOMEHTAP KAKO je HEOITXOIHO aHAM3UPATH 0co0e-
HOCTH, 3ajeTHIYKE KapaKTepucTuke i Mel)ycoOHe yTumaje xoje cy 6eorpaacka, 3arpedadka, capajeBcka u
JpyOipaHCKa cpequHa obesekaBalie TOKOM BHIIE O] 0caM AeneHuja. HaBoau cBegodaHCcTBa 0 OE0rpaickoj
HIKOJIX Koja cy octaBuiin Hukona Jlooposuh, Anekcej bpknh, Muxajno Mutposuh, I'po3nan Kuexesuh,
Wsan Ulrpayc, Cnodonan Manaunu, [lapko Mapyuinh 1 MHOTH IpyTH, IITO je 320KPYKEHO PE3MMEOM MO~
riiesia Ha ayTope u joralaje y neprony pasBoja uiaeja o 6eorpaackoj mKoJIH, Kao 1 ucropujarom Casiona
apXUTEKType. AyTOp 3aKJbydyje 1a Ha OCHOBY OIICEKHO eNa0dOopHpaHuX YHEbCHHLA, OpOjHE eBHICHTUPAHE
rpalje ¥ IpaKTHYHOT MCKYCTBA 3aBEIITAHOT Y OOMMHOM H3rpaljeHoM (OHIY ITOCTOjH JOBOJFHO OCHOBA 32 He-
JIBOCMHCJICHY HIeHTU(DHUKALM]Y HCTOPH]CKE ojaBe Oeorpajicke HIKOJIE MPENO3HATIEUBY M0 CleHn(HIHUM
KapaKTepUCTHKaMa 3a OBO MO/IPYYje, IITO HECYMILHBO MTPEACTaBIba H3y3eTaH HCTOPHOTPa(CKHU JOTPHHOC.

3aBpIIHO MOTJIaBJbE THYE CE HOBUX TCHACHIIM]a M AKTYEITHOCTH CTaMOSHE apXUTEKTYPEe CBETCKUX pa3-
Mepa, U 'y BbeMy Cy IpejcTaBbeHa HajHoBHja nocturuayha — NE anmaprmann y Toxujy, Ocaka rac ekcrepu-
MEHTAJIHO cTaHOBame y Janany, CtamOenu O0mok y beuy, Cnonam y AMcrepaamy u np. EBunentupanu cy
r100aTHU TPEHIOBH KOjU CBE BUIIIEC YTUUY Ha peain3alnjy craMOeHe MpOIyKIHje, OMyT OJP>KUBOCTH,
eHepreTcke epUKAaCHOCTH, IPEUCITUTHBAKA Pa3B0ja IPaoBa U T'YCTHHE HACEJFEHOCTH KOjH 32 IIHJb UMajy
npuiiarohaBame JaHalbeM HAYMHY )KMBOTA U CUCTEMY BpelHOCTH. Haj3a, oMUy ce mpuMepu IpUMeHe
HOBHX TCXHOJIOTH]a MOMYT CKEJICTHOT CUCTeMa ca (iiekcuOniIHOM ucimyHnom, high-tech plug in 3una, Tpe-
THpama MOBPIIKNHE Kao ypOaHor (puiITepa ¥ CTaHJapAHOT MOAYJIA Y3 HHINBUAYATHOCT, IIpeacTaBibajyhu
Ha Taj HAYMH M3a30B apXUTEKTHMAa M INIAHEpUMa Kako O ce IPUIIAroMJId CABPEMEHUM TECHICHIIHjaMa.

[Toceb6an kBaMTET OBE MOHOTpadje MpeCcTaBIbajy MPUI03U H3a0paHIX WiaHaKa U3 HACTaBHE JINTeE-
patype o0 CTaHOBamY M TOJATHU WITyCTPATHBHU MaTepHjas KOji CHHXPOHO IpaTe 1 npubianxasajy oopahu-
BAHO I0IIaBJbE, YUjU CY ayTOPH EMHUHEHTHHU MTPOjeKTaHTH U uctoprorpadu: Kener @pemnron, Yaprc [lenkc,
Mare bajnon, Ypomr Maprunosuh, bpatucnas CrojanoBuh, Munan Jlojanuna 1 muoru apyru. OBaksa cu-
cTeMaTn3allja KOHTEKCTyaJIn3yje XpOHOJIOTH]y HacTaHKa U pa3Boja HACTaBe CTAHOBAama, I7IC Cy Ha jeTHOM
MeCTy 00jequm-cHe HHPOPMAITHje 0 KJbYYHUM JIMYHOCTHMA U KapaKTEePUCTHKaMa Koje Cy 00eeKIIIe Taj
nporec. OTyn he MmoHOTpaduja HeCyMBHBO Hanh HA MO3UTHBAH O/IjEK Y CTPYYHO-HAyIYHUM KPyTOBUMA,
Kao0 JparoleH NpUjIor yHUBEP3UTETCKO] HACTaBH, TEOPHjU CTAHOBAma U UCTOPHOTpaduju.

Jenena /. F'auuh

Vuusepsuiueii y beozpady, @unozopcku gaxynivein — Ooemerse 3a UCUOpUjy yMeHOCuu,
OOKUOparo

Jjgacic@sezampro.rs
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Kapanuh, Jenena (Jelena Karadzic¢) 59, 61

Kapness, Ensapn (Edvard Kardelj) 269, 273, 283

Kapown, ®pancoa (Frangois Caronn) 230, 231

Kapmno, Kan baruct (Jean-Baptiste Carpeaux) 202

Karapuna Jlpyra (Catherine I1), mapuma 321

Karpmap ne Kencu, Anroan (Antoine Quatremere De
Quincy 188

Kannesscon, P. A. (P. A. Kannenscon /R. A. Kacnel’son)
13

Kauasenna, Bacunuje (Vasilije Kacavenda) 90, 93, 95, 99

Kaunh Muomuh, Aunpuja (Andrija Kadi¢ Miosic) 58

Kamranun, Munan (Milan KasSanin) 20, 218

Kekessesuh, Urop (Igor Kekeljevic) 331

Kenep, Huxomnaj ¢pon (Hukomnait pon Kemnep / Nikolai von
Keller) 249

Kewmmnanmn, lejsun (David Campany) 215

KemesseBuh, Onra (Olga Keseljevic) 213

Kunr, Majki (Michael King) 183

Kupuxos, Bopuc Muxajnosu4 (bopuc Muxaiinosnu Ku-
puxoB / Boris Mihailovitch Kirikov) 150, 152, 154, 155

Kupxnep, Tomac (Thomas Kirchner) 47

Kwuhesarn, [TaBa (Pava Kicevac) 222

Kineman, Perne (René Clément) 217

Kimaue, Manojino (Manojlo Klidis) 136

Kuexesuh, I'pozgan (Grozdan Knezevi¢) 338

Kuexesuh, Cmemka (Snjeska Knezevi¢) 335

Kuexesuh, Ypomr (Uro§ Knezevi¢) 120

Kueun, ltedann (Stefanie Knoll) 118

Kopaueruh, Haha (Nada Kovacevi¢) 222, 223

Kosaunh, Bukrop (Viktor Kovacic) 336

Kosaunh, Coma (Sonja Kovaci¢) 194

Konmwu, [leppu (Jeffrey Cody) 182

Kojuh, Bpanucnas (Branislav Koji¢) 76

Kojuh, Iparyrun (Dragutin Koji¢) 194

Konkaxyn, Anan (Alan Colquhoun) 181

Komanuna, Muonr (Milo§s Komadina) 91

Komeu, A. 1. (A. I. Komech) 15-18

Kon, I'ena (Geca Kon) 111

Kouncrantun Benuku (Constantine the Great), map 318

Koncrantunosuh, Pagomup (Radomir Konstantinovic) 218

Konduno, Anon (Alon Confino) 169

Komosuh, Munan (Milan Konjovi¢) 194

Kopah, Bojucnas (Vojislav Kora¢) 14, 16, 20, 26

Koponuja lpksewmakos, JJanuena (Daniela Korolija
Crkvenjakov) 331

Kopudnajur, Joaxum pou (Joachim von Kortzfleisch) 237,
240, 241

Kocuk, Buxtop U. (Victor 1. Kosik) 245

Koctuh, Ana (Ana Kosti¢) 126

Koctuh, Munusoje M. (Milivoje M. Kosti¢) 137

Koctuh, Mupocnasa M. (Miroslava M. Kosti¢) 320-322

Koctuh, nopoxuma 100

KocrojeBa, Bukrtopuja A. (Bukropus A. Kocroea/ Victo-
ria A. Kostoeva) 243-256

Kpasm, Opann (Franc Kralj) 111

Kpass, Mapa (Mara Kralj) 196

Kpasp, Tone (Tone Kralj) 196, 197

KpacuoB, Huxomnaj Ilerposuu (Hukomnait I[leTpoBuu
Kpacuog / Nikolai Petrovich Krasnov) 129, 236

Kpacosckn, Muxani Butossnosnd (Muxani Butdnbno-
Bu4 Kpacosckuii / Mihail Vitoldovitch Krasovskiy) 252

Kpacojesuh, Munopazn (Milorad Krasojevic) 74, 7678,
80, 81

Kpayc, Pocanung (Rosalind Krauss) 263

Kpayr, Bama (Vanja Kraut) 106, 111

Kpayu, Kpucrodep (Cristopher Crouch) 182, 184

Kpauyn, Teonop (Teodor Kracun) 329-331

Kpejuuk, Japocnas (Jaroslav Krejcik) 109

Kp3osuh, 6paxum (Ibrahim Krzovic) 96

Kpmxauwuh, [Tjep (Pjer Krizani¢) 110, 111

Kpuncon, Mapk (Mark Crinson) 183

Kpctuh, bpanucnas (Branislav Krstic¢) 76

Kpcruh, Ayman (Dusan Krsti¢) 288

Kpcruh, Bophe (Porde Krsti¢) 109

Kpcronomuh, Mupocnas (Miroslav Krstonosic) 288

Kpynuh, Ensep (Enver Krupi¢) 200-202
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Kysmenos, Koncrantun Koncrantuaosnd (Konctantun
Koncrantunosud Kysneros / Konstantin Konstantino-
vitch Kuznecov) 111

Kyjauuh, Mupxo (Mirko Kujaci¢) 198-202, 205

Kynuh, Bragumup (Vladimir Kuli¢) 310, 311

Kynrepman, Yo (Udo Kultermann) 325

Kyssuh, Tomop (Todor Kuljic) 118, 169

Kynu6eprt, bapronomeo (Bartolomeo Cuniberti) 123

Kypro, Hepax (Nedzad Kurto) 92

Kytnuk, Kupuno (Kirilo Kutilik) 109

Kymmh, Anexcannap (Aleksandar Kusi¢) 274

Kurecuncka, Matunna @enukcona (Matinbaa Dénuk-
cosHa Kmecruckas / Mathilda Feliksovna Kschessin-
skaya) 151, 214

Jlabpycr, Iljep ®pancoa Aupu (Pierre-Francois-Henri
Labrouste) 186

JlaBarep, Joxan Kacmap (Johann Caspar Lavater) 41, 44,
47,49, 52-54, 56

JlaBun, Cunsuja (Sylvia Lavin) 188

Jlazapes, Bukrop (Viktor Lazarev) 325

Jlazosuh, Anexcuje (Aleksije Lazovi¢) 31, 32, 35-37, 39

Jlazosuh, 3opan (Zoran Lazovic) 337

JlazoBuh, Cumeon (Simeon Lazovi¢) 31, 35-37

Jlajon, Llon (John Lyon) 44

Jlakuhesuh, Becna (Vesna Lakicevi¢) 112

Jlanomesuh, [Iparana (Dragana LaloSevic) 61

Jlanrep, Cebactujan (Sebastian Langer) 47

Jlancku, Unapuon Ceprejesuu (Mmnapnon Cepreeud
Jlanckuii / Illarion Sergeevitch Lanskiy) 248

Jlapec, Kepap ne (Gerard de Lairesse) 46

JleGenes, Anexcannap (Alexander Lebedev) 246, 248-250,
254

Jle6pen, lapn (Charles Le Brun) 41, 44, 46, 47, 49, 52,
53,56

Jlesn, Pajko (Rajko Levi) 197

Jlesu-Crpoc, Knon (Claude Lévi-Strauss) 119

Jleontnj (Jleonrnit), Bnanuka 247, 248

Jlecunr, I'otxonx Edpanm (Gotthold Ephraim Lessing) 326

Jlerabu, Bunmjam (William Lethaby) 189

Jlemrunncka, Mapwuja (Maria Leshchinskaya) 159

JInpsan, @jomop Banoeuy (DEnop Banosuu JIunsane
/ Fyodor Ivanovich Lidval) 156, 159

JIunuh, Bopucnasa (Borislava Lili¢) 165

Jlunc, Joxan Xajupux (Lips) 48, 50, 51

Jluten, Kapio (Carlo Liten) 200

Jlo6aues, HBophe (Porde Lobacev) 111

Jlojannma, Bmanumup (Vladimir Lojanica) 337-338

Jlojarmnma, Munan (Milan Lojanica) 278, 280, 288, 290,
292,294, 296, 297, 338

Jlot, Auape (Lhote André) 194

Jly6apna, Ilerap (Petar Lubarda) 198203, 213, 221

344

Jlyj XVI (Louis XVI), kpasm 159

Jlykuh, JoBan (Jovan Lukic¢) 278

Jlyknh, Mupjana (Mirjana Luki¢) 279

Jlypuje, Ocun Jasuosud (Ossip Davidovitch Louri¢) 198

Jbyouna O6penosuh (Ljubica Obrenovic) 123, 124
Jbyuuh, Pagomr (Rados Ljusic) 120, 122-125

Masgpuxuje (Maurice), map 318

Marauh, Anena C. (Adela S. Magdi¢) 230

Mabhanosuh, Munnna b. (Milica B. Madanovi¢) 179-192

Majakoscku, Bragumup Bragumuposuu (Bragimup
BapiimupoBuy MasikoBekuii / Vladimir Vladimirovich
Mayakovsky) 215

Majzuep, Jocud (Josif Majzner) 199, 202

Makxkapuje (Makarije), jepomonax 106

Makuneon, Po6ept (Robert Macleod) 186, 189

Maxkcumosnh, bpanko (Branko Maksimovi¢) 74, 76, 109

Maxkcumosuh, JoBanka (Jovanka Maksimovi¢) 20, 21

MaxkyseeBuh, Henaj (Nenad Makuljevic) 62, 74, 108, 118,
120, 129, 136, 142, 163, 164, 166, 169

Manaunu, Cnobonan (Slobodan Maldini) 338

Manetuh, ['eopruje (Georgije Maleti¢) 327

Manem, Mapko (Marko Males) 91

Masnesa, CBETJIAHA B. (Svetlana V. Maltseva) 13—-30

Masnro, Cupun (Cyril Mango) 14

Manauh, XKessko (Zeljko Mandi¢) 331

Masnesuh, 3opan (Zoran Manevic) 286

Manuh, Credana XK. (Stefana Z. Mani¢) 332-334

Manojno Komuuna (Mavounk A> Kopvnvog / Manuel 1
Komnenos), nap 14

Mamnojnosuh [TunTap, Onra (Olga Manojlovié¢ Pintar) 118

Mapanum Anun-nama (Maraslt Ali Paga) 122

Mapuja Artoanera (Marie Antoinette) 159

Mapunern, ®umumo Tomaso (Filippo Tommaso Marinetti)
215

Mapunxosuh, Bopusoje (Borivoje Marinkovi¢) 106

Mapuh, Urop (Igor Mari¢) 296

Mapuh, Munaun (Milan Mari¢) 285-302

Mapkosuh, UBan P. (Ivan R. Markovi¢) 297

Mapkosuh, Hukona (Nikola Markovi¢) 194, 200, 201

Mapxkym, 3opan (Zoran Markus) 257

Mapwmon (Marmon), rexepai 67

Mapoesuh, Bo (Ivo Maroevi¢) 335

Maptunosuh, Mapuja b. (Marija B. Martinovic) 269284

MapTtunosuh, Ypour (Uro§ Martinovi¢) 270, 338

Mapyuescku, Onra (Olga Marusevski) 335

Mapymmh, [lapko (Darko Marusi¢) 337, 338

Mac, Anet (Annette Maas) 163

Mackune, lanujen (Daniel Masclet) 212, 213, 218

Marasyss, Cumo (Simo Matavulj) 61-63

Marunh, Mapuna Jb. (Marina Lj. Mati¢) 31-40



Mayxosuh, Munusoj (Milivoj Maukovi¢) 108

Marnypa, Munopax (Milorad Macura) 74

Menakosuh, [lejan (Dejan Medakovié) 36, 37, 43, 47, 74,
323

Menuh, Munopan (Milorad Medic) 32

Mekjyan, En (Ann Mcewan) 183

Menas, Jozed (Joseph Melan) 230

MesmuukoB, Koncrantun Crenanoud (Koncrantin Cre-
naHoBu4 MenpauKOB / Konstantin Stepanovich Melni-
kov) 155

Menpnencon, Aunpuja (Andrija Mendelson) 270, 277-279,
281, 282

Mennencon, Mosec (Moses Mendelssohn) 46

Mepenuk, JInauja A. (Lidia A. Merenik) 122, 221-228,
257

Mepuk, [ledppu (Jeffrey Merrick) 120

Mepio-Iloatn, Mopuc (Moris Merlo Ponti) 227, 334

Mepher, Pajka (Rajka Mercep) 194, 196—198, 200, 202, 203

Metnuh, [{ujana Jb. (Dijana Lj. Metli¢) 209-220

Meronuje (Metodije), apxumanapur 172

Meyec, Jlaypenc (Laurens Meus) 331

Muk, Pumrap (Richard Mique) 159

Mukuh, Onra (Olga Mikic¢) 47

Munaaunosuh, Manojio (Manojlo Miladinovi¢) 74, 76

Munanunosuh, Musom (Milo§ Miladinovic) 93, 99, 102

Munan O6penosuh (Milan Obrenovic), kpass 165, 167, 171

Munammuaosnh Mapuh, lujana (Dijana Milasinovi¢
Mari¢) 296, 297

Munenkosuh, Anexcaniap (Aleksandar Milenkovic) 288,
290

MunenkoBuh, Bpanucnas (Branislav Milenkovi¢) 337

MunenkoBuh, lyman (Dusan Milenkovi¢) 271

Munenkosuh, [Tetap (Petar Milenkovi¢) 230

Munuh, [epuma (Perisa Mili¢) 199, 202-204

Mwmmmaesnh, Munan (Milan Mili¢evic) 107

Muutosuh, Jedro (Jefto Milovi¢) 59

MurnocasibeBuh, [Iparumra (Dragisa Milosavljevic¢) 36

Murnocassbesuh, [Ipenpar [Neha (Predrag Peda Milosavlje-
vi¢) 196203, 209-211, 213, 216-219

Munom O6penoBuh (Milo§ Obrenovié), kue3 76, 120,
122-125, 133, 172

Munomesuh, Mutom (Milo§ Milosevi¢) 58, 68

Murynosuh, Muno (Milo Milunovi¢) 194

Munytunosuh, [Iparytunn (Dragutin Milutinovié) 77,
327

Munyrtunosuh, Csera (Sveta Milutinovic) 233

MusbkoBuh Karuh, Bojana (Bojana Miljkovi¢ Kati¢) 77

Mupxosuh, . (D. Mirkovi¢) 298

Mupxosuh, Jlazap (Lazar Mirkovi¢) 34

Murtepayep, Muxaen (Mihael Miterauer) 168, 170

Murtpunosuh, Jumurtpuje (Dimitrije Mitrinovi¢) 195

Mutposuh, Auzpej (Andrej Mitrovi¢) 230

Murtposuh, bopjan P. (Borjan R. Mitrovi¢) 89-104

Murtposuh, bpanucnas (Branislav Mitrovi¢) 297, 337

Murtposnh, Bragumup (Vladimir Mitrovi¢) 285-290,
292-297

Mutposuh, Josan (Jovan Mitrovi¢) 93, 101

Mutposuh, Muxajio (Mihajlo Mitrovi¢) 294, 296, 338

Murtposuh, Hukona Huko (Nikola Niko Mitrovic) 93, 101

Muhosuh, Mapuja (Marija Micovi¢) 74

Muxanmno Obrenovi¢ (Mihailo O6penoBuh), kues 83

Muxajnosuh, Jby6a (Ljuba Mihajlovi¢) 135, 136, 140, 141,
145, 146, 148

Muxanuuaex, Mapuja (Marija Mihalicek) 65, 68

MuxaseeBuh, Mapuna (Marina Mihaljevi¢) 14

Muxenny, Munan (Milan Mihelic) 288

Muues, Bunujam [Jon Tomac (William John Thomas Mit-
chell) 332

Mumuh, CHexana (Snezana Misi¢) 329

Mumkosuh, JoBan (Jovan Miskovic) 276

Mumkosnh, Harama (Natasa Miskovic) 146

Muanenosuh, Munopan (Milorad Mladenovic) 308

Mop, Tan (Than Mor) 122, 123

Mopa, O. (O. Mora) 60, 61

Mopagancku, Axoc (Akos Moravansky) 296

Mopnayst Kpyk, Llozed (Joseph Mordaunt Crook) 186

Mopenu, bosanu (Giovanni Morelli) 324

Mopuc, Yapinc B. (Charles W. Morris) 333

Mopo-Kaghepu, Bencan oe (Vincent de Moro Giafferi) 197

Moce, [Jopu (George Mosse) 163, 169

Mouenuro, Aneuzo (Alvizo Mocenigo) 58

Mcrucnas [ Bnagumuposud / Benuku (Mctucnas Bra-
numuposny Benrikuii / Mstislav I Vladimirovich the
Great) 15

Mypat, Mapxko (Marko Murat) 109

Myrtesnjyc, llltedan (Stefan Muthesius) 62

Mymmnkwy, Jlykujan (Lukijan Musicki) 326

Hajrt, Cupun (Cyril Knight) 183

Hakwuhenosuh, Capa (Sava Nakicenovic) 31

Hamnoneon bonanapra (Napoleon Bonaparte) 59

Henemkosuh, Byk (Vuk Nedeljkovic) 166

Henwuh, Cetnana B. (Svetlana V. Nedi¢) 84, 137

Hemson, PobepT (Robert Nelson) 325

Henanosuh, Koncrantun (Konstantin Nenadovic) 124,
125

Henesuh, 3opaun [I. (Zoran D. Nenezi¢) 136

Hecropos, Ana pol). Knuauc (Ana Nestorov, rod. Klidis)
136

Hecroposuh, bornan (Bogdan Nestorovi¢) 286, 337

Hecroposuh, Hukomna (Nikola Nestorovi¢) 135-148

Hemrkosuh, JoBan (Jovan Neskovi¢) 20

Hujernic, Hucedop (Nicéphore Niépce) 211

Hukuh, Jby6omup (Ljubomir Niki¢) 82
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Huxkos, Mato (Mato Nikov) 58

Hukos, Tpumo (Tripo Nikov) 67

Huxkouna I[Metposuh Hherom (Nikola Petrovi¢ Njegos),
Kma3 61

Hukonuh, Atanacuje (Atanasije Nikoli¢) 77

Huxonuh, Benuzap (Velizar Nikoli¢) 196, 197, 199, 200, 202

Huxkonuh, Bunocasa (Vidosava Nikoli¢) 77

Huxonuh, Bnagumup (Vladimir Nikoli¢) 100

Huxomnuh, Karapuna (Katarina Nikoli¢) 59

Hukomnuh, Cepruje (Sergije Nikoli¢) 327

Hukosseuh, Bojucnas (Vojislav Nikoljevic) 172

Hukmuh, Crean Jlana (Stevan Niksi¢ Lala) 109

Hunepnej, Tomac (Thomas Nipperdey) 163

Hosaxkosuh, Hukona (Nikola Novakovi¢) 122

Hopa, ITjep (Pierre Nora) 165, 169

Hymuh, Bpanucnas (Branislav Nusi¢) 110, 111

O6panosuh, Jlocurej (Dositej Obradovic) 326

O6panosuh, JoBan (Jovan Obradovi¢) 78, 80

O6panosuh, Mmtom (Milo§ Obradovi¢) 331

Oo6panoruh, Parko (Ratko Obradovi¢) 330

O6penosuh (Obrenovic), aunactuja 117, 120, 125, 126, 133

Onasuh, Pucta (Rista Odavi¢) 170

Oxanosuh, YXusopas (Zivorad Okanovic) 74

Oxusb, Munujana (Milijana Okilj) 95

OxwmaH, [loan (Joan Ockman) 182, 184

Owmep-mama (Omer-pasa) 90

Opauh Tonuh, yopaska (Dubravka Orai¢ Toli¢) 303, 304,
306, 308, 309, 312, 314

Opuio, Eerennj @eoxrucrosud (EBrennii @eokrncroBny
OpioB / Evgeniy Feoktistovitch Orlov) 249

Opnosa, Hatanuja Bnagumuposna (Hatanss Branunmu-
posHa OpioBa / Natalia Vladimirovna Orlov) 249

Opcennn, 3axapuja (Zaharija Orfelin) 107, 326

Ocrepxamr, Epuct (Ernst Osterkamp) 118

Ocrojuh, Tuxomup (Tihomir Ostoji¢) 107

Oramresuh, yman (Dusan Otasevi¢) 257-268

IaBie Kapahophesuh (Pavle Karadordevic), kue3 198,
200, 202, 203, 236

[asne VI (Paul VI), nama 65

[TaBmuyek, BecHa (Vesna Pavlicek) 136

[TaBnosuh, Bepa (Vera Pavlovi¢) 47

[TaBnosuh, Jlena (Lela Pavlovic) 120

[MTaBnoBuh, Mapuna C. (Marina S. Pavlovi¢) 135-148

IMaBnoBuh, Munaun (Milan Pavlovi¢) 135-138, 140142,
144-146, 148

[aBnouh bapunmn, Munena (Milena Pavlovi¢ Barili) 110,
200, 201, 204, 205

Manodcku, Epsun (Erwin Panofsky) 324

IMantoBuh, Mmtopan (Milorad Pantovi¢) 196, 198

Mananaxu Oyknana, Crena (Stella Papadaki-Oekland) 42
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ITactyxoB, bopuc (Boris Pastuhov) 194

ITaynosuh, Bepa (Vera Paunovi¢) 278

IleBcuep, Hukomnayc (Nikolaus Pevsner) 181

Ilejuh, Cetnana (Svetlana Pejic) 42, 43

[Mepuh, Jepro (Jefto Peri¢) 194, 205

[Mepuh, Iepo (Pero Peri¢) 93

IMepo, Mumen (Michelle Perrot) 135, 141, 144

[leposuh, Munom P. (Milo§ R. Perovi¢) 74

Ilepcuain, Menuca (Melissa Percival) 44

Tlepynnunh, bpanko (Branko Perunici¢) 77

TleckoBa, A. A. (A. A. Peskova) 17

Terap Benuxu (/7éiup Benuxuii / Peter the Great), map 320,
321

I[Merap I Kapahophesuh (Petar [ Karadordevic), kpass 126,
171

[letap 11 Kapahophesuh (Petar II Karadordevi¢), kpass
202,203

Tlerepnuh, AuTe (Ante Peterli¢) 304, 308, 314

Tetn, XKopx (Georges Petit) 194

TletxoBuh, MBan (Ivan Petkovi¢) 113

[etxoBuh, Jeporej (Jerotej Petkovic) 37

IMerkoBuh, Muxaumno (Mihailo Petkovi¢) 74

IMerkoBuh, Cperen (Sreten Petkovic¢) 323

[eTpuuuh, bpanko (Branko Petri¢i¢) 271-273

Iletpos, Muxawnno (Mihailo Petrov) 221, 110, 113, 114

IlerpoBa, Ana (Ana Petrova) 278

Tlerposuh, Apcennje (Arsenije Petrovi¢) 120, 121

Tlerposuh, I'eopruje (Georgije Petrovic) 327

[eTporuh, 3opa (Zora Petrovic) 221

[Terposuh, Murap (Mitar Petrovi¢) 168

[Merposuh, Muxauno (Mihailo Petrovi¢) 199

[letposuh, Ilerap (Petar Petrovi¢) 110

Temnh, M. (M. Pesi¢) 172

IMmwxypuna, Anekcanapa (Aleksandra Pizurica) 331

Injame, Momra (Mosa Pijade) 109

Tnje X (Pius X), mamna 67

IMujyxosuh, Hukona (Nikola Pijukovi¢) 81, 82

[Mudarera, HBopho (Giorgio Pigafetta) 180, 182, 188

[Tjyuun, Oractyc Ben6u (Augustus Welby Pugin) 185, 186

[Tneunuk, Joxe (Joze Plecnik) 336

TTonBanos, MBan (Ivan Podvalov) 245, 250

Tlonpeka, bopuc (Boris Podreka) 297

Tojutep, [lor (John Poynter) 243, 245, 248, 254, 255

TTokpajan, Mapuja (Marija Pokrajac) 297

IMomopwuinarn, Baca (Vasa Pomorisac) 113, 196, 198-203

[Monaguh, Munan (Milan Popadic) 311

[omnep, Kapn (Carl Popper) 332, 334

[Tonosuh, bojana (Bojana Popovi¢) 110—112

Tonosuh, Bragumup M. (Vladimir M. Popovi¢) 193-208

Tonosuh, I'pryp (Grgur Popovi¢) 276

Tlomoswuh, /Tanuna (Danica Popovic) 21, 25, 118, 124

TTonosuh, Bophe (Porde Popovic) 198



[omosuh, JoBan Crepuja (Jovan Sterija Popovic) 327

IMonosuh, Mupossy6 L. (Miroljub C. Popovi¢) 136

INonosuh, Casa Texenuja (Sava Popovi¢ Tekelija) 76

Iomosuh, CteBan (Stevan Popovic) 108

Ioptep, Maprtun (Martin Porter) 44

INotkomak, Mupjana (Mirjana Potkonjak) 278

Iorner, Mapxko (Marko Pocet) 336

Ipenuh, Ypomr (Uro§ Predi¢) 108, 110

pemepin, Tomucnas (Tomislav Premerl) 335

IpeoGpasxencka, Onra Jocudosua (Onvia Hocugposna
Ipeoobpascénckas / Olga losifovna Preobrajenska) 214

Ipepanosuh, Jbyourmia (Ljubisa Ppreradovic) 95

Ipujaress, Kpyno (Kruno Prijatelj) 61, 68

Ipuctep, bopuc (Boris Prister) 58

IIpomanosuh, [yman (DuSan Prodanovi¢) 288, 291, 292

[poxynun-T'opcku, Ceprej Muxajnosuy (Cepreit Muxaii-
nosud [Ipoxkynun-I'opckuii / Sergey Mikhaylovich
Prokudin-Gorsky) 152, 153

IIpoct, AnToan (Antoine Prost) 168, 169

Ipyct, Mapcen (Marcel Proust) 210

[Ty6nuje Jlentyn (Publius Cornelius Lentulus) 49

ITy3oBuh, [Ipenpar (Predrag Puzovi¢) 90, 91, 93, 95, 96

Iypuh, Boxxuaap (Bozidar Puri¢) 195, 200, 201

[ytnuk [Ipuna, Bnagana (Vladana Putnik Prica) 172, 288

Panep, Omag b. (Olaf B. Rader) 118, 119

Pagumup (Radimir), nopoguma 57-72

Pagumup, Auton Tpumnos (Anton Tripov Radimir) 58, 67

Pagumup, AuTyH (Antun Bozov Radimir) 65, 71

Pagumup, Bjekocias (Vjekoslav Radimir) 61, 71

Pagumup, Bjekocias (Vjekoslav Radimir) 62, 63

Pagumup, 'abpujen (Gabrijel Radimir) 57

Pagumup, Iparo (Drago Radimir) 65

Pagumup, Iparyrun (Dragutin Radimir) 57, 63, 65, 71

Pagumup, Bypo (Puro Radimir), kaneran 58

Pagumup, Bypo (Gregorium Radimir), ucropuyap, my6-
nmunucra 64, 65, 67

Pagumup, 3opan (Zoran Radimir) 59, 64, 67

Panumup, 3opka pol). Kamenaposuh (Zorka Radimir, rod.
Kamenarovic) 60—63, 71

Pagumup, MBan (Joann Radimir) 66, 67, 71

Pagmmup, Kpcto (Christophe Radimir) 59

Pagumup, Jlyka Mapkos (Luka Markov Radimir) 67

Pagumup, ITaBo (Paolo Radimir) 63, 64, 71

Pagumup, Pano (Rado Radimir) 59

Pagumup, Crjeno (Steffano Radimir) 58

Pagumup, Tomo (Tomaso Radimir) 58

Pagumup, ®unun Tpumnos (Filip Tripo Radimir)59

Panunuesnh, bpanko B. (Branko V. Radicevi¢) 217, 218

Panosuh, Panko (Ranko Radovic) 296

Panojunh, Ceero3ap (Svetozar Radojéi¢) 26, 323

Panouaj, ®pamo (Franjo Radocaj) 221

Paju, UBan (Ivan Rein) 196, 197, 200

Pajcke, Joxan (Johann Reiske) 44

Pajxentax, ®pancoa (Frangois Reichenbach) 215

PajueBuh, Yripema (Ugljesa Rajcevic) 109, 172

Pakuh, Munan (Milan Rakic) 200, 202, 203

Pakouesuh, Munan (Milan Rakocevic) 286

Paxouesuh, Ct. (St. Rakocevic) 236

Pamac, Mapuja (Marija Ramas) 214

PanomopT, [TaBen Anekcanaposuu (I1aBen Anexcanapo-
Bn4 Pammonopr / Pavel Alexandrovitch Rappoport)
15-17,23

Packun, [lon (John Ruskin) 186

Pacnonosuh, MBanka (Ivanka Raspopovic) 310

Padajnosuh, Anexcannap (Aleksandar Rafajlovi¢) 37

Pe6a, bnaroje (Blagoje Reba) 288

Perana-Kocuncku, JInamnja Anekcanaposna (Lydia Alek-
sandrovna Regala-Kossinsky) 197

Pennep (Rainer), ciukap 62

Pej, Man (Man Ray) 212

Penak, Canomon (Salomon Renak) 324

Puxryc, Jexan (Jehan Rictus) 197

Puctuh, dyman (Dusan Risti¢) 113

Puctuh, Mapuja /I. (Marija D. Risti¢) 105-116

Pucrtuh, [lepa (Pera Risti¢) 197

Po6 I'puje, Anan (Alain Robbe-Grillet) 215

Pomuenko, Anexcannap Muxajnosnd (Anekcanap Mu-
xainosnu Poguenko / Aleksander Mikhailovich Rod-
chenko) 216

Pokcanauh, Cumeon (Simeon Roksandi¢) 163, 165, 166,
168, 170, 171, 178

Pomanos (Romanov), mopoguna 320-322

PocnasspeB, Mupon Ussna (M. U. PocnaBnes / Miron Ilyich
Roslavlev) 156

Potep brarojesnh, Mupjana (Mirjana Roter Blagojevi¢)
140

Poy, Konun (Colin Rowe) 184

Py6enc, [etep [Mayn (Peter Paul Rubens) 54

Pynuh, Cphan (Srdan Rudi¢) 120

Cabuonuerno, 3nata (Zlata Sabioncelo) 200, 201

Casuh, bo6an (Boban Savi¢) 107

Casuh, Panunka (Radinka Savic) 74

Casuh, Tarjana (Tatjana Savic) 288

Canugenen, Joxanec (Johannes Saltzwedel) 44

Camapuuh, Momup (Momir Samardzic) 230, 231

Camyuno (Samuel), nap 57

Cannpap, bnes (Blaise Cendrars) 215

Capa6janos, Bnamumup Amutpujesny (Bmagumup Amu-
tpueBnd CapadbsHoB / Vladimir Dimitrievitch Sara-
b’yanov) 22

Cacken, Camka (Saskia Sasken) 297
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Cgertu Caa (Saint Sava) 21, 25, 26

Cgera Edpocunmnja (Saint Euphrosyne) 22

CBob6opa, Jocun (Josip Svoboda) 277

Cenos, Banentun Bacuibenu (Banentun Bacmibesny
Cenodn / Valentin Vasil'evich Sedov) 14, 16, 18, 24

Cepnanosuh, Jlazap (Lazar Serdanovic) 331

Cepujec, Pajuep (Reiner Sorries) 118

Cusjakun, Poman AnekcejeBud (Roman Alekseevich
Sizjakin) 331

Cujed, XKan-JIyn (Jean-Loup Sieff) 212

Cumeonopuh Renuh, Mpana (Ivana Simeonovi¢ Celi¢) 221

Cumuh, Bragumup M. (Vladimir M. Simi¢) 41-56, 106,
107, 141, 320-322, 329-331

Cumuh, Jacmunka (Jasminka Simic) 196

Cumuh, Cranoje (Stanoje Simi¢) 196

Cumuh MunoBanosuh, 3opa (Zora Simi¢ Milovanovi¢)
109, 165, 166, 171

Cumonosuh, Pucra (Rista Simonovi¢) 171, 172, 175

Cunkend, Autonyj (Autonuit Cuakesud / Antoniy
Sinkevitch) 246, 249

Cupwmau, Tonu (Tony Szirmai) 196, 198

Cnasencku, Mua pol). Hopak (Mia Slavenski) 214

Crnanuek, Muxawmn (Mihail Sladacek) 119

Cwmenepesar, Joan (Jovan Smederevac) 84

CwmupHnoB, Ceprej (Sergei Smirnov) 129

Cwmurt, Exntonn (Anthony Smith) 118, 165, 169

Cwmutcon, Anucon (Alison Smithson) 279

Cwmutcon, [Tutep (Peter Smithson) 279

Cwmosbeka, Mapuja Jypjesra (Mapus FOpseBHa CMosbckast
/ Maria Yuryevna Smolskaya) 250

Coxuh, Jbyouna I{yna (Ljubica Cuca Soki¢) 112, 196,
197,201, 213

ComnosjoB, Hukoinaj Bacussesnu (Hukomaii BacuibeBny
Conossés / Nikolay Vasilyevich Soloviov) 156, 157

Conrar, Cy3an (Suzan Sontag) 219

CramenkoBuh, CBeto3ap (Svetozar Stamenkovi¢) 136,
143, 145, 148

Crauumuposuh, lyman (Dusan Stanimirovic) 209-220

Craunnh, Pagomup (Radomir Stani¢) 35, 36

CrankoBuh, Maja C. (Maja S. Stankovi¢) 257-268

CrankoBuh, Mapxko (Marko Stankovic¢) 309

Cranojesuh, I'murop (Gligor Stanojevic¢) 31

Cranuuh, Jlouka (Donka Stanci¢) 288, 293

Cramescku, Banepnj Bragumuposuu (Banepuii Biagu-
muposuy Cramesckuii / Valery Vladimirovitch Sta-
shewskiy) 243, 245-247, 254, 255

Cramescku, [eopruj (Jypuj) (I'eopruii (FOpuit) Crames-
ckuii / George (Yury) Stashewskiy) 243, 245-249, 254,
255

Cramesckn, Tamapa (Tamapa Cramesckuii / Tamara Sta-
shewskiy) 246

CreBanoBuh, Auzpa (Andra Stevanovic) 37
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CreBanosuh, Munesa (Mileva Stevanovic) 123, 129

CreBanosuh, Momunno (Mome¢ilo Stevanovi¢) 221

CreBoBuh, lBan (Ivan Stevovi¢) 14

Cremiep, [loan (Joan Stemmler) 44

CrepH, [Ton (Paul Stern) 166

Credan Jleuancku (Stefan Decanski), kpass 108

Credan Hemama (Stefan Nemanja), Benuku sxynan 14,
20, 21, 126

Credan [IpBoBeruanu (Stefan the First-Crowned), kpass
21, 126

Credanosnh, Aunpa (Andra Stefanovi¢) 109

Crpxuroscky, Jozed (Josef Strzygowski) 324

Crusenc, [lon (John Stephens) 169

Crunannh, Bparucnas (Bratislav Stipanic¢) 231,233, 235-237

Crjenanosuh, Anexcanaap (Aleksandar Stjepanovic) 274,
279, 280

CrojaxoBuh, BecHa (Vesna Stojakovi¢) 331

Crojanosuh, Bparucnas (Bratislav Stojanovi¢) 270, 338

Crojanosuh, [Iparocias Cun (Dragoslav Stojanovic¢ Sip)
110, 111, 113

CrojanoBuh, /[yopaska (Dubravka Stojanovi¢) 144

CrojanoBuh, Jbybomup (Ljubomir Stojanovic) 35

CrojanoBuh, Cero3ap (Svetozar Stojanovic) 137

CrojanueBuh, Branumup (Vladimir Stojancevic) 165

Crojuhesuh, HBophe (Djordje Stojicevic) 168

CrojkoBuh, {umutpuje (Dimitrije Stojkovic) 172

Crojkosuh, Jby6ucas (Ljubisav Stojkovi¢) 171, 172

Cronuh, Ana (Ana Stoli¢) 62, 126

Cromuh, Jbusbana (Ljiljana Stosi¢) 33, 34

Crparumuposuh, Credan (Stefan Stratimirovic) 47

Crynap, Anekcanapa (Aleksandra Stupar) 297

Cyb6otuh, Upuna (Irina Suboti¢) 221, 258, 265

Tabaxosuh, Bophe (Porde Tabakovi¢) 288, 290

Tabakosuh, Ban (Ivan Tabakovi¢) 112, 113

Ta6omos, [esnet (Devlet Tabolov) 246

Tanasuna, Momumiio (Momc¢ilo Tapavica) 293

Tapanymenko, Credan (Stefan Taranushenko) 43

Tapacenko, Jbyamuna I1. (JTrommuna I1. Tapacenko / Lyud-
mila P. Tarasenko) 33, 34

Tapuep, Lleju (Jane Turner) 89

Tenecko, Bepuep (Werner Telesko) 119

Ten, Unonut (Hippolyte Taine) 324

Teonoposuh, Apcennje (Arsenije Teodorovi¢) 41-56

Teonoposuh, Byphe (Purde Teodorovi¢) 221

Tenemr, Y. (1. Tepes) 276

Temnh PanoBanosuh, daunujena T. (Danijela T. Tesi¢
Radovanovi¢) 317-319

Tuman, Muxaen (Michael Thimann) 44, 47

Tumotujesuh, Mupocnas (Miroslav Timotijevic) 35, 42—
44,62, 120, 139, 141, 142, 144, 163, 164, 166, 167, 170,
329-331



Tupnanuh, bornan (Bogdan Tirnanic) 258

Turen6ax, Bnanucnas (Vladislav Titelbah) 108, 127, 128

Tumraenko, Hukomna (Nikola Tis¢enko) 111

Tkauenko, Camra (Sasa Tkacenko) 311

Tonuh, bpanucnas (Branislav Todi¢) 20, 21, 35, 37

Tonuh, Munanka (Milanka Todi¢) 64

Tonoposuh, Cresa (Steva Todorovi¢) 107

Tomamesuh, Anexkcangap (Aleksandar Tomasevi¢) 221

Tomuh, Aatys (Antun Tomic¢) 59

Tomuh, buspana (Biljana Tomi¢) 257, 258

Tonanosuh, Orman (Ognjan Topalovic) 164

Tommwmh, dparytun (Dragutin Tosi¢) 165, 166, 170

Tpajkosuh, Januen (Daniel Trajkovic) 260

TpajkoBuh, Crnasuna (Slavica Trajkovic) 260

Tpacka, I'eopr (Georg Traska) 47

Tpedunosa, Bepa Anexcanaposna (Bepa Anekcaniposna
Tpedwunosa / Vera A. Trefilova) 157

Tpum, JIycu (Lucy Treep) 183

Tpudynosnh, Jlazap (Lazar Trifunovi¢) 222, 225,226, 332

Tpumoseo, Mapko (Marco Trisciuoglio) 180, 182, 188

‘henuh, Crojau (Stojan Celi¢) 221-228
hupkosuh, Cuma (Sima Cirkovi¢) 25
hupkosuh, Cno6oxan (Slobodan Cirkovic) 20
huposuh, Upena (Irena Cirovic) 171
"hoposuh, JIparana (Dragana Corovic) 74, 82
"hocwuh, Bopa (Bora Cosi¢) 258

VYo6askuh, [Terap (Petar Ubavki¢) 165

VYrpunos, [Tasne (Pavle Ugrinov) 222, 223

V3enau, Munusoj (Milivoj Uzelac) 111, 194, 195, 198, 200,
202, 203

VYucman, Xopx (Georges Huisman) 195, 200

VYpom I (Uros 1), kpasms 22

@exr, Joxan (Johann Fecht) 44

dunakosar, Bmagumup (Vladimir Filakovac) 112

Oununosuh, Kpera (Krsta Filipovic) 196, 198

Ounanu, Majki (Michael Findlay) 182

®jonopos, bopuc H. (bopuc H. ®énopos / Boris N. Fedo-
rov) 250

Docrepep, Yapux (Ulrich Pfosterer) 119

®paj, arobepr (Dagobert Frey) 325

®pemnron, Kener (Kenneth Frampton) 338

Opunpux Asryct (Friedrich August), xpass 61

®yxo, Muen (Michel Foucault) 119, 120

OynkenmTajH, Amoc (Amos Funkenstein) 169

®ynrak, @pan (Fran Funtak) 335

Xabepmac, Jupren (Jiirgen Habermas) 62, 118
Xajupux, Epuer (Ernst Heinrich) 325
Xamunn, Tan6ot (Talbot Hamlin) 188

Xapwum (Haris), mopogumna 100

Xanyu U6paxum (Hadzi Ibrahim), rycap 58

Xeren, ['eopr Bunxenm (Georg Wilhelm Hegel) 323

Xepnep, Joxan l'ordpun (Johann Gottfried Herder) 49, 325

Xepman, Jynujyc (Julius Herman) 100

Xext, Kpuctujan (Christian Hecht) 43

Xnukok, Xeupu Pacen (Henry-Russell Hitchcock) 179,
180, 181, 192

Xonosjernku, Huxomna (Nikola Hodovjecki) 49

Xomnocrenko, H. B. (N. V. Holostenko) 15, 16

Xoupar, Janko (Janko Holjac) 95

Xopsar, bpanko (Branko Horvat) 269

Xonwuh, Cabaxanus (Sabahadin Hodzi¢) 199, 200

XyHnayc, I'eopr (Georg Hunaus) 76

Xymnep, bazun (Basil Hooper) 185

Haruh, [Ipeapar (Predrag Cagic¢) 278, 280

Iapesuh, T'opaana (Gordana Carevic) 277

IIBetnnOB, Mupocias (Miroslav Cvetinovi¢) 331

IIBetkoBuh, bpana (Brana Cvetkovi¢) 112

[BjetkoBuh, Hukona (Nikola Cvjetkovic) 32

LIpBenkoBuh, buspana (Biljana Crvenkovic) 128

Lpuuh-Tlejosuh, Mapuja (Marija Crni¢-Pejovic) 31

Lpuoropuesnh, Miagen (Mladen Crnogorcevic) 31, 32, 37

Lpnojesuh, HBypal) (Purad Crnojevi¢) 105

IyBaj 3ypynuh, Pokcanga (Roksanda Cuvaj Zurunic)
195, 196

Yajes, Ceprej Hukomnajesuu (Cepreit Hukonaesnu Yaen
/ Sergey Nikolaevich Chaev) 149-162

Yamax Memuh, Muka (Milka Canak Medi¢) 15, 21, 25, 26

Yanak, Muxamno (Mihailo Canak) 276

Yanesa-/leueBcka, Henu (Neli Chaneva-Dechevska) 14

Yaymecky, Hukomae (Nicolae Ceausescu) 305

Yene6onosuh, Mapko (Marko Celebonovié) 194, 196-200,
202,203, 221,222

UYwunn, Tanr (Tang Tshuina) 198

Ukpe6uh, Anka (Anka Ckrebié) 74

Yopak, XKespxa (Zeljka Corak) 335

UysakoB, Bagum H. (Bagum H. UyBakoB / Vadim N.
Cuvakov) 245, 249

Yypuuh, JTasap (Lazar Curéic) 47

Ilenkc, Yapnc (Charles Jencks) 338
[lencon, Xoper (Horst Janson) 324
Llojc, Ilejmc (James Joyce) 215

[Ilakota, Mupjana (Mirjana Sakota) 20

anman rajaxapa, Heren (Nancy Shatzman Steinhardt)
182

lleBo, Jbuipana (Ljiljana Sevo) 90, 91, 93, 94, 96, 97, 99,
100
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Ilenmuh, Jlenocasa (Leposava Selmic) 47

Ilepman, Janujen (Daniel J. Sherman) 168

Iedep, XKan Jlyj (Jean-Louis Schefer) 334

nd, Puuapx (Richard Schiff) 325

IIxanamepa, XKemko (Zeljko Skalamera) 74, 80, 82, 84
IIxepuncku, Pucta (Rista Skerinski) 276

HlInocep, Jynujyc (Julius von Schlosser) 325

Imut, @puapux (Friedrich Schmidt) 99

Ioacu, Oruct (Auguste Choisy) 181

Illonaja, Bragump B. (Vladimir B. Solaja) 230
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IloTpa, 3apasko (Zdravko Sotra) 113
IInexap, Onra (Olga Spehar) 3/7-319
penep, Xeupu (Henry Schroeder) 43

IIpex, Aunpuja (Andrija Srek) 286
Mrennep, I M. (G. M. Shtender) 15, 17
IItpayc, Msan (Ivan Straus) 285, 288, 338
Iy, Auros (Anton Sulc) 77

IIynyT, boraan (Bogdan Suput) 199, 201, 202
[Iymyt, Mapuna (Marica Suput) 14, 20, 21



T'eorpadcxu perucrap

Anbanmja (Albania) 58, 59, 65

Anexcunarn (Aleksinac) 77

Anmu (Alps) 198

Awmepuka (America) 215, 246, 247, 249, 253

Awmujer (Amiens) 201

Awmctepnam (Amsterdam) 214, 338

AntonujeB manactup (Monastery of Saint Anthony), y
Hosropony 17

Apanbhenosarn (Arandelovac) 217

Apapart (Ararat) 305

Apuise (Arilje) 26

Atenuna (Atenica) 217

Atuna (AOnvo/Athens) 123

Aycrpuja (Austria) 73, 229

Ayctpoyrapcka (Austria-Hungary) 73, 83, 92, 229, 230, 240

Banmeso (Badnjevo) 101

Bajuna bamra (Bajina Basta) 217

Banaron (Balaton) 144

bankan (Balcan) 43, 135, 216, 218, 317-319, 308

Bankancko noiyoctpso (Balkan Peninsula) 122

banar (Banat) 235, 236, 240, 326

Bamcka (Banjska), manactup 21

Baomuhu (Baosici) 3/-40

Bauka (Backa) 326

Bena I[Tananxka (Bela Palanka) 164

Benruja (Belgium) 245

beorpan (Belgrade) 73—88, 105, 107, 109, 113, 116, 122,
123, 126, 135, 141, 143, 146, 148, 165, 172, 198, 199,
205, 207, 210, 217, 218, 221, 229-242, 243, 254, 256,
269-284, 286, 291, 298, 299, 303, 317-319, 337

Beounn (Beocin) 299

Bepnun (Berlin) 63, 136, 141, 165, 286

Beu (Vienna) 63, 64, 97, 99, 47, 56, 232, 330, 338

Bujena (Bijela) 37, 39

bujeno Iosse (Bijelo Polje) 39

Bujessuna (Bijeljina) 90, 93, 95

buneha (Bilec¢a) 100

Bunumane (Bilisane) 98

Buctpuma (Bistrica) 36

buxah (Bihac¢) 97, 102

braxyj (Blazuj) 96, 101

boropoauna Kupuoruca (Kanennepxane npamuja) (Virgen
Kiriotisa), manactup y Koncrantunonosmy 21

Boropoanma Kocmocorupa (Virgin Kosmosotira), mana-
ctup y rpany Bupa 21

Boroponmunna npksa (Bogorodi¢ina crkva), y manactupy
I'panan 22

boroponuunna nipkea (Bogorodi¢ina crkva), y CtyaeHunu
20

boxa xotopcka (Boka kotorska) 31, 39, 57-59, 61-63, 65,
67,68, 71,217

Bocancka bujena (Bosanska Bijela) 102

Bocna n Xepuerosuna (Bosnia and Herzegovina) §9—104,
217

Bparynan (Bratunac) 93, 101

bpena (Breda) 337

Bbpux (Bruges) 211

bpucen (Brussel) 211, 214, 245

Bpno (Brno) 99

Bpycuuna (Brusnica) 76

Byrapcka (Bulgaria) 232, 240

BynsA (Budva) 58

Bynuwm (Buda) 41-56

bynumnemra (Budapest) 165, 230, 232, 240

byxogai (Bukovac) 297

BbyxypemrT (Bucuresti) 303

Bameso (Valjevo) 211, 217

Bap (Var) 197

Benuxa bpuranuja (United Kingdom) 180, 183, 184, 311
Benmuxa [Tnana (Velika Plana) 122

Benuko I'pagumre (Veliko Gradiste) 165, 166, 171
Benuku Bapan (Oradea Mare) 42

Benunrron (Wellington) 185

Benenyja (Venice) 59, 65, 67, 106
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Buszantuja, BuzaaTtujcko napctso / cTo4HO puMCKO
napctBo (Byzantine empire / Eastern Roman Empire)
14-16, 22, 26

Bumunanujym (Viminacium) 318

Bumerpan (Visegrad) 95

Bragumup-Bonuucku (Borooumup-Boauncoruii / Volo-
dymyr-Volynskyi) 17, 19

Bnanumupcko-cy3nasseka kuexxesuHa (V1adimirsko-suz-
dalské knizectvi) 19

Bohenuna (Vodenica) 99

Bosyha (Vozuc¢a), manactupa 92

Bojsoauna (Vojvodina) 285, 288, 290, 292, 296, 301, 302

Bpame (Vranje) 163—-178, 229, 230

Bpb6ac (Vrbas) 299

Bpmar (VrSac) 285

Tlanuyg (Halych) 18

Tl'oposuk (Godovik) 36

Tonwuja (Golija) 217

T'opmu Munanosan (Gornji Milanovac) 299
I'panan (Gradac), manactup 22, 100
I'panuna (Gradina) 319

I'panunmika (Gradiska) 100

I'pan; (Graz) 303, 305

I'pavanuna (Gracanica), manactup 37
I'puxa (EALGG/Greece) 65

Janmanwuja (Dalmatia) 34, 58, 59, 61, 98, 215, 336
Haduu (Aagvi/Daphnion), manactup 21

Henubnato (Deliblato) 285

Hecjaruna npksa (Desiata Church), y KujeBy 15
Jeuanu (Decani), manactup 21, 35, 36

JHobpoTa (Dobrota) 57-72

Hparasesan (Dragaljevac) 93, 94

Jpuna (Drina) 217

Hy6posauk (Dubrovnik) 59, 211, 214, 217

Hynas (Danube) 33, 37, 77, 230, 232, 235, 236, 237, 240

Bakoso (Pakovo) 335

Bynuc (Djunis) 164

espon Europe 83

Espomna (Europe) 44, 61, 118, 135, 136, 141, 146, 184, 210,
216, 229, 230, 237, 281, 305, 309, 336

Kabapu (Zabari) 76, 77

JKarposuh (Zagrovic) 98

JKerap (Zegar) 98

Kemue (Zepée) 100

Kunua (Zica), manactup 25, 26, 327

3abphe (Zabrde) 93, 94
3arpe6 (Zagreb) 110, 236, 335-336
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3anap (Zadar) 59

3ajeuap (Zajecar) 77, 165

3amagna Mopasa (Zapadna Morava) 217

3emyH (Zemun, Semlin) 100, 229, 230, 232, 233, 235, 236,
240, 274

3emyH [Tosbe (Zemun Polje) 233

3enuna (Zenica) 91, 92

3natubop (Zlatibor) 217

3pemanuH (Zrenjanin) 298, 299

Wzpaen (Israel) 246

Wnmjam (I1ijas) 100

Wnpnja (India) 311

Wpnmku Benar (Iriski venac) 299

Hcranbyn (Istanbul) Bua. Llapurpan

Hctouno pumcko naperso (Eastern Roman Empire) .
Buzanrtuja 14

HUcrpa (Istria) 336

Uranuja (Ttaly) 19, 65, 68, 106, 212, 215, 221, 311

JaBop (Javor) 217

Janpan (Jadran) 21

Jamwa (Janja) 95

Jaman (Japan) 338

Jenuma (Jelica) 319

Jepycamum (Jerusalem) 22

Jyrocnasuja (Yugoslavia) 209, 218, 220, 243, 246, 247,
254,259, 269, 283

Jyxna Amepuka (South America) 230

Jypjes manactup (Ceamo-IOpves monacmoips / St. George’s
(Yuriev) Monastery) 17

Kamudopnuja (California) 214, 248, 254, 255

Kanana (Canada) 249

Kaneso (Kanevo) 17

Kammxka (Kanjiza) 294, 298

Kapahopheso (Karadordevo) 288, 298

Kapan (Karan) 211

Kacren Hyoso (Castel Nuovo) 58

Karenpana Csete Coduje (Codop Ceamoui Coghriu / The
Cathedral of St. Sophia), y Hosropoxy 15, 17, 18

Karpra (Katrga) 214

Kujes (Kiev) 15-17, 246

Kupunoscka nipksa (Kirillo Church), y Kujesy 17

Kucesmak (Kiseljak) 102

Knuuu (Cluny) 211

Knucypa (Klisura), manactup 35, 36

Kuun (Knin) 98

Kmaxesan (Knjazevac) 172

Koncrantunonoss (Constantinople) Bua. Llapurpan

Konenxaren (Copenhagen) 337

Kopnaru (Kornati) 217



Kocoso (Kosovo) 313

Kocoso Iosee (Kosovo Polje) 217

Kotop (Kotor) 20, 64, 71

Kpasuna (Kravica) 93, 101

Kparyjesan (Kragujevac) 76, 95, 107, 165, 166, 337

Kpaseso (Kraljevo) 77

Kpassesuna Jyrocnasuja (Kingdom of Yugoslavia) 129,
130, 193, 196, 207

Kpasmesuna Cpba, XpBara u CnoBenana / Kpasseuna Jy-
rocnasuja (Kingdom of Serbs, Croats and Slovenes /
Kingdom of Yugoslavia) 102, 234, 236, 240

Kpassesnna Cpouja (Kingdom of Serbia) 100, 172, 229,
230, 240

Kpemna (Kremna) 214

Kpymesar (Krusevac) 76, 77

Kpynam (Krupanj) 217

Kpymesan (Krusevac) 323-328

Kyna (Kula) 331

Kypmrymnuja (KurSumlija) 14, 15, 20, 21, 77

Kypmrynny (Kursunlu) 14

Jlazapesar (Lazarevac) 74

Jlakrtamm (Laktasi) 97

Jlemnwuia (Lesnica) 76

Jlusepmymn (Liverpool) 183

JInon (Lyon) 231

JloBumre (Loviste) 59

Jloshen (Lovéen) 311

Jlonnon (London) 110, 183, 211, 214, 236
Jlonape (Lopare) 93

Jloc Aubhenec (Los Angeles) 243-256

Jby6spana (Ljubljana) 279
JbyTa (Ljuta) 59

Marnajanu (Maglajani) 97, 102

Marnaj (Maglaj) 93, 94

Mabhapcka (Hungary) 73, 144, 230, 311

Maxkenonuja (Macedonia) 221

Mamnacuja (Manasija), manactup 100, 211

Mamnactup Ilantokparopa (Pantokrator monastery), y
Koncrantunonossy 108

Mamnactup Cs. amoctouna (St. Apostles), y Ilehu 26

Mamnactup Ceete Edpocunuje (Saint Euphrosyne), y Io-
JIouKy 22

Mapoxko (Morocco) 245, 246

Maukar (Mackat) 36

Mauxkogarir (Mackovac) 93

Mamruhu (Masiéi) 100

Menujana (Mediana) 318

Menurepan (Mediteran) 317, 319

Menenmu (Melenci) 100

Mutano (Milan) 236

Munemesa (MileSeva), manactup 26

Munxen (Munich) 165, 246

Muterauka perry6nuka (Repubblica di Venezia) 58, 68
Mornuna (Moglica) 31

Mopasa (Morava) 229, 232, 236

Mocksa (Moscow) 25, 32, 155, 286

Mocrap (Mostar) 37, 90, 92, 217

Momrannma (Mostanica), manactupa 92

Hawucyc (Naisus) 318

Herorun (Negotin) 77, 172

Hemauka (Germany) 110

Hepenuia (Neredica) 18

Hepna (Nerla) 19, 23

Hukosscko-gBopunraencka upksa (Hukoascxuil cobop na
Apocnasosom [eopuwe |/ Nikolo-Dvorishchensky
Cathedral), y Hosropomy 17

Hupubepr (Nuremberg) 46

Humr (Ni§) 77, 109, 164-166, 229-232, 269, 286, 298

Humasa (Nisava) 229

Hogropox (Novgorod) 24, 25

Hogu Beorpaza (Novi Beograd) 310, 311

Hogwu 3enann (New Zealand) 179-185, 192

Hosu I1azap (Novi Pazar) 211

Horu Can (Novi Sad, Neusatz) 42, 108, 209, 230, 232,
240, 285, 286, 291, 294, 296299, 301, 320-322, 332—
334

Ihyjopk (New York) 210, 213-215, 243, 246, 247, 254

Oo6ynosar (Obudovac) 90

Onum (Olimp) 305

Omurenarn (Oplenac) 118, 126, 128-130, 133

Opamrar (Orasac) 120

Ocaxa (Osaka) 338

Ocwjek (Osijek) 100

Ocwmancko napetso (Ottoman Empire) 58, 120, 232, 240
Oxpwuna (Ohrid) 211, 214, 217

Oxpuacko jesepo (Ohridsko jezero) 218

ITane (Pale) 93

ITarueBo (Pancevo) 235, 236, 238, 285

Mapwus (Paris) 110, 111, 179-192, 193-208,209-214, 216—
219,222,230, 231, 236

[Mexunr (Peking) 337

[Menaruheso (Pelagi¢evo) 102

[Nememar (Peljesac) 59

Ilepacrt (Perast) 61

TepecnaBip-3anecku ([lepecaasnv-3anéccxuii / Pereslavl-
-Zalessky) 19

Ilerposan Ha Mopy (Petrovac na Moru) 299
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ITeh (Pe¢) 211, 217

Hehmanm (Pedinci) 291, 299

Iueposuhu (Pieroviéi) 59

IMupej (Pirej) 58

IMupuneju (Pyrenees) 198

Iupot (Pirot) 164, 165, 229

ITnamkwu (Plaski) 95

Ioartje (Poitiers) 214

IMoxu (Podi) 37, 39

Ioxapesar (Pozarevac) 136

Ioxera (Pozega) 76

Ionork (Polotsk) 22

Iopeu (Porec) 76

IIpar (Prague) 63, 110, 172

[Ipeobpaxemcka npksa (Preobrazenska crkva), y Cent-
anapeju 43

ITpu6oj (Priboj) 93, 101

puspen (Prizren) 211, 217

[Mpumrnna (Pristina) 299

Ipwasop (Prnjavor) 95, 100

Ipoxymse (Prokuplje) 165

IpxoBo (Prhovo) 291, 299

IlckoB (Pskov) 25

Pagumupu (Radimiri) 59

Panunan (Radinac) 168

PanoBamckn myr (Radovanjski lug) 122
Pac (Ras) 20, 21

Pamka (Raska) 14

Pexxesuhu (Rezeviéi), manactup 37
Pemecujana (Remesiana) 318, 319
Pemmna (Resita/Reschitz) 233

Pujeka (Rijeka) 211

Pum (Roma) 110, 317

Pumunan (Rimini) 107

Pumcko naperBo (Roman Empire) 317, 318
Pomynujana (Romuliana) 318, 319
Pona (Rhone) 231

Pyan (Rouen) 231

Py6e (Roubaix) 231

Pyzno (Rudo) 100

Pyma (Ruma) 165

Pymynnja (Romania) 73, 230, 305
Pycnja (Russia) 13, 16, 19, 21, 22, 26, 29, 33, 43, 120, 165
Pycku Kperyp (Ruski Krstur) 299

Cabopna 1ipkBa CB. Bopuca u I'ne6a (The Cathedral Church
of Ss. Boris and Gleb), y Yepuurosy 18

Cabopna npksa CB. Hukoie (The Cathedral Church of St.
Nicholas), y Cpemckum Kapnosnnma 330

Cabopna pkBa CB. Co¢uje (Saint Sophia Cathedral), y
Kujesy 15, 16
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Cabopna npksa Cs. [{lumutpuja (The Cathedral Church
of St. Demetrius), y Bmagumupy 19

Cab6opna npkBa Ce. Muxamuna (The Cathedral Church of
St. Michael the Archangel), y beorpany 123

CabopHa 1pkBa Ycnema [Ipecsete boropoauiie (Saborna
crkva Uspenja Presvete Bogorodice), y Ty3mu 90

Caga (Sava) 33, 37, 77, 229-237, 240, 241, 245, 277

Casuna (Savina), manactup 37, 39

Cajocer (Sayosset) 254

Can @pannuco (San Francisco) 246

Camnkr [letepOypr (St. Petersburg) 149-162, 245, 245

CapajeBo (Sarajevo) 90-92, 94, 96

CeeroTpojuuku Mymkn manactup (Cesto-Tpourkoro
myxckoro Mmonacteipst / Holy Trinity Monastery), [Top-
nauBui 243, 247, 254

Cena (Seine) 195, 201, 231

Cenrangpeja (Szentendre) 43

Cumnajcka ropa (Mount Sinai) 305

Cupmpjym (Sirmium) 318

Cjennmene Amepuuke J{psxase (United States of America)
180, 182184, 192, 210, 214, 311

Ckormje (Skopje) 166, 236

Ckpanun (Skradin) 98

Ckyrpuh (Skugri¢) 102

CnaBonunja (Slavonija) 326

Cwmonenck (Smolensk) 17, 23, 24

Cogjetcku Cases (Cosetckuii Coros / SSSR) 246

Coxkobama (Sokobanja) 74

CounyH (Thessaloniki) 229, 232, 319

Combop (Sombor) 331

Comnohanu (Sopocani), manactup 26

Codwuja (Sofia) 236

Craco-mpeoOpaxemcka cabopHa IpkBa (Spaso-preobra-
zenska saborna crkva), y manactupy Cs. Eppocunmnje
y Ilonmonky 22

Craco-npeodpaxemcka cabopHa IipkBa (Spaso-preobra-
zenska saborna crkva), y [lepecnaBiby-3aneckom 19

Criaco-npeoOpaxemcka cabopHa 1pkBa (Spaso-preobra-
zenska saborna crkva), y Uepuurosy 15, 16

Cnaco-npeobpakemcku cabopra mpka (Crmaco-Ilpe-
obpaxkeHckuit cobop / Holy Transfiguration Russian
Orthodox Church), y Jloc Auhenecy 243-256

Crutut (Split) 61, 64, 65, 211, 214

Cp6uja (Serbia) 1315, 20, 21, 26, 73, 74, 76, 77, 83, 84,
86,91, 101, 105-116, 118, 125, 129, 136, 141, 142, 146,
148, 163166, 171, 172, 209, 214, 215, 217, 219, 221,
229-231, 240, 259, 296, 311, 327, 338

Cp60o6paH (Srbobran) 297, 299

Cpebpenuk (Srebrenik) 93

Cpem (Srem) 236, 240, 326

Cpewmcka Kamennna (Sremska Kamenica) 299

Cpemcka Mutposuna (Sremska Mitrovica) 286, 298, 329



Cpemcku Kapnosuwm (Sremski Karlovei) 100, 297, 298,
329, 330

Cramap (Stapar) 214, 331

Crapa Monasa (Old Moldova) Bua. PymyHnuja

CrokxonMm (Stockholm) 214

Crpasz0yp (Strasbourg) 211, 214, 286

Crynenuna (Studenica), manactup 20, 21, 25, 26

Cy6otunna (Subotica, Maria Theresiopel) 232, 298

Cypnaynuua (Surdulica) 77

TaxoBo (Takovo)120
TemumBap (Timisoara) 43
Toxwuo (Tokio) 338

Toruuna (Toplica) 165
Tonoua (Topola) 117, 118, 124-130, 133, 172
Tpedume (Trebinje) 100, 217
Tprosan (Trnovac) 98—-101
Tporup (Trogir) 211

Tper (Trieste) 65, 236
Tpcrenuk (Trstenik) 76, 211
Tysna (Tuzla) 90, 93, 98-102
Tynysa (Toulouse) 211, 214
TypH (Turn) 211

Vxune (Uzice) 77

V3e (Uzés) 198

VYkpajuna (Ukraine) 43

Vanujana (Ulpiana) 318

VYamus (Ulcinj) 58

VYcnencka cabopna nipksa (Dormition Cathedral Church),
Kwujescko-neuepcku manactup 16, 17

VYcnencka cabopHa 1ipkBa (Dormition Cathedral Church)
y Bragumupy-Bonuncky 17, 19

VYcnencka cabopna nipka (Dormition Cathedral Church),
y llanngy 18

VYenencka 1pkBa (Dormition Church), y [lluGenuky 37

@enuxe Pomynujana (Felix Romuliana) 318

®upenna (Florence) 209, 212, 220

®pannycka (France) 110, 193, 194, 198-200, 202, 209,
212, 214, 215, 218, 220, 230, 247, 311

Xa0630ypmka moHapxuja (Habsburg Empire) 120, 320
Xar (Hague) 193, 203, 207, 214

Xanuhu (Hadzié¢i) 102

Xepuer Hoeu (Herceg Novi) 37/-40, 58

Xepuerosuna (Herzegovina) 164

Xomanauja (Netherlands) 193

Xpsarcka (Hrvatska) 91, 95, 100, 215, 217, 335, 336

Hapurpan/Koncrantunonoss/HUctandyn (Tsargrad/Con-
stantinople/Istanbul) 14, 15, 20, 21, 43, 108, 123, 165,
229, 232,236, 286, 317, 319

Lpksa apxanhena Muxanna (Crkva arhandela Mihaila),
y Cmonencky 23, 24

IIpxBa boroponume Jbeumike (Crkva Bogorodice Ljeviske)
218

IpxBa BaBenewa boropoaune (Crkva Vavedenja Bogo-
rodice), y Cranapy 331

LIpxBa Basuecema (Crkva Vaznesenja), y Museresu 26

Ipxsa Tocre ox kpmjena (Crkva Gospe od Skrpjela) 67

Lpksa va Omnenny (Church in Oplenac) 128-129, 130

L pksa [Toxposa / [Tokposcka npksa Ha Hepnu (LlepkoBb
IMoxposa Ha Hepiu / The Church of the Intercession on
the Nerl) 19, 23

LpxBa IIpeobpaxema ['ocriogmer (Crkva Preobrazenja
Gospodnjeg), y [Ipmasopy 95

LpxBa Puze Boropoxguunne (Crkva Rize Bogorodicine),
y bujenoj 37

Lpksa Pohema Boropoamunnor (Church of the Birth of
the Virgin), y bujemnoj 37

IpxBa Pohema [IpecBere boroponune (Church of the
Birth of the Holy Virgin), y Bumerpany 95

LpxBa Pohema IIpecBere Boropomune (Church of the
Birth of the Holy Virgin), y XKerruy 100

LpkBa Pohema I[Ipecere Boropoaurne (Church of the
Birth of the Holy Virgin), y 3erunnu 91, 92

LpxBa Pohema [IpecBere boropomurne (Church of the
Birth of the Holy Virgin), y Maukoiy 93

IpxBa Pohema [IpecBere boroponune (Church of the
Birth of the Holy Virgin), y O6ymosiry 90

LpxBa Pohema IIpecere boroponune (Church of the
Birth of the Holy Virgin), y [Ipu6ojy 93

LpxBa pohema IIpecsere Boropoauie (Church of the
Birth of the Holy Virgin), y Tomonu 124, 125, 127-129

I pxBa Csete [Tapackese Iletke (Church of St. Paraskeva),
Ha Topry y Hosropony 24

IIpxsa Csete ITapackese [letke (Church of St. Paraskeva),
y Uepnurosy 24, 25

IpkBa Ceetor nmpopoka Mnuje (Church of St. Ilia), y
Topmwem 3abphy 93

LpxBa Csete Coduje (Hagia Sophia), y Koncrantuno-
moJey 20

Lpxsa Ceete Coduje (Church of St. Sofia), y [Tomonky 15

IIpxBa Csete Tpojumne (Crkva Svete Trojice), y beorpany
245

I{pxBe Csere Tpojurne (Crkva Svete Trojice), y buctpuim
36

LpkBa Csete Tpojune (Crkva Svete Trojice), y buxahy 97

LpkBa Csere Tpojurie (Crkva Svete Trojice), y Bynumy 41,
56

Lpxsa Csete Tpojume (Crkva Svete Trojice), y Conohanu-
Ma 26

IIpxBa Cetux anoctona Ilerpa n [Tasna (Crkva svetih
apostola Petra i Pavla), y Kpasuiu 93
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Lpxsa ceetux [lerpa u [1ana (Crkva svetih Petra i Pavla),
y CmomneHcky 17

IIpxBa Cetor ABepuknja (Crkva Svetog Averikija), y me-
cry Kypmynny 14

IpkBa Cetor anocroia u jeBanhenucre Mapka (Crkva
Svetog apostola i jevandeliste Marka), y Kynn 331

LpxBa Csetor apxanhena ['aBpuna (Crkva Svetog arhan-
dela Gavrila), y [Iparasesy 93, 93

LpxBa Ceetor apxuhakona Credana (Crkva Svetog arhi-
dakona Stefana), y Cpemckoj Mutposunu 330

I{pxBa Ceetor Axmnuja (Church of St. Achillius), y Apuisy
26

I{pxBa Ceetor Bacuuja (Crkva Svetog Vasilija), y OBpyuy
24

IpxBa Ceror ['eopruja (Crkva Svetog Georgija), y ['omo-
BUKY 36

Lpxsa Ceetor ['eopruja (Crkva Svetog Georgija), y Com-
oopy 331

Ipxse Ceetor 'eopruja (Crkva Svetog Georgija), y Temu-
mBapy 43

IIpxBa Ceetor Hopha (Crkva Svetog Dorda), y bujesbunan
90

Ipxea Ceetor Bopha (Crkva Svetog Porda), y Kaney 17

Lpxea Cseror Dopha (Crkva Svetog Porda), y Pacy 20, 21

Lpxsa Ceeror Bopha (Crkva Svetog Porda), y TproBILY
98, 99

Ipksu Csetor Eycraxuja (Crkva Svetog Eustahija), y
Jo6poTtu 59, 67

Ipxsa Ceetor Unuje (Crkva Svetog Ilije), y Maukaty 36

IpxBa Ceeror Jlyke (Crkva Svetog Luke), y Kotopy 20

IpxBa Ceetor Mareja (Crkva Svetog Mateja), y JJo6poTu
67

Lpxsa Cetor Hukone (Crkva Svetog Nikole), y baomu-
huwma 37-40

I[pxBa Ceeror Huxkoie (Crkva Svetog Nikole), y 'epma-
HUKY 14

I{pxBa Cetor Hukoune (Crkva Svetog Nikole), y Kypury-
munju 14, 15, 20, 21

IpxBa Ceeror Huxkoie (Crkva Svetog Nikole), y Ctpar-
dhopny 247

Lpxsa Cgeror Ilerpa (Crkva Svetog Petra), y JbyToj, 67

IIpxBa Ceeror npopoka Mnnje(Crkva Svetog proroka Ilije),
y Jamu 95

Ipxea Cetor mpopoka Minje (Crkva Svetog proroka Ilije),
y Marnajy 93
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L pksa Cseror Case (Crkva Svetog Save), y bunehwn, 100

IIpxBa Cseror Case (Crkva Svetog Save), y braxyjy 96

IIpxse Cseror Cepruja u Bakxa (Church of St. Sergius and
Bacchus), y ITonuma 37, 39

IpxBa Ceetor Cnaca (Crkva Svetog Spasa), na Hepenunu
18

LpxBa Ceror Credana (Crkva Svetog Stefana), y bam-
ckoj 21

Lpksa Yenemwa [Ipecsete boroponumne (Crkva Uspenja
Presvete Bogorodice), y bparynmy 93

IlpkBa Ycrema IIpecBere boropoxumne (Crkva Uspenja
Presvete Bogorodice), y Marnajanuma 97

pxBa Ycnema [IpecBete boropoaure (Crkva Uspenja
Presvete Bogorodice), y [Tanama 93

LpxBa Yenema IIpecsere boropoaune (Crkva Uspenja
Presvete Bogorodice), y IlInnonumu 93

Ipksa Xpucta Ilaatokpatopa (Crkva Hrista Pantokra-
tora), y Jleuanuma 21

Ipna I'opa (Crna Gora) 58, 59, 199, 201, 217

Ipuo mope (Crno more) 65

Yarnssuna (Capéljina) 100

Yaugak (Cadak) 76

Yenej (Cenej) 294

Yepuasona (Cernavoda) 230
Yepuuroso (Cernigov) 15, 18, 24, 25
UYexocnosauka (Czechoslovakia) 311

Llopmausuia (Jordanville) 243, 254

[Ta6a (Sabac) 166, 168, 299
Ilapkamen (Sarkamen) 318
apnorendypr (Charlottenburg) 136
[IBajmapcka (Switzerland) 210
[lu6enux (Sibenik) 37, 211, 214
IInx (Sid) 299

IIxypaa (Skurda) 67

IInaj (Spaj) 319

HInanuja (Spain) 197, 215
IInuouuma (Spionica) 93
Thehun (Szczecin) 286
[Iymaauja (Sumadija) 166, 217

Peuciupe cauununa
Tatjana [TuBunuxu Apunuh



YnyTcrBo 3a ayTope
30opHuk Maruie cpncke 3a
JINKOBHE YMETHOCTH

Penaknuja 300pHrka MaTHIe cpricke 3a IMKOBHE YMETHOCTH IIpUMa OPUTHHAJIHE PAJIOBE 32 pyOpH-
ky YWIAHIU, PACITPABE, ITPUJIO3U n pyopuxy ITPUKA3U.

PanoBu koju cy Beh 00jaBJbeHN WM Cy TIOCIATH 32 00jaBJFUBAKE Y APYTH YaCOIHC HE MOTY OUTH
npuxBaheHu.

AyTop je o0aBe3aH Jia NOIITYje HAyYHE M €THYKE IPUHIIUIIE U TIPaBUIIa IPHIIMKOM IIPUIIPEME pajia,
y ckiay ca MeljyHapoaHum crangapaumMa. [IpenajoM paga ayTop rapanTyje 1a Cy CBU IOJal Y pajy TadHH,
KaKO OHH KOjH C€ THYY caMora HCTPaKUBakba, TAKO U MOJALH O JIUTEpaTypH Koja je KopuinheHa, Te HaBoIH
U3 IUTEeparype.

006jaBJpyjy ce U paJloOBH ITUCAaHU HAa CTPAHHUM je3UINMa. Je3nk Mopa OMTH MCIIpaBaH y MOTJIeay Trpa-
MaTHKe ¥ CTHUIIA.

CBaku ayTop U3 Hallle 3eMJbE, YKOIHMKO JKEJIN JIa My ce paJl 00jaBu Ha SHIJIECKOM je3HKY, MOpa caM
Jla ce MoOpuHE 32 KBAJIIMTETaH NPeBoJ. Je3uk Mopa OUTH UCIIpaBaH y Morjiely rpaMaTHKe U CTUJIA.

Hamomene (pycHOTE) ce majy mpu THY CTpaHe Y K0joj ce Hara3u KOMEHTapuCaHU JIeo TeKcTa. Mory
cagpkaTH Mamke BakKHE JieTalke, IOMMyHCKa 00janmherha, Ha3HaKe 0 KOpUITheHNM U3BOpHMa (Ha IIpUMED
Hay4HO] rpahu, MpupyIHUIINIMA) UTI., aJTH HE MOTY OMTH 3aMeHa 3a IUTHPAHY JINTEepaTypy.

®dycHOTE AaTH Y U3BOPHOM OOJIUKY.

Takohe n y pycHoTama 1aTh mmyHO MME U ITpEe3MMe HaBEIACHOT ayTopa.

KomrmtetHo ynyTcTBO hubnuozpagpcka napenuiesa v L{uiuupana auitepaiiypa ¢y y MPUIOTY.

CBe paJioBe ciaTh y eJIKTPOHCKO] Bep3uju Ha JuckeTn, L] /I-y mim eseKTpOHCKOM MOMITOM & HCTO-
BPEMEHO M IITaMIIaHK IPUMEPAaK Ha ajfipecy YpeIHUIITBa:

Mapra Tumma, 36oparK Matuiie cpricke 3a THKOBHE yMeTHOCTH, Matnna cprcka; 21000 Hosu Can,
yi1. Marune cprcke 1

E-mail: mtismal@maticasprska.org.rs

Pan Ha cprickom Tpeba na Oyzae HannucaH hupUITHIIOM.

CBu paoBH OMJIO Ja Cy U3 Hallle 3eMJbe MITM HHOCTpaHCTBa Tpeba 1a cy Hanucanu y Microsoft Word
(doc. wnm rtf) popmary, onTumaTHe KyKHHE (YKIBYydyjyhn cakeTak Ha CPIICKOM M pe3UMe Ha CHTIIECKOM,
KJBy9HE peuH, CIIuKe, Tabene, IPTexke U IpyTre IPUJIore) o jeIHoT ayTopckor Tabaka (1o 4000 peun).

Bpcra croBa Times New Roman; ripopern 1,5; BenuunHa cioBa (honT): 12.

Pany npunoxutn u caxerak 1o 10 penaka Ha CpIICKOM M pe3UMe Ha SHIJTIECKOM (MOKE U Ha CPIICKOM
a he ra penakiuja nmpeBecTH) WK jeJHOM OJ] PacIipoCTPam-EeHMX je3rKa Ha OKO MoJIa KyIlaHe CTpaHe TEeKCTa,
ca YeTHPH A0 LICCT KJbYYHUX pedud y mpopeny | BenuunHe, BenudyuHa ciosa 10.

CrpaHa IMEHa y paJy MACAaTH OHAKO KaKO C€ M3ToBapajy, ¢ THM IITO Ce IIPH IIPBOM HaBOlewY ¥ 3a-
Tpajau UMe J1aje U3BOPHO.

WnyctpaTtuBHu npuiiosu y3 pagose (pororpaduje, Hprexu, Tabderne,...) 00jaBibyjy ce HpHO-Oenu ca
Ha3MBOM Ipujora. Aytop Tpeba Ja 03Ha4l MECTO MPHJIOTa y TEKCTY.
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CBe mIIycTpanuje MpIIOKHUTH Y eNeKTPOHCKO] popmu Ha [1J]-y KBaTHUTETHO CHUMIBEHE, pE30ITyIHja
300 Tagaka.

Crincak cBUX WIyCTpaluja MpHIOKHUTH y3 pal.

CBe paJoBe OLEY]jy [1Ba PELEH3EHTa, a 10 HOTPedU U BUIIE HUX.

Kana pyxonuc Oyzne npuxsahen, aytop he 6utu ob6aBerres o npuOIMKHOM BpeMeHy 00jaBJbHUBaba.

CBaku ayTop J00Hja mpuMepak OAMTaMIIaHOT 300pHUKA.

AyTop Tpeba y3 CBakH ITOCTATH paJ 1a HaBe/Ie CBOje UME U MPE3NMe, HayTHO 3Babe, MHCTHTYIIH]Y
y K0jOj je 3aIoCiieH ¥ IheHO CEINIITE, CBOjY aJpecy CTAaHOBama, EJICKTPOHCKY ajipecy 1 OpojeBe TenedoHa.

Pykonucu ce He Bpahajy ayropy.

Bubnuozpagcka inapeniviesa

bubnuorpadcka napenTesa, kao yMeTHyTa ckpaheHuIa y TeKCTy Koja ynyhyje Ha motmyHu 6ubimo-
rpad)cKu MojaaTak o ey Koje ce UTHPa, HABSICH Ha KPajy pazia, cacToju ce O] OTBOPEHE 3arpase, mpe-
3MMEHa ayTopa (MaliuM Bep3asioM), FonuHe 00jaB/biBamka paja KOjU ce HUTHPA, TC 03HAKE CTPAHHILE Cca
KOje je LIUTaT Mpey3eT U 3aTBOpeHe 3arpaje. [Ipe3ume ayTopa HaBOIHU ce y U3BOPHOM O0JIHKY U niucMy. Ha
puMep:

(UBun 1986: 128) 3a 6ubnuorpadeky WBnn, [aBne. Cpiicku Hapoo u welos jesux. — 2. u3n. beorpan: Cprcka
JeAVHUILY: KIbMIKeBHA 3a/1pyra, 1986.

AKO ce nuTHpa BUIIE CYCEAHUX CTPaHHIIA UCTOT paja, 1ajy ce nudpe kKoje ce oaHoCce Ha MPBY U HO-
CIIE/IbY CTPAHHMITy KOja Ce IIUTHPA, a n3Mel)y IHX cTaBJba ce IPTa, Ha IPHUMEP:

(UBun 1986: 3a oubnuorpadeky Wsun, [laBne. Cpiicku nHapoo u weos jesux. — 2. uzn. beorpan: Cpricka
128-130) jenuHUIY: KIbMOKEBHA 3ajpyra, 1986.

AKO ce IIMTUPa BUIIE HECYCEIHUX CTPaHUIA HCTOT pajaa, Hudpe Koje ce OHOCE Ha CTPaHMLE Y IIH-
THPAHOM pajgy O/1Bajajy ce 3aleTOM, Ha IPIMeEp:

(MBun 1986: 128, 3a 6ubnuorpadpeky HWun, [ane. Cpiicku Hapoo u welos jesux. — 2. u3n. beorpan: Cprcka
130) JeauHUIY: KIbFDKEBHA 3a1pyra, 1986.

YKOIHKO je ped 0 CTPaHOM ayTopy, IPEe3nuMe je M3BaH MapeHTe3e MOKEIbHO TPAHCKPUOOBATH Ha je3UK
Ha KOME je HaIllMcaH OCHOBHH TEKCT paja, Ha npumep [lejme I1. Mapdu 3a James J. Murphy, anu y napenresu
npe3uMe Tpeda 1aBaTH peMa U3BOPHOM OOJIMKY U ITHCMY, HIID.

(MurpHy 1974: 95) 3a 6ubnuorpadceky MurpHY, James J. Rhetoric in the Middle Ages: A History of Rhetorical
JeIUHULY: Theory from Saint Augustine to the Renaissance. Berkeley: University
of California Press, 1974.

Kana ce y pany moMume BHILEC CTyIM]ja KOj€ je jenaH ayTop MyOIMKOBa0 UCTE TOIUHE, Y TEKCTYaTHO]
6ubnmorpadckoj HaroMeHu MoTpedHO je oarosapajyhnm az0ydHUM CIOBOM MPELU3UPATH O KOjoj je Ou-
omuorpadCcKoj OIPETHUIN W3 KOHAYHOT CITHCKA TUTepaType ped, Ha mpumep (MurpHY 1974a: 12).

Yxomnuko 6nbnrorpadcku ©3BOp UMa BUIIIE ayTOpa, Y YMETHYTO] Onbinorpadckoj HATOMEHH HaBOJIE
ce IIpe3uMeHa IIpBa JBa ayTopa, JOK e IPEe3UMEHa OCTAINX ayTopa 3aMemy]jy cKpaheHUIIoM u op.:

(UBun, Knajuu  3a 6ubnuorpadeky HWsun, [TaBne, UBan Knaju, Mutap Ilemnkan, bpanucnas Bpoopuh.
np. 2007) JeAMHUITY: Cpiicku jezuuku ipupyunux. —4. n3n. beorpan: beorpancka kmura, 2007.

AKO je 13 KOHTEKCTa jaCHO KOjH je ayTOp MUTUPAH MK apadpa3upaH, y TEKCTyarHoj oubmumorpadg-
CKO] HAIIOMCHH HHj€ OTPEOHO HABOAUTH MIPE3UME ayTopa, HIIP.:

[Ipema MapdujeBom uctpaxxuBamwy (1974: 207), npBu cauyBaHU TpaKTaT U3 Te 00JIACTH CPOUHO je OCHETUK-
tuHan Anbepruk n3 Monrte Kacnna y npyroj momosuau X1 Bexa.
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Axo ce y mapeHTe3n ynyhyje Ha paIoBe IBajy I BUIIE ayTOpa, TIOAaTKe 0 cBakoM cieaehem pamy
Tpeba oaBOjUTH TauKoM | 3aretoMm, HIIp. (BEnnh 1958; CTEBAHOBUTR 1968).

AKo je y TekcTy, yciie HeMOr'yhHOCTH J1a ce KOPHCTH IIPUMApHU U3BOP, TPEY3eT HABOJ| U3 CEKYH/1ap-
HOT M3BOPA, y TTAPEHTE3HM je HEOIXO/HO Y3 T0/IaTakK O ayTopy CeKyHIapHOT N3BOPA HABECTH M ped: peMa:

»YcMeHocT” U ,,HaponHocT” Oyrapmrria Henan JbyounkoBuh noBoau y Be3y ca npuiarohenonthy cpeanau
(mpema Kuiusarna 1979: 7).

Huitiupana nuinepaivypa

Llutupana quTepaTypa aaje ce y 3aceOHOM OeIbKY HACIOBIbeHOM L{uiiupana auiuepaiiypa. Y ToM
0JIeJbKY pa3permraBajy ce bubnuorpadcke mapentese ckpaheHo HaBeaeHe y TeKCTy. bubnnorpadceke jeau-
Hule (pedepeHiie) HaBoe ce Mo a30yYHOM HJIM a0CLEAHOM peay IPEe3UMEHa IPBOT WK jJeIUHOT ayTopa
KaKo je OHO HaBEJCHO y MapeHTe3n y TekcTy. [IpBo ce onmcyjy a30y4HUM peioM mpe3nMeHa MpBOT HITN
JjenMHOT ayTopa pa/ioBu 00jaBJbeHH hUPHIINIIOM, a 3aTHM Ce ONHCY]y abeleTHUM PEloM PaJJOBH 00jaB/bEHI
JATUHHLOM. AKO omuc Oubnuorpadceke jequHune 00yXBaTa HEKOJIMKO PEA0BA, CBH PEAOBH OCHUM IIPBOT
YBYYEHH CY Y/IECHO 3a JIBa clIoBHA MecTa (Bucehm maparpad). Ce nutupane pedepeniie HaBeeHEe Y OpH-
TUHATy Ha hupumumm, pyckoMm, OyrapckoM, TPUKOM HIIH aparicKOM je3nKy, 00aBe3HO Tpeba y HaCTaBKy y
3arpau aa Oyay npuKasaHe v y JaTHHCKOM aipadeTy (peBeeHe Ha CHIVICCKH je3uK). Tu moganu ¢y yrias-
HOM JIOCTYITHH y pe3MMenMa TUX paJioBa.

Huinupana nuiuepaiiypa HaBOIH ce TIpeMa CTaHaapay 3a nutupame Marune cprcke (MCL):

Monorpadcka nydaukamnuja:

IIPE3MME, HMe ayTopa U UMe U Ipe3uMe Apyror aytopa. Hacnos krwuze. IlogaTak o IMEHY IpeBOU-
oua, npupehuBayda, niaM HEKOj APyroj BpcTH ayTopcTBa. [logarak o u3namwy wiu Opojy TomoBa. Mecto
M3/aBama: u3/aBay, TOAMHA U3/]aBamba.

IIpumep:

Benun, Anexcannap. O jezuuxoj dpupoou u jesuukom pa3euiuky: auneeuciuuyka uciuimiusarsa. Km. 1. — 2.

beorpan: Honut, 1958.

Muetns, Cerosap. O cpiickom autdarsy. 136op u npearosop Yenomup ITornos. Hosu Can: I'pajncka 6u-

oauoreka, 2001.

Monorpagcka nydankanmja ca KOpnopaTHBHUM ayTOPOM:

Komucuja, aconnjanmja, opranusanuja, y3 Kojy Ha HaCJIOBHOj CTPaHH HHj€ HaBEJCHO NME UH/INBUIY-
AJTHOT ayTopa, MPey3uMa YJIOTy KOPIOPaTHBHOT ayTopa.

Beorrancka ¢punxapmonuja. Cezona 2005-2006: Luxnyc Xanc Ceaposcku. beorpan: Beorpajacka duixap-

MoHuja, 2005.

AHOHHUMHA J1eJia:
Jlena 3a xoja ce HE MOKE YCTAaHOBUTH ayTOp MPETO3HA]jy ce 10 CBOME HACIIOBY.
byvrapuruye. N360p u npenrosop Hoak Kunmubapna. beorpan: Pan, 1979.

300pHHK pajgoBa ca KoH(epeHnHje:
[IauTUR, Mupocnas (yp.). Pecasa (I'oprwa u Jlorwa) y uciiopuju, nayyu, Krudcesnociiu u ymetunociuu. Ha-
yuHu cky, JlecnotoBan, 20-21. asryct 2003. JlecnoroBau: Hapongna 6ubnuoreka ,,Pecascka mxomna”, 2004.

Monorpagcka nydaukamnuja ca Buile u3aaBaya:

[Manuspk-Cykun, Hecuba. Pycke uzbeznuye y Ilanuesy, 1919—-1941. llpenroBop Anekceja Apcemena. [lanueBo:
I'pancka 6ubnnoreka — Mcropujcku apxus, 2005.

‘BopnEBU, Jbyouna. bubnuozpapuja oena Jecanke Makcumosuh, 1920—1971. beorpan: ®unonomku dakyii-
tet — Haponna oubnuorexa Cpbuje — 3anyx6ouna lecanke Makcumosuh, 2001.

DoTOTHUIICKO U3IaHhe:
[TPE3UME, nMe ayTopa. Hacnos krvuze. MecTo IpBOT U3/ama, ToJIMHA MPBOT U3/laka. MecTo MOHOBJbE-
HOT, ()OTOTHUIICKOT M3/Iaka: U3JaBad, TOINHA PEIPUHT U31amka.
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IIpumep:
Counaprut, [aBne. ITomunak xrusicecku. Benenuja, 1810. Muhuja: Hapoxna 6ubnuoreka ,,JIp Hophe Haro-
mesuh”, 2003.

CekyHIapHO ayTOPCTBO:
300pHUIIM HAYYHUX PaJoBa OMHUCY]y ce IpeMa UMCHY ypeIHUKa WiTH pupelhuBaya.
[TPE3UME, uMe ypenuuka (i npupehusaua). Hacnoe oena. Mecto u3gaBama: u3jiaBad, rogMHa U3-
JlaBama.
IIpumep:
PanoBanOBUR, Munopan (yp.). Cpiicku jesux na kpajy eéexa. beorpan: MuctutyT 3a cprcku jeauk CAHY
— Cy>x0enu rmacHuk, 1996.
JoBaHOBUR, CriobonaH (yp.). Hapoona 6ubnuoiiexa Kpywesay. Kpymesai: Hapoana 6udiunorexa Kpye-
Bau, 1977.

Pykonuc:

[IPE3UME, ume. Hacnos pykoiiuca (aKo OCTOJH WU aKO je y HayIi JoOHOo ominTenpuxBaicHo ume).
Mecro Hactanka: HCTHTYIMja y KOjOj Ce Halas3|, CHTHATypa, TOMHa HACTaHKa.
Ipumep:

Hukonun, JoBan. [lecmapuya. Temumsap: Apxus CAHY y Beorpany, curn. 8552/264/5, 1780—1783.

Pyxkomucu ce mutupajy mpema doaujanuju (HIp. 2a—36), a He MpemMa MaruHaIuj|, H3y3eB y CIyda-
jeBUMa KaJ je pyKOIIHC TaruHUpaH.

Hpusor y cepujckoj nydauKkanuju:

Hpuaor y yaconucy:

[TPE3UME, nMe ayTopa. ,,HacioB Tekcra y mybOnukanunju.” Hacroe uacoiiuca 6poj CBECKEe WIH TOMa
(rosMHa, WJIHM MOTITYH JIATyM): CTPaHe Ha KOjUMa Ce TEKCT HaJla3H.
IIpumep:

PusHukap, Japa. ,,HoBa crapa npuua.” Jlewoiuc Maiuiuye cpiicke k. 473, cB. 3 (Mapt 2004): 265-269.

IIpusor y HoBuHama:

[TPE3UME, nMe ayTopa. ,,HacinoB texcra.” Hacnos nosuna narym: Opoj crpaHa.
IIpumep:

Kibakun, Cnobonas. ,depuniioB pat 3Be3na npotuB Xuriepa.” [oauiuuxa 21. 12.2004: 5.

Monorpagcka nydéankanmja goctynHa on-line:

IIPE3UME, nMe ayTopa. Hacnoe krwule. <ajgpeca ca HHTEpHeTa> JlaTyM Npey3uMama.
IIpumep:

VELTMAN, K. H. Augmented Books, knowledge and culture.

<http: //www.isoc.org/inet2000/cdproceedings/6d/6d.> 02.02.2002.

Ipnor y cepujckoj nydmmkanuju gocrynan on-line:
[TPE3UME, UMe ayTopa. ,,HacmoB tekcta.” Hacnog ilepuoouune iiyonuxkayuje JlaTym nepuognaHe
myonukamyje. ime 6aze momaraka. Jlatym mpey3nmMama.
IIpumep:
Tort, A. ,,Teaching Info-preneurship: students’ perspective.” ASLIB Proceedings February 2000. Proquest.
21.02.2000.

IIpuJior y eHIIUKJIONEAUjH T0CTyNaH on-line:

,, HA3UB OIPEHULE.” Hacnose enyukioieduje. <aapeca ca UHTepHeTa> J[aTyM mpey3umMama.
IIpumep:

»WILDE, Oscar.” Encyclopedia Americana. <http: //www.encyclopedia.com/doc/1G1-92614715.htmI> 15.12.2008.
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Instructions to Authors
Matica srpska Journal
for Fine Arts

The editorial board of Matica Srpska Journal for Fine Arts receives original papers for the section
ARTICLES, TREATISES, CONTRIBUTIONS and the section REVIEWS.

Papers that have already been published or submitted for publication in other journal will not be ac-
cepted.

The author is obliged to respect scientific and ethical principles and rules when preparing the paper,
in accordance with international standards. By submitting the paper, the author guarantees that all data in
the paper are valid, both those relating to the research itself and the literature cited, as well as the citations
from the literature.

Papers written in foreign languages are also accepted. The language must be correct in terms of
grammar and style.

Every author from this country who wants to publish a paper in the English language must provide
a high-quality translation. The language must be correct in terms of grammar and style.

Notes (footnotes) are given at the bottom of the page where the commented text is. They can contain
minor details, additional explanations, indications of used sources (e.g. scientific publications, reference
books) and the like, but they cannot be the substitute for cited references.

Footnotes should be given in their original form.

First name and last name of a cited author should be given in the footnotes.

Complete instructions for Bibliographic parenthesis and Cited references are in the text below.

All papers should be submitted electronically on CD or via e-mail, but also a printed copy should be
sent to the Editorial office at the following address:

Marta TiS$ma, Matica Srpska Journal for Fine Arts, Matica Srpska

21000 Novi Sad

1 Matica Srpska Street

e-mail: mtismal@maticasrpska.org.rs

A paper in Serbian language should be written in Cyrillic script.

All papers, whether domestic or foreign, should be written in Microsoft Word (.doc or .rtf format),
with maximum length (including summary in Serbian and abstract in English, keywords, figures, tables,
drawings and other contributions) of an author’s sheet (up to 4000 words).

Font type Times New Roman; 1.5 line spacing; font size 12.

Apart form the main text the paper should contain a summary in Serbian up to 10 lines and abstract
in English (it can also be in Serbian and the Editorial office will translate it) or in one of the major lan-
guages, the length of about half typed page, with four to six keywords, line spacing 1 and font size 10.

Foreign names in the paper should be written in phonetic form, but when first mentioned there should
be given their ethimological form in parentheses.

Ilustrations in the paper (photos, drawings, tables, etc.) are published in black and white with the
description. The author should mark the place of illustrations in the text.

All illustrations should be of high-quality (resolution of 300 dots) and submitted electronically on a CD.

List of all illustrations should accompany the paper.

All papers are reviewed by two and, if necessary, more reviewers.
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When a manuscript is accepted, the author will be informed of the approximate time of publication.

Each author will receive a printed copy of the Proceedings.

Author’s first and last name, scientific degree, institutional affiliation and mailing address, home
address, email address, and phone numbers should be indicated for all authors on each paper.

Manuscript will not be returned to the author.

Bibliographic parenthesis

Bibliographic parenthesis, as an inserted abbreviation in the text that refers to the full bibliographic
description of a cited work, is listed at the end of the paper and consists of an open parenthesis, author’s
last name (small caps), publication year of the cited paper, number of the page from which citations are
taken and closing parenthesis. The author’s last name is given in the original form and alphabeth. For ex-
ample:

(UBun 1986: 128) for bibliograpic ~ MBum, [1aBie. Cpricku Hapon 1 BeroB je3uk. — 2. u3f. beorpan: Cprcka
reference: KIbIDKEBHA 3aapyTa, 1986.

When citing from several adjacent pages of the same paper, the numbers of the first and the last
cited page with a dash between them should be given. For example:

(UBun 1986: for bibliograpic ~ MBun, [1aBie. Cpricku HAPOA U KBETOB je3uk. — 2. u3j. beorpaa: Cpricka
128-130) reference: KIbHMJKEBHA 3aapyTa, 1986.

When citing multiple non-adjacent pages of the same paper, the figures relating to the pages in the
cited paper, separated by a comma, should be given. For example:

(UBun 1986: 128, for bibliograpic ~ MBun, [TaBne. Cpricku Hapox u BberoB jesuk. — 2. u3a. beorpaxa: Cpricka
130) reference: KIbMKEBHA 3a/1pyTra, 1986.

For a foreign author outside the parenthesis last name should be transcribed in the language in which
the main text is written, for example [Iejmc I1. Mapdu for James J. Murphy, but within the parenthesis last
name should be given in its original form and alpahbeth. For example:

(Murpny 1974: for bibliograpic =~ MurpHY, James J. Rhetoric in the Middle Ages: A History of Rhetorical
95) reference: Theory from Saint Augustine to the Renaissance. Berkeley: University of
California Press, 1974.

When in the paper are cited several studies that an author published in the same year, mark the pub-
lishing year in the bibliographic note with the appropriate letter a, b, c, etc., both in the text and in the
reference list, for example (MurpHY 1974a: 12).

If a bibliographic reference has multiple authors, in the bibliographic parenthesis should be given last
names of the first two authors followed by et al.:

(MBun, Kiarn for bibliographic ~ WBum, [1aBne n UBan Kmnaju, Murap [lemukan, bpanucias bpoopuh.
et al. 2007) reference: Cpiicku jezuuxu pupyunux. —4. n3za. beorpaa: beorpancka kwura, 2007.

If it is clear from the context which author is cited or paraphrased, it is not necessary to give the author’s
name in the bibliographic note. For instance:

According to Murphy’s research (1974: 207), the first preserved treatise in this field was made by a Benedic-
tine monk Alberico from Montecassino in the second half of the XI century.

If in the parenthesis are referred to works of two or more authors, every subsequent work should be
separated with a semicolon, for example (benus 1958; CTEBAHOBUTR 1968).

If the primary source is unavailable, the data about the secondary source in the parenthesis need to
be acompained by the words according to.
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“Oral” and “national” features of the bugarstica Nenad Ljubinkovi¢ associated with the adjustemnet
to the environment (according to Knnusarna 1979: 7).

Cited references

Cited references are given in a separate section titled Cited references. In this section, the short bib-
liographic parentheses from the text are solved. Bibliographic references are listed alphabetically, accord-
ing to Cyrillic or Latin script, giving last name of the first or the only author as it is listed in parenthesis
in the text. Last name of the first or the only author of papers published in Cyrillic script is given first, and
then follows the alphabetical list of last name of the first or the only author of papers published in Latin
script. If the description of bibliographic reference includes several rows, all rows except the first are in-
dented two characters to the right (hanging paragraph). All cited references listed in the original in Cyril-
lic script, Russian, Bulgarian, Greek or Arabic language, should be followed by Latin script version in
brackets (translated into English). Those data are generally available in the abstracts of these works.

Cited literature is given according to the Matica Srpska citation style (MSC):

Monographs:

Last name, first name of the first author and last name, first name the second author. Book title. In-
formation about the name of a translator, compiler, or any other type of authorship. Information about the
edition or the number of volumes. Publication place: publisher, year of publication.

Example:

Benum, Anekcannap. O je3uuxoj dpupoou u je3uukom pa3euiuky: Tuneeuciiuyka ucuumusarsa. Km. 1. — 2.

Beorpan: Homur, 1958.

Munetun, Cerosap. O cpiickom tiuiiary. 360p u npearosop Yenomup Ionos. Hou Cax: I'pancka Ou-

o6auoreka, 2001.

Monographs with a corporate author:

Commissions, associations or organizations, when the name of an individual author is not indicated
on the front page, assume the role of the corporate author.

Beorpascka punxapmonuja. Cezona 2005-2006: Luxnyc Xanc Ceaposcku. beorpan: beorpancka dpuixap-

MoHHja, 2005.

Anonymous works:
Works for which the author cannot be identified are recognized by the title.
byvrapurruie. N36op u npenrosop Hoak Kunubapna. beorpan: Pan, 1979.

Conference proceedings:
[Tantun, Mupocnas (yp.). Pecasa (I'opra u /lora) y ucidopuju, Hayyu, KrsusxicesHocuiu u ymeiiHoctuu. Ha-
yunu ckyt, JlecotoBar, 20-21. aBryct 2003. [lecnoroBai: Haponna 6ubnmoreka ,,PecaBcka mrkomna”, 2004.

Monographs with multiple publishers:

IMamuspk-Cykus, Hecuba. Pycke usoecnuye y lanuesy, 1919—1941. Tlpenrosop Anekceja Apcemea. [TaHueBo:
I'pancka 6ubnmoreka — Mctopujcku apxus, 2005.

‘BoppEBUH, Jbyouna. bubauozpapuja dena Jecanke Maxcumosuh, 1920—1971. beorpaa: @umnonommku Gakyii-

tet — Haponna oubnuorexa Cpouje — 3anyxouna lecanke Makcumosuh, 2001.

Facsimile edition:
Last NaME, first name of the author. Book title. Publication place of the original edition, year of the first
publication. Place of repeated, facsimile publication: publisher, year of the reprint edition.

Example:
Conaprut, [TaBne. [Tomunak kruscecku. Benenuja, 1810. Muhuja: Haponna 6ubnuoreka ,,J{p Hophe Haro-
mesuh”, 2003.
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Secondary authorship:
Proceedings of scientific papers are given by the name of the editor or compiler.
LasTt NaME, first name of the editor (or the compiler). Title of work. Publication place: publisher, year
of publication.
Example:
PanoBaHOBUR, Munopan (yp.). Cpiicku jesux na kpajy eéexa. beorpan: MucTuTyT 3a cprcku jeauk CAHY
— Cyx0enu rmacHuk, 1996.
JoBaHOBUR, CriobonaH (yp.). Hapoona 6ubnuoiiexa Kpywesay. Kpymesai: Hapoana 6udianorexa Kpyue-
Bai, 1977.

Manuscripts

LasT NAME, first name. Title of the manuscript (if it exists or if there is a title widely accepted in sci-
ence). Place of origin: Institution which holds it, shelf mark, year of creation.
Example:

Hukonun, JoBan. [Tecmapuya. Temumsap: Apxu CAHY y Beorpany, curs. 8552/264/5, 1780—-1783.

Manuscripts should be described according to folio numeration (e.g. 2a-3b), and not according to
pagination, except in cases when the manuscript is paginated.

Articles in serial publications:

Articles in journals:

Last NaME, first name of the author. “Article title.” Journal title number of issue or volume (year, or
full date): pages of the cited text.
Example:

Pusnukap, Japa. ,,HoBa crapa npuya.” Jlewwoiiuc Maiuiuye cpiicke k. 473, cB. 3 (mapt 2004): 265-269.

Newspaper articles:

LAsT NAME, first name of the author. “Article title.” Newspaper title date: page number.
Example:

Kmakun, Cnoboxan. ,Yepuniios par 3Be3a npotuB Xuniepa.” [orumuxa 21. 12. 2004: 5.

Monographs available online:

LasT NAME, first name of the author. Book title. <web address> Date of access.
Example:

VELTMAN, K. H. Augmented Books, knowledge and culture.

<http: //www.isoc.org/inet2000/cdproceedings/6d/6d.> 02.02.2002.

Articles in serial publications available online:
LAST NAME, first name of the author. “Article title.” Title of the serial publication. Date of the serial
publication. Database name. Date of access.
Example:
Tort, A. ,,Teaching Info-preneurship: students’ perspective.” ASLIB Proceedings February 2000. Proquest.
21.02.2000.

Articles in an encyclopedia available online:
“Article title.” Encyclopedia name. <web address> Date of access.
Example:
“WILDE, Oscar.” Encyclopedia Americana. <http: //www.encyclopedia.com/doc/1G1-92614715.htm1> 15.12.2008.
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PenieH3eHTH 00jaB/beHUX PaJa0Ba y
300opauky Maruue cprcke 3a
JIUKOBHE YMETHOCTH Op. 48

Reviewers
‘Hophe Andupesuh Urop bopo3zan
Cama bpajosuh Koxkan I'pueB
Hparan lamjanoBuh Jenena Epnerpan
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