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CTYJUJE, YIAHII, PACITPABE

UDC 783
271.2-5

AHA PAIIIKOBHU'h
Hpxasan koH3epBaropujym [nmaka y Hmwxmem Hosropony y Pycuju
Opurunanuu Hayunu paj/ Original scientific paper

CJIYKBE CBETOM CABU, APCEHUJY, MUJIYTUHY
N JIASAPY Y HOBOOTKPHMBEHUM PYCKUM
3HAMEHUM® PYKOIIMCUMA XVI-XIX BEKA

CAXETAK: Aytop y pany o0jaBibyje cBoje OTKpulie Be3aHO 3a CiIyk0e CPIICKUM
ceeruMma — CB. CaBu, Apcennjy, Mmrytuny u Jlazapy y pycKuM My3WYKHM W HEMY3WYKHM
pykonucuma. [Ipeamert npoydaBarma NpeacTaBibajy 60rocnyx0eHu 300pHULN — CTUXUPAPH U
muHeju. Tpu oTkpuBeHe ciryx6e CB. CaBu momMepajy JaTyM HaCTaHKa HajCTAPHjUX PyKOIHCa 32
cTo roauHa yHasan, Ha X VI Bek, momuito ce 1o cazaa cmarpaio nga Munej (PT'B, @. 379/64) u3
cpeaune XVII Beka capKu HajpaHUj1 3a[HC KOMIUICTHOT TEKCTa CIIY>KOe OBOM CBETHTEIbY Kao
1 HajpaHHjH HOTHU 3aITMC KCTe. Y paly je MOKa3aHo Ja IIOCTOju MHOTO BuiIe ciryxou CB. CaBu
¥ ApCeHH]jy Hero LITO ce KoJ Hac JI0 cajga cMarpaio. OnucaHe Cy 1 HOBOOTKPHUBEHE CiIyKOe
CaeroM kpasby Muitytiny u CBetoM KkHe3y Jlazapy, 3a Koje ce Kof Hac 70 caja HHje 3HaJo.
HN3102%eH ONKC OTKPHBEHUX PYKOIHKCA Ha KOME Ce PaJl 3aCHUBA IIPE/ICTaBIba CBOj€BPCTAH YBOA
3a Oynyhe ctymuje aytopa koje he ciayx0e pacBeTIUTH OjeTUHAYHO.

KJbYYHE PEYMU: cprickm cBeTH, IpKBEHA CITy:k0a, CTUXUpPA, 3HAMEHHU PYKOTIHCH,
pycka TpaaMimja.

Ciryx0e CpIICKMM CBETHMA y PyCKOj O0r0oCTy:KOSHO] TpaUIHj! TIPUBIAYH-

JIe Cy MaXKiby HayYHUKA pa3sHUX Mpoduia Kpo3 untaB XX BeK, T¢ je Ha Taj HaYuH
HACTAJI0 HEKOJIMKO PajioBa U3 OBe o0nacTu.' Y TUM UCTpakuBambuMa CIIyxOe
Cy pa3Marpane HCTOPHjCKH U TEKCTOJIOIIKH, 8 aHAIIM3a CE CBOINIIA HCKIbYYHBO
Ha ommcuBame. Cpricka My3HKOJIOTH]ja He 00MITyje UCTpaKUBambUMa PYCKUX

* TepMUH 3Hameny PYKOIIUC je Y 3BAaHAYHO] yIIOTPeOH y PyCcKoj HayIu, Oyayhu la Ha3uB MOTHYE

OJI CTIOBEHCKE peuH 3HaMs = (My3UYKH) 3HAK, 110 KOME T0OH]jajy Ha3UB U 3HAMEHA HOWAYUja U 3HAMEHO
iiojarve. EKBUBATICHT OBOM TEPMHHY je TEPMHUH HeyMcKu PYKOTHC (O] TPY. U JIaT. HeyMa = 3Hak). TepMuH
Kpjyku pyKomHc ce Takohe ymorpebsbaBa Mel)y HammM ayTopuma, MehyTuM, OBe je H30erHyT HOMITO
ce ayTop OBE CTyAHMje OCJama Ha 3BaHHYHY PYCKy Hay4HY TEPMUHOJOTH]y W CXOIHO TOME IpEUIaxe
TEPMHHE 3HAMeHU pyKouuc, sHamena Hotayuja u snamero iojare. O TOME je feTasbHuje Beh mucaHo.
Bup.: Pamkosun 2012: 259-271.

! Bug.: CmupHOB 1936: 173-227; BornanoBus 1977: 349; CTE®AHOBUR 1979: 427-441.



pyKoIuca CiyXO0M y 4acT CPIICKUX CBETHX, KOja 00yxBaTajy nemudpoBame
HeyMa U JieTasbHy aHanmu3y.” Takolje ce 0 cajia Koj Hac HUKO Hiije 0aBHO PyCKUM
3HAMEHUM TI0jabeM U IIPKBEHOM TPAIUIIHjOM.’

VY pyckoj Haynu MOCTOjU YMTaBa IUIejafa MY3UKOJIOra KOju Cy CBOj paj
MOCBETUJIM LIPKBEHO] MY3HUIIM U 3HAMEHOM I10jaby y MOCIEABE ABE U IO
nerieHuje. 3a ciyx0e CpPICKUM CBETHMa Ce TEK Mpe JeceT TofAMHa 3auHTepe-
coBaia E. UumikoBcka, Koja je y CBOjOj KaHIUIATCKO] TUCEPTALMjU* aHAIU3H-
pana u nemmdpoana Heke of cTuxupa u3 ciyxou CB. Casu u CB. ApceHujy.
MelyTum, 0BO je 0CTa0 ycaMJbeH Clly4aj Koju HHje J00HO0 pa3Boj y paay caMmor
ayTopa, Kao HU APyrHX My3uKojora. Tako oBa M3y3eTHO 3Ha4ajHa TeMa JIo caja
HHj€ HalllJla CBOje UCTpaXkuBaye.’

VY nepuony mmehy 2010. u 2012. ronuHe ayTopka OBE CTy/H]j€ CIPOBEIa
je oIceXHa UCTpakuBawma y Pycuju, 1 TOM NPUIMKOM JOIUIA IO MHOILT-
Ba HOBHUX ca3Hama. C 003upoM Ha 00MM HOBUX OTKpuha, OBOM NMPHINKOM
NPE3eHTYje Ce caMo je/laH JIe0 MCTPAXMBAYKUX PE3yNTaTa, ca IUJbeM Jia ce
HAyYHO] JABHOCTH MTOHY/IH TPETJIE/ U OITUC Haj3HAYajHUJUX PYKOITHCa KOjH Cafp-
ke ciryx)0e CPIICKUM CBETHTEJbUMA, a JIE0 CY pycke O0orocimy)0eHe Tpaaulmje.
CnomenyTe ciy:x0e Cy U3y3eTHO 3Ha4yajaH MaTepujall 3a CPICKY KyJATYypy, Te
j& BIX0BO yBOheHme y HAyYHy Mpakcy W MpoydaBame BeoMa BakHO. bymyhu
pagoBu he pacBeTNIUTH CBaKy CIIyxO0y MOHA0C00, y3 JAemu(poBame 3HaMEHE
HOTAIMje U My3UUKY aHAJIH3Y.

HctpaxuBame je 00yxBatuno GpoHaose pykonuca y Mocksu, Cankr [letep-
oypry, Huwxmem Hosropony, kao u doux Kupuno-6enosepckor Manactupa.®
bpoj pykonuca koju caapke ciayx0e CpICKUM CBETHMA YMHH 32 CaJla HeKo-
JIUKO geceltiuHa W OH CBAaKaKo HHje KOHauyaH. Y oBOM pany Ouhe pazmorpeHa
21 cmyx0a: neser CB. CaBu, ocam CB. ApceHujy u 1o JBe ciayx0e CB. kpaby
Munytuny u kaesy Jlazapy.

[IpenmMer uctpaxxuBarma Npe/CcTaBibajy pycku O0rocayKOeH! pyKOTIMCHU
300pHUIM — ciuuxupapu u mureju u3 nepuona ox X VI no XIX Beka Ha pycko-

2 Usngajajy ce pan u kibura ap Hanwuie [erposuh. Bum.: TIETPoBUR 1986 261-264; TIETPOBUR
1999: 44-56. Pycku my3ukosor Tatjana Brnagmmescka (Taresana Bnagumesckas) je 3a moTpebe oBe Kibure
nenmdposana jenHy cruxupy u3 cayxoe Cs. CaBu.

3 M3yserak mpesicTaBiba AUCEpTalHja ayTopa oBor Tekcra. Bup.: Pauikosuy 2010.

4 Bun.: YkKoBCKAst 2002.

5 Mopa ce nomeHyTd ¥ unmeHnna aa je Haramuja Cepjoruna (Haranust Cepéruna), y cBOjuM
OOMMHIM HCTPaXHBAKBUMa CITY)XOH PyCKHM CBETHMA Y PyCKHM MY3HYKHM M HEMY3HUKHM PYKOIHCAMA
~-HaWIDIa“ ¥ Ha HeKe CIy»kO0e CPIICKUM CBETHMa, ajli ce ’iMa Huje OaBmia, Oyayhu na je Oma 3ay3era
MHOT0 00MMHHM]joM rpaloM Koja je mocrana npeaMer mweHe kibure. Bua.: CEPEMMHA 1994,

¢ OBu (hoHIOBH Cy 0abpaHu MOLITO ce CBpCcTaBajy Mely Haj3HauajHuje y Pycuju. Tpeba HaoMeHyTH
J1a Cy pyKOITHCHH (POHIOBH PYCKHX OMONMOTEKA jOII YBEK H3Y3E€THO TEIIKO JOCTYIHH (4€CTO M HEIOCTYIIHH),
Ta ce ayTop OrpaHHYaBa Ha OHe Y KojuMa je Ouio Moryhe mpuctynuTy n3Bopuma. Takolje Tpeba mogsyhu
J1a je 300T HU3a OTpaHNderba ayTop a0 MPEAHOCT My3HUKAM (HOTHpaHUM) 300pHHUIMMa, 3Hajyhu 1a nMa
Oap jom 1Ba myTa BHILE HEMY3HUYKHX PYKOIHCA KOjU CaapiKe CIy:KOe CPIICKMM CBETHMA.
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CIIOBEHCKOM ]€3HKY KOJU cajipike ciyx0e cprickumM cBetrMa. OHU ce jene Ha
My3Hu4Ke (HOTHpaHE) U HEMY3UUKe (HEHOTHPAHE ) PYKOIHCE, MaJia j€ My3HIKUM
PYKOITMCHMA JaTa MPEAHOCT M OHH Cy CTAaBJbEHM Y LICHTAP MaXIbe.

[Tpocnaspame Cpba cBeTUTEIHA Y PYCKO] OOTOCTYKOEHO] TPAUIIU]U IMa
ayry uctopujy. [Ipema @. I'. Cnackom (Deomocuii ['eoprueBuy Cnacckii), Cs.
Caga Cpncku (1169-1236) je y Pycuju xanonusosan 1517. roaune, mazna je
TIO3HATO J1a j€ CITy’k0a OBOM CBETUTEJbY OWJIa 3aIKCcaHa joIl y BpeMe MUTPOIIO-
muta Kunpujana (1376—1406), mro mokasyje jia je OH Ouo mpociiaBJbaH BHIIE
O]l BeKa Ipe KaHOHM3awwuje.’

Cretn CaBa je Kao NMPBH CPIICKU apXHEMHCKON OHO M J0 AaHAC OCTAo0
M3Y3€THO MOIITOBAH Y PyCKOj IIPKBEHO] Tpaauiuju. CBeTocaBcku nmpeBoa Homo-
kaHoHa (Kpmumje), koju je 6uo ocHoBa YctaBa Pycke mpaBociaBHe LPKBE 01
XIIT mo XVII Beka, ymHOrOME je ToMe pompuneo. MBan IV (I'po3un) je u3y-
3etHO nomrtoBao CB. CaBy u merosor ona, Cs. CumeoHa MupoTouuBor, cMma-
Tpajyhu nx obpacrem Monamkor xuota. O Tome cBefjoun Kynt Cs. CaBe koju
ce Taja BeoMa IommToBao y Pycuju, MHOroOpojHEe Gpecke OBUX CBETUTEIhA Y
MOCKOBCKHM XpaMOBHMa, aJli ¥ OTPOMHA TIOMON CPIICKUM 3eMJbaMa M IPKBH
KOjy je Tpy»ao oBaj Bmamap.®

Cyx6a CB. CaBu je yOen/bHBO HajpacIpOCTpambEHIja Y PYCKHM MY3H4-
KM ¥ HEMY3W9KHM pyKonrcuMa. Jlanac Pycka npkBa npasHyje mpeacTaBibembe
OBOT cBeTuTesba 25/12. jaHyapa, IITO CTOjU y BE3U ca OJaHUjeM IMpa3HUKa
borojaBmbema.

Tpu otkpuBena pykonuca u3 X VI Beka nmomepajy Hama o3HaTe YHHEHU-
1e o ciyx6u C. CaBu y pycKUM pyKomucHUMa 3a cTo rofuHa yHaszan! J{o cana
ce Kof Hac cMarpalio ja je cmyx6a CB. CaBu u3 cpenune XVII Beka, xoja ce
Hanasu y Cunyocoenom munejy 3a geyembap—peopyap (PT'B, @. 379-64)° Pycke
npkaBHE OMOMMOTEKe Y MOCKBH, HajCTApHjH MY3HUUKH PYKOTIUC KOJU CaPXKH
KOMIUIETHY Ci1y>kOy oBOM cBeTHTesby. Ha To, ka0 1 Ha 3Hauaj mpoy4aBarma
OBUX Marepujaina, jour je 1979. ronune ykazao akanemuk ap Jumurpuje Cre-
danoBuh y pany Ceeitiu Casa y ypxeenoj myzuyu: ,,Pycku kpjyku pykoruc (PA3
64)... je ICTOBPEMEHO ¥ Hajparuju TIO3HATH MY3UYKH PYKOIIHC ca IecMaMa y
gact CB. CaBu. Hu jeman apyru — OWito pycku, OMIO XHITaHAAPCKU PYKOITHC
HE caipku cBe ctuxupe u3 ciyxkoe CB. Cau. U 360r caapkaja u 300r CBOT
pEeNaTUBHO PaHOT JaTyMa, OBaj PyKOIHUC je HajBaxXHUjH 3a Oyayha nmpoydaBama“
(CTE®AHOBUR 1979: 430). Baxkno je moaByhu na je cam mpodecop mpemiokno

" Cniacckuit 1951: 21.

8 TMo3Haro je ya je Oaka MBaHa BacusbeBnua Ouna Ana Jakumh, koja je nmpumanana cprckoM
wiemuhikoM pony. Bumre o Tome Bun. y: ButesoBun 2012: 15-20. [Topen ponbuHCKUX Be3a, Koje Cy
Oure mpecyzHe, 3a BEIUKY HOMOh CpIICKMM 3eMJbaMa KOjy je 0Baj BIagap HeceOMYHO Mpykao Takohe cy
3aCIy)KHH JI0CEJbEHHIHM C jyra Koju ¢y Oexaiu npea Haje3nom OTOMaHCKe UMIepHje.

® Munes ciyocebnas 3a gexaopv—gespais Mocksa: PT'B, @. 379, Ne 64, XVII ek, ¢. 290-29006;
40806—419.
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ayTopy na nemmdpyje 0Baj pyKoIuc, MITO j€ YjeIHO MPEeICTaBhalo HHUIIN]aTHBRY
32 OBO HCTPAKUBAIBE.

3a cajia HajcTapUjU HeMy3uyKu PYKOIIUC KOJH CaJPKu KOMILIETaH TEKCT
ciyx06e CB. CaBu otkprBeH je 2012. roqune u Hanasu ce y Cnyorcoenom mutefy
3a janyap' (HOHB, ¢. 1, om. 1, en. xp. 29) koju narupa u3 X VI Beka. OH ce uyBa
y JpxaBHoj 06nacHo] HayuHOj Oubnrorenn Hukxmwer Hosropoaa. [lox narymom
14. janyap Hanasu ce 11e0 TeKCT CiIyx0e, yKJbyuyjyhu ¥ KaHOH Ha JyTpemy.

TexcT je ncTHHOPEYHH (HEMa 3aMeHa TOJyIacoBa b — € U b — 0), IITO
HUje KapakTepucTu4HO 3a pykonmce XVI Beka. Mehytum, Oynyhu na je ped o
HEMY3HUUYKOM PYKOIIHCY, TO j€ ONpaBAaHo, MOIITO je XOMOHM]ja M HacTaga Kao
notpeba 3a McreBameM cBHX ciorosa.' OTtkpuhie oBe ciyx0e je u3y3eTHO 3Ha-
4ajHO, jep je 3a cazia To Hajcilapuja io3Haiia HeHoThpaHa ciyx6a CB. CaBu
ca KOMIJIETHUM TEKCTOM Y PYCKHM PYKOITHCHMA.

W3 XVI Beka natupajy u Ba HajcTapHja My3uuka PyKOTHca ca HeToTITy-
HOM cityk00oMm CB. CaBH, Koju cy Takole mpBu myT oTkpuBenu 2012. roxuse.
Jemna ciryx0a ce nanasu y Ciuxupapy (PHB, QI-184)'%, a npyra y Ciiuxupa-
py (PHB, QI-488)". O6a pykonuca ce uyBajy y OcHoBHOM (onay Onesberba
pykomuca Pycke Hanmonanue 6ubnuoreke y Cankr [lerepOypry.

VY npBoM pykomucy cinyx6a Cs. CaBu ce Haasu y Jeny KibHUre KOju HOCH
HacnoB Cmuxu HO8bIM UI0gOmMeopyem, IUTO y IPYTUM MUHEJUMA HUje CIy4aj.
[Tox marymom 14. janyap Hanma3e ce 4eTHPH CTUXUpE: HA MasioM BeuepmeM
cTuxupa ocMor rinaca (OziagHesuiyro 3emaro cepgya), Ha Beankom BeuepmeM
CTHXHMpa Ha IUTHjH NIETOT T1aca (Anocmonom cpogha yucmomsl sHcenanuem), no
50. mcanmy ctuxupa mector rmiaca ([yxa npeceamazo bnazogams) U Ha Kpajy
Ha Xeanume, mector raca (M3zcus connya odpasno cesmumens). Y OAHOCY Ha
KacHHje PyKOMHCe, OBIE HEOCTajy cTuxupe Bemmkor Beuepmer Ha [ ocnogu
8036aX 1 Ha CTUXOBE.

TexcT nma eneMenTe XOMOHH]€ K0ja je YIPaBO KapaKTepUCTUYHA 3a IOHHU-
KOHOBCKM rnepuop ucropuje Pycke npkse. Horanuja je 3HameHa, 6e3 KuHO-
BapHUX nomera.'* PekoHCTpyKIHja Meoauje je Moryha Ha OCHOBY 3HAMEHHX
TIOMETHHX PYKOIHCAa UCTHX CTUXHUpPA Koju cy Hactanu nocne X VII Beka.

1 Munes cayorce6nas na smeaps, Hmxuuit HoBropon: Hinkeropozckast obmactHast Hay4rast OHOmio-
Teka, ¢. 1, om. 1, ex. xp. 29, XVI Bek, ¢. 21506-24906.

'O xomoHHju (pa3nesbHOpeyjy) Aetabuuje Buu.: [APTHEP 2004: 357-360.

12 Cmuxupape na xkpiokax, Cankr-ITerepOypr: PHB, Ocroroe coGpanue, QI-184, PHB, X VI Bek.

13 Cmuxupapw na kpiokax, Caukr-ITerepOypr: PHB, OcHoHoe cobpanue QI-488, PHB, X VI Bek,
c. 33706-341. O6a HaBeneHa pyKONHca Cy 3alpaBO MHHEJHI CTHXHpPApH. Y KaTalo3uMa I0CToje U3Bec-
He HemperusHocTy, Oynyhu a cy BeoMa jaBHO paljeHn. Y nepuony o cenamaeceT roanHa KOMyHH3Ma
€aMo Cy PETKH PyCKH Hay4YHHIIN UMAJI OTPaHHUYEH JOCTYI HCTHMA, JIOK j€ 32 CTPaHI[e TO OO MOTITyHO
HeMmoryhe.

4 Bun. ¢u. 1 u pax: PauikoBuns 2012. y koMme cy fata TepMHUHOIOIIKA Pa3MaTpamba.
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Hpyru pyxonuc, cynehu no karasnory, fatupa u3 1563. ronune. Horauuja
je 3HaMeHa, Oe3 moMeTa, a TeKCT uMa enemeHte xomonuje. Ciryx6a Cs. CaBu
CaJIpKH IeBET cTuxupa. J[Be mpunamajy Manom BedepmeM — Ha [ ocnogu 803-
gax ocMmor rmaca (Ozrsagnesutyio 3emaro cepgya) v Ha CTUXOBHE YEeTBPTOT I71aca
(Om nenen mobawux ms). Ocranux cemam ce mojy Ha BenwmkoMm BedepmeM
— Ha [ocnogu 8o36ax npyror raca (Crasvl y60 6cex), Ha TUTHjU TIETOT IJ1aca
(Anocmonom cpogna), Ha cTX0BE NONO0HU ApyTOT I1aca (Kutimu noxeanbHuimu
genyvl, Kutimu gyxoenvimu necumu (jeIMHA KOja HE CaJp KU HOTAIHU]y, Beh camo
tekct!), Kutimu necnemu goopomamu) u 4eTBpTor maca (boscecmsentazo
gyxa bnazogamuro), o 50. caaMy cTuxupa mecrtor rmaca (Jyxa npecesmazo
onazogamy) n Ha Xeanume mector tiaca (Boscus nam connye).

T'ope nomenyra ciyx06a C. CaBu koja ce Hanazu 'y Cnyorcoernom munejy
3a geyembap—pedpyap (PT'b, ®@. 379-64) u3 cpenune XVII Beka koju ce uysa
y ¢onny PazymoBckor y Pyckoj ap:xaBHOj Oubnuotenn y MockBu, caapxu
KOMILUIETaH TEKCT — CBE CTHXUpE, 00a Tpomapa U kKaHOH Ha Jyrpewy. JoTnu-
HH MY3WYKH PYKOIIUC, Kao IITO je J0KA3aHO, Huje U Hajciiapuju 3aliuc OBOM
CBETUTEJbY Y PYCKO] 3HAMEHO] TPAHIIN]HU, KaKo ce 710 caaa Beposaio. [Tome-
HyTa cIyx0a patupa u3 1652. ronune, 10 cana jy je IeTUMHYHO Jemu(poBao
ayTop OBE CTyaHje, a 0 ToM pykorucy je Beh ommo peun.® Tekct ce omukyje
XOMOHH]JOM Ca €JIeMEHTHMa UCTUHOpeYja. 3HayajaH je U TeKCT KOjH MPeTX0qH
caMoj cITy0H, TIOIITO Y OTHOCY Ha OCTalle PyKOIHCE OH HajONIINPHH]E TOBOPH
0 xuTHjy 1 3Ha4dajy Cs. Case.'¢ [Tog narymom /4. janyap Ha pyCKOCIOBEHCKOM
J€3UKy HaJla3u Ce OIUC:

Toif e AeHb npeacmaBlIeHHe MKe BO CBAMBIX omila Hamero CaBsl
apxuenucKona nepearo 1 yaumenns cepockaro sema 6751. CoiH kpass cepdckaro
Casa Oe B iema 6711. y napcmo Anekcus yku u ®eonopa Jlackaps. Coin
Kpajia cepOcka nocmasiieHb Obicm BO apxuenMmckonsl KoncmanmuHa rpaga
nampuapxom Manounom ema 6722,

Caetu CaBa ce MOMHIbE Ka0 MPBU CPIICKU apXUETIUCKOI, YIUTEIb U CHH
Kpasba. [oq1Ha meroBe cMpTu oBfe je 6751. ox cTBapama cBeta, nakie 1243.
nocne XpucToBor pohema, Mana ce C. CaBa npencrasuo ['ocnony 14. janyapa
1236. ronune. Takole je HeTayHa roquna pohema — 6711, 1j. 1203, a Tpebano
6u na oyne 1169. IlpenucuBau mojammana 1a je CBETUTEJb POhEeH Y BpeMe
BlIalaBHE BU3aHTHjcKuX IapeBa Anekcuja [lyke u Teonopa Jlackapuca u na
ra je HapurpajacKu marpujapx MaHojIo mocTaBuo 3a apxuenuckona 6722, Tj.

15 Behu ieo HeyMa je 6e3 KHHOBApHOT TOMETa, I1a je MeNO/IMja Ha MeCTHMa I7Ie je To Moryhie pekoH-
CTpyHcaHa Ha OCHOBY KaCHHjHX PYyKOITHCa ca IioMerama. Buie o 0Boj cimyx0u y pazay: Pauikosuu 2012.

16 Ha moueTky cBake CiTy6e perncHBay je HABOAHO HEKOJIMKO YHFCHHIIA U3 JKHBOTA CBETHTEIhA,
IITO C€ MOXKE TYMa4UTH Kao KpaTko JKHUTHje.

' Munes cryocebnas 3a gexabpo—ghespars Mocksa: PI'B, @. 379, Ne 64, XVII Bexk, c. 40806.
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[Mouerak ciyx0e Cs. Caru u3 muneja XVII seka (PT'B, @. 379-64)

1214. ronune, nako je Cprcka 1pksa go6uia aytokedansoct 1219. ronune. Cse
ocTaje ciy0e He cajipXe CIIMYaH OmHc, Beh camMo 1mopea IMeHa CBETUTEIha
CTOjH — IPBH CPIICKH apXHUEIUCKOII M TPOCBETHTEJb.

Hotauuja je 3HameHa, yriiaBHOM 0€3 KHHOBApHUX IOMETa KOjU Cy Ha
HEKHM MeCTHMa JjofaTe kKacHuje. dute cy moHerne paszsegere (IpoTyMadeHe
HPOCTHjUM HEYMCKUM 3HAIMMA) HA MAPTHHH PYKOITKCA [IPBEHUM TYILIEM.

VY oBoM pykonucy je npumeheHa 3aHMMIBMBA TI0jaBa. Ban came ciyxOe,
Ha ucty 290, mocne 3aBpuietka ciyx6e CBerom Bacunmjy (1. janyap), Hana-
34 ce 3araBibe: Mecaya moeo dce 8 14 genv (uctor mecena, 14. nana), y
HpoayKeTKy dera ciequ cruxupa CB. Cau Ha [ ocnogu 6036ax Ipyror Tiaca
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— Cnaswl Y60 scex. [Iputom je HOTalMja 3HAMEHA Ca JTOCIETHO CIPOBEICHUM
nomerama. [locne nate cTuxupe ce Hajuasy mpas3aH JIMCT, U3a Kora Cle[Iu CIy-
x0a O6pe3amy [ocnogmem. OBa CTUXHpPA c€ Y OKBUPY CIYkKO€ TOTOM jaBJba
y HEKOJIMKO BapHjaHTH.

Mehy octamum pykonrcuma u3 XVII Beka, naxxmy npusnade Ciiuxupap
(PHB, Kup-ben 681/938)"® u loguwru ciuuxupap (PHB, Kup-ben 586/843)"
u3 cabpama pykonuca Kupuiao-6er1o3epckor MaHacTHpa KOju Cy 3ampaBo
MHHE]jH, 1 9yBajy ce y Pyckoj HammonanHoj oubnuorenn y Cankr [lerepOypry.
V npBomM pykomnucy ce ciyx6a C. CaBu Hanasu noj gjatymom /2. janyap, ro
je JeAMHCTBEH ciy4aj Mel)y cBUM HOBOOTKPHBEHUM pyKomucuma, Oymyhu ma
Ha Taj 1atyM Pycka npksa nanac npocnassba Ceror CaBy Cprickor. Y atom
PYKOIIHCY Ce Halla3! cellaM CTHXUpA U3 CITyXk0e, O/ KOjUX ce MpBE JIBE OHOCE
Ha Mao Beuepme, a 0CTaJMX MeT Ha Benuko Beuepme — ctuxupe Ha [ ocnogu
8036ax JIPYTOT I7aca, Ha JIUTHUJU METOT, Ha CTUXOBHE YeTBPTOL, 110 50. ncanmy
CTUXHpA IIECTOT U Ha Xganume Taxohe mector raca. CBe Cy caapikaHe y rope
HaBeneHoM pykomnucy u3 X VI Beka (PHB, QI-488). Tekcr je nuctuHOpeuHwu,
HOTaIMja je 3HaMeHa, OeCIIOMeTHa, 11a je nqemmppoBame Moryhe camo y3 momoh
KaCHHUJHUX PYKOIHCA.

[Maxmwy y oBom CTuxupapy NpHBIa4YH T0jaBa Koja je nmpuMeheHa u 'y
npetrxoqHoM pykomnucy (PI'b, @. 379-64): nox narymom 31. aBrycr, koju je
nan Cabopa cpricKHX CBETHTEJha U KOJ HAac U Kox Pyca, Hanasu ce u3010BaHa
cTuxupa apyror miaca Ha [ ocnogu 8ozeax — Cnaswi y6o écex. IlojaBa noTudne
M30JI0BaHE CTUXHPE Y JBa pykonuca u3 X VII Beka, kao u AOCIEAHO CIPOBEACHE
KHHOBapHE IOMETe Y PBOM PYKOIUCY, CBEIOYH O TOME J1a j€ OBO MOX/a Ouia
HAjOMHJbEHH]a XUMHA OBOM CBETHUTEJBY Y PYCKO] OOTOCTY)KOCHO] TPaaUIIH]H.

VY loguwrem ciuxupapy Kupuno-6enozepckor Manactupa ciyx6a Cs.
Cagwu je cCKopo TMOTITyHA, MPETHCaH je Yak u Tpomap Tpeher raca Ilymu 66o-
gawazo 6 ycusans. Hemocrajy camo Tpu cruxupe Ha [ ocnogu 8o36ax ca Benuxor
Beuepmer. TEKCT ce OTMKYje XOMOHH]OM, HOTAIlKja je 3HaMeHa 0e3 KHHOBapHUX
nometa. OBaj pyKoOMHC je BeOMa 3Ha4ajaH jep Moceayje CKOpo CBEe CTUXUPE U3
ciyxoe.

VY Pyckoj apkaBHOj OMOIMOTENH MaXy je npuBykao u Ciiuxupap 3a
Janyap—asiyciui (PT'b, ®. 379-57)%, koju je 3anpaBo muHej u3 cpemune X VII
BEKa U CaJIpKu ceaMm ctuxupa u3 cmyxoe C. CaBu: 1Be ca Manor Beuepmer
u net ca Bemukor Beuepmer. To cy cTuxupe Koje cy MpUCyTHE U HabpojaHe

18 Cmuxupaps, Cankr-ITerepOypr: PHB, Cobpanne Kupuno-benosepckoro Mmoxactsipsi, Knup-ben.
681/938, XVII Bek, c. 444-448.

1 Cmuxupape 20go6oii, Caukr-ITerepOypr: PHB, Cobpanre Kupuiuio-benosepckoro MoHacThIps,
Kup-Bben. 586/843, XVII Bek, c. 451-455.

20 Cmuxupaps 3a smeapvy—aszycm na Kpiokoswlx Homax, Mocksa: PT'B, ©. 379 Ne 57, XVII ek,
c. 2600-32.
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y CTapujuM pykomnucuma. TeKCT je HICTUHOPEUYHHU ca €JIEeMEHTHUMa XOMOHHU]E,
3HaMeHa HOTalluja o MoYeTKa 0 Kpaja Caip’Ku KHHOBAapHE IOMETE, Koje Cy
MECTUMHUYHO 0OprcaHe 300T Biare, ajii ¢ joIl yBEK Paclo3Hajy.

Henornyna ciyx6a CB. CaBu ce Hanasu u 'y Ciuuxupapy (PI'b, ®@. 178—
5403)*' u3 XVIII Beka, kao u 'y Ciuxupapy-360pruxy (PT'B, ®@. 178-5374)%
c moueTka XIX Beka koju ce 4yyBajy y Mysejckom cabpamwy Pycke npxxaBHe
oubmuorexe y Mocksu. O0a oBa pykomuca caaipiKe Mo neT CTUXMpa Koje ce Mmojy
Ha BenukoM BeuepwmeM (rope cy HaBeieHe y CTapujuM pykonucuma). Tekcr je
MCTHHOPEYHH ca eleMeHTHMa XoMoHHje. HoTarmja je 3HaMeHa ca KHHOBapHUM
noMeTama Koje ¢y JIOCJIeHO CIIPOBe/IeHe O MOYeTKa 10 Kpaja, 300T yera cy oBa
JIBa PYKOTIHCA KJbYY 32 PEKOHCTPYKIIU]Y MEJIOIN]€ Y CTAPUJUM PYKOTTHCHMA.

Cgetu Apcennje (?7—1266), apxuenuckon nehku, KaHOHU30BaH je y Pycu-
ju Ha MakapujeBckoM cabopy, oapkanoM 1549. ronune, Maza je ciay:x6a oBoMm
CBETHUTEJBY, Kao u y ciy4ajy Cs. Case, nocrojaia u npe tora.* Kynt oBor cBe-
THTEJba je Ouo BesaH 3a KynT CB. Case, Oynyhu na je CB. Apcenuje, uryMaH
XW4KH, 110 BoJbu CB. CaBe 1233. ronmuHe n3abpaH 3a APYror CPIICKOT apXUETIH-
CcKoma.

Hajcrapuju nemysuuxu pycku pykonuc, otkpuer 2012. roquse, y Kome ce
HaJla3u KOMILJIETaH TEKCT CIIy’)KO€ OBOM CBETHTEIbY j€ Munej Hogum uygoiusop-
yuma (HOHB, @. 1, on. 2, ex. xp. 15)*, koju natupa u3 XVI Beka u uyBa ce y
O6nacHoj HayuHoj oubnuoten Hwxmwer HoBropona. TekcT je uCTUHOpEUHH.

Hajcrapuju myzuuku pyxomuc cimyx6e CB. Apcenujy, Takole OTKpHBEH
y TOKY OBOT UCTpa)uBama, ofHOCH ce Ha X VI Bek u Hana3u y Beh moMeHy-
toMm Ciauxupapy (PHB, QI-488) mox marymom 28. okrobap.”® Tamo moctoje
cBera JiBe ctuxupe: Ha [ocnogu 6o36ax mector tnaca (Boscus ececeemnas
gHecb) U Ha CTUXOBE ocMor riaca (Hebecnaeo yapcmesus). Yicte iBe cTuxupe
ce MOHaBJBbA]y CTO ToAuHA KacHHje y momenyToM Cinuxupapy (PHB, Kup-ben.
681/938) Kupuino-6enosepckor manactupa u3 X VII Beka.?® Jou jenan Musejau
cruxupap X VII Beka 13 McTOr MaHACTHPA, KOJU j€ Takol)e OO MOMEHYT y Be3n
ca Cs. CaBom, caapku ckopo rnotiyHy ciryx0y Cs. Apcennjy (PHB, Kup-ben.
586/843).7

2 Cmuxupape na kpiokosvix Homax, Mocksa: PI'B, Myseiinoe coOpanue,®. 178-5403, XVIII
BeK, €. 179-182006.

2 Cmuxupapbe (coopnuk), Mocksa: PI'B, Myseiinoe cobpanue, ®@. 178-5374, nau. XIX Bexa, c.
256-261.

% Cnacckuii 1951: 21.

2 Munes nosvim wiogomeopyam, Hukanii Hosropox: Hrskeropozckast oonactHas HayuHast 6u6mo-
Teka, ¢. 1, om. 2, ex. xp. 15, XVI Bek, ¢. 50-5500.

% Cmuxupaps na kprokax, Canxr-ITerepOypr: PHB, QI-488, XVI ek, ¢. 329-32906.

26 Cmuxupapw, Cankr-ITerepOypr: PHB, Cobpanue Kupuiio-Benosepckoro Mmonacthipst., Kup-bern.
681/938, XVII Bek, c. 35206-353.

2" Cmuxupapyw, Canxt-Ilerep6ypr: PHB, Co6panue Kupuito-benosepckoro MonacTsipsi., Kup-ben.
586/843, XVII Bek, c. 30406-30600.
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[Totnyna ciyx6a CB. ApceHujy ca CBUM CTUXHpama U TpomapoMm (0e3
KaHOHA) ce Hanasu y Cnyocoenom munejy 3a oximiobap—nosembap™ (PT'B, @.
379-63) u3 cpenune X VII Beka koju ce uyBa y Pyckoj npxaBHoj Oubnuorenu y
Mockasu. TekcT ce o/yInKyje XOMOHH]OM, HOTallkja je 3HaMeHa, PETKO ca IoMe-
Tama, Koje cy nozare kacHuje. [IoTimyHo ucTH TeKCT ciryx0e, caMo ca 3HAMEHOM
HOMETHOM HOTAIIMjOM, [I0jaBJbYje Ce OKO BEK U 10 KacHuje y Cryoscoenom munejy
3a okiiobap® (PT'b, ®. 379-67) ca mouetka XIX Beka Koju ce Takohje uyBa y
Pycxoj npxaBHoj 6ubnuorenn y MockBu.

Cnyx6a CB. Apcennjy ce Takole mojasibyje U y Beh MOMEHYTOM U OIH-
canom Ciuxupapy (PT'B, ®@. 178-5403)* u3 X VIII Beka, kao u'y Ciauxupapy-
-360pnuky (PI'B, ®. 178-5374)*! u3 XIX Beka. Y matum pykomucuma Hajiase
ce 110 JiBe, Beh MoMeHyTe CTUXUpE Y PaHUjUM pyKONMCUMa: Ha [ ocnogu 6036ax
IIECTOT TJIaca U Ha CTUXOBE OCMOT Iv1aca.

[Toce6no 3Ha4ajHO OTKpHUhe MpencTaBiba MPOHATIAKEHE CITY)KOU CBETOM
kpasby Credany Munytuny (30. okrobap / 12. HoBeMOap) U CBETOM LApy
Jlazapy (15/28. jyn). Jlok ce 3a ciyx6e ceruma CaBu u Apcenujy Beh oko
YeTBPT BEKa 3HAJIO Jia TI0CTOje, Majia Ce HUje 3HAJIO KOJIMKO UX 3allpaBoO UMa,
pyKomHcH Koje caapxke ciayxoe CB. Muytuny u Jlazapy cy HOBOOTKPUBEHH U
y OBOM pajly Ce MPBH ITyT YBOJE y HAy4YHY MPAKCY.

Cgsertu kpass Credan Ypour Il Munyrun Hemamuh (1253-1321), nopen
TOra MmTO je 0o MohaH BiIamap cpricke apxkase, 0o je Hajehu 3amyxOuHap,
rpaauTesh MaHACTUPA M XPaMOBa Y CBETO] HEMambUNKO]j JIO3H, IITO j€ JTOBEIO
10 BETOBE KaHOHM3aIKje yOp30 nocie cMpTu. BeposarHo je 3ato u y Pyckoj
MPaBOCJIABHO] IIPKBU OMO MPUAPYKEH JIUKY CBETHUX, IITO j€ OTBPHEHO BETOBUM
yOpajameM y HOBE 4yI0TBOpIE Ha MakapujeBckuM caboprma.

C npyre crpane, cBetu kHe3 Jlazap Xpedemanosuh (1329-1389) y cpn-
CKOM Hapoj1y TPEeICTaBha CUMOOJI JIyXOBHE CUJIE K MOPAJIHE TIo0e/ie HeOecKor
HaJl 3eMaJbCKUM, 7100pa HaJ 3710M. Brnagap koju je BIagao y Hajrope Bpeme
KpH3€ pacraor CpIcKor [apcTBa, MOl CMPTHOM TPETH-0M CBUPEIHUX a3UjaTCKUX
XOpJIU, KOjEMa Ce caM CYIPOTCTABHO, 140 j& CBOj )KHBOT M CBOj€ 3eMaJbCKO Hap-
CTBO 32 XXMBOT BEYHH U IapcTBO Hebecko. [IpaBocnaBna Pycuja, koja je u cama
OuIta )KpTBa TaTapCKOT TeHOLH A, Y MPUXBATamhy OBOT CBETOT Llapa-My4YeHHKa
crpanaior 3a Xpucra Buela je CiMOOI HeyracHBOT KaHAUIIa TPaBOCIaBiba 1
BEpE KOja OTICTaje MPe CBUM CTpaJIabuMa.

2 Munes cayscebnas 3a okmsaopb—HoaAOpb Ha Kpiokogwvix Homax, Mocksa: PT'B, @. 379, Ne 63,
XVII Bek, c. 403—40900.

2 Munes cnyorcebnas na okmsope na kpiokosvix nomax, Mocksa: PT'B, ®@. 379, Ne 67, XIX Bek,
c. 346-361.

30 Cmuxupape na kpiokosvix nomax, Mocksa: PT'B, Myseiinoe cobpanue, @. 178-5403, XVIII
BeK, ¢. 76-7700.

31 Cmuxupape (c6opnux), Mocksa: PT'B, Myseitnoe cobpanue, @. 178, Ne 5374, mwau. XIX Beka,
c. 256-261.
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3a caja HajcTapuja HOTUpaHa ciyx0a CBeToM kpasby MUyTHHY, KOjU
ce y pyckuM MuHejuma yenthe Ha3uBa camo CB. CredaHn, oTkpuBeHa je y Beh
nomenytom Cuyocoenom munejy 3a okiodap—nosembap® (PT'b, ®@. 379-63)
n3 cpenune XVII Beka. Tamo nox narymom 30. okTo0ap, CTOju caMoO HACIIOB:
Cnyocoa Ceeition Citiegpany. TekcT je pa3aebHOPEUHH ca eJIeMEHTUMA HCTH-
Hopeuja. Horamuja je 3HaMeHa ca moMeTama U MpU3HAIMMA, > KOjU HECY CIIPO-
BenieHu ocienHo. dure ce jaBibajy ca pozsogom U 6€3 mera.

Henotmyna cimysx0a cafpxu JeceT cTUXupa: ca Manor Bedepmer — CTH-
xupy Tpeher rmaca (Csewy gyuienyro), a octanux JieBet ca Benukor Beuepmer
— Ha [ocnogu 6036ax Tpu CTUXHpE ApyTor raca (Ezga yapcmeo negeudicumo,
Eega npomvluenuem viuinsizo u Eega ko Xpucmy 110606uio) v 9€TBPTY MIECTOT
mnaca (Crnasuyro namame 6020nocHazo Cmeghana). 3aTuM cliienie: CTUXHpA Ha
mTuju nietor tnaca (CeemonocHas namams meos), Ha CTHXOBE OCMOT I1aca
(Cusnue npeceemno 36e3ga), o 50. canmy cTuxupa ector maca (/Ipugume
gHec) 1 Ha Xeanume mector raca (IIpugume eeprux cocmagnenus). Cayxoa
ce 3aBpiraBa boroponuunum uctor rmaca (Pagyiicsa 8cs meapy).

VY Ciauxupapy (PHB, Kup-ben. 586/843)* Kupuno-6eno3epckor MaHa-
crupa u3 XVII Beka Hana3m ce mormyna ciyx6a Ceerom kpasby Credany
Munytuny. Hotanuja je 3HameHa, anu 0e3 KUHOBapHUX TOMETa. 3a pas3iiuKy
OJl OCTaJIUX PYKOMHCA KOJU CaapiKe JaTy Cilyk0y, OBIe UMaMo JieTaJbHUje
00jaImbemhe 0 CBETUTEIbY Ha TIOYETKY TEKCTA: B motul geHb uice 60 cesamvix u
80 Orazouecmuu genuxozo 6020nocHoz0 Cmegana ckunmepa npasswyazo Kpa-
nescmea cepbcrazo.> TpenucruBay oBIe MOjalllibaBa Jia je ped O Biagapy Cpii-
CKOT KpaJbeBCTBA, KOjH je y Pycuju 6uo MHOTO nouiroBaH, Oyayhu 1a je Ha3BaH
CBETUM U y Omarouenthy BenukuM 6oroHocHuM Credanom.

Heobuuno otkpuhe je Be3ano 3a Cuyacoenu munej 3a oxiobap (PT'b, @.
379-67) u3 npBe uerBpTuHe XIX Beka. Tamo mox narymom 30. okrobap croju
TekcT: Mecaya moeo sce 30. udce 8o ceamuix omya Hawezo Cmegpana Cepo-
ckazo0.

[Tocie Tor HAac/IOBA, KOjH C€ HAJIA3W Ha THY CTPAHHMIIE, HEOCTAje HEKOJIUKO
CTpaHHMIIa U CAaMUM THUM | 1iena ciyxo0a! Heko je, HeM3BeCHO Kajia, U3Baanuo
u3 Kbure ciyx0y CBeToM Kpasby MUIYTHHY, YHjH je HACIOB MOCIEIHE IITO
je y MuHejy Hanucano. Ha Taj HauuH cMo nuiieHn MoryhHOCTH J1a ipeBeieMo

32 Munes cryscebnas 3a okmsaopo-nosps Ha Kpiokosbix Homax, Mocksa: PI'B, @. 379, Ne 63,
XVII Bek, ¢. 43600-440.

33 Crapwuje o3HaKe 3a BUCHHY TOHa Koje Cy MOCTOjaJie mpe MoMeTa.

3% Cmuxupape ¢ kpiokosvimu Homamwl, Caukr-ITerepbypr: PHB, Cobpanre Kupuiio-benosep-
cxoro MoHacTsIpst, Kup-ben. 586/843, XVII Bek, c. 310-31306.

35 Ucro, c. 310. Tpeson miacu: Toia gana ceeiniol u y 6raiovewhy éenukol 6oionocnoi Ciiepana,
CKUNINAapa Koju 61aga CPucKumM Kpasme6Cii60M.

3¢ Cnyorcoenu munej 3a oxiiobap, Mocksa: PT'B, @. 379, Ne 67, XIX Bek, c. 40206. IIpeBon: Osoi
meceya 30 gana y ceeimiuma oya Hawel Ciieghana Cpiickol.
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Cnyx0a CB. Crepany Munytuny u3 XVII sexa (PHB, Kup-ben. 586/843)

cyk0y cBeToM Kpasby u3 XIX Beka y pyKommcy Koju mocejyje KHHOBapHe
noMmeTe M koju 6u 6mino Moryhe nemmdpoary.

Hajcrapuja cimyx0a CBetom kHe3y Jla3apy, OTKpHBEHa y OBOM HCTpa-
KuBamy, natupa u3 cpenune X VII Bexa u nanasu ce y Cuyorcoenom munejy 3a
Jjyn—asiycii (PT'B, ®. 379-66)" koju ce uyBa y Pyckoj ap:kaBHOj OHOIHOTEIH
y Mocksu. [Tox narymom 15. jyH ctoju: B moti sce gens cesimazo 61az08eprazo
kHs3s Jlazaps camogepycya zemau cepockus.>®

Henotmnyna cimysx0a cagpxu mect cruxupa. Ha Manom BeuepmeM ce 1oje
ctuxupa ocMor raca (I/Ipugeme sepuuvix cobopet), a OCTaNUX net Ha Benankom
BeuepwmeM: Ha [ocnogu 6o36ax mector rnaca (Kmo mebe ne yonasxcum), Ha
JTUTUJU TIeTOT Tnaca (Bocmpybum mpyboenachumu necHoMu), Ha CTUXOBHE
4eTBPTOT IIaca (/[JHecv yeprosv npasociashas), Ha Jyrpemwy 1o 50. ncanmy
cruxupa mecror raca (HMowce bnazogamuro) u na Xeanume ocmor rnaca (Haua-

37 Munes cnysicebnas 3a uronb—agzycm na Kpokosvlx Homax, Mocksa: PT'B, @. 379, Ne 66, PTB,
XVII Bek, c. 124-126.

3% Ha nucty 124, npesox tiacu: Tol gana, ceeitiol bnaioseprol knesa Jlazapa, camogpuiya cpiicke
3emme.
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10 gobpogemenvrazo dxcumusi). TEKCT ce OIMKYje XOMOHHU]OM Ca €JIEMEHTHU-
Ma uctuHopedja. Hotammja je 3HaMeHa ca KWHOBapHUM IIOMeTama Koje HUCY
JOCIIETHO TIOCTaBIbEHE.
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Criyx06a Cs. kuesy Jlazapy u3 XVII Beka (PI'b, @. 379-66)

W3 uctor Beka natupa u KomiuieTHa ciayxkba CB. kaesy Jlazapy koja ce
Hasasu y Beh Buine myta momenytom Ciuxupapy (PHB, Kup-ben. 586/843)%
cabpama Kupmio-0emnozepckor MaHacTHpa. Y OBOM PYKOITHCY TEKCT C€ OIUTH-
Kyj€ XOMOHH]OM ca €JeMEHTHMa MCTUHOpEYja, a HOTaIlhja je 3HaMeHa 0e3

3 Cmuxupaps, Canxkt-Tlerep6ypr: PHB, Cobpanne Kupuiio-Benosepckoro monactsipst, Kup-be.
586/843, XVII Bek, c. 613-616.
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MIOMETA, Ta Cy JeMU(pPOBaAKE U PEKOHCTPYKIMja Menoauje Moryhu camo y3
noMoh MPeTXOAHOT PyKOIIHUCa.

Krnacudukanuja cBux ciyx0u omMcaHuX y OBOM pajy aata je y cieaehoj
TabeNu 10 XPOHOJIOLIKOM PeIoCIIey:

I pyKonuc | JaTyM | donzn/mecto | THI | cajp:Kkaj | HOTaluja | TeKCT I
CJIYXKBE CBETOM CABH
MuHej 3a janyap OP HOHB, - CBCHOCIOBCH-
®. 1,om 1, XVI Bex Huwxmu Kgm/lc coyxba | ----- ]clllc)n HCTHHODETIE
el xp. 29 Hosropox Py 21506-24906 g et
Cruxupap OP PHB, My3HYKH 4 crixipe 3HaMeEHa, HPKBCHOCIIOBCH-
XVI Bex (6e3 o3Haka CKH, Pa3ieJbHO-
QI-184 Canxr [TetepOypr | pykomuc 6e3 nomera ;
3a Op. JcTa) peudje
Cruxupap XVIsex |OPPHB, MY3HYKH 10 cruxupa | 3HaMeHa, icéniﬁﬂfgﬁi{]e
QI-488 (1563) Camuxr [TetepOypr | pyxomuc 33706-341 6e3 momera N
HHje
Munej 3a ner.— XVII Bex p— KOMIUIETHA sHAMCHA LIC, xoMoHHja ca
(bebpyap 1652. 10, OP PI'b, Mocksa S ciyxo0a ca IIOMe’;aMa €JIeM. HCTHHO-
. 379/64 - Tor. py 40806-419 pedja
Cruxupap OP PHB, MY3HYKH 7 cruxupa 3HaMeHa, LIC, nerumopeyje
Kup/bex. XVl sex Casnkr [TerepOypr KOIIHC 444-448 63 momera | & SIEM: XOMO-
681/938 POYPT | PY Huje
Tonummu
CTUXHUpAp OP PHB, MY3UUYKH CKOpO 1ea 3HAMEHA, HPKBCHOCIIOBCH-
XVII Bek ciyx0a CKH, Pa3aeIbHO-
Kup/ben. Camuxr IletepOypr | pyxomuc 6e3 momera ;
451455 peyje
586/843
CTuxnpap 3 cpenuHa My3HYKI 7 cTuxupa 3HaMeHa, LIC, nernmopesje
JaH ~asn XVII pexa | OF PTB, Mocksa KOTIHC 2606-32 ca noMerama | S SICM- XOMO-
®. 379/57 py Huje
Cruxupap XVII sex | OP PTB. Mocksa | MY3HIKH 5 cTuxupa 3HaMEHa, L[C,;(;:H:(;ﬁ)erlje
@. 178/5403 ¢ » VoCKEa pyxonuc 179-18206 | ca nomerama :[?Iji: OM. XOMO
Cruxupap- H0YeTaK My3UYKI 5 cruxupa 3HaMeHa, LIC, nerumopesje
-300pHnK XIX pexa | OF PTB, Mocksa xomue | 256-261 ca omeTama | J STIEM:- XOMO-
®. 178/5374 Py Huje
CJIYXKBE CBETOM APCEHUJY
Muticj noBiy OP HOHB, KOMILJICTHA
YIOTBOPUMMA | yrypr oo | e Hemyswukn | oo IPKBEHOCIOBEH-
@. 1, 0m 2, HoBrono pyKomuc 5 O>—/5 506 CKH, HCTHHOpPEYje
en. xp. 15 Pox
Cruxupap OP PHB, MY3HYKH 2 cTuxupe 3HAMEHA, LG, nernopesje
XVI Bex ca eJIeM. XOMO-
QI-488 Canxr ITerepOypr | pykomuc 329-32906 | Ge3 momera e '
Cruxupap OP PHB, MY3UUYKH 2 crtuxupe 3HAMEHa, LIC, nerunopesje
Kup/ber. XV pex Canuxr Iletepbypr KOITHC 35206-353 Ges momera | o oM XOMO
681/938 poypr | PY Huje
Topummsn
CTUXUpAP OP PHB, MY3UUKH CKOpO riena 3HAMEHa, TPKBEHOCTOBCH-
XVII Bex ciyx6a CKHM, Pa3aeJbHO-
Kup/ben. Cankr ITetepOypr | pykoruc 0e3 momera K
30406-30600 peuje
586/843
Mumej 3a KoMIuIeTHa 3HaMeHa, LIC, xomoHMja
cpenuHa My3HUYKI ciayxba
OKT.—HOB. OP PI'b, Mocksa MECTHM. Ca | ca eJleM.
XVII Bexa pyxonuc (6e3 kaHOHa) .
®. 379/63 403-40006 | MOMETaMa | HCTHHOpedja
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Cruxupap MY3HUYKH 2 cruxupe 3HaMEHa, LG, nermmopesje
®. 178/5403 XV sex | OP PI'b, Mocksa pyKomuc 767700 ca roMerama ;ije:eM' XoMo-
Ciyx0OeHn KOMIICTHA 1IC, ncruHopeyje
. M0YEeTaK MY3HUIKI cyxba 3HAMEHa,
MHHE] 3a OKT. OP PI'b, Mocksa ca eJieM. XOMo-
XIX Beka pyKomuc (6e3 kaHOHA) | ca MOMeTaMa .
®. 379/67 346361 HHje
Cruxupap- 1C, ucrunopeuje
THoueTaK My3HYKH 2 cTuxupe 3HaMeHa,
-360pHHK XIX Beka OP PT'B, Mockea KOIIHC 256-261 ca omeTama | & STEM- XOMO-
®. 178/5374 Py Huje
CJIYKBA CBETOM KPAJbY CTE®AHY MUJTYTUHY
ﬁﬁz?:; ! cpeavHa MY3HUYKH 10 cruxupa sHanmeHa, LIC, xomonnja
OKT.—HOE. XVII pexa | OF PTB, Mocksa | 0 e | 43606-440 vecti, ca | caenen.
®.379/63 pes
Tonunimu
CTUXHpAp XVIT Bex OP PHB, MY3HYKH iZM;gZTHa 3HaMeHa, gs;me:;)c:fc:-aeﬁ-
Kup/ben. Canxr [TetepOypr | pykomuc 3 1%73 1306 6e3 momera Hop,egjeﬂ
586/843
3aI7aBIbE, .
CHy)K.GeHH HOYeTaK MY3HYKH cyx0a je 3HAMEHA, LIC, uernmopesje
MHHE]j 32 OKT. OP PI'b, Mocksa ca eJ1eM. XOMO-
XIX Beka pyxKormuc HecTalna ca romMerama .
®. 379/67 40206 HUje
CJYXKBA CBETOM KHE3Y JIABAPY
ﬁg?ﬁge: i\ H— cpearHa MY3UYKH 6 cTuxupa SHaAMeHa, LIC, xomonnja ca
) 38y pen OP PI'b, Mockaa Y P MECTHM. Ca | €JIeM. HCTHHO-
aBrycT XVII Beka pykonuc 124-126 HoMeTama caia
®. 379/66 pet
Tonunimu
CTUXHpAp XVII Bex OP PHB, MY3HYKH EEMHEZTHa 3HaMEHa, SIE);(BCZSC:;I‘;?-
Kup/ben. Cankr [TerepOypr | pykomuc 61}3,)f61 6 0e3 momera peqjep .
586/843

Ta6ena: [Iperyen OTKPHBEHUX U Y PaJly ONIMCAHUX PYCKUX PYKOIIHCA KOjU CalipiKe
ciryx6e CBetom Casu, Apcennjy, Munytuny u kHe3y Jlazapy

HaBenenu U ykpaTko OMKMCaHU PYKOIUCH TOBOpE Jia je Mpe]] Hama BeJu-
KO OTKpuhe Be3aHO 3a CIyX0e CPIICKUM CBETHMA y PYCKOj O0rociyxOeHoj
Tpagunuju. OBO HCTPAKHUBAE j¢ YHA3a/l TOMEPHUIIO IPAHUIIE CTAPOCTH CITykKOe
Cg. Cagu, a Takohe je mokasajo 1a cy pyCKH PYKOTIHCH KOjU CaJipiKe CITyxkO0e
HAIlIUM CBETUMa MHOTOOpOjHHU. UNbeHUIIA J1a CY TIPBH ITyT OTKPUBEHE CITykO0e
Cg. xpasby MunytuHy 1 kHe3y Jlazapy n1ocTojHa je moceOHe naxme.

Hagenenu pykornucu npecTaBibajy caMo je/iaH (3HauajaH) J1e0 OHOTa LITO
MOCTOjU Y MHOTOOPOJHUM PYyCKHM ckpuriToprjama. Mcxonehu u3 Tora, KoHAYHH
3aKJBYUIIM O CIy’k0aMa CpIICKMM CBeTUMA he yCieuTH TeK 1mocie ayTopoBOr
00jaBJbUBamba ICTaJPHUX aHAIN3A U JCIU(PPOBAHA IATHX PYKOIIHCA.
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Ana Raskovi¢

SERVICES TO ST. SAVA, ARSENIJE, MILUTIN AND LAZAR IN THE NEWLY
DISCOVERED RUSSIAN MANUSCRIPTS FROM THE 16™ TO THE 19™ CENTURY

Summary

In this paper the author publishes her discovery connected with the services to Serbian
saints — St. Sava, Arsenije, Milutin and Lazar in Russian musical and non-musical manuscripts.
The research was done in the period 2010-2012 and it included the funds of manuscripts in
Moscow, St. Petersburg, Nizhny Novgorod, as well as the collection of the Kirillo-Belozersky
Monastery. The subject of the study were service collections — sticherarions and menaions
which contain services to Serbian saints.
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The paper describes 21 services to Serbian saints that date back to the period from the 16
to the 19" century. Three discovered services to St. Sava shift the date of creation of the oldest
manuscripts one hundred years back, to the 16" century, because up to now it was thought that
the oldest record of the complete text of the service to this saint, as well as the oldest notation,
date back to mid-17" century. The paper demonstrates that there are many more services to St.
Sava and Arsenije than it has been thought so far. It describes the newly discovered services
to the saint king Milutin and saint prince Lazar, which were not known in Serbia before. The
study describes the most significant manuscripts and thus represents an introduction to future
studies that will analyze individual services.
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UDC 7.038.53:792

BJIATKO WJINh
Yuausepsurer y HoBom Cany, Axanemuja ymernoctu, Hou Can
Opwurunanau Hayunu paj/ Original scientific paper

[NEPOOPMAHC, U3BOBAYKE YMETHOCTHU U ITUTABE
H3BOBEHA ITO30PUILIHE YMETHOCTHU

CAXETAK: V tekcty” hemo ce 6aBUTH yTHIIajeM pa3HOBPCHHUX YMETHHUKHX PajjoBa U3
JpyTe IOJIOBUHE ABA/ICCETOT BeKa, M FbUXOBHUX TEOPETH3aIH]a, Ha IIPOMUIILIBAFLE TO30PHIIITA.
Hanme, ykoIiko muTame n3Bolemba MpecTaBba HEKAaKBY OCOBHHY pa3yMeBamba MPOrPEeCHBHOT
CTBapasanlTBa TOT eproza (1a cBe 0 JaHac), ’eTOBUM aKTHBHUPAKEM y OKBHPHMA IPAMCKO-
CIICHCKE YMETHHYKE JUCLHUIUIMHE aKTyelIn3yjeMO M OCJIOB/baBAMO YMTaB HU3 MpoliieMa: of
CBEOIIIITE CTaHJapIU3alije 1 KOMEepIMjalu3alije KpeaTHBHUX JeTaTHOCTH 10 MelycoOHor
OIHOCA YMETHOCTH M XUBOTA 3ajesHuIe. CXOIHO TOME Ce MPEUCITUTHBAKkE H3BOhera jeHOT
MO30PHIIHOT Jielia OKa3yje Kao KpUTHYKH 3aXBaT Ha Telly JUCUUIUINHE, IPHTOM CEH3HOMINCaH
Ha IIpOMEHE Koje ce OANTPaBajy Ha IUIaHy KyJITypalHe OpraHHu3alyje JpYyIITBEHOT )KUBOTA.

KJbYYHE PEYU: nepdopmanc, ['onndepr, n3Bohauke yMETHOCTH, YMETHOCT yXKHBO,
[lexnep, moctapaMcko no3opuite, Jleman, caBpeMeHO MO30pHILTE.

[IpobnemaTukoM uzeoherba yMETHUUKOT Jiefia TeOpHja YMETHOCTH C€ Y
3Ha4ajHMj0j MepH OaBH TEK OJ] IPYTe MOJIOBHMHE Mporwior Beka. [lITaBumre, Moru
oucmo pehu na mutame u360herpa, Kao MpeaIMeT TEMEJbHHU]ET TPOMUIILIbarha,
OWBa MHUIIUPAHO Y OKBUPHMA JIPYTHX IPYIITBEHO-XYMAaHUCTHYKUX JUCIIHILIH-
Ha, a YCJIe/ T3B. BEJIMKOT JIMHIBUCTUYKOT 00pTa KOjH je 00eNex 1o MICao ABajie-
CETOT BEKa, M 1a OHO 33 TEOPH]jy YMETHOCTH IOCTaje PEIeBaHTHO TEK Ca M0jaBOM
pajioBa M yMETHHKA YHje Cy € TIOETHKE OTupaie nmoctojehnm kimacudukarmjama
Y MHTEPIIPETaTHBHAM araparypama. OBakaB CKJIOIN OKOJHOCTH IPOY3POKOBAO je
u onpehene npobieme, a Ipe CBera, YNHU e, HeJIOYMHUIIE OKO MPUCTYTIA TUTAbY
uzeohera ycnes HeMOTYRHOCTH J1a € OHO Y IUCIIUTTMHAPHOM CMHCITY HEZIBO-
cMucieHo yremesbu. Takohe, Mel)ycoOHa yCIOB/bEHOCT YMETHUUKE CLICHE, Tj.
YMETHUYKE TPaKce ca jefiHe U Teopuje (Koja je HacTojama a OIroBOpH Ha 1Y)

* Peanu3oBaH y OKBHpY Hpojekra [ToKkpajuHCKOr ceKpeTapujara 3a HayKy U TeXHOJIOLIKH Pa3Boj:
,,Teopyja H3BOhaUYKMX YMHOBA: O JPAMCKOT TeaTpa 40 APYLITBEHHUX MIPOMEHA .

25



ca Jpyre cTpaHe, KapaKTepUCTHYHA 3a TPOILIN BEK, MOCTEIEHO je ciadmia
U TO Y KOPHUCT TEOpHje;' CXOIHO YeMY je JJaHAC TEIIKO TPOLICHUTH Y K0joj cy
MepH IPOMUIILbaba u3s0herpa ouTydyjyha, 4ak U BaiIHa, a Kaja je y MHTakby
YMETHHUKO CTBAPAIAIITBO, JOK HA ILIAHY TEOPH]jCKOT MUIIUbEHHA OHA MOCTA]y
cBe KoMIulekcHuja. Ham riusb 3ato 6uhe ykasuBame Ha MOTYhHOCT TOCTaBIbaba
TEOPUJCKU yTeMeJbeHe Tardopme kKoja Ou oMmoryhua carienaBame, KpUTHY-
KO UCTIUTUBAE Ka0 U MPOBOLUPAHE UCTPAKUBAYKOT paja ycpeacpehenor Ha
npo0OneM u360)era y TOMEHY MO30PHUIIHOT CTBapalallTBa, U TO Ha HAYKH KOjH
O yKka3ao Ha HEroBy aKTYeTHOCT YCJIeN IIPOMEHA Koje Ce OJMTPaBajy Kaja je
OpraHu3alyja APyLITBEHOT )KUBOTA Y [TUTAbY.

[1pe ocBpTa Ha MucIHOIE KOju ce ¢ BehoMm maxmoM 0aBe 0BOM mpooiie-
MAaTHKOM, TpeOajio O ce 3apKaTh U Ha TSPMUHOJIONIKUM, TAUHH]E TEOPH]jCKO-
-TUCIUIUTMHAPHUM U UACONOmKNM (y cknaay ca AntucepoBuM [Althusser]?
pasyMeBameM uzaeosnoruje) paznukama usMmely (1) nurama uzgoherva y OxBu-
pHMa MO30pUILIHE YMETHOCTH, 3aTUM (2) n3Bohaukux ymeTHocTH 1 (3) ymer-
HocTH epdopMaHca, OHOCHO iepgopmanc apitia. Haume, kaja cy y nuTamy
OPETHUIIE TIOMYT: U360HAUKUX YMEHOCHIU, lephopMaHc apiia v, Ha TIPUMED,
iociigpamckol Hozopuwitia (yKonuko ce ciaoxumo na Jlemanos [Lehmann]?
MHTEPIIPETATUBHYU MPHUCTYII OJrOBapa CaBPEMEHO] TMO30PHIITHO] TPOAYKIHjH),
JIaHaC je BeoMa TEIIKO HAlIPaBUTH jaCHE TUCTUHKIM]jE Mel)y ’uMa, UiTH, IpyTuM
peunma, u3Mel)y paioBa 1 yMETHHKA KOjU 4YecTo OUBajy Mpeno3HaTy Kao Mpu-
MepHU jeiHe, OIHOCHO Jpyre napaaurme.* Ha ey Huje jeTHOCTaBHO Hecnarame,
WM HECUTYPHOCT TIPH pazepcitiasarby (MASHTU(PUKAIMJU U MPOIVIaIlaBamby
BPCTa) YMETHUYKHX JieJia, Beh Ipe YnbeHHIIa 1a TOKOM MPOILIOT BeKa, a Hapo-
YUTO O FHETOBE JIPYTE MOJIOBHHE, YMETHHIH CTBAPAjJy U U380¢ge CBOja Jena (UITH
u360ge Tpoliece CTBapamwa, Kao, Ha IPUMEp, Y CIY4ajy aKyuoHOl CIUKAPCIBa)
Ha Ha4YMHE KOJU Y Maw0]j 1K Behoj MepH packu/ajy ca Tpaauliujama u Haciehem
bUXOBHX MATHYHUX YMETHHYKUX AUCIHILIIHA, CXOAHO YeMy U oHeMoryhasajy
HHUXOBO HEIBOCMHUCIIEHO NMeHOBame. [[apagurMarcku npuMep 0BaKBOT 3a0Kpe-
Ta cBakako jecte hopma nepdopmanca (ilepghopmanc apiit) KapaKTepucTHIHA
3a pa3IMYNUTE YMETHUYKE CIIEHE CelaMIeCeTUX rOJMHA JIBA/IECETOT BeKa.’

! Hacrojehu ma KpUTHYKH carnena IyX JaHALIBET BPEMEHA, Y jeHOM O] CBOjUX TEKCTOBA
JuBHa Bykcanosuh mocrasspa murame: ,JeMy yMeTHOCT y no0y coductumupane teopuje?”; Bum.: 1.
Bykcanosuh, @unoszopuja meguja: Ouitionoiuja, ecitieitiuka, kputiiuxa, @axyareT IpaMCKUX YMETHOCTH,
Yuroja wramna, beorpazx 2007.

2 JI. Anrtucep, Hgeonoiuja u gporcastu ugeonowxu aiiapaiiu, Kapmoc, Jlozanna 2009.

3 H. T. Lehmann, Postdramsko kazaliste, TKH, Beograd; CDU, Zagreb 2004.

4 3aHUMJBHBO je YIOPESAUTH JIMCTY ayTopa, YMETHHYKUX KOJICKTUBA M MHCTHTYIMja Koje Jleman
MapKHpa Kao KJBYUYHE 32 HOCHigpamcKo Ho3opuuiiie ca HIP. paoBIMa ¥ YMETHUIMA O KOjHMa ITHIIe
Poy3 JIu Tonnbepr yenen MuomTBa npeknanama. Y. R. Goldber, Performance, Live Art since the 60s,
Thames & Hudson Inc., New York 2004. u L. Lehmann, Op. cit., 24.

5 Ha 0BOM MeCTy HHTEHIIMOHAIHO H30eraBaMo 1a HCKOPUCTHUMO TEPMUH “HHTEPHAIMOHAIHA YMeT-
HHUYKA CIIeHa’ jep OM OWMJI0 MOTPENIHO MPETIOCTABUTH J1a j& PE 0 XOMOT€HOM TEOPH)CKO-CTBAPATIAYKOM
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YMmetHocT nephopmanca Siepgopmanc apiu [performance art]) manac
NpeCcTaBba UCTOPHJCKU CMEIITEH U (POPMAITHO MPEMO3HATIEUB YMETHUYKH
WCKa3, WK JPYTUM PeYrMa, OCMUIIIBEH M Pean30BaH YMETHUYKHU YuH.® [lep-
(bopmanc Hajuemihe moapazymMeBa KpaTky, FHTCH3UBHY (Y€CTO pauKaIu30BaHy
— JIOBEJICHY JI0 KpajilbUX KOHCEKBEHITHN) pediHy aKIUjy YMETHHUKA, KOjy OH WU
OHa caMH U3BOJIC U TO 3a IMyOnuKy niu 6e3 mwe.” Panu nepopmancu ce 1oBoze
y Be3y ca KOHIIENTYaJTHOM YMETHOIIINY, TIOIITO C€ 3aCHHUBA]jy Ha apTUKYJIUCAHO]
UJIejH TIpe HETO Ha MPOU3BOALY 00jeKara (apitiechaxiiia), ¥ 9€CTO CE CMATPajy
AHTQKOBaHUM (y KOHTEKCTY JAPYIITBEHHUX MPUIIMKA W/UITH CBETa YMETHOCTH), U
TO yCJIel HaMepe ayTopa Koja ce eKCIUTMIMTHO 00jaBJbyje, edekara koje he crpo-
BEJICHA aKI[¥ja OCTBAPUTH, WM Ka0 TAaKBH OHU OMBAjy HAKHAIHO OKapaKTeprca-
HU O]l CTpaHe TeopeTHYapa, KpUTUKe WK myosuke. Takas je, Ha mpumep, 61uo
nepdopmanc Kpuca bypaena (Chris Burden) ,,ITyniaj“ (Shoot) u3 1971. ronune,
KaJa je YMETHHUKa ca pa3laJbHHE O] CBETra HEKOJIMKO MeTapa HeroB MpHjaTesb
yIylao y JieBy pyky. [Ipema peunma amepuuke ucTopuuapke ymeTHoctu Poys
JIu Tonnoepr (RoseLee Goldberg), bBypaen je TBpayo 1a Cy CBU OHU KOjU CY
OWITH PUCYTHY Y TaJIepHjH OJITOBOPHU 33 H-ETOB YMH caMornoBpeluBama ycien
YHEGEHUIIE J1a Ta y ToMe Hucy cripeurnn.® OBaj pan, usseneH y Jloc Anhernecy,
HE/IaJIeKO 01 BEJIMKHX XOMMBY/ICKUX CTY/IH]a, YIIIABHOM C€ pa3Marpa Kao KpUTHY-
KU TeCT KOjH je CyIpOTCTaBHO MpaBy KPB U peaiaH 001 HUIMCKO] HHIYCTPHUjH,
TO J€CT, FbeHO] €CTETH3AIMjH 1 eKCIIOATAIN]j 1 HaCHIba.

Ca kacHHMjUM nieppopMaHCUMa JI0J1a3u 10 YBohema HOBUX elieMeHara
M paspajie OHOTa ITO OMCMO MOTIIM Ha3BaTH CIEHCKOM pajmboM. JleMaH oBy
TpaHc(opMaLHjy IPeno3Haje Kao pe3yaTar npuoirmkaBama neppopmanca ymer-
HocTH To3opuiTa, 1ok Poy3 Jlu F'onxbepr cmarpa ga 1o mpoMeHa Joa3u ca
HOBOM T'eHEpalljoM YMETHHKA KOja 0JJpacTa y BpeMeHYy MaCOBHHX Me/Iija — OHa
WX HA3WBA geyoM iieliegusuje;’ CXOMHO 4yeMy, o JleMaHOBOM MUIIIJbEEY, JT0JIA3H
10 BeroBe Tearpanuzanuje, 1ok [onndepr npumehyje cse Behu melycoOHu
yTuIaj nepdopmanca ca jefiHe CTpaHe ¥ HHAYCTpHje 3a0aBe, MomyJIapHe KyJl-

koHTeKkcTy. C Ipyre cTpaHe, YMETHOCT iepghopmarca He TIPUIaa NCKIBYUHBO jETHOM KYITYpPaTHOM
HPOCTOPY, HAKO CE HAjIIPE IOBOJM Y BE3Y €a HYjOPIIKOM CLIEHOM, OHOCHO aMEPHYKOM HEOABAHTAPAHOM
ymetnouhy. Tako cy, Ha IpuMep, Mel)y Hajo3HaTHjUM IpEMEpHMa EBPOIICKOT nephopMaHca TOT eproja
TO CBaKaKo pajioBu Oeukux akiponucta (Hnp. ['martep [Glinter], w Hig [Nitsch]), a xox nac: Mapuna
Abpamosuh, Pama Tonocujesuh u npyru. Y. . Cperenosuh, Pawa Togocujesuli, Was ist Kunst? Ymeiti-
Hocill kao gpywiinigena iipaxca, I'eonoeruka, beorpax 2001.

¢ Buj. kako IllyBaxouh unentndukyje depdopmanc y: M. Suvakovié, Pojmovnik suvremene
umjetnosti, Horetzky, Vlees & Beton, Zagreb, Ghent 2005, 451.

7 Moo Ou ce pehiu 1a oBakaB omuc oAroBapa "UCTOpHjckoM’ nepdopmancy. Mnak, pax Mapuse
Abpamosnh u3 2010. romune ,,YMeTHHK je npucyTan / YmerHuna je npucytHa (The Artist Is Present)
3aCHHBA CE Ha TOTOBO MCTOBETHUM HPUHIMINMA. Bu.: www.moma.org

8 R. Goldberg, Op. cit., 107.

° R. Goldberg, ,,Performance: The Golden Years®, y: The Art of Performance, A Critical Anthology,
Battcock, G., Nickas, R. (eds.), ubu.com 2010, 45-55.
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Type, Ka0 MU HOBHX Meauja ca apyre crpaHe.' HezaBucHo on Tora Ha Koju
HAYMH TYMauuMO OBE MPOMEHE, pa3HOINKa TTaHOpaMma iepghopmanca U3 npyre
TIOJIOBHHE JIBAJIECETOT BeKa JOBOJIM JI0 U3Bajarba PA3THINTUX (POPMH, T€ TaHAC
MOKEMO TOBOPHTH 0 aKirjama (actions), xenenuu3uma (heppenings), eBeHTHMA
(events), 6omu apty (body art), xuBum ckynnrypama (living sculptures), ut,.,
MAaKo Cy BUX0Be Mel)ycoOHe rpaHuiie YecTo BpIio (GIeKCHOUITHE U TPOITYCTHBE.
To je BumIBKBO, Ha IpuMep, y AenumMa dpaniycke ymerauie Opiad (Orlan).!!
Hbenu panoBu nmozxpaszymeBajy onepaTuBHE 3aXBaTe Ha COICTBEHOM TEIy, IIPH
4yeMy je yMEeTHHIIA KOCTUMHpaHa (Kao U IPYTH YUECHUIIM) ¥ U3roBapa onpehen
TEKCT, JIOK Ce 4ynTaB Joralhaj CHUMa. YIPKOC TaKBO] TUCIUTLTHHAPHO-MEIH]CKO]
XUOPUIM3alKj 1 KAPAaKTEPUCTUYHO] 32 YUTABy YMETHUUKY NPOIYKIIH]Y ca Kpaja
MIPOIILIOT BEKA, YKOJIUKO OMCMO JKEIIENH Ja M3/IBOJUMO 3aj€IHUYKE OJJTUKE pa3-
HOBpPCHE YMETHOCTH IepdopMaHca 7o JaHac, one 6u morvie na Oyay ciezehe:
YaK M YKOJWKO TIOCTOJH TEKCT WK ‘Tipuya’ (Hapaiuja), nephopmaHc ce He
oclama Ha PUHIUI MuMe3uca, Beh mpe 1ujba Ha HEKakaB HHTEPBEHTHU YUH-
HaK a KaJia je IPyIITBeHa CTBAPHOCT y MUTamYy, U TO Hajuemihe ycies pajaa ca
DeanHuM TEIIOM, CIi8apHUM UICHTUTETOM (HaCYNPOT uKitit6HOM ), KOHKPETHUM
POCTOPOM/UHCTUTYLIjOM, U ciinuHO. OTyaa ce 3a 0Baj JIOMEH YMETHHYKOT
CTBapajaliTBa Ka0 HajBAKHUJHU M3/Baja YIPABO MPUHIHII HephopmaiiueHo-
ciiu.

Kana je ped 0 yMETHOCTH, IPUHIHIT HeppopMaiiusHOCIHIU MOKEMO pasy-
METH Ka0 CBOjE€BPCHHU MOETHYKO-U/ICONOLIKH TPOjeKaT YTEMIbEH MOCPEACTBOM
OctuHoBe (Austin) JIMHIBUCTUYKE TEOPH]j€ TOBOPHUX YNHOBA U Y lbeHUM OKBH-
pHMa MOCTaBJbEHE MPETHOCTABKE ephopMatliu6HUX UcKasd, KOju yTuuy Ha
CTBapHOCT y K0joj ce m3Boae.'? [Tumyhu o wepgopmaiiusuma, Munoxanh'
HaBonu: ,,Hmp. uzpeuemo nu u3pas ’obehaBam ja...’, TUM CMO H3pHYajeM
u3Bpnian unH obehama. IlojenHocTaBbeHO OMCMO MOTTH pehu 1a y ToM
CIlyd4ajy TOBOPHTH 3HauM YjeJHO ¥ YMHUTH.'* OBe U Jpyre MpeTrnocTaBKe,
BehHOM Tpey3eTe U3 IMHTBUCTHKE, pa3MaTpaiu Cy MHOTOOPOjHH ayTOPH, HITO
je IOBEJIO U 10 BbUXOBHX PA3IMUUTHX IIPUMEHA Y IOMEHY T€OpHje YMETHOCTH. '*
Wnaxk, y ciydajy HO30pHIITA, U360hayuKux yMeHOCHiu WIH depgopmanca MOTIH
oucmo pehu 1a ce uzeja o iepgopmattiuerocitiu (AN YUUHKOBUILOCTIN) jaBIba Y

10 ToGap mpuMep OBHX MPOMEHA CBAKaKO jeCTe MPEACTaBHHIA “Ipyre TeHepaluje’ yMEeTHUKA
nepdopmanca Jlopu Aunepcon (Anderson).

' Bua.: www.orlan.net.

12 Bugn.: J. L. Austin, ,,How to do things with words®, y: The performance studies reader, Bial, H.
(ed.), Routledge, London, New York 2004, 147-153.

13 A. Milohni¢, ,,Performativno kazaliste“, Frakcija, br. 5, CDU, Zagreb 1997, 49-53.

14 Ibid., 49.

'S OBO MHUTamE CBAKAKO 3aCIyXKyje TEMEJbHHU]Y aHAIM3Y U BHUIIE IPOCTOPA, ajli C& OBOM TIPHUJIH-
KOM Ha eMy Hehemo 3anpxkaBary. Bun., Ha mpumMep, mornasise ,,Enementu cemuonoruje”, y: b. Ponan,
Kmuowcesnoci, Muitionoiuja, Cemuonoiuja, Homurt, beorpan 1979, 281-352.
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NEepHOY pacKuiama ca TPaJuliijoM CTBapama 1 onakama YMETHOCTH K0joj je
MMaHEHTaH MPUHIII MUMe3Ucd, OTHOCHO OHOM KoOja MOpa3yMeBa Be3y 3HaKa
ca peepeHTOM (00j€KTOM M3BaH je3UKa — APYLITBOM, IPUPOIOM, CTBapHOIIhY)
3aCHOBaHY Ha tiogpaoicasaryy.' JIpyrum peunma, y miTamy HUje HEKaKBO HapoO-
YUTO CBOJCTBO J€HOT YMETHUYKOT Jiefia KOj€ ra YMHU nepHOopMaTUBHUM HIIH
He, Beh 3a0KpeT y pasyMeBamby YMETHOCTH — HE3aBUCHO O] beHE TT0jaBHOCTH
(Marepujanu3anmje), y jeAHOM HCTOPH]CKOM TPEHYTKY YMETHOCT MpecTaje cede
Jla MUCITY Ka0 0Jpa3 CIIOJFHOT CBEeTa, Beh Mmpe Kao (IpyIITBEeHY) ATaTHOCT KOja
Y4ECTBYj€ Y FbeTOBOM OOJIMKOBAIbY.

Ha oBoM MecTy HEONXOHO je 3a/pkaTu ce Ha oxpeheHum mpobdieMuma.
[IpBO, YKOIMKO C€ CIOKMMO Ca HaBEJCHUM MPETIIOCTaBKaMa, y CKIaay ca
BHMa Moryhe je 3ak/byuuTH Ja MOjeAMHAYHU Pajl UM MOjJeANHY YMETHUUKY
JUCIUILUTIHY HE MOJKEMO MICHTU(UKOBATH Kao Iep(HOPMATUBHY KAO WIAKEY, Tj.
camy 1o cebu. AKO yMETHOCT MUCITMO Kao JIPYIITBEHY Mpakcy,'” Taja cBako
HEHO JIeNI0 OCTBapyje oapeheHe yunHKe, U Mambe WK BUILE UHTEHIIMOHAIHO
yUYeCTBYyj€ y mpolecuma o0nMkoBama (ypehuBama U mpeodaBama) IPyIIT-
BEHOT KMBOTA. Y TOM j€ CIIy4ajy IPUHIMII iephopMattiusHOCHU TEOPH]CKa
Kareropuja, a iepgopmarc (kao uzpaxajua hopma) cumiitiom emICTEMOIONIKAX
IpOMEHa Koje Cy ce oJurpase TOKOM JiBajeceTor Beka. Hacynpor takBoj Te3u,
Mel)y caBpeMeHHM TeopujaMa Hauaa3uMO W Ha ONPEIHUILY iephopmaiiiueHe
ymeinociiu. OHa ce TaJa jaBjba Kao O3HaKa CTUIIA, IPU YeMy O CTHII Tpebasto
pa3yMeTu Kao cKyn opeleHnx GopManHuX OIMKa, KOHIIMIHPAH Kao TaKaB He
Ou T IPEeMOCTHO ja3 m3Melyy uctopuje (YMETHOCTH) U TEOpH]je 00JIHKa, a Kako
to HaBoau LllyBakoBuh.'® [lepghopmaitiuena ymeitinociu 6u cTora mpeacTaBibaja
MOETUYKO-U/ICOJIOIKH CTaB MPUCYTAH MpPU Kpeupamwy Aea W/Uiu BberoBoj
TEOpEeTU3aINj1, 3aCHOBAH Ha YBEPEHY J1a YMETHOCT HE CMe OUTH APYIITBEHO
HecgecHa.

16 JenHo npyraunje pasymeBarme NpUHIHIA MuMesuca Bun. y: XK. Pancujep, ,,Paciionjena qymmor —
ecTeTuKa u monutuka“, Tpehu upoipam, 6p. 127-128, I1I-1V, beorpax 2005, 319-342. Hanme, o MULIUBEHY
Pancujepa (Ranciére) mumesuc 6u Tpebano npe cera pa3mMarpati y CKIIaay ca peskMMOM Kiacupukaryje
(KapakTepUCTIIHNM 32 KJIACHIHH IIEPHON) KOjH TIPEKO iapa iiouecuc / mumesuc M3/Baja nojennHa ymeha
13 ommTer noska ymeha — ymeha koja Bpie crieru@puyne onepanyje y BEIITHHA ONOHAIAaKka (MAMETHYKH
IPUHLIMI); U KOjH YjeaHo, ofpel)yjyhu HaunHe cTBapama, Tj. HaYUHE goOpoi CTBapamba, YCIIOCTaBIba 6pey-
HOCI OTIOHAIIarba (TIOSTHIKH IPHHIIUIT) Ha MECTY IIPOBEpe BUXO0BE yHOTPeObHBOCTH. OBaKBa HIEONOMIKO-
-HHTEPIPETATHBHA ONEpaIrja U3BPLICHA TTOMONY apHCTOTENOBCKOT TyMauewma Mumesica, omoryhuna je
pasrpaHHyCHE M10Jba OTIOHAIIAA U HETOBO YKIbYUHBAE Y HOPESAAK APYIITCHUX AeIaTHOCTH, CXOHO YeMY,
0 MUIIUBEbY PaHcujepa, mumesuc He O Tpebao pasyMeTH Kao 3aKOH IIOTYHHaBaka yMETHOCTH HadeTy
CIIMYHOCTH, Beh Kao IPUHIMI pacrofielie HaulHa CTBaparba KOji YMETHOCT YHHH 8Ug/bugom, oMoryhyjyhu
jOj ayTOHOMH]y y OMIITEM TTOPETKY 3aHUMaba, 1 yBoiehH je IPUTOM y TI0OAIHH aHATIOTHH OTHOC C 11eJI0M
JETHOM XUjepapXujCKOM BH3HjOM 3ajeIHHIIE.

17 11ITo cyrepuury U T3B. OpUTaHCKE CTYIHjE KYATYpe, OAHOCHO ayTopH momyT Bimjamca (Williams)
win Xona (Hall). Bua.: J. Bophesuh (npup.), Citivguje kyniuype, Ciayxbenn rnacuuk, beorpan 2008.

18 M. llysakoBuh, Juckyp3zusHe ananuze, YHUBEp3UTET yMeTHOCTH y beorpany, beorpam 2006,
242-243.
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3a0KpeT y MHILBEHY YMETHOCTH KOjH C€ OAMIPA0 YCIeI H/WIN YIIOo-
peno ca mojaBoM neppopMaHca BOIUO j€ UCTIMTHBAKY U380/erba Y HEKAKBOM
IIUpEM KOHTEKCTY, a 3aTUM U IOCTaBJbamby OAPEIHULE uzsohauke yMeuiHo-
ciiu (performing arts).'® Hseohauke ymeitinociiu 6UCMO MOTIIH Pa3syMETH Kao
JUCLUIIMHAPHO HOMAJICKU UHIEKCHU O3Hayuilie/b OHOT CTBAapaslallTBa Koje
ce OImupe TPATUIIMOHAIHUM KiIacuuKalyjama, a Koje HacTaje Hernue usMehy
YKpLITamka YMETHOCTH nepdopMaHca (IMKOBHUX YMETHOCTH, EKCIIEPUMEHTAI-
HE My3HKe, I0e3Hj€e), CaBPEMEHOT IIjIeca, MO30PUIITA U OIepe, 3aTUM HOBUX
Mmenuja (Bujea, software anatku), MHIyCTpHje 3a0aBe (MomynapHe My3HUKe,
TeJEeBHU3Hje, UHTEPHETA) U APYLITBEHOT aKTUBH3MA, WM NPH TOM YKPIITaY,
KoMOHMHYjyhu mputoM muMa cBojcTBeHE (a Mel)ycoOHO pa3nuumTe) 3aKOHUTO-
CTH CTBapama M ONakama (APYrHMM peurMa: MpoTOKoJe, MpoIeaype U epek-
T€). Y MUTamy je Tako JeIMMHUYHO OTBOPEH KOHLENT KOJUM 00yXBaTaMo OHe
yMeTHHUUKE jioralaje Koju ce uzgoge yoicue6o, a OACTYIA]y OJ] KITACHUYHE TOJIeTe
KpeaTuBHO-cTBapanaukux ymeha. Mnak, Moryhe je TBpIuTH U 1a je Ha Jieiy
3ay3MMambe Pa3InYuTHX MO3ULH]a Ca KOJUX UAEHTU(DHKY]EMO U TEOPETU3Y]EMO
ozpehene noetuke u pajgose. Haume, 1ok je 3a caBpeMeHy eBpoOICKY (TIpe cBera
HEMayKy ) TeaTpoJIOIIKy MUCA0 KAPAKTEPUCTUYHO TO J1a OBAKBE ipeciuyiie 00y-
XBara pee(UHUCAHOM TUCLMIUTMHAPHOM OAPEAHULIOM — i030puLiitieM, Koje
je no cxBaramy JlemaHa ynuio y HekakaB COINCTBEHM, HOB, OCTUCTOPH]CKH
(a cBakako MOCTAPAaMCKH) LIUKIIyC, CABpEMEHa aMepHyKa TEOpHjcKa MUCA0
YMETHOCT M030pHIITA U J1aJbe MPETEHKHO JOBOAU y BE3y ca 'MPUUOM’ U 0]
MMaHEHTHUM 'KOCMOCOM (uKIHje’ (JpaMCKOM MapaaurMoM), Te uzsohauxom
ymeitiHowliy Ha3uBa OHA JieNa Koja joj Kao Takea He MmpHIaiajy.”

CxozHO TOMe, KaJia je KOHLEMLH]a U380hauKkux yMemHoCcuiy y TTUTambY,
MOXKEMO YBHIETH JIBE Tauke mbeHor ocnoHna. C jeHe cTpaHe, Kao ¥ OJpeaHHIa
nephopMaHca HiIK HOCTAPAMCKOT TO30PHUILTA, M OHA j€ YTEMJbEHA Y TIPAKCH, Tj.
MOCPECTBOM PaJioBa M ayTopa 0 KojuMa cMo Beh roBOpHIIM; JOK ¢ pyre OuBa
NoJpKaHa Pa3IMuUTUM TEOPUjCKUM MPUCTYNHMa M IpeTnocraBkama. Taxo,
Ha npumep, Poy3 JIu ['onnbepr HacToju 1a onOpaHn YMETHHYKH CTAaTyC OHHX

19 YecTo ce KOPUCTH U TEPMUH yMeliHoci yocugo (live arts).

20 Cpakako Jia OBa Mojiesia HHje UCKJby4unBa. Bum. Hip. pasroBop ca Tomacom Octepmajepom
(Ostermeier) ,,[To3opurnTe, MecTo 32 MOCTaBJbake UTamA, Jluyeynuye, 6p. 14, beorpan 2012, 28-29,
y KOjeM OBaj HEMauKH peIuTelb, IupekTop OepiauHckor mozopumra Illayoune (Schaubuhne), 3aroBapa
noBparak ‘npuun’ HaBoxehu: , [loctapamcko no3opumite, Ta pacnapyasa, GpparMeHTapHa ecTeTHKa Ouiia
je omjex BpeMeHa 00y3eTOT UJIejOM Jia j¢ MCTOPHUjH JOIIA0 Kpaj, Kaja ce CaH O PEBONYIHjH PACTIPIINO.
[...] Omer nonasu 1o cyxo0a U OPYIITBEHHX MPEBHpamba. AJM YWHU MH ce 1a je Moryhe Ha HeKd HaulH
OOHOBHUTH TPECTABY: IOHOBO YCIOCTABHUTHU IIPHYE, KapaKTepe, JTUKOBE U jyHAKe ca KOJUM Ca MOXEMO
noucroetutr . C Apyre cTpaHe, Kaja je pa3yMeBambe tociigpamcke iapaguive y TUTAmbY, Pa3Iuke Cy
Bpio BuubuBe. [lormenarn npuore ca KoH(pEpeHIHje ofpKaHe IIOBOAOM JIECET TOAMHA 07 00jaBJbHBamka
Iociigpamckoi kazanuwitia, npe cBera JIeMaHOB TEKCT il M TEKCT aMepHyike TeopeTHyapke EmuHop
®jyke (Fuchs) y: 1. Medenica (prir.), Dramatic and Postdramatic Theatre: Ten Years After, Fakultet
dramskih umetnosti, Beograd 2011.

30



pazoBa Koje JaHac Ha3uBaMo depgopmancuma A APyrux u3Bohadkux GopMu
PEKOHCTPYKIHjoM (OTKpUBaKEM’) HHHXOBE HCTOpHje. Y CBOM TeKcTy ,,Ilep-
(opmaHc: ckprBeHa uctopuja‘?! oHa 3aropapa Tesy Ja ce OTBOPEHE u3zgohaure
(opme M3HOBA jaBJbajy Y IEPUOIMMA KPH3a BEITUKIX YMETHHIKHX MAPAJIUTMU, U
TO YCIIe/l HacTOjarba CTBapajala 1a MOOWIHIIY MUpy MyOIuKy, TpoodneMarHsyjy
y TOM TPEHYTKY aKTyeJaH [0jaM YMETHOCTHU, T€ MPEUCIIUTA]y KPUTEpUjyMe
CHOT BPEJJHOBAMbA, Tj. MOZIEIIE MPOAYKIH]E U PELETILIH]Y.

3a Poy3 JIu T'onnGepr on mpecyaHor je 3Havaja JETUTUMUTET YTEMIbEH
HOCpeNCTBOM ucitiopuje. CXOTHO TOME, HaKO C€ IPBEHCTBEHO OaBH JeTMMa U3
JBaJIeceTor Beka (0] aBaHrapAHUX IOKpeTa Ha/laJbe ), OHa yKasyje U Ha Moryhe
TpUMepe yMelliHOCHiU YKUBO U3 Jajbe TPOIUIOCTH, Te HaBOAU Kako je Jleo-
HapJo Ja BuHuM M3BOAMO eKcIiepuMEHTe Be3aHe 3a CBOj paj Mpejl MO3BaHOM
myOIMKOM, WK Kako je bepHuHM oprann3oBao jporahaje 'uznuBama Tubdpa’
(L’Inondazione) TokoM kojux 61 puMcku Tpr HaBona OMBao MOILIaB/bEH BOIOM
U Tako MOCTajao CIIeHa KOMUYHHMX MOMOPCKUX OOpOH, WM KaKo je Kpajem
nesetHaecTor Beka Pyco (Rousseau) ap:xao coapee (soiree) y CBOM CTyaujy
Ha MoOHMapTpy TOKOM KOjHX je 3a0aBJbao CBOje IpHjaTesbe yMETHUKE, U3Mehy
ocranux Kapuja u [Tukaca. OBe nmpeTnocTaBKe HaM JJaHAC MOT'Y JI€JI0OBATH KCY-
BUIIE CIIEKYJaTHBHO, YaK U CYyBUIIHO YCJIE/ CaBPEMEHOT KPUTHYKOT MOTIIea
Ha Hciiopujy (Kao jeMMHCTBEHY JIETUTUMU3Yjyhy MeTampudy Koja CBEI0YH O
Pa3BUTKY 3amaaHe nuBmin3aiyje). nak, 3Hauajao je To aa Poys Jlu ['onaGepr,
NPETHOCTaBJbajyhy LUKIMYHO T10jaBJbHBAE N3BONAUYKUX JieNa, Kao HUXOBE
KJby4HE KapaKTEePHCTHKE M3/Baja yIpaBo (GOpMaHy OTBOPEHOCT* M KPUTHY-
KU NoTeHIujan. > J[pyruM pedrma, YKOJIUKO TI0Jbe U360HaAUKUX yMemHOC iU
IpeacTaB/ba HEKakaB CI000JaH MPOCTOp cillgapanayke uipe KOju TCHEpUILe
uneje u akiyje (Fonabepr), oHO ce MOXKe pa3yMEeTH M Ka0 CUMIITOM IUPUX
MPOMEHA, P YEMY C€ YKa3UBambEM Ha c1aba MECTa aKTYEIHOT IIOPETKA YjeTHO
yryhyje Ha HOBE TpaBIle pa3Boja yMETHOCTH.

2l R. Goldberg, ,,Performance: A Hidden History®, y: The Art of Performance, A Critical Anthology,
Battcock, G., Nickas, R. (eds.), ubu.com 2010, 22-26.

22 Csaku u3Bohay cTBapa COICTBEHY Ae(HMHHIN]Y M3BOlCH-a TOKOM CaMOr' HauMHA EErOBOT
cripoBoljema, Tako Jla CBakW paji IOCTaje y MOTIyHOCTH HeoueKruBaHa KoMOuHamuja porahaja. dopma
JI03B0JbABA YMETHHUIIMMA J1a CTBOPE "KOJAXK MeJInja’, M CPEACTBA KOjUMa TO TIOCTIKY CY Pa3HONHKA KOJIUKO
¥ cama mamTa ymerHuka u3Bohada.” (Each performer makes his or her own definition of performance in
the very manner and process of execution, so that each work becomes an entirely unexpected combination
of events. The form allows artists to make a “collage of media, and the means by which they do this are as
diverse as the imaginations of the performance artists themselves.) R. Goldgber, Op. cit., 22.

2 | CTaB yMeTHHKa U3BO)aya je Kpo3 HCTOPHjy OMBa0 yBEK pafyKajIaH: MPOTHB ypehema (yMeTHIY-
KOT WJIH OJIUTHYKOT ), IPOTHB KOMEPIIN]jaIH3alllje YMETHOCTH, H IPOTUB CTPOTHX OTpaHIYCHha My3eja H
ranepuja.” (The stance of performance artists has historically been a radical one: against the establishment
(be it art or politics), against the commercialization of art, and against the strict confinement of museums
and galleries.) Op. cit., 26.
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3a apyraqmje pazyMeBame U360HauKux yMewHOCiu BEITUKUM j€ IeTI0M
3aciy’kaH YTUIaJHU aMepUYKH [O30PUILIHU CTBapajall U TeopeTndap Pudapa
[Iexnep (Schechner).? 3a paznuky ox Poys Jlu ['oiaadepr u meHe UCTOpHjcKe
nepcriektuse, [lleknep kpeupa HekakaB XUOpPUIHU JUCKYpC, oclamajyhu ce
HPUTOM Ha YMETHUUKY TIPaKCy, TEOPH]Y KEbUKEBHOCTH M YMETHOCTH YOIIITEHO,
3aTUM TICHXOAHANU3Y, COLMONOTH]Y, a TIPpe CBEra JPYIITBEHY aHTPOIOIOTH]Y.
OH u360here pa3marpa y jeAHOM IIUPEM KOHTEKCTY, apTUKyIuInyhu mpuToM
TEOPH]CKO-NIOETHYKY MIIaT(HOpMy KOHIUIUPAHY Tako a OMOTYhH IPOMHIIIbAE
caBpeMeHe YMETHOCTH no3opuiura. Hanme, cyouer ca cimuHuM mpobiemMuma
nomnyT Poy3 Jlu T'onn6epr, Jlemana u npyrux, llleknep Hactoju aa ocioBu
IyX BpeMeHa y KOjeM CTBapa M TEOPHU]CKU Jielyje, U CXOJHO TOME MOHYIH
oxrosapajyhy unrepnperatuBHy anaparypy. OH nuie: ,, MUMETHYKO TT030pH-
IITE HaM je IaJI0 BEJIMKA peMeK-z1ena. MUMeTHuKa TiTyMa UMa BeJIUKY TPaIHIIH]y.
Wnak, nocroje u apyre Bpcre u3Bendu. [...] Mucium na Ha 3anany Jbyau
Tparajy 3a [eJTMHOM Ha HaYMHE M Y MEPU KOje Y Hallo] KYATYPH HUCMO UCKYCUITH
cToTrHaMa rouHa. To Kpo3 mTa mpoa3uMo Hije HeOPHUMHTHBHH TIOKPET, Beh
noctmozepHu.“? U 3aucta, llIekHEpOB TUCKYPC jeCTe HOCMOgepHUCTIUYKU,
IpH YeMy ce OH Kpehe 0/1 ayTOnoeTHUKHX 3a1uca, ASCKPHIIIITja pUTyana u3BaH
€BPOIICKUX 3aj€IHUIIA, 0 XUII0Te3a KOj€ HATOBEILTABA]y KOXEPEHTHY TEOPH]|CKY
OpUjeHTaIIH]y.

Hajmmpe menano, non usgegoenum axiiusnociiuma (performance acti-
vities) lllexnep u3nBaja: urpy (play), urpe (games), CopT, IO30PHIITE H PUTYAJL.
KonkpetHuje, kajia je y nuTamy YMETHOCT, OAHOCHO MO30PUILTE, OH MHILIE:

...JJpaMa je OHO IITO MHCAIl MHUIIE; CIICHAPH] j& YHYTpallkha Mama oapelhene
MIPOAYKIIHj€; MO30PHUIITE j€ CTeIU(PHIaH CKYI TeCTOBAa M3BEIECHUX O] CTPaHE
n3Bolaga ToKoM OMIIO KOT M3BOhEma; JOK je M3Boheme unTaB jporalhaj, Koju
yKJbyUyje myOnuKy u m3Bohade (TexHuuape Takohe, kao u OMII0 Kora Jpyror Ko

jety).”

Hpyrum peunma, o muniubewy LllexHepa ,,u3Boherme je Hajimupu Moryhu
Kpyr noraljaja OKyImJbEHUX OKO mosopwuinra‘“.”’ Morm 0McMO Tako, ¢ jenHe
CTpaHe, 3aKJbYUUTH JIa je Ha JICTY YBOhEHE jeTHOT ONICPATUBHU]ET TEPMUHA KOjH

24 R. Schechner, Performance Theory, Routledge, London, New York 2007.

2 Mimetic theater has given us great masterpieces. Mimetic acting is a major tradition. There are
other kinds of performances, however. [...] I think people in the west are whole-seeking in ways and on a
scale not experienced in out culture for hundreds of years. What we are undergoing is not a neo-primitive
movement, but a post-modern one.“ Ibid., 63.

26 ...the drama is what the writer writes; the script is the interior map of a particular production;
the theater is the specific set of gestures performed by the performers in any given performance; the
performance is the whole event, including audience and performers (technicians, too, anyone who is
there).” Ibid., 87. Bun. taxole [llexnepoBy cxemy Ha cTpanu 71.

27 Performance is the widest possible circle of events condensing around theater.“ Ibid., 94.
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Ou omoryhuo KoMIUIEKCHU]€ TPOMUIIbake (PeHOMEHA TO30PHILIHE PE/ICTABE.
HUnak, [lexuep uzsoheryy nonebyje u HEKakaB HAPOIUT KBAITUTET, CXOJHO YEMY
Ou ra Tpebasio MUCIIUTH JIpyTradrje o caMmor aorahaja cripoBolema nmpecra-
Be. Ha npyrom mecty o HaBoau: ,,/I3Ben0a je KOHIIENT KOjH je BeoMa TEIIKO
nepunucary. C jeqHe Tauke MIEAMINTA [...] U3BOhEemE je HaYMH MOHAIIAmbA
KOjH MO)Ke OUTH KapaKTepHCTHYaH 3a OMIIO KOjy akTMBHOCT. CXO/IHO ToMe,
u3Boheme je "KBAIUTET KOjU C€ MOXKE MOjaBUTH Y CBAKOj CUTYAIUjH TIpe HETro
y u3ziBojeHoM xanpy.” Jlok Poy3 JIu Fonnbepr, Ha cacBUM Jipyraduju HauuH,
HACTOjU J1a IETUTUMHIIIE (Y KOHTEKCTY CBETa YMETHOCTH ) KAKO YMETHOCT Iep-
dbopmaHca Tako M Pa3IUUUTE U pa3HOIMKE W3Bohauke (opme, Mo OUCMO
pehn na lllexkHep Texu yremMesbermhy HOBOT NOTIIEa Ha YMETHOCT TIO30PHIIITA,
a Koju He Ou Ono ycpencpelheH NCKIbYUHMBO Ha TIO30PHUIIHO Jeiio, Beh 61 6no
oceili/bus Ha Mel)yCOOHY TTOBE3aHOCT HEKAKBOT U3BONaYKOT YMHA U YUTABOT
KUBOTA 3ajeqHule.”

HNaxo Illexnep nuiie o Mo30pHILTY U CTBapa MO30PHUILTE, TEOPETH3ALIN]OM
OBAKBOT MaHesapcKol ipociiiopa OH yKasyje Ha MOTYNHOCT cTBapanadykor paja
KOju HE OM HYXHO 00yXBaTHO gpamy, CyeHapuj WM Yak U dozopuwiie, 6ap
HE Ha HAYMH Ha KOjU UX OH paszyme, 3a/ipXaBajyhu ce IpUTOM HMIAK Y OKBHU-
puMa cBeTa yMETHOCTH. PasMoTprMo camo, Ha puUMep, pajioBe ayCTPHjCKOT
ymetarka Xepmana Huua (Hermann Nitsch).** Bberos opiujcku mucitiepujcxu
weainiap (Orgien Mysterien Theater) moapa3zymeBa ymeTHHuKe orahaje Haauk
putyanuMa (Huda ux npeHTuduKyje Kao ecitieiticke puitiyane y ciasy Ousciisa) —
KBa3UPEIUTH]CKE CLICHE, BEJIMKE TPYITHE aKIIMje HATUX Tella MyIKaparia 1 )eHa,
NpHU30pe 3aKIaHUX JKUBOTHIA Ca BbUXOBOM PEATHOM KPBJbY M W3HYTpHIIAMa
— ,Jlorajaje y kojuma cy ce puTyaJHH OOJIMIM TIOHAIIAka PETUTUTANH C MICH-
XOQHAJUTUYKIM, HAIPEATMCTUYKUM U EKCIIPECHOHUCTUYKHUM caprkajuma.’!
Nako ux yMETHHK Ha3WBa MO30PHIITEM, OHU Cy CBaKaKo ocinodoheHu gpame,
OJTHOCHO JIPaMCKOT TEKCTa Kao W KOHBEHIIMja ApaMCKe MapaaurMe, Te ce mpH-
CYTHH €JIEMEHTH CIIEHCKOT M3pa3a TEIIKO MOTY OKapaKTepPHUCATH Kao TT030pH-
HH, 0ap y TPaAUIIMOHATHOM cMHuCHy. Y ckiiamy ca [llekHepoBoM amaparypom,
a Kajia Cy OBH PaJIOBU Y NIHTamY, MOTYhe je U3IBOJUTH CYyeHapuj, 9aK U CKYTI
CIeNMPUIHHX IeCitiosa, v je 3a BHUX Ol MPECYIHOT 3Hayaja yrmpaBo paBaH
uzeoherpa,”* TOKOM KOjer ce, a Ha HAYMH KOjU ca CHTypHOIIhy TpeBa3uiiasu

28 Performance is an extremly difficult concept to define. From one point of view [...] performing
is a mode of behavior that may characterize any activity. Thus performance is a ’quality’ that can occur
in any situation rather than a fanced-off genre.“ Ibid., 22.

%% 3a T0 Cy HapoUNTO MHANKaTHBHH [IIekHepoBr MHOTOOPOjHH OMKCH PUTYajla U BbUXOBO 10BOleHbe
y Be3y ca yMeTHomIhy IT030pHINTA.

3% Hiy npunazga kpyry Oedkux akiuupoHucTa. Bun.: www.nitsch.org.

31 M. Ulysakosuh, Op. cit., 35.

32 Ha Hu4oBoj MHTEpHET Npe3eHTalHjH Y OIHCY pajoBa M3Mely octaior cToju: ,,...pa3Bujajy ce
aKIHje Koje BOIH KIMMAKCY IITO M3a3MBa caMy M3BOPHY, HHTCH3UBHY UyJIHY CEH3AlH]y U KacHHje BOOH
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HEKaKBO HCKYCTBO CBAKOJJHEBHUIIE, OCTBAPY]€ Opiujcku 3aHOC, KaKo KoJ n3Bohada
TaKo U KOJ MyOIuKe.

Onpennuna uzgohaukux ymewiHociiy n300puiia ce Tako 3a CONICTBEHO
MECTO KaJia j€ XOPU30HT CTBapajaukux ymeha u popMu y mUTamy, U TO yCIen
MCKYyCTaBa 1 YIO3HaBambha ca 00n4ajHOIINY W3BaH EBPOIICKHX IPYIITBEHUX CBET-
KOBHHA, Ha mTa HaMm ykazyje llexuep, wmu unp. Apro (Artaud), bap6a (Barba)
U JPYTH; alld ¥ TIOHOBHOT NMPOMHIIbaka TPAIUIN]e YMETHHYKOT CTBapama,
HOCTYyIKa KapakrepuctuuHor 3a Poys JIu ['onnbepr. ¥V cxiany ¢ THM, HaBesieHa
Jiea MOYKEMO CMECTUTH Y OKBHUPE HEKAaKBOT ayTOHOMHOT, XMOPHIHOT MOJba
JeNnoBama; Win he, HaCyIpoOT TOME, OHA BOAUTHU peneHHICamby MPOTOKOIA 1
Hpoleaypa 'cCTapux’ yMETHHUKUX JUCHUIUIMHA. JIpyruM peunma, npobiaemaTu-
Ka u380herpa HEN30CTaBHO Hamehe cieneha nuTama: Ha KOju OU jO] HaYKH Tpe-
0aJI0 PUCTYNUTH Y KOHTEKCTY CaBPEMEHOT MO30PHIITA (MHCTUTYLIHOHAIHOT
WY HE) U IeTOBHX pa3inuuTux Marepujanuzanuja? U Hagase, kako pasymeTu
uzeohere, a a MPUTOM HETOBO NPOMUIIIbAE Oy/e MOIjeHAKO PEIEBAHTHO
3a KpeaTHBHU TPOIIEC Kao U MIPU HETOBOj perenuuju? Jeaan Moryhu oarosop
noHyauo je Jleman mocTaBkoM THocTApamcke napaaurme. Hanme, y cBojoj
KIbW3W OH M3IBaja HajMame jellaH, JeIMHCTBEH 3a)eJHUYKH UIMEHHUTEh pa3Ho-
JINKUX CLEHCKO-M3BO)auKKX Jiesia U3 pyTe MOJOBHHE IBAECETOT BEKa, a TO je
HaIyIITamhe KOHBEHIIM]a CTBAPAha U OIAXKarha KOje Cy YHHUIIEC OCOBHHY JIpaM-
CKOT MO30PHIITA,*® P YEMY j& YKHHYT aHTaroHu3am u3mel)y mapTHKyIapHUX
pajioBa U jOII YBEK aKTYEIHE c/iuKe TI030PHIIHE YMETHOCTH, ! Koja IIPeTeH/Iyje
Ha yHHBep3anHocT. Hacympot Tome, apyra moryhHocT Onina Ou apTukymaimja
U apupManyja Hedyera mro OMCMO MOIIM Ha3BaTu Haciehem UpoMullbarea
uzeohera, M TO yIpaBo y OKBUPUMA MO30PUIITHOT CTBAPANIAIITBA.

Haume, kana je mo30puIITe y MUTABY, KA0 U APYyre YMETHUUKE JUCLH-
IUTHHE, BETOBO CE€ TIPOMUIIIBbAE MEHha y CKIIALy ca TyXOM BpeMeHa y KojeM
T0jeIMHAYHU PaI0BH HACcTajy. M opes MHepIHje HCTOpHUje YMETHOCTH (Y Tpau-
IIMOHATHOM CMUCITY), 1a YTEMEJbH Pa3BOjHY JIMHH]Y HETOBHX TpaHchopmaliyja
(¥ TO yIIIaBHOM KBAaJHMTATHBHY), 1aHAC j€ 3aXBaJbyjyhu pasmuIuTUM METOMI0-
JIOIIKKMM TIPUCTYITMMA HAyYHOUCTPAXKUBAYKOT paja nmpuxBaheHa Xumoresa aa
je y IpyruM enoxama Mo30pUILTe OUTMKOBAO U Ipyradrju (mputoM MelycoOHO

OPTHjCKOM, CaJ0-Ma30XHCTHYKOM MOHAIIAkY M3Bohada yUecHHUKa U myOmuke.  (...actions rising into a
climax are deployed which trigger the very first elementary, intensive sensory sensations and lead later to
an orgiastic, sado-masochist acting out by the participating performers and the audience.) www.nitsch.
org, mpuctymwseno 10. 02. 2013.

33 He Ou 6uiio mpaseano pehu na Jleman oOyxsara cBe uzgofauke pagoBe MOCTAPAMCKOM Mapa-
aurMoM. Jleo meroBe Kiure nocseheH je u ymerHoctH nepdopMaHca, IpH YeMy je pasinka Kojy OH
yBuba cieneha: 1ok nepdopmaHc TexH caMOTpaHCHOPMAIUjH, MOZOPHIITE (YaK U MOCTAPAMCKO) LHIba
Ha TpaHc(opmauujy reganana. H. T. Lehmann, Op. cit., 175-191.

34 Ha 0BOM MecTO OU ciuky TpeOallo MUCITHTH Ka0 CIUKY ceelid, 4 y CKIIaay ca BUTTeHIITajHOBOM
(Wittgenstein) TeopujoM jesudkux urapa. Yi. JI. Burrenmraju, O ussecnociiu, ®unemuc, beorpan 1996.

34



HECBOJIMB) CTAaTyC, T€ JIa Cy CE CAMHUM THM MEHhalli i HAYWHHU HETOBOT CTBapamba
U ONaXKama; U HaJalbe, 11a, Ha puMep, nopeheme rpuke Tpareauje u rpahancke
JpaMe 3aXTeBa U pa3MaTparbe jeHUX, OJJHOCHO JIPYTUX KYITYypPaTHUX OKOIHO-
CTH yClle]] KOjUX Ce OHE 110jaBJbyjy. 3aT0, TO IITO OMCMO Ha3BaU CABPEMEHUM
iio3opuwitie He OM TpebaIo HyKHO I0BECTH y B3y ca HEKaKBUM PaJUKATHIM
HPEKUJIOM Ca TPAJUIHjoM>® — y TIUTAkbY je TIPe OJTOBOP TI030PHIITHUX CTBapa-
Jala ¥ MUCIIUIIAIa Ha TPEHYTHE MPUIIKKE, Tj. aKTyelHe o0paciie OpraH130Bamba
U TpeouaBama JAPYIITBEHOT KUBOTA. [IUTama 0 JaHallmbeM CTaTycy Mo30-
pHIIIHE YMETHOCTH 3aXTE€Bajy TEMEJbHY paciipaBy, i Ha OBOM MecTy ce Hehemo
3a/Ip)KaBaTH Ha BKMa,*® aju je eBUACHTHO Ja je Beh ycrnocTaBibeHa u JOCKopa
JOMHMHAHTHA MapaJnurMa yuuia y ¢asy CBOT OCHIama, Te Ja YMETHHIIU CBE
yerihe ¥ MHTEH3UBHUj€ [IPEUCIIUTY]y IPaHuIle U MOTYNHOCTH Menuja y KojeM
CTBapajy.

KibyuHa 32 0BO mpencrmTuBame Ouia je yIpaBo MpoMeHa y pa3yMeBamy
uzeoherpa Koja ce oJUrpaa TOKOM HNPOUUIOr BeKa, IPU YyeMy Hapagurmar-
CKy (urypy OBOT 3a0KpeTa cBakako mpezacraBba bepront bpexrt (Brecht). V
OKBHpUMa OPEXTOBCKOT, elicKol TI030pHIITa’’ n3Boheme ce He TPEeTUpa BUILE
caMo Kao BelthHa, Beh mocraje mosbe ugeonouke 6opoe.*® Muorobpojuu cy
ayTopH Koju ce u npe bpexra 0aBe 0BUM NMHTAamEeM, Al OHH TOM TPHINKOM
Npenu3npajy Ha4uHe 100pOT, OMHOCHO JIOLIET U360)era y KOHTEKCTY HEKaKBe
(TpenyTHO akTyenHe) mapagurme. Hacympor Tome, kana je bpextoB cTBapa-
JIaYKU U TEOPHU)CKU pajl y MUTamy, MHTEPBEHIMja HA MJIaHy METOAONIOTH]e
NpUKa3UBamba, OJHOCHO U360ferpa (Kako TITyMauyKoM, TaKo W allCTpakTHH]e,
u3BOherha 3HAUCHCKOT MOPETKA MPEJICTaBe), jeCTe Ta KOja YBOIM HE CaMo Kpu-
THYKHU OJTHOC cTIpaM Hacieha (oHora mro bpexT Ha3uBa apuciioiiiencka gpama-
wuka®), el u motyhnoci ipoussoherba gpyiauujux epexaiiia ipegciiase (kao
{HO30pUHOT gena), CXOGHO YeMy ce KOHCIuyuute u ¢puiypa HOBOT, U3MEHEHOT
mienaona. Mnak, ykonuko ce bpextoBo eiicko iiozopuwiitie o0pahano MogepHuM
cybjekTMa KOju OM Memalld CBET y KojeM jenajy,”’ qaHac, y BpeMeHy jeaHe
CBEOIIITE HOBOMEHjCKE (DIyHIHOCTH, Y KOjeM Cy CyOjeKTH HECTaJHU U Y
KOHTUHYHPAHOM CY IIpOLIeCy MPpou3Bol)ema, herose ce KIby4He MPETIOCTaBKe
(ycen M3MemEHNX KYITYpaTHUX MPUINKA) yuHe cnabo-nemyjyhum. C npyre

35 JlemaH, Ha IpUMep, Y CBOjOj KEbU3H MHUIIE O TMPEAPAMCKOM, IPAMCKOM a 3aTUM TTOCTIPaMCKOM
TI030PHILITY.

3¢ Bun. yBonHa nornassea: B. Ununh, Veog y nosy wwieopujy iosopuwitia, Homnr, Anrepa, beorpan
2010.

37 b. bpext, Jujanexitiuka y wieawpy, Honur, beorpan 1979.

3% Cpakako 1a BpexT Huje jenuny Koju 3aroBapa IpoMeHy; HIIaK, OH JIOCIEIHO apTHKYIIHIIE JKeJbeHEe
nocneaune cMemrajyhu ux mpurom y oaroapajyh HIe0NOMKO-IIOTUTHIKH KOHTEKCT.

3 B. Breht, Op. cit., 68.

“ Bunern texct o bpexry, XK. Pancujep, ,,Becena nayka Bepronra bpexra“, y: Homuimuxa
KroudicesHociu, Anpeca, Hosu Cag 2008, 102-131.
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CTpaHe, yIpaBo 3axBajbyjyhu U lbeMy, MUTakE U360/)erba y TIO30PHUINTY aHaC
JIeNyje TONYT JI03UHKe YMjUM C€ *aKTHBHPAKEM MOOWIUIIY HEJOYMHIIE Y
KOHCTpYHCakhy 3Ha4CHa, 3HAUYCHCKEe W (POpMaHE OTBOPEHOCTH JIeja, 3aTUM
KpUTHYKE TMpepajie mocTojehnx MpUHIKIA CTBAPamka MO30PUIIHE YMETHO-
CTH, ITaba HEHOT JIaJheT PA3BUTKA, KA0 M aKTHBHOT YYECTBOBAKA Y KHUBOTY
3ajeIHALE U, KOHAYHO, TIPOMEHE CBETA.

Jla 3aKkby4uMO: YKOJIMKO j€, TPaAULIMOHAIIHO, U380/)erve 010 y QyHKIUjH
Kperpama (GUKTHBHOT KOCMOCA JIPAMCKOT JIeNa, MOCTH3amba YBEPIHHBOCTH
U CTBapama NpoCTopa 3a UICHTU(PUKAIM]Y ca JIMKOBHMA, 1A CAMUM THM H
MOTryhHOCTH OCTBapema Kaitiap3e Kao BPXYHCKOT YYHHKA jE€THOT TIO30PUIIIHOT
71ena; TOKOM JIBaJIeCETOr BeKa JI0Na3M 0 MyKOTHHE y FeTOBOM pa3yMeBamby —
ca HempoOJIeMaTH30BambEM HETOBE YIIOTE C je[IHE CTpaHe (OHO TPETHpa ce Kao
gewiiuna) U ca NPeUCIUTHBABEM HErOBe HIIE0NOorHje (Kao ipakce) C JIpyTe.
Jlanac, y TpeHyTKy Kaja ce (To0aqn30BaHN) CBET HACTOjH MPHUKA3aTH Kao
CaMopa3yMJbHB, Ca TOTOBO HEMOCTOjehuM MPOCTOPOM 33 KPUTHUKY aKTYESITHUX
oOpasalla opraHu3oBama JPYIITBEHOT KUBOTA, U3680/)er»e TIPEACTaBIba Heca-
DJIEMBO MOJBE CI000/1e, a yCIIel HeN3BECHOCTH KOja ra Kao TaKBOT OfIHKYje.*!
Haunme, yak u ipu pagy ca IpaMCKHM TEKCTOM, K0 TPUMEPOM 3a0KpyKEHE
1n00po ypehene muxpoyenure, HAYMHA BETOBOT TPE/ICTABIbAha, KA0 U CUTYAIHja
pa3MeHe Koja ce OJIuTpaBa Ha peNaIijy CIieHa — IIEAAJIHINTE, OMHOCHO ITyMITH/
u3BOhauM — riefaolu/myonuKa, YuHU caM Joralaj HECUTypHUM, PUSUYHUM, U
CaMUM THM HEHCIPITHO OTEHTHUM. TaKo, il1aH uszgohera mocraje KJbydaH 3a
pajy MO30PHUILTY, @ KA0 OATOBOP Ha OKOJIHOCTH KOj€ Ta JaHAC YWHE U3IHIIHUM,
Ipe CBEra HhEroBy TPXKHIIHY HEMoJAeCHOCT. Ha cinyan Hac 3aKkJbydak HaBOIH
u tymauewe Xerenose (Hegel) Tese o kpajy yMEeTHOCTH Kao MPEOKPETy Ka
BEHUM MHOTOOpOjHUM Hosum MoryhHoctuMma (I'erman-3udept [Gethmann-
-Siefert]). Ocnamajyhu ce Ha oBakBe uHTepnperaiuje, Hebojma ['py6op muie:
,,[aKo MITO je YMETHOCT M3TYOUIIa CBOjy caMOpa3yMJbUBY, pepeIeKCUBHY
CMEIITEHOCT Y JIPYIITBEHU JKUBOT, 0ciio0oleHa je CyOjeKTUBHA MOBECHOCT
YMETHUKA JIa Ce CIIY)KU CBAKMM CTHJIOM KOjH j& MCTOPH]CKH HACTYMHO Kao |
cBakuM cajpskajem”.*> Mu 0ucmo mMoriu pehu: Kako je usgoherve u3ryomno
CBOjy CaMOpa3yMJbHBY CMEIITEHOCT Y TEJIO TI030PHIIIHE YMETHOCTH, CTBOPEHA
je MoryhHOCT (M HY’)KHOCT) JIa My YMETHHK YBEK H3HOBA IIPUCTYTIA, YNME HETOB
paj mocTaje eKCIUTHIUTHO HocleguyaH Kajia je YMETHOCT TI030PHUIIITA, U IUpe
MOCMAaTPAHO KHUBOT 3aj€AHUIIE, Y TTHTAY.

41 [llexnep HaBOMM Na idepgopmaiiusne wpancgopmayuje (performative transformations)
MoZIpa3yMeBajy HEMOTIYHE W HEYPaBHOTE)XEHE TpaHC(opMaIje BpeMeHa u mpocTopa. Schechner,
Op. cit.

42 H. I'py0op, ,,KyntypHO-1IOBECHA yIIOTa YMETHOCTH , y: VMmeitinoci y kyniypu, Bykcanosuh, 1.,
I'py6op, H. (mpup.), Ecreriuxo npymreo Cp6uje, beorpan 2008, 147-168, 158.
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Viatko Ili¢

PERFORMANCE, PERFORMING ARTS AND THE
QUESTION OF PERFORMING THEATER ARTS

Summary

In this paper we will reconsider the influences of diverse artistic practices from the second
half of the 20™ century and their theorizations in the manner in which we perceive the theater
today. If the question of what it means to perform presents the core of our understanding of
progressive creativeness of that period (until the present day), once we trigger it within the
framework of theatrical artistic discipline, we will consequently address a series of problems:
from the general standardization and commercialization of creative activities, to the relations
between arts and the life of a community. Hence, the rethinking of the very act of performing
one theatrical piece presents a critical shift itself, the one that is sensible when it comes to the
undergoing changes of a culture as an organization of the social life.
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HATAIIIA MAPJAHOBHW'h

My3ukonomiky HHCTUTYT CpIicKe akajeMuje Hayka U yMeTHOCTH, beorpan
Opwurunanau HayaHu paj/ Original scientific paper

[MTPUITOBEJAKBE O MY3ULIM 1 YMETHOCTU ¥V
MEMOAPHMA JAKOBA NTIThATOBU'RA”

CAXETAK: V¥ pany cy npeacraBibeHH ogabpanu cerMeHTH u3 Memoapa JaxoBa
HrmaroBuha koju JOHOCE CBEIOYAHCTBA O YIO3HM My3HYKE IIPAKCE U YMETHOCTH Y KHBOTY
CPIICKOT Hapoja Ha yrapckom nonpydjy y XIX Beky. [IpoTkaHe ycriomeHama Ha 3HAMECHUTE
JUYHOCTH, KYJITYpHO-YMETHHYKA JEeIIaBama U Pa3sHOBPCHE MPIIINKE 33 MY3HIUPABE Y
NPUBATHO] U jaBHOj IPYIUTBEHO] C(epH, MUIIYeBe OelelIke Cy MpecTaB/beHe Kao BakaH
M3BOD 32 HCTPAKHBaFha HCTOPH]jE CPIICKE My3HKe. Y TT0CEOHOM OfIeJbKY Paja, KOMEHTapHCaHe
cy otuke UrmaroBuheBor nmpunoBe avykor CTuia.

KJbYUHE PEYU: JakoB Urmarosuh, Cpdu y Yrapckoj, My3uKa, KyITypa, yMETHOCT,
peannzam, poMaHTH3aM, Ouaepmajep.

Og gettiursciiia 6UO cam 3a MY3UKOM Ye3HYO,
u kamo cpehie ga cam je yuuo, 3agogosuuju o6ux 6uo.

(J. Urmarouh)!

V mperneauma cprcke KBHKEBHE HCTOPUjE U UCTOPHjE KHIHKEBHE KpH-
THKE, IETaJbHO j€ pa3MarpaH cajpikaj UrmaroBuheBMX MEMOApCKUX HAIKCA O
CPIICKOM JIpyLITBY Yy Yrapckoj uzmel)y aBajseceTux U neaecetux roguna XIX
Beka. M3mel)y ocranor, 3anaxeno je aa je Urmwarosuh ,,ckopo U jeAWHH MHUcall
KOjH je, Y KIbH)KEBHO-KYATYPHOM U UCTOPH)JCKOM CMHUCITY, OTIUCA0 KUBOT CTa-

* OBaj TEKCT je pe3y/ITaT HCTPaXKUBabha Y OKBUPY MPOjeKTa ,, IIEHTUTETH CPIICKE MY3HKE OJ1 JIOKAI-
HHX JI0 DIOOATHIX OKBUPA: TPAIHIIHU]je, IpoMeHe, n3a3oBu ™ (0p. 177004). IIpojexar n3Boam My3HKOIOMKH
uactutyT CAHY y Beorpany, a ¢unancupa ra MuHHCTapCTBO MpocBeTe U Hayke Bnane PemyOmnuke
Cpouje.

! JakoB Urmarosuh, Memoapu, 2, Maruna cpricka — Jenuuctso, Hosu Caj — IMpumnrruna 1989,
228.
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HOBHHINTBA HAjCEBEPHHjE MHUTPAIIMOHE CTPYyj€ CPIICKOT Hapojga“? u ja cTapo

cpricko rpahanctso u3 Centanpeje, bynumnerre u nanamme Bojpoaune ,,Huje
MOTJIO TIOXKEJIETH 00JbET HM MMATH TT03BaHH] €T, BEPHU]ET, HCTHHUTH]jET Onorpada
¥ TyMaya CBHUX BHJIOBA CBOTA )KUBOTA, MaTEPHjaHE U TyXOBHE KYATYpeE, CBHX
KpeTama, HalpeI0Bamba, 3acToja, OTaamka | MPOTaIamka, HO IITO ra je To0uIa
y JakoBy Urmarosuhy*.?

Kao mtrBo Koje JOHOCH IparolieHa CBeI0YaHCTBA O Y031 My3HUKe KyIl-
Type U YMETHOCTH Yy ’KUBOTY CPIICKOT Hapoyia Ha yrapckoM mojpy4jy XIX Beka,
UrmwaroBuhea cehama npeacrapibajy U BaKHO U3BOPHILITE 32 (pyHIaMeHTA-
Ha UCTpaXXMBamba CPIICKE UCTOpHje My3uke. My3uuka mpakca je y Memoa-
puma TIpUKa3aHa Kao BakaH CETMEHT OMIITEr 00pa30Bama U CBAKOAHEBHOT
KuBsbeba Mel)y Cpouma y XIX Beky. [IpesncraBibene cy 3HaMEHUTE JTMYHOCTH,
KIbVKEBHULY, IECHULM U My3M4apH, ONMCaHa BaKHA KYJITYpHO-yMETHUYKA
JelIaBamba U pasIMuuTe MPUITHKE 32 My3HLUPabe, My3HUKa IIpakca ojeuHara
Y KOJIEKTHBA.

1360p koMeHTapucaHux Tema 1 ¢t MrmatoBuheBor npunoseaama cTo-
je y crenu(puyHOM OAHOCY IpeMa YKYIHOM MHIIYEBOM JIUTEPAPHOM OILyCY,
HOETHLH Pean3Ma, POMaHTU3MA U KIACULIA3MA.

*

MHomTBO nozparaka npen yntaoueM MrmaroBuheBux 3amuca mpoxeTo
j€, Y pa3siIM4uTUM CETMEHTHMA U KPO3 HEKOJIMKO HUBOA Memoapa, MAIIYEBUM
3amaxamiMa 0 KyATypH U yMeTHOCTH. BehuHa oBux komeHTapa cabpaHa je y
TEMaTCKH 07IBOJEHHM IOIVIaBJbHMa, Y3 [0jeIMHauHa (pparMeHTapHa 3araxarma
0 CBETy YMETHOCTH M3HETa y JIENIOBUMA TEKCTa KOjH Ccy TocBeheHH Ipyrum
NHUTakIMa.

Mely npBum UrmarosiheBum Oerenikama cy U OHe 0 3HAMEHUTUM JINYHO-
CTHMa, IIPE CBETA U3 CBETA KEbIDKEBHOCTH U My3HKe. JIako je yousbiBa CKIOHOCT
Ka MPET03HaBaby U HCTHIARkY MECHUYKOT M My3UUKOT TaJIeHTa M0jeAnHALA KOje
je UrmaroBuh cycperao u yno3HaBao y pasHoBpcHUM npuiukama. Cehajyhu
ce cBojux OopaBaka y IlemTu, MaTuum Cpricke MHTEIUIEHIMjE Y YTapcKoj,
UrmwaroBuh onucyje u npBe cycpeTe ca 3HaMEHUTUM JbYAUMA U3 YMETHHUKHX
kpyrosa. Mctuue mehy muma Cumy Mutytunosuha, MunoBana Bunakosuha,
Josana [launha, ®pana Kypenua, a moce6HO cBOr ImIKoICKOT pyra MusaHa
MunoByka, koju je, kako UrmaroBuh namri, ,,cBUpao Jerno y Buoiuny™.* Ha apy-

2 Bragumup Crojanyesuh, ,,Mctopujcke pemunucuennuje Cenranapejana Ha Crapy Cpoujy
y nemuma JakoBa Urmarosuha®, Cenitiangpejcku 300pnux, 2, yp. dejan Menakosuh, CAHY, Beorpan
1992, 213.

3 ¥usojun boukos, ,,Urmarosuheso *Omtenano mporwior 106a’, y: J. Uriwarosuh, Memoapu,
1, 10.

4 J. Urwarosuh, Memoapu, 26.
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TOM MECTY, IIHCall yIIeYaTIbUBO OeJexu yCroMeHy Ha yrieanor CenTanapejna
Mmajopa ABakyma ABakyMoBuha, KOju je, ako ONpEeAEsbeH 3a BOJHUUYKH T103UB,
MOKa3MBa0 HAPOUMTO MHTEPECOBAE M TAJICHAT 332 YMETHOCT.” MrmaroBuh ra
npe/cTaBiba Kao BPCHOT NECHUKA | ,,yMETHHUKA Ha (JIayTH U Xerejama‘:

JlaBao je mpujaTesbCKUM KPYrOBHMa KOHIIEPTE HA 00a MHINTPYMEHTA, U
TO, Ka0 IITO Kaxy, u3BpcHO. Ha xerenama cBupao je Takohe pykama u xeremama
cacTpar, ja My C€ JUBHTH MOpaJli, TaKBa My je U3BaHpEIHA TEXHUKA Omia y
cupamy. [1a jour nmecHuK. [...] o THX mecamMa MHOTe M MHOTe IeBalie ce Beh of
HPEKO IE3/IeCeT-CeaMIeCceT TOJIMHa, U CaJl KaJIMKajl y CTapujeM JIPYILITBY 1EeBajy,
0e3 Ja ce 3Ha OJ] KOra je IecMa u Menoauja. ..

[Toceban onemwak Memoapa Urmarosuh nocsehyje ycnomenama u3 3emy-
Ha, U3 jefiHe ycKplime nocere iactenuny [lasiny Puhuuxom, noGpotBopy u
craparesby Kopuenuja CrankoBuha. Ha urpanmm, npupehenoj mocne Gorare
npasHu4He Tprese, Urmarosuh je yno3Hao MHOTO YIIEAHUX TOCTH]Y, Mehy brMa
U JBOjULly necHuka, lumurpuja — Muty Muxajnosuha u bpanka Paguuesuha.
Onomumyhu ce yTrcaka Koju Cy Ha Fera 0CTaBUIM HOBU Mo3HaHUIM, UriatoBuh
Oenexu U onacke 0 MuxajnoBuheBoj yMETHUYKO] IPUPOJU U TaJCHTUMA:

YMeo je moOpo ruTapupartd, U WHaue y APYIITBY MpHjaTaH, HAKAI yBpe-
IUBUB, U Typaliaf. bro je moeTndHe 0CeTIbUBOCTH, ca T0OPOM MOPIHjOM pOMaH-
THKE; JIa Ce O MET CTOTHHA JIETa IIPe POJIMO, IpaBH Tpybaryp.’

Kpo3 nekonuko 3aceOHuMX moraBiba UrmaroBuh nerasHO mpumoBe-
na o My3ndkoj mpakcu Cpba y Yrapckoj y aerieHHjama npse mojioBuHe XIX
BEKa: OMMHCYje MOMyJIapHe ecMe M MeJIOfije, TIPUKa3yje pa3inyuTe MOBOJIE
3a My3HIMpambe, MopTpeTHIe My3udke u3Bohade u cuymaone. Cehajyhu ce
CBOT LIKOJIOBA:A Y ,,MaJI0]j CpICKoj 0oazu™, UrmaroBuh Beh y nmpBumM penoBrma
Memoapa npusuBa Tomty ycnoMmeny Ha necMmy Mu oce Ceniiangpejyu, koja
je onprkaBana OyIJHOM M H-ETOBY HAllMOHAIIHY CBECT W HarvallaBaja MpUBHU-
neroBanu nonoxaj Cenranzapejana y Yrapckoj. Kazga y namem Toky usnarama
NpHCTYyTa ONUCY MeJIo1ja Koje cy Ouie nomynapae mel)y Cpbuma, Ha IpBOM
MecTy pa3marpa nopekio onadpaHux Hanesa. Harnammasa pacpocTpameHOCT
Y TIO3UTHBHHU IIPUjE€M BOKAJIHE JIMPUKE Y UTAINjaHCKOM MaHUpY, 10K C ApyTe
CTpaHe youaBa OCETHO MeEIIake HEMAYKOr AyXa y CPICKY MY3HKY, I0CEOHO Yy
TMOMyJIapHUM MENojaMa 3a urpame.®

5 V. ®enopa bukap, ,,J[pylITBEHH KHBOT, KYITypa CTaHOBamba U ofieBamwa”, y: Cenillangpeja y
olnegany wipouinociiu, Cprcka camoynpana y bynumnenrru, Hosu Can — bynumnemra 2003, 220-221.

¢ J. Urwarosuh, Has. neno, 74.

7 Hcro, 107.

8 Bua.: Mapujana Kokanosuh, ,,Eigenes versus Fremdes? Populédre serbische Lieder aus der
ersten Halfte des 19. Jahrhunderts®, y: Mediteran — vir glasbe in hrepenenja evropske romantike /The
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UrmaroBuh ykparko mpeacraBiba U T3B. JaBOPH]je, MOJIEPHE TIECME, ,,dyBa-
puIle HapOAHOT TOHOCcA®, Koje Cy 1Mo 00uyajy Hocuie oapel)eH HaluoHaIHU
u3paz; nopehemem nosznare Mahapcke necme Ja cam mahapcka gesojka, ume
mu je babuxa u necme Joana Cyboruha Ja cam mnaga Cpiikurea, Munxka me
308y, TIHCAIl TIOTKPEIUbYj€ 3aKJby4aK O YHUBEP3AIHOM HACTOjamby pPa3iIHdH-
THX HapoJa /1a U y3 TpaTiky My3HUKe MOTBP/IE CBOj HALMOHAIHU HJCHTUTET. Y
KPUTHYKOM OCBPTY Ha mecMy Tko je pohen Cnagjan MOULIH Cy IO M3paxaja
u UrwarosuheBn nomuruuku, npomahapcku craBoBu.” OH 0BO OCTBapeHe,
MHTOHHPaHO poThB Malapa kao yrmeraua ,, AMMpcKux * XpBara, 03Ha4aBa Kao
OecmucIiieHo, Harmamagajyhu na ,,ako je 1 OMI0 KakoBe CTere, Ta je 3a HapojIe
Ouna cBeominTa, na u 3a Mahape*. Y my3uukom cmuciy, Uriatouh u y mecmu
Tko je pohen Cnasjan yodaBa jacaH yTHIA] CTPAHHX MEJOIH]ja: ,,IOMEHYTE
JaBOpHje WIMpCKe [...| Ouna je Menoanja YucTo MoJjbCcka; Morao Ou ce y3 my
dopmanno mazyp urparu. CyboruheBa Mraga Cpiikurba je Menecka Koja ce J1ako
ONPE/ICIIUTH HEe MOXe, all’ caMo HeMa cpricke Mesoauje.'’ M npyrum cianaHum
koMeHTapuMa Mrmarouh mokasyje 100po Mo3HaBamke MY3UYKE TPATUIIH]E
Pa3TMYUTUX HApOJHOCTH. YouaBa Jia je BehrHa KOMIO3UTOpa MOMyJapHHUX
MeJI0/IMja y OBOM TIEPHOLY 3allpaBo npey3umaina tyhe, Hajuenrhe Hemauke, anu
1 MI0JbCKE U UTAJIMjaHCKe Meoujcke oopacie.'!

UrmaroBuh y Bullle HaBpaTa Harjialasa jia Cy mosHare rpahancke necme y
UTAJIMjaHCKOM ¥ HEMa4KOM MaHUPY OHIIe 3aCTYIUbEHE Ha My3HYKOM PeriepToapy
y KOME je y)KuBajia apucTOoKpaTHja u Ooratu rpaljaHcKu Cloj, OTHCYje KaKo je
MHTEJMICHIN]a ,,y CTPAHITYyTHUIly 3a0acana‘ Heryjyhu Tyl)y ymecTo concTBeHe
Mmy3uuke Tpaguiuje. C apyre cTpane, u3 Memoapa cazHajeMo Jia Cy HapOjHe
necMe Ouiie oMuJbeHe Mel)y CUTHUM TpProBIMMa, 3aHaTiIMjaMa U cesbaluMa.
[Mucar u3pude moceOHE MOXBase CPICKO] CPEEb0j KIacu oHora 100a, Hapomy
KOJH j€ TIeBaO CBOj€ TecMe, YyBao HapOJHE MHCTPYMEHTE, JEAMHU CTBApPaO
OPUTHHAIIHY, HAIIMOHAIHO BPEIHY OAIITHHY.

[TocebHoO nornaBibe Memoapa nocBeheHo je ONUCy aKTUBHOCTH TaM-
Oypauikux u ,,Xererankux ancambaia u colucTa.'” YieyarsbuBHl OIOMITH
UrmarosuheBux cehama ofHOCe ce Ha MpBe TaMOypalllke 3ByKe Koje je uyo y
IETHUELCTBY, TE U Ha MI0jeANHAYHE KOMIIOHEHTE TaMOypaIIKOT My3UYKOT je3HKa.

Mediterranean — Source of Music and Longing of European Romanticism and Modernism, JbyOipana
2010, 51-57.

? Kao mpucranuia cprcko-mMaljapcke caparme y 60pou nmpotus Gedkor HeHTpanmu3ma, Urmarosufi
je 6uo y cykoOy ca MHOrmM cyHaponaunuMa. Y. JK. bomkos, Has. neno, 15-16; Uctu, ,,Cenranapeja
¥ BbeH ciukap®, y: JakoB Urwarosuh, Ogabpana gena, 1, Cpricka KEHXEBHOCT y CTO Kibura, Maruia
cpucka, Cprcka kmukeBHa 3aapyra, Hosu Cap, beorpan 1969, 7-27.

10 J. Urmarosuh, Has. nemno, 81.

"'V Nanuua [erposuh, ,,Bynum u Tlewra y uctopuju cpricke My3suke®, y: [Apyuilieene nayke o
Cpouma y Mahapckoj, CARY, Cpricka camoynpasa y Mahapckoj, byanmmenira 2003, 60-61.

12 Ucro.
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Urwarosuh onucyje TamOypaliky My3HKy Ipe CBera CIOMEHOM BECEIHX U
Jby0aBHUX, YECTO M JIACIMBHUX, ,,MaCHHUX"* TIecama, Koje cy Ouie y ciryxOu
3a0aBH ,,0HaKO Kako yrjeM ocehamy romu™."* ¥ TamOyparkum rnecmama youa-
Ba U3PAXEH CPIICKU XyMOp, MUKaHTHE pedIeKcHje 0 )KUBOTHUM JpYLITBE-
HUM OJIHOCHMA y CBUM Ipal)aHCKuM cll0jeBHMa, U3BAHPEIHY JOCETIBUBOCT,
CBOJEBPCHY CaTHpy JAPYLITBEHUX ciabocTu.'

KomenTapu o TamOypalikoj My3uIy oka3syjy BUCOK cTeneH UrmaroBuheBor
MHTEPECOBaba 3a 00JIACT YKYITHOT My3UYKOT CTBApAIalliTBA U M3BONaIITBA, KA0
U FETOB JINYHU aQUHUTET peMa pa3InyuTHM My3HYKUM skaHpoBuma. [loceban
yTHCaK OCTaBJba MHUITYEB AHAJUTUYKU MOIVIEA HA TPAHCIIO3UIIU]Y CaTHPUYHE
M0e3H1je CPEeCTBUMA MY3HUKOT je3UKa Y TaMOypamkuM rnecmama. rmarosuh
ce I0THYE U B)KHUX ECTETHUYKHX MTUTamka carieaBajyhu cnermupuiHo crnajame
7Bejy 00JIacTH YMETHHYKOT M3pa3a W y3umajyhu ciobomy 1a mporoBopH 4ak
0 OJUTMKaMa CBOjeBPCHOT ,,IIEJIOBUTOT YMETHHUYKOT JieNa“ TOMyT OTepe Win
MeJioipamMe y OKBHpHUMa CpIICKe HapoqHe My3uke. Pasmarpa, mputom, Hapodu-
TO 3HAYAjHO (M U3 yIVIa JaHANIBUX eCTETHYapa aKTYeIHO!) MUTake O OIHOCY
u3mel)y n3Bohaua, Aena u myOnuke — youaBa 3Ha4aj aKTUBHOT CIyIIANIAuyKoOT
ydemrha y m3rpaji¥ YKYITHOT My3HYKOT JIefa, Jena kao gorahaja:

Canpykajy TUX CaTUPHYHHX [lecaMma 1 MEJIO/Ije OAroBapajy; oBe y ocehamy
PacBeTIBbY]y IIecMe, a YBeICHE MOYNBKE, 1ay3e, TOCIe OTIEBaHE TI0jeanHe CTpode,
Jlajy ciyImiaTesby BpeMeHa 3a Mullbewe, peduekcujy. Ty 6u Beh 6no ocHOB 3a
MeJIopaMe U onepe, kaj ou TamOypaiika opyhuja caBpiieHuja Moria outu. A’
j€ OCHOB TeK Ty [...] HO TO ce MOpa AOMYCTUTH Jia TaMOypalike OaHIe U Tako
Kao IITO cajia I0CToje, IOKPaj CBOT JBOCTPYKOT CBOjCTBA, MEBamba M CBUpAba
y cajama u cobama, Kao JAPYIITBeHa 3a0aBa y HeueM MPBEHCTBEHO Apike Mehy
NOMOOHUM CBHPAYKUM OaHAama, Jla CBUpadr He MeBajy, a CIyIiaomy oamr hyre
Kao HeMH, 0e3 peun, ocehambeM YHYTpaIIbUM ce 3a0aBibajy Kao TpamicTe, Uik
Beh pamrheperanu neBajy, urpajy, CBaki Ha CBOj padyH, 1a 3a0aBa HeMa KOHIIECH-
TpucaHor omuTer ocehama, Beh n3riena kao BaBHIOHCKH TOpam, MTO CE CBAKH
JIaH BUIUTH MOXE TIPY CBUPLIM LUTAHCKUX OAH/IH; HAIIPOTHB, TaMOypallika necMa
ca MEJIONIMjOM CauME-aBa eJoCT, 1a ce oceharma MojeMHuX y CKyIy Hanase.'

HrmaroBuheBa Hapalyja o 3Ha4yajy OdyBama CPICKOT HAPOAHOT CTBa-
panamrBa yKjbydyje ¥ moceb6aH Je0 0 TPaAUIUjH HETOBamba IIPKBEHE MY3HKe
mehy Cpbuma y XIX Beky.'® Cnenndpuuna numrdeBa cehama 0CIUKaBajy
npakcy u3Bohema necama U3 IPKBEHOT TOAUIIKET PErepTroapa y OKBUPHMa
CBaKOJHEBHOT, KyhHOTr My3unmpama. OBy nojaBy rmaroBuh BUIM Kao u3pa3s

13 J. Urmarosuh, Has. neno, 86.
14 Hcro, 88.

15 Hcro, 89.

16 Bup.: JI. Tlerposuh, Has. memno.
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MHTUMHHEX, PETUTHO3HUX oceharba, ali 1 HAaIIMOHATHO 3HAYajHUX JIOKMBJbaja
1 BUJIOBA U3paKaBama:

IMa xakBo HapogHO Onaro y ceOu caapkarajy npkBeHe meionuje. Y Cpou-
Hy no0OyhaBajy penurujo3Ho ocehame, yjeaHO Kao U IJIeMEHUTH]a 3a0aBa. Y
crapuje 106a Ouno je orMeHux Kyha rae cy rocrohuie, ¢pajie, rocme y3 KJIaBup
1pKBeHe necMe nepane. Y CeHTaH peju HeaBHO je yMpIia jelHa CTapa rocra of
noponuie cnaBHux PaguBojesuha, heHnepana u karneraHa, TOMalIeBauKoOT jyHAKa.
Crapuju CeHTaHapejuy 3HaLy 12 je Ta rocIa, jOII IeBOjKOM, APYIITBY MeBaja y3
knaBup xepyBuky u JlocrojHo. [TyTyjyhu jenapen n3 manactiupa Omnosa nerke
y Upwur, npu kpajy Mecta mpoleM mokpaj jexne OupTuje. Jorn uznaneka cam Iyo
Kako TeBajy y ,,kopy" MpMoc, 1 To, Kao IITO c€ W3 COPTE TIacoBa pa3a3HaTH
MOTJIO, OMPTH]CKHUM TJIacoM, 6€3 CyMibe OmiH cy Hasiepand. Ako 01 OO0 KojI Hac
CKPUBEHHX TTPABOCIIABHUX jEKOBUTA, PeKao O KOjH, TO jé OCKPBHEHE IPKBEHOT
LjeHrja’, cabmaszan, mpodanamyja. Ja ApKuM 1a To HUje cabias3aH, MTABHUIIE,
JIOKa3 je /1a KOju TO TeBa, TuieMeHnTHje oceha, 1 MHOTO JIeTiiie Her 1 reBa AjH,
1Baj, 1paj, BykoBap je nema Bapom. Tu Mpmxkann 60jpMa Cy CXBaTHIH AyX U
TIpaBall HEro Kpecaresbi HOBUX MEJIOM]a OJf 3a/IFbHX JIECET rouHa.

Cnunyny nopyky Hocu u UrmaroBuheBa ycnomena Ha Komry Kojuha,
Pymspanuna, xapioBadkor haka, Koju je, Kao ,,ClIaTKO U TaHKOTEBaIl ', y Mpu-
jaTHOM, BECEJIOM JIPYIITBY IEBAO I[PKBEHE TecMe — Hajuenthe upMoce, anu u
HapouuTo 3anamhen borojaBisencku Tpomnap Ha Bogoocsehewy, [ 1ac [Tociio-
gen] Ha 6ogax.'

Kpo3 momeHyTe 0/JIOMKE O HETOBambYy LPKBEHE MY3UKE y MPUBATHOM
’KUBOTY YIIGAHUX CEHTaH]PejCKUX Nopoauia, rwaroBuh cBe0uM 1 0 3Ha4Yajy
My3H4KOI 00pa3oBama 3a cTuname ApymreeHor yrena y XIX seky. ITo3na-
TO je J1a je ,,CBUpame Ha ITaCOBHPY' MPEICTaBJbalI0 BaKaH CETMEHT OIILTEr
o0pa3oBama, HAPOUHUTO JICBOJAYKOT, Y rpahaHCKUM MOPOAMIIAMA, Kao U 1A je
MO0CEJ0Bake KJIaBupa OWilo jeaH oJ] Hajperpe3eHTaTUBHUJUX Ipal)aHCKUX
cuM0Oosma 6oraTcTBa M OMINTe KyaType. My3uuko 00pazoBame je OUI0 TOTOBO
HEeHU30CTaBaH yCJIOB 3a aJieKBaTaH CTaTyc y ,,JOOpOM JIPYLITBY; LIEHEHO je
MHTEPECOBAE 32 MY3HKY, 2 TOCEOHO aKTMBHO My3HLIUpame, Koje je Hajuenthe
u3BoheHo Ha knaBupy. KimaBupcke oOpasie BOKaTHUX, K0 U OPKECTAPCKUX
MY3WUKHX JIeJla 0TBapase Cy MOryhHOCT Ja pa3HOBPCHH MY3WYKH CaIpKaju
IOCTaHy JOCTYIHH IIMPUM JIPYIITBEHUM CJIOjE€BUMA, IIPEHOILEHEM MY3HUKe
npakce u3 cepe jaBHor y chepy npuBaTHOT, KyhHOT My3uimpama.'’ Ciuky o
MECTy My3HKe y CBaKOJHEBHOM, NpuBaTHOM k1BOTY Cpba y XIX Beky ymor-
MyHbYje jOIl jeHa KaHp-cleHa Kojy onucyje Jakos Urmarosuh:

17 J. Urmarosuh, Has. neno, 82.

18 Ucro, 264.

1 Bupn.: M. Kokanosuh Mapkosuh, /[pywitieena yioia caioncke My3uKe y JCUGOMly u CUCTTEMY
8pegHociiu cpiickoi ipalanciiea y 19. éexy, NOKTOpcKa aucepranuja, pykomuc, Hosu Can 2011, 82.
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HenesboM, CBELIEM, H HHAYE, KEHCKE, IEBOjKE, TIIETOJ] CE CKYTIMIIE T1a MEBA]Y,
IJIEKOja, OTIET, Y3€J1a j€ Yellalb, 3aBHJIa y TN, T1a Ia IPUKIOHH yCTHMA 1 CBUPa
OHy TeCMy Koje MeJIOJIHja M/e Ha *TPAjJIMIN’, je/IHE OTET, HCTO TPUJIaMa TIPUIIO-
MOTHY, a OcTase urpajy.>’

[Toceban ocBpT Ha My3nuukH KkuUBOT Cpba y Yrapckoj Urmarosuh naje u
3a0eneKeHNM yTUcIUMa 0 0alloBUMa, MOMYyIapHUM OOMHIMMA JAPYIITBEHUX
OKyIJbatba U 3a0aBibama y3 My3uky y XIX Beky.”! Mctuue, mpurtom, a cy pas-
JMYUTU TUMOBH 0anoBa OWJIM U MPHUIIMKA 32 UCIOJbaBaE, Tj. OTBphHBambe
HPUIIATHOCTH ofpel)eHOM ApyITBeHOM cTanexy. OKynibameM Ha ,,HOOI ", OTHO-
CHO Ha ,,lTyprepckuM‘* 0aioBUMa, BUIHO CY OWIM Pa3BOjeHN apUCTOKPATCKH,
rpahjaHCcKu KpYToBH OJI CPE/IEbE Kilace 3aHaTiIuja v Tpro.aifa. ,,] [Mkaum cy ounm
noceOHY MOBOJIH 32 IPYKEHE 0adpaHiX, ,,eCeHIM]e IPyIITBa™, a 3Hayaj ,,HoOm
0anoBa u ,,TeHIepa‘“ OO je HAPOUYUTO MCTAKHYT y MambHM, IPOBUHIM]ATHIM
Bapomuma. Urmarosuh Oenesxu 1 Aa Cy y BEMKO] MEMITaHCKO] BAPOIIH OpsKa-
BAaHH KOPIOPALMjCKK OAJIOBH, TOMYT ,,jyPUCTAHCKUX ‘, MEITUIIMHAPCKHUX, TPTO-
BAYKUX, CTPEJbAUKHX, KAO U HAPOJAHOCHU — CPIICKH, PYMYHCKH.

Kpo3 onuc rmaBHe, urpadke armocdepe Ha 6anosuma, Urmarosuh npes-
CTaBJba M CBE MPUCYTHE: yYECHUKE, Opranu3arope u rocre. Harmamaga na
je ,,Iyprepcku 6an 6uo HajBecenuju, 0e3 eTHKENHje U KPYTOT MOHAIIamba.
[umryeBa cehawma ofgHOCE ce M HA caJpikaj M pefociie]] urapa Ha O0anoBUMa.
Hanomume na ce ,,Ha 6ay urpa Hajrpe KakBa Hemadka urpa. Kakas tpajmpur’
TPajJIMIIIOM, JICTIO JIaraHo “;?? OIucyje U OCTale Urpe, Tajonary, T3B. ,,Kaaym',
,,KeTyI*, Kono, ,,imHennonky*. Kaga rosopu o ,,HoOn“ BapujaHTH, HCTUYE
1ocIe ,,Tajua‘ u MojkKe rajonany, ,,Kaayn', ,,KaiayI HOJIKY" U KpyHy UTPaHKe,
HOMyJIapHH KOTHJhOH, KBaJpWiL.> Yiieuarsbusu cy rmbaroBuhieBr OMucH:

Ko je 610 Boha y KOTHIBOHY, Taj CH j& 3a TPU HapallITaja HAYMHUO OECMPTHO
ume. Crabuju urpadn y 0BOj UTPH JAKO CYy HACENH U CBAaK HHjE C€ y TO YIIyIITao.
AXo ce iecuIto Jia je KakaB MIIaJi Iy prep MpoTeKIHjoM Ha ,,Ho0J 6an‘ morrao, ma
JOII y KaryTy 3arao CIy4ajHO Y KOTHJBOH, TEIIKO BheMy: Ty je OWIIo OHzia cMeja
¥ Xella KaJ| Cy ra TypKalli U Typaiu, a OH, U3ryOuB ciio00ay BOJbE, aMO-TaMo je
CKaKao Kao aBTOMar Ha JIpOTy, U Ma JI0 UICKOHU YMOPEH, HCMe]jaH, HHje ce J1a0 U3
dbnerme m3Byhu, a cyTpagaH y CBOM JAPYINTBY IPHUIIOBEA CACBUM 030MJBHO KaKO
je 6uo Ha "HOOI’ Gary ¥ MHOTO Urpao. ..

20 J. Urmarosuh, Has. nemo, 78.

2! Bupn.: ®@. bukap, Hag. meno, Mupjana [lenuna, [dpywitieenu u 3a06a6nu H#Ccusoil Cliapux
Hoesocahana, My3ej rpana Hoor Cana, Hosu Can 1983.

22 J. Urmarosuh, Has. nemo, 98.

2 O nasenenuM urpama Bui.: M. Kokanosuh, ,,irpauku perieproap Ha CPIICKUM OajoBHMa y
Xa030ypiikoj MOHapxuju y 19. BeKy — IpyIITBO U MOIMTHKA HA IUIECHOM NMOAUjyMY*, 360pnux Maitiuye
CPICKe 3a CyeHCKe yMelHoCTiu u My3uKy, op. 41, Maruna cpricka, Hopu Can 2009, 55-65.

24 J. Urmarosuh, Has. nemo, 102-103.
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,,H0O01* GamoBuMa, MpaBUM EJIUTHUM 3a0aBama, MOTJIO C€ TIPUCYCTBOBA-
TH CaMo y3 TO3UBHHILY U Y oAroBapajyhoj 6anckoj ogehu. Packomine gamcke
XaJbUHE W MapaaHe yHudopme, ppakoBu 3a TOCHOAY OMIIH Cy MOKa3aTeJbH
OorarcTBa M OCETJbUBOCTH 3a Tpalickhe MOJAHUX TPEHI0BA. >

Konauno, UrmaroBuheBu ocBpTH MOKa3yjy /Aa cy Oajncke CBEYaHOCTH
Oue 3HaYajHA MPUIIMKA 332 OKYIUbAKhEe MIIAJUX U HBUXOBO MPEICTABILAE Y
ApywmTBy. PazroBopu u ynosHasame y3 Urpy YMHHJIM Cy 3T0fIaH MOBOJ 33 OCTa-
BJbAIbE a/IEKBATHOT yTUCKA. O M3y3eTHE B)KHOCTH je Ouia jiena Toanera, Kao
u urpadko ymehe. Urwarosuh u y pomannmMa 6enexu ;KMBOIUCHE CIUKE OBUX
cTaHjapyja:

Cag oner moune urpanka. [losuuy: ,,Korusson!“ lllamuka he komanaupary,
u To ca Qpajia-Jlyjsom. JluBHa urpa. Kakse ¢purype nzsaha Illamuka, ce Be3e,
miere, cBak My ce quBu! Ila xag lllamuka cenu ca jomn jefHUM Ha CTOJIMLM ca
UrpaduIioM, Ty cyMie Hema na he lllamuka u3abpan Outh. [la Tex xax urpa
Masyp, KaJ eToM yIapa a UTPaduIly jypH, TATPa 3a HOM, IpaBu AJIOH |...]
[llamuka 1 Jlyj3a TOIMKO CE YIO3HAILE Ja T'a je Mo3Baja y MOCeTy K buma. ..

Y Memoapuma, risatoBuh npuioBeaa Kako cy y Mambe uMyhnum kyhama
u3riesane mpumnpeme 3a 06a:

l'azma MHOTO Ce He Tpemnpaniba 3a 0an, MajcTOpUIla Majo BHIIE, a Khu
wn khepu HapaBHO HajBume [...] Ty je mocne BpXyHall myprepcke KOKeTepuje,
Ty je Morao mocie kaida mosbyoutn Khep cBora mMajcTopa M apyre, MajcTop
MajCTOpHIIE, MajCcTOPHUIIE oneT Majctope [...| Tako mocie y Oenu gaH ¢ mecMoM
CBakH CB0joj Kyhu.’

OnBa)XHUM KIMKEBHUM NepoM, MrmbaToBuh KOMEHTapHIle aclekTe
My3UUKe MHTEpIpeTalyuje 1 pa3HOBPCHU MY3MYKU pereproap y CBUM IOMe-
HYTUM MPUIIUKaMa, J1aje OTacKe O JPYIITBEHOM CTaTyCy U ICHXOJIOLIKUM Tpo-
¢unuma My3udapa, OpUTKO CYJH O eTMMa 1 My3H4KO] Iy OIHIIH.

*

CamnenaBame VrmwaroBuheBrx MEMOApCKHX 3aMuca, y OAHOCY Ha JOMH-
HaHTHE npunoseaauke noetuke XIX Beka, H3UCKyje U OCBPT Ha OJjeK YKYTTHOT
MUIIYEBOI CTBAPAJIAIITBA Y UCTOPHU]U CPIICKE KEbMKEBHOCTH.

Y cpIckoj KibHKEBHO] KPUTHIIM, CIIUCATesbCKH JoMeTH Jakosa Urmaro-
Buha Hajuenthe cy KOMEHTapHCaHU Y KOHTEKCTY TOBOpa O 110jaBU PEaTUCTHIKOT
u3pazay cprckoj nmposu XIX Beka. MicTuIaHo je 1a cy HberoBu pOMaHu O KMBOTY

% V. M. Kokanosuh Mapxkosuh, Jpywitisena ynoia..., 96-97.
26 ], Urwarosuh, Beuuitiu mragoxcersa, Homut, beorpan 2004, 183.
27 J. Urwarosuh, Memoapu, 98-99.
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CaBpPEMEHOT JIPYIITBA, CBOjOM 030MJHHOM CAJPKUHOM U KapaKTePHCTHIHHM
XyMOPHUCTHYKHM TOHOM, M3JIa3WIIM U3 OKBUPA JOTAJANIHE CEHTUMEHTAITHE
¥ VICTOPHjCKO-TIATeTUYHE MPO3¢ HAIl[MOHANHEe poMaHTuKe.”® UrmaroBuheBo
MHTEpecoBame 32 (opMy poMaHa M KOMEHTapHCame KUBOTAa CaBPEMEHHKA
TMIOBE3MBAHO j€ M Ca CTHICKUM IPOCEe0oM eBpOIICKe po3e cpenrHoM XIX Beka.
Harogemrena cy moryha nopehema MrwarosuheBor cTBapasaiiTsa ca aeiu-
Ma BEJIMKHX MPEICTaBHUKA EBPOIICKE PEATUCTHYKE IIKOJE, Y YHjEM je CTUILY
youeHa ,,[IOTIyHa WIIy3uja MPEHOIICHA Y KIbIKEBHOCT JKHBOT, YaK CHPOBOT
’KUBOTA", BPILICHHE TPAHCIIO3UIIH]€ )KHBOTA KPO3 CTBAPAELE COTICTBEHOT, IyOOKO
OCMHIILJBEHOT, HICAJTHOT CBETa YMETHOCTH. >

C npyre cTpaHe, ICTaKHYTO je J1a je caM MrmatoBuh Harnamasao 3Ha4aj
HAapOJHOT KIGIDKEBHOT CTBapama 3a (hOpMHUpame OPUTHHAIHE HAllMOHAJHE
KIIDKEBHOCTH U JIa j€ TeMaTCKH OO ,,CBOj, HAlll, CCHTaHPE)CKH, CPIICKH ITHCAI
¥ POI0JbYOMBH TIperayiall Ha MoJby Hallle MJIajie U jOlI Hepa3BHjeHe KyNTy-
pe u KmmkeBHOCTH . theroBo cTBapanamTBo je carieaHo U Kpo3 NpH3My
bugepmajepa, yMETHUUKOT CTUJIa M HAYWHA KUBOTA ayCTPH]CKOT U HEMAYKOT
*uBJba TIpBe nonoBuHe XIX Beka.’!

UrmaroBuhes je3nukn 13pa3 je OlEHhEeH Kao PEaTUCTHIYKHU Y IIHPOKOM CMH-
CITy, Y KOME CBaKO YMETHHYKO JIEJIO PEICTaBIha CBOjEBPCHY ,,CIIUKY XKUBOTA™.*?
Kana je ped o mpunoBeadko-moeTHIKOM CTHINY Y Memoapuma, pero3HaTa je
OJIMCKOCT ca KOMITO3UIIMOHNM MOCTYTIIMMA Y ITHIITYEBOM YKYITHOM JINTEPAPHOM
ormycy. Y CBETJTy carieiaBamba HPOKe CTHICKO-MIOETHYKE OpHjeHTaluje BehnuHe
MEMOApPCKHIX TEKCTOBA, KOja CHEU(DUYHO YjeAUmbYje CKyI Ta4aKa y IPOILIOCTH
ca TpeHyTKoM cehama/mucama, TyMauyeHH Cy U BUILIECIIOJHU CTUIICKU KOMIUIEKCH
y UrwaroBuhieBum ,,0emernkama o mporuiom go00y . >

I[IpucycTBo pomaHTHUapCKe MOeTHKE y MribatoBUheBOM CTHUICKOM HpO-
CeJiey carvie/laBaHo je Tpe CBera KPo3 OKBUPE TEMATCKUX, CHKEJHIUX KOMILIEKCa:
IpUMepe Tparama 3a CPICKOM caMOOUTHOLINY, CYIICTaHIMjaTHO CPIICKUM, 3
U3BOpHoIIIy, CPIICKKM TyxoM, mecmama.** Memoapcka MrmarosulieBa Hapaiiuja
0 YJO3H KYATYpEe ¥ YMETHOCTH Y CBAaKOAHEBHIM CPIICKOT XKUBJbA Y YTapcKoj
BOl)eHa je y3 0CETHO pa3BHjare OBAKBUX TEMATCKUX TOMOCA. MUT HaI[MOHAITHE
BEJIMYMHE U CJIaBE U JOMUHAHTHO BapHpambe TeMe POIoJby0sba CToje Ha moced-
HOM MecTy y UriaroBuheBuM ,,01amMa‘ U3BOPHOCTH CPIICKOT HAPOJHOT TyXa Ha

28 Tparua XXuskouh, Espoiicku okeupu cpiicke krvudicesnociiu, 2, Ipocsera, Beorpanx 1994, 101.

» Ucro, 104.

30 Ucro.

3! Bun.: [parana Bykuhesul, ,,[IpuBaTHH jXHBOT y OITeAaly PeaHCTHIKE KEBIKEBHOCTH™, y:
Tpusaiinu scusoti kog Cpba y 19. eexy, Clio, beorpan 2006, 457-482.

32 I1. Kuskosuh, Has. geno, 111.

3% yman Viauuh, ,,Memoapu Jakoa UrmaroBuha y KOHTEKCTY CpIicke MeMoaprcTuke 19. Beka®,
360pnux Maiiuye cpiicke 3a KrudicegHoCi u jesuk, k. 38, cB. 1, Hou Can 1990, 58, 60.

3* Ucro.
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M0JbY My3HYKOT CTBapaiamTsa. BehuHy momeHyTHx omnmca nomyinapHuX rnecama
HrmwaroBuh moeHTHpa UCTUIAHEM CYIUTUHCKUX Pa3iuka uiMely cTpaHux u
HapOIHHUX, CpIcKuX Menoauja. CBoj onHOC pema TyheM, HeHapoTHOM, Ha TToce0-
HOM MecTy Je(UHHUIIE OLeHkYjyhi 1 BpeAHOCT KPAmhCKUX HAPOTHUX MEJIOAH]a:

To cy 6ure oHako ,,MOJEpH" TIecMe, TIpeMia Ce U APyre, YUCTO HAPOIHE
neBase, 1 Mel)y ’BrMa IMa JI0CTa IUBHAUX, CaMO HAXKAJIOCT HOB HAPAITa]j c1abo
ce Ha ucTe 00a3upao U 00azupe, caMo HEK Ce 30Be ,,HOBO™, 1a HEK je ox Tyher
KkpaljeHo. A HOBH KOMIIO3UTOPH, J]a Y3MYy 332 OCHOB W W3JIa3aK MpaBe CPIICKE
MeJoAnje Y CBOjUM KOMIIO3HLMjaMa, Aajbe Ou noTepany. Te qUBHE Menoaumje, 1
mecMe, 3a Koje ce He 3Ha HU KO WX je CIIeBao, MEJIOIH]y joj Aa0, O KOjuX jemHa
jemuHIaTa BUILE BPeOH HEro CKyma CcBe y HOBHje Jo0a HCKOMIOHOBaHe. YuTao
caM HeTJH J1a je 4yBeHH BETOBEH CIIOBEHCKE — KpamCKe MecMe KOMUPao W M3
BHX T10 TIEKOje peMeKe kpecao. Jloncra MpIiuaBo u3rienajy Te HoBujer a1o0a
MoJIEpH Menoauje.>

VY TUMTIYHO pOMaHTHYAPCKOM TToIeTy, rmaroBuh ce y mojeinHIM KOMEH-
Tapuma pulnmkasa u XepaepoBuM 1 ['eTeoBrM Bul)erlUMa MOZIEpHE HCTOPH]je
CTHJIOBA:

Caaku Hapon UMa y ceOu CBOjCTBEHE JieTie Meouje, a Mel)y iiMa 1 Tako-
BHUX KOj€ CE U JIPyroM Hapofy jomacti Mory [...] Mmajy u Hemrm Bpio nemmx
HApPOJHUX MEJOIMja, ali HEe Or0Bapajy, Kao IITO PEKOX, CPIckoM ocehamy U
FETOBOM OPHUjEHTAIHOM Kapakrepy.’

Ha pasnuuntum HuBonMa WUrmaroBuheBe Hapalyje, Iperno3HaT/bUB j€
XepIIEPOBCKH CTaB O JeANHCTBEHOCTH T0j€IMHAYHUX HALMOHAIHUX CTHJIOBA U
HCTOPHjCKHX €110Xa, K0 M CIeH(pUIHO 00pa3narame JOXKHBIbaja YMETHOCTH
Kao u3pasa,,Jyxa BpemeHa (Zeitgeist) u ,,iyxa nHauuje" (Volksgeist). YUnnu ce na
n3noxkeHa MrmwarosuheBa Bulema CToje y U3BECHO] CPOTHOCTH U ca [ eTeoBoM
UJIEJOM O ,,CBETCKO] KIbHKEBHOCTH’, OHOCHO Ca MJEAJIOM ToJiepaHIuje Mehy
Pa3IUYUTIM HALMOHATHAM YMETHHUYKUM CTHJIOBMMA. Y CBETIy XepAepOBHX
uneja je u UrmwarosuheB NO3UB Ha CaKyIJbakbe HAPOAHUX (IIOKAYKO-CPIICKHX )
necama:

Bu 1’ ce Hamao Ko, na 1a Bprue Tamo y Cl1aBoHH]y, U 1 MOKYIIH T€ KpacHe
recMe KOjHX jOIll HeMa CKYIJb€HHX HH KOJ Jpyror kora. Yact criomeny Byko-
BOM, U FETOBHX 3acllyrama, ajl’ He MOKEMO HHUIIONITO y3€TH 1a je Beh cBe CcKy-
TIMO ¥ MCIPNIHO. ByK je MyT MOKa3a0 ¥ 0CHOB MOJIOKKO, AlIM HMA CE JOII J10CTa
no6uparu.’’

35 J. Urmarosuh, Has. neno, 79.
3¢ Hcro, 82.
37 Hcro, 89-90.
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I[IpeBara poMaHTHYAPCKUX HAIIMOHAHUX HIEja M TIOTJIEa HA CBET yMeET-
Hoctu y XIX Beky ce omtena nocedbno y UrmaroBuheBuM ommcuma 6ajosa,
KOjH Cy PEIOBHO 3a4ME-EHU KOMEHTapuMa 0 OfHOCY u3Mel)y MoaepHor, crpa-
Hor (Hajuernrthe HEMAYKOT) M CPIICKOT HapoxHoT Hacneha. McraknyTo je ma cy
y Bynumy u Ilemwrtn HapounTo momysaapHu OWIM M CPIICKH ,,HOOM 0anoBu.
UrmwaroBuh Harnaimasa ja Cy ce y OBUM IPUIMKaMa UTpajie pasHOBPCHE Urpe,
aJTi J1a j€ TeK Urparme Koja, y3 Tajjie, 03HadaBaio jaa je 6an cprcku. [Ipumeheno
je, mehytum, na je mel)y mpucyTHuMa OO0 MaJIo BPCHUX Urpaya Koia, moceo-
HO Mel)y neBojkama. CIMYHY T0jaBy OIA3Mo j€ U ayTOp WiIaHKa, 00jaB/bEHOT Y
HOBOCAJICKOM JIUCTY /JaHuya, 0 CIABEHCKO] HTPaHIM ofipkaHoj y beay. 'y oBom
CIyuajy, HaIvalleH je 3Ha4aj OuyBamba HallMOHAIHOT My3HYKOT 0J1ara, moceOHo
Mel)y sKeHCKUM JierioM cprickor rpal)anctsa y Xa030ypiukoj apxasu:

Koo Ham ce Huje urpano. Amu 3ato Heka HaMm CpIIKUIbE HE OCYe HapoJI-
Hor ocehama! YipaBibauu ce U3roBapaxy, Ja je Majo Mrpayuiia, mTo O1 Koo
urpane. McTuHu 3a jpy0aB MOpaMo TIpU3HATH, [a je Tako. 3aTo OM Bajbalo, 1a
Haie Oeuke CpIKUEbLE CBE HAy4e CBOjY HAPOIHY UTPY, 112 Y3 BHX €BO M MU OIMaX
MPUCTACMO, JIa C€ CBH MTOHOCHMO OHHM, IIITO HaM je OJ] CBera HajMUIIHje — IIITO
je cprcko! Tyhurnum he HaM camo OHAa MOMITOBAaTH, IITO je HAIIe, aKO T'a MU
camu nomtyjemo.>’

Memoapcke ciMKe 0 My3HIH Yy TIPUBATHOM JKHBOTY CPIICKOT TpaljaHcTBa
y XIX Beky motBpl)yjy 3HauajHy Besy UrmaroBuheBor ctuna ca ymMeTHouhy
ounepmajepa. Mutuma y UrmaroBuheBuM cehamima, clike u3 e THECTBA, TOBOP
0 TIPUBATHOM JKMBOTY Y Pa3IMYUTHM KPYTOBHMA, YecTo cy UrmaroBuheBum
HIepoM TI0Be3aHH ca cehambuMa Ha yredarjbuBe My3udke TpeHyTke. [Turrdes
omabup TeMa W Ha4YMH MPUIIOBEIAka yryhyje U Ha oJuMke OumepMajepa Kao
,,KJIacuuHe JTUHUje y OKBUPHMa POMAHTU3MAa, Tj. Ka0 CIIEIM(UIHOT HACTaBKa
MPOCBETUTEIBCKOT MokpeTa.*” OBa Besa je yousbiBa Hapounto y Urmarosuhe-
BOj Hapalyju 0 TPAJCKOM JIOMY TIOPOJIUIIA CPEHbE KIIace U My3HUKOM KUBOTY
JIaTOT APYIITBEHOT CJI0ja, KOJH j€ Y OBOM MEPHOAY MOApPa3yMeBao IMpe CBera
kyhHO My3uLHupame. BusbuBa je U akTyenHa NpoOMeHa cTaTyca yMETHOCTH
OJ1 MJICOJIOIIKH yCMepeHe PUBUIIETHjE apUCTOKpaTa JI0 BUIa OCMHUIIIbABAhA
crnoboyHor BpemeHa. rmaroBuheBa cehama cBe1o4e 0 yYMETHOCTH Kao OCHOBY
3a OKyIUJbam-e Ha 3a0aBamMa nMyhHUjUX pHUIIaJHUKA rpal)jaHcke Kiace, Yuju cy
CaJIOHH TIOCTajalli CBOjEBPCHU MY3HYKHU U KYITYpHH IIEHTPH.*!

I

38 JTumutpuje Byueros, ,,HoBocancku KibikeBHU Yaconuc *J{anuia
weta, 12, beorpan 1976, 131.

% Bemuka cnaBeHcka urpanka y beuy®, Januya, 11, 6p. 5, 75.

4 V. Paul Henry Lang, The Music in Western Civilizations, New York, J. M. Dent & Sons Ltd.,
1941, Has. npema: Tatjana Markovi¢, Transfiguracije srpskog romantizma — muzika u kontekstu studija
kulture, Univerzitet umetnosti, Beograd 2005, 36.

41y T. Markovié, Nav. delo, 36.

, Ananu Qunonowkoi gaxyr-
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Pa3marpa nu ce unmeHua 1a je MUuIrdeBa CTUICKA MPOBEHU]EHIIN]a TTpe-
[I03HAaTa y NpUIoBeaadkuM cpeacrtsuMa KsxeBHocTH X VIII, yak u XVII Bexka,
a 1a cy mMel)y oBUMa M3IBOjEHU PETOPUUYKU KOPEHH KJIACHUIM3Ma U ofabpaHe
TeMe KOje OCEXY J0 MPOCBETHTEIbCKUX Y30pa, omioMi MrmaroBuheBux
cehama 0 KyhHOM My3HLIpamky U OAICKMM CBEYaHOCTHUMA TTIOHOBO JI0J1a3€ 110
mpaxaja.* OBe ciuke y Memoapuma TOHOCE )UBOIMCHA CBEI0YAHCTBA MOCE0-
HO O JIEBOJauyKOM 00pa3zoBamy M BacIUTamy y OMEHYTOM 1yxy. Kao moceo-
HOCTH MHIIYEBOT je3UKa, U y OBUM OITMCUMA MOTY OMTH TpENo3HaTe yyecTase
CTUIICKO-pETOpUYKe PUType, pa3HOBPCHE ahOPUCTUUKE KOHCTPYKIIU]€e, CEHTEH-
11e, aHTUTE3€, OKCHMOPOHCKHU M3Pa3u M MOCTU30BaHU aHATUTHYKH KOMEHTapH.
Konauno, y UrmaroBuheBuM noy4HuM, TUIAKTHIKAM OTackamMa U YKYITHOM,
’KUBOIIMCHOM TIPEHOLICHY MEMOPHCAHHUX KHUBOTHHX UCKYCTaBa O MY3HUIH Y
00pa3oBamy, yOUJbMBA j€ M OJMCKOCT MOETUIH PeaTu3Ma.

VYneuarspuBu cy UrmatoBuheBu mpukasu urpadke Oancke arMmocdepe,
oboraheHu onackama o MoHaIIaky MPUCYTHUX Ka0 Ofipa3y BHXOBE MIPUPOJIE, Al
1 KyhHOT BacriiTama ¥ MUTamka MOMITOBamha BAKHUX PYIITBEHUX HOPMU:

Ha takoBoM Oany urpauun caOujy ce Hacpen cane. Mrpauu, TeHiepy, pas-
mielyjy, Oanajy mornen caj Ha je[iHy caj Ha JApYyTy CTPaHy, JOK Ce PEIlIH C KOjoM
he npe 3aurparu. Moxxe YOBEK IICHXOIOIMYHE MITYIUje IPaBUTH. Ty je caj TeHIep
Ha KOIbY, MOYKe OUpAaTH 110 BOJBH, jeIaH TIaau OpKOBe, IPYTH MPaiiy Opay, ajii TO
Cy caMo Tay3e 10 penmoe; a hpajiama cpiie KyIia, TIeKoja ouu 3eMJbU 000pH, J1a
ce YMHM KaHJa He M3a3KBa UIpaye a rjiekoje Oal noreaoM u3asusajy [...] bumo
j€ TeHIepa Koju cy OWti BpIio pe30oHa0I1, a TAKOBUX UMa U ¢aJ1a, KOjH T1a3e Ha TO J1a
CBaKa IOUrpa, 1a y3 CBoje cBe peaoM okpeliy, jep je cpamoTa Kaj aeBojka ceau. [1o
cebu ce pasyme, KaJ je Ko gobap TeHIep, 1a je To MpoOuTadHa BpiIuHA KOja HHaue
cnale BEeroBe CTpaHe MOKPHBA, U He jefiaH ce Kao 100ap urpad Jo0po 0XKEHHO, jep
CBaKa MIpaunla He yBakasa Behma npyre BpiauHe o TeHuepa.*

Urmwarosuh, ¢ apyre crpaHe, u3iaxe U ONIITE MUILBEHE 0 (PeHOMEHY
JKEHCKE UIpe:

Tako ce ucto HUje jenHa 100po yAana MTO je UrpoM MpuMamMibuBa Ouia. Ho
TIIEKOj U OTIeT OaI Hepaao y3uMmajy 1o0pe urpaquiie, 6oje ce 1a y )XHUBOTY He Oyay
HECTAIllHe, Ja He IAIINpajy, Aa ce He Tonubajy. M kon PuMibana ca Tauke eTnike
Y €CTeTHYHE HUCY JIaBaJld MHOTO 32 M3pe/IHe urpaduiie. Jenan PUMibaHuH Kaxe:
[...] Uirpa 6oJbe HETO WITO Ce jeIHO] YITUBO], BaJbaHO] AEBOjLHM IIPUCTOju.*

42 Ycro, 111; . Usanuh, Memoapu Jaxosa Hireaimiosulia. .., 59; Victu, ,,KomeHTap 1 IpUIoBeIame
y nemama Jakoea rmarosuha, y: Kovenitiap u tipuiiosegarve. Ipunosu ioeitiuyu puiiosegarva y Cpickoj
Kroudicesrociiu, yp. J1. Banuh, Lentap 3a Hayunu pan, ®unonomku daxynrert, beorpan 2000, 93.

4 11. UBanuh, Memoapu. .., 58-59.

4 J. Urmarosuh, Has. nemno, 101-102.

4 HUcro, 102.
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Meby cpoaHuM cBe10YaHCTBUMA O OJIHOCY TpEeMa JKEHCKO] UTPH CTOjU
JOII jeZlaH caBpeMeHH YJlaHaK y JIUCTY JJanuya, ca OITPOM KPUTUKOM OBAKBOT
JI€BOjauKor 1oJeTa. M Ha TOM MeCTy je IPOILEHEHO J1a HEMPUCTOJHOCT U HeyMe-
PEHOCT y UTPH CTOje HACYTIPOT JICBOjAYKOT TTOMITEHa, BPEAHONE U CMEPHOCTH.
Yak je ymyhena ormomeHa poauTesbuMa a cBoje khepu BacnuTaBajy aa Oymy
OZIMEpEHE | CauyBajy ,,CBETOCT MJIaI0CTH . *

[TomenyTta UrmaroBuhesa 3amakama CBEI0YE O CBOJEBPCHOM KOJCKCY
MOHAIIAka KOjH j€ BaXKHO HAPOUUTO Ha apucTOKparckum O6anoBuma y XIX Beky.
Jlame cy TpHIIMKOM JI0acKa Ha MTPAaHKy JN00Mjalie KIbIKUIYY ca YIIUCAHUM
penocnenom urapa. [Ipasuna cy 6una ctporo ogpeheHa: Mymkapary je Morao
HajBUIIIE JBA MyTa TOKOM HCTE BEUEePH ILIECATH €a jeIHOM JaMOM I10 CBOM U300-
py. 3a Bpeme 1ieca OmIIo je moKeJpHO IITO Mame pazroBapary. HempukiagHo
NpUONMKaBabE U IOAUPH TeJa IIECHOT Mapa, CBOjJeBPCHH ,, Taly T0MpHUBamba‘,
0HO je moapiKaH U HOPMOM HOLICH:A PyKaBHIa 3a BpeMe mieca.”’ Y jour jeaHom
OIUTOMKY CBOjUX cehama (y crioMeH OpaToBIbeBOj Cynpy3u JeneHn), onomumyhu
ce 1o0a ,,kaz cy ’pajie’ unuie Ha O6an y MmeMmupy, a ca )KyTUM pyKaBHLlama Ji0
JaKata, ¥ KaJ| Cy Hallle IeBOjKe HPMOC Tojalie, a JKeHEe MYKeBe OJICEKOM ca "B’
HaszuBaje”," UrmartoBuh HOCTAITHYHO MPUKA3yje MHHYIO BpeMe U o0uyaje,
KOMEHTapUIIyhu OMIITH CUCTEM BPEIHOCTH Y3 3aMa)ama O 3HAYajHO] YII03H
MY3UUKOT U3pa’kaBarba U aKTUBHOCTHU y APYIITBEHUM OHOCHMA.

Yunu ce na Beh moueTHH MOKYIIaj MperIeHOT IpeacTaBbama Urmaro-
BUNEBUX HaMKUCA O KYJITYPU U YMETHOCTH, Kpo3 cehama 3abenexena y Memoapu-
Ma, pa3oTkpuBa Oorar nejzax. [Iumryeso ,,oreano npouuior 1006a* oxpaxasa
MHOIITBO ()eHOMEHA 3HAYajHUX 32 YIIO3HABAE CPIICKE UCTOPH)E MY3HKE U FbEHO
TyMayeme y IHPeM KyJATypHOM KOHTEKCTY. Kpo3 omuce cliojeBUTOCTH ApyLITBa
Y KOHBEHIIMja CBaKOJAHEBHOT MBOTA, Y CJIMKaMa [ojeJMHaYHuX Jorahaja, cyn-
OuHa 1 ncuxonomkux gusnonomuja, UrmaroBuh BEmITO MpeICTaBba My3UKY
Kao KyJITYpHH HJeal: Kao BUJ PEIUIHJCKOT U HAI[MOHAIHOT M3pa3a, 3HauyajaH
CErMEeHT 00pa30Barma, CBAKOIHEBHIIE M KA0 MOMyIapHU 00Kk 3a0ase. "

Mewmoapcku 3anucu JakoBa UrmatoBuha 0 My3ulld U YMETHOCTH Tpe/-
CTaBJba]y JEIMHCTBEH KEHIKEBHHU JOTIPHHOC CPIICKO] MY3HKOJIOIIKO] TUTEPATy-
pu. Kao cBeouancTBa 0 pa3nuyuTUM 3HAYEHUMA 1 00IUIIMA ,,My3HKe Ca Map-
TUHA* Ha POCTOpY JMaHamme BojBoauue u muper pernoHa TokoM XIX Beka,
MpeACTaBJbajy M MOACTPEK 3a Oymyha ucTpaxuBama METOKYITHOT MUITYEBOT
JIUTEPAPHOT OITyCa, allk U APYTHX CPOAHUX CEKYHIAPHUX U3BOPa, y MOTPA3H 3a
’KUBHM CBEJIOYaHCTBHMA O MY3HYKOj PAKCH PA3TMIUTUX CPEANHA U PETHja.

4 Herro o urpu®, Januya, V11, 6p. 1, 18-20.
47 M. Kokanosuh Mapkosuh, Has. neno, 97.

4 J. Urmarosuh, Has. neno, 2, 278.

4 V. J1. Usauuh, Memoapu..., 56.
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Natasa Marjanovié¢

DISCUSSION OF CULTURE AND ART IN
THE MEMOIRS OF JAKOV IGNJATOVIC

Summary

In this paper the Memoirs of Jakov Ignjatovi¢ are presented as an important testimony to
the role of culture and art in the life of the Serbian people in the 19" century’s state of Hungary.
The author’s Memoirs also provide a significant source of material for researchers of Serbian
music history.

In the Memoirs, musical culture is presented as an important part of the general education
and everyday-life culture of Serbs in the 19" century. Ignjatovi¢ wrote about famous persons,
authors, poets and musicians. He described various cultural and artistic events, such as concerts
and balls, and also different kinds of musical performances which were related to individuals
and various social groups, such as home performances of songs or performances in the cafes
of the time. Those notes give us detailed information about non-mainstream Serbian music of
the time in the area of today’s Vojvodina and a broader region during the 19" century. As such,
they are hugely inspirational to the researcher as a stimulus to the further research of secondary
sources and testimonies to musical performance in the region at that time.

This article also analyses Ignjatovi¢’s commentary technique and narrative style. Those
issues are discussed in relation to the writer’s work as a whole and also in relation to the poetics
of realism, romanticism, biedermeier and classicism.
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MATMJCKN BPEMEHCKU ITIOPEJAK YV JIPAMU
KO/l ,,BEHUTE CJIABUHE “ MOMYUNJIA
HACTACHUJEBURA

CAXETAK: ¥V 0oBOM TeKCTy mpeBacxoqHO ce 0aBH NMHUTAakEM BpEMEHA U HHETOBE
cTpykType y apamu Kog ,, Beuuitie crasune“ Momuunna Hacracujesuha, n mocmarpa ce u3
MEPCIEKTUBE MarujCKOT ¥ MUTCKOT ca KOjuM LeloKynHa HactacujeBuheBa moeTnka roToBO
yBeK pauyHa. IIpuposa BpeMeHa y OBOM JIPaMCKOM TEKCTY YIOIIJbEHA je, C jeHEe CTpaHe,
Jla OHEOOMYH M OTEeXa YJIa3akK y TeJo TEKCTa, 0K ¢ ApYyre CTpaHe MpecTaB/ba CeMaHTHUKH
OpEMEHHTY YME-CHHILY, BULIECTPYKO BOKHY TEKCTyallHy Yakpy W3 KOje M3BHpE 3HAYCH:C, Y
CH&)KHO] CEMaHTHYKOj CHHEPTHjH ca JPYTUM eIeMeHTHMa Japame (IPOCTOPOM, JTMKOBHMA,
norabhajuma).

KJbYYHE PEYMU: marujcka QyHKIHja je3uKa, KPYKHO BpeMe, MardjCKu MpOCTop,
(hONKIIOpHHI XPOHOTOI.

[Toetnka Momuniia HacracujeBuha, KOMILIEKCHA U 10 MHOTO YeMY ayTeH-
THYHA, Ka0 KOXEPEHTHA YCIIOCTaBIba C€ KPO3 CBE 00IACTH FETOBOT CTBAPAIAIIIT-
Ba — [OJ1j€IHAKO I0CIIETHO, aJIU YECTO CE TBP/M J1a HE U MOJ]j€/IHAKO YCIEIIHO, Y
noes3uju, npo3u u aApamu. HactacujeBuheBo nHTEpECcOBamE 3a CPIICKH (POIKIOP
UCTHYE C€ KA0 jeTHa OJ] OCHOBHUX KapaKTepHCTHUKA HEroBOI CTBAPANIAILITBA.
V tom koHTekcTy, HactacujeBuh npeBacxoqHo mpatu Tpar oHora mro je Byk
Kapayuh Ha3Bao orcerckum y HapoJHOM CTBapasallTBy, LITO C jefHE CTpaHe
TojIpa3yMeBa JIMpcke necMe (00peaHe, oOnyajHe, peTurHO3HE, MOCICHIUKE,
NOPOJMYHE U JbyOaBHE), a ¢ Apyre cTpaHe o0yxBaTa OHE HapOAHE MpHUYe y
KojuMa IoMHuHHpa (haHTacTHKA (JIereHe, ckacke u 0ajke). Hacracujesuh cma-
Tpa J1a je yIpaBo Ha OBOM MECTY MOXpambeHa ayTEHTHYHOCT M apXaudHOCT KOJy
Ha3UBa MailleprOoM MeN0gujom, a K0ja je y leroBOj MOSTUIIH IPYTO UMeE JIyOOKO
CAKpPUBEHOT MJEHTUTETa, HECBECHOT, KOHCTUTYTHBHOI 3a CIIO3HA]y MOpeKa,
1a CaMUM TUM M H3BOPHUILTA CBEKOJIUKOT JINYHOT U YHUBEP3ATHOT KOH(IINKTA.
3a31Bambe U OTKPUBAKE T€ Mailleprbe Menoguje YCIoCTaBba ce Ka0 KOHAUYHU
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b Hactacujesuhesor utepapHor nmogyxsara. He MoTuB u He Tema, Beh cam
J€3UK y TOj PUTYaITHO] €KCTa3H, Y CBOjOj MEJION]CKO] CAMOJIOBOJFHOCTH, OHA|
je Koju je HeCBOUB U Koju eMaHnupa oapeheno ocehame cBera, cnenupuyan
TIOTVIE/T Ha CBET, T1a Ka0 JPYTOCTEIICHO M ce0M 3HAYeHCKU €KBUBAJICHTHO 3 cebe
MPOM3BOIM OHO ILITO CMO CKJIOHH J]a HA30BEMO TEMATCKO-MOTHBCKHM CKJIOTIOM,
Tj. IPUYOM, HAPATHBOM.

VY TOM cMHCITY, ca TeXHOM MOAPAKABAKA U 3a3UBAbA Malllepre Melo-
guje, HactacujeBuh je3uK KOjUM ce CIIy’KH CTBapa y HEMPECTAaHOM CaKUMambY,
3rylIbaBamby U 00pTamby, U Kao TaKaB OH MPEACTaBIba 3ajeTHUUKY KapaKTepH-
CTHKY FbETOBOT LIEJIOKYITHOT cTBapanamTsa. [lopex Tora u ca HCTUM IUIBbEM,
MHBEp3Hja U enurca, kao Hocehe ¢purype Hacracujesuhese peropuxke, BuijbuBe
Cy Ha CBUM HMBOHMMa TEKCTA, Y CTPYKTYPH HETOBOT je3HKa, Il U 'y CTPYKTYPH
ErOBOT CIKea. J[pyruM peurma, OHaKo Kako cakuma pedenuiry Hacracujesuh
ca)kuMa M Hapalujy, kako oOphe pexn peun Tako oOphe u pej nmocienuna u y3po-
Ka, TIO/IjeIHAK0 peMeTehn ycTalbeHy XpOHOJIOTH]Y PEUYCHUYHE U HAPATOJIOIIKE
WITH IPAMCKE JIOTHKE.

Jesuk je, mpema HactacujeBuhy, Taj Koju maMTH, ajiy He CaMO Y OHOM CMHCITY
y KojeM ce 0 ToM Tamhery roBopH IaHac, TIPEBACXO/IHO Y CTyAUjama KyaType. Y
HacracujeBuheBoj moetuiy, KyATypHa MEMOPHja MOXpamkeHa y je3UKy MPBEH-
CTBEHO CE TUYE PUTMA U MeJIOAHje, My3UKe je3HKa, TIOTUCHYTE, alu moctojehe
¥ JIOCTYITHE 32 TIOHOBHO JIOCE3amhe. 3HAYCHE je, IpeMa TOME, IPOU3BEICHO 3BY-
KOM, FbeTOBOM, JIMHIBUCTUYKH TOBOpehy, MarujckoM (GpyHKIHjoM, Koja je, pema
Hacracujeuhy, iMaHeHTHa, HECBOMBA M OCHOBHA CBAKOM j€3HKY. Y TOM KJbY4Y,
CJIMKA, MUT, HAPATHB 323BaHH Cy U KOHCTHTYHCAHH JYOMHCKOM CTPYKTYPOM je3HKa
KOjU UX CTBapa U OOJMKY]je peMa IPUPOIH U CEMAHTUIIM BIACTUTOT 3ByKa.

HacracujeBuheB KoHLeNT Maitieprse Menoguje OAITHHY 3aMpaBo MeCHAY-
KY TeXIbY JISTMMIYHO CHMOOIMCTHYKOT OPEKIIa KOja Mopa3syMeBa I0NaKeHhe
710 JeZIHOT TIPETIIOCTAaBJFEHOT HUBOA je3UKa I7Ie CBAKU HETOB 3ByYHHU 3HAK HUjE
y apOUTpapHOj HETO Y MPUPOIHO] U CMHCAOHO] BE3H Ca CTBAPHUM Ha KOj€ He
caMo Ja pedepuine Hero ra U Mpou3BOIH (IIpeMa MarkjCKOM MPUHIHITY). Y
MHTAaY j€ 3alpaBo CIyTHa Ja TOCTOjU N3BECHH aj(a HUBO je3UKa Ha KOjeM je
CBAaKHM FHETOB 3BYK 110 CBOM TTOPEKITY HHAEKC, a [0 CBOM YUHHKY TTep(pOpMaTHB.
3aro je ympaBo 3BYK je3UKa, HEroBa Mailieprbd Meloguja, OHO IITO TPETXOIH
CBAaKOM MHTY U ILTO I'a CTBapa.

Kako HacracujeBuheBu moctynaru o je3uKy, TO j€ JaCHO, HUCY HU aHTPO-
TIOJIOIIKE, €THOJIOIIKE, HU JIMHTBUCTHYKE Mpupoae, Beh cy y ciyx06u ocMu-
IJbaBamba jeIHe YMETHUYKE MEPCIIEKTUBE, OH je, Tpakehn KopeHe MUTCKOT U
YHHBEP3aJIHOT HECBECHOT, 3aIIpaBO CTBOPHO COTICTBEHH ITOETCKH MUT, KJby4aH
¥ HOcehH 3a Ier0BO CTBApaIalITBO KOje, TOCMATPaHO M3BaH TOT MUTa, TIOCTaje
XEPMETHYHO U TEUIKO YUTIHHBO.

56



V¥ TakBoj moetnukoj nepcnekrusu Hacracujesuh nuie, He camo 1oesujy,
KOja Ta Crenu(puIHa je3MYKa ¥ MOETUYKA CPEICTBA IPUPOIHO MOXKE 1A HCTPIIH,
¥ HE caMo TIPOo3Y, TO3HATY M0 JPYKeJbYOUBOCTH KaJia Cy y UTamy CYyCpPEeTH ca
HOBHM IOETHYKUM KOHIIENTHUMA, Beh cTBapa 1 ApaMcke TeKCTOBE, yasbapajyhu
UX Yy BEJIMKO] MEPH O]l OHOTa LITO ce Y MelypaTHOj, @ U MOTOWmO] MEJHCTPUM
CPIICKO] KEbM)KEBHOCTH, IyTO CMaTpajio OCHOBHOM U HEHAPYILLIMBOM JIPaMCKOM
CTPYKTYpoM. Y MeljyBpeMeHy je J0ILI0, Wi je Tpebdano qohu, 10 MpoMeHe y
peuenimju HacracujeBuheBux apama, 10 yrmo3HaBama OBIAIILE MyONInKe ca
CMEHOM JIPAMCKHUX U TeaTapCKUX JOMHHAHTH, KOj€ Cy, WK Koje OH, eryKoBaje
nyOnuKy, Tj. opMHpae 1 BACHHUTAIIE jelaH HOB KIbIDKEBHU YKyC. Y TOM CMHU-
CIly, JaHaIllbU yuTanal, TBpau Mupjana Muounnosuh:

Beh ce mpuBHKao Ha HOBA JIpaMcKa CPEJICTBA U 3Ha 1a opranuzyjyhu dakrop apa-
MAaTHYHOCTH He MOpa 00aBe3HO Jia Oyne mpuya, 1a HAmeTOCT MOKE TOYMBATH 1 Ha
JVCKOHTHHYUTETY, JIa [IPaBo Ha ,,0TeXaHy (hopMy* HeMajy caMo HapaTHBHHU 00IH-
1 Beh v jpama, /1a je HEMpO3UPHOCT U IPAMCKH KBAJIUTET, /i JIMPCKa MHTOHAIH]a
Kao eMoloHanHa nartoHaiuja (mo EjxenOaymy) u Te Kako MOXe OArOoBaparH
JIpamu, a CBE TO ONaKiiaBa npucTyn HacracujesulieBuM JpaMamMa JaHac.

(MuourHoBUR 2008: 303)

Jla 1mu je 1o oBOT TIOMepama 3aucTa JOIUIO0 Wi OM caMo OWJIo JIeTo Ja
ce TakaB IOMaK JIOTO/IM, CTBAp je Bepe M MOBEpPEHa y OBIAIIHET CaBpeMe-
HOT YMTAOIa M MPEAMET HEKe JpyTe, pelenirjcke anammse. YnmeHuna je 1a
HacracujeBuheBu paMCKi TEKCTOBH OCTajy TOTOBO HEBU/JBHBHU U3 BH3YpE
TpaJMIIMOHATHE YUTAIauyKe ONTHUKE M HEJOBOJHHO carieanBH u3BaH Hacra-
cHjeBUNEeBOT MOETUYKOT KOHIIETTA.

VY HacracujeBuheBoj npamu Kog ,, Beuuitie cnasune *“ Bpeme ce mpocTHpe
U3BaH KJIaCHYHE, [ICEYA0apUCTOTENOBCKe Apamarypruje. C TUM TpaJuioHal-
HUM koHulenToM HacracujeBuh y cB0joj pamMu He padyHa, 4ak ca BHUM U He
KOKETHpA, HUTH TeXH Ja Ta Ha OWIJIO0 KOjH HA4MH 33/10BOJbH. HampoTtus, unHuI
Ce JIa je YNTaB HETrOB IpaMaTypIIKH MOCTYIIaK aKTHBHO YCMEPEH Ka pazapamy
TOT Hacliel)eHOr HOPMaTHUBHOT MPUHIMMA. Y MUTaY je MOASPHUCTHYKA pama
Koja, u3Mel)y octaior, mo o6umy cBojux norahaja Kao u M0 HUXOBOM CKIOUY
CTOjH BEOMa JIAJIEKO 01 YITyTCTaBa Koje je ApUCTOTelN HaBeo y cB0joj [loeiiuyu.
ITo mHOTO yemy crenuduuna, oBa HacracujeBuhesa gpama kao TpaHCTIApEHTY
UCTUYE KaPAKTEPUCTHKY BIACTUTOT OHOCA ITPEMA BPEMEHY U B-eTOBOM KPETamy,
Tl ¥ HETUTTMYHO BEJIMK BPEMEHCKH PACTIOH KOju coOoM 00yxBaTa. CeKyHaapHO
BpeMe, Kao ,,(DMKIIMOHATHH TIEPHO]] KOjH OYHEHE ca "Ta4KOM Hara/a’ — IOoYeTKOM
pajbe IpecTaB/beHe Ha CLICHH 1 3aBpIIIaBa e ca KpajeM Jpame, ajli yKIbyuyje
CBAaKO BpeMe XPOHOJIOIIKH CKprBeHe paame™ (POMUYEBIR 2004: 38) y 0BOj Apamu
oOyxBara nepuoz ox 60 roxuHa U, CaMUM THM, HE TIOKJIana ce ca NpUMapHUM
BPEMEHOM J[pame, Tj. BpDEMEHOM Pajithe TMPEACTaBIbEHE Ha CLIEHH. TepIujapHO
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BpeMe, ca JeJIHE CTPaHe, Kao MOYETHY MOCeyje peepeHTHY TauKy Y oI 1aJb0j,
aIT HEKOHKPETH30BaHOj MPOLILJIOCTH, a THYE C€ BpeMEeHa MpBOT cykoba m3mely
npenaka Cupuanusa u [logoseua —,,01 crapuse y ompasu’ (HACTACWIEBUR 1991:
215), Dok ¢ apyre cTpaHe npeTeHyje aa ce y Oyayhoj nepcneKTuBH NPOIIHPH U
MPEKo CeKyHAApHOT BpeMeHa, pedepuiiryhu, CX0OIHO CBOjOj MUTCKO] CTPYKTYpH,
Ha BEYMTOCT, KPO3 3aBpIIIHE perumke y ,,Enunory*: ,,/la Hukana He npecrane!. ..
Onpa nurne kpajal... Yeek u cyma!* (HACTACWIEBUR 2004: 256).

ITopen Tora, BpeMEHCKH MOPEaK y 0BOj APaMU YCIIOCTABIBEH j€ TaKo Jia
HapyIlaBa TPaJAUIMOHAIHY XPOHOJOMIKY JIMHeapHOCT. [Iposoniko-enmionka
ONHA JIpaMe YCIIOCTaBJba CE KA0 BPEMEHCKa Tauka CaalllbOCTH, Tj. HyJTa
Tayka mpema Kojoj ce ozipelyje BpeMeHcka Mo3ulinja ocTanux jaorahaja. Tpema
BpeMeHy ,,IIponora®, norahaju npeacTaBbeHn y IpBOM YHHY YCIOCTaBJbajy ce
kao mponwioct crapa 40 roquHa. OJ Te BpEMEHCKE perpecHje 3arourmbe mpo-
TPECUBHO BPEMEHCKO KpPETame O] PBOT Ka IPyroM YnHY KOju ¢y MeljycoOHO
MIOBE3aHU 110 XPOHOJIOMIKO] JIOTHITH, 1a OM ce BPEMEHCKH ja3 TIOHOBO OTBOPUO
u3Melyy apyror u Tpeher uuHa, kajaa ce Bpeme Bpaha ynaszan 3a 20 roguHa.
Hamnocnetky, ,,Enunor* nonasu Ha moueTHy BpeMeHCKy Tauky, 60 roguHa yHa-
npen, HajgoBe3yjyhu ce Ha Bpeme ,,IIponora®. Ha oBaj HaunH hopMupana cy nsa
BPEMEHCKa KpyTa, 0] KOjuX MPBU MPEACTaBIba MPOJIOMIKO-CIUIONIKY PCTEH,
a Ipyru, YHYTpAllby, YCIOCTAaBJbEH j€ YIPaBO CHEU(DUYHUM HETMHEAPHUM
MOPETKOM BpeMeHa: Tpehu YuH, Kao 3aBpIIHHU, XPOHOJIOLIKH 3aMpaBo MpeT-
XO/IM TIPBOM W WHHIMPA EHETOBY pajiiby, KOja C€ HACTaBJba y PAIBH JAPYroT
yuHa. [locTaBbamkeM XpOHOJIOIIKOT TOYeTKa Ha Kpaj ApaMe, OHa je ¥ U3HYTpa
OpraHM30BaHa Kao Kpy)KHa U 3aTBOPEHA, Ma je, Oynyhu ABOCTPYKO LUKINYHA,
Jpama 3arpaBo MPCTEHACTO KOMIIOHOBAHA.

OBakaB BpeMEHCKH TOpE/IaK, MPOTHIAKE BpeMEHa IIMKINYHO U YHATPAT,
na jomr o0yxBaheHO CHOJEHUM, MPOJIONIKO-CIUIOMIKMM KPYTrOM, CBaKako Ja
NpeCcTaB/ba CHAKHY U CEMAaHTUUKU OPEMEHUTY YMETHUUKY YMI-EHUILy. Bpe-
MEHCKH pacrope] orahaja y oBoj JpaMu y YBpPCTOj j€ BE3H ca CaMOM IIPUPOIOM
TOT BPEMEHa, OJTHOCHO Ca FETOBUM MPUTIAJAFEM MUTCKOM, IIITO CE HajjacHU]je
BUJIM Y CTPYKTYpH TEpPIHjapHOT BpeMeHa Jipame, KOMe ce MOy3/IaHO He 3Ha HU
MOYeTaK HU Kpaj M KOje C jJe[IHe CTpaHe Cexe Y JaleKy MPOILIOCT, Y Bpeme
cilapuHe, THUIMJAITHOT M HAclleHOT cykoOa u3Mmely mpenaka JiBa Jpamcka
JIKa, IITO MOXKe OMTH M BpeMe IPBOT CyK0Oa KAMHOBCKE LIMBUIIM3ALIH]E, IOK C
Jpyre CTpaHe MpeTeHIyje Ha OECKOHAYHO MpocTHpame y OymyhHocT u ogbuja
1ia ce YKUHe, 3ayCTaBH, 3aBpUIU. TakBO BpeMe HHje HCTOPHU]CKO, HEr0 MUTCKO,
jenHa crenupHUyHa NPETHOCTaB/bEeHa Tauka y KOjoj BpeMe He MpOTHYe, HEro
Jjecitie. Y oHOCY Ha CHHXPOHOCT jeJJMHHIIA TAKBOT, MUTCKOT BpEMEHa, Xpo-
HOJIOIIKA MEPCIIEKTHBA 0TBapa ce kKao MOTYhHOCT, am He Kao HyXHOCT. Kpy-
’KHA KOMITO3MI[Mja Jpame, ocTBapeHa peMehemeM XpOHOJIOIIKOT BPEMEHCKOT
TOKa, Kao 00pyd 3aTBapa mbeHy yTpoOy, He JomyiTajyhu joj 1a ce OKOHYa a Jia
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FCH 3aBPIIETAK HCTOBPEMEHO HE MPE/ICTaBIba M HOBH ITOYETAK UCTOT IIUKITyCa.
TakBo kpyxHO BpeMme, npeMa baxtuny (Muxaun baxtun), cumMO0IMYKY TIpH-
naja (GoNKIOPHOM, MarijCKOM IOTTIEly Ha CBET, U Kao pedieKkcrja MpUpOIHOT
IIUKIyCa, OHO HE MO3Haje JIMHEapHOCT, HUTH KOHAYHOCT, Beh je y cTamHOM
00HaBJbamy BIACTUTOT COTICTBA.

Bpemencku nopenak y apamu Kog ,, Beuuitie cnagune “ octBapeH je Gpury-
pom o0pTa, HHBEp3HUje, OHOM Koja, Kao mTo je Beh moMeHyTo, mpeacTaBiba
ocHoBHHU HacracujeBuheB peTopcku noctynak. OBaKBOM BpeMEHCKOM HHBEp-
3MjOM OTekaHa je opMa, HECYMIHBO YCIIOCTABJBEH IPYTaudju, HETHITMYAH
APaMCKHU pUTaM, CEMaHTHUYKH U (POPMAITHO €KBUBAJICHTaH PUTMY KOJUM F'OBOpE
¥ Jienajy qukoBH oBe apame. HacracujeBuheBa nnBep3uja, MehyTiM, yBeK je
y OJIMCKOj BE3U ca HEroBUM BUlEHEM je3MKa Kao Marujcke CTPyKType Koja 3a
ce0e MmprcBaja KOMIIETCHIIH]jE CTBAPAJIAYKOT, 11a CAMUM THM U PYIIAIAYKOT, Y
OJTHOCY Ha OHOTA KOjeM MpUIIajia Kao BeroBa maiiepra meroguja. UHBep3uja
y TOM KOHTEKCTY IIpe/ICTaBJba MocTynak kojuM HacracujeBuh, on peueHnuHe
1a JI0 TEKCTyaJIHe CHHTAKCe, CIIPOBOM Marujcko 00pTame M0jeIMHUX YIaHOBA
CTPYKTYpE, [JIe CE CBAKU Ol THX OOPHYTHX €JIeMEHaTa y lheTOBOM YMETHUYKOM
TEKCTY YCIOCTaBJba Kao MOTBP/IA MIIH YaK MPETXOMHUIIA, TPH3UBAHE H3BECHOT
Tparuykor cajapxkaja. OrperuTy ce O jelaH 3HAKOBHU MOpeaK, Tako LITO ce
Makap jefiaH Ofl HhEroBux ejgeMeHara MocTaBu Haomako, U Ty HacracujeBuh
JOCTIEIHO TPATH TPAAULH]y (POIKIOpHOT 00pena, 3HauH CIIPOBECTU MarhjCKH
putyan aujaboIMYHOr U HETaTHBHOT, HAPYIIUTU (MPUBHIHM) pel U 3a3BaTH
cuie xaoca. Kperamwe BpeMeHa yHatpar, y npamu Kog ,, Beuuie crasumne “,
JOCIIEAHO ce ociama Ha oBy HactacujeBuheBy MOETHUKY LIPTY, MPEy3eTy U3
MOETCKOT KOpITyca JUPCKUX HApOAHUX Tecama, U 3HaYeHe TaKBOT CKIO0UA
goiahaja, Tie ce oHU Kpehy Haomako, yHa3asl, ma yKpyT, O MOCIeuIa mpeMa
y3pPOKY, oapakaBajyhu nim MHAIUPAjyhu HETaTUBHU KOCMHUYKH TIPHHITHIIL, Y
YBPCTOj j€ BE3U Ca CEMAHTHKOM TuX Jorahaja, Tj. came apamaruszoBaHe (adyre,
Koja y ce0H yKJbydyje MOTHBE TPOKIETCTBA U Tpexa. Jpyrum peunma, CMpTH
u Hecpehe y mpamckoj paamu Mopajy, yHyTap HactacujeBuheBe marujcku
KOHITUITPAHEe TTOCTHKE, OMTH MPEICTaBbeHE Kao Ja Cy NPHU3BaHE WM MaKap
noTBpheHe caMuM JIPaMCKHM IOCTYIIKOM, H€TOBUM jE3UKOM M CUMOOINYKUM
HaMeLITambeM HAOIAKO HajMame jeHOT OJf eleMeHaTa HeroBe CTpyKType. Y
npamu Kog ,, Beuuitie crasune “ 3HaKOBHU MOPEIaK MPUPOIHOT, OJIATOPOIHOT,
BUTAJTHOT, HAPYIIEH j€ yIPaBO HAOTIAKKM ITOCTABJbAEM BPEMEHA.

JIBa HOoceha 3Hauema OBaKBOI BPEMEHCKOT IOPETKa jecy, Jakie, ’heropa
3aTBOPEHOCT KOja IPaMCKOj paJiibu He JIOMYIITa J]a ce OKOHYA, a J]a Ce Y UCTO
BpeMe He 0OHOBH, TIOHOBH, BpPaTH HA CBOj MOYETAK, a C IPyre CTpaHe, TAKBO
00pHYTO BpeMe 3anpaBo Nparty, NOTBphyje WiK NpU3nBa TParuiky pajamy Koja
My TMIpHIaaa, OHy KOja U cama CTOju OOPHYTO O MPUPOIHOT BUTATHUCTUIKOT
HpUHLUIIA.

59



BpemeHcku mopenak y oBOj IpaMu, IUKIMYaH W HAOMAK, MUTCKU M
MAarvjCKy, y CeMaHTHYKO] j€ XapMOHHJU Ca JPYTUM JPAMCKUM €JIeMEHTHMA
KOjH Y TOM BpeMeHy OopaBe 1 lbuMe ce Kpehy 1 Koju Cy, CBaKH Ha CBOj Ha4uH,
Takol)e HOCHOIM UCTUX OBUX enuTeTa. Kpuma ,,Beunta cnaBuHa®, koja mpes-
CTaBJba CIEHCKH TIPOCTOP JIpame, ca APaMCKUM BPEMEHOM HaJla3H Ce Y CKIIAJHO]
3HAYECHCKO] CUMOMO3H U ca UM (hOpMHUpa MPEMO3HAT/FUB MarujCKl XPOHOTOII.
[TocmatpaHo U3 mepCTeKTUBE TPAJUIUOHATHOT U MIUPOKO PACTIPOCTPAHEHOT
OuHapU3Ma KOju Y Pa3nuuuTiM (OIKIOPHUM TpaauLijama, u3mel)y ocranux
Uy CJIOBEHCKO], CYIPOTCTaBJba Kyhy 1 aHTUKYhy, Ka0 MeCTa CONCTBEHOCTH H
3amTHNEHOCTH C jeHe, K MecTa (TIPUBpPEMEHE ) CMPTH, Tyher u peteher ¢ apyre
CTpaHe, KpuMa npeacraniba Hemto mro je Jlorman (Jypuj Jlorman), roBopehu
o bynraxkoBsbeB0j KOHLETIH]H TPOCTOPa, Ha3Bao uceygoxyhom (JIOoTMAH 2004:
286), mpepyIEeHIM, goMONUKUM TIPOCTOPOM, KOjU OTIOHAIITA Kyly Kao OTHHINTE
U CUTYPHOCT, a 3aIlpaBo j€ MECTO Ha KOjeM ce Ipecerajy nHpepHaIHe CHe.
Hako Beh cama o cedu, kao mpocTop He3amTHNEeHOCTH, HOCH HeraTuBaH MpHH-
i, Kpuma je y HacracujeBuheBoj JpaMu NO3MLMOHUPAHA U3BaH HACEJHEHOT
MecTa, Hopes ApyMa, OKpy»KeHa OTBOPEHOM NpHupooM. [loaurnyTa Ha TaKBOM
MECTY KOje, ca CTAaHOBHUINITa MUTCKOT U Marujckor, Ha koje Hacracujesuh yBek
padyHa, 03Ha4yaBa cJI000HU IPOCTOP YPOKa, KpUMa je y 0BOj IpaMHU JJOJIaTHO y
cebe yrpaauia 3Haueha 1jaboINyHOT U HEUHCTOT U, Kao TaKBa, Ca HAOTAKUM
KPY>XHUM BPEMEHOM T'pajiyl jeaH cTaOuiaH, ainy 370CIyTaH XpoHoTon. Mme
kpume (,,CrnaBuHa“) y cebe ykJbydyje ¥ IPUHLHI BOJIE, IIPUHIIMIT KOJU YHYTap
MarvjCKy KOHIMITUpaHe TIOETHKE, OHOTa KOJU j€ Y HEeHOj OJM3MHU HACTaEeH
HeZB0JOEHO MapKHpa Kao HOCHOIIA 311e koOu, Hecpehe 1 oOpTarma NpUpoaHOT
TOKa, JIOK j& FEeH eNUTeT (,,BeunTa‘) moTBpl)yje Kao BAHBPEMEHCKY M MUTCKH
OeCKOHauHY.

VY TakBoj mpepylieHoj nceynokyhu, Heku of JukoBa oBe apame (TwuHa,
homna, Poman, Marnanena, Pana, Cmusba u LlBerana) He camo 1a 6opaBe HEro
Cy Y 10j (TpajHO) HACTaWmEHH U, CAMUM TUM, BE3aHH Cy 32 HEHY CEMAaHTUKY
010 Kao 00jeKTH HEHOT MArujCKOT JIeJOBama MM Ka0 aKTUBHH, JEJIaTHU
HOCHOIIY HEHHX AMja00NMIHUX MpUHIHIA. Pama, kao mpBu lociiogap TOT Mpo-
CTOpa, TPAHCTIAPEHTHO Ce MPEe/ICTaB/ba KA0 HEraTuBaH, XTOHCKHU JIMK, CBOJHUK
u HacunHUK. OH je, MehyTum, Bpio Op30 HamjauaH mojaBoM TuHe, uuju ce
J071a3aK y KpuMy (Mako CMEIITEH y MOCIEeqbU YMH) MPEro3Haje Kao XpOoHo-
JIOIIKM TIOYETaK IPaMCKe pajibe, TaKo3BaHa iiauka Hailaga. TUHA je ca KpYMOM
U Ib€HUM 3HAYEHEM Y MHOTO ja40j CEMaHTUYKO] BE3H HETO IITO C€ TO Ha MPBU
nornen uuHU. Kao 1mro kadancku npocTop NpeiAcTaBsba U3BECHY NceynoKyhy,
Ha WCTH HauuH je u TuHa rpaheHa xao nceymnojyponusa. Mako gpopmom mon-
pakaBa JypOIUBOCT, BEHA JIygocill UIaK HUje Xpuciia pagu U TEUIKO a Ou
ce Moria jeuHICcaTH Kao ,,HemoKoyieOJbrBa Beapa 100poaymrHoCT (DPATH]L
1994: 71). Tununa peu, Bute Hero 0uio unja y oBoj HactacujeBuheBoj npamu,
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uMa J1enoTBopHy Moh nepdopmarra. OHo WTO ce y Jpamu goraha, mocpenHa
j€ WM HEeTIOCPeIHA TOCTIeIMIIA MarkjCKOT JICJIOBamka IheHUX PEUH KOje IMajy U
KOpHCTE CBOjY CHary jia jecy, ia ce octape. Ha Bume mecta y apamu, Crojan/
hona nporosapa o Tome: ,,Jecte, cBe 01 MO BHEHOJ; — MAMET CTaHE YOBEKY, —
necuio ce kako oHa kaxe“ (HACTACHIEBIR 1991: 252). Tuna je y HECyMBbUBO] 1
Heo0jalmuBOj, allk Y KoHTekeTy HacracujeBuhere moeTnke u Marujcke CTpyk-
Type caMme JpamMe, CAaCBUM JIOTUYHO] BE3H Ca OHOCTPAaHHM M HATTIPHUPOAHUM
4yje ce JIeN0Bambe OTKPHUBA KA0 PYIIMIAYKO, HETATUBHO U HAOMAKO. Y CKIIaay
C THM, heHa Yy/IHA M Pa30pHa CyMaHYTOCT HHUje TOCIEINIA leHOT OOpaBKa y
KpuMH, Beh je OHa Kao TakBa JOILIa ca HEKOT JApyror Mecta. Y Hohu kana ce
IpBU MyT 1ojaBuina y ,,CnaBunu®, THa npuya /1a joj je TaJallby ra3aa peKao:
,,[ 1, Kaxxe, KakBy Te J1aJio, U ¢ BylluMa ce JoMyHhaBail, nojexomue Mu mMain!*
(HactacuieBun 1991: 243). On oHora koju je Beh mo3Haje, TuHa je, makie,
OKapakTeprcaHa Kao HEKO YHju TOBOp Moceyje J1ejcTByjyhe U 1eCTpyKTHUBHE,
HaJl- WM He-PUPOJHE MOTEHIH]E.

Hekonuko Mecer HakoH THMHMHOT Jloflacka y KpuMy, MOYETHH HOCHJIAL]
HETaTHBHOT NPUHITHIA, Pamna, Koju je 710 Tajia )KUBEO y MUPY Ca CBOjUM TOTOBO
YKJIIETAM MPOCTOPOM Ka0 hEroB CEMAaHTHIKH €KBHBAJICHT, OMBa HajadyaH THHH-
HUM HETaTHBHUM MIPUHIIUTIOM U OYCTaje 01 OMII0 KaKBOT jAenama, mro Ctojan/
homa omucyje kao ,,3aBezano* (HACTACMIEBUR 1991: 249), onmcyje, nakie,
pedjy, Koja mpurnajia Marujckoj JIEKCUIIM, a Koja je UMe 332 YUYMHAK HeraTHBHE
Mmarujcke paame. [Ipe Hero mro ce obecuo, u To y noapymy, cunasehu, nakie,
Ha JTHO MpOCTOpHE BepTukaie, Pama y3 Mmymiame pactypa TUHHHY MOCTEIbY,
CUMOOIMYKHU pyliehu MECTO HEHOT KEHCKOT, BUTATHOT MPUHIIUNA U HEHOT
nopoza. Hakon Tora, oH Mopa 1a ce 1moByye, ocTaBbajyhu CBOj XTOHCKH PO-
CTOp HOBOM H jayeM locilogapy.

Ksbyuna TunuHa 3amMHcao, KOHCTUTYTHBHA 32 YUTAaB JAPAMCKU TOK U
CyK00, TIPBEHCTBEHO C€ TPECTaBIba BEPOAIHO, IITO Y leHOM CITy4ajy, CXOIHO
CHa3M HEHOT j€3HKa, Iojipa3yMeBa U jorahajHy peanuzauujy. Tuna asoje geue,
cBoje (Poman) u CmusbnHO (Marganena), ey koja HOTUYy O HCTOT O11a, jOII
HepoleHe uMeHyje, a 3aTHM U BepH, 3Hajyhu wim npusuBajyhu, jour mpe pohema,
HUXOB 11071 U cyn0uHy. [laTu HekoMe WK HeueMy Me, Y MarujCKi KOHIUITHPaHO]
ONTHILH, 3HAYH, C JeJHE CTPaHE, OJPEAUTH KapaKTep U CyA0UHY UMEHOBAHOT, a
C JpyTe, UCTO j€ IITO U MPUIIUTOMUTH, BE3aTH 3a ceOe, mpeMa ce0M OCMUCIUTH
MMEHOBAHO M O3UIIMOHUPATH I'a YHyTap BIACTHTOT 3HAKOBHOT MopeTka. iMeHa
koje TwHa Jaje Jery HeMajy arnoTpoInejcKy, 3amTuTHY (GyHkuujy. HampoTus,
MarzaneHa je uMe ca Npeno3HaT/LUBOM CUMOOIMKOM Koja pedepuiue Ha Mapujy,
OJIyHUILY U TIOKajHUILY, 10K POMaH, ©Me peTko y Tpaauluju y KOjoj IMEHOBAHH
Tpeba aa ce poax U KOje MO CBOM €TUMOJIONIKOM MOPEKITY TOj TPaIUILIUjU U HE
MPUINa/a, TPEHaTaTHO 3HAYSHCKY MapKUpa CBOT HOCHOLIA Kao M3y3€T(H)OT, Kao
cTpanua, apyrauujer, pyror. Kako je Tuna u pexina, aema cy polheHa ucTor aaHa
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u Cmusba je cBoje nere octaBuia y kpumu. O Tome, MOCPEeTHO, Ca3HAjeMO Off
Crojana/hone: ,,On npenactu, ca AeTeToM y Hapy4jy, yoora Cmuba xohe ma
Oexu y 3a0opa, Ky 6uno, an’ cmyraino je, 1 Hu Mmahu* (HACTACUIEBURA 1991:
252). Pomana u Marnaneny kao Onusanue je y upksu kpctuo Crojan/horma,
NOKyIIIaBajyhu J1a Ha Taj HAYWH, JaKJIe, TaKol)e MarkjCKUM 00peIoM, PeayTIPE I
OCTBapeme 3M0CIyTHUX THHUHUX pedn, OCTBapEhe Koje MPeCcTaBiba JPaMCKy
pajmy MpBoT 1 Apyror unHa. [Ipema norunu Kkymcrsa, Marnanenus u Pomanos
noteHujanayu rpex npunamhe Crojany/Romu, oHOMe uHja TyXOBHOCT, i HE
Y BUTAJTHOCT, j€/IMHA YCIIEeBa J1a JOHEKIIe M3MakHe THHIHHOM MarujCKoM JIeamy.
V cknaay ¢ TuM, o TUHHHOT J0facka y KpUMy, 3a Pa3jiuKy Ofl IPyrHuX JIUKOBa
y JIpaMu, OH MPBEHCTBEHO HOCH (PU3MUKY, BUTAJIHY, & HE TyXOBHY MOCIEAUILY.
Pama My je Te HOhM cI0MHO HOTY 1 Ha Taj HAaUMH HapyIlIeHa je leroBa (pU3nyKa
CTaOMITHOCT, )1 j€ ICTOBPEMEHO, IOCIIETHO MarkjCKOM JICNIOBAbY, THM UCTHUM
YUHOM OH IIpeUMeHOBaH, na je o1 Crojana —,,/{a ctojum majun’ (HACTACHIEBIR
1991: 242), xako ra Omarocuspa InceyaojyponuBa THHA TIPU TIPBOM CYCPETY
— noctao homa, ca jacHMM 3HauemeM HeMohu U okpmweHocTu. Crojan/hona
UCIIOCTaBJba CE KAa0 HEOBOJBHO jak Ja OW HajBnagao cHary TuHWHE BH3H]E,
BU3Hj€ KOje OH HHje JI0 Kpaja CBECTaH, ajli KOjy mpexoceha Kao 370CIyTHY U
BUIIIE ITyTa OIMCYje MarkjCKOM JIEKCHKOM (,,3aru1eN1o ce, 3amyTuiio ‘). Hemohan
71a 3ayCTaBM OCTBapuBame THHUHE Hamepe U skesbe, CTojan/homa he ce obecuty,
any He y nojipyMy kao Pama, Hero Ha TaBaHy, Ha BpXy IPOCTOpHE BepTHKAIE,
JTYXOBHO CYNPOTaH WM CYIEPHOPaH y OJHOCY Ha XTOHCKH MPOCTOp ,,Beunte
CIIaBUHE".

Poman n MarasneHa, Ha HOYeTKy NPBOT YHHA, Y CBOJUX J[Ba/IECET I'O/IMHA,
BEPEHH jOILI TIPe pohersa, IMKOBH CY KOje MPEeCelajy ABe aHTarOHM30BaHe CHJIIE —
epoc U ararie, TelieCHa U TIaTOHCKA ’KeJba, TMHIHA HAOTIaKa MarjCKH JieaTHa
ped, ¢ jeHe cTpaHe, U CBECT O KPBHO] U JYXOBHO] BE3H HOTBijeHOj obpenom
KpIITema, ¢ apyre ctpane. Hemohnu na ce 1o Kpaja HOBI/IHyjy HHJETHOM Off
OBHX IPUHIIUIIA, OHU IOYHIbY 1A KUBE CyI[GI/IHy KOja UM je oapeleHa uMeHOM:
Poman ce 3aTBapa, mpocTOpHO ce n30iyje u cBupa (iayTy (HHCTPYMEHT HETH-
MUYaH 32 CIOBEHCKO MOAHE0Jhe M MUTCKO BpeMe), moTBphyjyhu ce mo kpaja
Kao CTpaHal| CBMMa, HeIOUPJbUB, 3y3eT(an) Jpyru, nok Marnanena ynasu y
Urpy (ayTo)aecTpyKTUBHOT U OIyHOT.

V t10j urpu Hactpanahe Cupuanu u Ilogosparn, HacIeTHUIU APEBHOT
U Heo0jalImbeHor CyKo0a, a ’bUXOBU CHHOBH, KOJU MpUNagajy HYJITO] TauKu
BpEMEHa, OHOJ O] Koje ce BpeMe MepH U Kpehe yHa3a, mocie/ by Cy U3JaHIH
THX CYNIPOTCTABJbEHUX CTPAHA, a Yj€THO IPBU U JeAUHHU JIMKOBH Y OBOj APAMU
KOjH yCIIOCTaBJbajy MUp HETIpUCTajambeM Ha cyko0. OBa pama Hije IpIMapHO
HUXO0BA, HUTH JIpaMa lIXOBUX MOPOIUIIA, AU FbUXOB CYKOO, MaKo HE TIpHIIaa
CIICHCKO] pajiibH, Tj. HUJ€ CIEHCKU TPEICTaBIbEH, MPOXKUMA IPAMCKY paliby
Koja ce kpehe u, ycnoBHO roBopeh, 3aBpiiiaBa ynpaso pa3penieheM Tor cykooa.
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U3 Te mepcrniekTrBe, CBE MITO ce 30MBa y TPH JpaMcka diHa nojceha Ha putya-
HU 00peJ1 )KpTBOBama y KpBHU KojuM ce Xxpane Hacracujesuhese Epunuje, kako
OM ce HaHOBO YCIIOCTAaBHO O0XKAHCKH MOPEIAK, CIIOKO] U U3MUPEHE Mel)y OHuMa
KOjUMa JIpamMa caMo IOCPEAHO MPUINA/Ia, a KOJU Cy UIMaK HeHe KPTBE U KOjH Cy
OTpe3JM y KPBU U MPOKIETCTBY 0g citiapuHe. Taj OpeaaK yCIOCTaBIbEH je Y
MPOJIOIIKO-EIMIIONIKOM BPEMEHY, y ONPOIITA]y ¥ H3MHpemhY CHPYaHHHOBOT U
[TomospueBoOr CHHA, aTH CAMO Y jeTHOM CHEIU(PUIHOM TPEHYTKY, TIOCIIE KOjer
BpeMe, ca jjorahajuma Koju y iseMy OOpaBe, HacTaBJba J1a KPYKHU U J1a ce Bpaha
HOYETKY, KJIMIM OHOTA ILTO j€ HEMOCPEIHO Ipe Tora OUIIo CaBialaHo.

Hpama Kog ,, Beuuitie cnasune “ Bumectpyko je mpoxkera Hacracujesuheum
OCHOBHHUM ITOETHYKHUM HauelrMa, Ha4elIuMa MPeBacX0AHO BE3aHUM 32 UCKOH-
cke MyOMHE je3nKa Koje MPHIaaajy MarijckoM IpOCTOpy ¥ MUTCKOM BpeMe-
Hy. TakBu 00nMLM je3uKa, BpeMEHa U MecTa U3 cebe OpraHusyjy ApaMCcKu
3aIuIeT KOjH j€ A0CINIeIaH U eKBUBAJICHTAH BUXOBO] TIPUPO/IH, 1A Y TOM CMHUCITY
BpEMe OBE J]paMe jecTe KPYKHO M MPOTHYE HAOMAKO, JOMYIITajyhu IpaMcKoj
paamy J1a ce caMO Ha TPEeHyTaK pa3pelly, Kako O MOHOBO HAacCTaBHJA CBOje
KpeTame Ka No4eTKy, 00HaBJbajyhul cBOj Cyko0 y MUTCKOj OeckoHauHOCTH. [Tpo-
CTOp KOjH TpHUTIaia TAKBOM 3aTBOPEHOM BPEMEHY MapKHpPaH j€ Ka0 XTOHCKU U
He3alTuheH, a HacTameH JIMKOBUMA KOjU Cy rpal)eHu Kao CIpOBOAMOLM MU
TPIUOLY CYIPOTCTABJbEHUX MarkjCKUX MPUHIMIA. [ OBOp OBHX JIMKOBA 3TYCHYT
je, apxanuyaH, eJIMNTHYAH U XepMETHYaH, a ’heroBa KOMyHHKaTUBHA (DYHKIM]ja
Hajuelrhe je UCTOBPEMEHO M Marujcka, MOopeKiIoM U3 HajCTapujux 0OpeiHHX
¥ 00MYajHUX HApOAHHX necama. J[pamcku cykoO koju ce Mehy THM JTHKOBUMA
JIelIaBa, CXOIHO CTPYKTYPH BpeMEHa U MECTa KOjuMa MPHIa/ajy, PEIInB je 1
pEIIIeH, ay He3ayCTaBJbUB Y CONICTBEHOM OOHABIbAMY.
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Kosara Cvetkovic¢

MAGICAL TIME ORDER IN THE DRAMA AT THE
ETERNAL TAP BY MOMCILO NASTASIJEVIC

Summary

Interested mainly in the question of time and its structure in Momcilo Nastasijevi¢’s
drama At the Eternal Tap, this paper perceives it from a magical and mythical perspective,
which constitutes the basis of Nastasijevi¢’s entire poetics. The nature of time in this drama is
employed on one hand to make it more difficult and unusual to approach the body of the text,
while on the other it represents a fact fraught with semantics, a vastly important textual chakra
which emanates meaning, in a strong semantic synergy with other elements of the drama (space,
characters and events).
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UDC 371.3::78(497.1)(091)

BUJbAHA MUJIAHOBU'h
My3ukosomkn HHCTHTYT CpIIcKe akajeMuje Hayka 1 yMeTHOCTH, beorpan
Opwurunanan HayaHu paj/ Original scientific paper

MVY3UYKA KVIITYPA V OITIITEOBPA3OBHOM
KOJICTBY CPIICKE 1N JYT'OCJIOBEHCKE JIP2)KABE
J0 APYT'OI' CBETCKOI PATA: CIIOPU ITPOLIECHU
YKIbYUMBABA YV COEPY KVIITYPHO-ITPOCBETHE
[TOJIMTUKE

CAXETAK: VY Tekcty ce 6aBH COIIjaTHO-MCTOPH)CKUM acTIeKTUMa My3WIKe eIyKallrje
1 OTHOCOM JpyKaBe peMa TOj IpakcH, ykasyjyhu Ha criope, aji BpeMEeHOM BHJIJbHBE IPOMEHE
Y U3MEHHU CcTaTyca caM€ MY3UKE U My3u4dapa y OKBHUPY OIIITEr LIKOJICTBA. Tum nmomManuma
HajIUPEKTHHjE Cy JAONPHHEIN OCHUBAIE U Pajl My3WYKHX ILKOJA, KOje Cy KOHTHHYHPAHO
JIeNIoBaJIe Ha MPOMEHE y CBECTH, HaBHKaMa M O0MYajuMa CPIICKOT rpaljaHcTBa, a IIOTOM M
MOBOJBHUjU YCJIOBH 33 Pa3B0j My3HUKOT IIIKOJICTBA Y jyTOCIOBEHCKO] IPIKaBH, Kaja je My3HdKa
KyJITypa Iodelia CHOKHH]jE 1a C€ HHTETPHUINE y IMporiece 00pa3oBHE MONTUTHKE.

KIJbYUHE PEYMU: My3uuKo IIKOJCTBO, OMINTEOOPA30BHO IIKOJICTBO, KYJITypHa
MOJIUTHKA, My3HYKe LIIKOJIe, THMHA3Hje.

ToxoBu My3uuke enykanuje y Cpouju 10 ocHuBama CpIricke My3UUKe IIKOJIe
y beorpany (1899) 6unu cy obenexeHn MeAaromKkuM JIeI0BalkbeM My3udapa
y TMEBaYKUM JPYIITBUMA U OMIITEOOPA30BHUM YCTAaHOBAMa, OPTaHU30BAbHEM
WHMBUIYaJJHUX 4acoOBa TEBamba M CBUPAMa, KA0 M HEKOJIUKUM IOKYIIajuMa
CTBaparma U KPaTKOTPajHOT pajia My3UUKHUX IIKoa. '

YV OCHOBHHM IIIKOJIAMa MEBAE j€ MOCTOjao Kao 00aBe3aH MpeaMeT, KOju
je mo mouetka XX Beka 00yXBaTao MPETEKHO IPKBEHO Tojame. [IpenaBann

* Crynuja je palena na npojexty ,,IIeHTHTETH CPIICKE My3HKE OJ1 IOKATHHX JI0 IOOATHAX OKBH-
pa: Tpamuimje, npomene, u3asou” (OH 177004), koju ¢punaHcHpa MHUHHCTapCTBO MPOCBETE M HayKe
Peny6nmke Cpowuje.

' O ucropujary my3uuke HacraBe y Cpbuju mucamu cy Kocra I1. Manojnosuh (1924), Crana
‘Dypuh Knaju (1956, 1974), Bepa 3euesuh (1974), l'oprana Kpajaunh (1981), Coma Mapunkosuh (1995),
Poxcanna I1ejosuh (2001), 3opucnasa M. Bacussesuh (2000), MBana Jpo6uu (2007), MBana Ilepkosuh
Panak (2007), Becna Ileno (2006, 2012) u mpyru.
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Cy I'a YYUTEJbU WM CBEIITEHUIIH, TIEBAJIO CE IO CIIYXY, a BeroBa JJOMUHAHTHA
PEJTUTHjCKO-BACITTHA YJIOTa TTOTITYHO j€ TIOTUCHYTA TEK Y Mepruoy u3mel)y cBet-
CKHX PaToBa, 3HaTHUjUM YBOEH-eM HapOJAHHUX U KOMIIOHOBAHHX JIEUjUX ITecama
(BacwbeBr® 2000: 29-30,40-41, 179). My3uka je, Takohe, 6una 1eo o6aBe3He
HacTase 3a Oborociose u Oynyhe yuntesse. HorHo neBame y borocnosuju 3anny-
HO ce peaaBaiio o7 1877, a ynmopeno ca lHM U 1ajhe Ce T10jajio Ha peAMOoiepaH
HauMH, 1o Tpuiama. OBU IpeMeTH ycaraieny cy Tek 1902, kana je npomene y
HacTau cripoBeo CreBan Mokpamar (BACHBEBIR 2000: 184—187; ITEHO 2006:
208-210). C mpyre cTpaHe, HaKo je My3HKa y THMHA31jCKOM 00pa3oBamy Ouia
7Ie0 HeoOaBe3HUX MpeMeTa JIo moveTka XX Beka, oje/JuHe TUMHA3H]E TIpyKasie
Cy HajKOMIUIETHH]jE My3HYKO 3HaFE Y TAJIAlIFeM HIKOJICTBY CPIICKE JprkaBe. Y
1M je TOKOM CBUX 0caM pa3pezia Ouina npezBul)eHa 3aceOHa HacTaBa IeBamba
Y BUOJTMIHE, Y KOJY je OMII0 YKIbYUYEHO U CaBIIa IaBabE TEOPH]j€ My3UKE, HETOBAbE
XOPCKOT TIeBama 1 CBUpame y opkectpy (BACHILEBUR 2000: 183). Vueme my3u-
Ke TIPAKTUKOBAJIO CE U Y )KEHCKMM MPOCBETHUM 3aBOJIMMA, TJIE CE€ IO YIVIeIy
Ha CIIMYHE CPEIbOEBPOIICKE YCTaHOBE MoceOHa Maxma oOpahana Ha HacTaBy
KJIQBUPA, aJK Cy TaKBe IIKOJIe OMIIe YIITaBHOM MPHBATHE U JIOCTYITHE YUeHHI[aAMA
n3 umyhHujux nopoauia. Y Buiioj skeHckoj ko y beorpay y4mino ce HOTHO
TICBAE M CBUPAhE HA XaPMOHH]yMY, Ca YaCOBUMa KJIaBHpPa KOjH CY CE TONaTHO
mahany, a y XKenckoj yuuressckoj mkonu (1900) HactaBa KinaBupa yBeJeHa je
tek 1911 (JEPEMUR-MOJHAP 2006: 38).

Bumenenenujckn HemocTarak oaroBapajyhux kaaposa W CreIHjasu-
30BaHUX WHCTUTYIIMja Koje O nX 00pa3oBalie YNHIIH Cy IJIaBHY TPETPEKY Yy
cripoBol)ery My3HUKe HACTABE M OMJIU CY jacaH MoKa3aTesb HeJIOBOJLHO M3rpa-
heHor omHOCa mpema My3HUKOj Ky/ITypu eBporckor tuna. [IpeBasunaxeme
TAaKBOT CTarba 3aXTEBAJIO j€ 030MJbaH aHTAKMaH Yy c(epH KyITypHE TTOJTUTHKE,
aJli ce CHCTEMCKa pelieka Iyro HUCY mpeay3uMana. My3ndka emykKarija
HaJla3mia ce y CeHIIM OCHOBHUX MMPOCBETHUX MPOOIIeMa, TIpe CBera JyroTpajHor
cy30Hjarmba BEJIMKOT MPOIIEHTA HEMUCMEHOCTH Y MPETEKHO arpapHOM JPYILT-
BY, po0JIeMa 4Hje je peliaBame y CPICKO]j, ali U Y IOTOH0] JYTOCIOBEHCKO]
apskaBu Jasaino nojoBuyHe pesyntare ([Epuims 1994; Inmus 1996a, 19966;
Hcun 2005, 2006; Bypoun 2008). MctoBpemeno, MelyTum, cama mpocBeTa, ca
OCHOBHHM ILIKOJICTBOM Y CBOM OKBHPY, UMaJia j€ IPBEHCTBO HaJl CBUM HAyYHUM
¥ YMETHHYKHM JIeTTaTHOCTUMA. Taj 0/IHOC KOHTHHYHPAHO j€ MTOCTOjao y pa3iu-
YUTHM JP’KaBHUM OKBHPHMA, T1a U Y TIepHoay u3Mel)y CBETCKHX paroBa, Kaja
je MOCTH3ambe 3aMaXKEeHUX Pe3yiTara y TOTOBO CBHM HayKaMa U YMETHOCTHMA
YKa3MBaJIO Ha pacT noTpebda 3a jauoM (PUHAHCH]CKOM U CTPAaTEeLIKOM MOJPIIKOM
npxkase. CTaTUCTUKE U3 BpeMeHa MpBe JyrocinaBuje MoKasyjy Ja je YKyImHO
IIKOJICTBO YHHHJIO YaK Mpeko 94% nenokymnHor Oyyera MunucrapcTa mpocse-
Te, 071 Yera je e TpehrnHe 0/1a31Iio Ha HapojHe mKosie. TakBUM pactopeoMm
UCIPIUBUBAJIE CY C€ MOTYNHOCTH 3HATHHU]E IIOMONY KYITypH, CTBApAJIAIITBY U
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HayIlM U OTPAaHNYaBa0 Ce CHCTEM CTBapama U CIpoBol)emka MTaHOBA IET0BAbA
y oBuM obnmactuma (Jumuh 1996a: 94-121). 3BannyHa KynTypHa MONUTHKA
UCTI0JbaBalia Cce MPEBACXOHO KPO3 ycpencpeeHoCT Ha JTOMEH MpPOCBETE Y
IIeJIOM [T0CMaTpaHoM Hepuoy 1o Jlpyror cBeTckor para.

OrpannuaBajyhu 1oMeTH KyATypHE HOJMTHKE TEMEJBUIIM Cy CE Ha CIIo-
’KEHOCTUMA IIEJIOKYITHOT HOJUTUYKOT, EKOHOMCKOT U KYJITYPHOT KOHTEKCTA.
BuxoBa cnenuduuHOCT orienana ce y cnadoj moBe3aHOCTH cdepa IpxKase,
HBEHUX rpal)aHa ¥ IMBUITHUX MHCTUTYILHUja, IITO CE Yy CTyAWjaMa CaBpeMEHE
COIIMjaJIHE UCTOPH]E MPETO3HAje Kao TyrOPOuHH MpoliieM, Koju je 00esexaBao
Cp6ujy on meHOT ocHUBama y XIX Beky 10 MaHAIIBKX JaHa. Ped je, Hanme,
0 ,,00pHyTOM MOJey y OJHOCY Ha UCKyCTBa ¢ mpocTtopa 3anajaHe EBpore,
Ha KOjHMa j€ pa3Boj MOJEPHUX IpaaHCKUX JPYyILITaBa MPEACTaB/bA0 OCHOB 32
CTBapambe LIMBIIHUX MHCTUTYLIMja M YMHHO J1a Te JIBE chpepe CBOjUM y3ajaMHUM
yTHUIIajuMa Jiefyjy Ha apxaBy. Y Cpbuju, kao u 'y Behunu qpyrux 0ankaHCKUX
3eMajba, Pa3Boj Ce KPeTao Of MOJAEPHM3AIU]e IP)KABHUX CTPYKTYpa, T€ TaKO
xurnepTpodupao ynory u Moh apkaBe y OJHOCY Ha Jpyre aBe chepe u aeso-
BA0 Ha HEYjeJHAYCHO U YBEK MapIHjaTHO 0CBajalbe MOoIepHOCTH. [IpeTexHo
YUHOBHUYKA CTPYKTYpa ci1abo u3nudepeHupane NoIUTHYKe, HHTEIEKTyalHe
M €KOHOMCKE eIliTe, Koja je Ouna ynyhena He camo Ha capajmby ca JpKaBoM
Beh M Ha 3aBUCHOCT 01 H€, MalloOPOJHOCT EKOHOMCKH HE3aBHUCHUX M0jeAMHALIA,
OJTHOCHO OJICYCTBO OHHX CJIOjeBa KOjH CY Ha 3araTy OWIIH ITABHU HOCHOIH TIPO-
MEHa, pa3rpaHaTa Mpexka LUBUIHUX WHCTUTYLM]a, Il HEJJOBOJbHO CHAKHUX
1la OTpaHuye IP)KaBy M MOKPEHY HHEPTHO, TIPETEKHO arpapHoO APYIITBO, Kao U
Opojuu apyru, mel)ycoOHO OBe3aHU MPOOIEMH YHHHIIH CY KOHTEKCT Y KOjeM
je Ip>kaBa, y pa3IM4uTUM EPUOUMA CBOT'A IIOCTOjaba, IPEACTaBIballa INIABHU
U3BOp Mohu 1 GOrarcTBa 3a MOjeUHIIEC U UCTOBPEMEHO OMIIa jeIMHU YHHUIIALL
KOju je Morao J1a octBapu pedopmy apymrsa (CTOJAHOBUR 2009: 115-148).

HaBenenu nucKypc WHIMKATHUBAH j€ 3a MPOydYaBambe My3HUKe KyIType,
a HapoOuYUTO 3a NMPOMHIbAKE My3WUYKEe MHCTUTYLHOHAIU3ALM]E€ U HEHUX
JYTOTPajHUX TOKOBA yMpexkaBarba ca CTpyKTypama came apxase.” CTora ce oBaj
TEKCT ycpezcpelyje Ha coLlujaTHO-UCTOPHjCKE aclieKTe JyTOPOUHHX Mpobdiema
KOjH Cy YCIIOpaBaJl OCMHUIIUBABAE U CIIPOBOlEhe My3HUKe HACTaBe Y KOHTEK-
CTy oniuTeoOpa3oBHOT mKoacTBa. OH He MpeTeH/Iyje Ha HapaTHB O HCTOPH)CKOM
pa3Bojy, HA THIOJOTH3AIM]y My3UUKe eIyKallije WK Ha aHAIU3y HaCTaBHUX
I1aHOBA Y ojipel)eHnM BpcTama MeJarokux 3aBojia. AKIEHAT je Ha lbHXOBUM
3ajeJHNYKMM MEXaHU3MHMMa, Ka0 BaXKHOM I10JbY TUX M IPYTHX 3aC€0OHHX TeMa
y U3yuaBamy HaBeJeHE MpoOJIeMaTHKe, U3 KOjer Cy MPOUCTUIATH OCHOBHU
HPEyCIIOBY 32 PEelLlIaBambe PA3TMUUTUX IPENpeKa Ha MyTy YKJby4UnBaba My3HKe

2 O My3HUKOJIOIIKOM 3Ha4ajy MOMEHYTHX 3aK/byuaka caBpeMeHe HCTOpHje mucaa je bubana
Muanosuh (2011).
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y cepy KyaTypHO-TIpOCBETHE NONUTHKE. Ped je, nakie, o mpoiecuma Koju cy
CBOJUM €H/IEMCKHM IIPHCYCTBOM Ha/AMIIA3UIN PA3ITHINTE IPKaBHO-TIOTUTHYKE
KoHTekcTe. [IpeacTaBibeH Ha Tpary OpoJeToBCKUX TyMadema, OHH C€ MOTY
caryeiaBaTi Kao CerMEHTH CTPYKTypa ,,IyToT Tpajama™, Y4hju Cy TOKOBH HaJlH-
JIa3WIM HUBO ,,KpaTKor BpeMeHa™ Op3e, ,,orahajae ucropuje (broaen 1992:
83-109, 134, 165, 174-179).?

Y TekcTy ce 1mona3u off COLHjaTHO-UCTOPH]CKHX MPo0iIeMa OnTeo0pa3oBHe
Hactase XIX Beka, Ta4HMje THMHA31]CKOT KOHTEKCTA KOjH je HyIHO Haj00Jby opra-
HU30BaHy MY3HIKY exykanujy y Cpouju Tora Bpemena. [loceGHo ce anoctpodupa
OITHOC JIp’KaBe TIpeMa OBOj TpakcH. Harramaga ce 1 He3aBHIaH CTaTyC My3HKe
y CaMoM JIPYIITBY, KOjH je JOXKUBJbaBA0 BHAJBUBHU]Y MPOMEHY Of TodeTka XX
Beka. TuM momanumMa HajJupeKTHHU]je Cy JOTMPHHENTN OCHUBAE U pajl My3UUKHX
mkosa. OHe cy JeoBajie Ha IpOMEHE y CBECTH, HaBUKaMa U 00MYajiMa CPIICKOT
rpahaHcTBa, T1a TAKO U Ha OTHOC JIpXKaBe MpeMa My3nUuKoj KynTypH. To cy Onmm
HPE/TyCIIOBH Op)KUX MIPOMEHA Y PA3IMYUTHM 00/IaCTHMa My3HKe, alli 1 OYeIH
YKJbYUHBamba MaJIoOpojHE My3HUKe eITUTe Y OAroBapajyhe n1pxaBHe CTPYKTYpe,
IITO je MMAJIO TIO3UTHBHE eeKTe y chepu OnmmTeoOpa3oBHOT MIKOJICTBA. Y TEKCTY
je HajBeha maxxwa nocseheHa nepuoy mpBe JyrociuoBeHCKe JpKaBe, jep je TO
BpeMe yKa3MBaJIO Ha TOYETKE PA3INYNTHX BU0BA HHTETPHCAHa MY3HUKE KYIType
y nporiece 00pa30BHE MONUTHKE. 3aKJbYHIH Cy IOHETH Ha OCHOBY JI0CaIaIlIHET
UCTOpHjaTa My3UYKOT IIIKOJICTBA, APXUBCKUX T0fIaTaka M HH(POpPMALHja U3 My3Ud-
KHX IJIaCUJIa pa3MaTpaHor MEpPUo/Ia, a MOjeANHN HOBH MOJALH, IaTH Y QYHKIHjH
npoOeMaTu3alyje came TeMe, HICTOBPEMEHO TPEICTABIba]y U JJONPUHOC MIUPEHY
ucToprorpadceke 6ase y u3ydaBamy My3UUKOT IIKOJICTBA.

Hegociuatiax nacttiagnol 0cobba y KOHMEKCIULY peuasarba
otwmiuux Upobiema upocseiine UonuiuKe

Haxo je my3uuka neqaroruja y Cpouju y XIX Beky Ouna 1o HeToBOJbHOM
OpHUroM MPOCBETHUX BIIACTH, MTPBU 3HA4YajaH MOJCPHH3AIIN]CKHU MOTE3 Y OBOJ
obnacTu aTupa joul U3 CpeliuHe MIe3JeCeTUX TOJMHA, Kao Je0 KPYMHUjUX
MOMUTHYKKUX, EKOHOMCKHX U KYATYpHUX IPOMEHA Koje je mpeay3uMara ApiKkaBHa
BIIacT Tora BpemeHa. [IpaBuna 3a Tporomumimsy [IpaBUTesbCTBEHY IIKOTY MY3H-
Ke U IBOTOAUIIY [[paBUTEIbCTBEHY IIKOITY TIEBakha, KOja je MOTIHCA0 TaIalIhH
MHHHUCTap (UHAHCH]ja ¥ 3aCTyNMHUK MUHUCTpa npocBete Kocra Lykuh, nnade
jenaH ofl ocHMBa4ya beorpaackor meBaykor ApYIITBA, O3HAYMIA Cy MOYETaK
OpraHU30BaHOr Yuebha My3HKe O JpxkaBHOM TpowKy (ITPABIIIA 1864: 13—14).

[TomenyTe ,,lkoNIe"™ KOMEHTAPHCAHE CY Y J0CAAAIIH0] MY3UKOJIOIIKO]
JUTEpaTypH, aji HUje pa3MaTpaH COIM]jaTHO-KYITYpHH 3Ha4a] KOJU Cy OHE

3 Ha T0j TMHUjH HaJTa3e Ce ¥ TOMEHYTH 3aKJbY4IlH O OAHOCY cepa AprKaBe, IMBUIHUX HHCTHTYIIH]a
U ApyIITBA.
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UMajie y KOHTEKCTY JeMOKpaTH3alHje My3udKe KyaType Y MJIaa0] CPIICKO]
npxaBu. O jacHOM ONpeNiesbeby 3a BPOINCKa My3HMYKa MEPUiIa CBEJOYUO
je muJb ,,IIIKOJIe My3HKe™ Jia ,,BpEMEHOM JIejCTBYj€ Ha HapaBW Hapoja““ u ja
,,CIPEMH BKYC IbHXOB 32 MY3HKY Pa3HHX CTUJIOBA H300pakeHOT CBETa™, Kao U
OMpeIeIbEbE ,,IIKONIE MIeBaba™ 1a ce MyTeM 00pa30Bamba y BOKAIHO] My3HUIIU
U ,,l[PKBCHO IjeHHje TPABIJIHKUM XapMOHHYHHUM T0jambeM ycaBpiu™.* Mcro-
BpPEMEHO, TeMeJbHO ocMullsbeHa [IpaBuna 6una cy npunaroheHa u TpeHyTHUM
MY3HYKHAM MIPUITHKAMa B CTPYKTYpPH cprickor apymTsa. [lomro cy HenocTajamu
YCJIOBH 32 OCHHUBAHE MPOCBETHUX MHCTUTYIIM]a OCBEheHNX UCKIbYIHUBO MY3H-
1M, TUTAaHUPAHO je /1A ,,luKoJie" (DYHKIIMOHHITY Kao HoceOHa O/leJbeha 3a TaJleH-
TOBaHE yYCHUKE Y OKBHPY TMMHA3Hja, Y3 MOTYRHOCT Ja ce UCTa MpaBuiia Mpu-
MEHE ¥ Ha ,,0cTajia yueOHa 3aBeieHrja y Cpouju [ ...] kaga Oyne moryhe u 3a oBa
3aBefieHHja yuuTesba My3uke noctaButu’ (IIPABMIIA 1864: 13—14). Hactaga je
opranm3oBana y Oeorpajickoj [ mmHas3uju, Ha kojy cy ce [IpaBuna u ogHoCHN A,
aJTy je oJ] CaMor MOYeTKa IUIAHUPaHa HeHa OTBOPEHOCT 3a fake Apyrux IKoia
1 momMoh cupomaniHuM ydeHunuma. J{ok ce y mpeoj ,,ikonu‘ paaynasno ua 40
THMHa3Mjanana, y Ipyroj cy, y3 hake ['mmuasuje u borocnosuje, o apxaBHOM
TPOLIKY MOTJIH JIa y4e U IapOBUTH, a CHpoMalIHu ydenunu Tprosauke u Benu-
ke mkone (o 120 meBada y yeTBOporiacHOM Xopy). Takohe, y oba cirydaja
IUIAHMPAH je YIHUC MPUBATHUX haka U3 IpyrHX 3aBoAa, KOjuMa O y4HTEeIbU
Harutahusamu 10 60 TopecKux rpoia, y3 00aBe3y 1aa Ipxe OecriaTHy HacTaBy
J€CEeTUHU JJAPOBUTHX KOjU He Mory ja riahajy (ITPABHIIA 1864: 13—-14).
Hagenenu ninaHoBu MOKa3uBalu Cy jacaH MPOOP MOJEPHOT COLUjaTHOT
CEH3MOMINTETa, KA0 U CIIPEMHOCT BIACTH J]a OTBOPU U yCMepH MoryhHocTn
Oymyher pa3Boja MacOBHOT MY3HYKOT 00pa30oBama M TaKo JIENyje Ha jelaH OJ
cerMeHara MojiepHH3aluje 1pymrsa. [loctaBibajyhu mpBe XoHOpapHe HAaCcTaB-
HUKe y Oeorpaackoj [ mMHa3uju, 1pkasa je oMoryhuia moueTak paja HaBeje-
HHUX ,,IIKONIA", C TUM IITO je ,,[IIKOJIa MeBama‘ Beh KpajeM IIe3AeceTHX roju-
Ha 3aMeHhEHa HACTAaBOM HOTHOT IEBarba 3a CBE IMMHa3Mjcke ydeHuke.” OHO
ITO TIOTOM HHje 00e30el)eHo 1 mTo je nereHnjamMma ycrnopaBaio peain3aimjy
IJIaHOBA U Tpolec yBohema HacTaBe mo CpOuju, OWin cy mpeko norped-
HH CTPYYHH KaJpoBH. Taj mpoOiem jou yBeK HHje TOBOJHHO UCTPAKEH, Al
CauyBaHM IOJIalld PEUYUTO CBEA0YE O MOTOMUM JAUCKOHTUHYUTETUMA MYy3HUKe
HacTase. Y MojeJMHAM T'MMHa31jaMa OHa je MOTIYHO U30CTajaja, Hako je ouna
npeaBuleHa HacTaBHUM ITaHOBUMA. TokoMm 1888, Ha mpumep, paauio je camo

* Yyeme BHONHMHE (IIOTOM U BHOJIE M BHOJOHYENA) [NIAHUPAHO je y MPBOj, @ XOPCKOT TeBamka y
Ipyroj ,,mxomn. O6e ,,mkoie” npensubhaie cy yueme My3HdIKe TEOpHje U NPAKTHIAH pag y KaMEpHHM
ancambnma (ITraBuIA 1864: 13—-14).

5 TIpBH HACTABHHK My3HKe 610 je Muan MHIOBYK, KOjH je [0 CBOj PUITHLIE OO U ayTOp IIOMEHY-
trx [IpaBmia. Kao HacTaBHUK ,,IIKONE TIeBamba‘* 3BaHMYHO je roctaBibeH KopHenuje CrankoBuh, koju je
300r 0OJIeCTH MOJHEO OCTABKY, C MpenopykoM jaa ra 3amenu [lerap Jumuh (BacubeBih 2000: 46-51).
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13 yyuresba neBamwa U cBUpama Ha 30 MOTIYHUX W HENMOTIYHUX TMMHa3uja,
a BehuHa NOTHMYHMX 'MMHA3Mja UMalia je Mo JBa HaCTaBHUKA TEK OJ] MOoYeTKa
XX Bexa (BacubeBUR 2000: 44, 172, 183; KpcTh 1922: 2-3). AHraxxopame
CTpaHala, MPBEHCTBEHO YEIIKUX My3uyapa KOjH Cy OJl CPEIMHE BeKa J10M1a3HIx
y Cpbujy, onBrjaso ce 6e3 jacHO yTBpheHHX MpodecHoHANIHUX KPUTEpHjyMa,
I1a je HacTaBa MpernyIITaHa yYuTe/buMa ca pa3IndIuTHM HUBOUMa 00pa3oBama.’
Takolje, n30cTajana je MHULMjAaTHBA APKABE 32 HTHOCTPAHO MYy3HUKO IIIKOJIOBAHE
nomahux Tanenara. [IpuBarHa cpeacTBa 1 HOMON IIUBUITHUX HHCTHTYIIN]a OWITH
Cy IPBU MU3BOPH (PHAHCHPaEa HEKOHMIMHE TA/IAIIBUX CTY/IeHATa My3UKe KOjH
Cy, y3 Benmke Tenkohe, Ha Kpajy MoCcTajalii v Jp>KaBHU CTUNICHAUCTH (DYPUR-
-Kiiasn 1981: 12—15; IIETPOBUR 2004: 45-47).

VY HemocTaTKy APYrHX BUIOBA MHCTHTYIIHOHAIU30BAHOT MY3HUYKOT
o0pa3oBama ynpaBo Cy TMMHa3Mje MpeCTaBballe TIIaBHEe MeJarouike IeHTpe
y IOMEHy OBe yMETHOCTH Y beorpany cBe no kpaja XIX Beka, a y octamum
CpIICKUM rpagoBuMa 1 10 [pyror cBeTckor para. TakBe okonHOCTH ofipeljuBae
Cy cacTaB HaCTaBHOT KaJpa KOJH j€ TMPEACTaBIbao COIUjaTHO M3jeTHAYEH CIIO0]
Ap’KaBHUX YMHOBHMKA, AllM j€ y CTPYUHOM IOIVIeay OMO BEeOMa XETepOreH.
V mxonama cy paJuid ¥ HEIOBOJHHO KBaJH(HUKOBAHU M BHCOKOOOPa30BaHU
nojeauHny, a Mel)y BHUMa U Haj3HAYajHUjU CPIICKH MYy3HYapy TOTa BPEeMeEHa.
OBaj aHTaroHW3aM UMao je M CBOj€ IMO3UTHBHE CTPaHE, jep Cy CTPYUhalH
nonyT CreBana Mokpamlia, Jocupa Codone, Podepra Tonunrepa, Barasa
Benpana u apyrux, npuMemnHBali CBOja 3HaWba, pa3BUjaId HACTaBHE METO/E
Y CIIPOBOMIIA MIX KPO3 TPAKCy Y pajy ca IMKOJICKAM XOPOBHUMA M OPKECTPUMA.
Taxo cy mojequHe mKose npeacTaBibalie aKkTHBHE YUHHOLIE My3HUKOT KHBOTA,
mupehy My3uuKy Kyatypy y cdepu apymrsa.’

o ocamnecetux roguna XIX Beka, HeIoCTaTaK HACTABHUKA MY3HUKE HUjE
MPEJICTaBha0 U3y3eTak Beh ce MPUAPYKUBAO JeTHOM Of] HajBehrX MPOCBETHUX
npobnema y CpOuju, Koju je ApxaBa U y Be3H ca APYyrUM CTpyKama IOKyIIaBa-
7a na npesasule 0be30ehnuBameM CTpydmbaka 3 HHOCTPAHCTBA, YIIABHOM U3
Aycrpoyrapcke. [Toctojana je, Takole, 1 mpakca aHTa)K0Bamba jeTHOT podecopa
3a HaCTaBy M3 BUILE IPEAMETA, HAKO OH HHje Mo CBE MOTpeOHe KBaTnduKarmje.
Cutyammja ce, MehyTiM, MeHbaa of IO9eTKa 0CaMJIeCeTHX TO[INHA, 3aXBaJbyjyhn
KpyIHUM pedopMama Kojuma je pxkapa HacTojasia ia CTBOPU MojiepaH 00pa3oBHU
cucreM. [lopen popmupama IIpocBeTHor caBeTa, ocHUBamWa Jucta [Ipoceeiii-
HU IIACHUK W JIOHOIIEHa 3aKoHa 0 00aBe3HOM OCHOBHOM oOpaszoBamy (1883),

6 PacrioHd y BPCTH W BHCHHH LIKOJICKE CIIpeMe OWIIH Cy BENMKH: Off 3aBpiieHe Oprybcke mKoie
u Konsepsaropujyma y Ilpary, npeko oxpeljeHor nepruoaa mpoBeACHOT Ha THM IIKOJIaMa, T¢ 3aBpIICHE
Bumre mMy3uuke mkone, My3m4ake MmKojie, 10 CTPYIHOCTH CTEUIeHE y BOjHO] My3uuu uTA. [lomatke maje
Pokcanpna IejoBuh y 3ace6Hoj Tabenu (2001: 281-318).

7 O pajly HaBe[ICHHX HACTABHHKA M HACTYIIMMa IIKOJICKKX aHcaMbana mucana je Poxcanna [ejoBufi
(2001: 257-260).
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YABOCTPYUEH j& Op0j CPIICKUX MUTOMAIA KOJU Cy C€ IIKOJIOBAIN HA €BPOTICKUM
YHHUBEp3UTETHMA, a pepopMoM Berrke mrkose yop30 je 0CTBapeHO MIKOJIOBAmE
nomaher npocsetHor kaapa (Bbyposun 2008: 306-310).

HaBeznenu noresu, ocTBapeHH y IpaBIly MOAEPHU3ALHje 00pa3oBamba, 3a
Koje je y HajBehoj Mepu 010 3aciykaH Hay9YHUK, TOJTUTHYAP U TYTOTOTUIIEHH
muHHUCTap npocseTe Ctojan HoBakoBuh, YMHMUIM Cy MoYeTaKk 030UIbHUJUX
TEXIbU Y OCMHIIIbaBakby MPOCBETHE MONUTHKE. My3HKa y lHMa Huje 100ujana
oxarosapajyhe mecto. U nase je octajao Haciehenu mpobiem pernaBama CTpyd-
HOT KaJjpa U HOpMHpama, YjeJHadaBama 1 IJIaHCKOT CIIpoBol)emha HacTaBe Ha
HMBOY ofipel)eHux Bpcra mkona. CXoaHO TOME, YIPKOC 3HAYajHUM JIOMETHMA
HojeJMHala, 1yro je OMo W3pakeH M JIOII COLMjaTHO-MaTepHjaIHH T0JI0XkKa]
yuutesba My3uke.® TakBa cuTyaluja ykasuBaia je Ha JelOBamke Mel)ycoOHO
nofactuayhux (akropa Koju Cy yCIopaBaiy jauy HHTETpalnjy My3UKe y CHCTEM
npocBeTHHX pedopMu. Pa3BojHM TOKOBH My3HUKE KYJITYpE jOII YBEK HUCY OUIH
TOBOJBHO CHAXXHU Ja M3HEJPE CBOj€ MPEACTABHUKE KOjH OM Ce YKIbYUMIH Yy
CTPYKTYpE OMTyYHBamba, Ia Cy My3U4apy H30CTajany 13 [J1aBHOT MPOCBETHOT
caBeTa ¥ 0100pa Koje je TO CaBEeTOMAaBHO TeJI0 oprann3osaio.’ FicroBpemero,
c11abo MHTEPECOBAE 32 My3HUKY CTPYKY MOJICTHIIANO j& YCTIOPEHH Halpeaak
My3MYKE HACTaBe Y OMIITEOOPA30BHOM IIKOJICTBY.

HaBenenu mpoOiemMu yBEIHMKO Cy M3BHPAIM W3 CaMOT OJHOCA IpeMa
MY3U4KO] TIpodeCcHju, Koja je MMaia He3aBUIaH To0XKa] y ApymTBy. Mako je
My3uka TokoM XIX Beka mocrajajia HeW30CTaBHU €JIEMEHT U CTaTyCHU CUMOOIT y
BACIIHTArby OMJIAIMHE U3 100pocTojehnx rpal)aHCcKuX KpyroBa, FbHXOB KHBOTHH
CTHJI HHUje TIO/Ipa3syMeBao OTBOPEHOCT 3a MPO(ECHOHATHY MY3HUKY €TyKallHjy.
O ToMe yreyaTsbuBO CBEIOYM IIPUMEP KPATKOTPAJHOT AenoBama Burie My3uuke
mkosie Tome AnnpejeBuha (1888), kojy cy moxahanu yueHHIT CKPOMHHjUX
(uHaHCcHjckuX MOryhHOCTH, IpeTexHO OorocoBu u Oyayhu yuuressu.' Yipa-
BO j€ CollMjajiHa CTPYKTypa MOJNA3HUKA OBE MHCTUTYLMje oapehuBana meHo

8 Cnyx0a yuntesba My3uke OuIIa je CTENCHOBaHa MpeMa kilacama. THIHYaH IpuMep MOCTYITHOT
HanpenoBama WIycTpyje pag Tome Annpejesuha y [IpBoj rumuasuju, borocnosnju, Peanmu, Bumoj
KeHCKoj mmKoiH, Tpehoj rumHasuju u ['umuasuju ,,Jocud [anunh®. Auapejesuh je 6uo je yuurtems [V
kiace (1.000 gun.), 111 (1.500 gun.), II (2.000 aun.) u I knace (2.500 nun.), na 6u 1910. mocrao BuHM
yuutess | xiace (YBEPEBA MUHHICTAPCTBA TPOCBETE U LIPKBEHUX JEJIA: 1884-1907).

% O cBMM MPOCBETHUM MHUTambUMa MCIIpBa ce crapao Onbop npocseTenuja, a morom Llkoncka
KOMHCH]a, y KOjMa Cy yBeK OMIIH 3aCTyIUbEHH IpecTaBHULM enute. Ty npakcy HajpehnM JienoM Hacie-
1o je u ['maBau mpocsetHU caseT (1880), koju je pagno Ha IIKOJICKOM 3aKOHOZABCTBY M HACTaBHHUM
IUIAHOBMMA M IIPOTPaMUMa H 1aBa0 MUIIJBEE-E O CBUM BaKHHUJHM IMHTARHMa HACTABE U Pa3BOja MIKOJIA.
HberoBy cTpyKTypy YMHHIIIN Cy penoBHH 4naHoBH (8 10 12) mely kojuma cy 6unu npeacraBuunu Cprcke
KpaJbeBCKe akaziemMuje, mpodecopy Bemmke mkoie i npecTaBHALE cpebHX mKoia, Hapoxwre 6nbnmmore-
Ke, peepeHara 3a OCHOBHY HACTaBy M OSOrpaicKuX Jiekapa, anu u BanpeaHu wianosu (10 o 20), mehy
KOjHMa je OMJI0 M TMMHA3MjCKHX Ipodecopa BaH MPECTOHULIE, YIUTeIba OCHOBHHX ILIKOJIA M OKPYIKHHX
nekapa (Tewh 1980; [TPOCBETHY 350PHUK 3AKOHA 1 HAPEZIABA 1895: 2-25).

1 mena yuenuka HaBoiu Manojinosuh (1924: 12—-13).
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cnabo puHAHCH]CKO TOCIIOBamke, 1A Cy HEepeAoBHA Tuiahama BHCOKE IIKOJa-
pUHE U OrpaHUYEHH HOBYAHU PECYpCH BJIACHHKA JOBEIHM JI0 Op30r MpecTaHKa
paza mkone.'! Ciioj umyhuujux rpah)ana jeaunu je 610 y IPHITUIK Ja YIaxKe y
TaKBO CIICIINjaTM30BAHO 00PA30BAbE, AU CY H-ETOBH MPEICTABHUIIN M3/IBajalTH
3a MIKOJIOBAKE Y JPYTUM, COLIU]aTHO CHUTYPHHJUM U LCHECHUJUM CTPyKaMa.
[To3HaBame My3uKe 3a BUX je 0110 y (yHKUIMJU HOBOCTEUEHHUX IpahaHCKUX
HaBHKa, MOJia ¥ IPYIITBEHUX 00aBe3a, He MPUIpeMa 3a IpodecH;y.

[IpemycnoBu 3a mpoMeHy cTatyca My3udke Kyntype y CpOuju Ha Ipenomy
BEKOBA CIOPO Cy ce (popMupay, a HajBaKHU]HU MOTE3 KOjU je Tpebano ocTBa-
puTH OHO je OPTaHNU30BARKE CIICIHjATN30BAHOT MY3UYKOT IIKOJICTBA. JOIIT YBEK
Cy IOMUHHpAJIE TIPAKCe aMaTepcKor m3BohamTea, a O6poj 00pa3zoBaHUX Mpode-
CHOHAJNAIa y CBUM 00JIacTHMa, O] My3UUKe TeAaroruje 10 u3Boharaa, Ouo je
HEZ0BOJbaH. TUMeE je ¥ IIMBIJIHUM MY3HYKAM HHCTUTYIMjaMa | T10jeANHIIIMA
HeJ0CTajaja MaTepujajiHa CHara HEONXOJHA 32 OCTBAPHBAEC KOHTUHYHTE-
Ta Ha MOJbY OPraHM30BAaHOT MY3WYKOT IIKOJCTBA Y MPETEKHO CHPOMAITHOM
rpaljaHckoM ApYIITBY. 3a pa3iuKy OJ CUTyallHje y €BPOICKUM 3eMJbaMa Ca
JY’KOM MYy3HYKOM TpaauiujoM, y CpOuju je apkaBa MpeAcTaBbalia jJeIuHy
cdepy o Koje ce MOTIIO OYEKHBATH PEIIaBamke TOT mpoliiemMa, alu Cy HBeHU
JOTpUHOCH n30cTajany. To je 60 U OCHOBHH MEXaHH3aM KOjH je JONPUHEO
J1a ce My3HYKe IIIKOJIE TI0jaBe KacHHje Hero y BehWHH IPYTUX eBPOICKHX IICH-
tapa. C1aboCT My3HWUYKOT CEKTOpa Yy KOHTEKCTY Jp)KaBe W APYLITBA OjJiaraja
j€ CYLITHHCKE Harope 3a MpoMeHaMma.

Hucruiyyuonanusayuja cueyujaru3zo8anol My3uikol wKoaIcuea.:
iipeqgycnoe 3a peuiasarve Upooema y ouuineoopasoeHoj Hacasu

Panu ucropujar pama npse cranHe Mmy3udke mkosie y beorpamy (1899) cse-
JI04HM O HaBEJICHUM IpoOieMiMa, yka3yjyhu HCTOBPEMEHO U Ha FbUXOBO IOCTe-
TIEHO TpeBasmiIaxkeme. M3a oBe nHCTUTYIM]jE cTajano je beorpaacko meBavyko
APYIITBO, ]I HA OHO CaMo, Kao HajyriieH1ja My3UUKa YCTaHOBA y TaIAIIb0]
Cp6uju, HUje moce0BaIo 10BOJbHO (MHAHCH]CKEe MONM Ja KOHTHHYHPAHO
noxynupe paj mroie. J[pxaBHa momoh cTUIIA je TeK MOcIie HEKOJIMKO TOJHHA
BHUIIECTPYKHUX 3ajaramwa CreBana Mokpamlia, Koj1 je 3aXBabyjyhul ymopHOCTH,
HCKYCTBY, yITIely ¥ TMYHUM TT0O3HAHCTBHMA CTEYEHUM Y CBOM CTBapaIadyKoM U
JUPUTSHTCKOM PaJIy YCIIeo aa 00e30e1u IeTMMIYHY CyOBEHIIN]Y U IIPEIyIpe I
raiieme mkosne. '

bopba 3a cranHo QpuHaHCHpame MIKOJE 3HAYMIA jJ€ UCTPAJHO CYNpPOT-
CTaBJbarbe MPEIMOJICPHIM MEHTAJIHUM IIPEACTaBaMa O MY3UIM U KyJITYpH,

1 Meceuna mkonapiHa u3Hocuna je 24 auH. (PEBEPC (OBABE3A): 1888).
120 ¢unancujckum npobnemuma Jpymrea u [llkone 1 MokpamueBUM 3ajarambuMa IHIIe
Mamojnosuh (1924: 34-39).

72



Koje cy mel)y mpeacTaBHIIMMA BIACTH MOCEOHO T0Ta3miIe 10 U3paxaja y Kpu-
3HHM U 32 JIpKaBy NPEIOMHUM BPEMEHHMa, KaKBe Cy OWJIe TOJANHE APHHCKOT
pata u anekcuone kpuse. [lomanu nokasyjy MokpamueBo CynpoTCTaBIbambe
npeornalyjyhem yoehemwy y Biaagajyhum kpyropuma ,,ia je meno MUHHUCTapCTBO
ITpocsete moBiactiia a He motpeba“.'® V3 taj Bua 60poe, Koju ce 0BHjao KPo3
CycpeTe U MPENUCKY ca HaJJIeKHIMA, FeTOB TPY/I ITapaJIelTHO Ce yCMepaBao Ha
jaBHO MPEJICTaBIbAbE MIKOJIE TyTEM KOHIIEPTHE akTHBHOCTH. Takole, mocrojame
onakuuia y mahamy mkonapune omoryhasaso je Behy 10CTyTHOCT My3HYKOT
00pa3oBama 1 moceOHe MOTOIHOCTH 3a YiiaHOBe beorpaickor neBavkor ApyIT-
Ba. CBe TO cy OMJIM MEXaHM3MH MTOCTENICHOT JIeJI0Bakha Ha IIPOMEHY MPE/ICTaBa
0 MY3UUKOj CTPYLH, KOjH Cy MpUNagald MoJby MOJCPHU3AIM]CKUX HANOpa
[IMBUITHOT CEKTOPA U HETOBUX MCTAKHYTHUX IOjeIMHALIA, YCMEPEHHX Ha JIpiKa-
By 1 pyiTBo. OJ Taja je crenujaan30BaHo My3HYKO 00pa3oBambe MocTajaio
CBE BUJIJbUBH]E Y JABHOCTH, TIOYEJIO j€ J1a C€ YKIbYUyje Y CUCTEM HHCTHTYIIH]ja,
71a ce MOCTETICHO Be3yje 3a IpKaBy U Jia Jiellyje Ha 00paciie CBECTH, KyJITypHE
norpede ¥ HaBUKE MPECTOHUYKOT rpal)aHcTaa.

CyMITOMH TIPOMEHA, KOje Cy YMHIJIE JIe0 IIHPHUX MpoIieca YKIbyUrBama
beorpaza y TpeH10Be MacoBHOT 00pa30Bamba, OUIIU Cy OUUIIIEHH Ha TOYETKY
XX Bexka. C jenne crpane, yBoheme cyOBeHIH]e 3a MPpo(heCHOHATHO My3UIKO
IIKOJIOBAKE MPE/ICTABIbANIO j€ KPYITHY HOBUHY Y IOTAIAIIH0] KYJATYPHO] TIOJH-
THUIM. YIIPKOC Temkohama i 0THOpUMA, MajluM H3/IBajalbMa y OJHOCY Ha pacT
notpeda, Ta rouiImka momoh ocreneno ce ysehasana.'* C apyre crpane, yue-
CTaJIU TIOKYIIIajy OpPraHW30Bamka HOBUX YCTAHOBA 32 MY3UUKY €IyKallujy, Mehy
kojuma je My3uuka mxona ,,Crankosuh™ (1911) Takole ycnena na octBapu u
OZIpKY KOHTHHYHTET, HEBOCMHUCIICHO Cy YKa3UBAJIM Ha TIOPACT HHTEPECOBAHA
3a CIeIHjalTM30BaHO My3UUKO 00pa3oBambe. CBe Te mpoMeHe yop30 he noHeTu
U pe3yirare y onmreo0pa3oBHoj chepu.

My3uka y otiwuitieoOpa308HOM KOHIEKCIHLY JyI0CI08EHCKe
gporcase: iodeyu YKbyuuearsa y cghepy upoceeiline nonuiiuxe

KoHTHHYHMpaHUM paZioM My3WUYKHX IIKOJIA 3alI04€0 je OpxH MpoIec
npoQecroHaTH3aIje ¥ MOCTEIEHOT PEeBa3UIaXeha HEIOCTAaTKa CTPYUbaKa y
cBUM 00nacTUMa My3uke. MicToBpeMeHo, pacTao je Opoj yCrelHuX MojeJuHaIa
KOjU Cy CTHIIAFeM MY3MUKUX 3Haa HACTABIHAIM CBOjE CTY/IU]e Y HHOCTPAH-
ctBy. Tako ce mupmia 6aza My3UUKOT CEKTOpa, YMjy Cy CHary u mpodecno-

13 TIucmo Jby6u Crojanosuhy ox 15. jyna 1909. Cam CrojanoBuh je y panujem cycpery ca
Mokpamiem, Takohe moBogom Monbe 3a momoh LlIkomnu, m3jaBuo: ,,MeHn qaHac He Tpebda My3HKa HEro
MuTpasbe3n” (mpema ManouioBuh 1924: 38-39, 36).

14 Cy6Bennmja je 1905. 6uia 1.200, 1906. 2.400, ox 1906/7. 3.000, 1909/10. 4.000, 1910/11. 7.000,
1911/12. 10.000 gun. (MAHOJIOBUR 1924: 34-35; MusoJEBUR 1912: 64).
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HAJHY ,,BUJBMBOCT™ Y KOHTEKCTY Ap’KaBe M APYIITBA 3HAYAjHO MOACTHIIA-
JM ¥ TIOBOJbHUJU YCIIOBH 32 MPOCTOPHY MOOMIHOCT M CTBapame CTPYKOBHUX
OpraHu3alyja y OKBUpUMa BeJIMKe, HOBO()OpMHPAHE jYTOCIOBEHCKE 3a)STHHUIIE.
I[ToBehame 6poja npodecroHaNHUX My3Hdapa U BbUXOBUX YAPYKEbha, CHOKHI]A
WHCTUTYIHMOHAJM3a1M]a, podecnoHanu3aiija u pa3rpaHaBame KOHIEPTHOT
’KUBOTa, OCHUBAIHE CTPYYHHUX YACOMHUCA, YKIbYUHBAHE MY3UUKHUX EKCIIepara y
CTPYKTYpE HaJIEXKHE 3a KpEHpambe KyJITYpHE MOJIUTHKE, CBE Cy TO OMIIe KpyI-
HE IPOMEHE Y OTHOCY Ha MPETXOAHO /1003, KOj€ Cy UYNHUIIE OCHOBY CHaYKHU]E
MOJIEpHHU3ALIIj€ My3UUKe KYIType Y epruoay uzmel)y CBeTCKUX partosa.

3anarame 3a 00JbM OTHOC Ap)KaBe MpeMa MY3HIH, KOje je IPBU IyT
JaBajio pesynrare y ciydajy Cprcke My3uuKe IIKOJe Ha Mo4eTKy XX Beka,
BPEMEHOM C€ MPEHOCHJIO U Ha Apyre oOJacTH, Ma TAaKO U HA TOJhE OMIITET
obpasoBama. Beh 1921, beorpascka noxpyxHuna HoBoGpopMupaHor Yapy-
Kema JyrociioBeHcKkux Mysudapa (YIJIMA) noxnena je mpeactaBky MuHu-
CTapCTBY IPOCBETE O PEryIHCamy CTaTyca HACTABHUKA MY3HKE Y Jp>KaBHUM
IIKoIama, pearyjyhu moBooM 3amodeTor mpoleca u3paje HOBOT 3aKOHA O
CPEAOIIKOICKOM 00pa3oBamy (I JIACHUK - Y IPYXKEE JYTOCJIOBEHCKIX MY3H-
YAPA 1922: 7). TakBuM IPaBHO-COITMjATHUM 3aXTEBUMA MPHIPYKUBATH CY
ce U TOjeIMHIN KOjU Cy y JHEBHUM M YMETHHYKHM TJACHINMa 3aXTE€BAIN
00JbH TIONI0KA] My3HYKE eyKallije y ONIITe00pa30BHUM MHCTUTYIMjama (HIIp.
Kpctun 1922: 2-3; 30pk0 1922: 1; M[wioJEBUR] 1929: 32). On npxase cy Tpa-
KUK [1a T000JbIIa CBOj OTHOC MIPeMa ,,yMETHUYKOM BacHMTamky OMIIaJUHE Y
OCHOBHO] U CPE/IH0] KO U 1a YMETHUUKOM PaJly U CaMoj My3H4KO] HACTaBU
NpH3HA ,,paBHOIIPABHOCT KOJY YMETHOCT UMa y CBUM KYJITYpHHUM 3eMJbaMa‘
(K. 1928: 119).

Hako je ped 0 CIOpOXOJHUM MPOMEHaMa, Koje Cy UMHUIIE JIeO BHUIIIe-
TOJMIIBUX MOKYIIaja perylucama OMuTer oopa3oBama Ha HUBOY JpiKaBe,
Halpeak Koju je y 001acTi My3HUKe eayKallije Moueo J1a ce 0CTBapyje yKasyje
Ha HOB OJJHOC BJIACTHU TIpeMa My31u4Koj HacTaBu. C jeaiHe CTpaHe, y TOM IEpHOAY
YCIEUIIO j€ U3jeAHAYABABE YUUTEIha MY3HKE Ca OCTAMM CPEAHOIIKOICKAM
HacraBHunuMma."> C pyre cTpaHe, JAeTabHO pa3pal)eHn HACTaBHU IUIAHOBU U
HPOTPaMH, Y KOjUMa C€ TEKUIIO TI0CTABIbabY CPEAHOIIKONICKE My3HUIKE HACTABE
Ha CaBpEeMEHE OCHOBE, IOCTAJIM Cy CACTAaBHU 7160 00aBE3HUX aIMUHUCTPATUB-
HHX aKTUBHOCTH MUHHCTApCTBA IIPOCBETE, Y YHjHM 0100pHMA CY Cajia PaIiiIn
U camu My3uuapH. [lnanupame u crpoBol)ere MpocBeTHE MOIUTHKE OO je
HOKPEHYTO KOHTEKCTOM LIKOJICKUX ITPOIHKCA, KOJH CY Y CPEIEOIIKOICKOM CUCTE-
My 030UJbHU]jE TIOYENH JIa CE PEIaBajy CPEANHOM JIBaJIECETUX TOANHA, 1a 01
TEK 110 3aBol)emy AUKTAType OMIIM PEryaUCaHu 3aKOHOM O CPEeIHbUM IIKOJIaMa

15 Toxom sBajeceTnx roauua, Jocud MapunkoBuh je kao Bumu yuurtesb I kimace mMely npBuma
no6mo 3Bame npodpecopa (IIepuunn 1967: 59).
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(17. IX 1929), npBuM npaBHUM aKTOM KOJUM C€ U3je[JHayaBaja jeJjHa BpcTa
mKoJcTBa y 1enokynHoj Kpassesunan (JJumun 1996: 154-155).

OcMmulbaBamke U OLECHUBAKBE TJIAHOBA 332 HACTABy MY3HUKE Y CPElHO0-
IIKOJICKOM 00pa30Bamby, Ka0 U MEXaHH3aM HUXOBOT TpeIJiarama y CUCTEMY
MPOCBETHOT 3aKOHOABCTBA, MPEBACXOIHO CY MPHUIAIAIH JIOMEHY pajia HCTaK-
HYTHX My3WUYKHX YMETHHKA C MEJarONIKAM UCKYCTBOM. PedepeHT 3a My3uky
MOYETKOM JIBajieceTux roauHa 6uo je [lerap Kowosuh, a on cpeaune ucre
netienuje 1o 1938. Taj mocao, 3ajeHO ca 06aBe3ama MPOCBETHOT HHCIIEKTOPA,
o6asspao je [lerap Kpctuh. ¥V cpenmonkonckoj HacTaBu apyre MOJOBHHE
JBaJIECETHX TOJMHA, Y KOjOj Ce My3HKa Ipe/aBajia TOKOM TIpBa JBa paspena,
BaXHO je HacTaBHU MiaH Musoja MunojeBuha u JoBana 3opka, a Ha HOBOM
miany u nporpamy 1929/30. pagunu cy Bannas Benpan, Muxauno Byxknapa-
rosuh u Ilerap Kpctuh (ITnCMO MUXAUTIA BYKJIPATOBURA MUHUCTPY I1PO-
CBETE 1929; ITuicMo 1P MIJ10JA MUJIOJEBURA MUHUCTPY TIPOCBETE BOXUIAPY
MAKCUMOBHRY 1930).

VYMpexaBame y CUCTEM IPOCBETHOT OJUTYUMBaba JETUTUMHUCATIO je 3Ha-
4aj My3u4apa Kao MpeICTaBHUKA WHTEIEKTyaJHE U YMETHUYKE €NUTe, LITO
j€ ¥ caM0j My3UUKO] KyJITypH JaBasio 00JbU TIOJI0XKA] Y CUCTEMY CUMOOIMYKE
Mohu. 3HauajHoO je, Mel)yTuM, HaTIaCUTH J1a je Be3UBalbEe MUCTAKHYTHX TI0je-
JMHALIA 32 CTPYKTYpE YNHOBHUYKOT arapara yrnpaBibamba OCTaBIballo 3HAYajHY
ayTOHOMHM]Y CPEIHOIIKOICKMX HACTaBHUX IUIAHOBA y OJHOCY HA aKTyeJHY
ApkaBHY nuaeonorujy. To HUje BaXKHUJIO 32 HACTaBy TAaKO3BAHWX HAI[MOHAJ-
HHX TpeIMETa, OCMHUIIJbEHY MO MPUHIHITY ,,3aXTeBa HAPOIHOT H JPHKABHOT
jemuHCTBa U Bepcke TpresbuBocTu (JAumun 1996: 115). [Iporpamu cy o0y-
XBaTaJlM 3aXTEBHO CABNIA/1aBathe TEOPH]CKHX I10JMOBA, & Marb¢ HOTHOT TI€Baba,
IITO TIOTBPhyje 3aKkibydak Jia je HaCTaBa y MUTamby MPAKTUYHOT MYy3HIHPAHA
,,JJO)KMBJbaBaja HETaTUBHY TpaHcopMaIjy” y omHOCy Ha MoKpam4eBO
nob6a (BacwseBih 2000: 183). Mnak, my3unupame je U Jajbe HETOBaHO Y
IIKOJICKMM aHcaMONIMMa, YMjU ce paj OABHMja0 MMMO HPOIMUCAHUX YacOBa.
Haronanua u Bepcka KOMIIOHEHTa YWHMIIA j€ HEU30CTaBHU (DAKTOp YIpaBo
MPAKTHYHOT MY3HUIHpamka y MIKOJICKIM CEKIjaMa, TIpe CBETa IeBamba y X0po-
BHMa, KOj€ C€ YeCTO yCMepaBalio Ha (hOJIKIIOPHO MHCIIMPUCAHA JIeNa CPIICKHUX
U JyTOCIIOBEHCKUX ayTopa. TakBa mpakca HHje Ouia yHarpes nponucasa, Beh
je TpezicTaBsbaa mosbe n300pa, MPBEHCTBEHO YCIOBBEHO HHTEPIPETATUBHUM
MoryhHocTrMa jaka 1 €CTETCKHM M UICOTOMIKIM Ha30piMa CaMUX HACTaBHUKA
MY3HUKE U/WIIH JIOKATHHUX IITKOJICKUX BJIACTH.

V ucro Bpeme, Opke ce pa3Brjajio TPKUIITE YIOeHHUKe U ToMohHe HacTaB-
He JIUTeparype, Koja je y odnmactu My3nuke HacTase npe [IpBor cBeTckor para
Owma anexo ockynarja. KapakrepucTudaHo je na cy To BehnHoM Owmiia mpuBaTHa
U3lama, ajli J1a je CBaKo Ol BUX MOpAJIO Jia Tpohe Kpo3 Mporenypy crpore
CTpyYHE peleH3Hje, Koja je pykonuce yecto Bpahana Ha gopay, a moHEeKa1 ux
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1 onoujana.'® [pukasu MHOTUX MPUPYYHHKA U YIOCHHKA 00jaBJbHBAHH CY Y
OeorpaickuM My3UuKiM daconucuma. OHH Cy MPeICTaBIbal U 3arpedadxa u
JbyOJbaHCKa U3Jama, Tpyaehu ce Ja mojcTakHy Kopulllheme oBe JUTeparype
y IIKOJICKOj IPAKCH M IONPHHECY YjeHAYaBamby jYTOCIOBEHCKOT IIPOCTOPA Ha
NPaKTUYHOM I0JbY OMILTET My3UUKOT 00pa3oBama (Hip. MIJIOJEBUR 1929: 32;
Beapast 1930; Yronmuna) 1940; K. 1928; Diuri¢]-K[LAIN] 1940).

MHnnpjatiBamMa Be3aHUM 3a MY3HKY Y OIIITEM 00pa3oBamy MOBpeMe-
HO ce TpUApYyKUBaja U cama BiacT. Kana ce, Ha mpumep, MUHHCTAapCTBO
MPOCBETEe KOHAYHO MOCBETUIIO YBOh)eHY HOTHOT TIeBarba Y HAPOJHUM IIKO-
Jlama, OpraHu30BaNo je U jeqHoromuinmku Teda) (1940) kojuM je MOKpeHyTo
crielujanu3oBame ofarosapajyher kaapa. [locao je moBepuio TUMy eKcriepara.
Muonpar BacubeBuh, ynpaBHUK Tedaja, IPeAaBao je eJIeMEeHTapHy TEOpujy
My3HKe, HHTOHAIIN]Y, IPUMEEHY METOIMKY HACTaBe HOTHOT TI€Bama, HAyKy
0 XapMOHUjH U ABOIIaCHU KOHTpamyHKT. Capaguuk My je 6uo Cpehko Kymap,
ca 4acoBHMMa JMPHUTOBAba, a 3aBPITHM MCIHT ofBHjao ce mpex Jocumom Crna-
BCHCKUM, KOjU je UMao yiory u3acianuka MunucrapcTsa mnpocsere.!” Jlabe
OpraHM30BamE OBAKBUX KypceBa Omio je, melhyTum, oneMoryheHo n3dujamem
para. Tako je BehnHa OCHOBHHUX IITKOJIA OMJIa M OcTana 0e3 HaCTaBHUKA MY3HKeE
TOKOM LIEJIOT Ha3HA4YEHOT MepHo/ia, a U3MEHAa HACTaBHOT IUIaHa ca yBolhemeM
HOTHOT TI€Baba HHje peann3oBaHa.'®

Behnna My3u4kux cTpyuymhaka aHTaKOBaHUX Ha yHampehewy My3udke
KyATYpe y OMITe00pa3oBHOM Ipoliecy Ommm cy mpodecopu Oeorpaackux
MY3UYKHX IIIKOJIa, MHCTUTYIIMja KOje Cy MOpea CBOjUX PEIOBHUX aKTHBHO-
CTH CITPOBOJMIIC JIOAATHE aKIMje 0CIoco0sbaBamba HacTaBHOT Kapa. [loceo-
HY Tpeay3UMJBUBOCT MOKa3uBaia je mkoina ,,CtankoBuh®. Opranusosana je
BeUEpHYy HACTABY KJIaBUpa U Teopujckux npeamera (1928), kako Ou ,,ipyxuia
MOTYRHOCT 030MJbHIX MY3UYKHX CTYAH]ja U OHUMA KOjH CY IIEJIOT JJaHa 3ay3eTH

16 TTerap Kpcruh, koju je mocao perieH3eHTa 00aBIbao U Mo MeH3uoHucamy 1938, ocTaBuo je npeko
MIeTHAEeCT TaKBHX pereH3uja. OHe cBe0Ue O BHCOKUM KPHTEPHjyMIMa KOje je PyKOITHC MOPao Jia 33/10BOJbH
na 6u 6o mpuxsaheH 3a HaCTaBy WM OTKYIUbEH 07 cTpaHe MuHucTapeTBa. PenieHsuje ocBeTsbaBajy u
nmaHOCT camor Kperuha, y My3HKOIONIKOj HayIM O3HATOT KAo ayTopa KOH3ePBAaTHBHUX CTBAapaadKuX
Ha30pa, KOjH ce y aHaIli3aMa MOJHETHX PYKOIIHCa M0jaBIbyje Kao My3udap ca O0raTiM HCKyCTBOM H 100ap
03HABAJIAIl TIeJarOIKUX MPHINKA: TPAXKHUO je CTPYYHOCT, KOHIEIIHjCKY MPEICIHOCT, JOCIEIHOCT,
MOCTYITHOCT, je3HYKO-CTIIICKY IPENU3HOCT, IpHiaro)eHoCT MaTeprje oaroBapajyhemM yspacTy M IITO
yBpiihy Be3y u3Mel)y TeOpUjCKUX U MpakTHYHUX actiekara HacTtaBe (PEoEPATH [TETPA KPCTURA NOAHETH
['JTABHOM IIPOCBETHOM CABETY MUHHUCTAPCTBA ITPOCBETE 1933-1940).

17 HacraBy je mocehuBano 129 cnymanana (y4uTesbH, HACTABHULH ,,3a AC(EKTHY Aely,
BEPOYUUTEIbH, YICHULIN OCOTPAICKUX YIUTEILCKIX M My3UYKHX IIKOJIA), OX KOjUX j€ 54 TOJI0KUIO HCTIUT
(OCTBAPEHA JE HACTABA HOTHOI [IEBARA Y HAPOJHUM LUKOJIAMA 1941: 27-29).

18 Mcupnae nHOpMAIUje 0 HACTABH IIEBaba Y HAPOJAHUM LIKOJNAMa MOTY CE MIIYUTATH U3 Apa-
roueHe rpahe Momumna Mcuha xoju, m3mely ocranor, npeHocu HacTaBHM m1aH U pOTpam, CacTaBIbeH
Ha OCHOBY 3aKoHa 0 HapoxHuM mikonama (15. jynm 1933), kao u cBe cauyBaHe IOJHIILE H3BEIITAjE PO-
CBETHHX HA/I30pHHUKA, Y KOjIMa HMa ¥ IIOBPEMEHUX OCBPTA Ha HacTaBy neama (2005: 70-71, 106, 110,
159, 178, 184, 190, 194, 202, 220, 230, 145, 258, 266-267, 330).
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nocinoM® (M3 I'JIABHE VIIPABE 1928: 88—89). Vcre ronune nmana je y miany
CTBapame CBOje puinjane y 3eMyHy, Koja je ocje BUILIETOAUIIBUX IPUITpeMa
ocHoBaHa 1939 (OCHUBAKE OJICEKA HALIE MY3WUKE HIKOJIE Y 3EMYHY 1928:
90-91; N3 My3uukor JpYIITBA CTAHKOBHE. — OTBAPAILE OTCEKA MY3HMUKE
IWKOJE CTAHKOBHR Y 3EMYHY 1939: 183). Paauna je Ha moau3amy CTPYYHOCTH
nocrojeher HacTaBHOT 0C00Jba Y OMIITEOOPa30BHUM yCTaHOBaMa, ma je 1934.
OpraHM30Baja jeJIHOMECEYHN TUPUTECHTCKH TEYaj 32 YUUTEIbE U YUUTEIHUIIC
HApOJIHUX IIKOJIA, C IIUJBEM JIa C€ MY3UYKH YCaBpIIe U cripeme 3a xopoBohe (M3
Mysuukor ApyIUTBA CTAHKOBHE. — JIMPUTEHTCKU TEYAJ 1934: 90). Mehytum,
YIPKOC TaKBUM aklyjama, kao u Tpyay Cprcke My3uuke IKoje 1a oOpasyje
miauhe u3 MakenoHcKHX kpajesa (Vutnh 1922; Iniauku 1928), npectoHnuKu
KanaluTeTH OWITK CY HEIOBOJHHH J1a IOKPH]Y HEIOCTATaK HACTAaBHUKA Y MabUM
MecTHMa ¥ IOCEOHO Y jy’)KHUM 00acTUMa JpKaBe.

HMaxko 3acTymsbeHOCT My3HYKHUX IIKOJIa Ha pocTopy KpasseBune y nepuo-
ny m3Mel)y cBeTCKUX paToBa Mpe/CTaB/ba HEHMCTPAKEHY MY3HKOJIOLIKY TEMY,
JOCTYITHH TIOJAITH ITOKa3yjy J1a ce y Toj Chepu U3pa3uTo Mpeamaia COIHjaTHo-
-eKOHOMCKA M KYJITYpHA HEYjeIHAYCHOCT JYTOCIOBEHCKOT mpocTopa. J{ok je y
BehWHM Tpaj0Ba HEKAJANIHHX ayCTPOYTapCKUX 00IaCTH MOCTOjaia TPaauIdja
MY3UUKe elyKallije, OHa je H30CTajaa y IEHTPATHUM U JyKHUM CpeTUIITHMA
HoBe IpkaBe.'” Ctora je BacT yBena JelMMHYHE CyOBEHIIM]je HOBOGOPMH-
panum 3aBoauma, O61acHo] My3uukoj mkomu y Capajey (1920) u My3uuxoj
mkonu [leBaukor apymtBa ,,Mokpamail y Cxkorby (1934). IloapxaBbenu cy
1 KoH3epBaropujymu y 3arpedy u JbyOspanu. OcHuBame My3uuke akageMuje
y beorpany octBapeno je tex 1937.2°

To je 3HauMIIO MOYETaK 00pPa30Bakha My3UUKO-IPOCBETHUX KajipoBa Mehy
JIOKaJJHUM CTaHOBHHMINITBOM, allk je Ha Jyry Taj mporec KacHO 3amoueo u J0
T0jaBe paTa HUje CTUIao Ja nokaxe pesynrare. Mnak, ynpkoc cniopum nporecu-
Ma POMEHa, MHEPTHOCTH JPXKABHOT arapata y JJOHOIICHY MIKOJICKUX 3aKOHA 1

1 Mysuuke mkosne y Kapnosuy (1804), Bapaxauny (1828), 3arpey (1829), IIryjy (1878),
Jby6sbanu (1882), Liepy (1888), Cybornum (1868), HoBom Caxy (1909) pamwie cy KOHTHHYHpPAaHO HITH
C MOBPEMEHNM HpeKuanMa Jo moderka [IpBor cBetckor para (IIUTABA O OPTAHM3ALIIM 1 PAJLY HAILIUX CTPYY-
HUX HIKOJA 1928; MAHOJIOBUR 1922; GLAZBENA SKOLA U VARAZDINU 2012; GLAZBENA SKOLA KARLOVAC
2012). Temko je HaBecTH TayaH OpOj CBHX IIKOJIA KOje Cy HACTaBHJIE MJIM OOHOBHIIE CBOj paj, jep OpojHI
MIPUBATHY 3aBOIU HICY YCIIEBAIH 1A OApxkKe KOHTHHYHUTET. O TAKBHM IIKOJaMa y BOjBOh)aHCKIM MecTHMa
y XIX n nouerkom XX Beka nucana je Poxcanza Ilejouh (2001: 271-273).

0¥ ucrom nepuony dopmupanu cy Konszepparopujym y Ocujexy (1921) 1 My3suuka mikosa
Cprcke neBauke apyxkuHe y Combopy (1920), bunancupanu of cTpaHe rpaJckux BiacTH, Te¢ BojHa
My3uuKa mmkona y Bpuy (1920), a o0HoBsbeHa je 1 mkona y HoBom Cany (1927). Taxole, 3arpebauku
Konsepsaropujym noxpsxasibed je 1920. u Beh 1922. npornamen apxaBHoM My3HYKoM aKkaieMHjoM, a
llxona I'ma3bene marure y Jby6spanu npommpena je y Konsepsaropujym 1919, koju je moapxaBibeH
1926. My3uuka akagemuja y beorpaay ocHoBana je Texk 1937 (ITUTABA O OPTAHUZALIMIN U PAZTY HALIMX
cTPyuHuX IKONA 1928; C. 1922; JIBATECETTOMMIIBHIIA OBJTACHE MY3WYKE IKONE Y CAPAJEBY 1940; XKvIE
1 apyLTBA 1935; Konkypcu 1935; KBaTEPHIK 1963: 86-96; SABAN 1982: 114-136).
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CIIOKEHUM ITpobieMumMa y cepH Crelyjaln3oBaHe My3UuKe eayKalije, BpeMe
u3mel)y /iBa CBeTCKa para 00yxBaTalio je MpBe 030MJbHH]jE MOIyXBaTe KOjuMa
je My3UuKa HacTaBa OIIITE00Pa30BHOT IIKOJICTBA TT0YEa JIa C€ HHTETPHIIIE Y
TOKOBE MPOCBETHE U KYJITypHE MONUTUKE. TUM MoMaIuMa HajaupeKkTHUje Cy
JOTIPUHENN OCHUBAE M PaJi MPBUX MY3UYKHUX IIKOJA, KOje Cy KOHTHHYHUPAHO
JIeNoBaJie Ha TIPOMEHE y CBECTH, HABUKaMa M 00MUYajuMa CpIicKor rpahancTsa,
a TIOTOM U TIOBOJHHUJH YCJIOBH 32 Pa3B0j OBE MPAKCE y JyTOCIOBEHCKO] JIprKa-
BU, KaJIa je My314Ka KyATypa Io4erna Jla ce MHTETPHIIIE Y Ipolece 00pa3oBHE
TIOJINTHUKE.
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Biljana Milanovié

MUSIC CLASSES IN THE GENERAL EDUCATION OF THE SERBIAN
AND YUGOSLAV STATE BEFORE THE SECOND WORLD WAR: PROCESS
OF INCLUSION IN THE SPHERE OF CULTURAL POLITICS

Summary

The text deals with social and historical aspects of music classes in the general educational
system and the attitude of the state towards that practice indicating slow but gradually visible
changes in the status of music and musicians in this area of education. These changes were most
directly motivated by the foundation and work of music schools which continuously affected
the changes in awareness, habits and customs of Serbian citizenry thus creating more favorable
conditions for the development of music education in Yugoslavia.

The changes of the state’s attitude towards music are evidenced in the improvement of
the social status of music teachers during the 1920s, the introduction of curricula which were
designed by prominent experts in music included in the work of the Ministry of education, as
well as the legislation connected with music classes in high schools and folk schools. Despite the
slow process of change, inertia of the state in bringing educational laws, complex problems in the
sphere of specialized music education, as well as the social, economic and cultural inequalities
in Yugoslavia, which were reflected in all aspects of music culture including music education,
the time between the two world wars saw first serious attempts to integrate music classes in
general education with the current affairs of educational and cultural politics.
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HATAIIA TJIMIIIN R
Vuusepsuret y bawoj Jlynn, Axkagemuja yMjeTHOCTH
Opwurunanau Hayunu paj/ Original scientific paper

EHEPT'JA ITAMREBA 1 EPYIILIUIJA ) KEHCKOT®
[MPUHIIUIIA ¥V XOOMAHCTAJIOBOJ JEJHOYNHKHN

CAXETAK: AycTpujck IIeCHUK U JpaMcKH rcar] Xyro Gpon XodMmaHcTan, Ha IpeTacKy
XIX y XX cronehe, y beay rne crtBapa u pagu u Curmynn ®poja, agantiupa CopokinoBy
Enexipy, numyhn moTmmyHO HOBY Apamy. Y OBOM paay ce aHanusupa Xo(MmaHCTaloBa
Enexiipa y KOHTEKCTY BpeMeHa y KOME je HacTaja, ApaMaTypUIKMM MHTEpPBEHLMjaMa U
aHTUCO(OKIOBCKUM KPajeM jeTHOUYUHKE.

KJbYUHE PEYU: Enekrpa, ananranuja, MUTaTHOCT, ATAMEMHOHOB JyX, Ujar{osa
croseha, 6e3nmenw riec.

Ha npenacky nesetHaecTor y asageceto croiehe beu je 6uo moromHo
TJIO 32 KJIaCHO pachajiamke U colujanHy HectabunHocT. [lotajHo Heryjyhu
CBOjEBPCTaH OONHK MOJIUTUYKOT YCTAHKA, OBA MPECTOHHIIA j€ MPOoNasmia Kpo3
HepuoJ y KOME cTapa MpeTXOAHHUIA KaTOJINYKe apUCTOKPATH]je BUIIE HUje Oua
y CTamy J1a U3ApKH ,,ipeTe’ JInbepanue napruje. Hanmme, 6ynyhu na je y To
BpeMe KyNTypHH KUBOT beua, ykibydyjyhut cBe yMETHOCTH (KEbH)KEBHOCT, MY3H-
Ky, IO30pUILTE U TOCeOHO omepy), MpocTo 1BeTao, KonsepBaruBHa napruja je
TIOKYIIIaJia /1a Taj, eJeraHTHH )KUBOTHU CTHJI BUCOKE KJIAce 3alITHTH O aMOu-
1o3He Oypikoasuje. TameHTOBaHM M BpefHN OaHKapH, TPrOBIM, 3aHATIHNjE U
UHTENEKTyanany, JeBpeju, OKyImbeH! oko JlnbepanHe mapTuje, BEpoBaIu Cy
na beu Mmoxxe OWTH Tpaj yXuBamba 3a cBe. [IpomyxkeTak 1eMOKpaTHje 1 pamo-
HaJM3Ma, HOHUKJIMX y aHTHYKOj [ puKoj, alu 1 jyaeo-xpHuirhaHCKUX NpHHIUIIA
BPEIHOCTU U JJOCTOjaHCTBA CBAKOT MOjEJMHIIA CYCPENH Cy C€ MO OKPHJbEM
TE MONUTHYKE Haeje. JInbepann cy kenenu 1a ciIoMe TPaJAUIUOHATHY eIUTY
3eMJbOBJIACHMYKOT TUIEMCTBA, KOja je JApiKaa MOJIUTHYKY MOh M IpYIITBEHH
IPECTUXK, Te Aa 00e30eme cnodomy cBakor nmojenuHna. Cespaly U OHMKEHE
KJace, KojuMma cy ce ubepany Hajaau 1a he ux npuByhu CBOjUM MOJTUTUYKUM
IPOTPaMOM, BUIIIE CY C€ UICHTU(PUKOBAIM Ca PEaKIIMOHAPHUM KaTOJHIHMA.
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Hako je HanmoHan13aM OMO ONIITEEBPOICKU peHoMEH, y Hemaukoj HakoH
BeHOT yjenumema 1870-1871, mokazao ce HUMano 06e3a3IeHUM U OTIACHUM.
Vjenumemem Hemauke cTBOpeHa je HOBa JpiKaBa, YMMeE je HapyIIeHa PaBHO-
Texa cHara y EBponu. M3paxeH aHTHCEMUTH3aM, KaKo ce MPUOIMKaBao Kpaj
BeKa, OMO je CBE eKCTPEMHU]H.!

I[Ipey3umamemM noautuyke Mohu on ctpane HanmoHnancouujaaucTuuke
naptuje 1895. ronune, npoMemeHa je cynouHa aubepaia U 03HAYeH MOYeTaK
MOJIUTHYKE JIe3UHTErpanuje AycTpuje, ajlu U MoYeTak y)aca Koju je 3aXBaTHO
ueny EBpory.

Kpaj XIX u moyerak XX Beka OWIIM Cy O3HAYeHH BAHCEPH)CKOM
KpeaTuBHOIINY y HAy4YHOj MUCIIH M YMETHOCTH. HOB IpHCTYT M yBU Y JbYICKY
HPHUPOIY U HE3aMHCIMBE MOTYRHOCTH YMETHUYKOT M3pa3a CBAKaKo Cy JOBEIH
710 TIOMaKa eBpOIICKe CBeCTH. MeljyTiM, Hako MHOBaTHBHE M IUIOAHE, IPOMEHE
y MHTEJICKTYaJTHOM U KyJITYPHOM XHBOTY 3arnajia HCTOBPEMEHO Cy JIONpHHENe
CTBapamy JIe30pHjeHTUCaHE (PparMEHTAPHOCTH U HEMUPHOT TIEPHO/Ia KaKaB je
XX Bek. Jbynu cy octaBibeHH 0€3 OpHjeHTHpa U ONIITenpuxBaheHux KynTyp-
HHX Hadela v ujeja o cMUcy xuBoTa. O0eCMUIIBEHOCT, MOPATHH PacTal 1
HOCIIeIUIIE KOje CY OCTaBWJIM Ha JPYILITBO 3a0pUHYIU CY U 3aHHTEPECOBAIIH
JpaMcKe mucle U ymeTHuke XX Beka.

I[IpekperHuna crosneha U moyeTak MacoOBHE OITYLIEHOCTH U jaBHE HEMap-
HOCTH 3a JbYJICKHU KUBOT Bpeme cy np Curmynaa @pojaa (Zigmund Freud),
KOjH j€ 110 CBOj )KMBOT MIOCBETHO BEOMA MUHYIIHO3HOM U KOMILUIMKOBAHOM PaIy
0 MHCIMMa WHIUBHIYE. Y CBOjo] KmM3M Fin de Siecle Vienna: Politick and
Culture Kapn Hlopcke (Carl E. Schorske) ce mura kako cy 1Ba Tako pa3nmyura
KOHIIETITA )KUBOTA MOTJIa J1a ce GOpMUpajy y HCTO BpeMe, Ha ICTOM MECTY.

VY 0BOj cTynuju je HezaoOmiazHO moMmumame Dpojma jep merosa
UCTPaKMBamba MICHXOJIOTHje YOBEKa HETIOBPATHO MEhajy nepueniiujy. ®pojmaos
)KUBOT je, TIPUTOM, CjajHa peieKCHja HHTEICKTYaIHOT PacIoIokKemha U KOH-

! Tlox 3atuTiToM THOEpATHUX Hieja IPOCBETUTeha U DpaHIlycKe peBotyIHje, JEBpEju Cy CTEKIIH
3aKOHCKY jefHaKoCT y BehinHM eBporickux 3emaba y XIX Beky. CHaxkaH MOTHB, 0 TaJia HETIPaBEIHO
obecmpaBibeHHUX M 00e3BpeleHnx, JeBpeja 1a okaxy CBOjy BPEAHOCT M CHA)KHA TPaJMIIja KOja [IEeHN
00pa30Bame 1 IIOPOIUIHH XKUBOT, TIOKJIONIIIH Cy ce 1 JeBPeju Cy HCKOPHCTHIIN OBY HPUIIHKY [ C€ KOHA4-
HO TaKMH4e y JPYIITBY I Cy ce LIEHHIN TP/ U CIOCOOHOCT, a He Mopekiio U peauryja. [loctusanu cy
BEJIUKE pe3yNITare Kao HOBUHAPH, aBOKATH, JICKapH, HAyIHNIH, yMETHHLH, OaHKapH.

,,Ha mpumep, 1880. ronune Ha JeBpeje koju cy caunmasany 10% OGedxor CTaHOBHHINTBA, OTHA/A-
10 je 38,6 % crynenara menuimue u 23% cryaenara npasa y bedy. beuku kyatypau sxuBort mpe [IpBor
CBETCKOT parta y BEJHKO] MepH yoOIMIaBaiy Cy jeBpejCKH MICIH, My3Udapy, KpuTHIapu 1 MereHe. Ce
ceM jenHe Oanke Omie cy jepejcke. Mapsud [lepu, Huitienexiiyanna ucitiopuja Espoiie, Ko, beorpan
2000, 495.

2 Curmynn @pojz (1856-1939) je onrajan y 6euxoj jeBpejckoj mopoauui. CHaXXHO ce HIeHTH(HKO-
Bao ca J[pajtdycoBom apepom y @Ppaniryckoj u momrosao Emma 3oy, ka0 CBOT MOMUTHYKOT Xepoja. Kao
IIKOJIapall uaeann3oBao je Hamoneona kao ocBajada 3aoctaine uenrpanne Espomne. [usuo ce Exrneckoj
u ucropujckoM HampenoBaky OmmBepa Kpomeena (Oliver Cromwell) 1 mpe3upao je apucTokparujy.
®pojmoB otan U mpujaTesbU MOJATANN Cy CBE Hale y eMaHuunanujy Aycrpuje u Jlnbepanty maprujy.
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¢dmukTa merosor 106a. [lopexno @pojaoBOr peBONyIIMOHAPHOT CHIIAXKEHA Y
spyacke mucii. [lopcke HaBozu kao Moryh y3pok ®pojaoBor HcTpakiBamba 1
MacOBHO €BPOIICKO HeoOpahame MaKmke Ha YOBEKOB KMBOT U MHIUBHTYATHOCT.
ITo mHOTO yemy ®pojx je cnenuo TpaauLKjy mpoceetutesba. [lonctosehusao
j€ IMBWIIN3AIH]Y C Pa3yMOM M CMATpao Ja je HayKa IyT 3Hamba, aJld Ce yCpe/-
CpEANO Ha U3y4yaBamke OTPOMHE CHAre UPAIMOHATIHUX HArOHA. Y jeJHOM MUCMY
aycrpujckom nucity [lItedany Bajry (Stefan Zweig) ®poja HaBomu OCHOBHU
3a/1aTaK NICUXO0aHAIH3e, a OH j€ ,,J1a ce OOpU MPOTHUB JJEMOHA HPAIIMOHATTHOCTH
Ha TPe3BEH Ha4YMH Kako OW ra yyuHHWJIa pa3yMJbUBUM oOjekToM Hayke™ (GAY
1988: XVII).

JenHaKo BaXkaH 3a pa3yMeBambe Mepro/ia Ha MPEKPETHHIM BEKOBA U MOJIEp-
Hor tearpa je u Hemauku ¢unozod @puapux Huue (Friedrich Nietzsche). Y
CBOM IIPBOM 3HauyajHOM Jieny Polerve tipaieguje uz gyxa mysuxe (1872), Huue
JOHOCH HEKOHBEHIIMOHAHO TyMaueHe aHTHIKe Tpuke Kyarype. o Tana, oond-
HO XBaJbEHU 300T CBOj€ PAIIMOHATIHOCTH, 3a4€TKa Hay4YHe MHUCIIHU, IEMOKpaTHje
u punozoduje, crapu ['pum y HuueoBoM npucTymy aHTHUKO] KYATYPH JOOHITH
Cy HOB yrao U3 Kora cy mocMaTpaHy ¥ NpeJoMJbeHH Kpo3 HOBY npu3My. Huue
je TIOMepHo aKLEeHAT ca PAalMOHAIHOT, T¢ Ta CTAaBHO HA EMOTHUBHE KOPEHE Te
BEJIMKE KyNType. YBoaehu y ecTeTHKy CympoTHE IOjMOBE TIPEY3€eTe U3 XeTECHCKe
MHUTOJIOTH]€ ailON0HUjCKU U guoHU3Ujcku, Hude oTKpuBa jBa OCHOBHA HAaroHa
U3 KOjUX HACTajy JIBa THIIAa YMETHOCTH. ,,1I3 capame THX 1Bajy Havena mpou-
3alIJI0 j€ Hajy3BUILECHH]e M HajCHAXHH]j€ YMETHUYKO JIENO: XeJIeHCKa Tpareuja‘
(Huue 2001: 14).

Huue je nneanusosao J{nonusujeBy nuuHoCT. 3a wera je Cokpar 6uo 1aj
KOJH j€ 33]71a0 KypcC pasymMma, cMaTpajyhu Jia je yrpaBo Taj mpasall pa3Jjior BEKOB-
HOT oTyhera YoBeka H eHe 07l ’bUXOBe MpaBe npupose. ['ymeme npumapHe
XHUBOTHE cHare 3a Hudea je cymruHa Tor Hecknaza. [lokymaju npenmyhcTtsa
U YCIOCTaBJbakba KOHTPOJIE, CarvIelaBabeM ca Tauke OfcTojama, COKpaToBO
je TpaBMIIO pasyMa U anoJIOHU]CKH (aKTOp M OHM NPENCTaBIbajy paclen Hac
CaMHX 071 Halle pase npupoze. To je Tadka HaIMONHOCTH KPUTHYKOT pasyma
rzie MO (hOpCUPaHy Jia MPENO3HAMO CI1ab0CT ITaToca yHyTap JbYACKHX HPUIHKA
U TO TUCTAaHIMpPAmbEM OfI HaC CaMuX, Hallle TpaBe npupose. Ta upoHuja ore-
Jana, MpOHHUja YMETHHKA, KOjH BUIM ca Heke Tpehe, U3MEIITeHe Tauke — Kako
YOBEKOBA MPUPOJIA JeAHAKO poOyje CTpacTHMa U TIOKYIIIaBa MX KOHTPOJIUCATH,
MOCTala je KapaKTepUCTHYHA 32 MOJIEPHHU Tearap.

Mnaan CUrMyHz je TOKOM CBOT ILIKOJIOBama U OJpacTarma rajio Haay Aa he mocrary noiuTHyap u 0cTBa-
pUTH 04eBa Hatama y OyayhHocT, Hox okpriseM Jtrbepaa. Pazoujame Hama mubepana ycnenuio je 1895.
nonackoM HalpoHanconujatiucTHiKe napTije Ha BIacT U OHOBHOT YCIIOCTaBJbakba PACHUX TIPeApacyna
¥ conjante Henpase. Edexru antucemutiama cy 6unn pacpocramenu. Cam @poja je 610 HCTHCHYT
ca 00po rialieHuX MO3KIHja YHYTap IOIITOBAHE BHIE KIace HHTEJEKTyallala BeroBor 100a y cpeamby
KJIacy jeBpejcKux Jekapa. [Ipukipydno ce Mel)yHapomHOM jeBpejckoM OpaTcTBy.
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Wneja yoBeka 1 jxeHE MopaJa je HalIpaBUTH MPEKHU] ca mnpouuiouthy,
C MOJENIOM TaTpHjapXajHOI ApyIITBa. Y MUTame je OBEJCHA YUTaBa
naTpHjapxaiHa CTpykrypa. Hude ce nmura o mpupoam u moctojamy uctine. OH
TPaXyl HOBY CTBAPHOCT J]a 3aMEHH CTApOMOJIHY HCTOPHjCKY nepcrekTuBy. [Tura
Ce 0 er3WCTEeHIINjH, YOBEKOBOM peanutety, npupoau. Kao n Xeren npe mera,
Hude nponosena na je bor mpras u npeasuha na he XX Bex 6utu 6ojurire
MCTOBPEMEHUX U KOH(QIMKTHUX UJICOIOTHja. Y TOM IICHXOJIOTH30BAaHOM CBETY,
YMETHOCT je MOoCTala jeJHHU MYyT 3a 0Ce3ahe UCTHHE KOja er3uCTUpa BaH
UCTOPH]j€, apXETHIICKE CTPYKTYPE, H3BaH JIOTHKE U pa3yMa.

HuTenexryanar cBOr 100a M YHYK WiaHa jeBpejcke Oyprikoasuje KOjH je
YJIaHCTBO Y ,, KyheHy apucTokparujy* 10610 JTUYHO oA 1apa, Xyro ¢poH Xog-
manctai (Hugo von Hofmannsthal) 61o je Beoma cBecTan onacHOCTH aHTHCE-
MHTCKHUX npokinamanija. CyrpaljaHiH U caBpeMeHHK JJOKTOpa MCHXOAHAIH3E,
Xo¢mancran je Beoma 010 cBecTaH yTuiaja @pojaa u HeroBUX KOHTPOBEP3HUX
TEOpHja O CEKCYaITHOM, EMOLIMOHATHOM U MOIMTUYKOM IIOTHCKUBAbY. JOIIT BHIIIE
je Omo cBecTaH TMHAMKKE OTUCHYTHX €MOITHja YHYTap CBOT IPYIITBA, KA0 IITO
Cy Tora OMJIM CBECHU MHOTH YMETHHIIH TOT 100a. [IpoHaIao je HOB yMETHHYKH
U3pa3 U TPUEBUTO I'a IPHUTPINO, CXBATUBIIM /1A j& TO jeANHO CPEACTBO KOjUM
Ou ce 60pHo ¢ 6JbyTaBUM €CTETU3MOM APUCTOKPATH]j€ U YCUIBEHUM APKamkheM
TOT PENTUTHO3HOT ,,iotpornada”. Miaaun Xodpmancran® je OHO 10 yTUIIAjeM
OeuKor MHUJbEa, TJIe CYy JIEKaICHIMja U CMPT, €pOC M TaHATOC, HEIBOCMHUCIIE-
HM mapTHepH. Y HEHTpy AycTpoyrapcke MoHapxuje bed je, cBe 10 merosor
HPETIOCIIENHET TPEHYTKA, JKHBEO (PPEHETHIHO MpenyITajyhu ce 3a0pameHom
BONy ¥ TOTHCKMBamYy jKeJba MCIoJ yrialjeHe OTMEHOCTH. Y TO HCTO BpeMe
®pojn ce mpunpemao 3a aujarsosy croneha. buo je 3Be3na y ycnony cmphy
o0y3eTor JIpyITBa.

[TonyT apyrux eBponckux npectonuta: Jlonmona, [Tapusza nunu bepnuna,
beu Huje ¢ eHTYy3Hja3MOM 1 BaTpeHOIIhy npuxBaTio MoaepHu3am. Hamportus,
ayCTpHjCKa MMPECTOHUIIA, 33 Pa3NUKy 0/ bepinHa u merose nmosuiyje y 0ymyhoj
€BPOIICKO] TIOJUTHIIM, PAJje j€ TPaXKWUia CBOje MECTO y LIEHTPY pacrajHyTe
Wwmnepuje. YMeCTO ypreHTHOT JOHOIIEHa IPYIITBEHUX IpoMeHa, beu urHopu-
II€ TIOJIUTUYKY peamHocT. Kako 01 eCTETH30BaIO CONICTBEHY CMPT, IEKaJeHTHO
ApymTBO bewimja okpeHyIo ce yMETHOCTH.

Taj OonecHn amMOMjeHT, KOJIEBKA je TpeMeTa HalleT UCTPaXuBamba. Y
meMy je pohena Xopmancranosa Enexidpa. JIyboko cBectan kpuse, Xoh-
MaHCTaJI n30eraBa N3HOIICHE TUPEKTHIX YM-eHHIa Oeuke noauTuke. [ncarn
HHj€ UMA0 KOHTPOJY HaJ MOJUTHYKOM, MOPAITHOM U COLMjATHOM TPYJIEKH
Nmmnepuje. CBoje moJbe JeoBama YBUCO je Y MOAPYYjy Koje je yIma3uio y

3 Poljeru Beunuja, cuH jenuHan gupekropa 6anke, Xodmascran je cryaupao npasa y beuy. Ca 16
roguHa 00jaBHO je CBOje pBe MmecMe Moj neeyaonnMom Jlopuc.
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JIOMEH HBETOBUX MHTepEeHIINja. MoTrao je yTUIaTh Ha KyJNTYPHO TPEICTABIbAE
U3TryOJbEHOT JIMYHOT U HAIIMOHATHOT MJICHTUTETA TI0jeIUHIIA.

CodoxkoBa uCTOMMEHa JipaMa AUPEKTaH je MHTepTeKCT Xo(MaHCcTaloBe
Enexiupe. He nHamepaBajyhu a jeTHOCTaBHO TPEBE/E, YCIIOCTaBU MHTEPIIHH-
rBaJIHy IIMUTaTHY pelalyjy ca aHTHYKUM TPYKHM OpUTHHaIoM, XohMaHCcTal
NpUIIa3u TEKCTY METOIOM ,,cI000HOT aconupama‘. Pagehu Ha opurunai-
HOM TeKCTY, ayTop kopuctu npesop I'eopra Tynuxyma (Georg Thudichum)
Codoxnose Enexiipe n3 1838. rogune, ofakie y3uma pedd u (pase 3a cBojy
HOBY Bep3ujy.* Micto Tako 3Hamo ja je 1892. rogmHe ymMTao JeioBe TEKCTa
CodoxnoBe Enexiiipe y OpUTHHAIY, HAa TPUKOM, KaKo OW ce MPUIIPEMHO 32
nucame peHecancHe apame.’ [lyn Ha3uB XodmaHcranose apame je: Enexiupa.
Hpama y jegnom uuny. Crobogua aganimayuja Coghoxnose (Elektra. Drama
in einem Aufzug. Frei nach Sofokles). HacnoB cyrepuie u yBoau tepmun
aganTaiyje. Y Mo30pUIIHOM PEYHUKY agaiiiayuja uMa JiBa 3Ha4emha. OHa 03Ha-
YaBa MPETBAPAHE jSTHOT HETIO30PHIITHOT TEKCTa Y TIO30PHIIHHY (IITO HUjE CIyYa]
ca Xo(hMaHCTaIOBOM Eexilipom) WM IOBEPaBakbE MOCIIA IPaMaTypry Jia HeKn
CTapu TEKCT WIH MPEBOJ] CTAPOT TEKCTa MEHha Kako OH ra MpHIaroguo CBETY
CaBpPEMEHOT Iie1aola. Y KOMIAPaTHBUCTUYKO] TEPMUHOJIOTH]U U MTOJMOBHO]
armaparypu cycpehemMo ce ¢ pa3nuuauTuM o0uIMa ajantanuje. MaTeprekcTy-
aITHa penalyja eKBUBAJICHIIN]e TTOJpa3yMeBa [IUTAT U IMTaTHOCT, aJli U TIPEBOI,
YKOJTMKO Ta CXBATUMO Kao OOJTMK MHTEPIMHTBAJIHOT [uTaTa. CBaku MPEBO.I je Ha
HEKH Ha4YMH ajianTaiyja wiv npuiarohasBame. AKO je ped 0 MPeBOoy ca Pyror
je3MKa WM Ha JIPYTH je3UK, PEBOANIIAL] HEMUHOBHO BOJIM JIMjaJIOT ca APYyroM
KYJITypOM, Tako Jia 4ecTo, paau O0Jber pasyMmeBama, puiarohasa ogpeheHe
CETMEHTE, Kako OM OWJIM MPHjEeMUYUBHUJU U Pa3yMJBUBH]H 32 YCIIOCTABIHAE
MOCTa Y KYATYPOJIOIIKO] pa3MeHH. JeTHOCTaBHU]€, 1a YUTAOLUMA IIPUOIHKH
tekcT. Kapakrep amanTarmje cBakako 3aBUCH O] IPEBOANOYEBOT OJJHOCA TIPpeMa
OpUTHHAIY, T€ Ol TuTepapHe Tpaauluje. Tako ce npunarolaBame MOXKE OIHO-
CUTH Ha pa3IM4uTe eleMeHTe. J[eno ce Moxke MOAECUTH IpeMa KibHKEBHO]
KOHBEHIIMjH, AJTK C€ MOJKE ¥ TPUOIMKUTH CABPEMEHNM YHTAOLMMA Ha Taj HAaYWH
mto he, Ha mpuMep, 1ohu 10 MpOMEHe MeCTa pajiibe, TOKAIUTETa, Paaba MOXKe
71a ce peHece U 'y APYro BpeMe, Ja ce U3MEHE JMKOBH, UJIJHO-ECTETCKHU IIaH
TEKCTa U YYMHE MHOTH JIPYyTH 3axBatu. Y ciydajy XopmaHcranose Enexiipe,
HACJIOB CyTepHIle /1a Cy paJiKaIHU 3aXBaTH JAeBUjallija Y OJHOCY Ha aHTHYKH
OpUrHHaj o4eKuBaHu Oyayhu 1a je KjacuuHa Tparesinja, ca CBUM 3aKOHHTOCTH-
Ma JKaHpa, cabHjeHa y jeTHOYMHKY. XopMaHCTall Ce TPYIH Ja CBOjY MyOInKy

4 Klaus E. Bohnenkamp, ,,Deutsche Antiken-Ubentragungen als Grundlage der Grichendramen
Hofmannsthals“, Euphorion 70, 1976, 198.

5 Christoph Konig, ,,Aristenphilologie: Hofmannsthals Elektra gegen Sophokles®, Euphorion 95,
1, 2001, 427.
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00aBecTH J]a He OYEKyjy aHTHUKY JIpaMy, BEPOBATHO IO3HATY A0OPOM Jeiy
Ta/Iallke myOInKe.

OcraBuBIIM MECTO JeNIaBama Apame y MUKEHH, Y3BUIICHN PETOPUIKI
ctun CodoknoBux cTuxoBa XopMaHCTAN HUjE MTpeHeo. Hbero moercku je3nk
ofIcTHKAo je atMocdepy cTpaxa, yxkaca u mucteprje. OH cBojy myonuky nojceha
71a aTkha y 0BOj HOBOHACTAJIO] APaMH HEMa KaTap3y, ajl j€ YyAHO U CTPALIHO
UCKYyCTBO Hajonaseher nepuona. MpadHu CTUXOBH UILIAPaHU MpJbaMa KPBU U
nedopmucano cTabio npe3pesie CMOKBE JOMUHUPA]y O30PHHULIOM, a IyOIuKa
UMa yBHJ U jacaH ocehaj 0 060rajbeHOM 1 00JIECHOM CBETY y KOME Ce Pajiiba
nemasa. Mako Xopmancranosa Enexiipa MaHu(ecTyje TOTIYHO CYIPOTHY
ciuky o one CogoxioBe, XopMaHCTaN y BETMKO] MEPH 0CTaje OaH aHTUYKOM
opuruHaiy. J[pamMcka TeH3Hja ecKanupa Kpo3 aKIujy Uy jeAHOM U Yy Apyrom
TekcTy. Paznuka je mro Codoxie rpaan HEM3BECHOCT M €HEPTH]Y TOKOM TET
YMHOBA, JIOK je Xo(hMaHcTal cBe cabuo y jeaan ynH. Harmacak y oBoj apamu
Huje Ha OpecTy, MYIIKOM Xepojy, MPUHIIMITY MpaBa u oamasnae. HampoTus,
Opecr je Bullle IPEACTABIBEH K0 JIeYaK KOju APXTH y camohu 6e300KHOT CBeTa
300T U3BPIICHOT YMHA, a KOJU je TIPOM3BOJI U JkKeJba cecTpuHe morpede. OH ce
10jaBJbyje Ka0 MOMaK HaTepaH Ha JieNake EIeKTpHHOM CHArOM BOJBbE U FheHIM
’KUBHM Y>KacoM KOjH jy OTCeZia OJl ACTUECTBA. MyIIIKe JIMKOBE Y OBOj APaMH
npescTaBibajy: wiansbuBu Miaaauh Opecr, Eruct, xora je Enexrpa cimkoBUTO
omnmcana Kao ,,JIpyry ’keHy" CyBHIlIe ,,yCKy OKO Ipyau‘* na HocH ozehy meHor
ona, 1 crapu nexaror. OBaj MocieaAnH MYIIKH JIMK, BEPHU CAYYECHUK OCBETE U
roMaray OuyBarba CTapor MOPeTKa, yIpKoC MyApPOCTH MOTKPEIJbEHO] TOIMHAMA
’KUBOTHOT' MCKYCTBa, Y JpaMH MMa YKYIHO TPU MOTIIYHO HE3HATHE PEIUTHKE.
JIBe cy y GyHKIUjU cTUIIaBama Gusnuke Oyke EnexTpuHor u3nuBa emonuja,
3a HECMETaHO CIpOBOlerse 3JI04MHA Y JIeN0, a Tpeha perutika je cumMOoIYHa
¥ BeoMa 3HayajHa, Te je mpeHocuMo y ¢opmu murara. Jlakie, npen Opectos
ylazak y Kyhy J1a M3BpIIM YMH MaTepoyOrCTBa, TIearor yrno3opana:

Jecte mu pu cebu, He hyTHTe/ TaMO THIE jefaH Jamiak, jeiaH 3BYK, jeaHo/
Humra/ Mmoxxe cBe ma moksapu (Opecty y xxypou)/ Ona deka yHyTpa. thene
ciykaBke Tebe Tpaxe./ Hema Hujemsor mymkapia y kyhu, Opecre.

3akIbydyjeMo J1a Y TAKBOM JIECTIOTCKOM JIPYIITBEHOM TOPETKY U TPOCTOPY
pernpecHje HachJba He MOYKE HM OMTH MYIIKOT MPHHITAITA Xepou3Ma. Y TaKBOM
aMOHjeHTY Ha CIIEHy CTyIa caMO BEKOBMMA MYYKH I'yIIEHA CHA)XKHA epYIIIH]ja
KEHCKOT TIPUHIIUTIA.

¢ Der Pfleger (hastig auf sie zu): Seid ihr von Sinnen, daf} ihr euren Mund/ nicht bandigt, woe in
Hauch, ein Laut, ein Nichts/ Uns und das Werk verderben kann. (Zu Orest in fiegender Eile.)/ Sie wartet
drinnen, ihre Mégde suchen nach dir./ Es ist kein Mann im Haus, Orest!“, y: Hugo von Hofmannsthal,
Elektra. Tragddie in einem Aufzuge. Adolph Fiirstner, Berlin W, 1908, 62 (nmpeBena u nogsykia H. I.).
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Enextpa je xeporHa cBeta 6e3 Mopasa, CBeTa KOju TPE3eHTYje HACUIbE U
yIBEeTaBamke, U MOpa J1a ce paciykHe. Y ogHocy Ha CodokiioB nperekct, Xo¢-
MaHcTanoBa EjnekTpa je y BemMKoM KOHTPAacTy y OHOCY Ha aHTUYKY XEPOUHY.
Oma BuIIIE HUje caMO MPUHIKIT (KEHCKOT) IMPCKOT MaMherma 1 HHepIHje, Hero
MOCTaje OTEIOTBOPEHE PA/IbE U Peakiirje Ha cBoje poricTBO. OHa je CHaXkHa.
HeoOy3nanoM cupoBOM JEMOHCKOM €HEPTHjOM IMOKpehe apamcky paamy. Y
TOM CMHUCITY, ATAMEMHOHOB JTyX YWHHU HETIPECYIIHH U3BOp ENeKTpuHe )UBOTHE
cHare. OHa XMBH caMo J]a OCBETH oma. JenuHa yyBa cehame Ha mwera, jeanHa
ra IIOMHUEE U jeJI1Ha ,,IPHUCYCTBO OLla“ IUPH TOKOM Iiene japame, nokpehyhu
JIMKOBE Ha aKIHjy.

Aramemuone! Aramemuone!/ I'e cu, oue! 3ap Hemain cHare,/ CBoje jurie
K MeHU fa noaurHem?/ ... Aramemuone! Oue! JXKenum Te BUIETH, HE OCTaBIbaj
Me manac camy!/ Camo ce Kao jyde, TaMo y YIUIy 3u/a, IOIYT CEHKe,/ TIOKaXH Ce
cBom getety./ Oue! Aramemuone! Toj man he mohm!”

Oma je uyBap oueBor rpoda u cehama Ha o11a, IOTIyHO NocBeheHa BeroBoM
IyXy, KOjU Ha HEeKH YyJaH HAYMH MPOBejaBa 1esoM no3opHunioM. Enexrpa je
oHa kojy cMo Buzenu y Ecxunosum Xoepopama kana moxoqun AraMeMHOHOB
rpo6 uzsesajyhu sxptBy.> OHa je IeBHIIa, CBEIITCHUIIA U HEBEHYAHA.

Xodmancran npuxsara CohoKIOB IPUHITUIT KOHTPACTa Y rpalemy apam-
ckux jukoBa. Mctuuyhu EnekrpuHy OTIOPHOCT M HakaHy, rpajiu JHUK HEHE
cectpe XpU30TEMHC, TIPEJICTABHUIIE TUXOT MUPEHA ca JaTUM OKOJHOCTHMA
u cynounom. Xodpmancranose Enexkrpa u Xpu30TeMuC Cy 3ampaBo oJpas3u
jenHe Te ucTe 0code y oreany, Koja ce CTOMIIa, 1a mojAesia Haasoje. Enex-
Tpa je TPeCTaBHUIIA CMPTH, IECTPYKIIU]€, OCBETE, MaMhema, MPIKIE B CBUX
OHMX aTpuOyTa apXeTHIICKH HECBOjCTBEHHX K€HH. MPTBHU IyX OIla MOCIa0
jOj je BepeHUKa y BHIY MpPXKIe, IyCTHIA Ta je Y CBOjy MOCTEJbY U MPKHba
je obenexxuiaa caB BEH KUBOT M TOCTalla CMUCA0 MOCTojama. CUITMHA HheHe
MPXKHbE ce ToIyT OyMepanra okpehe kKa ayToJecTPpyKIHUjH U BeHO] TParuIHOj
cmptu. C npyre cTpane, XpU30TEMUC j€ OTMYEHE XKEHCTBEHOCTH U Ty TEHOCTH,
TE TpeICcTaB/ba YMHUIbATy, Jeny U go0pohynHy xeny. JKeHy ¢ HarmameHoM
cekcyanHoIhy 1 xesboM 3a motoMctBoM. OHa je, y onHocy Ha Enexrpy, npen-
cTaBHHUIA Hexepojckor npuHuuna. Cectpe cy Mel)ycoOHO ucnperieTeHe kao
’KUBOT U cMpT. Enexrpa y cBoM 04ajy u 0e3HaJe:KHOCTH CHIIMHE OIICECHBHE

7 ,,Agamemnon! Agamemnon!/ Wo bist du, Vater? Hast du nicht die Kraft,/ dein Angesicht herauf
zu mir zu schleppen?/ ...Agamemnon! Vater! Ich will dich sehen, 1aB mivh heute nicht allein!/ Nur so
wie gestern, wie eine Schatten dort/ im Mauerwinkel zeig dich deinem Kind!/ Vater! Agamemnon! Dein
Tag wird kommen!“, H. von Hofmannstahl, Op. cit., 14-15.

8 I'pob oty mpenux, — 3emiba skptBY momu Beh*, crp. 163, Ecxwn, Xoegope, Opecituja, y: Ipuke
wipaieguje, ipeseo Komomon Pan, Bpxynim uusnnmsanuje, beorpan 1988, 251.
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MpXHe, HeMOhHa 1majia Ha KoseHa. [lomyT 3Muje ce caBuja 0ko Xpru30TEMHCH-
HUX HOTY U TIPEKJINELE j€ HEXKHO U CIIATKOPEYHBO 3a oMoh 1a youjy Majky.
KnutemHecTpa ce Ha MO30pHUIM 110jaBJbyj€ HAJIMK Ha BOIUTaHY (UTY-
py. Pa3poBana xesboM, ckpxana 00J0M, OITy4IHONINY U AECIIOTU3MOM, HEHA
KHMBOTHA KpB je nmpecaxiyia. Hajoospa umycTpaiuja rpoTeCKHE Macke HheHe
MOJTUTHYKE MOhH je Auackanuja KojoM ce HajaBJbyje KpaJbUuuH yia3ak.

Y mmpoxom npo3opy mojaBsbyje ce Kmuremuecrpa. bbeno 6meno moxdymno
JIIIE, TIO]] japKUM CBETJIIOM OyKTHEha, YWHH Cce jomn OnehuM Hag CKpIeTHOM
0ojom cykHa. OcJioHMIIA CE HA JeAHY O MOY3aHUX POIKHIbA, Koja je 00yueHa
y TAMHOJbYOMYACTY XaJbUHY, M Ha jefaH IITall Of] CIOHOBE KOCTH YKpallleH Jpa-
MM KaMemeM. Jeman XyT JIMK, ca IPHOM 3a4elIJbaHOM KOCOM, CIIMYHO HEKO]
Ervnhankw, ca ratkuM JuneM, HocH joj ckyT. Kpaseuiia je npekpuBeHa aparum
KaMemeM U TaJucMannMa. Pyke cy joj myHe HapyKBHIIa, IPCTH TOTOBO YKOUEHH
ox npcrea. thenu kanuu usrienajy nperepaHo BEIMKU U YUHU CE Ja ylaKe
BEJIMKH HATIOP J1a MX JPKU TIOAUTHYTUM.”

Kontpacrom 60ja, qparor kamema 1 HijaHCH KPBH M KpaJbHUMHE XaJbHHE,
3aTHM JIEjCTBOM XyTe 00je, KimnTeMHeCTpHHOT BOIITAHOT JIUIA U CBETIOCTH
Oakspu, Xo(hMaHCTaI j€ TIOCTUTAO CjajaH BU3YEITHH eeKaT U 109apao rPOTECKHY
CITHKY y’Kaca U JbYJCKUX T'yOuTaKa.

Hlnerenos ,,uaeannu mepanai  kog Codokna croju Ha cTpanu Enekrpe n
Opecra, onpammTajyhu 6paty u cectpu, 10k XopMaHCTAI MOTIYHO STUMUAHHIIE
xop. To ,,xubpuaHo 6uhe u3 xor je pohena apama* (AMuKo 1972: 31), ympxoc
MHOTHM TpaHchopMaIrjama, 0CTao je CacCTaBHU JIe0 Tpareanje TOKOM aHTHY-
KOT Iepro/Ia, 1ma 1 kacHuje. [lapanenHo ca pa3BojeM rpuke Tpareauje Memana
ce ¥ ynora nocpensuka usMel)y nporaronucra u myonauke. CadumeH off mpea-
CTaBHHKA 32j¢THUIIC KOJU CBOjOM ITECMOM KOMEHTAPHIITY CyI0MHY JyHaKa, XOp je
U3pa3 jJaBHOT MieHba U Ti1ac Haposa. CodokIioB Xop 1aje, ApaMaTypuiky MOTIy-
HO OTpaB/aHe, MOPATHCTUIKE KOMEHTape. J[pama nounse y 3a1HheM IBOPULLTY
JBOpIIa y KOME ce Haja3e HHCKe 3rpajie 3a ciyre, a Enekrpa ce mojasspyje u3
MpayHOT XOAHUKA Kyhe, MoIyT 3BepKe Koja M3J1a3H U3 CBOT CKpoBHUIITa. Beuno
oxanonrhena Hapu4e 3a orieM. Pa3nuka kojy youaBamo usmely EcxumoBor u
Codoxosor xopa, Te XopMaHCTATIOBE Bep3Hje Xopa, HUjE CaMO y TEXHHYKOM
CMHCITYy. AHTHYKE XOpOBE 000jHUIle Tparudapa UCTO TaKo YWHE POOUIbE, an

% ,,In dem breiten Fenster erscheint Klytdmnestra. Thr fahles, gedunsenes Gesicht, in dem grellen
Licht der Fckeln, erscheint noch bleicher {iber dem scharlachroten Gewand. Sie stiitzt sich auf eine
Vertraute,die dunkelviolett gekleidet ist, und einen elfenbeinernen, mit Edelsteinen geschmiickten Stab.
Eine gelbe Gestalt, mit zuriickgekimmtem schwarzen Haar, einer Agypterin hnlich, mit glattem Gesicht,
einer aufgerichteten Schlange gleichend, tragt ihr die Schleppe. Die Konigin ist iiber und iiber bedeckt mit
Edelsteinen und Talismanen. Die Arme sind voll von Reifen, ihre Finger starren von Ringen. Die Lider
ihrer Augen scheinen iiberméafig grol und es scheint ihr eine furchtbare Anstrengung zu kosten, sie offen
zu halten.”, H. von Hofmannsthal, Op.cit., 23.
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OHE arutyjy Ha ocioboheme Opara u cectpe of rpexa. Jok Xopmancranose
CITyLIKHIGE PEICTABIbajy areHTe AeCTOTU3MA, YHjH 33/1aTaK je [ yTyIle CBAKH
u3pas cnobozae. OHe ce MojaBsbyjy Y MHOTO 3710KOOHH]0] OPMH HETO POOUEHE
y aHTH4Koj ['pukoj. Ciymkume 0CBeTOJbyOUBO M TTAKOCHO ToBOpE 0 Enexrpu.
HcroBpeMeHO HAC CHA0CBAjy W )KUBOIHUCHUM O0jalllhehHMa TIIAXOBUTOT
TEeMIIEpaMEHTa ITTaBHE JYHAKUIHE, TE 0100jHOIITNY U TPEe3UPOM KOje Taju mpema
mBrUMa. XohMaHCTANIOBE CIyIIKUEE TIPECTaBIba]y €CTAONUIIMEHT CBETA Y TO]
ApaMu.

HakoH HEKOJMKO CTHXOBa OBE JpaMme, TIOCTaje BUILE HETO OYUTO Jia je
HaIlla [7IaBHA jyHaKHba oTyheHa y cBeTy. Y CBETy y KOMe 4aK M CIyLIKUEE O
0] ¥ ’beHUM MHCIIMa TOBOPE C HUTIOAAIITABAHbEM, OTPAHHYCHE Ha TEPMUHE
MPJKEbE U OKPYTHOCTH. EJIeKTpHHO HaBOIHO JIYTUIIO HACTaje Kao 0Jpas3 U ILI0A
APYLITBEHE, TIOJUTHYKE U MOPAJIHE U30JIaLlHje.

Omna Ha cIeHy ynas3u W3 MpadyHOT XOqHHKa, cama. CBeT oko cebe oceha
HETpHjaTeJbCKUM, Te e TToBIaun y cede. Cama, Cy3pkaHa U OBy4YeHa, CHAXKHO
je Be3aHa 3a CBOT OIja. AraMeMHOH je jeJJuHO ,,0ihe/nyx‘ KomMe ce OHa MOXe
okpenytH. Toprypom conctBeHor namhema u cehama, Enexrpa ra npususa. On
NpUIaJAa Bb0j, aKo HU 300T uera Jpyror a OHO 300T BeHE 0OlaHOCTU U TTOTpede
32 BbUM.

bynyhu na je Xopmancranosa Bep3uja 3HaTHO Kpaha o1 OHe aHTHUKE,
HEHO] €EKOHOMHUYHOCTH, U3Mel)y 0CTanor, JoMpUHOCH TOTIIYHO W30CTaBIbAbE
JIeTaJbHOT Me1aroroBor ropopa 0 OpecToBoj CMPTU Y MUTHJCKO] TPLU OOJHUM
KoJIMMa, Te ckpaheHa clieHa peno3HaBamba Opara u cecTpe, CTOXKEp aHTHUKe
apame. Y CodokoBo Bpeme roBop 0 OpecToBOj CMPTH y TPLIU O0JHUM KOIHUMA
je BaXKMO 3a U Te KaKo MoIynapaH 1 ocBexanajyhu 3a Atumane. Xopmancran
ra CBOJIM Ha HETOBE HajHY)XHH]E AenoBe — OpecToBe pervIuke, MITO 3ryIIbhaBa
ApaMy ¥ JOTIPUHOCH jaueM HHTEH3HUTETY 3I0CIyTHOT pacnoioxkema. CToxepHa
cuena apame, kao 1 'y CookiioBoj Bep3uju, jecTe ClieHa Iperno3HaBama Opara
u cectpe. Kon Xodmancrana, Opect ce nojaBibyje y MpauHo 100a, HOhy, Kao
CTpaHaIl Tpe]] KanujoM ABopumTa. Enexrpa je y ABOpHIITY, MPCTHMa KOma
3eMJby Hemaseko o Kyhsor 3uza. Pacnutyjyhu ce o kpasbeBckoM napy, Opect
Enexrpu moHOCH BECT O CBOjOj ,,IOTHOMjH y TPIM KoiauMa™, mTto Enextpu
Ofly3uMa CBaKy Hajay 3a OparoBuM noBpatkoM. O Oona Koju joj je u3za3Bajia
ta BecT, OpecT Xenu OTKPUTH HeH MACHTUTET U HAaKOH Kpaher pasroBopa,
CXBATHUBIIIY J]a pa3roBapa ca CBOjOM CECTPOM cxpBaHOM 0o, OpecT ce pa3oT-
KpHBa M3jaBJbyjyhu a ra ,,Ha JBOPUILTY U TICETA MIPETIO3HA]Y, AU HE U IeroBa
cectpa®“. Enexrpa nmpeno3Haje Opara.

V nparmu Opecra je J01ao U neaaror, kome je Xo(pMaHCTal JA0AEIU0
CaMo TPHU KpaTKe PEruInKe.

Bpahamem Enexrpune omtydHocTH 3a fenameM, HAKOH eMOTHUBHE U OydHe
Xpu3oTeMUCHHE peakiyje Ha MiaH youcrtsa, Enexrpa motuuie Opecra a

91



U3BPIIY YUH OCBeTe. Y TpeHYyTKY y kome OpecT u nefaror ynase, pazmemwyjyhu
norneze, 3anaxamo aa Opecra npBo XBaTa je3a, a OTOM, IPEJ caM Yylas3ak y
Kyhy, Ha TpeHyTaK 3aTBapa 04, BEPOBATHO MIPEUCIUTY]yhu THYCHOCT 37104KMHA
U TpayMaTH3aM IpH MOMHUCIN Ha MaTepoyOUCTBO. 3a TO BpeMe MOIYT 3BEpH y
kaBe3y Enexrpa, y y)kacHoj HaneTocTu, Tpur TaMmo-aMo. OJ1jeTHOM ce 3ayCTaBH
U u3jasu: ,Ja my nucam moina gauwiu cexupy!/ Illohowe, a ja my nucam moina
gaitiu cexupy./ O, Hema 60iosa Ha Habecuma. "

Taj u3HeHaaHu 3aCTOj y TPEHYTKY aKiuje, Yuju miof je Knuremuectpun
KpUK, XopMaHcTal npekuaa EneKTpuHuM pa3MULbakbeM U IPEUCTTUTHBABEM.
To je cBojeBpcHa aHanm3a EnexkTprHOT enama U leHe PeIeHOCTH a H3Hece
yOuCTBO.

V jeHOM TPeHYTKY cMO Buien EneKTpuHO MUPOBambe U KIIOHYIOCT HU3a-
3BaHE CaMOIPEKOpoM 0 HemoryhHocTu u3bopa opyha 3a OpyranHu 3axsar mare-
pOyOuCTBa, a cajia je BUAUMO Y APYTOM CBETIY. Y JIEMOHCKOM BPHUCKY KJIHYE
CBOjy UyBEHY peueHHIy: ,,Yapu jour jeanom!“!" Cmarpajyhu na je Knuremue-
CTpa HEIOBOJHHO KaXieHa, EjekTpa ce mpumpema u 3a cBoj CKOpH Kpaj.

N nox je y CohokiioBoj Tpareanju U3BpIICHE 3I0YMHA jeMHA BajKHA
TeMa K0joj JipaMa Texu, X0(pMaHCTaJ je OTUIIA0 Kopak Aajke. [lo m3BpIiiemy
3JI0YMHA, OH Y JpaMy YHOCH HOBH €JIEMEHT — CMPT CBOj€ jYHAKHIbE.

Coooxosa Tpareauja ce 3aBpiiaBa onpoctoM (xopa) Enexkrpu u Opecty
3a yuumeHo Jeno: ,,0j, Aiipeja kweno, kaxko nu muoio/ Tu dpeiiaiiu, jegea
cnobogu ¢’ gosuny!/ Tum ygapom citiudice cag kpajy. 2

VY antuukoj, CopoknoBoj Enexitipu MpauHO MPOKJIETCTBO ATpHjia Ha
Kpajy 0uBa ocBeheHO, a THYCHH YMH yOMCTBA MOJUIHYT HAa HAjBUIIHU CTETICH
3ajeIHUUKOr YMHA Opata u cectpe. Tparnuka karap3a je y noTnyHoj GyHKuuju
cjenumbema Opara 1 cecTpe y clio0oau u 'y )kuBoTy. Enekrpa He Mopa 1a ympe
na 6u oceTma Opata, omyT AHTUTOHE Koja cTpaja 30or [lonrnunka npkocehu
KpeonroBuM npasuiuma.

XodmaHcTanoBa Enexitipa je CBECHO yaJbaBame Ol apUCTOTEIOBCKE
Tpaaunuje. HajyneuarsbuBuju aHTUCO(POKIOBCKU €IEMEHT y JApaMu je HbheHa
cmpt. He 3aycraBibajyhu ce Ha yOuCTBY, XO(pMaHCTaly Y MPBH IUIaH U30Hja
cMpT XeporHe. EnexrpuH u3nazax (HakoH youcTsa Majke u Erucra) je moercku
4uH ocnobalama yxacHyTocTd. XopMaHCTaIOBE TUIACKAJIN]€ IPUYajy IPUIy
o Enexrpunom miecy. Aytop ra Ha3usa ,,0e3uMeHHM 1iecoM™ (ein namenloser
Tanz).

10°H. von Hofmannsthal, Op.cit., 63: ,,Ich habe ihm das Beil nicht geben konnen!/ Sie sind gegangen
und ich habe ihm /das Beil nicht geben konnen. Es sind keine/ Gotter im Himmel.

" Ibid.: ,, Triff noch einmal!“

12 Sofoklo, Elektra, y: Sofoklove tragedije, prevod Koloman Rac, Matica hrvatska, Zagreb 1913,
328.
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VY 3amajHoj KyITypH IUIEC j€ YeCTO acolujalrja 3a TPAIO3HOCT, JICHOTY,
ycknaheHoct nokpera, u quctumuinny. C npyre cTpase, y 6alckuM JBopaHama,
miec je Mo MohaH perynarop noHaiama y APYIITBY U KJIaCHE MPUIAAHOCTH.

Ho, mopen cBoje npyirBeHe GpyHKIHje, KEHCKH IIIeC UMA AYTY UCTOPH]Y
HAroBeIITaja ONacHOCTH, JIyAnia, OOJIECTH Ta YaK M CMPTHU. JoIIl y CTapoj
['pukoj >xeHama je 6uo 3a0pameH 0aXxaHTCKH TUIeC, Y KoMe Cy mpemymirajyhu
ce eMOIIMOHATHUM U3JIMBUMA TYTe, TIiecae paciyIiTene koce nu3Boaehu oopen
*kanoctu. T puTyanu cy Ouim jeAnHa jaBHa JPYIITBEHA aKTUBHOCT KEHA TIPEJL
MyOJTMKOM U JIOHOCHJIA MM j€ BEIMKY UCTakHyTOCT. MehytuMm, kpass Comnon
je IOHEO JIEKPET KOjuM ce 3a0pamyje KeHCKH 0aXxaHTCKH Iuiec, Tpaxehu aa
ce JKeHe JUCLUIUIMHY]Y U JHIIe BUXoBe MONHE MO3MIUje KOMyHUKAaTopa ca
MpTBHMA.

[ToBe3uBame ieca ca MpTBUMa MOHOBO cpeheMo y paHoMm XV BeKy Kao
motuB [lneca cmptu Ha mypanuma. [Toznatu nyoopes Xanca Xonbejaa (Hans
Holbein) y npBety u cepuja Memento mori natupa u3 1523. roquHe U 03HauaBa
nozicehame Ha YOBEKOBY KPXKOCT, IPOJIA3Hy MPUPOIY JKHBOTA U CBETPHUCYT-
HOCT U YHHBep3aJTHOCT cMpTH. CpenmboBEKOBHA M PEHECAHCHA TPAIUINja He
KapaKTepHIIe XKEHY Ka0 HAaroBeIlITaj CMPTH.

[Inec cmpTu 1 KeMoHCcKa keHa cpenuHoM XIX Beka Hanuiu ¢y MohaH
u3pas, HapouuTo y OpaHIryckoj. [ parmo3HocCT, miec, JIyIuio U CMPT, CTI0jeHH
ca aNTepHATHBHUM H3PaKaBaHEM KEHCKE CEKCYaTHOCTH, YBUJSHU Y JeIHO eT3H-
CTHpAJIH Cy Ha CIIEHH (PAHITyCKOT Tearpa U y KyJATYpHO] U JIUTEPAPHO) CITUIN
tor BpemeHa. HoBa BpcTa miecauniia mehy kojuma Jloj @une (Loie Fuller),
Ucunopa ankan (Isidora Duncan), Pyt Cr. [lenu (Ruth St. Denis) u Mon
Anan (Maud Allan) nposoMuna ce monyT Myme, 3a0J1eCHyNa U XUIMHOTHCATA
eBporcky myonuky. Te ,,00c0oHOTE MIecauuIie HacTojaje Cy YHETH IIPOMEHE Y
HArJIaIeHo MOKa3MBALE MUTICTHIA U PUTHIIHUX MTOKpeTa OaneTa, CBOjuM 00CHUM
cTOMajaMMa U JIenpiaBuM nokpetuma. Ocnobouie cy ce u kopcera 1 OaneTcke
cykmHule. Te rpcke xeHe cy Ouiie KynTypHe HKOHE HOBOT Jj00a. [lnec sxene Ha
CLICHH MPEICTABIBA0 j€ MPETHY UMIIEPATHBY JKeHe — Majke 1 cynpyre. Hose me-
cauuIle HUCY CaMo TUICHHJIEe ¥ KOHTPOJIHCAIe TOTIIe/e XUITHOTHCAHE My OITiKe
HETO Cy 3a CBOja u3Bohema ouie u 100po miahene. [Tocturie cy BUCOK CTETIEH
eKOHOMCKE HEe3aBHCHOCTH, a TUME Cy OMOTyhuiie 1 yMETHHUKY CII000TY.

Jenma 071 OHUX KOju Cy OMJIH OITYMELEHN HOBHM ILIecoM 01O je 1 XopMaH-
ctain. JlBameceTmecTOroquIImheM ayCTPH]CKOM TIECHUKY U IPAMCKOM TIHCITY
jomr 1900. roguHe peryTaiyja je mopacia 00jaB/bHBakEM 30MPKE MOE3Hje U
JHUPCKUX JIpaMa y pecreKTaOuIHOM 4acomnucy. Enexitipom je 0CTaBUO Tpar y
CBOM BpEMEHY, U J1a0 Kypc HapeIHUM TeHepalijamMa Mucaa HHCTUPHCAHUX
oBuM muTOM. CHara moaTekcra, otyheme, MpoHHja, MOJBOjEHOCT MOCTAjalIt Cy
O3HaKa MofiepHor TeaTpa. Tako je u Tema Muta o Enextpu Ouna morozat npea-
MET 32 CYNPOTCTaBIbakbe MOJEPHE (hparMeHTapHe MUCIH PEITaTUBHO CUTYPHOM
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KITACHYHOM TOTJIEly HA CBET, Ka0 CYCPET M MPOIeHa CTapor W HOBOT YHMTamba.
XogmMaHCTaIO0B 3aBpIIeTaK Apame, yrnpkoc EnekrpuHoj cMpTH, HUje 610 3HaK
CMPTH TOT JiKa 3a tureparypy XX Beka. Hanporus, muoru nucuu y XX BeKy
Cy ce HHCIMpHUCaIn 0BUM MUTOM. Enexrpuna cMpt y XodMaHCTAI0BO] ipamMmu
HOCTaJIa j€ TONUKO OUTHA y KOHTEKCTY MHTA JIa Cy HeKH KpUTHYapH 3a00paBUIIH
71a TO HUj€ /IO AaHTHYKE TPaJIUIIH]je.

Te 1903. ronune XogpmaHcranosa Enexitpa HaroBemTasa HoBo ctojehe.
OBa pama Kojy je pexkupao Tajia HajuCTaKHYTHjU HEMAYKH PETUTESh jEBPEjCKOT
nopeksa Makc Pajaxapt (Max Reinhardt) omynaso je mpumibeHa of myOnuke
U TI030pHIIHE KPUTHKE a UTpaHa je y mpecTwxHoM Kinajrec teatpy (Kleines
Theatar) y bepnuny, ca npoBokariuBHOM rimymuriom eprpynom Ajcomnn (Gertrud
Eusoldt) y HacnoBHOj yno3u. Xopmancranosa Enexitipa CBOjy NOMYIapHOCT U
BEJIUKH ycIieX AyTryje u onepckoj Bep3uju Puxapaa Ll tpayca (Richard Strauss)
n3 1909. rogune.
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Natasa Glisi¢

ENERGY OF RECOLLECTION AND ERUPTION OF FEMALE
PRINCIPLE IN HOFMANNSTHAL’S ONE-ACT DRAMA

Summary

At the turn of the century, young Hofmannsthal was highly influenced by the Vienna
milieu, where decadence and death, eros and tanatos, were unambiguously paired. At the same
time, Freud, a rising star in a death-stricken society, had been preparing a diagnosis of the
century. A direct intertext of Hofmannsthal’s Electra is Sophocles’s analogous tragedy. Not
intending to offer a simple translation, i.e. to establish an interlingual quotation relation with the
antique Greek original, Hofmannsthal approached the text by applying the “free association”
method. His poetic language has painted the atmosphere of fear, horror and mystery. Although
Hofmannsthal’s Electra manifests a completely reverse image from Sophocles’s, Hofmannsthal
remains loyal to the antique original. Dramatic tension escalates through action in both texts.
The difference lies in the fact that Sophocles has built uncertainty and energy throughout five
acts, while Hofmannsthal has crammed everything into a single act. The emphasis in this drama
is not on Orestes, a male hero, the principle of justice and retaliation. On the contrary, Orestes
is rather presented as a boy who trembles in the solitude of a godless world after the committed
act, which is also the product and desire of his sister’s exigency. Hence, we can conclude that
in such a despotic social order and the repressed violence setting, there is no place for the
male principle of heroism. In such a setting, it is only centuries long, brutally smothered fierce
eruption of the female principle that comes to surface.

Electra is a heroine of an immoral world, the world which presents violence and oppression
and as such must fall apart. In comparison to Sophocles’s pretext, Hofmannsthal’s Electra
represents a great contrast to the antique heroine. She is no longer merely a principle of (female)
lyrical recollection and inertion, but rather becomes the embodiment of an action and reaction
to her bondage. She is strong and sets the dramatic action into motion by an irresistible raw
demonic energy. Thus, Agamemnon’s spirit makes fathomless source of Electra’s life power.
She lives for the idea to avenge her father. She is the only one who preserves the memory of
him, the only one who mentions him and spreads “the presence of her father” throughout the
whole play, setting other characters into action.

Hofmannsthal accepts Sophocles’s principle of contrast in developing dramatic personae.
Hofmannsthal’s Electra and Chrysothemis are actually one person in the mirror, who has blended
and then split into half. Electra represents death, destruction, revenge, recollection, and hate.
The ferocity of her hate turns like a boomerang towards self-destruction and, eventually, her
tragic death. On the other side, Chrysothemis is the epitome of femininity and sensuality, thus
representing a sweet, beautiful and benevolent woman with exaggerated sexuality and urge for
offspring. The sisters are intertwined like life and death.

Antique choruses of both tragedians (Aeschylus and Sophocles) are composed of female
slaves, who agitate for the relief of brother and sister from sin, while Hofmannsthal’s servants
represent ominous agents of despotism, whose task is to smother every expression of liberation.
Hofmannsthal’s servants represent a world establishment in the drama. Electra’s alleged
madness is the expression and result of social, political and moral alienation.

While in Sophocles’s tragedy the commitment of crime is the only crucial theme the drama
strives towards, Hofmannsthal has moved one step forward. Upon execution of the crime, he
introduces a new element into the play — the death of its heroine. Hofmannsthal’s Electra means
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conscious departing from Aristotle’s tradition. The most original anti-Sophocles’s element in
the drama is her death. Unable to settle the account with murder, Hofmannsthal pushes into
foreground the death of the heroine. Electra’s exit (after the murder of her mother and Aegisthus)
is a poetic act of liberation of horror. Hofmannsthal’s didascaliae tell the story of Electra’s dance.
The power of subtext, alienation, irony, and ambivalence are like an encounter and examination
of the old and new reading. Hofmannsthal’s ending of his drama, in spite of Electra’s death, is
not, however, a sign of the death of that character for the 20" century literature.
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UDC 78.071.1:929 Shubert F.
78.071.1:929 Schénberg A.

JNIPATAHA JEPEMU'h MOJIHAP u AJJEKCAHJJAP MOJIHAP
VYHusepsuret y beorpany, ®@akynrer My3uuke yMeTHOCTH, beorpaz
Yausepsuret y beorpany, ®uno3odpcku paxynrer
Opurnnanan HaydHH pan/ Original scientific paper

AJIOPHOB HEVYCIIEJIN [TOKYIIAJ YCIIOCTABJbABA
[NOA3EMHE JIMHUJE KOHTUHYUTETA U3MEDBY
IIYBEPTA U LIEHBEPTA

CAXETAK: V¥ cBom unanky ,,I[1ly6ept*, oGjaBiseroMm 1928, AnopHo je mokymiaBao 1a
npoHale aHTUpOMaHTHYApCKy Kormay u3mely mysuke Opanna [lydepra u Apronaa [llen-
6epra. Mucino je na je y cramy Ja uIeHTuhHKyje y oba ciydaja ,,kpucranne (y CMUCTY
CYNPOTHOCTH ,,0pTaHCKUM™) CTPYKTYpe ¥ hparMeHTapHUM MY3HUKHM opMama Koje cy Ouie
pe3ynTar penpecuje ,,00jeKTUBHTETa" Oalll Kao M YTOIHjCKU 3HAK HaJie, OPEKIOM U3 IyOnHa
»~cyojexkruButera“. Takole, oH je ynorpebipaBao popMy HOTIIypHja 1a ONHIIE OE3BPEMEHCKY
¥ MUTCKY Jtoruky 1llyGepToBe My3¥Ke, Koja ce oka3aja kao He3a10BoJbaBajyha 3a npaBibembe
napasena ca [lleH6eproBomM My3uKOM. AJIOPHO je HAMOCIIETKY OyCTA0 0/ 0aBJbEEbA MOJ3EMHOM
JIMHHjOM KOHTHHYHTETa u3Mel)y /1Ba Oedka KOMIO3UTOpa Nocie HamyiTama Hemauke 1934.
U y HapeJHOM NEePHOAY HACTAaBHO Aa KBATU(UKALHjY ,,KPUCTAIHOT yHoTpeOsbaBa caMo 3a
[len6eproBy nonekadoHCKy My3HKY.

KJbYUHE PEYU: AnopHno, Lllybept, LllenGepr, pomaHTH3aM, aBaHTap/a.

Ha npenacky u3 apyre y tpehy nenenujy XX Beka, kaja Cy y lbeMy 3ra-
CHYITM CBH poMaHTH4apcku umityncu, ApHona [len6epr (Arnold Schonberg)
je My3HKy TI04Y€0 Jia JOKUBJbaBa Kao crenupuyuan npocrop. IlTo je Bumie
Temkoha ©Mao 1a 3aBpIIU CBOj Mainym ouyc, oparopujym Die Jakobsleiter,
CBE CE BHIIIE OKPETAO0 01 CII000/IHE AaTOHAIHOCTH Ka 10AeKapOHU]H KPO3 KOjy je
Ha Kpajy yCIeBao Jia u3pa3u CBOJy HOBY MOETHUKY, aJI U CBOJY HOBY CKJIIOHOCT
Ka jynamsmy.! Tako je y MpBOj MOJOBHHHM JIBA/IECETUX TOMHA TPOLLIOr BeKa
y lllenGeproBom cTBapanamTBy modeauIa MpeacTaBa My3uke Kao HeOOMIHOT
IpOCTOpa KOjU He MOYMBa Ha CTaHAApPJHUM KaTeropujama ,,rope‘, ,qomne,

! TeraspHo o mpotiecy LlleHGeproBor pajia Ha OpaTopujymy, Kao W HACONOMIKHM U KPEATHBHIM
HCKYyIIEHIMa ca KojuMa ce cycperao BuIL. y: [lparana Jepemuh-Monnap, Anekcannap Mornsap, ,,0 (He)-
3aBpueHoctH llenbeprosor oparopujyma Die Jakobsleiter”, Mysuxonoiuja, 6p. 9, 2009, 113-132.
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LHHampen', ,,Hazan", ,,JieBo*, ,,JECHO ", HEro, yMEeCTO TOra, Ha HEMOCPEAHUM
OJTHOCHMA TOHOBA KOjH C€ 110jaBJbY]y Ha Pa3IMYUTUM MECTHMA U Y PA3THIUTUM
Bpemennma. Taksa [llenGeprosa nmpencraBa My3HIKOT IPOCTOPA OUIIa je, KaKo je
cam TBpauo, nacnupucana Ceenendoprosom (Emanuel Swedenborg) okyntHoM
koHIenuujom Hebeca u baxoBom (Johann Sebastian Bach) koHTpanmyHKTCKOM
ymetHolnhy.? CMeITeHa y MHUpU KOHTEKCT, YKJIanana ce y TajJa aKTyelHO
MOMMae My3UKe y KaTeroprjama IpocTopa HilH, jOI YiKe, Y CYIPOTCTaBIbamby
,»1€j3aXka‘ ,,apXUTEKTOHUIN, KOje je OMII0 CBOJCTBEHO TaJallllbM eCTeTHYa-
pUMa U PECTaBHUIIUMA ,,HOBE My3HKe .?

T'opune 1928. mnanu Teonop Anopro (Theodor Adorno) ce Ha 3aHUMIBUB
Ha4UH MPUIPYKAO OHUMA KOJHU Cy ce OaBHIM MpoOIeMaTnu3aiijoM IpocTopa
y MY3HIIM. YUUHHO j€ TO IHcameM wiaHka ,,I1lybept*, 06jaBbeHUM Y OKTO-
Oapckom Opojy waconuca Die Musik 1928.* tberos Tekct joHeo je, Mmehytum,
jemHy BaXHYy HOBHHY: NMPUMEHY KaTeropHje MpoCTopa — WM, MPEUU3HHje,
,,[1€]3aXka‘ — U3BaH 00JIACTH ,,HOBE MY3HUKE"*, TAYHHU]€ HA MY3UYKO CTBAPAJIAIIT-
B0 @panna [llybepra (Franz Schubert) y nenmuau. HecymmuBo je, mputom, 1a
AnopHO Ha ymy Hje umao camo IllyGepra u mweros omyc. Y MOTKOHTEKCTY
YJIaHKa cTajaja ]e ayTopOBa TEHKEbA /I PEKOHCTPYHIIIE jeIHy 710 Taia HEYOueHy,
MOJ3EMHY JIMHH]Y KOHTHHYTHTETa KOja je BoImiIa JWMPEKTHO Off ]_Hy6epTa Ka
[lIenGepry. AZOpHO je Ha Taj HAYKH JOIA0 Y TIO3HIIH]Y JIa YCKJIAIU CBOj (Taaa
jOII KPUITOMAPKCUCTUYKH) UICOJIOMIKU TOCTYIAT O ,,HaNPEI0Baby  My3uKe
TOKOM MOJIEpPHE €TI0Xe Ca KPUTUYKUM OJJHOCOM IpeMa POMAHTHUIIN Ka0 TaKBoj,
Kao U ca HelaroJoM kojy je y memy Oynuo berosen (Ludwig van Beethoven),
noceOHO CBOjUM y3HeMHUpyjyhuM Be3ama ca pOMaHTHKOM. AJIOPHOB WIaHAK
OJIalIMJbe TIOPYKY JIa Ce TPaBH, OHA] UACOJOIIKH (M 3aIpaBo jeTUHH PEIeBaH-

2 Arnold Schoénberg, Stile herrschen, Gedanken siegen. Ausgewdhlite Schriften, Mainz, Schott,
2007, 168 u 424. Bun. o Tome u y: Hans-Joachim Hinrichsen, ,,Schonberg, Bach und der Kontrapunkt.
Zur Konstruktion einer Legitimationsfigur”, y: Autorschafi als historische Konstruktion. Arnold Schon-
berg — Vorgdnger, Zeitgenossen, Nachfolger und Interpreten, Hrsg. Andreas Meyer und Ulrich Scheideler,
Stuttgart und Weimar, Metzler, 2001, 61; kao u y: Dragana Jeremi¢-Molnar, Aleksandar Molnar, Nestajanje
uzviSenog i ovladavanje avangardnog u muzici moderne epohe. Knjiga 1: Muzicki uzviSeno u delima
Betovena i Senberga, Beograd, Institut za filozofiju i drustvenu teoriju i Filip Visnji¢, 2009, 121.

3 Merasuuje o Tome: Eva-Maria Houben, Die Aufhebung der Zeit. Zur Utopie der unbegrenzter
Gegenwart in der Musik des 20. Jahrhunderts, Stuttgart, Franz Steiner Verlag, 1992, 50-51. IIpencrasa
My3HKe Kao IpocTopa Oniia je KpylujainHa u 3a HacTanak lllen6eproBe quxoToMmuje Hieje U CTHIIA KOjy
je xacHmje mpeyzeo AnopHo (ym. Murray Dineen, ,,Adorno and Schoenberg’s Unanswered Question*,
The Musical Quarterly /Vol. 77, No. 3, 1993/ 417 uta.), HoABPTHYBILIH je 3HaYajHUM MoAu(UKaLHjama, y
CKJIaTy Ca CBOjOM MapKCHCTHIKOM conponornjoM (ym.: Max Paddison, ,, The Language-Character of Music:
Some Motifs in Adorno®, Journal of the Royal Musical Association, Vol. 116, No. 2, 1991, 268).

4 Tekcrom ,,ILIyGepT* AIOPHO je a0 CBOj MPHIIOT 0BeNexaBarmy CTOrOAUIIbUIEe cMpTH DpaH-
na lly6epra. Tekct je kacHHje MpemTaMian y3 MUHAMATHEe HHTepBeHImje 1964. y 30upun Moments
musicaux. Y TIpeqroBopy oBe Kibure, HanucaHoM Ha boxkuh 1963, AnopHo je Teker ,,[Lydept o3Haumo
Kao CBOj ,,lIpBU OOMMHU]jH paf [...] Ha Tymauewy my3uke™, Theodor Adorno, ,,Moments musicaux. Neu
gedruckte Aufsitze 1928-1962%, y: Gesammelte Schriften, Band 1, Berlin, Directmedia /Digitale Biblio-
thek Band 97/, 2004, 13724.
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TaH) ,,HamnpeJak" y My3ullU He MOXe ycriocTaBUTH Ha TuHuju betosen — Illen-
Oepr, Hero u3Melhy ABojHIIe KOMITO3UTOPA KOJH CY, TPEMa BEerOBOM MUIILIBEHY,
Ouny HajceH3uOMIHUjU 3a cTpaxoTe cBerta: Lllybepra u lllenbepra.

Naxo AnopHo y unasky ,,llly6ept* Huje npobnemaruszonao Lllenbep-
TOBO CTBAapaJalITBO, JEAHUM YCIYTHHM OCBPTOM Ha CaBPEMEHHKA KOME Ce
JTMBUO YCIIOCTABHO j€ MHIWKATUBHY Be3y u3Mel)y NBOjuIle KOMITO3UTOPA:
,»Onarosapajyhy Moh y ucropujckom 4acy MOIYJIaTOPULM U ainTepaluju [Ko
[lyGepra] naje To mwTo cy yxiIeOJb€HN Y HANOM TOHATHOT nopeTtka. Kao uzpas
OopOe y IpUpOIHOM MOBPIIMHCKOM CBETY OHE Ta MOJIPUBAjY; & HAKOH HETOBE
MIPOTIACTH MOAYJIATOPHKA U ajTepalrja aonaze y 6e300jHU TOK CyOjeKTUBHE
nuHaMuke U Tek je IllenGepr, HarmamaBajyhu oapeheme GpyHmaMeHTaTHUX
KOpaka, jouI jeaHoM 3a106uo cHary LllyGepToBor XapMOHCKOT IPUHIIUIIA, aJTH
caMo Kako Ou ra jeHoM 3ayBek yHuiTHo .® [llyoepT je y ,,icTopHjcKoM dacy*
BpeMeHa y KoM je kuBeo (moderak XIX Beka) MajcTOPCKU KOPUCTHO ,,CHATY
XapMOHCKOT PUHITUIA KaKo Ou ,,TOK CyOjeKTHBHE AUHAMUKE™ IIPEBEO y Taja
HENPUKOCHOBEHH ,,WAMOM TOHATHOT mopetka‘; Illenbepr je y ,,uCTOpHjCKOM
qacy* BpeMeHa y KoM je jkuBeo (moueTak XX BeKa) MajCcTOPCKU UCKOPUCTHO
UCTY TY ,,CHar'y XapMOHCKOT IpuHIMNA* Kako 01 (y melyBpemeny ,,0e300jHUM
HAYMIEHH) ,,TOK CYOjeKTHBHE TUHAMUKE  KOHAYHO 0CTI000IMO CBUX OCTaTaKa
npeBas3ul)eHor ,,ujoMa TOHAITHOT TIOpeTKa™ U YCIOCTAaBUO jeJaH CAaCBUM HOB
UJIMOM — UJIMOM aTOHAJIHOT, KacHHje J0JeKaOHCKOT MopeTka.® AJopHO je
JWCKPETHO, aJIi MITaK HECYMIbHBO, HACTOjA0 J1a YCIIOCTABH jEIHY CACBHM HOBY
reHeanorujy noaekadoHuje, Apyravynjy 4ak U o] OHE KOjy je Cyrepucao cam
[llen6epr: bax Huje 01O ,,ipBU KoACKAPOHCKH KOMITO3UTOP ' U oneKkadoH-
CKM TIOpeIaK Huje OM0o MOfIeNTpaH mpeMa cTapo3aBeTHoM U CBejeHOOproBoM
Mojienry HeOeca; MpaBu 3aU4eTHUK OHOT KpeTama Y MOJEPHO] MY3UIIU Koje je
BOJIMJIO TIPEKO PYIIeHa TOHATUTETA & BPXYHWIO Y foekadoHuju 6mo je Opani
HIy6ept. Ocum TOTa, ABOJHIIM KOMITO3UTOpa OMJIa je 3ajeHuYKa B JIpyTa,
CyICTaHIMjaHUja U qy0Jba CTpaHa HANPETKA y YHUIITaBamby TOHanuTeTa (y
OTKPHUBAKY HETOBE ,,JIAKHU ‘) — HABOJHA MHKITMHAIIN]A Ka U3TPAIBH ,,KPUCTA-
HUX CTPYKTypa“ My3udke opMe Kpo3 Koje e ,,00]eKTUBUTET  HajIIPETHAHTHU]E
003HamkHMBA0 Y MY3HIIU MOJIEPHE EIIOXE.

5 Hcro, 13760.

®V jemHoMm kacuHujeM Tekcty AmopHO je cyrepucao aa cy Uly6Gepr u lllenbepr umanu cpoman
OZIHOC TpeMa uanoMy (a)ToHanHor nopertka: ,,themy [Illenbepry] je nmrom 01O Tako caMOpa3yMJbUB U
HeynuTaH kao jenuHo [llyGepty, 1 HemTo 07 YBEpJEHBOCTH FHETOBHX 00MKa mounBa y Tome . Theodor
Adormno, ,,Arnold Schonberg (1874—1951)%, y: Gesammelte Schriften, Band 10, Berlin, Directmedia /
Digitale Bibliothek Band 97/, 2004, 7654.

7 To je Illenbepr, mpema CONCTBEHOM MPU3HAKY, yoOH4ajaBao 1a ropopu. Yir.: Arnold Schonberg,
Stile herrschen, Gedanken siegen. Ausgewdhlte Schriften, 255.
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Kpuciuanue ciuupyxiuype

V unanky ,,lLlyGept* Hana3zumo npee oOpuce OHE eKCITaHATOPHE MAaTPHULIE
koja he xapakTepucarn AIOPHOBY KaCHH]y €CTETHUKY TEOPHjY M, HAPOUUTO,
COLIOJIOTH]y MY3HKe, a K0jy he oH npuMemHBaTH y TyMauewy Mysuke LllenOepra
(anu u Uropa CrpaBunckor). On0anuBim yBpe:KeHO CXBaTamke KOje je yXBaTH-
710 KopeHa TokoM XIX Beka 1a je LllyGeproBa My3HKa 0pa3 BEroBe JIMYHOCTH,
AnopHo je TBpauo aa ce y LllybeproBoj My3uim Mmanudectyje jenHa 00jeKTHBHA
,,JHTEHIIM]a, K0ja ce HaMmehe Tek m3Haj Komaauha 3aBapaBajyher Toranurera
yoBeka“.! CamuM THM, ,,TOK CyOjeKTHBHE THHAMHKE™ KOju je HaBeo [1lybepra na
Ha noyeTky XIX Beka Hapyum ToHasnuTert, a [llenGepra na ra Ha moyetky XX
BEKa M YHWIITH, HUj€ UMA0 HHINTA ca CyOjeKTUBHUM, Beh je 6uo camo KaHa
Mmanuecranyje 00jekTUBHOT. TrMe je AZOPHO MPUTIPEMHO TEPEH 32 KPUTHKY
POMaHTHYAPCKOT JIMpU3Ma, KOjy he y CBOjUM KacHHjUM paJioBUMa yOOIMYUTH
npemMa MapKCUCTHYKOM KaHOHY CBEOIIILTET nojipehuBamba eKOHOMCKO] HaJlIeTep-
MHHAHTH. POMaHTHYapCcKa MCUXOJIOTHja FeHHja i MeTapu3nKa My3uKe, TIHCA0 je
Anopno 1928, ,,00e nMajy KOpeH y TOTPEITHOM TI0jMY JIMPCKOT, KOJU UX, CXOHO
MPOHM3BOJEHOM TIPEIICHHBabY YMETHOCTH Y JICBETHACCTOM BEKY, y31Ma 32 CTBap-
He; 3a JIe0 CTBApHOT YOBEKA MJIM OJIOMAaK TPAHCLIEHJCHTHE PEaTHOCTH, JJOK Kao
YMETHOCT OCTaje TMPCKa CIMKA PEATHOCTH, KOja Ce Of APYTHX CIHMKA Pa3JIUKY]je
caMo M0 TOME IITO je HeHa M0jaBa M0Be3aHa ca MPOJIOPOM CaMOT PEaTHOT Y
weHy MoryhHocT. Tume je n3HoBa ozipeleH yaeo cy0jeKTUBHOT U 00jeKTUBHOT Y
smpckoM, koju ynHu LyGeproB nej3ax. JIupcku canpxaju ce He cTBapajy: OHH
cy Hajmame hemuje Outkyjyher 00jeKTUBUTETA, OHU CTOje Ka0 FHUXOBE CIIHKE,
HAKOH IITO Cy Beh 01aBHO y CBOM ayTOPHTApHOM MpaBy Tporae Benrke Gopme
00jeKTHBHOT cacTaBa. Te CIHKe 3aucTa He Majajy y AYILy JUPCKH OTBOPEHOT
YOBEKa Kao 3paly Ha OMJbHO TKMUBO: YMETHIYKA JIeNia HUTJIE HICY CTBOpEba. tbux
Jbyau rahajy Kao cTpesbadke MeTe: Kaja ce JOCTUrHe ofarosapajyhu 6poj, one
TMaj1ajy ¥ MyITajy CTBApHOM 1a caMo 3acuja. CHara Koja ux morala je Jpyzcka, a
He YMETHHYKA: KX MoKpehe oceharmbe yoBeka™.’

Omrpuiia AOpHOBE KPUTHKE, CaJIpiKaHe Y OBOM UCKa3y, OuJIa je JBojaka.
IIpe cBera, kao 1 YUTaB HU3 JPYTUX ayTopa — nomyT Pynonda Creruua (Rudolf
Steglich), Xajupuxa IllTpo6ena (Heinrich Strobel), Andpena Ajamrajua (Alf-
red Einstein), Makca ®pumnenaepa (Max Friedldnder), Erona Beneza (Egon
Wellesz) u Anbana bepra (Alban Berg) — xoju cy 1928. mpuno3uma obene-
®unu croronuumuny LlybeproBe cMpTu, 1 AOpHO je U320 Iac IPOTHUB
,Lounepmajepurtune” (Biedermeierei) xoja je uckpussbaaia ciauky llyoepra, '

8 Th. Adorno, ,,Moments musicaux. Neu gedruckte Aufsitze 19281962, 13740.

° Ucro, 13742.

19 Esteban Buch, ,,Adorno’s *Schubert’: From the Critique of the Garden Gnome to the Defense of
Atonalism®, 19th-Century Music, Vol. 29, No. 1, 2005, 26. HajOypauje peakuuje n3a3pana je onepera Das
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Kao0 ¥ MPOTHB KETOBOT MPETBApama y ,,IPEAMapTOBCKOT 3aHECEHaKa KOju
cenu nopen morourha, ocnymkyjyhu ra“.!' Mehytum, AnopHo ce ox apyrux
ayTopa pa3IMKOBA0 10 TOME IITO j€ TBPAKO Ja YOIIITE HHje MOTpeOHO Tpara-
TH 32 ,,aCTHHUTOM" ciukoM IllyGepTa kako Ou ce pasymena meropa My3uKa.
Kao mTo merosa My3uka Hije MMaa HUKaKBe Be3€ ca KapUKaTypoM KOjy je 01
ETa HammpaBwia ,,0uiepMajepIiTuHa’, Tako He OM MMaiia Be3e HH Ca HheTOBUM
HajTaYHUjUM NICUXOaHAJIUTUYKUM TopTpeToM. lllTaBumie, ATOpHO je TBpAHO
na [llyGepToBa My3uKa 3ampaBo HUKaJa U HUje nMana Bese ca Lllybeprom kao
JoBeKOM, Beh je mpejicTaBibajia CBOjeBpCTaH Haa3 cemsmorpada'’? koju je
MOCTaBJbEH J1a EBUJICHTUPA KaTracTpodaiHe noTpece ,,00jeKTUBUTETA . AZTOPHO
[lyGepty, noayuie, Huje ocropuo ocehama: merose emouuje, kao u Lllendep-
rOBe KacHHje, Ouie cy perenTopu cajipikaja ,,00jeKTUBUTETa™ U TPAHCMUTEPH
YMETHHYKHUX CaJipkaja. A OHO LITO j€ YMETHUYKE CaApiKaje YNHUIO YMETHHY-
KUM ¥ KOHCTHTYHCAJI0 MCTUHCKH JIMpU3aM Ouia je ,,yTonujcka nepdeximja
(u3ry0bJpeHe) paJoCTH  KOja OTEJIOBIBY]E ,,l OHO IITO JECTE ¥ OHO IITO OM MOITIO
outn“.”® Ocehatmbe je, y KOHTEKCTY TaKBOT JIUPH3Ma, MOTJIO Ja OyJie caMo Cpe-
CTBO 32 TIPOZIOP ,,ICTHHE™ Y yMeTHIUKO aerno. U To, moapaszymesa ce, ATopHOBE
UCTUHE — UCTUHE MHJICHAPHCTA PA3THMIUTHX 00ja U ONpeaesbeha KOju Cy oue-
KHUBAJIA yCIIOCTaBJhakhe CBOJUX €CXaTOHA Ha Kpajy UCTOPH]E U KOJU Cy Y CBOM
BPEMEHY yOouaBaJl HarOMUJIABakhE ,,3HAKOBA AHTHXPHCTA™.

,O0jexTuBuTeT ce Ha LllyOepToBy My3uKy Ofipa)kaBao Tako IITO jy je
KPUCTAIM30Ba0 M Ha Taj HAYMH je YNHUO HEe caMO He-BereTaTHBHOM HETO U
cacBuM HeopranckoM.'* , Kpucranna crpykrypa“ lllybeproBux nena Huje,
nakie, Omiia 1mioJ KOMIO3UTOPOBUX CBECHHX WM HECBECHHX MOCTHYKHX
CTpeMJbEHa, HETo je Ouila TUpeKTaH pe3yiarar MHXuOupajyher jaejcTsa Jiomer
WITH JTAXKHOT ,,00jekTrBUTEeTa” (,,Kp03* [llyOepra, kao cBojeBpcHOT Menujyma). C
jenHe cTpaHe OHa je Ouita MPUHIMUITHI]ETHO CYIIPOTHA OPTAHCKOM TKUBY, HEUeM)
JCU60M TITO C€ JMjaNIeKTHUYKH pa3BHja Kao €0 UCTUHUTOT ,,00jeKTHBHUTETA
(mox ycnmoBoM Jia TakaB ,,00jekTuBUTET moctoju). C apyre cTpaHe, OHa HHje
HM HaIpoCTO ,,0fjpaXkaBana‘ Jax nocrojeher ,,00jeKTUBUTETA", HETO j€ AaBaja
NPHIIUKY ,,CY0jEeKTUBHUTETY  []a CE OIVIACcH U J]a U3pa3u cBojy HecpehHy cya0uHy.

Dreimdderlhaus, neno mabpetucta Andpena Mapuje Bunaepa (Alfred Maria Willner) u Xajama Pajxepra
(Heinz Reichert) n komno3utopa Xajupuxa beprea (Heinrich Berté). Ayropu nubperta cy ce nHcmprcani
MOTHBHMA TOITyJIApHOT poMaHa 3anecersak (Schwammerl): poman o Lybepiuy Pynonda Xanca bapua
(Rudolf Hans Bartsch) u3 1912. Omnepera je mpBu nyT u3BeneHa y beay 15. janyapa 1916.

' Th. Adorno, ,,Moments musicaux. Neu gedruckte Aufsitze 1928-1962¢, 13745.

12 Y HenpaBHIHUM LpTama, Hakk censmorpady, [llybeproa My3uka je HOTHpasa KBaTHTaTHBHY
npomeny doBeka“, Th. Adorno, ,,Moments musicaux. Neu gedruckte Aufsdtze 1928-1962°, 13764.

13 Richard Leppert, ,,On Reading Adorno Hearing Schubert®, 19th-Century Music, Vol. 29, No.
1, 2005, 61-62.

'4 Th. Adorno, ,,Moments musicaux. Neu gedruckte Aufsitze 1928-1962%, 13747.
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[Iy6eproBa kpucTagHa My3uKka Ouia je Jiera, 3a0Kpy>KeHa 1 TI0CTOjaHa, ajl y
MCTO BpeMe M OTBPJUIA, HEMPOMEHJbHBA U 'y ce0e 3aTBOpEeHa.

Ecreban byx (Esteban Buch) je y unanky ,,Anopaos ’llybept’. On kpu-
THKE OAIITEHCKOT MaTyJbKa 10 0Ji0paHe aTOHATHOCTH  100OPO MPUMETHO Ja Ce
AIIOPHOBO oTIpesiesberbe 3a KpUCTan Kao riaBHy Meradopy 3a omuc Llyoep-
TOBE My3HKE MOXKE CMaTpaTH MOCJIEAUIIOM HhEroBOT CBECHOT OIpeeberha 3a
cripoBol)ere — Kako jy je caM AJOpPHO 3Ba0 — ,,IICHOEPTOBCKE MOaUTHKE !
AnopHo je lllyOepToBy My3UKy HHTEPIPETHPAO Y KIbYUY KOjH j€ OMO cacBUM
OMO3UTaH ,,0pPraHUIMCTUYKOM* TIPUCTYIY, TaJa npeosnalyjyhem y kpyroBu-
Ma HEMauKHX M ayCTPUJCKHX MY3HKOJiora W TeopeTmyapa. Ha jeaHoj crpa-
uu, Puxapa benn (Richard Benz) je y kxwuszu @pany Lllybdepiu, gospuiuiiiesn
Hemauke my3uke — 00jaBibeHo] 1928. u 3amMHIIJBEHO] Takolhe Kao JOompH-
HOC 00eekaBamy CTOTOAMIIBHHUIIE KOMIO3UTOPOBE CMPTH — OpTaHHUIIU3aM
ynoTpe6sbaBao y HapoAKaYKO-HUUEAHCKO] CHHKPETUCTHYKO] BapHjaHTH ,,00HO-
BE€ KYJITYpe Kpo3 AyX My3uKke'; beToBeHa je cTuin30Bao y ,,Xpucra HeMad-
ke penuruje’, a lllybepra y merosor ,,Hajpeher amocrtona® 4uja je HajBeha
3aciayra Ouia TO IITO je ,,IPEBE0 HOBY PEIMIHjy Ha momynapaH je3uk™.'® Ha
npyroj crpanu, lllenkepoBu (Heinrich Shenker) yuenunu ®@enuke 3anmep
(Felix Salzer) u Oro ®pucnannep (Otto Vrieslander) cy y pagoBuma Hamuca-
HUM HcTe, 1928, ronune ynoTpeOmIn OpraHuIMCTHYKY MapaJuTMy Ha COHATHH
00NMK KaKo OW Ha pa3nuuuTe HaurHe BpeaHoBanu LlyGepToB monmprHOC 0BOj
dopmu.'” [peosnalyjyhem — uako y ceOu cacBUM XETEPOTCHOM — BHBEY
[IIy6eproBe My3HKe Kao ,,0praHcke’ AJJOPHO j€ CYIPOTCTABHO CBO]j JOKUBIHA]
dopme [lybGeproBux nena kao ,,KpucTaiHe', aly He ca IUJbeM Ja 00e3Bpen
Y MOHUIITH KOHKYPEHTCKa IVIEAMIITA KOJHUKO ca TPUKPUBEHOM HAMEpOM Ja
HanpaBu aHiiupomaniiuyapcku mocit on lllybepra ka KOMIO3UTOPY A0 KOTa
My je om0 HajBuie ctano: llenbepry.'® AnopHo HUKaaa HUje 00jacHHO Kajaa

5 E. Buch, ,,Adorno’s *Schubert’: From the Critique of the Garden Gnome to the Defense of
Atonalism*, 29.

16 [Iur. npema: ucto, 27. beHl je TEOpHjCKH apTHKYIIHCAO IIUPOKO PACTIPOCTPAEHO MOMYTHCTUYKO
pacrionioxkemne, koje je croropummuiy [1ybeproBe cMPTH HAaIIPOCTO KOPHCTIIIO 32 aKTyeITHE MOJIMTHYKE
cBpxe. Taxo cy LllyGepToBe Xopcke mecMe neBaHe, IpuMepa paad, Ha 1o0po noceheHnM (ecTHBaICKUM
OKyIUbabHMa (TIOIYT OHOT OAPXKaHOT Y beuy) Ha kojiMa je rieiupaHo 3a IOHOBHO yjeaAnbene AycTprje
n Hemauke. Y ucto Bpeme xomymuncta siucra Die Rote Fahne, oprana Komyrncrnuke napruje Hemauxe,
TBpIHO je 1a ,,npasu Llybepr npunazna pagaom Hapony“. Has. mpema: ucto, 25.

17 Zamep je To yunHuo y wiaHky ,,ConarHa Gopma kox @panna [lyGepra“, 06jaB/beHOM y Yyacor-
cy Studien zur Musikwissenschaft, a ®pucnanep y caolmresy MoJ HacI0BoM ,,Oprancko y "HeOeCKUM
nyxunama’ Llybepra“ koje je momHeo Ha MehyHaponHoj koH(epenuuju nocsehenoj [lydepry y beuy.
3ainnep ce Halas3Mo Ha ,,aHTHIIYOepTOBCKO]“ mo3uiuju, cMarpajyhu Illybepra HapyumTesbeM CylmTuHe
,,OPTaHCKOT*“ y coHaTHOj (hopmu, a Dpucitanep je, CacBUM CYIPOTHO, TOTBPAHO ,,0pTaHALM3aM * COHATHUX
obmuka [llybeproBux mena. [Ipema: ucro, 27-28.

18 AZIopHy je y TOM MOMEHTY GHIIO CTallo He caMo JI0 TOora Jia YCIOCTaBH Bey u3Mely JBojuiie
KOMITO3UTOpA KOje je CUMITaTHCA0 HEeTo U Ja M3 Te HOBOYCIIOCTaBJbeHe Be3e yKIoHM Puxapna Baruepa.
,»AJIOPHO je y CBOjUM paHHM aBaHTapUCTHYKUM Pa3BPCTaBamb-IMa OKyIIao Aa apupmuie 3Ha4aj Llyoep-
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j€ M KaKo J0IIao Ha Uejy O YCIOCTaBJbalky TOT MOCTA, aJIM jeJlaH MY3UYKH
norahaj U3 TOr BpeMeHa je Ha 3aHMMJbUB HAuyMH ,,CII0JHO ABOJUIYy KOMIIO-
3UTOpa, KOMHIUIUPajyhu ca AZOPHOBUM pa3MHUILbalbMMa Y OBOM IPABILY.
Peu je o xonnepry bepiauncke ¢uixapMoHuje Hox JUPUTEHTCKOM MAIUIIOM
Bunxenma ®ypreenriepa (Wilhelm Furtwéngler), opranuzoBanoM y ronuHu
croropummuie Llybeproe cMpTu. bepnuncku GpunxapMoHHYapy Cy Ha HCTOM
koHnepty u3Benu lllybeproBy Cumdbonnjy y Ll-nypy u, npemujepso, Illen-
Oeprose Bapwujamnuje 3a opkecrap om. 31. AnopHo je [llendeproBo ocTBapeme
npukazao 1930. y yaconucy Anbruch v cBOjy KOHCTaTalujy aa je ped o ,,peMeK-
-7eny* motkpenuo Meradopama o ,,KPUCTAITHO] CTPYKTYpH " U ,,KPHCTAITHO]
apxuTeKTypu*,”’ Koje je mpBH MyT yrnoTpeOno y unanky ,,Ilyoept*. Yetnpu
roauHe kacuuje, 1934. (Hakon mro je npucneo y Enrnecky), A1opHo je Harmucao
(anu HuKazna Huje o0jaBuo) mpukas lllenbeprosor Lied-a ,,JleBojurHa necma™
(,,Médchenlied* u3 36upke Ocam rugosa or. 6, 1903-05), y KoM je KOHCTATOBAO
na je oBaj Lied 610 ,,ipadopMa OHUX KACHUJUX BU3H]ja CTPaxa, KOje Cy MPOTOHU-
e IllenbeproBe mej3axe CBE HOK Ce HUCY OKAMEHIJIN Y KPUCTATHH MUP**.%!
Tomunra 1934. o3Haumna je U CBOjeBPCHY BOAOMCIHUIYY Y ATOPHOBOM
yonHomraBamwy Illyoepra u [llenbepra. V 4naHky (HamucaHoOM T€ TOAMHE) O
[lIy6eproBom Pormy y A-mypy 3a KIaBHp 4eTBOPOPYYHO AJIOPHO HE CAMO LITO
BHIIIE HUje paOo TMXOTOMH]Y KPUCTATIHOT U OPTaHCKOT HETO j€ OBO JEJO OITH-
cao kao cymrty cynpotaoct Lllen6eproroj ,,JleBOjunHOj IECMU : MOTUCHYBIIIN
,,CTPax OJ] IPHUX jaMa y 3eMJbH"‘, POH/IO0 je MOTao 1a ce 0TBOpHU Ka HPUPOAH —
aJTi He BUIIIE OHOJ pacaiHyTO] Ha KPHCTAIM30BaHe I1€j3axe, HEro ,,IOMUPEHO]
u Onaxenoj“.”> Meradopa kprcrana cBe ce pelje nojapraia y AJTOpHOBUM
CTIMCHMA O MY3HIIM HAITMCAHUM HakoH 1934, a kayia O je TOBPEMEHO | yIOTpe-
010, ATOpHO je BoMe HCKIbYurBO ynyhusao Ha IllenGeproBo cTBapanaiTso.
Tako je y Ecueniuuxoj wwieopuju (1970) nanucao na je Illendepros ,,Pierrot
Lunaire, tae ce cjeubyjy KPUCTAIHO UMaruHapHa CyIITHHA U TOTAJIUTET
JVICOHAHIIE, IPBU IYT Y MOAEPHH PEaTN30Ba0 ACHIEKT  HETaTHBHOT KOjU HE CaMO

Ta 32 pa3Boj JoxeKadoHHje MOX/Ia TOHajBHIIe 300T Tora Kako 61 ne3aByncao lllenbeprose Hanope 1a ce
caMoronMa Kao IMoTOMaK poMaHTH4apa npeasohenux Baraepom™, Dragana Jeremi¢-Molnar, Aleksandar
Molnar, ,Mitski svet prolosti i muzika: opozicija izmedu Suberta i Vagnera u Adornovoj ranoj teoriji
muzike®, Treci program, br. 149, 2011, 164-175.

1% PasymeTr 0Bo LLIeH6eproBo zieno, mucao je AOpHO, 3HAYH ,,HUILTA JPYTO [0 IPETIO3HATH HEroBY
kpuctanny ctpykrypy, Theodor Adorno, ,,Musikalische Schriften V¥, y: Gesammelte Schriften, Band
18, Berlin, Directmedia /Digitale Bibliothek Band 97/, 2004, 14896.

2 TIpema: E. Buch, ,,Adorno’s Schubert’: From the Critique of the Garden Gnome to the Defense
of Atonalism®, 29. ,My3uuka apXuTekTypa jAena je MOCBe 3aTBOPEHA, KPHCTAIHO MPO3UPHA, PETKE U
Oe3ocehajHe cTaTHKe W YBPCTUHE: 3arOHETHA Y TOTIYHO] ocBeTJheHocTu , Th. Adorno, ,,Musikalische
Schriften V¥, 14901.

2 Ucro, 14944,

22 Th. Adorno, ,,Franz Schubert: Groles Rondo A-Dur, fiir Klavier zu vier Handen, op. 107, y:
Gesammelte Schriften, Band 18, Berlin, Directmedia /Digitale Bibliothek Band 97/, 2004, 14591.
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na He ynyhyje ka MO3MTHBHOM HEro Halasu yXurtak y cedu camom.” [lorro
[Iybept 3aucra HUje MOTA0 Ja CE JIOBEE y BE3y C THUM ,,aCIICKTOM MOJIEpHE",
Oar Kkao HU ca ,,TOTAIUTETOM JTUCOHAHIIE , AZIOPHO I'a BUIIIE HUj€ TOBOAUO HU
y BE3y ca CaMOM ,,KPHCTAJTHO KMArdHAPHOM CYIITHHOM® .

[Toctoju jomr jenHo BeoMa 3aHUMJBMBO MECTO Y AJIOPHOBHUM CIIHCHMA
Ha KOjeM je OH YIOTpeOro KaTeropujy Kpucraia y auckypey o Illenbepry —
aly OBOT IyTa y CacBUM JpyraudjeM (HeadupMmaTUBHOM) cMucily. Ped je o
HOCTIEIbUM PeUeHUIIaMa MIPBOT MorIaBiba Quiozoghuje Hose mysuke, ,111lenbepr
W Hampenak™, y KojuMma je AJJOpHO Ha ce0e OTBOPEHO TMPEY3€0 YIOTy MPOpoKa
koju y [llenGepry nmpemno3Haje MecHjy, a y leroBOj My3HIIH MECTHYHE TIOpYKe
cnaca. becmucienom (Tj. o bora HammymTeHOM) CBETY, TBPAUO j€ OBIIE AOPHO,
cele ,,KpTBYyje HOBa My3uKka [Taunuje, Lllenbepr cam]. OHa je Ha cebe y3ena cBy
TaMy ¥ KpuBHIly cBera [sic!]. Ca meHa cpeha je y Tome na ciozHa Hecpehy; cBa
meHa nernoTa [sic!!!] je na ce omymnpe npuBuay nenote. Huko Bume Hehe ma ca
HOM MMa OMJIO 1ITa, MHAWBUIYATHO HUIITA MaFbe HETO KOJEeKTUBHO. OHa 3ByUH
HE4yTo, 6e3 exa. AKO ce OKO 4yTe My3HKe BpeMe 3rpyIlimhaBa y OMMCTaBU Kpu-
CcTaJl, OHJIa HeYyTa My3UKa YIaja y mpa3Ho BpeMe MonyT pasapajyher TaHera.
HckycTBO KOje MeXaHHUKa My3HKa IMPOKUBIbABA CBAKOT Yaca, HOBA MYy3HKa je
CTIOHTAHO HaJIHIIUIA, TOCTIEBIIH JI0 aliCOMYTHOT 3a00paBa. OHa je mpaBa mopyka
y 6orm‘“.** AnopHo je npezactasuo IllenOepra kao KOMIIO3UTOPa My3HKE KOja
je (momyT mopyxke ,,y Oolu‘) HAOKOH HOCHJIA MpaBy jeBaHheocKy o03HaHy,
aJIM KOjy HUKO HHj€ CIIyIIao, IIa CaMUM TUM HHKO HHUj€ MOTao0 HH Ja ,,4yje u
cxBaru [llenOeproBy MecrjaHCKy BeMUuHY. Takea My3uKa U3MHUIIANIA j& YCYILy
CBE ,,4yTe" My3HKE — Jla CE OKO Hhe BpPeMeE ,,3TyCHE y OIMCTaBH KpUCTAl™ — U
3alpaBo BHIIIE M HHjE MMaJia HUIITA ca OHUM, BU3MjaMa CTpaxa MpOrOmeHUM
,,[1€]32)KNMa KOjH Cy C& OKAMEHIJIH y KprcTaitHu Mup‘‘. OHa je cazia, yrnpaBo
CynpoTHO, Ouina ,,pa3zapajyhe TaHe* koje yHHUIIITaBa CBE ,,0JIMCTaBe KpUcTame
KOjH Cy, AZIOPHO je OMO yBepeH, JaKHH U jeJMHO MOTy J1a Oyay JlakHu. Mera-
¢bopy HexxMBOT KpucTasia AJOPHO j€ TOIMKO MPOLIMPHO a je OHA y ceOu mpo-
ryTana cBy MoiepHy My3uky ocum lllendeprose (1 one cnuune lllen6eprosoj)
KOja je, Makap U Kao ,,pa3apajyhe tane®, jequHa octaia Ha OpaHHKY of0paHe
cBeTa o (TTOOSTHUIKHX) CHJIA JIAJKHOT Cjaja u — OMMCTaBUX KPHUCTAA.

Anopao je 1928. | kpucranne cTpykrype” npenosnao y lllybeprosoj
My3uim kao nperxoquuiy llenGeproBe aBaHrapiHe My3uKe Koja je cTojaja
y OTKIIOHY mpema mpetrxofehem pomantusmy. Meradopa kpucraia je Beh
Taja y cebu cajapikaia jeqHy aMOUBaeHIM]y Kojy AnopHo Hehe ycnetn HE
13 3amiajid HY Ja 00jacHU: ,,KPHCTAIHE CTPYKType" My3udke Gpopme Ouie cy

2 Theodor Adorno, ,,Asthetische Theorie®, y: Gesammelte Schriften, Band 4, Berlin, Directmedia
/Digitale Bibliothek Band 97/, 2004, 3825-3826.

24 Theodor Adorno, ,,Philosophie der neuen Musik®, y: Gesammelte Schriften, Band 12, Berlin,
Directmedia /Digitale Bibliothek Band 97/, 2004, 10170-10171.
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MOCIIEIUIIE penpecuje ,,00jeKTUBUTETA™ alli M U3pa3 pajoCTH Koja IOMUpe
u3 ,,cy0jextuBuTeTa” M Oynu yronujcky Hany. Kana je omycrao ox Tora na
HlyGepra (Ha cuny) ctunusyje y LllenbGeprosor nmpeteuy u na xomay mehy
HBHMa MPENo3Haje y ,,KPUCTATHUM CTPYKTypama“ lbHXOBE My3HKe — 300T yera
je IllenGepra Mmopao cBe BHIE Ja yIuiuhe y pa3Boj My3UKe MOJEPHE €IOXe
KOjH je 3armo4eo ca beToBeHOM M KOjU ce MOHajBHIIE OJBHja0 Ha TIy POMaH-
TH3Ma — AJIOpPHO je aMOMBAJICHITN]Y, UMaHEHTHY MeTadOpH KpUCTaja, T0BEO
10 eKCTpeMa, YMMe Cy Ce Y MOTIYHOCTH UCTIOJbHJIIA CBA OTPaHMYEHa IIPUMEHE
Te MeTadope Ha aganiapgny My3uky. C jemHe cTpane, MeTadopa Kpucrana je
ynyhuBana ucksbyurnBo Ha [lleHOeproBy aroHaHY MY3HKY KOja je ,,y’KHTaK"
Hanasuiaa y HeraTUBHOM, WM C€ OIHOCHIIA Ha CBY APYTY MY3HKY (YKJbyuyjyhu
u llyGepToBy, unju je yTONMjCKH NOTEHIKjall y Mel)yBpeMeHy OMO 0YMIvIEHO
notpomeH) ocuM IllenGeprose, koja je cana jeauHa ,,y 60U HOCUIIA OPYKY
— 32 HEKU HOBH, JOII HUKOME 00jaBJbeHH TTO3UTUBHTET.

besspemenu niowitypu

VY unanky ,,llly6ept* AmopHo je yBeo MeTadopy KpucTaia Kako Ou ucra-
Kao ¢parmeHTapHocT Gopme 3axBasbyjyhu kojoj ce lllybeproBa My3uka, kao
TPBO, OJIBOjUJIA OJ] CBETa OPTAHCKOT, IIa U OHOT MY3HYKOT U, Ka0 APYTO, "TIPEIO-
pyunna’ 3a mose3uBame ca [llenOeprosum cTBapanamTBoM. AfOpHO je, Beh je
ucrakHyTo, lllenbeprosoj pactyhoj ckoHOCTH 12 CBOj A0AEKaOHCKH IIPOjeKaT
TyMadH Kao pe3yirar komOuHoBama yrunaja Crapor 3aBera, CBenenoopra u
baxa, cynpotcraBuo reneanorujy y Lly6epToBoj ,,KpucTann30BaHO]  My3HIH
K0jOj je, IOBPX CBera, OO U je[HY ,,AEMOHCKY CIMKY" KOja 0 MUTCKOM
Ha0o0jy HU HajMamke HHUJE 3a0CTajaja 3a CTapO3aBETHUM onucuma [exeHe u
CsenenOoproBuM onucumMa makna.” Melhytum, AnopHoO je GpparmeHTanujy
dopwme IllyGeproBux nena moBes3ao ca MOTIypUjeM, yCIOCTaB/bajyhu 4BpCTy
CcrioHy u3Melyy ,,KpUCTaIHe CTPYKType  (K0joM ,,cy0jeKT" oaroBapa Ha IpUHYILY
,,00jeKTHBUTETA) ¥ OBOT OaHAITHOT )KaHpa.”® YBoljermeM MOTIypHja y AUCKYCH]Y
AJIOpHO je T0BEO y MUTamke MOCTOjambe MO3eMHE JIMHU]e KOHTHHYHTETa n3Mehy
[Iy6eprose u lllenbeprose my3uke.

% nukaTHBaH je, y ToM cMuciy, Beh cam noderak wianka ,,[1lybepT™: oHaj Koju xohie na u3
ceta beroBeHoBe Mysuke npele y ceer LllyOepToBe My3uKe Taj ,,3aKk0padyje y Iej3ax, Koju OKpyKyje
[amO¥uc] 1 unHKM meroBy Oe3naHy AyOMHY BHAJBHBOM TAKO IITO CHIOBHTOM THILIHHOM OIHUCYje HEHY
JIMHEATypy U I0Ka3yje CIPEMHOCT Jia IPHMH CBETIIO, KOjy je IIPETXOAHO 3acieNybrBaa OJemraBa Maca.
Axo IllybeproBa My3uka y ceOu 1 HeMa MOh JienaTHe BoJbe Koja ce y3mmke U3 betoBeHoBe mpupoze,
rpoTia M jame Kpo3 Koje IPOAUpPE, BOJIE Y HCTY OHY XTOHCKY AyOHHY Y K0jOj Ta BOJba MMa CBOje MOPEKIO
U pa30TKPHBAjy HEHY IEMOHCKY CIIHKY, KOjy je MPaKTUYKU yM yBEeK M3HOBA ITOKYIIaBao 1a o0y3/ia; ain
3Be311e, K0je jOj BUIJBMBO CBETIIE, UCTE CY OHE YHju ocjaj xpaeha pyka rpabu. Tako ce Mopa roBOpuTH o
[IIy6eproBuM nejzaxnma y mpasom cmuciy, Th. Adorno, ,,Moments musicaux. Neu gedruckte Aufsitze
1928-1962%, 13739-13740.

2 Ycro, 13747.
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[Ipobnemu ca npruMeHOM MOTITypHja UCKPCIH ¢y Beh y OKBHpHUMa OaBIbemba
[IIy6eproBom My3ukom: LllyGeproBa ,,ileMOHCKa CITHKA“ OUHITIETHO je Tpebaio aa
MMa Be3e U ca y’KacuMa MUTCKOT [TpaBpeMeHa 1 ca ,,HUICKUM*, OuiepMajepcKuMm,
ma Ha Kpajy kpajesa u ,,0aHanmauM™ XIX BexkoM. Mako je Beh yka3uBao Ha
nperehe y3nuzame 6ecioBecHOCTH MacoBHE KynType y XIX u, Hapounto, XX
BEKY (,,pasrienHuiie’), AIOpPHO je y TOTIYpHjy HMPETNo3Ha0 My3UuKy GopMmy
KOja ce YKHJameM BPEMEHCKE peleBaHLfje OTBapaja 3a MPUJIMB CajpiKaja
U3 MPOLIOCTH. 3aT0 je y3au3ame notrnypuja y XIX Beky AZOpHO BHIIEO Kao
UCTHHCKY ,,HY’)KHOCT* KOjy je, HaBOIHO, IUKTUPAO ,,00jeKTHBUTET", Y CKJIOIY
CBEOIIITET OKPETama Ol HICTOpHje U Bpahamka MUTCKO] TIPOILIOCTH, OJJHOCHO
oe3Bpemenoctu. [lomTo cy ,,moTmypuju 6e3 BpeMeHa y cebu’, y uma ce Kao
Y Ha pa3meIHUIAMa, lXOBUM JIMKOBHUM MAHIAHUMA, ,,IEMOHCKH H30TIa49€HO
ofpakaBa mieja jeaHe Oe3BpeMeHe MuTCKe peanHocTu.>” Beh cam rydurak
HCTOPUYHOCTH 0¢100ahao je ,,IeMOHCKY CIUKY IOXPalEHY y IPEBHUM MUTO-
BHMa M YBPIITABAO j€ YaK U y HajOe3asznenuje nornypuje. Omryuyjyhe nurame
ouno je, mehytum, 1a a1 je mpoOyheHo MUTCKO TpaBpeMe TOHOCHUIIO 3710 (Y
obnunyjy ,,Meny3uHe rnaBe’) uiu Hyje. ,,JleMOHCKa ClIMKa“ OYUITIEHO HUjEe
Ourna 3710 caMo 1o cebu, Hero je, kao mrTo cBepoun npumep camor lllyGepra,
MOIJIa Jia UMITyJIce 00jeKTHBHE ,,Hy»KHOCTH TIPEBOJIM Y UCTUHCKE YMETHUUKE
cajpkaje, 1a ’bUMa, Y Kpajib0j IMHUjU, HeTHpa 1 caMmy (opMy MOTIypHja, na
YaK M Jla y U3BECHO] MEPU OTBOPHU YTOIHjCKY mepcreKkTuBy. ,,Kon Ily6epra
ce Teme 30pajajy a ma He oOpasyjy menysacty ¢urypy. [la unak Tex BUXOBO
CIIETIO OKYTUUBbamhe 0cinobal)a myT Ka ’bUXOBOM U3BOPY U HCTOBPEMEHO PETPOaK-
tuBHU npuctyn LlybeproBoj popmu. Jep, kao oHO okymsbajyhe urpe mysuke,
notnypu xohe J1a MOHOBO Halje M3ry0JbeHO jeTMHCTBO YMETHHUKHX aenma‘.”®
OBakBa moxBaJia TIOTIypHja JIeJI0Bala j€ Kpajie HEYBEPJHbHBO M 3aIPaBO j€
BUIIIE CBEJOYMIA O AJJOPHOBHUM JIOTHUYKUM TpoOiieMiMa Jia mpoHalje HeKku
JIeBETHACCTOBEKOBHU YMETHUYKH TaH/IaH MUTY, HETO 0 030UJbHOM MPUCTYITY
[1Iy6eproBoj Mmy3uukoj opmu. CTora Huje HU HajMambe YyIHO LITO je ATOPHO
KacHHUje JIMTao pyKe He CaMo O] PeKOHCTPYHCama aMOUBAICHTHOCTH TIOTITypHja
HETO ¥ 0f] IPOHANIAXKEHA ,,KPUCTAIHE CTPYKTYpe™ (CKyIia ca ’eHOM ,,JIEMOHCKOM
ciukoM*) y Illy6eproBoj My3uIy.

JloBoheme ,,KkprcTaHe CTPYKTYpe™ y TUPEKTHY BE3y Ca aTOMH3AI]OM H
¢dbparmentaiujom my3uuke dpopme [llenbeproBux nena, Harepano je AgopHa
12 y MOTIYHOCTH TUTHE PYKE O] CBAKOT JaJbeT YOTHOIIABAkha , KPUCTAITHE
CTpyKType* u motmypuja. To je OnMI0 HEMHUHOBHO, Y3Me JIK ce 'y 003up Anop-
HOBO TIPOTHBJbEHE MoryhHOCTH 1a ce ¢opma LllenOeproBux KoMmo3uimja

27 Ucro, 13747-13748.
2 Ycro, 13746.
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CXBaTH y Kareroprjama MoHTaxe” (Kao TeXHHKE Koja je Hajonmka HauuHy
u3rpambe moTmypuja).’® ATopHO je U masbe OHO CKIIOH Ja KJbYYHO 00eneKje
My3HUKe MOZIEpHE eroxe (Tj. €rmoXe TOTAJUTAPHOT KalUTAIN3Ma) TIPEHo3Haje y
¢bparmenTanuju Gopme Kao u3pasy ,,cy0jeKTUBHE JUHAMHKE" (Tj. U3pa3y Mpo-
IPECUBHE YTPOKEHOCTH MOJECPHOT Cy0jeKTa ,,aTOMU3ALUjOM" KOjy JUKTHpa
,,00jeKTHBUTET" — caja Beh y MOTIYHOCTH UICHTH(HKOBAH ca KalTUTAINCTHY-
KUM TOTalIuTapusMoM). Mehytum, upasy yesypy y gpaimeniiayuju myzuuxe
popme y yenunu (y BUILy TUCKOHTUHYHUTETA Y WpeiliMany Meroguje) TOMEpro
je y mpBy nmenennjy XX Beka.’' C 0063upom Ha 1o ja, [lleH6epry cBojcTBeHa,
,,TEXIba Ka aTOMU3upamy  (Koja ce ofiBHjalia Kpo3 ,,BapHjaliioHH IpoLec aeooe
NOjeIMHUX TeMa) HHje TO3HaBajla HUIITA CIMYHO ,,yTOM JaXy MEJOM]jCKHUX
NTUHAjA® KOjU je aBao JyOOK revar, a TiMe U uneHtuteT Temama LlyGepro-
BHX Jiena,*? AnopHo he Outu nmpuHyleH 1a 3aKk/byuH J1a HABIACTUTO 00eexKje
CyOjJeKTUBHOCTH Y MY3HUIM MOJIEPHE eroxe (Tj. ernoxe KamuTaau3Ma) JIeKH Y
MPOrPECUBHO] HEMENOAUYHOCTH — Koja je LllybepTy Ouna moTmyHo cTpaHa u
HenpuBnauHa. Kana je y Qunosoguju nose mysuxe lllybepTy nmpusHao 3aciyre y
,,ociaobahamy cy0jekTuBHOT Menoca Lied-a“,** AJIOpPHO je lEeroBY My3HKY CaMO
jOII 1aJbe MOTHCHYO Ha MaprHHYy €MOXaJHUX 30MBamba, C OHy CTPaHy IJIABHOT

¥ EKcrpecroHn3aM 1 HaIpealTi3aM ce pasiiase y CTaBy IpeMa OpraHckoM. Pactp3asoct’ ekcrpe-
CHOHHM3Ma JI0J1a31 OJ OpraHcke mparmoHanHoctd. OHa ce MepH MpeMa HarIOCTH TecTa ¥ MHEPTHOCTH
tena. Iben puram je cauneH off OyIHOCTH U cliaBarba. HaipeaiHa HpalioHaIHOCT IPETIOCTaBIba PACTIaj
¢usunonomxor jexunctea Tena — [layn bekep [Paul Bekker] je jemrom [llenbepros ekcrpecnoHn3aM Ha3Bao
’pusnonorkom My3ukom’. OHa je aHTHOPraHcKa ¥ OHOCH ce Ha MpTBo. OHa yHUINTaBa rpaHuiy u3mely
Tena ¥ CBeTa CTBapH, Kako 01 IpeBa3uIllIa JPYIITBO OCTBaperba Tena. theHa gopma je popma MoHTaXE.
Oma je lllen6epry caceum ctpana“, Th. Adorno, ,,Philosophie der neuen Musik®, 10177-10178.

30 Th. Adorno, ,,Asthetische Theorie, 4341.

31 Tako Ha jeHOM MECTY HaJla3uMO KapaKTepUCTHYHO pas3iBajarme 3Hauaja Koju je ,,Weltschmerz*
MMao0 3a gyx LEIOKYIIHE My3HUKE MOJEPHE €I0Xe OJf BeroOBOI CACBMM KOHKPETHOT YTHIIAja Ha MY3UUKY
@opmy (mpey3eTy U3 MPETXOAHOT pa3nodsba knacuimsma): Lllybeprose 3aciyre nexane cy, 1o Af0pHO-
BOM PEBUMPAHOM MHUIIBEEY, CAMO Y TIPBOM, a He U Y JpYToM. ,,Weltschmerz, npexun n3mely ecrer-
cKor cy0jexta u peanHoctH, o Llybepra Hamabe je cTaB My3HuKkor ayxa. [la umak, oH HHje y3ApMao
npernoctaske jesuka popme. To ce necuio kox Manepa®, Theodor Adorno, ,,Quasi una fantasia. Musi-
kalische Schriften I1“, y: Gesammelte Schriften, Band 16, Berlin, Directmedia /Digitale Bibliothek Band
97/,2004, 13131.

32 TakBa jie00a TeMa Ha HHXOBE HAjMambe jeMHHIIE, TEKA Ka aTOMH3HPambY, H3a3KBa 4eCTO
KoJ1 HeymylieHUX OHaj yTHCaK KOjH je CBOjeBpeMeHO peakunoHapHu kpurndap Jleomony [Imur [Leopold
Schmidt] eTuketnpao xao mH}py30pan. To ce oHAa MepH Ha AYroM Jaxy MEIOAMjCKHX JIUHU]j, YHjH OU
nportotun mMorao 6utu LlyGepr. [...] Pagukanna HoBa My3HKa ce CyIpOTCTaBUIIa IPUMUTUBHOM HA30py
0 (opMH Ka0 HEKOM HCEYKy MHKOMEH3YpaOIIHOT, ajli I'a je IIPUXBaTwIa y CBOjy opranusaunyjy. Otmop
ToMme ce, MelyTim, caBnalyje crymameM, MPHAPYKUBAKEM BapHjallHOHOM IIPOIIeCy Ie00e Koju ce OfBHja
y kommosuuuju”, Theodor Adorno, ,,Anweisungen zum Horen neuer Musik®, y: Gesammelte Schriften,
Band 14, Berlin, Directmedia /Digitale Bibliothek Band 97/, 2004, 12312-12313.

33V Bpeme OeuKor KIIacHIN3Ma, Kajia je ToTamuTeT popMe GHO BaKHHU]HU O] MEIIO/H]CKE " HHBEHIIHM]E
(Einfally’, auje ce n3ma3uno u3BaH yCKUX TPaHHIa pacIoNoKKUBOr. [1a unak, ca ociodohemem cydjeKTHBHOT
Menoca Lied-a rpannne cy ce cBe Buile ocehane: koMmo3uTopu cy camu cebe IpuHyhuBany na umajy
"naBeHnuje’ momyT Llly6epra nmm Lymana®, Th. Adorno, ,,Philosophie der neuen Musik*, 10307.
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HCTOPUJCKOT JIETEpMUHM3MA KOjH j€ ,,ANjalIeKTUUKU * TIOBE3UBA0 PyKHONY 3ra-
’kKeHe cy0jekTHBHE crobone U pacnapuaBajyhe ckpyhuBame My3uuke dopme.
Cnobony KoMIo3uTopa ,,J1a MPOKMe HEeroB MaTepujajl CBE [0 MOjeIMHAYHOT
TOHA™ M Ja UCTOBPEMEHO aTOMH3alujy My3uuke GopMme CrpoBe]e Tako Aa
Oyne pedmekcuja penpecuje ,,00jekTuButera”, AnopHo he, cxomHo Tome, Ha
Kpajy pesepBucartu camo 3a aronanucty LllenOepra, mox he y IllybeproBoj
My314Ko0j (POpPMH HPENO3HATH TEK OINIAllaBambe ,,IPHUPOJe caMe’ — Koja BHILe
HHje (Kao y wiaHKy o PoHIy y A-1ypy) cliaBibeHa Kao ,,IOMHPEHa U Onaxe-
Ha“, HEro je 3ampaBo U3jeAHa4YeHa ca ,,CIeNoM MPUPOAOM  KOjy KapaKTepulle
,,0aHATHOCT CHHTYJIAapHOT".** VIUIuTame NOTIypHja y aHaIu3y ,,KPUCTATHHX
cTpyktypa’ llyGepToBe My3HKe M3Iarajo jy je OmacHOCTH Of ONTYXKOe 3a
,»,0aHATHOCT cuHrynapHor'. OnacHocr je nocraia Beha kazia je A1opHo npe-
crao ga y llybeproBoj My3unu mnpemno3Haje ,,KpucTaiHe CTPYKType™ U J1a ux
Be3yje camo 3a Illen6eproy mys3uky. LllyGepra je o1 cBpcTaBama y3 ,,0MUIbEHE
KOMITIO3UTOpE MacoBHE KynType® YajkoBckor U J[BOopiKaka, KOju Cy My3HUKY
(opMy erpaaupany Ha ,,IOTITypU MeJIoMja“,*> MOIVIa 1a CIIacH CaMo EheroBa
OTBOPEHOCT mpema npupoaud. Mehytum, npupona je ox Quiozopuje Hoge
My3uKe 3a ATOpHa TIOCTana HeMa, 3aTOMJbCHA U JIMIIICHA CBAKAKOT yTHIAja HA
[NIaBHE TOKOBE MY3WYKHUX 30MBaba y MOJIEPHO] ETIOXH.

Ynanak ,,lllyGept™ BpBeo je o1 MHUTCKUX CIHMKa U CUMOOJa KOjH Cy
110ja4yaBaJiy )KUBOCT AJJOPHOBOT CTUJIA U YIIEYaTJbUBOCT BETOBUX apryMeHara,
alv Cy Y UCTO BpEME U YBEIIMKO JIOIPHHOCHIIN CaMOJIONAIHOj BUIIE3HAYHOCTH,
XEPMETUYHOCTH M €30TEPUIHOCTH CAMOT TEKCTa. AJIOPHO je HajKaCHH]e OJl Bpe-
MeHa nucama Jujarexiiuke poceeiiuiiesnsciisa (ca Makcom XopkxajMepom
[Max Horkheimer]) modeo ma ce qucTaHiupa o KOKETHPamka ¢ THM CITMKaMa
u cumbonuma. To je ocTaBuUIIO OCIEANIIE HE CaMO Ha HAYMH HErOBOT Hucara
0 My3uyy HETO U Ha HEToBe ciliasoge o my3uyu — lllenbeprosoj npe csera. Y
nucmy Tomacy Many (Thomas Mann) ox 5. jyna 1948. AnopHo je pasior 3a
OTIOUMBbaEe MHcamba Punozoguje nose mysuke (jour 1941) obpa3noxuo Ha
cnenehu HauwH: ,,J[ok je HenBocMucieHo na ce oH [Lllenbepr]| u3aBojuo kao
HajBehu KMBM KOMIIO3UTOD, pa3jalllibeHo je [y mpBoM aeny Punozoguje Hose
Mmy3uke] 1a 00jeKTHBHO HY>KHO OCBETJhaBakhe My3HKE M3 HCTO TAKO 00jEKTUBHUX
paziora, y UCTO BpeMe MPEKO IVIaBe KOMIIO3UTOpa, MPETH Ja NaJHE Y TaMy, y

3+ 3aro je HajBeha mpoba cBake My3HKe Jia JIU CY FCHH HajMarbH JeJI0BH CMHCAOHH, [a JIH CE Kao
TaKBH MOTy mutupard. A mohu he camo Tamo rie ce mpupoza cama orianiaBa y TEXHUYKOM ITOCTYIIKY,
kao xox Llybepra, unm Tamo rae cnobofa KOMIIO3UTOpa MOXE Jia IPOKME FEroB MaTepHjaj CBe 10
TI0jeIMHaYHOT TOHa, Kao xoy Illenbepra. M3mel)y Tnx excrpema Hanasu ce obnact "unBeHuuje (Einfall)’.
Ann y 6aHATHOCTH CHHTYIPHOT Pa30TKPUBA C& MUTCKH MIPHUBH/L IIOBPIIHUX TOTAIMTETA: FbUMa OBJIa1aBa
cnena nmpupona”, Th. Adorno, ,,Quasi una fantasia. Musikalische Schriften 11, 13039—13040.

35 Theodor Adorno, ,,Dialektik der Aufklarung* (mit Max Horkheimer), y: Gesammelte Schriften,
Band 2, Berlin, Directmedia /Digitale Bibliothek Band 97/, 2004, 1598.
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MHTOJIOIIKO > AKO je 3Ha0 1a nucameM Quiozoghuje Hose my3uke Ui ,,IPEKO
raBe [llenOepra u ia cBoje mete — npe cBera Mropa CtpaBuHCKOT — Tpeba na
MOJIBpraBa KPUTHIIH 300T ,,[1a1a y TaMy, MUTOJIOIIKO™, OH/Ia j€ U CaM MOpao Ja
npecrane aa ce kpehe Ha Tom TepeHy. Tume je oTrcao roToBO 11€0 TTOjMOBHH
amapar KojuM je Oaparao y unasky ,,llyGept* — ,,JeMOHCKa ciuKa®, 1apcTBO
XTOHCKUX OOTroBa, HaJpeasHH Iej3aKu, COMHAMOYIHA JIyTamba — a KOJH j€
HETOBOM H3JIaramy JaBao MoceOHy apak u oMoryhaBao My Ja CTBOPH KOITIY
u3mehy llybepra u lllen6epra. To he, yocranom, y HapeqHUM rogrHaMa OUTH
CAaHKIIMOHHCAHO jayameM AJIOPHOBOT MapKCHU3Ma U 3a0IITPABAbEM KPHUTHKE
KaliTainu3Ma y CBUM HErOBUM I0jaBHUM OONMIMMA (a HApOYHTO y chepu
KynTypHe uHAyctpyje). ['yoehn ceHsnOmmTeT 3a eKCIIPeCHOHUCTHUKY ecTe-
TUKY ¥ TIPOTpecuBHO ce auctanimpajyhu ox [llenbeprose moerrke o0ojeHe
jynauctuukuMm 6ojama, AopHO he MCKOpaYMTH U U3 TpaJMLHje MOuMama
MY3HKe Kao mpocTopa, ryoehu Tako Tie 3a paspany mapaiene usmelyy Illybepra
u [llenGepra.

OBO je HECYMIBHBO OMO CYIITHHCKH ¥ TJIABHU PA3JIoT 3a AJIOPHOBO
peBUIMpaE MHUIIM]AITHOT cy/a o 3Havajy [llybeproBe My3uKe 3a KaCHH]jU pa3Boj
My3HKe MojiepHe eroxe (3akibyuHo ca Lllen6eprom). IToctojao je jour jenas,
CBAaKaKo He TOJIMKO Ba)KaH, aJli HIIaK MOTYh pasiior 3a AZIOPHOBO OIlyCTajarbe Of
Tpaxemwa KopeHa noaekadonuje y [llydeproBom cTBapaamTsy. Mako moHemro
OJ1 OHOTa LITO je AJTOPHO Hamucao HUje oxynapaio ox Hekux lllenbeproBux
YCIYTHUX pasMulllbama o Lllybepty unn yTuciyma xoje je y emy Ipou3sBesna
[lly6eproBa my3uka,”” AnopHoB omami ‘neHerupuk’ [llyOept Huje H3MamMuo
HHKaKBe (T1a YaK HU HETaTHUBHE) peakiyje kako camor Lllenbepra tako HY ua-
HOBa HETOBOT KPyTa, KOjeM je AIOPHO CBUM CPIIEM JKeJeo 1a mpumnaia.’

3¢ Theodor Adorno, ,,Der Begriff des Unbewuften in der transzendentalen Seelenlehre®, y: Gesam-
melte Schriften, Band 1, Berlin, Directmedia /Digitale Bibliothek Band 97/, 2004, 34.

37 Tlpumepa pazu, [llenbepr je TBPAMO a ce HEroB CI000AHO aTOHATHH KnaBupcku Komas orL.
11 6p. 2 ,,He 3aBpIuaBa, HEro MPECTaje; Mopa Ce MMATH IPEICTaBa O TOME Ja Ce 3alpaBo jOII AYTo TaKO
HacTaBsba — kao “Bepr’ LllyoeproBor Bepinawa* (uut. npema Arnold Schonberg 1874—1951. Lebensge-
schichte in Begegnungen, Hrsg. Nuria Nono-Schonberg, Klagenfurt und Wien, Ritter Nono-Schonberg,
1998, 65). AnopHo je, 3aHIMJBHBO, IPEMETHO 1a My3uKa y HekuM LllyGeprosum nemma ,,yruxmyje” (Th.
Adormno, ,,Moments musicaux. Neu gedruckte Aufséitze 1928-1962%, 13755), onnocHo ,,unrye3asa‘“ (Th.
Adorno, ,,Franz Schubert: Groes Rondo A-Dur, fiir Klavier zu vier Hinden, op. 107, 14596).

38 Cruue ce yrucax na je llyGepr y Beuy 6uo uemenuju mehy [lenGeproBuM mpoTHBHULMMA
Hero Mehy meroBuM ciendennnimMa. Andan bepr je 6uo jenunu npunagauk [lenbeproBor yxer kpyra
KOjH ce MPHUAPYKHO 00esexaBarwy croroaumimbuile [llydeproBe cMPTH 1 TO TaKo IITO je HAMHCA0 CaCBUM
HeaMOuIMo3aH wiaHak ,,Croropummuia cMpti Opanna Hlybepra“ (,,Franz Schuberts 100. Todestag®),
o0jasbeH 18. HoBeMOpa 1928. y wacomucy Vossische Zeitung. C npyre crane, Kapn [Tonep (Karl Popper)
je 6uo Mehy petkuma Koju cy cmarpaiu ja je ,,lllyGept Ouo mocienmy o 3aucTa BeMMKUX KOMIO3H-
topa“ (ym. Karl Poper, Traganje bez kraja. Intelektualna biografija, Beograd, Nolit, 1991, 68). ITonep
je, cmaaHOo AnopHy, 610 y4yenuk jemHor lllenGeproBor yuenuka, Epsuna Illtajaa (Erwin Stein), kao u
wian JpymTBa 3a npuBatHa u3Bohema. Melytum, [lonepoBo uckyctBo pazga ca lllenGeprom u npu-
Ia/IHULIMA EbETOBE IIKOJIEe OUIIO je, 3a pasiiuKy 01 AJJOPHOBOT, HETATHBHO U JIOBEJIO I'a je 1o yoehema o
KaTacTpo(aIHUM MOCIEUIaMa CBAKE CKCIPECHOHUCTHYKE H ,,IPOTPECUBHCTHYKE" IIOCTHKE H €CTCTHKE
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[lenbepr ce, y cCBakOM Ci1y4ajy, HHj€ OIVIaCHO y JABHOCTH II0BOJIOM OHOT'a
mTo je AmopHo mucao y wiaHky ,,[llyGept. A ako ra je ukaga u MpoYUTao,
CacBHMM H3BECHO HHMe HHje 0o nmmpecuonupan.” Illenbepr je 1llybepra
CBPCTaBA0 Y KAHOH HEMayKe MYy3HKe, ajli Ta HUje YKIbYYHO Yy CBOj MaHTe-
OH MY3MUKHX BeJIMKaHa KoM cy mpunananmu bax, berosen, Baruep (Richard
Wagner), ma u caMm OH, Ha Kpajy KpajeBa. ¥ CBOM HajBaKHH]eM TECOPH]jCKOM
pany, Yuerwy o xapmonuju (1911, 1922), [llenbepr HU HA jenaH HAUYUH HUjE
uznsojuo Lllybepra. [Tomenyo ra je camo aBa myTa: jelTHOM YCIYTHO (M TO
NpHUINKOM HaOpajama 3aciayra Mennencona [Felix Mendelssohn] y otkpuBamy
cTapux KoMrno3uropa, Mel)y kojuma je 6uo u lllybept), a Apyru MyT y KOHTEKCTY
(T03BOJBEHMX ) KpIIIEHHa 3a0paHe MOHABIbakba (TIOTOTOBO TIOHABIHAHA ,,HAjBHIIINX
U HajHWKKUX ToHOBa jemane muHuje).*’ lllenbepr je Lllybepra, cynehu mpema
MIPOCTOPY KOjU MY j€ TIOCBETHO, TOKMBJbABA0 KA0 MapTHHAJIHY TI0jaBy Ha
My3uukoj crieHu. theros cras o lllybepty ce kacHHje Majo TONPaBHO, AU 1
najbe HUje Ouo HapouuTo agupmaTuBaH. Y TOAMHU MPOCTABE CTOTOMIILUIIE
[lTy6eproe cmptu LLlenbepr je 3amucao (amu He U 00jaBHO) Pa3MHUILIBbALE J1a j€
MOTpeOHO CYMIPOTCTaBUTH ce Mpeonialjyjyhem mumubemy o Tome 1a je [llyoept
octao y berosenosoj cenmu. ly6ept je, mpema IllenbeproBom TamamnimeM
MHUIIIJBEHY, YCIIEO JIa TIOKaXe ,,HECXBaTJbUBO BEIMKY OPUIHHAIHOCT ) C8AKO]
iiojeguHoCiliU‘ 1 TO JIOK j€ JCJI0BAO ,,IOPEJ] JeTHE TAKO yIeyaT/bHBeE M10jaBe Kao
o je 6uo berosen™.*! Tpu roguue kacuuje, 1931, Illenbepr je uspekao cBoj
CBaKako Hajmo3uTHBHUjH cya o Lllybepry: mpu3Hao je 1a je ,,MHOTO Hay4uo OJf

mysuke (rcto, 89-90). To yBepeme [lomep je kacHuje yonmruo y $hmao30dcKy KpUTHKY HCTOPHULI3MA
(yn. Karl Poper, ,,Beda istoricizma®, u: Kritika kolektivizma. Liberalna misao o socijalizmu, ur. Vladimir
Gligorov, Beograd, Filip Visnji¢, 1988, u Karl R. Poper, Otvoreno drustvo i njegovi neprijatelji. Knj.
1-2, Beograd, BIGZ, 1993).

39 BepoarHoha 1a je [llenGepr mpountao AJOPHOB YaHAK CACBHM je Maja, OCEOHO ako ce y
003up y3Me aHIMO3HTET Koju je oH Beh y 0Bo BpeMe rajuo npema Anopay (ym. Heinz Steinert, Adorno in
Wien. Uber die (Un-)Méglichkeit von Kunst, Kultur und Befieieung, Wien, Verlag fiir Gesellschaftskritik,
1989, 123—124 u Stefan Miiller-Doohm, Die Soziologie Theodor W. Adornos. Eine Einfiihrung, Frankfurt
am Main und New York, Campus Verlag, 2003, 137). lllen0epr je npounrtao Kmenekos (Ernst Kienek)
pedepar nox HacinoBoM ,,I1lyGept u MU, KOjH je, y cCkiommy obenexaBama croropummuie [ybeprose
cmprH, Kurenek npountao y JlexnepoBoj kmukapu y bedy, a xoju je o6jaiben 14. HoBemOpa 1928. y
Neues Wiener Journal (Ar. Schonberg, Stile herrschen, Gedanken siegen. Ausgewdhlte Schriften, 512).
VY cBakoM ciry4ajy, y BpeMe Kaja je (caMo JeIMMHYHO) MPOYNTao AOPHOBY Dui030¢hujy Hose mysuke
(1949) u pasbecHeo ce 300r cTaBoBa Koje je pasymeo Kao ,,oTnanxnuke”, lllenbepr je usjaBuo ma My
je y cehamy ocTao camo jenan AJOPHOB uniaHaK, 00jaBJbeH y yacomucy Anbruch nBaneceTHx TOIMHA
(BepoBaTHO je MUCIHO Ha ,,[Ipuior 1BaHaecTTOHCKO] TeXHUIM* U3 1929), anu je ooqMax 1omao na My je
Beh on Ouo ,,01BpaTaH 300r HEroBor pazdapyuieHor ctiiaa™ (mpema ucrto, 544).

40 MIen6epr je, anamusupajyhin veke lly6eproBe Lied-oBe, mpuMeTHO /1a 3a0paHa MOHABIbaba HE
Mopa Jia BayKH aKo IOCTOoje ,,ApyTra CPecTBa | ...] KojuMa ce ofpkaBa HyxkHa mpomeHa“ (Arnold Schonberg,
Harmonielehre, Wien, Universal-Edition Schénberg, 1922, 148).

4 [Mlen6epra cy Ha pasMuLUbambe 0 [IlyGepToBoj OpUrHHATHOCTH TTofcTakiIi KileHeKOBH CTaBOBH
(A. Schonberg, Stile herrschen, Gedanken siegen. Ausgewdhlte Schriften, 511-512).
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[Iy6epra“,* amu HUje cMaTPao MOTPEOHNUM Jia TPEIM3Upa IITa TAIHO MO THM
noapasyMeBa.

Jok ce Apronn Lllenbepr Huje HU HOTPYAMO Aa 00pa3ioxku cBojy Takopehn
ycmyTHy orncepsanujy o LllybepToBoj opuruHaiHOCTH ,,y CBAaKO]j OjEAUHOCTH ",
a KaMOoJIU J1a ce MpUApYKu oHnMa koju cy 1928. cnasunu [ly6epra, 3a miagor
Teonopa Anopaa je lllydeproBa My3uka Ouiia MHTENEKTYaIHO H3a30BHA, BPEIHA
TEOPHUjCKOT MPOOIeMaTH30Baba 1 JOCTOjHA 100H]jamba BaXKHOT MECTa y JIpBETY
xuBota’ lllenbeprose nonexadonuje. AnopHosa xesba 1a Lllenbepry nponahe
yAaJbEHOT MPETeuy YMje j€ CTBAPAIAIITBO OMII0 HEKOHTAMUHHUPAHO YTHIIAjeM
NPOKKEHE POMAHTHKE OUIIa je y TOM MOMEHTY TOJIMKO CHaXKHa JIa jé OH CMEJIO
HabaIMo jeIHAKO CMEITy UJiejy O TeHealIoruju Jo/iekadOHuje U3 CTBapaaliTBa
KoMmo3uTopa kora cam lllen6epr HUje MHOTO HH [IEHHO. Y KPaTKOM HEPUOY
1928-1934, xana ra je lllyGepToBa My3uKa HajlaxHyJa 2 O H0] Pa3MHUIILJba U
nuie, AZOpHO joun HUje 610 GOopMUpPa0 OHY EKCIUIAaHATOPHY MaTpHIly Koja
je MpOMEHMIIa HKEeroB MPUCTYIl PEKOHCTPYHUCAY JIOTUKE Pa3Boja MOAEPHE
My3uKke. AJTOpHOBO HHTepecoBame 3a [llybepra OuBaio je cBe Mame Kako je
HEr0Ba COLMOJIONIKA MaTpHLia 00jallikbeha My3HKe MOJIEpHE eroxe O1Baa cBe
paspahenuja. [Ipema T0j MaTpuiy ,,00jeKTUBUTET" j€ IOCTA0 UCKIbYUUBO TOTA-
JUTapHU KalMTaJIn3aM, leroB My3W4KU TaHIaH OMO je TOHAJIMTET, a UCTHHA
,,CYOJEKTHBHOT JINPH3MA‘* TIOCTH3AJIa CE 0CI000l)eHmheM ,,cy0jeKTUBHE TMHAMHKE
071 OKOBa ,,00]€KTUBHUTETA"/TOHAIUTETA. YCTAHOBJHABAHE TE MATPHIIE TUCTAH-
upaio je Anopna ox Illy6epra. tbeno panukann3oBame y MapKCUCTUUKOM
KJbY4y, KOM je AZIOpHO MpHOErao TOKOM TPHAECETUX M YETPAECETUX TOH1HA,
npoayouo je, Beh monako n1yook, jas uamehy mera u [llenOepra, a rHeB Koju
je y llenbepry npobynuna @uiozopuja Hose my3uxe HUje MOIIIA Ja yOIaxu
YaK HM MECHjaHCKa I09acT KOjy My je AOPHO yKa3ao y TOj Kibu3u.*

Dragana Jeremi¢ Molnar and Aleksandar Molnar

ADORNO’S FAILED ATTEMPT TO ESTABLISH AN UNDERGROUND
CONNECTION OF CONTINUITY BETWEEN SCHUBERT AND SCHOENBERG

Summary

In his article “Schubert” published in 1928 Adorno tried to find an antiromanticist
connection between the music of Franz Schubert and Arnold Schoenberg. He thought that he
was able to identify in both cases “crystal” (in the sense opposite to “organic”) structures in
fragmentary music forms that were the results of the repression of “objectivity”, just like a
utopian sign of hope originating from the depths of “subjectivity.” He also used the form of

“ Ucro, 158.
4 [rauure, ATopHa je 0 Kpajibe HempHjaTHe nonemuke ca [llenbeprom crnacuiao caMmo KoMIo-
3UTOPOBO JIOIIE 3IPABCTBEHO cTame. Hcto, 542.
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potpourri aiming to describe the timeless and mythical logic of Schubert’s music, which proved
to be unsatisfactory in making parallels with Schoenberg’s music. Adorno finally gave up on
dealing with the underground connection of continuity between the two Viennese composers
after leaving Germany in 1934 and in the following period he continued to use the attribute
“crystal” only for Schoenberg’s dodecaphonic music.
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MAPUJAHA TIPTIA ®UHK

Yausepsuretr y HoBom Cany, Axanemuja ymernoctu, Hosu Can
Opwurunanau Hayunu paj/ Original scientific paper

MOI'YRHOCTHU BU3VYEJIHUX 3AIIMCA V¥V TYMAYERY
ITIOKPETA N HEBEPLAJIHOI' CHEHCKOI" U3PA3A

CAXETAK: Csenonu cMo ¢oTorpadckux u APyTruxX BU3YEIHHUX 3alnca HeBepOaIHOT
CLIGHCKOT M3pa3a Koju Hac nopcehajy, Kpo3 nureparypy U IpeKo Meluja, Ha 3Hayaj HeKor
3a0eJeKEeHOT TIO30PHIIHOT TPEHYTKa. YOOHYajeHo je a ce KaXke 1a je HEOCPEAHHU JOKUBIbA]
MPE/ICTaBe jeHO, JOK Cy BU3YEIHH 3aIlFCH T€ MPEICTaBe WM WTPe TIyMamna TeK ciabo u
HETIOY31aHO CBEJOYAHCTBO. Y OBOM pajy ce ImpobieMarHsyje TaKBO IIISIHIITE U T0CTaBJba
IHUTamke KOJIMKA jé BPEAHOCT BH3YEIHHX CBEJOYaHCTAaBa 332 OHE KOjH JKelle /1a MPEeKO HUX
YIO3Hajy npejcTaBy U urpy nrymana. Illta ce u3 mUX MoXe youuTH, a mTa He?

KIbYUHE PEUYU: HeBepOanHH CIEHCKM H3pa3, MO30pPUIIHA AHTPOIOJIOTH]A,
tdororpaduje, uprexu, Eyhenno bapoa.

On HajpaHMjuX 3amuca U3BOHAYKOr M3pa3a Koje Cy UCTOPHYAPH YMET-
HocTu 3abenexun y nehunckom cnukapcety y 6mmsunu Conr Jlejk Cutnja y
npkaBu JyTa, KOjH PHKa3yjy JOBIa C POrOBUMA, Ka0 HEOIXO/IaH JICO Maruje y
puTyany yBexOaBama JIoBa,' 10 (poTorpaduja MoIEpHUX MO30PHIIHUX HPE/-
CTaBa Koje MCTpaxyjy MoryhHocTts Tena y mpoctopy,” yBuhamo sia je omyBek
nocrojana morpeda 1a TpeHyTak urpe uzBohava oyze ,,yxBahen kao ,,pen 6ora
Kaumpoca®.

MelhyTuM, n030pUIIHU YMETHUIM Takole MMajy motpedy na pammy
u3Bohaya nmpeaBuIe y npunpeMHoj ¢asu pasga, Te Cy Kpo3 UCTOPHjY TO30pH-
IITa YECTO KOPUCTHIIN CIIMKE WJIH IIPTEkKE J1a OH JOILIH JI0 COTICTBEHOT CIICH-
CKOT M3pa3a WK Ja OM U3pasmwin CBOjy BU3H]Y pajiibe Y poCcTopy KoprcTehn
JIMKOBHE TEXHUKE, WU Cy KOPHUCTWIN BU3YEIHE 3alKCe J]a IPUKAXKY 3HaUajHe
HPHHIUIIE H3BOl)adke YMETHOCTH.

! Pouany Xapsyn, Hciiopuja iozopuwina, beorpan 1998, 21.
2 Eyhenno bap6a, Huxona Casapese, Tajua ymeimnociu inymya, beorpan 1996, 25.
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AKO Tymad keNu J1a ’eroBa Mucao Oyze 10 Kpaja cxBaheHa, TOTOBO je

HeMoryhe 1a TyMaun HeBepOaHU CIIEHCKU U3pa3, Koju MpeJicTaBiba oceban
jesuk, a 6e3 mpucyctBa Qororpaduja, CIMKa WK APYTHX JTUKOBHUX TEXHUKA.
Crora cy 0BM MaTepHjaliHU TParoBu, TOT CIeU()HUYHOT je3UKa, y CTBApH Jpa-
TOLIEHH NPo(ecHOoHATHOM U3Bohavy, y4eHUKY WM OOMYHOM INeaony 1a ou
MMao TyH J0KMBJbAj MOKPETA WA CUTYAIN]e Y K0joj ce m3Bohad Hamasm.

HOTpC6a 3Ha‘-IajHI/IX TIO30pHUIITHUX YMCTHUKA ABAACCCTOT BCKA Ja CHCHY

W TIyMIIa TymMade Kpo3 MOTYNHOCT 3a cTBapame MoCceOHOT je3nKa, KOju HHje
OCJIOEEH Ha TOBOP, Beh HA MPUHIIUIIE CIICHCKE MPUCYTHOCTH U yIVICAamhe Ha
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cueHcke TexHuke OpujeHTa, npeacTaBiba
OCHOBY 3a NHTamka M OTOBOPE Ha KOje
CE CaBPEMEHO TO30PHIITE HEMPEKUTHO
Bpaha.

VY oBOM pajy, moMOhy BHU3yeIHUX
3amuca, carienaBamo (opme u3pasza
u3Bohaua 3anana u OpujeHTa U3 yria
Kperose (Edward Gordon Craig) notpete
J1a IO30PHIITE TOBOPH KPO3 hopmy Te na
ce mpeucnuTa, 0OHOBU U OCBECTH 1030~
puIIIHa Tpaaunyja 3anaja, ca cemhy aa
je Ha Opujenty ¢opma n3pasza caqyBaHa
BEKOBHMA.

VY npuiior ToMe roBOpH YHE-CHHUIIA
najey nozopumry OpujeHTa HajBaKHU)U
€JIEMEHT IIOKPET, a PErYJIHILE Ce 3aKOHHU-
Ma pUTMa.



VY Azuju ce miec Tpetupa kao MonuTsa. OTyaa ce jenaH ofl HajBUIIUX
OoroBa jaBjba Kao IUIecay, NPeACTaB/bEH KPO3 CBE JUKOBHE TexHuke, lllnsa
Harapar.

IInec je Ha Opujenrty ,.cnenudpuyan oONUK L1yme K0joj b, MehyTum
HHj€ CaMO uMuiliayuja pagroe, HeTo umuitiayuja ieioiie qoxicugbeHe y HeKkom
KOHKPEWHOM UCKYCIgY* .

HajceneHnuju mokperu y jalmaHCKOM Ho MO30pULITY Cy HajOoratuju
3HAUYCHEM U NPE/ICTABJbCHU Cy Ha LPTEKUMA Y KEH3H 3eamuja, OCHUBaYA
HO TIO30pHMILITA, @ KaOYKu j€ TI0 CBOJO] MPUPOJIH IIECHA Jipama, YHje je CLieHe
Haciukao XOKycau M Hamucao: ,,...L{[pTao cam kao mro camam, a 1eaoyes
CaH He MOXKe Jla caipyku Oau cBe... Majia Moj caH He MOKe OJ] Bac 11 HallpaBu
NPaBOT UTPpaya, MOXKe Ja IoCTaHe ajaoym. ..

AKxo cey Hoy ,,CTHYE YTHCAK J1a Ce CBe Jioral)a Ha MOPCKOM JIHY, J1a C€ KITH3U
Jy’K CTaKJICHOT 31j1a KpO3 KOjH Ce *eJu Ipohw, a Koju Mpyska oTIop, 1a je Ho
MO30PUILTE MO NPUTUCKOM Ol MHOTO arMocdepa, OH/a TO 3HauM Jia TITyMall,
na 61 0CTBApUO TaKaB yTHCAK, MOPA J]a OBJIa/[a HEBEPOBATHOM TEXHUKOM, U 1A
YIIOKH OTpOMaH Tpya .’

Kabyxu timymar mnesa,
iene, Madyje ce, bopu ce,
MOTOM c€ yKo4H y (aciu-
HAHTHY CIIMKY Mue Koja je U
apaMmcka u banercka.’

Topnon Kper y cBojoj
BEJIMKO]j JKeJbH J1a U T1030pH-
IIHA YMETHOCT MOMYT CJIH-
Kapcke uma ¢gopmy, Kako ou
MMaJia CBOjy JIETIOTY, Ca )Kasbe-
HBEM TBPIH J1a MO30PHUIIIHA
YMETHOCT 3arnajia HeMa TakaB
OKBHp KOju OU 110Ka3a0 3aKo-
HE 1 KpUTEPHjyMe 0 Kojuma
n3Bol)aun N3BOJIE CBOja Jema.
,,Kazaauiire HeMa HHKaKBe
BE3¢ ca CIMKapOM WM CuKama.

Yexmy 32 (OpMOM y MO30PHIITHO] YMETHOCTH 3amaja Aeinu AHTOHEH
Apto (Antonin Artaud) nuimyhu na ¢ ,,003UpoM Ha Ty 3aBUCHOCT MO30PHUILTA

3 Teprro Kynenosuh, ITosopuwinie Asuje, 3arpe6 1983, 90.

4 E. Bapba, H. Casapese, Has. neno, 25.

5 T. Kynenosuh, Has. neno, 140.

¢ E. Bap6a, H. Casapese, Has. neio, 117.

" Ensapz Topnon Kper, O ymeiinociuu kazaruwina, 3arpe6 1980, 92.
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OJ1 pe4u, MOXKEMO C€ YNUTATH HEMA JIU TI030PUILTE CIIyYyajHO CBOJ CONICTBEHU
JE3HK, JIa JIH j€ IO Te Mepe ariColyTHO HEOCHOBAHO CMATPaTH ra 3a He3aBHUCHY U
ayTOHOMHY YMETHOCT, Ka0 IIITO YNHUMO KaJl CY y TUTalky My3HKa, CIIMKapCTBO,
Oaner uta., utg. .

Ensapn Topmon Kper Buan n1a Ha4nH U IyX MHTEpIPETAIUje TEKCTa Ha
KOje Ce 3amajiHO MO30PUIITE Ocama MPOCcTo HUCY Moryhu, TBpaehu na je
,JIUTEpATypa 3a JTUTepaTypy™, a mo3opuiITe Tpeda aa npoHahe cBoj je3uk, Ha
CLICHH, M TIOPEIU paJl y MO30PHUIITY Ca XKeJbOM 3a JIeTOM, HaBojehu sxesby Mia-
nor miymia: ,,Kenum nerjeru.’

TpenyTak y koM je n3BohayeBa TEXHHKA I0BE/IEHA 10 OBOT U3pa3a, 3aberne-
’KE€Ha HEKOM O] BU3YEITHUX TEXHUKA, MOXKE TIOCIY)KUTH Y aHAJIU3H, TC Tparamy
3a opMoM u3pasa.

[Torpara 3a je3uKOM CIIeHE MO30pHINTA 3anaa, IpXKu Hac 3auyleHe mpen
CIIMKaMa MpeJICTaBa M 3alUTaHe KOJUM je3UKOM TOBOPHMO, a KOJUM JIETUMO?!

CranucnaBcku ce Takohe CIy’KHO CIMKAPCKOM BEIITHHOM 13 61 00jacHHO
MCTHHUTOCT ITyMavKoT H3pasa. MHTepakiuja pa3inuuTuX TEXHUKA Y Tparamy
3a HCTUHUTUM U3Pa30M OUMITIEIHA je Y peunma: ,,be3 003upa KakBy TaHAHOCT
YMETHHK YHOCH Y CIIUKY, aKO TIOJIO)Ka] MOJIeNia PYIIH 3aKoHe (pu3MKe, ako He
MOCTOj¥ MCTHHA Y TIOJIOXKA]y, aKO FeTOBa MpeIcTaBa (GpUrype Koja celiu, peumo,
y CTBapH He Ceu, HUIITA je Hehe yunHuTH yBepsbuBoM. CTora ciukap, mpe
HETO IITO MOYHE J]a pa3MHUIIba KaKo he UCTIYHUTH CBOjy CIHMKY Haj()MHHjUM H
HajKOMIUTMKOBAHHM]UM TICUXOJIOIIKUAM CTamKUMa, Tpeba J1a HaclluKa CBOj MOJIEI
KaKo CTOjH, JISKH WM CeIU Ha HauMH KOju he Hac yBepUTH Jja HeroB MOJEI
3amcTa cefu, cToju miu Jexu’.'” OBaj npumep kopuiihema MojieNa CITMKapCKe
YMETHOCTH y (PyHKIMjU ApaMcke U 0OpHYTO, MpeacTaBba mokymaj CtaHu-
CIIABCKOT /1 TI0JaCHU KPUTEPHUjYM OPraHCKOT IIPUCYCTBA Ha CLIEHH.

OBakaB yTHIIaj BU3yeIHE YMETHOCTH Ha M3BONa4YKH M3pa3 TOBOPH O
TEXHHUIIM WHKYITYypaluje Yuju je MpeacTaBHUK ynpaBo CTaHUCIIABCKH, O
NpOoHaNaXemwy MyTeBa U HaYMHA KPO3 IMpPHMEpe U3 COICTBEHE KYIType KOjH
JTOTIPHHOCE M3BOauKoM M3pa3y Ha CLEHHM, ajJu OW OBaj HAYMH paga MOTao
MOCTAaTH TPUMEP aKyaTypamuje ako 6u u3Bohad mponamao ¢opmy Koja ra
U3BOJM BaH HETOBOT KyJITYpHOT Hacieha.

Jesuk 3a kojuM Tpara caBpeMeHO mo3opuiite 3anana, Jexu [poToBcku
(Jerzy Grotowski) Tymauu 3axTeBOM 3a IIyMIIa, Jia ,,MOpa OUTH Yy CTamy Ja
CTBOPY COTICTBEHU IICUXOAHATUTHYKH je3HK IT1aCOBa U MTOKPETa Ha MCTU HAUYMH

Ha KOjH BEJIMKH TECHUK KPeupa CONCTBEHH je3UK o1 peun™.!

8 Auronen Apro, lozopuwiiie u weios geojuux, Hosu Can 1992, 97.
° E. I. Kper, Has. neno, 22.

10°E. Bapba, H. Casape3e, Has. nerno, 153.

' Jesxu Iporoseku, Ka cupomawnom siozopuwiiy, beorpan 1976, 30.
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Ia 6u 10 Omiio moryhe, ,,Te10 Mopa OuTH 0CI000)EHO CBAKOT OTIOPA.
OHO y cTBapHu, MOpa MPeCTaTu Ja mocToju’.'> 'pOTOBCKM MCTHYE CBOj ITTaBHU
NPHHIIMI, a OH jecTe: ,,He MUCIIMTE Ha caM [JIACOBHU IPOLEC, HE MUCIIUTE Ha
peun Beh pearyjre — pearyjre TeqaoM. Terno je pBu BUOpaTop U pe3onarop."

Yenosro mo3opumte Mejepxossaa (Beeromon D. Meiiepxoinbn) ,,ipru0iu-
xwuhe moryhHocT 00HOBE uipe (T1ECa), @ ped y TAKBOM TTO30PHIITY JTAKO MOXKE
na npelje y Menoaro3He MOKINKe, Y MeNoaro3Ho fiyrame™.' Jep ,,1uiec u jecte
HOKpET JbYJCKOT Tena y chepu purma. [lnec je 3a Hae Tex0 UCTO OHO IITO je
My3HKa 3a Hama ocehama‘.!?

MejepxospI0B paj ce JeAHUM JIEIOM OJHOCHO Ha paj ca TIyMIMMa Ha
IaHy OMOMeXaHuKe, ITo je NeGuHrCcao 0BaKo: ,,buoMexaHuKa TeKH 1a eKCIIe-
PUMEHTAJIHUM ITyTE€M YCTAaHOBM 3aKOHE CIIEHCKOT MOKpETa U J1a Ha OCHOBY
HOPMH JbYJICKOT TIOHAIIaka CTBOPH BEXOE 32 TPSHUHT mTymia‘.'s

Wnak paznuuura cy TyMaderma yIore ITyMadkor Tena y popMH IpeJicTaBe,
jep Cy ra TyMa4mIii pa3iIuuiTH MO30PUILTHN CTBAPAOIIH.

JenaH ozl BUX je U no3opuiHu Muciunan Anong Anuja (Adolphe Appia)
KOjH CMaTpa Jia HOCTOjU caMo jelaH Ha4uH Jia ce IIapTUTypa IPETOoIH y orahaj
Ha TO30pHUIM — y3 moMoh rymma. [1o \meroBoM MUNUBEHY OpraHU3aIH]ja
CLIEHCKOT IpocTopa Tpeba 1a Oy/e ycarialieHa ca MCUXUIKUAM CTambeM JINKO-
Ba Ha CIICHH, J1a OJIT'OBApa MHTEJICKTYAIHO] CTPYKTYPH JPAMCKOT Jielia ¥ IPBH
j€ OCTBapuo Hejy O CMajamy MPOCTOpa M CBETIA Y jeAUHCTBEHH ,,pUTMUYKU
mpocTop®.

EnBapa I'opaon Kper kaxe y nmucMy Anuju: ,,...pernpoayKiuja Baiier
[PTEXa YBEK CTOJU UCTIPEl MOT PAIHOT CTOJIA; IITO Ta AyXKe MocMaTpaM YHHH
MH C€ CBE JIemuM (OTPIIaHO alu UCTHHUTO). Y30yhyje Me MHOro BHIIE, HO
OWIIO KOj€ IPyTo CaBpeMEHO yMETHHYKO Je710. OJ1 Ilera YOBEK HUTH MOXKE HUTU
*Kenu Jia moOerne, jep HnuIuM He Bpeha. Kaxko je camo 3aBojbUB, Kako Jby0akK,
KaKo THX, KaKo CaBpIIeHO ypaBHOTekeH, kako je JJOBAP! Ompocrure, nparu
Mo0j Amuja, ITO OBAKO FOBOPHM, aJIU Taj LPTEX j€ TAKO JKMB Ja JeTHOCTABHO
MOpaM O BeMy Jia TOBOpHM. .. !’

MelhyTum, yrnpkoc YumbEHHIM J1a Cy BU3YEITHU 3alMCH HE3a00MIa3HH JIE0
UCTOpH]jE MO30PHUINTA Ka0 U MOHHUPakha y HEroBy €CTETUKY, 10 Cajla Ce HUKO
HHj€ HA CHCTEMaTH4YaH HauMH O0aBHO MUTAMkEM IITa je CBe MOoryhe MIIYuTaTH
Kpo3 HeBepOaIHH CLICHCKH M3pa3 Ha BU3YEITHUM 3allUCUMA.

12 Hcro, 31.

13 Ucro, 113.

14 Beeonox E. Mejepxossa, O tiozopuwiiiy, beorpan 1976, 89.
15 Ucro, 102.

16 Ucro, 169.

17 Karamor Amond Amuja, Beorpan 1989, 25.
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3axBasbyjyhu 4MEBEHUIM /1a O] KajJa MOCTOJU MO30PHIUTE MOCTOje U
HEIOBH BU3YEJIHHU 3aIIMCH, HCTPAXKUBAKE KO ILTO j€ 0BO, Beh 0/ caMor MoyeTKa
onrtepeheHo je HempemieAHNM MaTeprjaioM Koju 61 Tpedasio UCTPaXUTH Ja
Ou ce mpobiemaTrka mpoy4uiia y neiaoctd. Taksa cuTyaluja oTBapa MUTambe:
Ha KOjU Ha4YMH 3aro4eT ucTpaxnBame? Kommko my0ok musb My oxpenutu?
Hamehe ce npetnocTaBka 1a O OMO MOCTUTHYT 3HA4ajaH PE3yATaT YKOJIHKO
Ou ce UCTPaXHO perpe3eHTaTHBaH y30pak Koju OU caapikaBao MHOTE aclek-
Te KopHihema BU3YEIHUX CBEIOYaHCTABa Y CBPXY Oelekera HeBepOaIHOr
DIyMadKor m3pasa. Yrpaso je Takpa kiura Eyhenuja bapoe (Eugenio Barba)
u Hukone CaBapesuja (Nicolo Savareze) Peunux foz0puwHe autupouonoiuje:
Tajna ymeinocii inymya, Koja IIOHUPE y HajyOJbe TajHE INIyMayKe yMETHOCTH
KpO3 TEXHUKE TeJla, IpoyyaBajyhu ux Kao OpraHcKy J1eo U3BoljaueBe yMETHOCTH.
V 0BOj KIH3HU ayTOPH TpaTe TIIYMAuKH TMOKPET Kao CACTaBHU JIE0 TTyMadKor
u3pasa Kpo3 pa3IMyuTe NO30PHIIHE ECTETHKE, MIYCTpYjyhu ra npuMepuma u3
Pa3INYUTUX JTUKOBHUX OOJIACTH.

3axBasbyjyhul CBUM HaBEJCHUM KBAJIUTETUMA, KEbUTa YCIIEBA J1a TPOLIUPH
Ca3Hamba YMUTA0IA M3 OBE 00IACTH U J1a ra yBe/ie Ha MoceOaH HavMH y CBET CIIEH-
CKe MPUCYTHOCTH, Y YEMY BEJIUKY YJIOTY HTPajy YIPaBO BH3YEIHH 3aITHCH.

Peunuk je pe3yarar aeceToroguimber ucTpaxuBama Eyhennja bapoe u
Melhynaponse mkose 3a nozopuiny aurpornonoryjy (The Internacional School
for Theatre Antropology, ISTA), unje je cenumre y Jlanckoj. OBa uHTEpHA-
[IMOHAJTHA TITKoJIa capaljyje ca yMeTHUIIMMA HajBeher Opoja TpaauiuOHATHAX
HO30pHIIHUX M3pa3a 3anazaa u OpujeHTa, Kako OU MpoyyrsIa NPUHIMIE TEXHUKA
n3Bohema.

[IpucTym rrymMaykoM M3pasy je aHTPOIOJIONIKH, jep carieaaBa IIyMy Kao
YMETHOCT OPTaHCKH yTeMEJbEHY Y YOBEKOBOj TOTpeOH Ja cTBapa moMohy cBor
Tela, a MPUTOM TEXHHUKE TOT CTBapama OClamka Ha OpOjHE TEXHUKE KOjHMa Ce
CITy’KH Kao JbyACKO Ouhe CBaKOJHEBHO WM NIEPHOANYHO, WU TTPOHasIa3u hopme
KOje Ta JIOBOJIE 10 BUPTYO3HOCTH UIH ,,JIeTEHA"".

KapakreprcTrka oBe KIUre je BEIMKO 0OraTCTBO BU3YEITHHX 3aIlica O
nIyMadkoM u3pasy. OHM HUCY TTyKa HTyCTpaluja TeKCTa, HEro lheroBH OpraH-
CKHM JIeNIOBH. AyTOpH KOPHUCTE CIHKe, LipTexe U (ororpaduje Ha paznuuure
HauKHe, y pa3IM4IuTe CBPXE U 3aT0 je 0Ba KibUIa npumep 6orarcTsa kopuihema
JIMKOBHUX TEXHHUKA PaJIF HCKa3MBaka YMETHOCTH [NTyMIIa. Y3 TO, OBO j€ KIbHTa
BUCOKOI' ayTOPUTETA, J€[HA O] Haj3HAYaJHUJUX MOAEPHUX KHUIra O TO30pH-
wty. CBe TO YMHU j€ U/IeaTHUM IPEIMETOM UCTPaXKUBamba Jla Ou ce 010
710 O/ITOBOpA Ha MUTame: KakBe cy MoryhHoctu gororpaduje, cnuke, rpaduke
U [pPTEXa y TyMauerwy IMOKpeTa U TEXHHKA Tea Kao Crelu(UIHOT je3uKa U
HeBepOaTHOT CLIEHCKOT u3pasza?

Jla 6ucmo otkpum MmoryhHocTu doTorpaduje, ciuke, rpaduke U pTexa
y TyMauewy HeBepOaJIHOI CLEHCKOT M3pa3a, MoKylaheMo 1a IPOHUKHEMO Y
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TPUHITATIE KOjHMa CY C€ BOJWJIM ayTOpH Kibure Tajua ymeinoci inymya. Paznu-
YUTE TEXHUKE TIIyMavyKe BEIITHHE KOj€ Cy YCIOBJbEHE PA3IMUUTUM KYITYPHUM
Hacnehem, mimyctpoBanu cy potorpadujama WK UpTeKUMa, pacriopeheHuM y
TEMaTCKe IeIMHE, T CY Ha Taj HAYMH YBEJIM YUTAOL@A Y TajHY YMETHOCT [IyMIIa,
Kao y Peynux iiozopuwine aniipouonoiuje.

Eyhenno bap6a, ka0 u3y3eTaH MO30pUIITHH CTBapajall U UCTPaKUBay,
IIeH! BU3YEJHY MEPLEIIIHN]y Kao BayKaH HAYMH MIPOHMIIAka Y 3aKOHE KpeTamba
u3Bohaua kako 3amaaHe Kyatype Tako U Opujenta. [Ipunnune u ca3Hama 10
KOjHX je JI0IIa0 y MPaKTHYHOM paay ca raymiMa OquH TeaTpa 00IMKoBao je
y KEBH3H, WIYCTPYjyhul MX penpe3eHTaTHBHUM MPUMEpPUMa KaKo U3 UCTOpH]e
YMETHOCTH TaKO M U3 TO30PUILHE Tpakce. Te MpuHIMIe 10 KOjux je Moryhe
NPOHUKHYTHU Kpo3 (oTorpadujy u IpTeK, MU HA OCHOBY UCTPAXKUBAHA Y OBOM
pamy, CBpCTaBaMo y TIeT IeInHa:

1. Busyennu 3amuc kao CBEI0YaHCTBO O IITyMauKoj kpearuju. OBH 3a1KCH

TIOKa3yjy Ja Cy BU3YEJIHHU 3alMCH TIPUIIHKA J]a Ce TPEHYLH Mpe/icTaBa
WM po0da ,,0Tpray of 3adopasa™.

2. BwusyenHu 3anuc Kao NOJa3uILTE 3a ITyMayky paj. OBY 3aII1CH TOMAXy
n3BohaunMa 112 YBHIOM Y IPTEXE YCaBPIIaBajy COTICTBEHY TEXHHUKY
Wi 100ujy uJIejy 3a paj Ha CIICHH.

3. BusyenHu 3amuc niyMadkMX TEXHMKa, TOMONY KOjUX M3BOhay CBOj
U3pa3 YMHU TIOHOBO M3BOAJBMBUM U MPETO3HAT/HUBUM. OBE TEXHHKE
C€ Pa3NuKyJy Y pa3aIMYUTHM KyATypama, a 3ajeIHUUKO UM je J1a HeTyjy
MOCEeOHOCT CBAKOT M3BOhaua.

4. Teno kao 3Hak. [IpenctaBiba MoryhHOCT fa ce mpeko mojoxaja Tena
y aKIMj¥ MPEMo3Hajy 3aKOHH KOjH MaTepUjaTHOCT Tena MpeTBapajy y
metadopy.

5. benexeme HEeBUIBMBOT. To je HAJKOMIUICKCHHU]H Ty T YBoh)ema y TajHy
YMETHOCT IVIyMIIa U JJOBOJH YMTAOLA O KHHECTETUYKOT JIOKUBJbaja
dotorpaduje u nprexa.

HajyoOuuajenuja, anu u HajIpoCTHja CBpXa BU3YEIHHUX 3aruca je Ja
MIOCBEI0YE O TOME KaKo je M3IVIela0 HEeKU TPEHyTaK MpecTaBe, KaKo je h3rie-
Jana HeKa TyMadka Kpearja. Behuna Bu3yenHux 3amica 1 HalpaBibeHa je ¢
TUM 11usbeM. CBaKOHEBHO UCKYCTBO MOTBphyje Aa U caMu OOMYHO NPHIA3UMO
BHU3YEJIHHOM 3aIUCy O HEKOj TIIyMauKoj Kpeauuju Ja OMCMO BUJICITH KakKo Cy
HEKHU IIyMall WK DTyMHIA U3TIEeIaId Y HEKOj YI03H.

Beh cneneha moryhHOCT KOjy CMO OTKpHIIM y YIIOTPEOH BH3YEITHHX 3aIlH-
ca je MHOro cioxeHuja. OHU ce KopucTe, yerihe Hero ITo ce T0 yoOudajeHo
MUCIH, Ka0 MONA3UIITe U WHCTIMpAIHja 32 TIyMauky kpearujy. [lomto je u
TIIyMa, Y BEJIMKOj MEPH, YMETHOCT KOja C€ M3pakaBa BH3YEIHUM CPE/ICTBIMA,
Jena TMKOBHE YMETHOCTH TTOKa3aa Cy ce Kao HEHCIPITHO BPEJO HHCIIUPALIH]e
CLIEHCKMM YMETHHILIMA.
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Moxna je HajiparoleHuju JONPHHOC BU3YEHUX 3aIlica IIIyMadKoj yMeT-
HOCTH Y TOME IITO Cy BEKOBUMA MPEHOCUIIN TajHE Pa3IMUUTUX TIIyMauKUX
TEXHHKa, TajHE Koje Ou Oe3 ThX 3amuca Ouie 3ayBek u3ryospene. Hajpehu mpo-
OeM ITyMadke Mearoryje je mTo ¢y BelUKa MO30PHIIHA OCTBAPEHha, Ma KaKo
Bpe/Ha, ocyheHa Ha KpaTKo MOCTOjamke y BpeMeHy U pocTopy. Miaz cimkap
KOjH Y44 UM Ha pacroJiaramy HajBeha Jiena JMKOBHE yMETHOCTH CTapa BHUIIE
CTOTHHA WM XMJbaJla TOMHA, Ca CBUX KpajeBa CBeTa. Y UCHUK IITyMe HEMa Ty
cpehy U jesaH 071 peTKUX JTOHEKJIE YIIO3HA JiefIa M CIIEHCKY TeXHUKY HajBehnx
CTBapaJiala CBoje yMETHOCTH. VICTpakuBame je IoKa3ajo Ja je ca BU3YeTHHX
3amica Moryhe HIIMUTaTiH MHOTO BUIIE O TajHaMa TITyMavke o0yKe u criendmd-
HMX TEXHHMKA, HErO ITO CMO OOMYHO CKJIOHH JIa BEpYyjeMo.

JenHa o1 noceOHUX MOTYRHOCTH KOj€ Hy/IU POyYaBame IITyMayKuX HeBep-
OaJTHMX TEXHUKA MPEKO BU3YEIHHX 3allica je carieiaBambe MOryhHOCTH TITyM-
4eBor Teja Ja popMHpa 3HAK, YHja CJIOJeBUTOCT NpeTBapa NiyMueBy (pu3ny-
Ky T10jJaBHOCT y CBOjE€BPCHH CHMOOI. Y OBAKBUM HCTPaXHMBAabHMa TITyMayKa
YMETHOCT KOPHCTH Ca3zHama QPua030Quje, UCTOPHUje PEITUrdja, aHTPOIIOJIOTH]e
U JIPYTUX HayKa.

HajcynTunauja BpeaHOCT Kojy MOXKE J1a IPEHece jelaH BU3YETHH 3aluc
IIyMadyke Kpealnuje je meroBa MOryhHOCT Ja mpeHece HeBUIJBUBO JIEjCTBO
NIyMauke eKcrpecuje. Y OBOM CIydajy BU3YEJHH 3alluc Mopa jia npesasube
caMor ce0e, jep BU3YEITHUM CPEICTBUMA MPSHOCH OHO IITO jé HEBU3YEIHO,
HEBUJIJbUBO. BH3yesHu 3amuc Moxe J1a NpeHece HeBUAJbUBY €HEPIujy KOjoM
TITyMall 3pad.

Bu3zyennu 3aiiuc kao c6egouanciieo o iymauxoj kpeayuju

Kao mTo je peyeHo, oBakBa ymorpeda BU3yeHHX 3amuca Hajuenrha je u
MMa HajMary BPeIHOCT. TH 3amicy HaM 1ajy KoprcHe HH(OpMaIHje O U3IIey
npeJcTaBa, O pajay Ha BbUMa, 0 aMOMjeHTY y KOME Cy HacTale, oHe Hac Bpahajy
y BpeMe KaJia je pe/icTaBa JKMBENa U OTKPUBAjJy HaM JKHBOT Y KOME je Mpel-
craBa Hactana. [la umak, HCTpaXUBamkE j€ OTKPUIIO J1a U TIPU OBAKO CKPOMHO
NOCTaBJLEHUM LIMJbEBUMA Oelekera IIIyMauke Kpealyje, BU3YeIHU 3aluCH
MOTY J1a OTKpH]y 3aHUMJbHMBE HH(OpMaIMje: ayTopu Kibure Tajua ymemnoci
IIyMya VITYUTAIH Cy U3 BU3YEJHHX 3aIlica OBE BPCTE OJHOC INIyMIIa Mpema
TEKCTY, UHPOPMAITH]y O FbeTOBOM KPETamY, O KJbYYHUM (Dazama CIIEHCKE pajibe,
OTKPWJIU Cy MOCTYJIaTe Ha KOjUMa OH 3aCHMBA CBOjY IIIyMauKy ecTeTHKY. [Ipexo
nopehema 3anmca u3 pasHUX BpeMEHa OTKPHJIM CY CIIEHCKE MPUHITUIIE KOjH Ce,
y3 onpehene Mmoauukaiyje, MoHaBIbajy BeKoBUMA. TUME Cy OHU TIPOMEHHITH
yoOHWYajeH! OJIHOC MpeMa OBAaKBOj BPCTH JIOKyMEHATa U MOKa3alH Kako caM
JTOKYMEHT HHj€ jeJJHO3HauaH, Hero aa 0poj U OOraTcTBO HEroBUX 3HAYCHA
3aBHCE U O] OKa KOje Ta aHaJIU3HUpa.
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Busyennu 3aiiuc xao tionazuwiie 3a inymayxky Kpeayujy

Ynotpe6a BU3yeIHOT 3aluca Ha peu3pakajHoOM IIaHy, OAHOCHO Y (a3u
bopmupama IITyMUYeBOT CIIEHCKOT U3pa3a, borara je 6pojHUM IpHUMepUMa Kpo3
UCTOPH]y 1030pHIITa. IHTEpPECaHTHO je J1a Cy BETMKU ay TOPUTETH TO30PHIIIHE
yMeTHOCTH Kao 1o cy Capa bepnap, Ctanucnascku, MejepXosba. .. KOPUCTHIIHN
JIMKOBE Ca YMETHUYKHUX CJIMKA, a OM NPOHMKIN Y TajHy JMKa KOJU TymMade U3
auteparype. Tako cy ce JIMKOBH ca cuKa U3 100a aHTHuke [ puke nmpoHamuu
Kao uHcnupauuja y nozopumrty Komenu ¢pances, nnu JlupepoBu jyHauu y
T'orosseBoMm Pesusopy.

MehyTum, noctoje OpojHM APyTH HAUMHY 3aXBajbyjyhu KojuMa ImyMadka
YMETHOCT KOPUCTH BHU3YyEJHE 3aIice, Kao IITO je Kopuiheme aHaTOMCKUX
3anuca, 00JIMKa ¥ CTPYKType HEKUX JIeJIoBa Tela, Ol YMjUX MOoKpeTa Muiuha
3aBHCH U3pa3 NIyMLA.

3aTuM, JparoleHoCT 3amica y BUIy yIOeHHKa, KakaB je 3eaMujeB, TIe
LPTEX M0JI0XkKaja TeJa U pajbe MoMaxe IIyMIly Ja M Ha Taj HauYMH carieqa
MoryhHOCTH ynore, HApOYUTO y KYITYpH KOja MIPEHOCH TiTyMayko ymehe Kpo3
HIOKpeT.

Wnu cam putam, KOjU Ha LPTEKY UMa 3aKOHE ITOKPETA y MPOCTOPY U YUHU
ra BUJbMBHJUM, KA0 M €KBUBAJICHTHOCT MOJIOXKAja JieNla TeJla Ha CKYJINTYPU U
DTyMadkoM u3pazy. CndHoCT Kopulthera Npornopiyja Ha ClIuKama i TpHOaHru
nonoxaja y nosopumry OpHjeHTa He camo Jia TOBOPU O KOpUIINhemy 3aKoHa
BU3YEITHUX 3aluca y TIYMauykoj YMETHOCTH HEro CBel0oYM U 0 MoryhHocTH
nopelera OBUX 3aKOHA y MPAKCH y 3amaHoj KyITypu u Kyatypu OpujeHTa.

Buszyennu 3aitucu inymaukux iexnuxa

Cge 1mITO TIyMall pajav Ha CLEHH, OWIIO /12 je Je0 MOoKpeTa u3Bohaua mim
HErOBa MKCA0 Ha CIICHH, BHIJBUBO TIIENAOIY HJIHM Kao €0 HEroBOT YKYI-
HOT JIOKUBJbAja, MPEJCTABILEHO je MoMOohy Heke ol M3BOauKuX TEXHUKA.
3axBasbyjyhu OBMM TeXHHKaMa, W3Bohau MMa O0raTtcTBO MOryhHOCTH y rpahemy
CLIEHCKE TIPUCYTHOCTH.

[To MuIIIbEHY ayTOpa KEUTE, )KMBOT M3Bolaua 3acHHUBA c€ HAa MPOMEHU
paBHOTE)XKe. OH MOMONY BH3yEIHHUX 3alKca JOKasyje Jla paBHOTEXa MOXKE
na Oyze omacHa, (U3MONIONIKA, TMHAMUYKA, Y CTAJHO] IPOMEHHU. 3aBHCH O]
MoJI0Xkaja Tena, KocTuma, odyhe...

TeHnsuje Texna Koje TOBOIE JI0 IIeca CYIPOTHOCTH YMHE OUHITICTHOM Pa3iiv-
Ky u3Mel)y CBaKOTHEBHOT MMOHaIIamkha U3Bolaua M HeCBAKUIAIIHET.

CBe TexHHKe Be3aHe 3a JIHUIIE, MAacKy, 041, MOTY Jia [0jadyajy u3pas IyMIia,
yKJbY4yjyhu U IIMHUHKY, Ka0 JIe0 MacKe, @ MacKy Kao JIeo TIOKpPETa, y OTHOCY
O4YHjy U TeTa.
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[Monoxaj kuume u3Bohaua Ha pororpadujama Moxe a TyMauu Kapaxkrep
KOjU M3BOhau mpescTaBiba, a HoMohy rpaduuKor npeacTaBibama MoJaoxkKaja
KHYME YUTAjy C€ Pa3IHIUTE IUIECHE TEXHUKE.

AHanoruja TeXHUKa MOKpeTa Y pa3iuYUTHM KyJITypama Ha BU3YEITHUM
3armucuMa MOXe J1a Ce TPaTh U 'y PasiIMYUTHM BPEMEHUMA.

V Tparamy 3a HeyoOH9ajeH!M, TOMONY pa3TMINTUX TEXHUKA TeJa, H3BOhad
OHeoOMyaBa pajiiby 1 MOXKE J1a j€ JOBEJE 10 BUPTYO3HOCTH.

Teno xao 3nax

KomruiekcHOCT M3pasa Tena y mpocTopy Moxe Ja Oy/e 10BeieHa [0 3HaKa.
Ogaj 3HaK ymTa ce TOMONy MOJN0XKaja TeIa ¥ MOXE JIa C€ TyMauH U KOJICKTHBHUM,
HECBECHUM 3HAIMMa ¥ CUMOOIHMMA.

OnBajame CBaKHAAIIHET 01 HECBAKH/IALIHET OHAIIAka N3Bolada MOKe J1a
ce TIOpe/IH Ca O/IBajarbeM LBETA Y BasH, o1l ,,ukeOane . OBa pasinka i JoBoleme
TeJa y MOJI0XKaj U CMHUCAO ,,uKeOaHe" Moke rpaduyKu Jia ce MojacHu.

I[IpencraBibameM Tena U3BOhada y Mmonoxajy ,.apabecke Wi ,,xujepo-
nda‘“ Moxe J1a ce MOKaKe 03HaYaBakbe KOMILUICKCHOT je3HKa Tella U JIaBabe
BUILIE3HAYHOCTH Oflpel)eHOM TIONIOKAjy, Ka0 U MaTepujaiu3alyjy eHepruje, y
HPOMEHH TNHAMHUKE.

3amagHa Ky/Typa je Mame Koau(puKoBaa MoKpeTe of] IO30PUILHE KYAType
Opwujenta. Mnak cadyBaHM BU3YEIHHU 3aIMCH KOIM(PHUKOBAHHX MOKPETa jecy J1e0
MO30PUIIHOT Hacieha rrymna 3anaza.

Teno Mema 3HaK y 3aBUCHOCTH O] KOHTEKCTa, T€ MPOMEHA T0JI0%Kaja WU
npeaMeTa Koji H3Bohad KOPUCTH MOXKE J1a IOBEJIE 10 TPOMEHE CMHUCTIa FherOBOT
u3Bohema. Buie mpumepa Ha HPTEXY KPO3 pa3MyUTe KOHTEKCTE MOKa3yjy
pasnuumTe M3pase u3Bohaya.

Benescerve nesugmugoi

BusyenusoBaru ,,eMHCH]y* KOjy TIPOM3BOIM Paliha KPO3 MOKPET, & TUME
OenexxuT eMolujy, Moryhe je Kpo3 BU3yelIHM3alijy MpoIIpemha MPUCyCTBa
u3Bohaua.

Benexeme mupera Tena, Hepruje y BpeMeHy, y IpocTopy, pasiuke uzmely
aHUMYyca 1 aHUMe, HaTIIPUPOJIHE EHEPTHje, Pa3InuUTe EHEPrHje, MOJI0XKajU KOjJU
U3a31Bajy EHEPrHjy, Cy3IpKaHe eHepruje, Kao 1 Cueu(pUIHOCTH €HEPreTCKOr
je3uKa jeHOT JIMKa MPEeICTaBIbajy mpuMepe Oenexera HajCyITHIIHU]ET paja
u3Bohaua y KOM ce Oriie/a ’beroBa moceOHOCT U BUPTYO3HOCT.

MoryhHocT 6enexema 3Byka moMohy mosoxaja Tena uin 10Boheme Tena
y CTame TpaHca 3aja3u y CBET MOCEOHUX CITOCOOHOCTHU Kako W3Bohaya Tako u
e/1aona.
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Marijana Prpa Fink

POSSIBILITIES OF VISUAL NOTES IN THE INTERPRETATION OF
MOVEMENT AND NON-VERBAL STAGE EXPRESSION

Summary

In order to discover the possibilities of visual notes in the interpretation of non-verbal
stage expression, we tried to find the essence of the principles which led the authors of the
book Secret art of the actor by Eugenio Barba and Nicolo Savarese. Different techniques of the
acting skill which are conditioned by different cultural heritage are illustrated in photographs
and drawings distributed in thematic wholes thus introducing the actor to the secret art of acting
as well as to the Dictionary of Theatrical Anthropology.

The research showed that, on the one hand, visual notes can transfer a wide range of
information on the non-verbal acting expression and that, on the other hand, all this diversity
can be classified in five basic categories.

1. A visual note as a testimony to the acting creation demonstrates that it is a chance to
make memorable the moments of the play or rehearsal.

2. A visual note as a starting point for the actor’s work. These notes help performers to
perfect their own technique or get an idea for the stage by looking at them.
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3. Avisual note of the acting techniques which the performer uses to make his expression
again performable and recognizable. These techniques are different in different cultures and
what they have in common is that they nurture the individuality of each performer.

4. Body as a sign. It represents the possibility to use the body posture in action as a way
to recognize the laws that turn the material existence of the body into a metaphor.

5. Noting the invisible. This is the most complex way of introducing the secret art of actors
which leads the reader to the kinesthetic experience of the photograph and drawing.
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®OJIKJIOPHU BUCEPU KOJU BPUILLY 'PAHULIE

PymyHCKa KOHILIEpTaHTHA MYy3HUKa

CAXETAK: Haxo je wyBeHH KOMIO3HTOp M My3HKosor bema baprok mpoydasao
PYMYHCKY MY3HKYy caMO y IOjeJHHIM JeJoBHMa PymyHHje, H3HEO je Ha CBETCKY My3HUKY
CIleHy OOraTrcTBO, pa3HOBPCHOCT M BPEAHOCT PyMYHCKOT (OJIKIIOpa, OIKCA0 je J0 Tajga
HETIO03HaTe My3HUKe CTHJIOBE M yKa3ao na ce kpajeM XIX, a HapounTto mouetkom XX Beka,
Y PYMYHCKOM MY3HYKOM (OJIKIIOPY YyCTaJbyje ,,030MIbHa My3uKka HapomgHor ctuia’. Oa
MHCTPYMEHTAJIHA My3HKa, Ha3BaHa Y HapO.y ,,My3HKa 3a ciyliame” (,,muzica de ascultat™), a
KacHHje ,,KOHIIEpPTaHTHA My3uKa“ (,,muzicd de concert™), MPUBYKJIa je BETHUKY MaXXby goMahnx
Y MHOCTPaHHX KOMIIO3UTOPA, Ka0 M BPXYHCKUX CBUpaya TPaJAULNOHAIHE U YMETHHIKE My3HKE.
U nopen Tora, pyMyHCKa KOHLIEPTaHTHA My3HKa HHje 0 caaa Ouiia mpeaMeT 3Ha4ajHHjuX
MY3UKOJIOIIKUX WJIN €THOMY3HUKOJIOIIKUX UCTPAXKUBaba.

KJbYYHE PEUM: 036uspHA My3HKa HAPOAHOT CTUJIA, KOHIIEPTAHTHA MY3HKa, J1ayTap,
xopa, cpba, cTakaTo, CIIUKATO, CEKBEHIIE, XPOMAaTCKH MAaCaKH, IIMTaHCKU TPUIIEP.

llta ce moapazymeBa Mmoj MOjMOM ,,pyMyHCKa KOHIIEPTaHTHA My3HKa™
U JIa JI1 0Baj MY3UUYKO-(DOJKIOPHH KAHP Claja y MPeAMET HCTPaKUBAbA
MY3HKOJIOTHjE WK eTHOMY3uKonoruje? Munsbema cy Mel)y nctpaxuBaynma
TOJIMKO TOJIeJbeHA JIa je MPOyvaBambe KOHIIEPTaHTHE My3uke (muzicd de con-
cert), of1 BeHe 1ojaBe y PyMyHuju, jour yBek Ha MapruHama My3UKOJIOIIKHX,
OJTHOCHO €THOMY3HUKOJIOIIKHX UCTPAKUBAIDA.

* OBaj paji je HaCTa0 KA0 Pe3yJITaT eTHOMY3HKOJIOLIKHX HCTPAKMBAa Ha IPOjeKTy Maruie cpricke
,,DOoNKIIOpHY OUcep — O TPaJULHOHAIHE 0 KOHLEPTaHTHE My3uke™, paheHor y oksupy Onesbema
3a CIEHCKE YMETHOCTH U MY3HKY. [l OBUM ITyTeM >KelIMM Ja ce HajcpAavHuje 3aXBaIM Ha IOBEPEY U
nozpuy. Benyky 3axBanHOCT AyryjeM u My3udkom npoayuenty Ilerpy Ilomu, xoju Mu je omoryhuo
YBUJ y TapTHTYpe U CHIMKE PyMYHCKe KOHI[epTaHTHe My3uke y Panno-tenesusuju Bojsomuue (PTB ) n
ypaano HOTorpadujy My3HUKHX IIPUMepa 3a IIoTpede OBOT paja.
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Ja 6ucmo nanu 6ap AenuMUYaH OArOBOP Ha MUTAmE 1 JIM KOHIIEpPTaHTHA
My3HUKa CIHaja y MpeAMeT UCTPAXKUBaba €THOMY3UKOJIOTUje, MOTpeOHo je 1a
HajIpe pa3jaCHUMO LITa Ce Mojpa3yMeBa o] TEPMUHOM MYy3HUKH (omknop. Y
BE3M ca JIePUHUIIN]OM MY3HUYKOT (OIKIOpA U MPEAMETOM UCTPAXKUBAHA OBE
IUCUUILTHHE Mel)y HayguHHIIMMa TT0CTOj€ pa3IninuTa MUIUbeka. [llesneceTnx
roguHa XX Beka Kajia ce TOBOPHWJIO O MY3MYKOM (DOJIKIOPY MHCIUIIO C€ Ha,
Kao o npuMehyje XpBaTCKH KOMITO3UTOP U eTHOoMy3mKosior dr Vinko Zganec
.- ..onu muziku koju stvaraju i od koljena do koljeno prenose najsiri slojevi
radnoga naroda, koji to rade prema svojem prirodenom umjetnickom instink-
tu, a ne po nekim naucenim pravilima muzicke teorije. Muzicki folklor obu-
hvaca narodnu vokalnu i instrumentalnu muziku, narodne plesove, narodnu
koreografiju i narodne muzicke instrumente... U novije doba ova se nauka
u svijetu naziva Etnomuzikologija pa taj termin danas ve¢ upotrebljavaju i
nasi stru¢njaci u svojim znanstvenim radovima® (1962: 146). C o63upom
Ha TO Ja je My3u4KH (OJIKIOp y TO BpeMe OMO MIlaja AUCHUILINHA, T¢ 1a
paszHe neuHHIM]e TIOjeIMHUX CTPy4Ymhaka HUCY MpuxBaheHe y 1eT0CTH,
penakiuja Beaukor amepuukor ¢onkiaopHor jgekcukoHa (Funf & Wagnalls:
Standard Dictionary of Folklore, Mythology and Legend, New York 1949)
nokyIana je aa gohe 1o Hajoosse nedpununmje Mmy3uukor doixaopa. Jooduna
je u objaBuia 21 nepuHUIM]Y, Ol KOJUX je CBaka Apyraudja U HHjelHa HUje
Ouia 3a eTHOMY3UKOJIOTe CACBUM IPHXBAaTJbUBA.!

Ha xondepennuju Melynapoanor caBera 3a my3uuku ¢osnkiop (Inter-
national Folk Music Council — IFMC), onpxanoj y Jlonmony, 1952. rogune,
YCBOjeHa je MpUBpeMeHa Je(DUHHUIIN]a’ My3HIKOT (OIKIIOPA, jep C€ YUECHHITH
U3 MOjeAMHUX 3eMajba HUCY MO CIOKHUTU OKO KOHAYHOT TeKCTa. Tek Ha
cenmoj koHpepeHnuju Melhynaponnor caBera 3a my3uuku ¢omakiaop y Cao
[Tayny, bpasuin, 1954. ronune, noHeTa je pe3onyimja o aeUHUIN]H QOITKIOpHE
My3HUKe y HajmupeM cmuciy peu: ,,Folklorna muzika je produkt muzicke
tradicije koja se razvila putem procesa usmene tradicije. Faktori, koji oblikuju
tradiciju, jesu: 1. kontinuitet koji povezuje sadasnjost s prosloscu; 2. variranje
koje nastaje od stvaralatkog impulsa pojedinca ili kolektiva i 3. selekcija Sto
je vrsi zajednica 1 koja odreduje jedan ili viSe oblika u kojima muzika pre-
Zivljuje. Taj se naziv moze primijeniti 1 na muziku koju je iz rudimentarnih
pocetaka razvila zajednica na koju je utjecala popularna ili umjetna muzika, a
moze se takode dati 1 muzici koju je izvorno stvorio kompozitor, a poslije ju
je apsorbirala zajednica u nepisanu Zivu tradiciju® (ZGANEC 1962: 148). Mako

! Burre 0 ToMe BHJL.: ZGANEC 1962: 147-148.
? Opa nednnnuuja tack: ,,Folklorna je ona muzika koja je podvrgnuta procesu usmene predaje.
Ona je produkt evolucije i zavisi o okolnostima kontinuiteta, variranja i selekcije” (ZGANEC 1962: 148).
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Cy U OBy JIc(pUHHUIIM]Y MOjSIMHN STHOMY3HKOJIO3H OCIOPHJIN,® OHA Y 3HATHO]
MepH MPOIIUpyje MPEeaMET UCTpaKkuBama eTHoMY3ukKooruje. Otyna ou u
PYMYHCKa KOHIIEpTaHTHA My3HKa MHCIIMPUCAHA HAPOJHUM MEJIOCOM, HAKO jY je
U3BOPHO CTBOPHUO KOMIIO3UTOP, MOIJIa OUTH MPEIMET €THOMY3HKOJIOTHje (T107
YCJIOBOM JIa C€ TaKBE KOMIIO3HIIM]€ NIPEHOCE YCMEHUM ITyTeM, ca I'eHepaluje
Ha TeHEepaIujy).

* ok %

W3 pasroBopa ca BUIlle CTPy4aka ca3Hao caM Jia 3a caja He MOCTOjH
HHjenaH paj nocsehieH pyMyHCKO] KOHLIEpTaHTHOj My3ui.! Ha ocHOBY pac-
HOJIOKUBUX TOJaTaKa U3 MOjeIMHUX PaJioBa M KHUIa y KOjuMa ce TOBOPH O
)KUBOTY, pajJly M pPerepTroapy pyMyHCKUX BHOJIHMHHCTA HApPOIHE MYy3HKE’, Kao
Y Ha OCHOBY CHMUMakKa (M MpUKa3a) ca Iiodya’ WiK CTYIHjCKMX CHUMaKa W3
®donotexe PTB’, nokymahy, unak, ja 1am ONIITH MPErie]] 0BE BPCTE MYy3HKE,
ca MoCeOHUM aKLEHTOM Ha XX BeK.

Jla Ou ce nobuia mITO jacHUja CIIMKA O HACTAHKY KOHIIEPTAHTHE MY3H-
Ke, Mopamo ce 0ap JoHeKJe BpaTuTH yHasas. [loueTkom, a HApouuTO y Ipyroj
nonoBrHU XIX Beka, 60rarcTBO M pasHOBPCHOCT TPAAULMOHATIHOT PYyMYHCKOT
(ornknopa MpUBYKIH Cy MaXby Pa3HUX CTPAHUX XPOHUYApA U IMyTONHUCALIA, aJTH U
KOMIIO3UTOpA CBETCKOr miaca. Mel)y mrma Tpeda, cBakako, uctahu KOMIIO3UTOpa
u nujanncty Opania Jlucra (Franz Ferenc Liszt).® Y npBoj nenennju XX Beka
BEJIMKO MHTEPECOBAME 32 PyMYHCKH (oikiiop nokasyje u bena baprok (Bartok
Béla), jenan ox Haj3Ha4YajHUjUX KOMIIO3UTOpa U My3ukoiora XX Beka, YHjH je
JOTPHHOC OCBETJbaBaby M BPEIHOBAY PYMYHCKE My3UUKe TPAIHUIH]E O U3Y-

3 Meby mwuma je 6uo u Yapic Curep (Charles Seeger, Calif. USA, 1958), koju je mpemioxuo jaa
ce AMCKyCHja HACTaBH Ha jeHOj Mel)yHapoiHOj KoH(epeHIHj1 0 HOBOj Ae(UHHUIIMjH (OTKIOPHE MY3HKE.
['maBHe meroBe 3aMepKe 0 H3IIacaHoj Je(UHUIM]H cy: ,,usmena predaja mozda bi mogla biti bitna oznaka
za folklorne pjesme, ali nikako za folklornu instrumentalnu muziku koja se ne prenosi usmenim putem
(ZGANEC 1962: 149).

4O oBOMe caM pa3roBapao ca HEKOJIHKO Hay4YHHKA W KOMIIO3UTOpa U3 PyMyHHje: My3HKOJIOTOM
Buopenom Kosmom (Viorel Cosma), ernomysuxono3uma ['mzenom Cymuneany (Ghizela Suliteanu) u
Mapujanom Jlynaniky (Marian Lupascu), komnosutopom Koncranturom ApsunteoM (Constantin Arvinte)
U ApyruMa.

> CosMA 1960: 171-189; CioBaNu 1969: 147-150; Cosma 2009: 162-213; CD: P C 2010.

¢ ALEXANDRU 1978: 207.

" ®onoreka PTB mnocenyje aparolieHe CHUMKE PyMyHCKe KOHLIEpTaHTHE My3Hke u3 PymyHuje,
Kao ¥ CTYAMjCKe CHIMKE OBOT JKaHpa HauMmbeHe ca Bennkum HapogauM opkectpoM oBe Kyhe. Iojenuan
CHUMIIM PYMYHCKE KOHILIEpTaHTHE My3HKe BPEJHOBaHH Cy M Ha Hocauuma 3Byka: CD: P 1996; CD: P C
2010. 3anuMubKBO je fa je u Bemnkn TamOypamku opkecrap PTB canmuo y Crymmjy ,,M* oBe kyhe
(jya—jya 2009) Tpu pyMyHCKe KOHIIEpTaHTHE Kommosunyje: ,,Jloopukuny xopy* (,,Hora lui Dobrica®),
»Xopy crakato“ (,,Hora staccato”) u ,,IlleBy* (,,Ciocarlia®). Apamkmanu u opkecrparuja: KoncraHtuH
Apsunte; Korneprmajcrop: Mue Hukomuh; Jupurent n npoxyment: Mupocnas Tyouh.

8 Bume o Tome Bua: Cosma 1960: 54-55.
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3eTHor 3Hauaja.’ Jlakie, He ykasyje bena baprok ciaydajuo, kao mro npumehyje
pyMyHcku opranonor Tubepujy Anexcannpy (Tiberiu Alexandru), Ha unmbeHuUILy
na ce kpajem XIX a HapounTo oueTkoM XX BeKa Yy PyMyHCKOM MY3UYKOM (pOJI-
KJIOpY ycTalbyje ,,0301uibHa My3uKa HapomHor ctuna’ (BARTOK 1934: 3).

Peu je, nanMe, 0 BuIlle TaJCHTOBaHUX, Hajuenhe IMKOJIOBAHUX BUOJIMHH-
cra (lautari) pymyHCKe HapOHE My3HUKe, KOji Cy KOMIIOHOBAJIM HAPOIHE UTrpe,
T3B. hore u sarbe ,,de concert” (pymyHcke koHIeprantHe urpe). [Tumyhu ux,
CKOPO YBEK, 32 BUOJIMHY, OHHU CY, TIPUTOM, MAKCUMAITHO KOPUCTHJIA TEXHIUYKE U
HHTepHpeTaruBHe MoryhiHoCTH oBOr HHCTpyMeHTa. ' KoMmosuiumje oBor xaHpa
WHCTIMPHCAHE PYMYHCKHM MEJIOCOM, KOj€ 3aXTeBajy BEJIMKE HHTEPIPETAaTHBHE
U TeXHWYKe MOoryhHOCTH H3BOhada, mo3Hare ¢y y PyMyHHju Kao KOHIIEpTaHTHA
My3uKa (,,muzicd de concert) um My3uka 3a ciymame (,,de ascultat®), repmMun
KOjU C€ YeCTO KOPUCTHO y Hapoay (ALEXANDRU 1978: 207).

BaxxHo je uctahu a cy HapoiHy pyMyHCKY MY3HUKY y TPaJOBUMA IKPOM
Pymynuje Tokom XVIII ma cBe 10 cpenune XX Beka CBUPAIH MPETEKHO
npodecroHanHu cBupaun — L{uranu, mo3Hatu nox uMeHoM ayidapu (,,1autar*),
a BbUXOBA MYy3HKa j€ Ha3BaHa iayiiapcka mysuka — ,,muzica lautareasca* (COSMA
1960: 11). Tuxomup Bophesuh y pany ,,Lluranu u mysuka y Cpouju®, usmehy
OCTaJIorT, Kaxe: ,,Y PyMyHHju o cTapuHe, 1a U JaHac joIl HeMa HU T030e HH
Becesba Oe3 Llurana cupada (ayrapu)“.!! Tlo3HaTH CPIICKM €THOMY3HKOJIOT
Pagmuna IlerpoBuh ykasyje Ha To Aa je cauyHMX mojaBa Owno u 'y Cpouju:
,Naporedo sa razvijanjem instrumentalnih ansambala i njihovih repertoara
razvijala se nova kategorija sviraca-profesionalaca. U Srbiji i u Makedoniji to
su bili mahom Cigani* (PETROVIC 1974: 156).

% O HaponHoj My3uuu buxopa, Pymynuja, B. Baprok je mucao (1912): ,,Moxna je To Hajnernia
Hapo/JHa My3HKa [...] Koja je TonuKo yapoOHa Ja joj ce MOTY AMUBUTH CBH JbYIM U3 MY3HYKOT JKHBOTA
EBpome* (DratmiE 19956: 42 npema BArTOK 1914: 703-709). Moxna je ynpaBo oHa ’3apo0mia’ xymry
MIIaJIOT TeHHjaTHOT My3U4apa JI0 T€ Mepe Jia ce CTPAacHO 3aWHTEPECyje U 3aBOIH PYMYHCKH (OJIKIOP.
Buiire o Tome Bu.: OPALMIE 19956: 37-47; FRACILE 1995a: 15-23.

10 Hazus ,,lautar” uMao je pasnuuuTa 3Ha4YeHa TOKOM BHIle BekoBa. OBaj Ha3WB IIPOHM3NIA3H U3
peun L, lautd* (kako cy HekaJa Ha celly Ha3MBAIM BUONHMHY). Y MOYETKY ped ,lautar 3Haumia je: Omio
KOjH My3H4ap KOjH CBHpa Ha rynaqkoM uHcTpyMeHTy (Cosma 1960: 5-6). Toxom XVIII Beka, canpxkaj
(3Haueme) mojma je npommuper. Ceu My3udapu tapada (,.taraf*), HHCTpyMeHTAIIHOT cacTaBa, HITp. AaHOBA
¢bpyma, BuonuHa 1 k0032 (,,cobza“ — )KMYaHW HHCTPYMEHT U3 OPOIHMIIE JayTe, KOjH j€ UMao XapMOHCKO-
-putMuuKy QYHKIHMjy y cacTaBy), 6e3 003upa Ha KojeM My3WYKOM HHCTPYMEHTY Cy CBUPAJH, TOOUIH
Cy Ha3mB ,,lautari — mTo 3ampaBo 3HaUM — My3nu4apy. Pasnmka je mpaBibeHa OHzA Kaga Ou ce TOBOPUIO
0 jeqHOM My3H4apy Koju cBupa Ha oapelhenom unctpymenrty: Stan Cobzaru, Barbu Scripcaru (Tj. cran
Ko03apa, 6apby Buonuuucta). Tek y npBoj monoBunn XIX Beka, Ha3uB ,,lautar” ce oAHOCHO camo Ha
n3Bohava Koju cBUpa HaponHy My3uKy. OHM U3BOhauH KOjH Cy CBHPAII YMETHHUKY MY3HUKY JOOHIH Cy
Ha3uB ,,muzicant neamt — Hemauku My3udap (CosMa 1960: 7-8).

11 _MHore urpe foHeceHe u3 PymyHuje, Koje Wik camo oOnmuirMa umeHa nojcehajy va Pymyse wiu
HOCe pyMyHCKa UMEHa, pajio Cy ce, Ca CBOje eJeraHIije 1 JeIoTe Urpae 1 Iyro MOMHIbane Jak u Mehy
Cpbuma ... Kome y Cpbuju Huje mo3Hato kokomemre?* Bume To Tome Bua.: DopbEBUR 1910: 77-78.
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Haciuanax pymyncke konyepuianiune my3uxe

C 0063upom Ha TO Ja ce BeoMa MaJjio 3Ha YaK U O KOHLEPTAHTHO] MY3HUIIH
XX Beka, CBaKaKo Jja HUje JaKo OATOBOPHUTH HA MUTAbE KaJa j€ ¥ Ha KOjU HaUYUH
OHa HacTana. JlereHAapHU BUOIMHUCTH PYMYHCKE HApOJHE MY3HUKE C MOYETKa
u cpenune XIX Beka, Hip. bapOy Jlayrapy (Barbu Lautaru) u Huxonaje [Tuxy
(Nicolae Picu) 6unu cy ,,camoyku‘ (CoSMA 1960: 29-62), anu To He UCKIbYUYje
MOTYhHOCT J1a cy ynpaBo OHH 3a4€THHUIM PYMYHCKE KOHIIEPTAaHTHE MYy3HKE y
TOM BpeMeHCKoM nepuoay. CurypHo je, melyyTum, Ja je BUOIUHHU, Kao COJHU-
CTUYKOM MHCTPYMEHTY, IPUIAJIO MOCEOHO MECTO Y PYMYHCKOM (DOJIKIIOPY, TOK
je IpBU BHOIMHKCTAa 00M4YHO OHO 1med ,,rapada“ (cacrasa).'? Y ToM cmucty
BpenHo je ucrahu na je ®@pani Jluct 6o UMIpecCHOHUPaH My3HKaTHOIIhY
Ka0 U 3aHUMJBUBUM PENepTOapoM HaBEeJCHUX BHOJIMHUCTA, Of KOjuX je 3abe-
JIKHO BUIIIE PyMYHCKUX HAPOIHUX Mecama u urapa. [1noz oBe Buieroauiime
capaame je ,,PymyHcka pancoauja®, kojy je JIuct Hammcao ympaBo Ha OCHOBY
MY3UYKOT MaTepujalia CakymbaHoT 1 O]l BpCHHUX M BeOMa HaJapeHHX 13Bohada
Tora Bpemena. "

Hemrro xacuumje, y napyroj nmomoBunu XIX Beka 3abenexeHe cy ,,mpBe™
PYMYHCKE UTpe KOje Cy Y HApOJHOM TyXy KOMIIOHOBAJIU MOjeIUHU BUOJUHHU-
ctu, Hp. Huka Janky Jankosuh (Nica lancu lancovici) u Beophe H. Oxujanou
(George N. Ochialbi); mehy mumMa, mocedHo ce ucrakao Jlymurpake Oxujanou
(Dumitrache Ochialbi), koju je cTBOpHO BHILIE PyMYHCKHX Hrapa, a jJa HHje
MO3HABAa0 MY3UUKO MUCMO. 3axBasbyjyhu npodecopy Buonune ca My3uukor
koH3epBaropujyma u3 bykypemra I. A. Jlunukya (Gh. A. Dinicu), Heke ox
HETOBUX HAJBPEIHU]UX M HAJIIO3HATHJUX KOMIIO3MIIM]ja BHJEIE Cy CBETIOCT
naHa, kao Hip. ,,Xopa'* useha“ (,,Hora florilor*), ,,Bunorpamapcka xopa“ (,,Hora
viilor) u gpyre (Cosma 1960: 128).

3HavajaH 3a0KpeT Y PYMYHCKO] HApOJHO] MY3HUIIM HACTAO j€ TI0jaBOM
BuonuHucte Hukonaja byjkea (Nicolae Buica, 1855-1932). 3a pa3nuky ox
MPETXOJIHUX BUOJMHKCTA, OH j& CBUPAO Ca 3aBUIHUM YCIIEXOM U YMETHUUKY
My3HKYy: KoHlepTe Makca bpyxa (Max Bruch) u Kamuja Cen Canca (Camille
Saint-Saéns), ,,Perpetuum mobile* [laranunuja (Paganini), Bumie JlncroBux
pariconnja, ,,Zigeunerweisen® Capacarea (Sarasate) u MHore apyre.'

12 Vi.: FRACILE 1987: 475-482.

13 MHaye, y HaBezeHoj panconuju Opanua Jucra KopuinTena je u crenupuyna urpa u3 bykopune
,,Cordbeasca“ unu ,,Coragheasca®, 3a Kojy ce TBpIH Ja jy je KOMIIO3UTOpP 3a0€eKH0 Off BHOJIHHHUCTE
Huxonaja ITukya (Cosma 1960: 56).

14 Xopa (,,hora“ umu ,,hord*) je TepMuH 3a pyMyHCKY UIpy KOja C€ H3BOAU y KPYT WX MOIYKPYT;
Ha CPICKU OM ce MOIVIO PEBECTU KA0 KOJO, HA MAKEJOHCKOM OpO, Ha OyrapcKoM Xopo HTA.

15 Ceupao je u pasHe Banuepe, (paHTa3uje U3 onepa, CIUICTOBe PyCKUX mecama u apyro (CosMa
1960: 180).
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Huxonaje Byjke je, mopen Tora,
ca BEJIMKUM €HTY3Mja3MOM U JbyOa-
BJbY CBHPAO M PYMYHCKY HapOIHY
My3uKy. CBOjUM TalleHTOM alld |
U3BaHPEHOM TEXHUKOM U ocehajem
3a MMIIPOBH3AIMjy, OH je Oucepe
TpaJUIHOHATHE PYMYHCKE MYy3HKE Y
3a TO BpeMe MOJICpHHU]jeM H3BOhEHY
npezcrasuo mupoM EBpore: JIOHIOH,
[Tapu3, Huua, bepnun, bpucen, Tpcr,
Koncrantunonoss utn.'® Otyna ce
Huxkomnaje byjke cmarpa npBum moaep-
HUM BHOJIMHHCTOM HapOIHE MY3HKE
KOjH j€ yCIIeo Ja Croju ypoheHy BUp-
TYO3HOCT ¥ IPHPOJTHY UMITPOBU3AIH]Y
ca npoeCOHATHOM MY3HYKOM KyIlI-
TYpPOM U Ha Taj HAYMH U3TPaau HOB,
COTICTBEH CTHJI U3BOlema.

My3uuka jaBHOCT U UCTOpHja
My3HKe Y PymMyHUju KOHCTaTYyjy /a je
Huxonaje Byjke, HakoH BuIlle BEKOBa
Cn. 1. Huxonaje Byjke!” M3BAHPCIHHUX CBHPAYa, JOCTHIao 10

TaJa HajBUILIM HUBO WHTEPIIPETALH]je
,J1ayrapckor ctuna“. Ha jetHoM KoHIepTy ofpkaHoM y Jammjy, PymyHuja, qyBe-
HU pyMyHCKH komno3utop beophe Enecky cBupao je ca Hukonajem byjkeom
,,KpajiepoBy conary®. bruo je Beoma m3HeHal)eH BEeroBOM MY3HUKaTHOIINY U
TEXHUKOM CBHpama ¥ TOM NPIJIHKOM je peKao aa My ce unHu aa byjke Huje
4oBeK, Hero )aBo. ByjkeoBa BUPTYO3HOCT omiesa ce U y MojeIMHIM HEroBUM
KOMIIO3HUIIMjaMa MHCIMPUCAHUM PYMYHCKUM (DOJIKIIOPOM KOj€ Ce MOTY C IIPaBoM
cMaTpaTH PyMyHCKOM KOHIIEPTAHTHOM My3HKOM, HIIp. ,,CpOa ¢ Bapujarjama““'®
(,,Sarba cu variatii®), ,,Kpajoscka cp6a“ (,,Sarba Craioveanca“), ,,byjkeoBo
kom0 (,,Hora lui Buica®)."”

' Ha rmakary mporpama (,,foaie de impresariat®) ¢ kpaja tpehe nerenuje XX Beka MOXKe ce BUICTH
na je Huxonaje Byjke cBupao y BemukuMm kyntypHuM tentpuma Espore: Jlonnon (Paladeum Theater,
Trocadero, Ritz-Hotel), lapuz (Alhambra Theater), Huua (Hotel Savoy, Hotel Imperial), bpucen (Palais
d’ete), Koncrantunomnoss, bepmun, Tper uta. (Cosma 1960: 181).

17 Ce cimke cy mpeysere U3 Kibure npodecopa u mysukonora Biopena Kosme (Cosma 2009), Te
ce ¥ 0BOTa ITyTa HajCpJauHHje 3aXBaJbyjeM.

18 Cpba (,,s4rba“) je pyMyHCKa Hrpa y TOIyKpyT (Majia ce MOKE H3BECTH U CIIUPAIHO), OOMYHO Y
2/4 Taxty, u Beoma je yuecrana y Onrennju u Mynrenuju (GaL 1998: 126, 139).

19 Bue 0 HeroBUM KOMITO3HIMjaMa, CTITY M3Boljerha i HACTYNIMa Y 3¢MJbH U HHOCTPAHCTBY,
Buz.: Cosma 1960: 174, 179 u Cosma 2009: 281-286.
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L ONDON PALADLUM iHTATER *liolin.Sohst

TROCADERG : Chet i orchestre
RTZ HOTEL . Chef d orchestre
' 2ARIS ALHAMABRATSEATER violin-Solist

THEATRE REJANE Chei Jorchestre
KAUKAS SCHE S SCHLOSE Violin-Solist

- NS OTEL SAVOY Chet d orchestre
| ek |-13¥EL IMPERIAL Chet d'orchestre

| . N
| gRUSSEL  PALAIS dETE Vichn Solist
i ANTWERPEN SCALA violin-Salist
3 LUTTICH: PALAST THEATER violin-Solist
LONSTANTWOPEL CHAMP THEATRE Chetd' orma:::
u. D.ngent des symphomischen Orches!
K tre
TRIEST. HOTEL SAVOY : cmdwmu‘m
. QUARNERO HOTEL . Chef g_:rdw
ABBAZZIA: O WaGNER . Chef rohast,
A cmid'mhodu‘
BERLIN: EDEN-HOTEL. .

Cn. 2. EBporicku TpaioBu y kojuMa je ceupao Hukonaje byjke

Behuna TpaIMIHOHAIHIX Hrapa U3 perneproapa Huxonaja byjkea uma neuar
OBOT BEJIMKOT YMETHHKA, jep ce I/IHTepHpeTaL[I/IJe MCTUX KOMIIO3HULIM]jA Pa3IIUKY]Yy,
KaKo 10 HOBMM CYNTHJIHUM MMIPOBH3AIMjaMa Tako W 10 MPeHUHEHUM
ayTEeHTUYHHM yKpacuma menoaujcke nunuje.”’ Tlomryjyhu miaBHe ommke
TpaJMLMOHANHOT cTuia u3Bohewa, Hukonaje Byjke je cBojuM TajeHTOM U
3HakbEM YMHOIOME JIONIPUHEO JUPEKTHOM Pa3BOjy HOBOT )KaHpa PyMYHCKE
MHCTPYMEHTAJIHE My3HKe, JaHac O3HATOT Kao KOHLIEPTaHTHA MY3HUKa.

PymyHCKa KOHLIEpTaHTHA My3UKa HacTajia je, 1akKje, HajBepOoBaTHHjE Y
apyroj nojoBuHu XIX Beka 10jaBOM IMIKOJIOBAHUX PYMYHCKUX BHOJHMHHCTA
KOjH Cy TIOKa3aJli BeJIMKY Jby0aB rmpema HapoHoj mecmu u urpu. [lopen Tora,
OHH CY €€ UCTULAJIM U Ka0 ayTOPYU BHIIE BUPTYO3HUX KOMITIO3UIIM]a 3aCHOBAHUX
Ha TI0jeIMHIM MOTHBUMA HApPOIHUX MEJIOJMja, TE CY Ha Ta] HAYMH MOKA3aJIH
paBe BPEHOCTH pyMyHCKOT (hoskiopa. ¥ Tome je MoTIyHO ycneo u I puroparn
Hunuky (Grigoras Dinicu, 1889-1949).

V ¢B0joj cepamuaectoj ronuHu ['puropam JIMHUKY JUIUIOMHPAO je Ha
Oncexy BuonnHe My3uukor KoHzepBatopujyma y bykypemry (1906). Tom
HPUIIMKOM, OPEJ PEOBHOT UCIIUTHOT MporpaMa, CBUpao je Ha ,,0uc’ Bulle

20 JTakoha ¥ mpUpoAaH CTHI H3BOlerba 3aAMBIIIH CY CIIaBHOT BUpTyo3a Jamy Xajdewa, Koju je uecTo
nonasno y ,,Eden-Hotel“ y bepiuny na cnyma Hukonaja Byjkea, kako 61 ,,ykpao TajaHCTBEHH MUIUKATO
Byjkea 1ok je ceupao Zigeunerweisen* (Cosma 1960: 171).
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Solo violina

Allegro con vivo autor: Nicolae Buica
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Horuu 3ammc 1: ,,Hora lui Buica®

[TaranunujeBux karnpuua, baxoBy (Bach) conary 6p. 6, Ckeprio-tapanreny
Bujemasckor (Wieniawski) u ,,jelHy CONCTBEHY KOMIIO3UIIH]Y, JaHAC O3HATY
mupom ceta: Xopa crakaro ('Hora staccato’) (Cosma 1960: 193).%!

Haxon monokeHor aumioMckor ucnura, I, JIuauky je oqMax 10010 Mecto
y opkectpy MunucTapcTBa npocsete y bykypemiry. C 003upoM Ha To 1a je 'y

2! MurtomMcky KoHIepT (ucnut) I'puropamia JIMHAKYa TOJIHKO CE OYXHO 1a je UCrmuT JIpaMcKor
OZIceKa, KOju je TpeOao a ce ONpIKH HCTE BedepH, Mopao outu ommoxer (CosMA 1960: 193-194).
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Solo violina

HORA STACCATO

autor: Grigoras Dinicu
Allegro

Hotnu 3ammc 2: ,,Hora staccato®

TO BpeMe O1o BeoMa ci1abo 1iaheH, MpUXBATHO j€ TI03HB J]a CBUPa U PyMYHCKY
HapOJIHY MY3UKY y BeIUKOM pectopany Gambrinus y bykypemry. 3aHUMIBUBO
je J1a je OH TOKOM LieJie Kapujepe CBUpao U 030UJbHY U HApOAHY MY3HUKY, TE CY
ra My3U4KH KpUTUYapH TOT BPEMEHA OKapaKTepHUcalH Kao ,,J1BE JUYHOCTU Yy

jEIHOM BHOJMHUCTH . >

22 W nopex tora, I'puroparu JIMHUKY HUje HAUIIA0 HA Pa3yMEBambE YTHIIAJHUX JbY/IU, Ka/ia je HeroB
mpodecop MPEAIoKHO 1a HACTaBH CTyAuje BHoiuHe y beuy. Buie o Tome Buz.: Cosma 1960:194-195.
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Cn. 3. Tpuropam [IMHHKY ca CBOjUM OPKECTPOM

HNaxo je I'. JIuanky ocTao 1 JaHac mojam y pyMyHCKO] HapO,I[HO_] My3HIH —
HE CaMo Kao BPCHH BHOJIMHUCTA HETO M Kao ayTop Hajeher Opoja HajBpemHUjuX
KOMIIO3HILIMja PyMYHCKE KOHILIEPTaHTHE My3HKe — 3a €a/1a, KaKO TBP/IH TO3HATH
pyMmyHCKH opraHonor Tubepujy Anekcanapy, He TOCTOjU CITUCAK HEroBUX
KOMIIO3HIIM]ja OBOT jkaHpa (ALEXANDRU 1988: 264). 3a onpelene kommozumnuje
MOKeE C€, UTaK, ca CUTYPHOIIINY TBPIUTH JIa Cy BeroBe: ,,Xopa crakaro (,,Hora
staccato®), ,,Xopa crukaro® (,,Hora spicato*), ,,Xopa mapuumopynyj“ (Hora
martisorului®)®, ,,Omyjua xopa“ (,,Hora furtuna®), ,,Xopa usnox6e u3 Ilapu-

“ (,,Hora Expozitiei de la Paris®), ,,Konneprna xopa y ¢uc mony* (,,Hora
de concert, fis moll®), ,,[Tomrancka kounja“ (,,Caruta postei*) (Cosma 2009:
212-213).

OBome Ou BepoBaTHO Tpebano J0JaTh U BeOMa OMMJbEHY U MO3HATY
kommo3unujy ,,Jrpa Ha mepaeBuHama“ (,,Hora sapte scari®), 3a xojy ce
NPeTIOCTaBJba, M0 MHIBEHY PYMYHCKOT €THOMY3HKoyiora Tubepuja
Anexcanzpya, aa joj je, Takohe, aytop I. JJunuky (ALEXANDRU 1988: 261-264).
My3ukonor Buopen Kosma tBpau, mehytum (2009: 173), na je oBy yyBeHy

2 Mapuumiop (,,martisor*) je ykpacHH IpeIMeT KOjH ce Be3yje YIUIETeHHM LPBEHUM U OelIM KOH-
IIMMa | KOjH ce, Kao cuMOoI1 rporieha, Imoknama jkeHama 1 IeBojKaMa 3a pBX MapT. bribka u3 nmopoaune
po3areja (rozacee) ca pelKaHUM JUIITheM U XKYTHM LBETOM.
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Solo violina

HORA MARTISORULUI

autor: Grigoras Dinicu

Allegro

Hotau 3anmc 3: ,,Hora martisorului®

Xopy (HEM30CTaBHY y peneproapy pyMyHCKUX JiayTapa /0 JaHAIlbUX JaHa)
komronoBao Kocrake Jlunuky (Costache Dinicu)*. On, Takohe, moxaceha na je

24 Kocraxke J{uHuKy je 6uo yjax [puropama J{unukya. FiHade, MHOTH TO3HATH JIay TapH U3 HEKOINKO
reHepanuja nopoaune JuHuKya OMIM cy BeoMa IEHhEHN CBUPAyH, 0K Cy HajMiuahu 3aBpIIIIIN BHCOKE
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xommo3utop beophe Enecky (George Enescu) nutupao u odpaano temy oBe
KOMIIO3HIIH]E y CBOjoj PymyHckoj parcoauju Op. 1 (Rapsodia Romdnda nr. 1).%

HOJ aBa Huxonaja byjkea, a Hapounto ['puroparua Z[I/IHyKya U3Y3€THO je
3HaYajHa 3a CTBapame PyMYHCKE KOHLIEPTAaHTHE MY3HUKE a Yje[JHO MPEACTaBIba
U CHO)KaH YMETHUYKH MMITYJIC 32 Jpyre BpXyHCKE U3Bohaue, Kako Ha BUOTHHH
TaKo ¥ Ha IPYTHM HHCTPYMEHTHMA (TTaHoBa pyia, hpyia, XapMoHHKa.). Beoma
yCTIeIIHE KOHI[EPTaHTHE KOMITIO3UIIH]€ MHCAJH CY M APYTH O3HATH BHOJIMHHCTH.
Tako ce maHac 4ecTo Ha penepToapy YyBEHUX BHOIMHUCTA U MPOECHOHATHUX
opkecTapa Hajia3u komnosuiuja ,,Mrpa ceurana‘“ (,,Joc de licurici), ncrakny-
TOT BUONUHHUCTE U AupureHTa Jonena byaumreanya (Ionel Budisteanu), kao u
,,beHoHeBa cpba“ (,,Sarba lui Benone*), unju je ayrop BuonauHucTa lamujan
benone (Damian Benone). JloHekIie ciimyHe KOMITO3HUIIHj€ KOHIIEPTAHTHE MY3H-
Ke CTBapaiy Cy W XapMOHHUKAIIN, KA0 W TOjeANHH IUMOAINCTH HOYETKOM
a HapoOYUTO y APYTroj MONOBMHU XX Beka. OBe KOMIo3uIje, Mmehytum, He
PEJICTaBIbajy MPeIMET OBOT pajia.®

Cn. 4. I'puropam J{uanKy ca cBojuM opkecTpoM kof kpaska Kapomna Il y [Tapusy

My3HYKE IKOJIe ¥ OaBUIH ce MPOPECHOHATHO YMETHHIKOM My3ukoM (Cosma 2009: 174).

% Kocrake JIMHUKY KOMIIOHOBAO je U Jpyre pymyHcke xope (,,Hora Dambului®, ,,Hora Cometului®,
,,Hora lui Dinicu‘), Cosma 2009: 173.

26 Jeman o1 pasiiora je ¥ Taj IITO HE TOCTOje oaroBapajyhe nudopmarmje 0 ayTopumMa OBHX
KOMITO3HIHja. MHOTe O IbUX HOCE HAa3MB CAMHX CBHPAya IITO HE 3HAYM [a CY UX OHU M KOMIIOHOBAIIH.
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3aHUMIBMBO j€ Aa ce Kommosuije ['puropama JlnHukya HamucaHe 3a
BuoymHy (HIp. ,,Hora staccato®, ,,Hora spicato®) manac mory Bpio yecto Hahu
U Ha perieproapy u3Bolaua Ha IPYTUM CONUCTHIKAM HHCTPYMEHTHMA HApOIHE
Mmys3uke (ppyna, TUIMHKA, TaHoBa Qpyia, 1uMbano, xapMoHuka). OHU UX, TOM
NPWIKMKOM, NpuiarohaBajy TEXHHYKUM MOTYNHOCTUMA CBOT MHCTPYMEHTA,
4ecTo AoAajyhu HewmTo cBoje (Yak U nojeuHe My3uuke ¢ppase WM KaJeHIe),
anmu Boziehu payyHa a MeNoJujcKa JUHH]ja, YITIaBHOM, OCTaje UCTa.

H3z60hauxe u cipykiliypHe ocobenociiu

3a pasnuky of TpaguluoHaNHEe (,,M3BOpPHE™) My3WKe, KOja je BeoMa
OMHIJbEHA M KOjy MpUXBaTa IIHPH ayAUTOPUjyM, KOHIIEPTAHTHY MY3UKY CY
CBUpAH BPXYHCKH My3U4apu, 00MYHO 32 00pa30BaHu]y MyOIIHKY, Y TyKCY3HUM
PYMYHCKHM pecTopanuMa.”’ Y KoMIO3HIijaMa OBOT XKaHpa KOPUCTH CE MIUPOK
CIIEKTap TEXHUUYKHX MOTYhHOCTH (cTakaro, CIUKATO, MULIUKATO, (raskoneTH,
DIMCAH/IO0), T€ HA Taj HAUMH COJIUCTA JOJIA3H JI0 ITyHOT YMETHUYKOT U3paxkaja.
I'puropam J[uHUKY je KOPUCTHO M HEKE €JIEMEHTE Mpey3eTe U3 JayTapcke
MY3HUKe Mpakce: crnennpudan IICcano (,,1ayTapCKu TIMCAHI0 ), ITMPOKH
BUOpaTo, TayTapcke Tpuiepe 1 npepumeHe OpHaMeHTe, LITo je Jaio nocedan
Meyar HErOBOM CTHITY U3BOleHmba.

Ilojennue koMno3unyje 1o0Kjae Cy Ha3MB U peMa HAYWMHUMA N3BOhema
NPUMEHCHUM Y BuMa (,,Xopa cTakaro®, ,,Xopa CIUKaTo ), 0K APyre uMmajy
IporpaMcKu Kapakrep: Hip. ,, Kok ae mukypuh™ (,,Joc de licurici®) mnyctpyje
Urpy cBHUTAla, ,,X0pa Imante ckepu‘ (,,Hora sapte scari“) urpy Ha MmepyieBuHama,
,»Xopa pypryHa“ (,,Hora furtuna®) nouapasa omyjy uta.

My3uuka ¢popma KOHIIEPTaHTHUX KOMITO3HIIM]a YITIABHOM j€ TPOJETHA MU
yetBopozeHa (ABC nim ABCD), ¢ Tum mto ce aenoBu Mel)ycoOHO KOMOUHY]Y,
y HEKUM CJIy4ajeBUMa M MpeMa KeJbH h3Bohaua wnm aupureHTa. Behuna
KOMIIO3HUIIHja U3BO/M ce y Op3oM temmy (allegro, HeKe Yak presto), T€ C€ BPIIO
9eCTO, Ko 3ajeIHMYKH €JIEMEHT BHPTYO3HOCTH, KOPHCTH CIIHKATO (spicato).
Putmuuka myncanuja Menonujcke JTMHUje TPENyHa je MEeCHACCTUHA, U OJ[BHja
ce Hajuemnhe y 2/4 takty (pehe 3/4 nnm 6/8). BuoauHCKH OICeT yIImaBHOM ce
KOpHUCTH y ToTIyHOCTH. [lo7 yTHIajeM yMEeTHHYKE My3HUKe y TOKY METOIH]jCKe
JHMHUje YHoTpeOsbaBa ce CBUpAE JBO3BYKA, MM XaPMOHCKHUX BHUINE3BYKa,
3aTUM Pa3HU CKOKOBU HEyOOMYajeHH 3a TPAAULMOHAIHY MY3HUKY, [IPela3Hu
Maca)xu, XpOMAaTCKHU Maca)xu, MPUKPUBEHH ABOIIAC, CEKBEHIIE, IOHABIbAbA,
Pa3HU TUIIOBU BapHpama MENON]CKe IMHU]E U, Y TI0jeANHUM KOMITO3HIIIjaMa —
koza. Kao eneMeHTH TpagunnoHamHe My31UKe HEPETKO CE jaBJbajy PeKOMepHe

27 V3 pyMyHCKY KOHLIEPTAHTHY MY3HKY JIayTapH Cy CBUPAIIH U MOIYJIapHE KOMIIO3HIIHje 0301IbHE
My3HKe, pa3He BajIepe, CepeHae, poMaHce.
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Solo violina

Allegro con vivo autor: Nicolae Buica
z > :
) > - S 2 solo s B
e -
U ks 3 I I T IV S T T IV 1
tuti —_—
5 b =
1T 1 T & = I .I AI 1 1 1
D 1T T 1 T T 1 1 I el
D) f spiccato v
‘p > ﬁ - = - ﬁ s ®
L I =  — H T - —— !
HE=: ! e i s e ! . r !
UV : 1 1 I' 1 1 1 I' 1
\
13 > Ultimaoarisalt la Coda ¢ T 2 <
o} I"F' P PR P * o Py - |T \ép/ﬁ

12 . + it
" ﬁﬁaj p £ et resregels o 500

N
N
L
N
I3
N
N
off
oftm
o
e
%.

Horau 3amuc 4: ,,Joc de licurici

CEKyH]Ie, UECTO MTOHABIbahE My3UUKIX MOTUBA WIIK MY3HUYKHX (Qpa3a, THTHIHE
KaJICHIIE, ,,[IUTAHCKU TpHIIep.

Heke xoMmo3uIyje KOHIIEPTAHTHE MY3HKE TPUBYKIIE CY MaXiby BHUIIE
BHUOJIMHKCTA CBETCKOT 1aca: Jexyau MewyxuH (Jehudi Menuhin), Beophe Ene-
cky, Jama Xajder (Jascha Heifetz), Jon Bojky (Ion Voicu), kao 1 OpusbaHTHHX
MHCTPYMEHTaJIMCTA Ha aHoBoj ¢pymu: Danuke Jlyka (Fanicd Luca), ['eopre
3am¢pup (Gheorghe Zamfir), bopuc Pynenko, Pangy Cumuon (Radu Simion),
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Cranhy CumuoH (Stanciu Simion) u apyru. Ha Taj HauuH cy ce 0Be KOMITO3HILIH]je
MOIJIE YyTH IIHPOM CBETA.

Jama Xaj¢en je cBupao ,,Xopy crakaro® (4. anpuia 1932) Ha KOHLIEPTY
noBozioM npociase 200-roqummuie pohema Jozeda Xajnua (Joseph Haydn)
y beuy. V jennom uHTEpB]yy pyMyHCKOM THUCTy Jyiupo (Dimineatd) pexao
je: ,,JIpe Hekonmko roguHa 6uo cam y bykypemry. Kaga cam uyo ['puroparma
JIMHWKya Kako cBUpa ' Xopy cTakaTto’, oynieBro caM ce. Cripujaresbio caM ce
C MM M 3aMOJIHO T'a Ja TPenuiIeM X0py U Ja je yBPCTUM Y CBOj perepToap.
Ceupao cam je 3aTHM Ha CBHM KoHIepTMa y Amepunu, [Tapu3y, bepnuny,
Jlonnony. CByza je pymyHcka Xopa uMaina u3Banpenan ycnex' (CosMA 1960:
204-205). Nnaue, oBy komno3uuyjy je Jama Xajpen oOpaauo 3a BUOIUHY
U KiaBup, a Oyrapcku komnosutop Ilando Braagurepod (Pancio Vladighe-
roff) 3a cumdponujcku opkecrap (ALEXANDRU 1978: 207). ,,Xopy cmmkaro*
o0Opaano je pymyHcku kKommno3utop KoHcTaHTHH ApBHHTE 3a BHOJIHMHY U
HapOIHH OpPKeCTap, 3aTHM 3a Tyladyku kBapreT, a Wnapuon Jonecky (Ilarion
Ionescu) jy je opkecTpupao 3a cuMboHUjcKU opkecTap. McTy KoMIO3uIHjy je
Koncrantin bobecky (Constantin Bobescu) 06paro 3a rac (conpaH) 1 KJIaBup
wii opkecTtap (ALEXANDRU 1988: 264). H03HaTy KOHIIEPTaHTHY KOMITO3UIH]Y
I'puropama Jlurnkya ,,.Xopy Maprumopyiyj“ 06paauo je kommosutop Teozxop
Porascku 3a cumgponujcku opkectap. Heke komnosunuje KOHICPTAHTHE MySHKE
u3 peneproapa ['puropama J{unuxya nomyr ,,Jlo6puxune xope* ( ,,Hora lui
Dobrica®) umu ,,ITommjepose cpoe” (,,Sarba lui Pompieru®)*® mory ce nako
MPENO3HaTH Y PyMyHCKUM parcoanjama kommosutopa beophea Eneckya.?

Ha oBaj HauMH je KOHLEPTaHTHA My3HKa (JayTapcka) kopuirheHa kKao
AparoleH My3HM4YKH MaTepujaj 3a Jeja YMETHUUKEe My3HKe, Te je ycrena Ja
ce M3 pecTopaHa (WM IO30pPHHUIIE HAPOJHE MY3HKE) MIPEHECEe W Y KOHIEPTHE
JIBOPAHE MIMPOM CBETA.

3akwyuak

Nako je mpouuio cTo rofvHa oJ HacTaHKa MojeJUHUX Oucepa pyMyH-
CKE KOHIIEpTaHTHE MY3HKe (HIp. ,,Xopa crakaro®, , Xopa cmnukaro®, ,, Xopa
Maprumopyiyj, ,,[lommjeposa cpda‘“), oHM ce U AaJbe Halla3e Ha perneproapy
BPXYHCKHUX BHOJMHHUCTA, (hpylaiia, u3Bohada Ha MaHOBO] Pppyiu, XapMOHHUKAIIIA,
KJIapUHEeTHCTa, Tpybada, BUOJOHYENNCTA, CAKCOPOHNUCTA, 11a YaK U TyOucTa,
YITIaBHOM, aKaJeMCKUX My3u4apa. Pajio 1 Beoma ycCIeIIHO CBHpPajy OBaKBe

28 TTo3HATH PYMYHCKH KOMITO3HTOp KOHCTaHTHH ApBHHTE, je/laH Off Haj1apOBUTHjHX OPKECTPATopa
U apamxepa pyMyHCKe TPaAMIHOHAIHE U KOHIIEPTAaHTHE My3HKe, cMarpa 1a je ,,[lommjepoBy cpOy*
narmcao Koctuke [Tommjepy (Costicd Pompieru), ARVINTE 2012: WS 750028. OBy KOHIIEpTaHTHY
KOMITO3MIIU]y Y€CTO CBHPAjy M CPIICKH MPOpeCHOHAIHY H3Bol)aun, HApOIHH OPKECTPH, Kao U MOjeANHH
TaMOypamky cactaBy u3 BojsoxuHe.

» Bup. miouy: STM-EPE 0817.
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KOMIo3uLMje Beh HEKOJIMKO JIelleHHja U MHOTH TO3HATH UHCTPYMEHTAIUCTH
u3 CpOuje,*® ann U BpXyHCKH aKaJeMCKH My3HYapH U3 APyruX 3eMasba’ (HIp.
Jleno Huxka, I1IBesicka). I3BaHpeaHU CHUMITH PYMYHCKE KOHIIEPTAHTHE My3HUKe
peanuszoBanu y Ctynujy ,,M*“ Paguo Hosor Cana, y nepuony ox 1985. o 2009.
roIHE, Ca BPCHUM MHCTpyMeHTanucTuma u3 Pymynuje u Cpouje u Benkum
HapoaauM opkectpoMm PTB (CD: P C 2010) Hajooss1 cy mpuMep J1a je oBa BpcTa
MYy3HKE JKHBa, MOMyJIapHa U BeoMa OMUJbeHa U y BojBoaunu.*

Hme ayTopa MHOTUX pyMyHCKUX KOHIIEPTAaHTHUX KOMIIO3HIIMja HE 3Ha Ce
HU JlaHac. TakaB je cily4aj ¥ KaJia je y TUTamky BEIUK OPOj OBAKBHX KOMIIO3HUIIH]a
00jaBJbE€HUX Ha PA3IMYUTHM HOCadMMa 3ByKa y PyMyHUju Wiu HHOCTpaH-
CTBY.

be3 003upa mTo cy oBe KOMITO3UIIH]e Mcain n3Bohaun (Hajuenthe mpode-
CHOHAJIIIN ), OHE Cy HACcTaJle Ha OCHOBY HAPOJHOT MEJIOCa, Te YHHE U J]aJbe 10
pymyHCKe QoskiaopHe OamTuHe. M3Bohaunma HapomHe My3UKe YOIIITE HUje
OUTHO MMeE ayTopa KOHIEPTAHTHUX KOMIIO3MIIMja, Beh KBaJIUTET caMor Jiena,
Te je 1 300T Tora BeJuK Opoj OBaKBUX KOMIIO3UIIMja 0CTao Oe3 MMeHa ayTopa 1
cMarpa ce ,,HapoAHUM ‘. BpeMeHOM Cy OBM HallMOHAIHH OMCepH MONPUMUIN
o0ernerje MHTePHAIIMOHATHE BPEHOCTH OTIEMEHCHE TyXOM OpHIJBAHTHUX TIPO-
decuonannux nzBohada u3z PymyHnuje nim apyrux 3emMasba, Kao mTo ¢y 1 MHOTa
Jiefa YMETHUYKE My3HKe — 3aCHOBaHa Ha (OJIKJIOPY jeJHOT Hapoja — MocTajia
TEeKOBHUHA YHHBEP3aJIHE YMETHUYKE BPETHOCTH.
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Nice Fracile

FOLKLORE PEARLS THAT ERASE BOUNDARIES.
ROMANIAN CONCERT MUSIC

Summary

Although it has been a hundred years since some pearls of Romanian concert music were
written (e.g. Hora staccato, Hora spiccato, Hora martisorului, Pompjerova srba), they are still
in the repertoire of supreme violin players, frula players, pan pipe players, accordion players,
clarinet players, trumpet players, cello players, saxophone players and even tuba players,
who are mostly educated musicians. These compositions have been gladly and successfully
performed for several decades by many famous instrumental players from Serbia as well as
top academic musicians from other countries (e.g. Nika Lelo, Sweden). Excellent recordings
of Romanian concert music that were made in “Studio M” of Radio Novi Sad in the period
1985-2009 with top instrumental players from Romania and Serbia and with the Great People’s
Orchestra of RTV (CD: R S 2010) are the finest example that testifies that this kind of music
is alive, popular and very much loved in Vojvodina.

The names of the authors of Romanian concert pieces are not known today. This is the case
with a large number of these pieces published in different formats in Romania and abroad.

Regardless of the fact that these pieces were written by performers (most often pro-
fessionals), they were created on the basis of folk music and are still part of the Romanian
folklore heritage. The performer of folk music do not care about the name of the author of these
concert pieces, they care about the quality of the piece itself, which is why many such pieces
do not have an author and are considered to be “folk.” In time these national pearls became
internationally valued, which was enhanced by the spirit of brilliant professional performers
from Romania and other countries as is the case with many other pieces of artistic music based
on the folklore of a nation, thus becoming the heritage of universal artistic value.
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Opwurunanau Hayunu paj/ Original scientific paper

JEJAH OCBPT HA 3HAYEE ITIOJMA JJUKIHJA

CAXETAK: Pax npexcrasiba nokyniaj qedunncama mojMa gukyuja Kpo3 TyMadermha
BEJIMKHX ayTopa, y3 IUTaTe U3 3HAMEHUTHX NPUPYYHUKA M BUXOBY aHain3y. Takohe, yka3zaHo
je Ha BpcTe AUKLMje U BHXOBE MelycoOHe CIIMYHOCTH M pa3iIMKe.

KJbYUHE PEUYM: pukuuja, IUKOHja TEKCTa, MECHUYKA JUKIIMja, TOBOPHA JUKIIH]a,
puTaM, CKJIaj, Ha4uH, QHUType.

O IMKIuju, Ka0 HAyYHO] M YMETHUYKO] TUCUHUIUTMHU, TOKOM BpEeMEHa
MHHYJIMX ¥ JaHAIIBHUX, MHOTO C€ TOBOPHJIO U MOKATKa] IHCAJIO, ajlu MoTpeo-
HO M 3aCITy)KE€HO MECTO HHje joj JOe/beHO — HU Y CBETY HayKe, HUTH, TaK, y
CBETY YMETHOCTHU. BuiecTpyku cy npeaMeTH Kojuma ce TuKiuja 0aBy, BeJIHKe
CKyNUHE YMI-CHHUIIA U TEPMUHA KOJUMa pacroiiaxe. 3Hama U3 0Be 00JIacTH,
CTHI[aHA U MPEHOIIEHa KPO3 MHOTE €roXe, HUCY Hay4YHO CHCTEeMaTH30BaHa a
Hecropa3yMH, TIPOUCTEKIIN U3 HeMOTYhHOCTH oclamama U ynopehusama ca
ayTOPUTETHUM H3BOPHMA — OPOjHU Cy — MOYEB O] HEYCAMIAIICHOCTH ayTopa
y Be3M ca NOojMOM gukyuja. Bepyjemo na je ynpaBo oBaj mpoOieM y3poKo-
Ba0 HEMOT'YNHOCT MOCTaBJbama AUKINje Ka0 HayYHE JUCLMILUIMHE U Ja Cy
OpojHa TOTpeIIHa CXBaTamba MOjMa guKyUja yCIOBUIIA HEYCIICIIHE MPUCTYTIE
BAaCIOCTaBJbakby JUKIH]jE KAo 3ace0He YMETHOCTH.

Ho, mocmoTpumo, Hajnpe, HajCTapHujy U, YAHH CE, HAJIPEIU3HU]Y YIIO-
TpeOy nojMa gukyuja. ApucToTen oI, y CBOMe 3HAMEHHUTOME PETOPCKOM TPH-
PYYHHKY, TOMHLE UKIH]Y Ka0 ciliu ducarba u beceherva, jacHO ykasyjyhu Ha
BEJIMKY MOTpeOy TaJalllbera CBeTa 3a H3y4aBambeM JUKIHje:

To pév o0V ¢ Aéews GHWS EXEL TL LUKQOV AVAYKALOV €V TtdoT) dda-
okaAia - dradégel YA TL mEOg TO dNAwoat wdi 1} ol eimeiv.!

! ApwototéAng, Téxvne pntopnknc I, 1, 1404 o
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(Jep, moucra, 3a TMKIMjOM MOCTOjH moTpeda (Makap Maja) y CBaKoj HayIlH;
CTOTa ILITO CE jaCHO Pa3JIMKYje 1A JIM je HelITO Ka3aHO HA 0OBaj WU HA OHAJ
HAYHUH).

OunrnenHo je, Aakie, na o3Hadyjyhu mojam guxyuja, punocod Kopuctu
rpenm3am A€ELG, KOjH, Kao U TaTUHCKK TepMuH dictio Koju cMo MU OaIlTHHUIH,
UMa 3HAUCHE: U3PANCABAbE, HAYUH 1080pA, HAYUH UUCATbA ... Jleilowia TOBOPEA,
npeMa ApPUCTOTEITY, IMa TPH HEOIXOHE YIOPHIIHE Tadke: Héye0og, apuovia,
OLOUOG? (jaurHy, XapMOHH]y U PUTaM),  IIPUPOIHH AP 32 TOBOPHHUIUTBO HIIH
DIyMadKy BEIITHHY U JUKLMja UMajy cienehe penaruje:

Kat €0tt pvoewe 10 DTOKQLTIKOV elval, Kol ATEXVOTEQOV, TEQL OE TV
A€Ewv Evtexvov.?
(Hamme, 6ecemHumITBO je O MpUpoie W HEBEITACTBEHO, UKIIMja MaK O] BEII-
THHE (YMETHOCTH)).

OBo 3HauajHO 3aMaxkame yKa3yje HaM Ha YHEHHUITY Jla Ce TUKIM]a MOXKE
U3y4yaBaTH M BEXOATH, T€ Jia ce Y H0j MOXKE HAIPEIOBaTH YIPKOC HEAOCTAT-
Ky MPUPOJIHE HAAPEHOCTH, IITO HUjE CIIy4aj ca OECeMHUYKAM M IITyMaYKUM
JapoMm.

Kana je mukmmja Tekcta y mutamy, Gpunocod u3pudauTo pasapaja mpo3Hy
PETOPCKY AMKIM]Y OJI IECHUYKE AUKIIMje, HarTamanajyhn lIxXoBe pasiuke:

Emet 0" momtal, Aéyovteg e0m0n, dwx v A€y €dokovv mopioacOat
) vde TV dOEav, DX TOVTO TOMNTIKT) TEWTH €YéveTo AELS, olov 1)
T'ogylov, kat vOv €tL ot moAAoL TV AMade TV TOLG TOLOVTOVG olovTal
daAéyeaBat kaAAota. Tovto O ovk 0Ty, AAA" étépa AOYOUL Kai
mMooews AEELG éoTiv?

(Jep u mecuuny, cnado numryhu, 300r quKNMje NpudaBHIIE CEOH CIaBy, TE TOTa
pazu, IpBO MEeCHIYKA JIUKIMja HACTa/le, Kao mTo je [oprujiHa; jom yBek MHOTH
O] HEYKHX JIpKe Jia TAaKBU KpacHO Oecese. AN, TO HUjE TaKo, jep TUKIHja
OecelHMYKa ApPyravymja je o NeCHUYKe).

Apucroren opzae, Kputukyjyhu [oprujuny ,,ieCHUUKY" IUKIH]Y, UM Y
By OpojHe 3ByuHe purype kojuma je [opruja ,,00knB/baBa0* TEKCT, Y3 HAMEPY
Jla TaKo JIeNyje U ,,BOJM  IyIie ciayIanana. JJukiuja npo3Hora TekcTa, cMarpa
Apucrorten, He MOJKe TOCEA0BaTH (PUrype KojuMa pacrosaxe NeCHUYKa JUKIHja,
Te je, crora, apyradnja. Ho, omHOC mpema AuKIuju (IPO3HO], IECHUYKO]
TOBOPHUYKO]) MEHA0 Ce: MOTOHa BPEMEHA N3HEAPUIIA CY ITACOBUTE PETOPCKE

2 ApwototéAng, Op. cit., 1, 1403 p.
3 AglototéAng, Op. cit., 1, 1404 .
4 Ibid.
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JIMYHOCTH KOj€ Cy JIyTe MepHoJie U3BPCHO KPEeUpPaHUX (HATIMCAHUX M TOBOPEHHUX )
Oecema O6oraro ykpaiiaBajie TporuMa 1 (purypama, 4eCTo ¥ TOprujaHCKUM, He
pemeTehy THMe HM JAMKIHjy HH CaJprkaj TEKCTa — 4YaK HU OHJA Kaja cy Ouie
pa3MarpaHe KOMIUTHKOBaHe (GHI0cOoPCKe I PEUTHO3HE TeMe.

Paznaxyhu nasee o ocobnnama auxnuje, CTarupaHuH UCTUYE /1A je BEHO
JTOMUHAHTHO CBOJCTBO — jACHOCH, T€ J1a ,,He TpeOa na Oye HU MPOCTa HY Y3BU-
IICHA, aJT MOpa OWUTH MPUKIIaTHA

..kalwoloBw AéEews apett) oadn eivat...Kat urte tamevnv prjte vméQ
10 délwpa, aAA meénovoav...°

Onucra, omabup peuu U u3pasa, Te HUXOBO KOMOMHOBAWE Y PHUKIIAIHE
IeUHE, YBEK MOpa OUTH y CKJIajay ca NMpeIMeTOM Ha KOJU Ce TaKo JOoTepaHa
JMKIHMja TekeTa ofHocu. Ha oBo ynyhyjy BaXkHa 1, UMHU ce, KIbyyHa yIIyTCTBA
0 TIPUKJIATHOCTH JUKIIH]E:

To ¢ mpémov é€eL1) AEELS, éav 1) madnTikr) Te kai 10T Kal Toig vTTo-
KEHEVOLS TMTRAYHATLY AVAAOYOV.”

(ukmuja he outn mpukitaaHa ako Oyne ocehajHa, eTHYHA U TIPEMEpEHa Tpe-
MeTHMa (Ha KOje ce OTHOCH).)

H3BanpenHa cy, Takohe, 3amaxarma Koja ce OJHOCE Ha JUKIH]y BaTPEHUX
TOBOpHUKA, Oyayhu fa ce TakBM roBOpHHUIIM, Belu puocod, Mmory obpaharu
CBOj0] MyOJIMIIM MOBUIIEHOM M CHa)KHOM JMKIIMJOM, ik TEK OHJA Kaja Cy
myOJIMKOM OBNajain — HakiIoHomhy u cuMnarujama.® Konail mornaeisa Koje
ce 0aBM BpcTaMa M CKJIQJHOMINY JAUKIMje BPXYHH Y APUCTOTEIIOBO] TBPIHH
KOja c€ OJJHOCH Ha TI0e3H]y:

A0 kat ) moujoet jopooev * EvOeov yop 1) momjois’
(Jep yuctuny, bor moesujom cTBOpH CKIIaf; moesuja, nak, borom je HagaxHy-
Ta).

O y3BUIIIEHOCTH ¥ MOETUYHOCTH OBE MHCIIH, CYBHIITHO j€, YHHHU CE€, TOBO-
puTU. ANy, y3 NOHaB/bamkhe HApE/ [MOMEHYTE YHILCHULIE J1a C€ TECHUYKA
JMKIIFMja MOpa Pa3IMKOBAaTH O] JUKIIMje MPO3HOra TeKCTa, HarmacuheMo aa
ce 100pa mecHUYKa JUKIMja 300T 3TYCHYTOCTH MHCIICHO-TIOETCKOT cajipkaja
HajHaNOpHHje mocTIke. Koa auKImje mpo3Hora TeKCTa puTaM uMa BeoMa BEJIHK

5 Bup.: Becna O. Mapkosuh, ITneitienuye ciuickux guiypa y omunujama Ceeitiol Josana 3naitio-
yciot, Maruua cprcka, Hosu Can 2010, 9-10.

¢ AglototéAng, Op. cit., 2, 1404 f.

7 AplototéAng, Op. cit., 7, 1408 a.

8 Ibid., 7, 1408 b.

? Ibid.
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3Ha4aj, KOJl MIECHUYKE JUKIMje — Mpecyaan. AKo ce ToMe aoia u oapehena
METpHYKa CXeMa IIeCMe, 33JIaTak je BeNuK U cioxeH. [loema 1o6po oprann3osa-
HOTa PUTMA, Ay TCHTHYHUX IMECHUYKUX MHUCIIH, MajCTOPCKH H3rpaleHora MeTpa
1 yrnal)eHe IUKIHje NpeacTaBba BpXyHCKY apTH(QHIIjenHy (POPMY TOCTYIHY
MasioMme Opojy HajaapoBuTHjuX. Jlukiuja petopcke mpose, MehyTum, Mopa UMatH
JPyTadHju BH, YIIPKOC TOME IITO MOKE OWUTH ,,JIOCTCKM MHTOHUPAHA | IITO
MOXXE KOPHCTHTH, y TIPUKJIAJTHAIM MOMEHTHMA, H HEKe METPHUKE cXeMe. AJH, y
TOME C€ HE CMe MPETePHBATH, CTOTa IITO TaKaB TOBOP HE JIENyje ayTEHTHYHO
YBEPJHHBO, 0K Y TIHCaHO] (OPMH, pETOPCKA MP032a KOja KOPUCTH MOETCKE IUTATE,
CTHXOBE U PUTMHU3HMpPAHE PEUCHUIIE, MOXKE OCTABUTH YTUCAK YBEPIHHBOCTH. Ty
JOJTa3UMO JI0 Ca3Hamba JIa MMCAaHN ¥ TOBOPEHH j€3UK HHCY HCTOBETHH, T€ 1A CE
HCTUM CpEeNICTBIMA HE MOTY CIT)KHTH. YMETHIHUKE (hopMe TOETCKe Tpo3e, poMaHa
WM HOBEJIa, Ha TIPUMEp, HacTaJle Cy ca HAMEPOM Jia Ce 0Ba JIeJIa YUTajy y OCaMH.
®opma ymeTHHuKH u3rpaleHe Oeceie HacTana je ca HamepoM ja OyJie ucKa3aHa
TpeJ1 BEJIMKUM MHOIIITBOM JbYIH, T€ MOpa ,,3By4atu’‘. Ctora 6u Tpebasio 100po
MIO3HABATH TPOTIE U (PUType KojuMa ce MoXke, y3 OpKJbUBO olabpaHy JIEKCUKY
Y pUTaM, OCTBApUTH U3BAHPEIHA IUKIMja TEKCTA Koja he yTuIaTi Ha TUKIU]y
roBopa. MHOT'H 0]] ayTopa OCeT/bHBHjera KEBbU)KEBHOT CITyXa 3arakaliyl cy Jia ce
»eLeMeHIU UpUosegara u Jcuse yemerne unidepipeiiayuje ocehajy u y uucaoj
peull, Kpo3 cunilakcuuke oonuxe, ipu u300py pedu u hUxo80M pegocieqy, 4ax u
Kpo3 camy komiozuyujy*'°, 1To n Hama 1aHac omoryhyje ,,ayTUTHBHY aHAIH3y
pETopcKe YMETHUUKE MPO3e — YaK U KaJia je BeoMa cTapa.

OnHoc AuKIMje ¥ puTMa MPO3HOTa TeKCTa MHCTIMpHUCcao je u cinaBHor Cra-
THpaHuHa, KOju 0 TOME OBaKo pacylhyje:

To de oxnNua Thg AéEewg del prte EUpETEOV elvat urjte dEQLOUOV * TO HEV

va antbavov, memAdoOat ya dokel...... To d¢ dppuOHOV ATtéQavTov,
Oel ¢ memegavOatL pév, pn HéTow O¢ * ANdEg Yo Kal AYVwoTov TO
ameov,

(Kapa je y muramy aukuujcka ¢popma, He Tpeba 1a Oyae HUM METpHUKa, HUTH
apUTMHYHA: METPUUKA j& HEYBEPJbHBA U M3BELITAYCHOM CE YHHH. .. APUTMUYHA,
TMaK, HEJIOBPIIEHA je W JIOBPIIHUTH je Tpeda, anu He METPOM, CTOTa ITO OuBa
HeJleTa, HeIOKYYHBa ¥ HeJIOBPIICHA).

OBuMm npo6nemoM 0aBHO ce joIII jeZlaH BeJMKaH aHTHke — Mapko Tymuje
LunepoH, koju y cBome ey O 1060pHuKy pasiiaxe MUTabe pUTMa U CKIIaja:

Stari grcki majstori smatrali su, naime, da u prozi moramo primenjivati
gotovo stihove, to jest, odredene ritmove... Prema predaji, to je prvi uveo Izokrat,

10 Bopuc Ejxenbaym, Kmuoicesnocit, ¢ pyckor npeseia Mapuuna Bojuh, Homut, Beorpax 1972,
59.
' AgiototéAng, Op. cit., 8, 1408 3.
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da neurednu govornu praksu starih, kako pise Naukrat, njegov ucenik, stegne
odredenim ritmom, uhu na uzitak. Glazbenici, naime, koji su neko¢ ujedno
bili i pjesnici, radi ugode su izmislili to dvoje, stih i melodiju, kako bi ritmom
rijeci i melodijom napjeva pruzili uzitak i nadvladali zasic¢enost uha. Mislili su,
dakle, da se to dvoje, naime, modulacija glasa i ritmicki poredak rije¢i, mora
prenijeti iz pjesniStva u govornistvo, koliko god to ozbiljan karakter proze moze
dopustiti.!?

HajnenukarHuja KOMIIOHEHTa AUKITH]j€ TEKCTa, CBaKako, jecte puram. Kao
IITO CMO MOIVIM BUJIETH, pUTaM IPO3HOTra TEKCTa HE OpPraHu3yje ce MeTpHy-
KUM CXeMaMa Kao y MOe3HujH, HO, TI0CTOje Jpyra CpeAcTBa KOjuMa ce MOXKe
OCTBapHTH. Y TPBOME PeLy, TO je CKIIa] e10Ba TeKCTa MpeMa LEeTHHH, TTIOTOM
jacHOha, MUCIICHOCT, aJICKBaTHE Tay3e (Koje ce y micaHoMe TekeTy ocehajy), Te
TIOHABJbAIhA, TTAPANICITH3MHE, TUTamka, JJOTHYKH aKIIEHTH, TOKATKa]| pUMOUTHA
ca3ByYja, aJMTepaIyje, BemTe ynorpede Tpoma u purypa.

Kana je jacHoha cTuna y mutamy, Bajba HarJIaCUTH J1a OHA, CBAKaKo, 3aBUCH
071 HajTpaBUJIHUje YHOTpeOe peun. 3Hauemhe peur Mopa, MPEeBacXoqHO, OUTH
MIOCBE jJaCHO CaMOMe ayTopy Jia OM MOIVIO OMTH jJaCHO U HErOBHM YHTAOLMMA
(cmymraonmma). OBO je POCTa YMELEHMIIA, allM HUMAJO JIaK 3a]aTak, CTora
mTo Hamehe o6aBe3y OecpeKopHOTa TO3HABAHA MATEPLET je3UKA M FheTOBUX
CTapujuX, UCTOPH]CKUX CTamba Kao U MO3HABalkE HEKOIMKUX CTPAHUX je3uKa,
MHOTOr'a YHTamba oe3uje U MPo3HUX Jefa. Tek HaKoH OBOra, Hemaora Tpy/a,
ayTop MOXe ,,yKpaliaBaTu* npouyniiheHa 3Hayema CBOJUX peud (urypama u
cryieToBUMA (DUTypa, ako JKeTH M aKO MMa BEIITHHE. Y OBUM pa3MHUILJbambuMa
MOT'Y HaM Of OTPOMHE IOMOhM OWTH JUKIMjCKAa UCTPaKHBamba 3HAMEHH-
TOTA PeTopa M yuuTesba peropuke u aukiuje — M. ®abuja KBunrunujana,
KOJU Y CBOME TPaHANO3HOME TPUPYUHHUKY O 00pazosark)y 1080pHUKA OBAKO

pacybhyje:

...quare proprietas non ad nomen, sed ad vim significandi refertur, nec auditu,
sed intellectu perpendenda est.'

(...1mpaBo 3HAYCHHE PEUN HUjE 3aBUCHO O peUH came, Beh o1 3HaUema Koja Cy 3a
Ty ped Be3aHa, U He CIIyXoM, Beh yMmoM mpocyhyje ce).

Jlomanu GucMo J1a KpacoTy IIIEMEHHUTE AUKIHje TBOpe 00a eNeMeHTa: YMOM
BaJbAHO MPOCYEHO 3HAUCHE PEUH U MY3HKAJIHUM CIyXOM HUXOB yCKiaheH
nopenak. OcuM jacHohe u mpaBuiHe ynorpede peun, Keuntunujan Benu na
Cy TIaBHE OJUTHKE 100pe IMKIMjE U MPABIIIAH PACIOPe]] Pedr, OKOHYAHOCT U

12 Ciceron, Marko Tulije, O govorniku, prevela i priredila Gordana Stepani¢, Matica hrvatska,
Zagreb 2002, 286.

13 Quintiliani, M. Fabi, Institutionis oratoriae, libri XII, ed. Ludwig Radermacher, Lipsiae in aedibus
B. G. Teubneri, Leipzig 1965, VIII, 11, 6.
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HEOoJJTarame 3aKJbyuKa, JaKIie TUKINja KOjoj ce He MO)KEe HUIITA J0JaTH, HUTH,
makK, ITa Ofy3eTH,'* a Kaja Cy NMUTamby eJIEMEHTH KOjU KBape 100py IHUKIIH]Y,
TO Cy He camo Heoarosapajyhe Beh u cyBumine peun, phas CKiIon peyeHuIa,
ynorpeba cnabux u HeayTeHTHYHHX u3pasa.'’ PhaBy nukumjy tekcra, Takohe,
YUHE: MOTPeIIHa yCTPOjeHOCT IeNIoBa TeKCTa, HealeKBaTHa yroTpeba ¢purypa,
HOTPEIIaH pell peuH, Kao U ,,Mellamke” Y3BUIICHHX PEY ca NPHUMHUTUBHUM,
apXaMyHUX Ca MOJCPHHUM, MIOSTU30BAaHHUX Ca ByJIrapHHM...'¢ OBaj onesbak
U3J1aramba MOXKEMO 3aKJbYUHTH CAKETHM U OecripekopHuM KBUHTHINjaHOBUM
MNPOMUILJBAHEM O TPelIKaMa Koje peMeTe 100py TUKIH]y:

...verbum omne, quod neque intellectum adiuvat neque ornatum, vitiosum dici
potest.!”

(. ..CBaKa pcu KOja HUYKOJIMKO HC MPUAOHOCH HU CMHUCIY, HA OpHATy — I'PCIIKOM
C€ cMarpatu MO)KC).

PeuientHe neduHuIM]je TUKILU]E CY HEMOTIYHE U OHOCE Ce, YIIaBHOM,
Ha TOBOPEHHU je3uK. /luKinja roBopa je BelMKa, mocedHa yMETHOCT Koja,
ca CBOJUM NOMONHUM JIUCHMIUIMHAMA (TEXHMKOM IVIaca, aKIEHTYalljoM,
JEKJIaMallljoM. ..), CTBapa HajIlyHUjH BUJI KyATypHe npocBehenoctu. Cenonu
CMO, HAJKAJIOCT, TIOTPEITHOTa OHOCA MPeMa 0BOj YMETHOCTH, KOja ce 0OMYHO
pa3yMe Kao MpaBUIIHA apTUKYJAlHKja TIacoBa MM MPABUITHO aKI[CHTOBAIbE.
Msoru noucroehyjy IUKIH]y ca MO30PUIITHUM J€3MKOM HITH Ca KEbUKEBHUM
je3uKoM, To je, Takohe, morpemrHo. Mimajyhu y Buay OpojHe ayTope, Koju cy
ce, Y CBeTy U KoJ Hac, 6aBuiii PeHOMEHOM AUKIHje, TOMEeHYheMo jeTHO KpaTko
aJIM U3BPCHO TYMauehe IUKIIH]je, ’eHOTa OHOCA Ca KIbI)KEBHUM JE3UKOM, Kao 1
npeMera Koje TUKIHja u3ydasa. Haume, TpuieceTnx rognHa BajeceTora Beka,
y vacomnucy Haw je3ux, 3HaMeHUTHU JTUHTBUCTA Aniekcanaap benuh o6jaBbuBao
je cepHje WwiaHaka KOju Cy C€ OJHOCHJIM Ha MO30PHIIHH je3UK, (OHETHKY H
JMjAJICKTONOTH]y. JeaH O/ THX WIaHaKa, HACJIOBJbEH Kao ,,J{ukimja“'® nonocu
HOBO TyMaueme JUKIH]je: Kao ,,3ace0He YMETHOCTH Koja ,,Mopa OMTH MCUXO-
JIOLIKA* ¥ UCTHYE PA3NUKy U3Mel)y IUKIHMje TeKcTa U AUKIHje TOBOPA.

Ho6pa mukmnmja 1 gobap KiWKeBHH je3uk — TBpAXd A. bemuh — To ¢y mBe
pa3IuuuTe CTBAPH. JOIIT HEKH JHYIH KOjH jaBHO TOBOPE M IOTEPA]jy 0 MPABHITHOT
KEGIDKEBHOT j€3HKa, aJIM X MajIo UMa KOjH IMajy T00py MUKIH]Y... [0OBOPHUTH 0
JIKIIA]H, 3HAYUIIO0 OFO TOBOPUTH O TIOCEOHO] YMETHOCTH, TOBOPHUTH O KIHHKEBHO]
Y YMETHHYKO] CTPAHH HEKOT TEKCTA, O leTOBO]j CAJPXKUHU U CBEMY JIPYTOM IITO
je mucan iMao Ha yMy Kaja je cBoje Jelto mucao. JJMKIwjoM ce Mopa TIoKa3aTi U

4 Ibid., VIIL, I, 22.
15 Ibid., VIII, III, 57.
16 Tbid., VIIL, I1I, 59.
17 Ibid., VIIL, 111, 55.
18 Anexcanpap benuh, ,,ukuuja“, Haw jesux, ron. 2, cB. 6, beorpan 1934, 161-163.
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BpCTa JeTia, ¥ BPCTa CTUIIA, U CAJIpiKaj, M PUTaM | CBE IITO je MOTPeOHO, T1a 1a y
CBECTH CITyIIIA0Y€BOj BACKPCHE OHA MPeJICTaBa Kojy j€ IMao mrcarl KaJ je T0THI-
HO MECTO CBOTA JiejIa THCao... YHYTPAIIHH CMHICA0 TIETHHE MOpa OUTH Tako
TIOJIeJhEH Ha JIENTOBE KOjH CE U3r0Bapajy — a CBE TO MPE/ICTaBIba CKIIAIHY IIEJIHY.
CBe TO UMa J1a TIOBEXKE U J1a IPXKH Y MeTuHN quknrja. OHa Mopa OUTH TICHXO0-
JomIKa. 3aTo ce He MO)Ke TOBOPHTH HEKH TEKCT MO WHTEPIYHKIH)H YICIICHO]
3a yuTame. To He 3Ha4M J1a ce AWKIHja He MOXKE CIaraTd ca MHTEPITyHKIH]OM;
HaMpOTHB, TO OMBa 4eCTO. AJIH ce HEe MOJKEe HHTEPITYHKIIH]a KAaKBOT TEKCTa HAITH-
CaHOT 3a YATamE Y3€TH Kao 0a3a, Kao OCHOBHIA TOBOPHOT TEKCTA y MOTITyHOCTH.
HHTepryHKIH]a je TOTWYKa, a JUKI[Hja — ICHXOJIOIIKA. "

OgaxBo pacyhuBame, caxero, 0ecpeKOpHO jaCHO U OPUTHHAIHO, YHHH Ce
71a je y TIOTIIYHOM CKJIaJly ca IMKIMjCKUM HCTPaKMBabIMa BEIMKaHa aHTUKE O
KOjuMa CMO Harpe] KoMeHTapucany. Ha koHity, momenyhemo a 1o0py AUKIHjy
(mucany WM roBOpHY) Tpeba, MO, TOCMAaTpaTy Kao CTENEH HajBUIIE KyIl-
Type, CTOra LITO CE JI0 Hhera CTHXKEe TeK HaKOH ILITO Cy YTBPEHH U caBlaJaHu
CTENEHU KOjU MpeTXo/ie: NPUPOJHA HalapeHOCT, OecpekopHa 00pa30BaHOCT,
HAYUTAHOCT, BeXOame, CKIIaJl, HAroce MPUPOIHOCT, Koja he OuTH HEHaMETIbUBA
¥ CKOPO HeTpuMeTHaA. AKO je OUII0 KOjH OJI TPETXOAHHUX CTEeNIeHa HEeMapHO Tpe-
CKOYEH WIIM HEJIOBOJBHO M3rpal)eH, HajBUIIM CTETEH, TPUPOAHOCT, Hehe OuTn
HH ayTeHTUYaH HA HEHAMETJhHB.

Vesna O. Markovic

A REFLECTION ON THE MEANING OF THE CONCEPT DICTION
Summary

Diction, as an artistic and scientific discipline, still does not have its special place, neither
in the world of science nor in the world of art. This fact is, among others, the consequence
of the discord among authors concerning the concept of diction. Lately diction has been
wrongly connected only with the sphere of speech: theatrical language, literary language, proper
articulation, or correct accentuation.

As a science, diction represents the way all genres of the text move, whereas as art,
diction indicates the manner of speech creation that must present to the audience an authentic
thought of the author of the text. Various classic authors refer to this fact and they are mentioned
in this paper: Aristotle, Cicero, Quintilian. A famous linguist from the 20™ century, A. Beli¢,
precisely defines the meaning of the concept ‘diction’ and refers to the difference between
spoken and written language, which is absolutely in accordance with the learning of the great
antique authors.

1 Ibid., 161-162.
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YACOIIMC METPOHOM 34 BAC — MOI'Y'RE
MHTEPIIPETAIMJE HOTHOI 3AIIMCA
Y IOITYJIAPHOJ MY3ULIN®

CAXETAK: 3anucu nomynapHHX MeNoHja KakBH Cy 00jaBJbHBaHH y OeOrpagckoM
yaconucy Meitiponom 3a Bac ox cpelivHe TefeceTrX a A0 MOoYeTKa CeaMIeceTuX ToquHa
MPOIUIOT BeKa MpyXkajy MOoryhHOCT fa ce y HameM KyITypHOM KOHTEKCTY HPEUCIHUTA]y
TIOCTYJIaTH Ha KOjUMa ce TeMeJbe 3Hama 0 (JoMahoj) momynapHoj My3HIIH, Ka0 U caM IPHCTYI
0BOM (heHOMEHY M3 My3uKoJomKke Bu3ype. OHH ce pasiHKyjy oI HOTaluje ,,yMeTHHIKe
MY3HKe, aJId UIaK 3aJp)KaBajy HeKa leHa CBOjCTBa pmiiaroheHa cueunpuaHOCTHMA My3HKE
KOja je ’HMa 3anucana. Tako, 3a BbUXOBO Pa3yMeBae U HHTEPIIPETALH]y, KAKO 3BYUHY TaKO
U je3W4Ky, HEOITXO/THO je MO3HaBamhe KOHBEHIIN]a X HOPMHU My3HKe, Kao M HauMHa Ha KOjH je
OHa 3anucHBaHa. Takole, 3aIicH y KOHTEKCTY Jacomuca HyJe MOryhHOCT IIMpeT careiaBama
TaJallbUX JPYIITBEHUX NpPaKcH y JyrocinaBuju, Kao ¥ yBHJ y HEKE Ol paHHX MpHMepa
MHCTHUTYIHja MOMyJIapHe MYy3HKe, YHje je JeJI0Barbe jOII YBEK HE0OBOJGHO HCTPAXKEHO.

KIbYUYHE PEYM: nomynapHa My3HKa, HOTaIl{ja, 3allCHBAmkE, KyATYpa, YacoIHC,
MY3HUKOJIOTHja, PYIITBO.

Yaconuc Meiuponom 3a Bac' Huje 1o caja u3a3uBao naxmy goMahux

MY3HUKOJIOTa, HaKo j€ y BpeMe cBor u3naxema (ox 1954. no 1974. ronune, kana
je m3amao 100. 6poj, mocie Kora ce JUCT 3Ha4ajHO MeHa) OMo BeoMa BaxaH 3a
MY3HYKY KynTypy y Jyrocnasuju. Meitiponom npumnaa OHOj My3HUUYKO]j TTPAKCH
Koja Ou ce Morna Ha3Batu nomynapHoM. OHa je MPEKTHO 3aBHCHA Of LIHpe
APYLITBEHE JENaTHOCTH M Pa3iKyje ce 07l OHE Koja je ymyheHa HCKIbYYHBO
,,CTPYYHO] JaBHOCTH® U TpETeHAYje Ha eKcKiy3uBHuTeT. Yaconmc Meipornom
jecte TpeceK pasHOPOJHUX M CTATHO NMPOMEHJbUBHX JPYIITBEHUX KPETamba,

* IlpuMapHa KCTPaXKMBAKA HA OBY TEMY PEalu30Ba0 CaM y UCIMTHUM PAJOBUMA HA KypCEBUMA

[Tonynapua my3uka 1 — Teopuje u [TomynapHa My3uka 2 — sxanpoBu (MeHTOp mpod. 1p Becna Muxuh)
Ha JJOKTOPCKOM CTYZIHjCKOM Hporpamy My3sukoioruje ®MY y Beorpany 2012. ronuse.

'V namem tekcty Meiiponom.
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a oce0HO 3aHUMJbUBHM I'da YMHU U TO HITO j€ pealu30BaH CI0KEHUM CHCTeE-
MOM KOJIOBa (HOTHH TEKCT, TEKCT, (poTtorpaduje, Komaxu, IPUHTOBU). Y HEMY
cy 06jaBJ'bI/IBaHI/I HOTHH 3aITUCH TIOMYJIAPHUX KOMITO3HI[Mja TOT BpEeMEHa, a
u3naBay je Omno Yipyxerme 3a0aBHUX U 11€3 My3Hdapa CpOuje u3 beorpana.
Beh Ha npBu nmornen ce youasajy pa3no3u 300T KOjHX je My3HKOJIOTHja TOKOM
roauHa npesulana oBaj acomuc, ¢ 003MPOM Ha TO J1a CaP KU YIIIABHOM T3B.
JaKe HOTe — MomynapHe rnecMme (ie3, nuiarepe, moi). [lomro je My3ukoo-
IIKa aKTUBHOCT OWJia HEPAaCKHUAMBO MOBE3aHA Ca HOTHUM TEKCTOM YMETHHU-
K€ MY3HKe, OJICTyNamhe O TaKO yTBPH)CHOT MOpeTKa 3HAKOBA PE3YITHPAIIO
je eKCKIy3ujoM® Kao y ciydajy Meiliponoma, y KojeM Cy OWJIM IITaMITaHH
3aIliCH 32 Jby/e KOjU Cy Yy CBaKOJAHEBHOM JKMBOTY IPAKTUKOBAIH MY3UKY BaH
,,030MIbHO-yMeTHHYKE  cepe. Ha 0BoM HUBOY ce, 3a MoUeTaK, MOKe yOUUTH
71a ce TIopeIaK 3Hauema y 0BOj MOIMYNapHOj chepH yCrocTaB/ba Ha APYravynju
HA4YMH O OHOT Y ,,CTPYYHO]*.

Taxo, HOTHH 3amic OBE MYy3HKE TIOCMaTpaM Kao MPEXy OIHOCA KOju ce
Kpo3 vaconuc Meitipornom YCIIOCTaBIbajy ca JPYrUM TEKCTOBHMA KYIType, y
HajimpeM cMuciy. C THM y Be3H, aHaJIu3u hy PUCTYIUTH ca MO3UIHje KOjy
je yremesbuo Ponan Bapt (Roland Barthes),® a koja 61 ce Morua omucary Kao
ocnobolenu mponasak Kpo3 TEKCTOBE KOJU C€ MOTY UIIYUTATH ca CKPUTYpE,
KakBa je oBo mracwio. OHO je THME MaTepHjalHu Tpar Koju je cam 1o cedu
Beh 03HaueH, anu Yuje je 3HaueHhe MPOMEHJBUBO U HEOTpaHW4eHO. Pa3nnunTe
MOpETKe 3HAUCHa KOjU C€ YOuaBajy y CKpHTYpH cMaTpaM TekctoBuma. OHH Cy,
Takole, HeOrpaHMYEHE KOHOTAI]je, TC YBEK y BE3H Ca JIPYT'UM TEKCTOBUMA.

Kao My3ukosior, KpeHyo OHMX 0/ YMTamka HOT4, Tj. OHOTA IITO CE MOXKE MPO-
YUTATH U3 HAYMHA Ha KOjU CE My3HKa y OBOM CIy4ajy 3HAaKOBHO IPE/ICTABIbA.
Hothu Tekct je y Meitiponomy 3anmicuBaH Kao yHHBEp3anHH, 0e3 oxpeheHe
UHCTpYMEHTanuje. YMHUIM Cy Ta MEJIOIHjCKHU 3amuc, Hajuenhe jeTHOTIacHH,
U aKopzcke mudpe u3Haa CUCTeMa, KOjuMa je OenexeHa XapMOHCKa TpaTkkha.
CrnoBom ce obenexaBao 6acoB TOH, JOK je OpojuaHy HHIAEKC opehBao cKIom
akopaa (mpumep 1).

Menonujcka TMHMja KakBa je Ouia HOTHpaHa, cyAehu nmpema CHUMIUMA
KOjHU Cy JlaHac IOCTYIHH, Hajuenhe HIje OiroBapaia oHoMe 1ITo Tpeba aa Oyze
HCH 3BYYHH pe3yntar. Hamme, kako je yriIaBHOM TO Ouiia BOKasTHA JIGOHHIIA,
OHA je 3aIMCUBaHa HajjeIHOCTaBHUje Moryhe, 1a O Ce OJIaKIIaI0 YUTAHkE
TOHCKMX BUCHHA M PUTMa, & KOHAYHA MHTEPIIPETAIHja j€ 3aBUCHIIA O] CIIO-
COOHOCTH M3BOlava Jia MPOYNTAHH HOTHH TEKCT M3BE/IE Y CKIIAITy Ca 03HAKOM

2 YuraBo moriaBibe Ha OBy TEMY OJaKiie caM Ipey3eo u jieo Metoxonoruje jecre Change gonna
come? — Popular music and musicology y: Richard Middleton, Studiying popular music, Open University
Press, 1990, 104—126.

3 Ponan Bapt, 3agosonciiiéo y wexciiy, Bapujayuje o wucmy, beorpan, CiyxOeHH TIacHHUK,
2011.
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kapakrepa u Temna.* Hajuenthu npumep 3a To 61 610 MaHHp 1a C€ OCMHHE
KOMITO3HUIIHjaMa, PeIIUMO Swing KapakTepa Oenexe Kao HOTe jeJHAKOT Tpajamba,
Oynyhwu nia je rotoBo Hemoryhe mper3Ho 3anucaT CTBApHE PUTMHYKE TT0JIeTe
TakBuX Menoauja. Hajonmxke peanHoM 3Bydarwy Ouiia O KBHHTOJA Ha jeHO]
YETBPTHHH, I OU C€ y JBOJCITHO] MOMENIU IPYIHCAIE MO JIUTATypoOM TIPBE
TPH | ApYyTe JBE, IITO O 3HATHO OTEXKAJO YUTame 3anuca. O3Haka swing Ha
MIOYETKY MecMe, 3HaunIIa je 1a OCMUHE Tpeba N3BOJWTH HA Ta] HAYMH, IpeMa
,,ocehajy*, OMHOCHO, MPETXOIHOM HCKYCTBY CIYIIatha i CBUPatha TAKBE My3HKE.
MehyTum, He camo To. OHa je moapazymeBaa 1 ofipel)eHe MeIoujCKe U pUT-
MHYKe u3MeHe. TauHuje, 0Ba je 03HaKa TOBOPHUIIA 1a KPO3 YUTABO JIEII0 IOCTOjH
HEIPEeKHHYTH OCTUHATO (KOju je u3BoAno OyOmap), y unjy MaTpuily Tpebda jaa ce
ykJionu mMesonuja. Tako je M BpcTy yKpaca U Bapujalija, a 1 MecTa Ha Kojuma
he ce jaButu y necmu, oapehusao putam. Of mera cy 3aBUCHIIC U XaPMOHCKE
npomeHe. Ako OU ce pajiniio 0 CIOPOM Swing-y Ha TIpHUMeEp, poMeHe Ou Oue
gemthe, 1 o0parHO. Pazyme ce, 03HaKa swing HUje 3HAUMIA CaMo ,,JbyJbajyhe™
ocMUHe, borare BepTHUKaJe U ,,Bpyhe* cuHkone, Beh je nmaa u Hupu KyJITypHU
3Ha4aj. JIok je swing mocrajao Kpo3 HUMIPOBHU3AIIMOHO 0CI000heme MajcTopcTRa
y Our 6eHI0BHUMA U KacHH]je Ou-0ar KoMOo cacTaBUMa — IJIE je U ILIEC, YKOIHKO
ra je Ouio, 3aXTeBao U3BECHA MPaBUIIA — (WISt je JOHEO M0jeJHOCTABIbCHE U
CTEPEOTHITH3AIIH]Y, alTU KOja je, TIapaToKCaIHO, pe3y/ITUpalia THME Ja j& CBAKO
MOTa0 JIa ra Urpa Ha CBOj HAYMH, TOTOBO ETMMUHHIITYh! MOTYRHOCT /1a ce ciyIa
,,caMa“ My3uka 0e3 mieca, 6e3 0031pa J1a i YOBEK 3anCTa IUIEIIE IO0K je CITyIa.
[Inec je y Tom city4dajy npe;[y6eljeH,e Ha OCHOBY KOjer ce 3ByK sSwing-a pasymesa
U IPOM3BOIH Kao IWist, KOJPI je 3anpaBo OpskH swing, aly ca jeIHOCTaBHU]jOM
MEJIOMjOM U OpHAMEHTALM]OM TIpHUiIaro)eHoM mberoBoM kapakrepy. Camum
THM, OMJIO Ta je JIaKile ¥ CBUPATH, IITO HE 3Ha4YM J1a OHU ca BehuM crocoOHo-
CTHMa HHUCY TO MOIJIM YMHUTH HA KOMIUICKCHU]H HaunH. CIMYaH je cirydaj ca
O3HaKama lento u rubato, Koje ce MOTY jaBUTH Y POMAHCH, alld U y KAIUIICY
—y oba crmydaja cy 3axTeBasie Apyraunje uzBoheme. C apyre cTpaHe, 03HaKa
slow je 3ampaBo ckpahena ox slow rock v 3Ha4M TPUOJCKY 1€00y YETBPTHHE
y criopoM Temiry. Anu, slow Moxe OUTH U vals KOju je y TpU YETBPTUHE, Kao
U fox y 4eTHpH, a HHje MOpao TOIpa3yMeBaTl U MaHUPU3ME POK Oanaje, Beh

4V My3HKOJIONIKO] IUTEepaTypH HUrypHpajy IBe BPCTE HOTALIHja: IPECKPUIITHBHA U ICCKPUITHBHA.
»3amaaHa’ Hotanuja OM ce MOIIa cMaTpaTH MPeCKPUNTHBHOM, Oynyhu na kasyje mra ce i Kako Tpeba
ypazuth. C ipyre cTpaHe, kaJia ce KOpHCTH 1a O ce BoMe Heka My3HKa OIHCala, Tj. Kajia ce ynorpedsbana
BaH [10Jba yMETHHUKE My3HKe 3anmanHe EBporie, 0Bz ce TOM MPHITIKOM HCTHYY OHU MY3HYKH ITapaMeTpu
KOjH Cy y 3allaJJHOj MY3HLH IIPUOPHUTET — BUCHHA W METPHYKHU IPEJCTaBJbEH pUTaM, Oe3 003upa mro
(uKcHupare THX napamMeTapa y My3HIH KOja ce KeJIU ONICATH HHje HYU TOCTHYKU HH €CTETHYKI NPHOPUTET.
V. David Brackett, Interpreting popular music, University of California Press, 1995, 28.

5 Byayhu na je cucrem HoTaiwje mpey3eT u3 3amajiHe, yMEeTHUUKE My3HKe, OH MPHKa3yje caMo
OHE CerMeHTe KOju ce Mory muMe 3anucaru. CBe 0CTalo IITO MHTEpIpeTanuja 3ammca nojpa3symMeBa,
3acHHMBA C€ Ha ,,aypaHoj*‘, HENNCaHOj (He3alMCUBOj) TpaJUIUjU AaTe My3ndke npakce. Y. D. Brackett,
Op. cit., 28.
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j€ HampoTHB Morao 6utH Beoma ,,u3yezupan’. Takolhe, mojam rock je y oBom
CIydajy caMmo OJpeIHUIA ITyJIcalyje, a He ¥ OHO mTo he OHA KacHH]e 3HAYHTH,
JlaKJie, He OTHOCH ce Ha rock 'n 'roll. Banuiepa, nim npenu3Huje Bajicesa, Ouio je
y IIMPOKOM CHEKTpPY TEMIIa, a jJaBJbajie Cy ce U 03Hake bolero, beguine, mambo,
rumba, tango, calipso utn. IlocTojana je ¥ CBOjeBpCHA CTPYKTypa TUNTHXA —
necMa U BajIep, necma u slow, necma u tangol/beguine/samba... Pazyme ce,
HUjeIHA O]l OBUX O3HAKA HUJe Omia ,,KOHaYHA * ¥ 320KpYKEHa jep je caM HaulH
u3BOhemha 3aXTeBA0 O] BEIITHJUX CBUpAYa Ja IITO BULIE U CIIPETHH]E OBE3Y]Y
eIIEMEHTE Pa3HOPOHUX KapaKTepa.

JacHo je 1a y 0BOM ciTyuajy HUje ped O 3aIucy Kao mTo 01 To 610 HEKH KOjU
ce nmpumnucyje beroBeny, Ha mpuMep, jep ce y mopehermy ca TAaKBUM YMHHU BEOMa
ynpomthenuMm. Hanme, HoTHY 3anuc y Meitiporomy HUje HAMEHEH HEKOM Ko Beh
HE T03HAje Ty MY3HKY, FheHE KOHBEHIIU]e U 00nuvaje (IoyIe, UCTH je CIydaj
U ca 3amcoM beToBeHOBe My3HKe, i Ce 3a IETrOBO Pa3yMeBambe LIKOIY]jeMO
rotoBo 20 roauHa), Oynyhu na Behuny undopmaimja norpeOHUX U3Bohaudy
caMo Ha3HauaBa M CUTHAJIN3UPA, TIoipa3yMeBajyhu 1a je on Beh ymyheH y mwux.
Takole, jeTMHCTBEHOCT CBAKOT W3BOl)ema j€ 3arapaHTOBaHa TUME IIITO 3HAKOBU
HUCY jE€IHO3HAUHH ¥ JI03BOJbABA]y HEOTpaHMYCHE KOMOWHAIIM]E U KpeaTHBHA
TyMaderma.’ Jour jegan ynaaybuB, TOTOBO JHjAICKTUYKH OIHOC youaBa ce y
TOME IITO je 32 YNTame KJIaCMYHEe HOTaluje Hajuemnthe Tpedaso mTo BHUIIE
MOTUCHYTH HEOJpel)eHOCTH U MPOU3BOJEHOCTH Y UHTEPIPETALUJH — OOUIHO
CXBaTaHe Kao CyOjeKTUBHO TUCTOP3UPALE UACATUTETA — JIOK j€ Y TIOMYJIapHO]
MY3HIIU KOja Ce CITy>KH HOTHUM 3aIiCOM, 3allpaBo, CTBap 00paTHA — YCIEIIHOCT
n3BOhema 3aBUCH O] TOTA KOJIMKO he MMPOKO U KpeaTUBHO M3BOhad 00yXBaTUTH
¢donx Moryhux pemiema y 1aToM TPeHYTKY Tpeno3Hare Gopme.” CaMuM TUM,
O3HaKe KapakTepa cy MMalie BeoMa IIMPOKO 3Hauewe, Koje je, OIeT, y Be3H ca
IpyruM Kapaktepuma. Tako, OyOmapuma je mopen \rx 0uo BakaH caMo 0poj

¢ Horamuja yMEeTHHYKE My3HKE pauyHa ca ,,yHyTPallmboM JOTHKOM™ [ienia Koje mperncrasiba. OHa
My3HKY, Ka0 BeHO HMaHEHTHO MHCMO, pasfiBaja O AMCKYP3HBHOCTH, MCTHUYhH ayTOHOMHY KOXE3Hjy
xomnosunuje. Kako je y cinyuajy Meitiponoma ped 0 MacoOBHOj IPOU3BO/bH, Taj (POPMAIHHU aCMeKT Aeia
(xoje Takohe HHje merno, Beh XapMOHCKH MA0IOH Y Tpajarby Of 1, aly Hajuenihe 16 TakToBa) je MOTIYHO
arcTpaxoBaH, Oynyhu 1a je cTpykTypa Koja ce mpenactaBba Hajuyemhe ucta. Tako, OHO IITO je 3amcTa
3HaYajHO 3a MHTEpPIPETALHjy HHje Y ,,caMUM* HOTama, Beh y HauMHy Ha KOjH ce AUCTOP3Upajy MpaBuia
HOTall{je YMETHHYKEe My3HKe NPUIMKOM 3alliCHBamba MOoMmynapHux necama. Ym. Rick Altman, ,,The
material heterogeneity of recorded sound®, y: Andy Benett (ed.), The popular music studies reader, New
York, Routlege, 2006, 269.

7 Mako ce YMHH J1a j¢ 0BO Y CYIPOTHOCTH ca AJIOPHOBHUM CXBATambEM O ILIEMaTH3aIHjH TIOIyIapHe
My3HKe, 3alIpaBo TO M OH MOCTYJIHpa Kao Ba)XKHO, ald UMajylinl y BHIy MacoBHY NPOU3BOY 3BYKa M
HEroBY NpesepBanyjy. Kako je oBae ped 0 HOTHOM 3aIucy, OH YIIPaBo MOApa3yMeBa 100po CHalaKemhe
y apXHBH 3By4ara TOT BpPEMEHa, Kako OU Ce 3aIic U3BEO Ha HAYHH KOjH KOHCTHTYHIIE OJHOC ITyOIHKe ¢
THM KaKo ce Ta IyOnuka cebu npezctasiba. [{o 0BOT TymMadema A TOPHOBUX KJIACHYHUX Te3a O MOMYIapHOj
My3uLH 1oBeo Me je XKak Aramu y cBojoj crymuju byxa, yn. ,,Popular music“, y: Theodor W. Adorno,
Introduction to the sociology of music, London, Continuum Intl Pub Group, 1988, 21-38 u Zak Atali,
Buka, Beograd, Vuk Karadzi¢, 1983.

155



TaKTOBA U TI0jeTUHHU ,,0PEJKOBU ™, KOj€ je YeCTO MoApa3yMeBaja 0O3HaKa Kapak-
tepa. Ha xapMoHCKe MHCTpyMeHTe, Hajuelhe KIaBup U TUTapy, OAHOCHO Ce
muQpoBaHu 3aIHKC, TOK Cy COJTUCTH M3BOIMIN MeToaujy. Moxe ce YOuuTH
Jia ce YIpaBo y OBOME OIVie/la MHIYCTPHjCKH HAYUH MPOU3BOMLE, Tj. ONETe
pama. CBaka oJ1 OBHX JICOHHIIA J€ MHIMBUyaJIM30BaHA aJId CE 3a CBAKH CIIO]
dakrype moapasymenajy onpehene marpure. byomap 3Ha kako Tpeba n3BecTu
calypso, anu je cnobozaH 1a taj o0pasal Memba 1 MOAU(UKYje y 3aBUCHOCTU
on okonmHOCTH. Takohe, XapMOHCKa TpaTa Mojipa3yMeBa OpojHE MAaHUPH3ME,
Kao IITO Cy TPUTOHYCHE 3aMEHe, JUIICE M JI0/IaBamhe BAHAKOPJCKUX TOHOBA.
OBo ce, HapaBHO, OHOCH M Ha MEJOAM]CKY JIEOHHUILy, Oe3 0031pa Ha HEeHE
,,AHIUBHyaHe  ipTe. Pasmor Tome je mro je Mmy3uka y Meitiporomy 3anMcana
HeunM 1ITo Tpeba 1a Oy/1e HBEeHO COMCTBEHO MUCMO® — Kao LITO U ,,yMETHHYKA™
My3HKa UMa CBOj€ — aJIM KOj€ je 3a Pa3JIMKy O]l YMETHUYKOT OTBOPEHO, HEpe-
HPOIYKTHBHO, TIPOAYKTHBHO M ayTOMAaTU30BaHO, TC TUME y CTAJTHO]j TPOMEHHU.
Jomr jeman acmeKT OTBOPEHOCTH j€ M Taj IITO OBAj MHAYCTPHjAITU30BAHH, allH
WHIMBUIYaTU30BaHH 3aIIHC MOKE U3BOJAUTH Heoipel)eH Opoj JbyIH — 01 jeTHOT
u3Bohaya y mMpUBATHOCTHU CBOje COOE, JI0 BEIMKHUX PEBHjCKUX OpKecTapa Ha
decTuBanMMa, THCTPYMEHTAIHO W/WIH BOKATHO (TIpumep 2).

Tpeba umary y BTy /1a Cy KOMIIO3UIIM]€ OBOT THUIIA IIPOJJaBaHe y BpeMe Kajia
je ,,»KIBa My3HKa' 3ay3MMalia MHOTO BHUIIIE 3BYYHOT MPOCTOPA CBAKHIAIIHHIIC Y
OJIHOCY Ha OHY IOCPEI0BaHy, MEJIjCKY (HMaKo je 1 OBa ,,)KMBa“ Takohe nocpe-
JI0BaHa, CaMO JIPYTUM MC,Z[I/IJI/IMa) CamuM THM, TIpOJIaja HOTHUX 3aruca je Oua
3HAYajHO €KOHOMCKO MOipydje My3uke. Kommosunuje cy ce Hu3ane ,,kao Ha
Tpalu® — 1o MEeTHAECT y jeHOM Opojy yacomuca — HyJehu pa3ininTe JIMKOBE
UCTOT NPHHIIUIA CTAaHJapAu3almje. Tako Ha OCHOBY CaMoOT 3aluca MOHeKa/l
HHje Moryhe HarpaBUTH pa3IuKy u3Mel)y Meno/uje ¢ kpaja neeceTux u OHe U3
cemamaeceTux roquHa. MelhyTiM, kajga ce yropeae CHUMIII, Pa3iiKe MOCTajy
BpJIO ounriienHe. Pa3mor ToMe je mTo oHe MOTHYY Of] MOTPOIIkE CKPUTYPE
(xoja Takole nasee ,,HemTo  MPOM3BOAN), @ HE O] FbeHE MPOU3BO/IHE Kao 3aIli-
ca. Jlpyrum peurMa, HAYMHU U3BOhCHa MENIO/INja Cy Ce MEHhalll, alli j& BUJT
3aIMCUBabha y KIbYYHUM CETMEHTHMA 0CTaja0 UCTH, IITO UMILTUIIUPA ]a HAYUH
HOTHpama HUje 00yxBaTno Behu ae0 3By4HOT pe3ynTara koju 6u Tpedano aa
Ipe/CTaBIba.

Moxe ce pehu 1a je ,,MeI1jCKu‘ MOyC MOCTOjamba Jief1a YBEK U/ICaIUTET,
TIOIITO JI03BOJbaBa Jia Oyjie mpou3BeieH kao ¢pukcupan. Ha mpumep, 3ammic Heke
KOMIIO3HUIIH]j€, CHUMAK Ha IUIOYH WIIK HACTYII Ha PAJIH]jy, TPETUPA]y CE Kao 1a je
CBaKH MPUMEPAaK MCTH, KA0 J1a U3 CBUX 3BYYHHKA J0J1a3€ HACHTUYHHU 3BYKOBH.

8 Melytum, jacHo je 1a ce ,,3anaaHa‘ HOTAIHja ca CBOjUM MPABUINMA M HOPMaMa OJJHOCH Ha yMeT-
HUUKy My3uKy 3ananHe EBpore, Te na je 3amuc y Meiporomy camo Tpuiarol)eH momysapHoj My3HLy,
a HHje HOB M3BECH U3 HEeHE MPaKCe, Kao LITO je TO CIIyYaj ca ,,yMeTHHIKOM* My3ukoM. CaMHUM THM, OH
Mopa OuTtH ,,omucan” u npuommkad. Y. D. Brackett, Op. cit., 27.

156



B
NA TRAZENJE MNOGIH DONOSIMO

OBJASNJENJE HARMONSKIH ZNAKOVA I NACIN
SVIRANJA

Radi lakSeg sviranja melodija iz sadrzaja ovog
albuma treba se pridrzavati sledeteg —

Kod sviranja na harmonici melodiju svirati desnom
rukom kao Sto piSe, dok je slovom iznad nota oznacen
osnovni bas it akcrd leve ruke, tj. C® — osnovni bas C
i C-dur itd.

Kod sviranja na gitari melodiju svirati kao Sto piSe,
a pratnja prema oznakama.

Kod sviranja na violini melodiju svirati kao Sto pise
ili oktavu ili dve oktave viSe, ve¢ prema mogucnostima
izvodaca.

Na klaviru desnom rukom svirati melodiju kao Sto
piSe, uz eventualne harmonske tonove na nize. Napr.
ako je u melodiji ton C uz slovom oznaceni akord F¢,
dedaéemo pod notu C joS A, F i D.

Slova, tj. harmonski diagrami oznaduju ustvari
pratnju levom rukom u oznaCenom ritmu. Napr. ako je
slovom oznalen akord — pratnja F¢ levom rukom svi-
ratemo osncvni bas F ili C uz akord F-A-C-D, s t'm Sto
se (kod slow foxa napr.) na jedan svira bas, na dva
akord itd.

[Tpumep 2: ObaBemreme 0 MoryhHoCTH yrioTpede 3amnmca

MelhyTtum, HaUMHU Ha KOj€ Ce TH 3alMCH N3BOJE Kako OM ce MOMCTOBETUIIH ca
UJICATUTETOM, YBEK PE3YNTHPA]y IPyradujuM U3BOHEHEM, Y 3aBUCHOCTH OJI
KOHKPETHHX OKOJHOCTH. OTyJ] c€ MOKE IIPETIOCTABHUTH Jia CE My3HKa HE TPOLIH
KaJa ce ciymia, Beh kaia ce omoHara, kaja je 1e0 MpOonu3BOIbE UICHTUTETA.
Mettiporom, ka0 paHH BH]] OBaKBE MIPOU3BO/IHE, HYIH BEOMA OUHIICTHE TIPH-
Mepe y TPUJIOT 0BOj Te3u (Tpumep 3).

[Topen HOTHOT 3amuca W YIyTCTaBa 3a U3BOhEHE KOMITO3HIIN]a, OBAj
qaconuc je OMo OMPEMIbCH U IPYTMM CMEpHHIIAMa 3HAYajHUM 32 FHbHXOBY
norporimky. Kako je mpe cBera 0o HaMeHbEeH My3HU4yapiMa, Ha X CY Ce OHE
yraBHOM u onmHocwie. [lopen ymyrcTaBa 3a u3zBoheme ca TpaHCHOoHYjyhum
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POPULARNI SLAGERI

METRONOM
ZA VAS

SA RADIO PQOGRAMA,
FILMA | PLOCA

ZA VIOLINU.
GITARU,
HARMONIKU
I PEVANJE

SVESKA 2"

A MTTaCh T ThiT T T auhT T TR lnTaattThhnnaaaane
V7 /8L Ll Ll Ll Ll L LLLLINSSNNN NSNS NN NN NN N

[Tpumep 3: [IpBa cTpana Metiporoma Ha K0joj ce Kaxke 0JaKiie KOMIIO3HIH]je
7oJ1a3e, a YAMe Ce MOTY ONOHAIIATH, Tj. ,,pePOIYKOBaTH
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U HEeTpaHCIoHYyjyhiM HHCTpyMEHTHMA, 3aHUMJbUBA Cy U Mojcehama Bohama

aHcamb0arna 1a rahajy ayTopcka rmpaBa 3a u3BoheHa aena (mpumep 4).

ALBUMI POPULARNIH SLAGERA

- Metronom za vas

pojedinom broju je 60.— dinara.

traspozicije.

objavili sa imenima autora.

izlaze svakog meseca i sadrZze 10—15 popularnih za-
bavnih melodija jugoslovenskih i stranih autora wu
obradi za violinu, gitaru, harmoniku i pevanje. Cena

ORKESTRI mogu koristiti nasa izdanja 1 kao
aranZmane. Ukoliko nabave 3—4 primeraka jednog
broja obezbedite sebi nov i raznovrstan repertoar uz
najnize tro§kove —= violina, klavir, harmonika, gitara
i bas mogu koristiti ove albume odmah bez ikakve

SEFOVI ORKESTRA — prilikom izvodenja ube-
lezavajte izvedene kompozicije u programe Zavoda
za zastitu autorskih prava. Podatke o autorima sa-
drzi svako naSe izdanje i kompozicija. Na zahtev &a-
ljemo besplatno popis svih kompozicija koje smo

R T T L ﬁj’a—‘t-“'l—

%ﬁ E—W .

Copyrigh? by Fdition RIALTO HANS GERIG -Koin.

subra novi dan, do- ne- st nama &

Suvi prawa 2a Jugoslawiu pridriave. METRONOM - Bsograd

IIpumep 4 (a, 6): YoyrcTBa 3a u3Boheme 1 miahame ayTOPCKUX Mpasa
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Hymepe u3 ¢punMoBa u Mjy3uKaia YuHE 3HaYajaH 1neo MeiipoHomosol
omyca. Peepeniie cy 00MuHO ynaa/biBO UCTUIIAHE, a TOBPEMEHO je HaBol)eHO
U MMe DIIyMIa KOju M3BOIU Ty Menoaujy. @uiMm ce Moxe cMarpaTH Tajaa
HajIETIOBUTHJUM MEIUjCKUM Hpe/CTaB/bambeM, T je ynyhnuBame Ha KOHKpe-
TaH WHCEPT 3HAUajHO TONPHHOCHIIO Tpalery umuna ussohada. Meiuponom je
uMao u oapeheny upry ,,ciry>kO0eHOT IITacHUKA™ Koja ce orvieana y ToMe Jia je
,,CEPBUCHPAO0® [I0je/IMHE BEJIMKE HALMOHAIHE CMOTPE OBE BPCTE MY3UUKOT CTBa-
panamTBa, KakBu cy ounu ¢pecrusany y Onaruju, Cruury, beorpany u npyru,
00jaBipyjyhu Omino HajBehe ycrexe Thx ManudecTanuja, OUI0 KOMIO3UIIH]E
nox mudpom, Koje he ce Tek u3BeCTH Ha TakMHUYEHY. Takohe, Beoma ce Bou-
JI0 pauyHa Ja ypeIHHUYKa MOJUTUKA ,,HE 3aCTPaHU" WIN HE NOCTaHe MPEBUILE
JeHONMYHA T1a Cy C€ Y3 KOMIIO3UIMje JoMahuxX U CTpaHuX ayTopa [10jaBJbHBae
MOBPEMEHO U HapojiHE ecMe (pa3Hux Haposa), kao u necme uz CCCP-a. Mana
ce Moke pehu Ja ¢y To cy Omim u3y3enu, pa3HOBPCHOCT MOPEKIIa KOMIIO3HUITH]a
cBakako je (acrmuanTHa. HajBume ux je 6mmo u3 Uranumje, 3atum u3 CAJL,
Hewmauke, ®pannycke, benruje, llnanuje u 3emasba Jlaruncke Amepuxe. [Tyt
Koju je onpeljena Hymepa npenuia aa 6u gorna 10 Meiporoma cBakaxko 6u 6o
y30yIJbMBO UCTPAXKUTH, IITO j€ TPEHYTHO HeMOoryhe, aju ce MOXKe HaCITyTUTH Y
YUEEHULM J1a CY TI0jeIMHE IecMe UMaJie TEKCT Ha TPU je3HKa (CPIICKOXPBATCKH,
SHIVIECKHU, UTAJIjaHCKH Hajuethe), a IpuToM je Ouio Moryhe 1a KOMIO3uIHja
HE JI0J1a31 HU U3 jJe[JHE O] THX 3eMaJba.

Baskan acniekt Meiliporoma jecTe HberoBa yKJbYy4eHOCT y IIHPE EBPOIICKE
U CBETCKE TOKOBE nomynapHe My3uke. Kibyunnu daxrop y Tome cy areHuuje 3a
3aIITUTY ayTopckux npasa. OHe cy Meiiponomy ipopaBane (I0]] 32 MEHE HeTlo-
3HATHM YCJIOBHMa, Majia OM OMJI0 M3y3eTHO 3Ha4ajHO CTehu YBH/ MO KOjUM)
npaBa 3a MITaMIame ofipel)eHor HOTHOT 3amuca Ha Teputopuju Jyrociasuje. To
j€ 3Ha4MJIO J1a ce MpaBa OHOCE CaMo Ha 3alIllc, JIOK ce Jpyra BpcTa Ipasa, 3a
CHUMamb€ WM KOMEPIIHjaIHo u3Boheme, perynuury nocedbHo. Mehyrum, y rome
ce oriezia creuUUHOCT OBE Mpakce. 3aIic je ,,0TBOPEH * 3a UHTEPIpETAaLH]y,
YKOJIIKO C€ O] Ib€ He CTHYE HOBYAHA JOOHT, ajli MIaK JOBOJHHO 3aTBOPEH Ja
ce MoXxe mpojaty (mpumep 5).

Hagoheme n3nama Ha IIIOYM U3HAJ Ha3UBa MECMe je UCTIpBa OMIIo JocTta
peTko, 1a 61 KacHuje, mpatehu pacT mpoaykiuje, mocTano cranaapi. Kaxo je
BUHUITHO U3Jab€ M CaMO BUILIEME/IHjCKH TIPOM3BO, OHO ca (uimom u dectu-
BAJIOM KOPECIIOHIMPA TI0 TOME IITO y KUBOTY CIyIIA0Na-KOH3yMEHTa U3BO-
Iu Many npezcTaBy. TuMe ra cMelira y CpeaullTe paawme, okynupajyhu My
qyJa caapikajuMa Koju M3BOJE HEroB Cy0jeKT y JaToM KYITYpHOM KOHTEK-
cry. Tako ce moxe pehu aa je 3a My3uuapa Koju CBHpa Hymepy u3 MeiipoHo-
Ma TIOIjeTHAKO Ba)KHO KOJIMKO W XapMOHCKe IU(pe MM MEJIOIN]CKU 3aInC
ouno u pedepupame Ka Wiound. Y paHuUM OpojeBHMMa MOXKE C€ MPUMETHTH U
ynyhuBame Ha perepToap HEKOT 0/] TI03HATHX I1€Baya, yMECTO Ha ay[uo 3aluc,
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Sa Festivolg v Sanremy 1958

g,_gg ISKRENO VOLIM TE JA

GIURD D'AMART! COSI 4t i muzike.

srpskonrv. tekst: MARIO KINEL PANZERI- MASCHERON!
Lagani mzcrer (moderoto) , s &

£ s r—
@ f 1 Jr—— é;_,_lt__r,_ —1——1— _i_ __{.
| I —
| LI = I I
S Haj:,t ™ —&‘——JT . ﬁ
Jja znamdati bi  hte-lo rnet____ dal’ - skreno Je
Lo S0, che cosa  vuot sa- per lo so e telo

[Tpumep S5a: Yiyhusame Ha dectuBan Can Pemo Omio je jemHo ox Hajuemhux,
JOK ce Mehy momahum (hecTBaIMMa 32 HBETOB MAHIaH MOXKE CMaTPaTH OHaj KOjH ce
omurpasao y Omaruju — [Ipumep 56:

SA FESTIVALA OPATIJA 19%1.

POSLE MNOGIH ZIMA

Tekst: A. KORAC Muzika: M. SoU¢C
Medium swing Iy 4
cs A? Dm? F_,_, Dhdn
i | e Y 1
e s S i jtd:,tﬁ%
1 1 | 1

2 - T — 3

No tvorme li- cu  prole-éa su mnoga_—  prosu-la  u- morn|

By F Fidim  Cé A Do, Yoy
s e

IITO CE MOKE TYMAUHUTH M Ka0 CHMYyJalyja IIo4e y yCIOBHMa Kajia TEXHOJOTHja
penpouyKqu € 3BYKa JOII YBEK HHje OHIa J0BOJBHO PaclpOCTPabEHa. Mel’)YTI/IM
KaCHHje Ce II0Jpa3yMeBasio 1a pemneproap cajpiH U HyMepe ca I1oda. Taxo je
I/IHCTI/ITyHPIJa ,»DAINjCKOT neBaqa ‘ Bpi10 Op30 MOTHCHYTA OJf CTPAHE ,,CTY/IH]CKOT
meBada‘, Tj. OHOT ,,ca TUI0Ya““, HaKO Cy C€ paJn0-CTaHHIE Y MOYETKY TIpe-
MO3HABAJIE 110 BOKAIHOM CONHMCTH, YHjH je peneproap, 1 CaMUM TUM Ha4uH
UHTEpIpeTanyje, 0Mo yTKaH y My3WYKH HACHTUTET HBHXOBOI MPOTpama.
3HauajHoO je uctahu U ynory Konaxa, rpaduxa u gpororpaduja y Meiuponomy,
HapOYHUTO Y OBOM PaHOM IEPHOAY, Y KOME jOIII BU3YEIHN MEI1j! HUCY OHIJIU TaKO
3Ha4ajHO JoMHUHAHTHU. DoTorpaduje mesaya cy nmpeTexxHo MopTpeTH, paheHu
UCTIPBA Y aTeJbey, a KacHHUje in action. Pajujcku eBavdr U OHU KOjH HUCY (jOIII
YBEK) OWJIM 3aCTYIIJREHU HA II0YaMa YIJIaBHOM Cy OWJIM CIIMKaHW HAMEHCKH
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(mpumep 6) U BU3YEITHO MPEICTaBJbaH! Kao CTUIIM30BAHE (PHUTYpe, HETIOKPET-
HE ¥ TOTOBO Oe3 u3pasa, Oymyhu J1a je ’BHUXOB HacTyn OMO caMo ,,3ByYHH ", Tj.
HHCY C€ MOIVIM BUJIETU Ha oMoTuMa rioda. Kachuje, Ha gororpadujama ca
HAcTyma, Hajuelhe je cuilyeTa Win BbeH TOpPHH 160 U3Pe3aH U3 KOMIIO3UII]je
U TaKo HaJICIUbEH Ha M033AuHy WM y Konax (mpumepu 7 u §). OBakaB HaYMH
npeNcTaBbaka HUje WHBeHIM]a Meiiponoma Beh je mpey3uMaH U3 CIMYHUX
MHOCTPAHUX YaCOIHNCa, OJaKJIe CY PENpOAyKOoBaHE M GoTorpaduje CBETCKHUX
3Be3/1a UM j€ HACTYTI, M0jaBy Tpebaso MPOU3BECTH U y JoMahuM ycaoBUMa
(mpumep 9).

Oputika BU3yesTHOT AM3ajHa y OBOM ClTy4ajy jecte quHamu4HocT. Hacnos-
HHUIIE Cy Ouie ucnucane Op3uM NOKpeTuMa y O0JIIMpaHOM Bep3ay WM IHca-
HHM CJIOBHMa, ()OHTOM KOjH j€ HajTIpe 0/1aBao MoTe3 pyke, a KACHH]E M MEXaH!Y-
KU IIUKJTYC, )1 j& YBEeK IprKa3uBao mokpet (mpumep 10). HacioBHe cTpane cy
MorJIe OUTH OCMUIIJBEHE K0 KOJIaXKH, T€ Ka0 0COOCHH IUKITYCH, TTOMYT (GpU30Ba

PEROVIE MILORAT

MILE BEGDANGVY
OEIAL LA, e sl = BEOGHAL vokalui seliste Radis Tiograds Biriadr i wrikde

reved saansib meldije — Boagrad

[Ipumep 6 (a, 6, B, T): BusyenHu npuKazn pajujCKUX W/HIH HEAUCKOTPadCKIX
neBaya

ERSROR 23 V82

POPULARNI SLAGERI

POPULARNI SLAGERI
POPULARNI SLAGERI

HUFULAKNI

[E

— « ZA VAR .«

[Ipumep 7 (a, 0, B, r): Buzyennu npukasu nesaya ca guckorpadujom,
dotorpaducanu in action
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[pumep 8: [Tpumep [Mpumep 9 (a, 6, B): otorpaduje HHOCTpaHHUX MeBaYa
(dotorpaduje o0jaBsbuBane y Meitiporomy. BaxHo je youuTu aa je y3
neBava y KoJaxy ¢otorpadujy mramnan u oro auckorpadcke xkyhe mesada.

win npuHToBa. MKoHOTpaduja je uecto yKibydnBaia pa3He eJIeMEHTE TaIallbe
TIOMyJTapHe BU3YEJHE KYAType, Kao LITO Cy IUTakaTh U uiycrpanuje. Kana cy
ce Ha HaCJIOBHMIIAMa T0jaBJbuBase pororpaduje, oHe cy Onine yKIOTIbEHE Yy

metronom-.za va
za vas - metronc

[pumep 10 (a, 6, B, T, 1, h, €, x): Hacnouume
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,JTIOKPET"* IIPEJICTABJbEH BU3YEIIHOM
MaTpHUIIOM, YUME j€ TIeBay 1MOCTajao
IPOTArOHKUCT TOT MOKPETA.

3HayajHo je IOMEHYTH U peKiIaM-
HU ToTeHuujan Meiiponoma, Maxo
je Taja MapKeTHHT (YHKIHMOHHUCAO
Ha TIOCBE JIPYrauujoj pa3uHU HETO
naHac. [Topen noHyne ocranux cBOjux
U3/amkba, 4acollUC je peKIaMHpao
u pupme Dahlia n Saponia Osijek,
nopen Jyioiwona v Jluiokapuiona
(mpumep 11). Takole, 3aHMMIBHBA j€ U
HarpajHa urpay Kojoj je Tpedao mpe-
MO3HATH TIeBauuIly ca ¢ororpaduje.

Yurame yaconuca MeiipoHom
» JlaHac ce ToKa3yje Kao BeoMa KOpH-
rouge baiser” CTaH HOCTynaKy JHpI/IJII/IKOM OCBET-
PAUL BAUDECROUX- PARIS | masama kako TpemyTHOr omsoca

‘- BEOGRAD | Aomahnx MY3HKOTIOUIKHX JIHCKYpCa

npemMa MOonyJIapHOj MY3HUIIH, TaKO U
UCTOPHUJCKOI TOKa OBOI' CErMEHTa
MY3HMUKOT CTBapajamTBa. Tako, y
OBOM TEKCTY HUCAM TEKHO KOHCTPYUCAby METaje31Ka MOIMylapHe My3HUKe WK
qacomuca Kao Meuja, Beh caM HacTojao Ja y CyouaBamy ca HOTHUM 3aIiCOM
U KOHTEKCTOM Y KOJEM C€ OH jaBJba, a KOJU HHJe yoOHYajeH 3a My3UKOJIOIIKY
npakcy, mpoHaheM MPUCTYN KOju OM CE€ MOTA0 CMaTpaTH OMEPATUBHUM IPH
youaBamy MPOU3BOAHUX U NMOTPOIIAYKHUX OFHOCA KOJH C€ U3 TOT 3alKca MOTy
UIyuTati. Tu 0IHOCH ce y OBOM TEKCTY jaBJbajy Kao MOCJIEAUIA MOT CyoUeHa
ca apre)akToM KyAType Ha OCHOBH CTEPEOTHUIIOBA MEIHjCKOT M/WIIU eNuCTe-
MOJIOIIKOT TTOPEKIIa.

[Tpumep 11: Pexama
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Milan Milojkovi¢

JOURNAL METRONOME FOR YOU - POSSIBLE
INTERPRETATIONS OF NOTATION OF POPULAR MUSIC

Summary

Notation of popular tunes like those published in the Belgrade journal Metronome for
you from the mid-fifties to early seventies, provides an opportunity to re-think postulates of our
knowledge about (Serbian) popular music within a local cultural context, as well as to approach
the phenomenon from a musicological perspective. This notation differs from the “art” music
one, but still keeps some of its properties altered to meet the needs of music that is published
in this magazine. So, for its understanding and interpretation, whether in sound or language,
one needs to know the norms and conventions of that music and the way it is notated. Thus, the
notation of this music is considered within a network of relationships that the journal establishes
with other cultural texts in the broadest sense. In this regard, the analysis is based on principles
founded by Roland Barthes and could be described as a free movement through texts that can be
read from writing such as Metronome. It is therefore a material trace, which in itself is already
signified but whose meaning is variable and unlimited. Different structures of meaning that can
be observed in notation are considered as texts. They as well have limitless connotations, and
thus are always in relation with other texts. The Metronome journal, although it does not seem
so at first glance, is an intersection of diverse and constantly changing social trends since it
was realized with a complex system of codes (notation, text, photographs, collages, prints). As
such, it opens an opportunity for a broader approach of social practices in Yugoslavia, as well
as an insight into some of the early examples of institutions of popular music whose effects
are still insufficiently explored.
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UDC 316.7:005

JIPATOJbYB PAJTYILIKU

dakynTer 3a KylITypy ¥ Meanje Merarpen yHuBep3uTera y beorpany
Opurnnanan HaydHH pan/Original scientific paper

KVIITYPHU MEHAIIMEHT KAO ®AKTOP
PA3BOJA ITO30PUIIHE JEJIATHOCTU"

CAXETAK: KyntypH1 MEHaIMEHT, YHjH jé OCHOBHH I[MJb IPOHATAXKEHHE KBATATCTHUX
OpraHM3anNOHO-(HHAHCH]CKO-YIIPABJbAYKUX pelleha 3HAJajHUX 3a Pa3BOj KyJITYpPHHX
JIeTaTHOCTH, KOJ Hac joIl yBEeK HHje JOBOJAHO adupMHcaHa U npuxBaheHa HaydHa
JIUCHHIUIMHA, TTOCE0HO He y MPaKCH IO30pUIIHUX yCTAaHOBA, Ia he y oBOM pangy OuTH
oOpalhena nMIIIEMeHTaIja OCHOBHUX Hadela, IPUHINIA 1 (QYHKIHja TEOpPHje MEHAIMEHTa
y IIO30PHIIIHOj IeJIaTHOCTH, Ha IIPHMepy I030pHIIHOT cucteMa beorpana.

KJbYUHE PEUMN: kynTypHH MEHaIMEHT, II030PHUIIHA JEJIaTHOCT, IMIUIEMEHTaLHja.

Yeog

MeHaymeHT' y KynTypH moJia3u ofi MpeTHocTaBke jia jecte Moryhe o0iu-
KOBAaTH, YPEUTH U YIIPaBJbaTH UM, J€THOM Peyjy, OpraHU30BaTH yCIIOBE pajia,
Hpolec MPOAYKIHMje U IIaCMaH YMETHUYKOT CTBapaallTBa, ITO HCTOBPEMEHO
nojpasymeBa 1oBoheme y ckiiai HoTpeda ApyLITBEHE 3aje/JHHULIE, C Je[JHE CTpa-
HE, U CBUX KOHKPETHUX aKTUBHOCTH Y JA€IaTHOCTHMA KYITYpE, C IpyTre CTpaHe
(AparuneBuh-LIEmIR, CTOIKOBUR 2000: 11).

Wmajyhu y Buy 6pojHe 1 pasHOpOoHE Crieliu(pUUHOCTH YMETHUYKE TIPaK-
ce, KJby4HO MUTamkE y BE3U Ca UMIUIEMEHTAIjOM MEHAIIMEHTa y KyNTYpu
THYe ce Oa3MYHUX MPUHILIUIA KOju OU Mopasy OUTH OUyBaHU Kako He Ou Ouie
yrpO’KeHe cama NpHpo/ia M CYLITHHA CTBAapaJladKuX Mpoleca. Y HajolIITHjeM

* Paj je 1e0 HAyYHOT UCTPAKUBARLA CIIPOBEIEHOT Y TOKY M3pajie IOKTOPCKE IUcepTalmje ,,EkoHoM-
CKH TIOJIOXKAj, OpraHU3al[MOHO-(HHAHCHjCKa TpaHC(OopMaNija U MPaBIy pa3Boja MO30PHIITHOT CHCTEMa
Beorpana y nepuony tpansummje”, ondpamene Ha QakynreTy 3a KyATYpY U Meauje MeraTpeHs yHUBep-
3utera y beorpany.

! MeHayMeHT (€HT. fo menage: pyKOBOIUTH, YIIPaBJbaTH) — NPHUMEHHBABE HayKe Ha Mpodieme
opraHH3alyje U pyKoBohemwa, kao 1 cama Ta opranmzanyja (Hukoauiesus 2006: 9).
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CMHCITy, MEHAIMEHT y YMETHOCTH TpeOa Jia yCIIOCTaBH M 04yBa CBOjEBPCHU
OanmaHc HajMamke TPU KOHIIENTA: €CTETCKH KOHIENT (00e30eheme yciora 3a
HECMEeTaH KpPeaTHBHU paJl yMETHHKa, MOJpIIKa apupMaluju U BpeIHOBAHE
CYLITUHCKHX BPEIHOCTH YMETHHYKOT CTBApANAIITBA); KOHIENT JPYIITBEHOT
MHTepeca (BaJopu3alija TPKUITHO HEMEPIbUBUX IOIPUHOCA YMETHHYKOT pajia,
TaKO3BaHMX MO3UTUBHHUX €KCTEPHANIN]A); ¥ KOHIIETIT PAI[HOHATHOCTH (CTBaparme
yCJIOBA 32 OITOBOPHO ¥ PAllMOHAIHO MOHAIIAKhE CBUX YYECHUKA, MOCEOHO Yy
JeNy TIOTPOLIbE MaTepHjaTHUX U (PMHAHCHJCKHUX pecypca), WM eKOHOMCKO-
-nponykiuonu konuent (HukonmieBus 2007: 21).

VY Teopuju mocToju Buile 1ehUHUIN]a MCHAIMEHTA. ,,MeHaIMEHT Tpe/I-
cTaBJba (D)YHKIIM]Y YHjU jeé OCHOBHHU IIUJb JIa c€ Ha euKacaH HauuH o0e30ene,
pacropene ¥ UCKOpPUCTE JbYJCKH U (PU3NUKU PEeCypcH Kako Ou ce MOCTHUTao
onpehenn 1msb. MeHaMEHT Kao aKTHBHOCT TTIOCTOjU Y CBUM OpraHH3alfjama, u
npodUTHUM U HETTPO(UTHUM, U HEOIIXOIaH je KaJl rofl JbyIH JKeJe aa capal)yjy ¢
JbeM 1a obaBe Heku 3agatak’ (WREN, VOICH 1994: 23). , MenaimMeHT cxBaheH
y HajIIMPEM 3HaueHy Kao YIpaBJbambe OUII0 KOJUM EHTUTETOM (caMuM coOoM,
MOPOJIMIIOM, OPTaHU3AIIN]OM, IPKABOM), HUje CaMO TEKOBHUHA IMBIIIM3AI]C
HETO U YCJIOB HEHOT JIaJbeT OTICTaHKA. JeaaH ofl IEHTPaJTHUX mpodiemMa Kpaja
XX Beka W Mo4YeTKa HOBOT cTojieha W MUJICHH]yMa jecTe YIpaBo Mpobiem
KaKo JIa ce ONCTaHe y U3paju keJbeHe OyayhHOCTH y CBE CI0XKEHU]jeM CBETY,
KOju ce TpH ToMe cBe Opke Mema“ (AAMKEC 2002: 9). ,,MeHayMeHT je: a)
AENaTHOCT WITH CIOCOOHOCT yIpaBibaha U OPraHW30Bamka JIeNaTHOCTH HEKOT
npenyseha wim opranuszanuje; 6) THM JbYIU KOJU UMa 3aJaTak Ja yIpaBba
HEKUM Tpeny3ehem wiy opraHu3anujoM; B) JIEIaTHOCT WM CIIOCOOHOCT
pemraBama oapeleHux cutyanuja, koje Tpeda HemocpeagHo HaarIeqaTH Ui
wB1Ma pyKoBoguTH“ (LONGMAN DICTIONARY 2000).

OrmmTy 3a/1aTaK KyATYPHOT MEHAIMEHTa Kao HayqHEe OpraHHu3alllje yMeT-
HUYKHUX JICTaTHOCTH j& ONTUMAJHO PENPOAYyKOBAKE BPXYHCKE YMETHUYKE
MPOM3BOIIHE Y3 OCTBAPHBAE BEeHE HajIIMpe Moryhe KOMyHHKaluje ca myonu-
KoM (TpxkumTeM). Y moceOHe 3a1aTke yopajajy ce: OpraHu3anioHo OOIMKOBAKE
CHCTeMa KYATYpHOT JKMBOTA HA HUBOY JPYIITBEHE 3ajeTHUIIE; TUIAHUPAHE
pa3Boja U UCTpaXuBame rmoctojehe KylITypHe CUTYyalllje; H3rpaiba IPAaHCKHX
cucTeMa y KyITYpHHM JeNaTHOCTHMA; M3paja MOJieNa U OpraHu3aiuja pajia
MOjeIMHUX UHCTHUTYIMja KYITYype; OPraHN30BamkE TPOIieca MPOU3BOAKE YHY-
Tap WHCTUTYIIM]ja; OPTaHU30BaE MpoIieca TuQy3uje; YCIOCTaBbakbe 00K
u Moziena MehyHaponne KyatypHe capaame (Hukonuiesun 2006: 215).

MeHayMeHT Hije He3aBUCaH Off [IMBUITM3AII]CKOT U KYATYpPHOT KOHTEKCTa
y KOMe je HacTao ¥ pa3Bujao ce, rna ce Tako Moxe pehu aa je punozoduja eBporn-
CKOT MEHAIMEHTa OKPEHYTa MPOILIOCTH 1 CaAAIIHOCTH | JIa je KapaKTePUILy
MYZAPOCT, CTAOMITHOCT, TIOIITOBah¢ KOHBEHIIN]a, KBAIUTET U Pa3HOBPCHOCT, 0K
je aMepuYKd MEHAIMEHT YCMEpeH Ka OyayhHOCTH ¥ OJIMKYjy r'a BUTAIHOCT,
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MOOWJIHOCT, He(OPMAITHOCT, KBAHTUTET U J100pa opranusaiuja.’ Kyarypu u
YMETHOCTH Ha HAIlIMM MPOCTOPUMA 3HATHO Cy OJMKEe TEOpHje MEHAIMEHTa
HacTasie y EBponu, 3acHOBaHe Ha €BPOIICKUM KYJITYPHUM BPEIHOCTHUMA, HETO
aMepHYKH MOJIe] MEHAIMEHTa. J[Ba pojoHavYenHiKa TeopHje MEHAIMEHTa —
®penepux Tejnop (Amepuxka) u Aapu Dajon (Dpanirycka), Hajoosbe yKa3yjy Ha
paziuKe U yTHIA] JOMUHAHTHE KYNIType PErHOHa Ha MEHAIEPCKY MPAKCY — TPBU
aKIIEHAT CTaBJba HA MPOAYKIIH]Y, Tj. HA EKOHOMUYHOCT, €PUKACHOCT U TPO-
JTYKTUBHOCT, & IPYTY HA aJIMUHUCTPATHBHY OPTaHU3aIH]y U CTPUKTHY TTOACITY
pykoBonehux 3anaraka (JAPAruhEBUR-LIEIINR, CTOIKOBUR 2000: 18).

[Tocmarpano Ha HEBOY EBporie, ycTaHOBe KynType y 3amaJHOSBPONCKAM
3eMJbaMa caMo JISTTMMUYHO 3aBUCE O] IPOMEHA Y OKPYKEHbY, @ MCHAIMEHT YMeET-
HOCTH MMa (YHKIMjy HE caMo Jia OITOBOPY HA Ty BPCTY M3a30Ba Beh U jia ux
YUYHUHHU aKTepUMa TIOXKEbHHUX MpoMeHa U TpeH 1oBa. C Ipyre cTpaHe, y 3eM/baMa
IHIeHTpaJHe U uctouHe EBpore, y mepuoy TpaH3uIHje CTBOPEH je HEOTpaBIaHu
ontuMu3aM jia hie ce caMuM Mpey3uMameM 3Harba 13 0Be 0071acTh U yBohembeM
NPHHIIUIIA ¥ METO/Ia KYJATYPHOT MEHAIMEHTa CTBOPUTH 0OTaTto M KOMIUICKCHO
YMETHUUKO TpikuiiTe. Mel)yTiMm, KOPHCT ce CBella Ha HEeyTpanucarmbe HeraTuB-
HHX acriekara 1 Noc/e/MIa TPAH3UIMOHOT TIPOLECca y Ky/ITypH, a MOFthOCTI/I
KOje YMETHHYKH MEHAIMEHT TIpyXka y Pa3BOjy HOBUX KYJITYypHUX WHHUIIN]aTUBA
Y YMETHUUYKUX YCTAHOBA YITIABHOM jOIII YBEK HUCY UCKOpHIINEHE y JOBOJHHO]
MmepH (JIPArUREBUR-LIEILINR, JIPATOJEBUR 2005: 7-8).

Hmunemeniiayuja ileopuje menaymeHuia y uo30putiity

Huje npeBwuiie cMeno KOHCTaToBaTH Jia Ce O] 0CaMICCETHX IOANHA JBa-
JIeCeTOr BeKa MMILUIEMEHTAlMja TEOPHjCKUX U MPAKTUYHUX 3HAMA, METOIA U
TEXHUKA KYJITYpPHOT MEHAIMEHTa CMaTpa HEONXOAHUM YCIOBOM 32 YKYITHH
pa3BOj YMETHOCTH, pEANTH3allljy KOHKPETHHX KYITYypHHX IPOTpama, M3rpanmby
WH/IMBU/IyalTHUX YMETHHYKUX U TIPOAYLEHTCKUX Kapujepa, ajly 1 3a OIICTaHaK
U YHYTpalllky cTaOMIN3aIN]jyY, Kao U 32 MOAEPHU3AIHN]Y U JaJbH IPOCTIEPUTET
CBUX KYATYPHUX M YMETHHUUYKHX OpraHu3anuja. Y MO30PHINTY, MCHAIMEHT
HOCH OpojHa KapaKTepUCTHYHA OOeNexja M CIeHU(PUIHOCTH T€ JeTaTHO-
CTH, TaKo Ja 0al y Tearpy cTBapasiayka KOMIOHEHTA U BUCOKA KPEaTUBHOCT
MeHalepCKe aKTUBHOCTH JI0JIa3¢e 70 ITYHOT U3pakaja, a y CKIIaIy ¢ THM, MeHalep
y O30PHUILIHOJ ISTATHOCTH MOpa y ceOu 00jeIMHUTH H3paKEHY OpTraHU3aIOHO-
MOCJIOBHY CIIOCOOHOCT M HaralleHy YMETHUUYKY CeH3UOMIHOCT (MAHIIVKA-
-MyxaEKA 2000: 117).

2 Bpo/BejCcKo MO30pHILTE, Ka0 HajOOJbU MPUMEP aMEPHYKOT HEJOTHPAHOT TTO30pHUIITa, yiIylieHo
je cacBUM Ha TpKHIITE, paBOpH3Yje caMO KOMEpIIHjalHa [efa U aHTaxyje Mo3HaTe (UIIMCKE 3Be3/Ie 3a
riaBHe aktepe. [Ipoay1eHT, kao mpBU YOBEK OBOT Tearpa, 00e30ehyje cpecTBa 1 BOAM yKYITHO IIOCIIOBAbE,
HajBHIIE TPOIIH Ha IPOTIAraHTy, a IYMIHU H TEXHIYKO 0CO0JbE Cy IOJ] YTOBOPOM JOK IPE/ICTaBa JOHOCH
npodut (AparureBuh-LIELINER, CTOIKOBUR 2000: 134).
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OcHo6Hu UpuHYUU KYTUYPHOL MEHAUMEHILA

[lTo je ersucteHiyja JbyIU BUILIE 3aBHCUIIA O]l BLUXOBOT pajia, jayasa je
¥ 1oTpeda 32 HOBUM METOJIOM YIIPaBJbauKOT ¥ OPraHU3AIMOHOT JIE0Baba y
paZHOM MOCTYTKY. Y TOKY HHAYCTpHjCKe peBoyluje, kpajem XIX Beka, kajga
MaHyeJIHH pajl yCTyla MECTO CEpHjCKOM IPOU3BOHOM HPOLIECY, @ y IPBH ILUIaH
n30ujajy NepoAyKTUBHOCT U €(DEKTUBHOCT IIPOU3BOAHE, KOHCTUTYHILE CE HOBA
JUCLMIUIMHA — HAYYHO YIPaBJbatbe, Kao MPBOOUTHM HA3MB 32 MCHAUIMEHT.” Y
MHIYCTPH)CKOj IPOU3BOIEI MEHAIMEHT je 0JaBHO JIOCTHIa0 HUBO HAay4YHE JIHC-
IIUIUTMHE, & BPEMEHOM j€ T0CTa0 BUTATHU (HAKTOp pa3Boja M 'y APYTUM JIOMe-
HHMMa JIpyLITBEHOT )KUBOTA, YKJbYUyjyhu 1 001acTu Koje HemMajy HeloCpEaHO
NPOU3BOJAH U MPO(UTHH KapakTep, Kao IITO je YMETHUYKO CTBAPAIAIITBO.

VYMETHOCT U KynTypa cy MaHu(ecTaluje JbyICKOT CTBapajallTBa Koje ce
O/IBUjajy Y MHTEPAKIMjHU ca APYLITBEHO-EKOHOMCKUM OKPYXEHEM, alld TEK
Ka/la c€ KOHCTUTYHIIY Kao JENaTHOCT, TH MPOIECH, CalpKaju U pe3yaTaTu
MOCTajy MpeIMeT HHTepecoBama MeHayMenTa. Kao aucuuminia koja ce 6aBu
UCTPAXUBAKEM M IPIMEHOM HajONTUMAITHUJUX OPTraHU3allMOHUX PelleHha Koja
JONPUHOCE TIPOM3BOJHO], TPAKHUIIHO] U IPYLITBEHO] €(DUKACHOCTH, MEHAIMEHT
ce y cBe Behoj Mepu moTBphyje M Kao HEOIXOHA KOMIIOHEHTA CaBPEMEHE
YMETHHUKE MPaKce, Majia Ce 3a CBOj JIETUTUMUTET Ha TEPEHY KYAType n300puo
peaTUBHO CKOpO.*

HcTopuja yMETHOCTH OyBEK je TeKJIa He3aBUCHO O] eKOHOMCKHX TOKOBA,
a caMa yMETHOCT Ce TPaAMLMOHAIHO ONHMpalia YTUIIA]y eKOHOMCKHX 3aKOHUTO-
CTH Ha H€HO CTBapasIallTBo, Tj. HOTpeOU 1a Oy/ie TPHKUIIHO BAIOpH30BaHa.” Y
TOM CMHCILY, IPBHU PA3JIOT OJICYCTBa OPraHU3alMOHE KOMIIOHEHTE Y YMETHOCTH
je y \beHO0j IMaHEeHTHOj 000jHOCTH TpeMa eKOHOMCKUM Kateropujama. pyru
Y3pOK KpHje ce y YMIEHHULH Ja j€ APYLITBO PENAaTUBHO KACHO OTKPUIIO €KO-
HOMCKH KalaluTeT yMETHOCTH, a OJ] TOT MOMEHTA ,,KPEeHYO j€ He3ayCTaBUB TOK
€KOHOMCKE EKCILIoaTallyje yMETHOCTH, KOjH je chepy CTBapasaIiTBa NpeTBOPUO
Yy YMETHHYKY HPOIYKIH]Y, & €CTETCKH J0KUBJbA] Y YMETHHUKY TOTPOLIHY*.
HcToBpeMeHo, MeTo/ie M TEXHUKE MEHAIMEHTa TI0CTaJIe Cy CACBUM JJ0OpOIoIILIe
W'y 0BOj 00J1aCTH, TIO]T yCJIOBOM JIa HE HapyIllaBajy OCHOBHE MPUHIIUTIC U YCIIOBE

3 MHpycTpujcku OONHIM MPOU3BO/IHE MPEACTABIbajy OCHOBY Koja je M3HEApHIIA MCHAIIMEHT.
OcHOBHa Hadena MHAYCTpHjalu3alije, Koja YHHE MOJIOTY YKYIHOT Mpoleca MEHAIMEeHTa, jecy:
CTaH/apaAu3alyja, CrielHjann3alija, CHHXPOHU3AaIN]ja, KOHIEHTpallija, MAKCHMH3allija U LeHTpaIn3a-
muja (Hukomueswrns 2006: 14).

4 Kynrypa je 1mojam [upy o1 ojMa yMETHOCTH. Y HajIIUpeM CMUCITY, KyJITypa j€ CTBapaauku 1
JyXOBHO pa3BUjeH OJHOC IIPEMa KUBOTY, CBETY U JbyAHMa. YMETHOCT je Ie0 KyNType, jeaH off lbeHUX
HajOMTHUjUX YMHMIIANA, ¥ TO Y OHOM CETMEHTY KOjU Ha3HMBaMo ,TyxoBHa Kyntypa“ (HUKOIMIEBWR
2006: 17).

5,01 moyerka XX Beka, YMH CTBAparba jeIHOT Jieia HHje BHILE caMo HHANUBHAYalnHH yuH. OH je
CBe BHILIE HEOIBOjHB OJ] HOBIIA U TTonuTHKe. CTBapanamTBo MONpHMa U CONMjaTHy AUMEH3H]Y, OXHOCHO
xonektuBHy" (Monap 2000: 21).
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YMETHHYKOT CTBAPAJIAIITBA, C 003UPOM Ha ,,04UIIIeIHY TTOTPEOy 3a TUCIUILITHHOM
Koja he yMeTHOCT OpraHu3allMOHO MOJICITPATH, AU OfipakaBajyhu cymTuny u
CTBapayayku Kapakrtep ose genarHoctu (HukomuieBnh 2006: 10-21).6

VY TOM KOHTEKCTY, MEHAalIMEHT y KynTypu Moryhe je nedunucatu xao
,CTBapame YCJIOBa 3a KYITYPHO CTBApaJallTBO U MPOU3BOIBY KYATYPHHX
no6apa (ueja u BpeAHOCTH ), 32 FHBUXOBO OOJTMKOBAE y JIeNa Koja Cy TOCTYITHA
KYJITYpHO] jaBHOCTH M 3a peLeNIujy TUX Jiena y KylITypHoj jaBHocTH . [Ipu
TOME, OCHOBHE JIMMEH3Hje HayKe O MEHAIMEHTY Y KYJITYpHU CY: aHaJIUTHUYKO-
-IECKPUNITUBHA (OTIMCUBAKE U MCTPAXUBAKmE MOCTOjehnx 00MMKa U METO-
Jla OpraHu3alyje) 1 MpojeKTHO-MOJIENICKa (MCIMTHBAkE U Pa3BHjambe HOBHX,
aJIeKBaTHUJUX ¥ e(PUKACHUJUX HAUMHA U MOJIEJIa OPTaHU30Bamka), C TUM JIa Ce
OBE JIBE AMMEH3H]j€ KyITypHOT MEHaIMeHTa nperutinhy 1 Mel)ycoOHO Tonymbyjy
(AparuneBuh-LIEmIR, CTOIKOBIR 2000: 9—-11).

VYMEeTHWYKH 1 HETIPODUTHH KapaKTep MO30PHUIITHE AENATHOCTH HHUje ayTo-
MAaTCKHU IMPEIYCIIOB U TapaHT BHCOKOT YMETHUYKOT KBAJIUTETA, HUTH j€ TPo-
¢dbuTHA OpHjeHTaINK]ja YHANpea U 00aBe3HO ocyleHa Ha CKPOMHE YMETHHYKE
pesynrare.” A, TO yCI0BJbaBa MPUMEHY CIICIM(PUIHUX HaUesa, IPUHITKIIA U
TEXHHKA MEHAIMEHTa, Koju he oMoryhutu ocTBapuBame MUCH]€ TO30PUILTA
y OKBHPY KOj€ C€ Kao Kpajiu IHJb HE MOCTaB/ba MPOPHUT HETO YMETHUYKA
nocturuyha v ApyImTBeHa eUKACHOCT, ITO HE 3HAYM OyCTajarbe O]l 3aXTeBa
3a paIMOHATHAM TTOCIIOBAkEM, OPraHU30BabEM U PYKOBOlemeM.

TpxunHy Hee(UKACHOCT TPAJUIMOHATHUX YMETHOCTH yCIIOBJbABajy
1Ba mpecynHa (akTopa: 0ABOJEHOCT CBPXE M IIMJbEBA YMETHUUKOT paja Of
KOMEPIIHMjaTHUX MOTHBA (TEJICOJIONIKE Pa3iuKe) U CHeU(PUIHOCTA HAYMHA
MIPOM3BO/IE Y YMETHOCTH (TeXHoJoIIKe pasnuke). [Ipu Tome, ,,cBpxa Hempo-
¢buTHE yMETHHYKE HHCTUTYIIM]E j€ Ja oMOryhu yMeTHHIIMMA J1a CTBapajy | Jaa
MPEHOCE CBOjE CTBAPAIAIITBO IIEIOKYITHOM JIPYIITBY, y CKIaIy ca HUXOBOM
yMeTHH4KoM cBemthy u casemrhy* (AAMKEC 2002: 32). Y mozopuiuty, na 6u
ce To mTo ehUKacHHUje OCTBAPUIIO, MOKYIIaBa ce Ja IieHa ycuyra (yIa3HHUIe)
Oyze mWTO MPUCTYIIaYHHUja, a TO HUje Moryhe 0e3 ApyIITBEHHX CyOBEHIIH]a.
[TozopuIHy NpOIYKIH]y, 32 PA3IUKy O]l MaTepHjajHe MPOU3BOAE, Kapak-

¢ BpojHe Cy ¥ CyNpOTCTaB/bEHOCTH Koje Baiajy u3Mel)y MeHaIMEHTa i YMETHOCTH: MEHAIIMCHT
MMILUTHIPA CTAHOBHILTE MPAKTHYHE OPHjeHTAlMje, KOPUCHOCTH M MParMaTi3Ma, Koje Hije HMaHeHTHO
YMETHHYKOM CTBapalialliTBy; HaMelie KOHBCHIIMOHAIHE CTaH/AAPAC; 3aCTyla aKIHOHY OPHUjCHTALN]Y,
KOja HUje CTBapajayka; HUBENHIle HHIWBUAYATHOCT, cBoAehN je Ha TpymHe U KOJeKTHBHE CTaHAap/e
(Hukomwsesun 2006: 22).

7 O yMETHHYKE KPUTHKE BAHPEIHO XBAJbEHN Mjy3UKI ,,Madke" )HIBEO je Ha CLEHH KOMEPLIUjaTHOT
,,New London Theatre“ npexo 20 ronuna 1 octBapro GUHAHCHjCKH PE3yNITaT Off IPeKo 2 MUIHjap/e eBpa
(Huxomwnseun 2008: 236).

8 JIpuMeHa MeHaIMeHTa y OKOJHOCTHMA KapaKTepPUCTHIHNM 33 3eMJbE OMBIIET KOMYHH3Ma,
HajIeNOTBOPHIjE MOXKeE 1 TPpeoOpa3y MO30PHINTE KAo JOTHPaHy HHCTHTYLHM]Y Y OpraHH3alHjy Koja ce
caMoCTaHO (PMHAHCHPA M Ha Taj HAYMH OMOTYhH FeH OIICTaHaK Ha CII000AHOM TpkumTy™ (JlYHPEPOBIR
1993: 19).
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TEpHIIEe U3y3€THO BHCOKO yuemhe TPOIIKOBAa HETOCPEIHOT JbYICKOT paja
(paiHO-MHTEH3UBHH KapaKTep MPOU3BO/ILE), @ EKOHOMCKA JJOOHT je OrpaHnyeHa
Y HAYMHOM IUIACMaHa, jep *UBO H3BOl)erhe MO30pHIIHE MPECTaBE Y PEaTHOM
BpPEMEHY U OTPaHUYEHOM MPOCTOPY AUPEKTHO YCIOBIbaBa Opoj KOH3yMeHaTa 1
OCTBapeHH MPUXOJ O Tpojiaje. 3aTuM, ynpanibajyhu 3aiuxama roToBUX Mpo-
U3BOJIAa U penpoMarepujaia, MpOU3BOAHE OPTaHM3aIMje KOHTPOJIHMIIY PH3UKE
MOCIIOBaba, a y CLIEHCKUM JIeJIaTHOCTUMA TO HUje Moryhe. [lasbe, IpOTOTHIIOM
MPOU3BOJIa OHE YHAIpE/ MPOBEPaBajy peakinjy TPKUIITA, JOK Y MO30PHIITY
Ta OMIIM]ja He HOCTOjI/I OTHOCHO MOpa C€ caueKaTy KOHAa4YHa OIeHa MyOInKe 1
kputuke. U Ha kpajy, 3a PasIiKy OXf MPUBPEIHUX ICTATHOCTH, Y CBUM CLICHCKHM
AENaTHOCTUMA He OCTOJU MacOBHA MPOM3BOAIHA, KA0 OUTHA KapaKTEPUCTUKA
ekoHoMuje obuma. Mehytum, 6e3 0031pa Ha oBe ceU(DUYHOCTH U pas3iItKe,
MO30PULITE MOPA TEKUTH IITO PALMOHATHU]EM TPOUICHY pecypca Kojuma
pacronaxe, jep ra Ap>kaBHe CyOBeHIMje He ociobahajy obaBese pa OpuHe 0
eKOHOMHYHOCTH U €()KaCHOCTH MOCIIOBamba U MOTpede 1a KOHTHHYHPAHO Tpara
3a JoIaTHUM u3BopuMa ¢uHaHcupawa (HUKoqIEBIR 2008: 238-239).

CaBpemMeHU MEHAIMEHT y TO30PHUIIIHO] JENaTHOCTH MOoApa3yMeBa edu-
KacaH M paliMoHanaH o0JIMK OpraHU30Bamka U yIpaBbaba TeaTpoM, U TO Kpo3
THMCKH paJi, y OKBUPY KOjer WIAHOBH THMa TPYITHO U TI0jeIUHAYHO ACIY]y
Ka OCTBAapeby 3ajeAHMYKOT LI1Jba, OJJHOCHO TpojekTa. TUM MeHaliMeHTa, Kao
HOCHIIAIl ¥ TIOKpEeTauKa cHara rpoiieca IIaHupama 1 OpraHu30Bamba, Bohema
U pyKkoBoh)erha CBM aKTUBHOCTUMA, KBAIMTETHH]H j& YKOIHUKO I'a CAauNEbhaBajy
00pa3oBaHy, CIIETINjaTM30BaHN U KPEaTHBHH KaJPOBHU Ca JaCHO M3PaKCHOM
WHUIIN]aTHBOM, TIPEAY3eTHIYKHUM H JHAEPCKUM criocoOHOCTHMA. Jlakiie, Moxke
Ce 3aKJbYYHMTH Ja CaBPEMEHHM MEHAIIMEHT MoJpa3yMeBa XapMOHHYAH OOIUK
XHjepapXHjCKOT OPTaHU30Bamba y MOCIOBHOM YIPaBJbalby M PYKOBOhEHY, Y
KOjeM Cy YCKO CIICIIHjaIn30BaHu CTPYYballk (MeHayepn)’ HOCHOIU U MOKpe-
Tayka CHara Ipoleca yrpaBJbamba, OPTaHN30Baka U PEallN30Bamba Y OKBUPY
TUMCKOT paja (37PABKOBUR 2006: 16).

MeHayepcka JIenaTHOCT y CaBPEMEHOM MO30PHILTY MOIpa3yMeBa MOJIepaH
Y KpeaTHBaH MPUCTYN Y IpepacnoieNi 3aaTaka 1 obaBe3a y CBUM O0IHIIIMA 1
Ha CBUM HHBOMMA TTO30PHIITHOT OPTaHU30Baba 1 yIPaBIbaka, Ol OpraHu3aTopa
y IpeCTaBama, MpeKo MPOIYLEeHTa NO30PHIIHUX MPOjeKaTa, PyKOBOIHOLA CBHX
CEKTOpa, 3aKJbYYHO ca yIpaBHUKOM no3opuiita. [Ipu Tome, kao noceban o0auK
CLIEHCKE JICIaATHOCTH KOjU CaJAP>KH BUIIIE BPCTA BPJIO Ofpel)eHUX U CTPyUHHX,
a y3ajaMHO YCJIOBJbEHUX M KOMITATUOMITHUX aKTUBHOCTH (YMETHUUKA, TEXHHY-
Ka, aIMUHUCTPATUBHA U JIpyTe), Tearap ce M3/Baja Of APYTHX JEIaTHOCTH I10

 Menauep (eHr. manager: 0ocoba Koja BOIM M KOHTPOJIHMIIE 10cao) je: ,,1) ocoba koja yrpasba
jeOHHUM JIeIIOM WIIM YUTaBOM KOMIIAaHHjOM — OpraHu3anujom; 2) ocoba Koja BOAHM MOCIOBHY Kapujepy
YMETHHKa, TTyMIia WU TieBada; 3) ocoba 3aayKeHa 3a IPUIPEMarbe U OPraHH30Bambe HEKe CIIOPTCKE
exune (LONGMAN DicTiONARY 2000).
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HarIameHoj cnenu(UUYHOCTH Y OPraHu3allMOHO] CTPYKTYpH, YIIPaBJbamby U
pyKoBOhemYy.

[TozopuIHOM NPOAYLIEHTY Y pady 3Ha4ajHO MOMaXy Hay4deHa U Y paKcu
yCBOj€Ha ITpaBuiIa M TeOpHje, o0paciu 1 Gpopmysie, 1akie CBE CTEYCHO UCKYCTBO
U BEIITUHE, alli ¥ HErOBe MPUPOHE MpeAncno3uimje u tanentu. OH Mopa
MOCEI0BATH TeMeJbHA 3Hamba U U3 00JacTH IIyMe, pekuje, Ipamarypruje,
cueHorpaduje, koctumorpaduje, au3ajHa, oOIMKOBaWka CBETIA U 3BYKA,
MIO/Ij€/THAKO Kao ¥ 3Hama y moapy4jy (unancuja, mocrojehe 3aKOHCKE pery-
JaTUBE MeMja, MapKeTHHTa U MeHayMeHTa. CaMo Tako OH MOXeE ca HHBOA
OpraHM3aTOpa HAIPEIOBATH 10 HUBOA KPeaTHBHOT MpoayIieHTa (Kyparopa)'’, a
oHz1a 61 ce MoryIo pehu J1a T0cao MO30PHUIITHOT POAYIICHTA Ha CBOM HajBHIIIEM
HHMBOY CBaKaKo Mpumnajaa noxpy4jy ymernoctu (JIvkun 2011: 5).

OcnosHe yHkyuje KynillypHOl MeHayuMeHula

VY nozopumry je Moryhe KOHCTaTOBaTH HEKOJIMKO O0JHMKa MEHAIIEPCKe
aKTUBHOCTH: aJIMUHUCTPATHBHH, KOj! OJ]Pa3yMeBa LIEHTPATUCTHYKH IPHHIIHIL;
MEHA[IePCKH, KOjH Ce OCllaa Ha 00pa3oBaHe MEHalepe; MPOjeKTHH, KOjH Kao
CPK JIeJIOBarba MMa IPOojeKaTt, a MeHallepu Cy Bol)e THMOBA; 1 TIPETy3eTHUUKH,
KOju ce TIpuiiarolaBa TpXKUIITY 1 Op3UM pOMEHaMa y 1IiJbY Behe eukacHOCTH.
CaBpeMeHH MEHAIMEHT KOMOMHYje MEHAIePCKH, TPOjeKTHU U TIPELy3e THUUKH
0OJIVIK OPTraHU30Baka U JIETI0Baba Y OCTBAPEHY MOCTABJFCHHX LIHJHEBA U 331~
taka (31PABKOBIR 2006: 20).

Ha makpo miaHy, MEHaIMEHT je YCMEpeH Ha OCTBAapHBabE YKYITHE
MHCH]je, IIJbEBA M CTPATETHje MO30PHIIHE AETATHOCTH Y OKBHPHMA IIUpE
neduHICaHe TO30PUIITHE TOJHUTHKE, 2 HA MUKPO IUTaHY Be3aH j€ 3a YHYTpallby
OpraHH3alyjy, ONEepPaTUBHE 33/1aTKe ¥ CHHXPOHHU30BAHO JIEJIOBAME CBUX €lie-
MeHaTa CUCTeMa, Y CKJIaly ca U3PaKEHOM MYITHUIUCIUIUIMHAPHOCTH M CBUM
crenupUIHOCTIMA CBAKOT TI0jeIMHAYHOT CIIEHCKOT mpojekTa (Pructun 2003:
144). Y okBupy yTBphUBama CTpaTerije MeHajIMeHTa y TI030pHIIHOj AENaTHO-
CTH Ha IIPBOM MECTY je MOTPeOHO MPENOo3HaTH U Ie(PUHUCATH BU3HU]Y, MUCH]Y,
penepToapcKy MOIUTUKY, IMJBHY TPYITy ¥ IyTOPOYHE U KPATKOPOUHE LIHJBEBE
MO30PUINTA, & KOHKPETHE CBAKOJAHEBHE aKTHBHOCTH Tpeda 1a MPeACTaBIbajy
O/ITOBOP HA Tako opeleHe OCHOBHE KaTeropuje MmocioBama. Y NePUHUCABY
MOCJIOBHE TOJIUTHKE ofpel)eHor Tearpa, pay MTo O0JbET MO3UIHOHNPAha TE
MO30PHUIIIHE HHCTUTYIH]jE HA TPXKHUIITY KYJITYpe, Ka0 METOJ CTPATEIIKe AaHATIH3e
y caBpeMeHOj mpakcu ce Hajuemrhe npumemyje SWOT ananusa (ITETPOBUR
2006: 41).1"

10 Kyparop: craparesb, Hapatop (Byjaximia 1954).
"' SWOT ananusa npezcraBiba ckpalieHHIly O IPBHX CJIOBA CHIJECKUX peun Strength — cHara,
Weakness — cmaboct, Opportunites — mance, moryhaoctu u Threats — npetme. J[pyre MeTozie cTparerke
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Jla Ou ce mpeuu3HO ofpeauiie YHYTpAllkhe CHAre u ciaboctu oapehene
YCTaHOBE KY/TYpe, Ka0 ¥ CBE MOTYNHOCTH U IIPETH-E KOj€ 1071a3€ U3 HEMOCPEJHOT
okpyxkema, SWOT anammza KOpHCTH TTapaMeTpe Be3aHe 3a CroJbHE (pakTope
KOjU yTU4y Ha (opMHUpame MOCIOBHE MOJIUTUKE, alli U CBE YHYTpalllihe
00jeKTUBHE U Cy0jeKTHBHE (pakTope, IITO MOTOM Jiaje MOTYNHOCT 3a pa3BHjambe
MapKETHHIIKOT IPUCTYIIA y TeaTpy, U3paay CTPATEIIKUX PAa3BOjHUX [UIAHOBA U
MOCIIOBHE MOJIUTHKE 3aCHOBAaHE HA MPUHIMIIMA KOHKypeHTHOCTH. [Ipu Tome,
CTPATEIIKO TUIAHUPAE TOJTa3U O] MHCH]j€ MO30PHIITA U HETOBE KYJATYypPHO-
-II0CJIOBHA ToJuTUKe, 3aTuM ce SWOT ananu3oMm nona3u 10 TyrOpOYHUX,
TOAMIIBUX U aKIIMOHKX IJIAHOBA pajia, Ha OCHOBY HUX JI0 MOTpeOHOTr Oylera,
y punanHoj pa3u 10 nporpama peanusaiyje Koju noxpazyMeBa OpraHu3aiujy,
KOHTPOJY, MOTHBAIIM]y U KOOPJHHAIM]Y Mpolieca MPOAYyKIHje, U Ha KPajy
70 KBaHTHUTATUBHO-KBAJUTATUBHE €BaJyalllje OCTBAPEHUX AKTUBHOCTHU
(AparumreBUR-LIEINR, CTOIKOBUR 2000: 98).

[Ipema BehuHn HaydHUX HCTpakuBama Koja ce OaBe TEOPHjOM MeEHall-
MEHTa, MO)KEMO Pa3JIMKOBATH YETHPU OCHOBHE (DYHKIIMj€ MEHAIMEHTA: [IaH!U-
pame, OpraHu30Bambe, YIPaBJbambe (KOjy YMHE KapPOBCKa MOJIUTHKA U Boheme)
u koHTponucame (CAWIOBIR 2004: 88).'?

[Inanupame je moiaszHa QyHKIMja MEHaIMEHTa KOjoM ce ,,0upa eprkacaH
mpaBail aKiuja 3a npudaBbame, aJolupame, Kopuiheme U 3aMeHy pecyp-
ca opraHu3zanuje”. Y okBUpY Tora, OIEpaTUBHO IJIAHUPAHE j€ MPOoLec MpH-
KyIlJbatba MH(POpPMAIIH]ja, TPOIIEHE BapUjaHTH U N300pa HajyCIIEITHUjUX MpaBaria
JIeI0Bama, a IUIAaHUPamke LEJOKYITHOT MOC/IOBa/ka je Npolec 00jenbaBamba
OIlepaTUBHUX IJIAHOBA y LIMJbY HHXOBE KOHAUHE MpoBepe U yckiahupama,
MmehycoOHo 1 ca usbeBUMa opranusaiuje (WREN, VOICH 1994: §3).

OpranusoBame je (yHKIMja MEHAIMEHTa Y OKBHPY KOj€ C€ ,,lIPOjEeKTY]y
OITHOCH Mel)y aKTHBHOCTHMA H JbyJUMa YKJbYUESHHM y IPUOaBIbatbe, alloNUpambe,
Kopuitheme 1 3aMeHy OpraHU3alMOHUX pecypca’, y by oMoryhaBama 3aro-
creHnMa J1a epukacHuje paae kao neiauHa (WREN, VoOIcH 1994: 191). Ilomro
je Tpolec OpraHu30Bamba PErylIncaH 3aKOHUMa U3 00JIaCTH pajHUX OJIHOCA,
y MO30pUILHO]J TPaKCH MPaBUIHULUMA O CHUCTEMaTHU3alUju PAJHUX MeCTa
U3BpILICHA j€ MOJeNA pajia, a CTaTyTHMa je JOIaTHO Je(UHUCAaHA YHYTpalllha
CTPYKTypa CBAKOT MIO30PHIITA, Tj. A€TAJbHA MO/IeIa Ha CEKTOPE T10 JIeTaTHOCTH-
Ma, Koja CaJpKi U IPyIHCake OCI0Ba Ha (PyHKIIMOHATHE jeIMHUIIE.

OyHKIHM]y yIpaB/bakba Yy TEOPUJU MEHAIMEHTA YMHE KaJPOBCKa MOJIH-
THKa, Kao MPOIeC MpOHaJTaXema, n300pa, o0yke, OlemBamka, HarpahuBama

anamse — GAP u PORTFOLIO, y cBety ce pelje kopucTe y KynTypHAM AenaTHocTAMa (JIPATMREBUE-
-IEmms, CrojkoBur 2000: 99).

12 Cnnuny nozeny aaje u Aupu ®ajon, Koju je ,,MeHaMeHT AedrHICcao mpeMa (yHKIHjaMa Koje
MeHallepn UMajy ¥ 00aBibajy: INIaHUpambe, OpraHu30Bamke, HapeluBame, KOOpIMHNApame M KOHTPOJa“
(Puctun 2003: 140).
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U 3aMEHe KaJpoBa, Kao U (pyHKIHM]a Bolemwa, Tj. yIpaBibamba PagoM 3arocie-
HHX, KOja TPE/ICTaBJba 3a]aTak MeHalepa 1a KOHTHHYHPAHO paay ca Jbyauma
YKJbYYCHUM Y TIPOjeKaT U MOTHBHIIE UX PaJd OCTBAPUBAMA MOCTABJHEHUX
JbeBa opranu3anuje. [lo3opuiiHa 1enaTHoCT je ToceOHO OCETIbHBA HA TIJIaHY
KaJJPOBCKE MOJIUTHUKE, jep je KBATUTETHA IT0/IeNIa YMETHHYKHUX 3a/aTaKa [pecyl-
Ha 3a yCIeX CBaKe M030pHUIIHE TPEACTaBe, a HUje 0e3 yTulaja Hi COCOOHOCT
0co0Jba U3 TEXHUYKOT ceKTopa. Hakamnocrt, y TearprmMa 6eorpajckor mo30pH-
ITHOT CHUCTEMa aHAJIM3H KaIPOBCKE MOMTHKE Ce He MOcBehyje ToBOJbHA MaKba,
a paj KaJ[pOBCKUX CIYKOU ce CBOAM HA €BUJICHTUPAmE NepcoHana u npaheme
nojiataka u3 o0NacTH paJHUX OHOCA.

OyHkuuja Bohema 3aBUCH INpe CBEra o CTPYKTYPE U CIIOKEHOCTHU
NPOjeKTOBaHE MO30PHUIIHE TPEACTABE U Y BEIUKO] MEPH CE 3aCHUBA HA MHU-
BUJIyaJTHUM CIIOCOOHOCTHMA MEHaIiepa, a Haju3paxkeHuja je y ey MmpHrpe-
Me IpeJcTaBe, Kaja peauTesb Kao Boha MmpojexTa CHaroM JUYHOT ayTOPUTETa
00e30ehyje ncmymeme miaHupanux 3aaaraka. C qpyre CTpaHe, BUCHHA PEIOB-
HUX [IPUMarba YMETHHUKA Y HAIIUM [TO30PUIITHMA HUjE IOBOJHHO CTUMYJIATUBHA,
OCHM Y CIIy4ajy HEKOJIUIMHE A00po miaheHuX riymarna, na je Haj3HauyajHUju
MOTHBALMOHU (DAKTOP y CTBAPH MPUHAE MyOJIHKe )106I/IjCHO Ha MTO30PHHUITH.

U nocnenma GyHKIM]ja — KOHTPOJIUCAKE, MEHAIIEPCKa j€ aKTHBHOCT KOja
MepH, oLieyje 1 yrnopehyje TUTAHAPAHO H OCTBAPEHO MOCIIOBAE, CA LIHIBEM
1a mpexy3Me KOPeKTHBHE Mepe, ako je TO MOTpeOHO. Y TO30pHUIIHOj TTPAKCH
JeNUHH BUJ KOHTPOJIE j€ TOMUIIHYM U3BEIITAj KOJH TO30PHINTA JOCTABIhA]y
Cexperapwujary 3a Kyntypy CKyIIITHHE rpajia Kao OCHUBa4y 0 Opojy u3Bee-
HUX MPeMHjepa U yTPOIIKY T0OHjEHUX CPeCTaBa y OMHOCY Ha PEIePTOAPCKH
1 (DMHAHCH]CKHU IUTaH. Y CaMHUM TeaTpuMma HeJIO0CTajy CTaHIapIu Ha OCHOBY
KOjuX OM ce KOHTPOJIHCAIU YCHEUIHOCT U KBAaJHUTET paja Ha CBUM OpraHU-
3aI[MOHUM HUBOHMMA, ¢ 003MPOM Ha TO Jia je ,,(pyHKIHMja KOHTpoJIe MPUCyTHA
UCKJbYYMBO Ha HUBOY IIPOjeKara, U TO Mpe CBera Ha yMETHUYKOM ILIaHy
(CawsioBus 2004: 113).13

VipaBbaT 3HAYM JTOHOCUTH KBAJIUTETHE OIUTYKE M €(PUKACHO MX CIIPOBO-
nuth. KBanmurer outyke ce MoyKe MEpUTH MPEKO HheHe (PyHKIIMOHATHOCTH (12
JI1 OHA JIOHOCH KEJHEHH Pe3yATar), a epUKacHOCT CPOBOlerha HATOPOM KOjH
j€ YIOXeH 3a MOCTU3amke [Iba (YI0)KEHUM BPEMEHOM U HOBLIEM, Tj. JbYJICKHM
pamom). Camo 100pa oTyKa v lbeHO e(hHKacHO CIIPOBOherbe BOJIEC MO3UTHBHOM

13 TIpUIIMKOM IUTaHHparba MEHAlIePH IPHMa]y, CKIaIHIITe, IPaTe U Hpe HHOPMALHje; OHH HCTO
TaKO JI0HOCE OUTyKE O CTPATertju, 0 Kopuiuhermy pecypea 1 0 IOYETKY INTaHHpaba mpoMeHa. [Ipummkom
OpraHu30Bamba, MeHayepu GUryprpajy kao Jbyau 3a Be3y, yCIoCcTaBIbajy oaHoce n3Mel)y Jbyau U KpeaTus-
HOCTH — JIOHOCE OTyKe 0 pactiopehuBamy 1 kopuihemy pecypca. Kaaposcka moiurrka moapasymesa
CKJIAIIake YroBOpa O PajHOM OJJHOCY, 00y4aBarbe, OlLeHhHBake paja. IIpuirkoM Bohjema MeHalepH ce
KOPHUCTE CBOjUM ayTOPUTETOM Jia OM MOCTUIIHN LMJb; MH(GOPMAIHja 1 KOMyHHKAIMja PEACTaBIbajy ABa
Ba)kHa Jiena oBor nociia. KoHTponucame je 3acHoBaHO Ha HH(OpMalijama o IOCI0BabY H OTyKaMa Koje
ce IoHOCe paau Kopeknuje mocnoBama (WREN, VoICH 1994: 28).
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ucxony. [lo Aamxecy, ,,0HO IITO j€ HEOMXOAHO 32 JOHOIICHE KBAIUTETHUX
OJUTyKa HUCY CaBPIICHU I10jEAMHIM, HETO KOMIUIEMEHTapHU TUM. A s1a Ou ce
OJUTyKa CIpOBesa, Mopa OCTOjaTH 3ajeAHUIITBO HHTepeca u3Mel)y Jbyu Koju
cy Hocuonu (hOPMATHOT ayTOpUTETa, MONM 1 yTHIIa]ja 3aCHOBAHOT Ha CTPYYHO]
xkomnerenuju’ (HukonqieBus 2006: 177).

[ToBe3anocT opranu3aiyje U MEHaIMEHTa MPOU3JIa3H U3 HACTOjamba
MeHallepa Jia I0CTaBJbeHe IMJbEBE YUUHE OCTBAPJFUBUM IIyTEM OpPraHu3allyje.
VY cTBapu, opranuzaiiyja je mpou3BOIHO-ONEPATUBHHU MOJACUCTEM MEHAIMEHTA.
[Ipema Bpeny, pecypcu koju he omoryhurtu 1a opranusaruja GyHKIHOHHUIIE Kao
,,MHIYT — yTIYT" CUCTEM CY: HOBYaHU PECYPCH; PECYPCH ca GPUKCUPAHOM HaMe-
HOM (3rpaja, orpema 3a npeacTaBy, moMohHu ypehaju); pecypceu 3a jeTHOKpPaTHO
kopuitheme (HIp. KOCTUMU KOjU €€ KOPUCTE Y CaMo J€HO] IIPEICTaBHU ) U JbYIH
kao pecypcu. [Ipu Tome, MEHAIMEHT y TIO30pHINTY Tpeba jaa je mpuiarohexn
CBUM cIeNU(PUUHOCTHMA, MYATUAUCIUIUIMHAPHOCTH U ,,HEMPEIBUIUBOCTH
CLIEHCKOT YMHa, aJIi C€ OH, C APyTe CTpaHe, UMaK MOXKE ,,TUPEKTHO  MPUMEHUTH
y TIO30PHUIITHOj HHCTHTYILIHU]H, jep c€ Y3 TOMOh MEHAIMEHTa JbYAU HHTETPUILY Y
3ajeIHUYKH TOJyXBaT — MO30pHUIIHY npeacTaBy (Pructuh 2003: 141).

Jlakie, o4MIyesHo je J1a Cy TeOPUjCKH MPUHIUIN MEHAIMEHTa CBAaKaKoO
MPUMEH/BUBH U HA YNPABIbafkhe MO30PHUINTEM, Y3 yBAXKABAKE CBHX CIICIH-
¢uganoCTH OBe smenmarHocTH. Hamwme, ,,y CTaHI[apI[HOJ HPOU3BOGU TEKHIITE
OpraHu3allyje je Ha cTBapamy TakBHX (OpMHU Koje Boje A0 IuTo Behux mpo-
U3BOJIHUX e(beKaTa JIOK j€ y MO30pHIITY OCHOBHHM 3a/IaTak OpraHu3alije J1a
CTBOPH yCIIOBE Koju he OMOFth/ITI/I CKJIaJJaH U HECMETaH KPEaTHBHU paj Ha
MPOjEKTOBAY M peaTu3allijy MO30pUIITHUX mpeacTaBa’ (MYKIEKA-MAHIIVKA
2000: 26, 108).

* ok %

Hema muneme na ce cynmap eKOHOMHjE ¥ YMETHOCTH OJIaBHO JOTOHO H JIa
je Tako YCIOCTaBJbeH OTHOC U3 JIaHa Y JIaH CBE Pa3HOBPCHUjU, UHTCH3UBHUJH
Y 3HAYajHU]U 32 00€ CTPaHe, IPU YeMy j€ KYATYpPHH MCHAIMEHT Hay4Ha JIUCIIU-
TUIMHA KOja Te peslalije UCTpaKyje u 00muKyje. M y mo30pHIHoj 1enaTHOCTH,
CBECT 0 MOTPeOH OPraHU3aIMOHOT JIeI0Baba y Chepu MPOAyKIIHUje U IIacMaHa
CBE je MPUCYTHHUja, KaKo U3 MpU3Me IIHPUX JIPYIITBEHUX HHTEpeca Tako U ca
acriekta e()MKacHUjer 1 eKOHOMCKU PEHTAOMIHU]ET MOHAIIamha MO30PUITHAX
uHcTuTyHja. Haxanoct, To je camMo JIeKiapaTuBHO, jep ce€ y MpaKkcH Hallux
MO30PUINTA Hauela TEOpHje MEHAMEHTA HE IPUMEY]Y Y TOBOJBHO] MEpPH, IIITO
3a OCJIeIUIly MMa BUCOKE TPOILIKOBE M0CI0Baba 1 O/pJKaBama CUCTEMa, Hepa-
[IMOHAJIHY YIIOTPeOy PacIoIOKHUBUX PECypca i PEIaTUBHO CKPOMHE Pe3yJiTare
MO30PUIIIHOT CTBapaaIliTBa Y OMHOCY HAa OHE KOju Ou ca moctojehuM KagpoB-
CKHM, MaTepHjaTHIM, 14 YaK U OBAKO CKPOMHHUM (PUHAHCH]CKHM KalaliuTeTOM,
MOTJIH OUTH OCTBAapeHH. A, UIMIIEMEHTAIMja TEOPH]CKHUX U TIPAKTUYHUX 3HAMA,
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MCTOAA U TCXHUKA KYJITYypHOT MeHaHMeHTaje)lHaje 0 OCHOBHHUX IPETIIOCTAaBKN
OprKer yMETHHUUKOT pa3B0ja, OpraHU3aIlMOHO-TEXHUYKE MOJACPHU3AIN]E 1 KO-
HOMCKe CTa0MIM3allije CBUX YCTaHOBa KYJITYpe, YKIbY4uyjyhu U To30pHIITA.
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Dragoljub Raduski

CULTURAL MANAGEMENT AS A FACTOR OF
DEVELOPMENT OF THEATRICAL WORK

Summary

There is no doubt that the clash between the economy and art happened a long time ago
and that it established an increasingly diverse relationship with more intensity and significance
for both sides, and cultural management is the scientific discipline that researches and shapes
these relations. In theatrical work the awareness of the need to organize work in the sphere of
production and publication is increasingly more present both from the aspect of wider social
interests and from the aspect of more efficient and economical behavior of theatrical institutions.
Unfortunately, this is only declarative because in the practice of our theaters the principles of
the theory of management do not apply enough, which is reflected in high business expenses
and expensive system maintenance, irrational use of available resources and relatively modest
results of theatrical work in comparison with those that could be accomplished with the existing
personnel, material and currently modest financial assets. Still, the implementation of theoretical
and practical knowledge, methods and techniques of cultural management is one of the basic
presuppositions of faster artistic development, organizational and technical modernization and
stabilization of all cultural institutions, including theaters.
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HEMAKBA COBTUh
Yuusepsurer y HoBom Cany, Axanemuja ymernoctu, Hou Can
Opwurunanau Haydnu paj/ Original scientific paper

[NIOCTMOJEPHA V ,,OITIEJAJIY* EIIMCTEMOJIOIIKOI'
PE3A USMEDBY YTOIINICKE U ITOCTYTOIINICKE
CBECTHU - CTYAUJA CIIVUAJA: ,,U3JIA3AK* 13
NCTOPUIJE MY3UKE U MY3UKOJIOTUIJE?

CAXETAK: ¥ oBoM pazy nojam HocTMOZIepHE cariefjally U3 acreKTa enucTeMOIOIIKOT
pesa usMehy yromnujcke u nocryronujcke csect. Ilurama Ha koja hy y paxy, a y Be3u ca
OIIITHM OJHOCOM H3Mel)y mocTMoiepHe M yTOIH]jCKOT/IOCTYTOIH]CKOT, IOKYIIATH J1a
oxroBopuM jecy ciencha: Jla i je mocTyTonujcka CBeCT jeaH off HOCTMOAEPHHX TUCKypca?
Y omHOCY Ha KOj€e yTOIHM3ME Ce MOCTMOJEPHHU OCTYTOITH]CKU IUCKYPC Kao Takas onpehyje? [la
JIM Y IOCTMOJIEPHH UITaK MOCTOj€ YTOHjCKH HapaTUBH U Koju cy? Y npyroM aeny pana 6aBuhy
ce nuTameM Moryher ,,u3iacka’ My3ruKe U My3HKOJIOTHj€ U3 HCTOpHje Kao CTyIHje ciaydaja,
WJIH jeJJHOT ,,0rie/iasa’, enMCTeMOIIOLIKOT pe3a n3Mel)y yTONnHjCKe  HOCTYTONHjCKE CBECTH.
VY tom cmucity 6uhe pasMOTpeHa yTOIMjCKa/MOCTYTOIMjCKa CBECT MCTOPH]CKUX aBaHTapIH
KOjy TocTMoziepHa Hacnelyje u peBumupa.

KJbYYHE PEYU: yronuja, mocTyTomMja, HOCTMOJCPHA, aBaHTapAa, UCTOPH)a, My3HKa,
MY3HKOJIOTHja.

Jla Ou ce 0irOBOPHIIO Ha IUTAE /I JIH TOCTMOJIEPHA CTOJH C OHY CTpaHy
,,CIIUCTEMOJIOLIKOT pe3a‘ KOju Aenu chepy YTOIH]jCKe U ITOCTYTOIH]CKE CBECTH,
NOTPeOHO je TEOPHJCKHU 3aCHOBATH CaM Taj ,,elMCTEMONOMKH pe3”. MehyTum,
W3BaH OKBHpa 0OyXBaTHHjHX IOjMOBA Kao IITO CYy MOJEPHA U MOCTMOJEPHA,
aKo TPUXBATHMO JIa OHH TO jecy, HUje jacHO Tyie Ou ce Taj ,,eMMCTEMOJIOIKA
pe3® Morao JIONUPaTH y CUCTEMATU30BAHO)/MHTEPIPETHPAHO] XPOHOJIOTHJU
KYJITypaJIHO-€KOHOMCKUX (hopMmalifja Kojy 30BEMO HCTOpHja, jep BepyjeM Ja

* Paj je HACTAO Ka0 OATOBOP HA MOJICTHIAjHA [IUTAbA: ,,J[a JI TOCTMOEPHA CTOjH C OHY CTPaHy
’eIIICTEMOIIOIIKOT pe3a’ KOju AeiH cepy YTOIHjCKe U TOCTYTONH]jCKe CBECTH?; U ,,J]a JIi CMO U3 BU3ype
My3UKe 1 My3HKOJIOTHje "M3allIn’ U3 UcTopHje?; mocraBibeHa of cTpane mpod. ap Tujane [Tonmosuh
MnaljeHoBrh ka0 HCIIMTHH 3a/[aTaK Ha PYroj FOAMHH JOKTOPCKHX CTyIHja My3ukooryje Ha Oakyarery
My3HYKE YMETHOCTH.
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Ou ce MOIJIO MMOKAa3aTH Jia y CBUM ,,CHCTEMHUMa MUIIBEHA, O] Mpacko3opja
[MBUIIM3AIM]€ JI0 JaHAC, OCTOJU EKCIUTMIUTHA WM UMIUTMIIUTHA pedepeHiia
Ha HeKH yTomnHjcku HapatuB.' CTora ce muTame Jia JIM ¢ MOCTMO/IEPHA Hajla3u
C OHY CTpaHy ,,eIHCTEMOJIOIIKOT pe3a’ u3Mel)y yTomujcke U MOCTYTOIH)CKe
CBECTH MOXE MPEPOPMYITHCATH Y TUTARKE 1A JIU C€ TUCKYPC O TOCTYTOIH]CKOJ
CBECTU MOKE KOH3HUCTEHTHO YKJbYUUTH Y IIMPOKO 3aMHILJBEHO MOJBE TIOCTMO-
JEpHUX AUCKypca.

OnroBop je, mpemMa MOM MUIJBEHY, OTBpAaH. IlocTMonepHu3am u
HOCTYTOIHjCKa CBECT JIE0 Cy UCTE apaJurMe u, ITaBuIue, Mel)ycobHo ce nedu-
aumry. [TocTyTomnmjcka cBeCT jecTe acleKT MOCTMOIEpHE KyIType/YMETHOCTH/
TeopHje KOj1 ce MaHU(]eCTyje Kao IMHUYAH U MPOHH]CKHU OJTHOC ITPeMa ,,CBETCKO-
ycpehuTesbCkuM® pojeKTHMa KOjU BU3H]Y UI€aTHOT APYIITBA IPpajie Ha pasiu-
YUTUM yTONHUjCKUM HapatuBuma. [locTtMonepHa kao moCTUCTOPH]CKO ,,CTame"
YCIIOBJBbEHA j€ CIIMYHUM OJJHOCOM MPEMa TEJIEOJIONIKOM KOHIIETITY HCTOPH]je KOjH
KpeTame JbYCKOT IPYIITBA y BpeMEHY OCMAaTpa Kao HalpeIoBatbe MpeMa HEKOM
YTOIHU)CKOM HJiealy — cI000/1H, eraauTapu3My, TEXHONONUCY, TPAHCXYMaHU3-
My H cTHYHOM. MelyTHM, yIpKoC reHepaliHOj aHTHYTOIH]CKOj OPH]jEHTALH]H,
HOCTMOJIEpHA KYJITypa HUje y IOTIYHOCTH HEYTONMYHA — HeoMOepaaHa peHe-
caHca, MOTPOIIaYKa aHTPOIOJIOTHja, GprI030(hcKku penaTuBu3aM, IUTATHA U
[aCTHIIHA YMETHOCT, €CTETH3alllja jaBHE cepe jecy MapkepH ,,0TIopa‘* IpBEH-
CTBEHO TpeMa ,,BEIMKHM HapaTHBUMA“ KOjH CBOje MCXOMIWIITE UMajy y ETOXU
npocseTuTesbeTBa. O Heycnexy MmpojeKTa ,,TOTalIHOr mpocBehnBama™ nucamu
cy jom Anopuo (Adorno) u Xopkxajmep (Horkheimer), nako ux He MoxeMo
3BaTH TMOCTMOJEPHUCTHMA — HEYCIEXY KOJH je pe3ylITHpao KaTacTpo(aaHUM
JIeTeHepalrjama JIBejy pa3InuuTuX HICOJIOTHja MACOBHOT CYBEPEHHUTETA KOje
Cce MOTY TI0BE€3aTH Ca IPOCBETUTEILCKUM YTOIIM3MOM. Y TIUTamy Cy OBaruioherma
HAI[MOHAJIHE U COLMjaJIUCTUUKE JIpXKaBe Koje ¢y, ca XumiepoM U CTabUHOM, y
OYMMa MOCTMOJIEPHOT CBETA JAUCKPEIUTOBAJIEC IECHUYAPCKE, PECTaypaTUBHE
(aHTa3Me ueanHor JIpyIITBA, U JEBUYAPCKE, PEBOIYLIMOHAPHE (aHTa3Me O
Oynyhnoctu. To umak He 3Ha4H J1a MOCTMOJIEPHA KY/ATypa He MOKa3yje apuHUTET
npemMa HeKMM JpyTuM, ,,00uHUM" yTONU3MUMA.

be3 003upa Ha TO WITO Cy, MpeMa MHOTHMA, Ie3aecere roauHe XX Beka
nepuos 1eGUHUTHBHOT Kpaja yTONM3Ma, ca MOCIIeIHM TaJlacoM Koju 00yXxBata
aMEepHYKy XHUITH KOHTPAKYJITYPYy U HOBY JICBHUILY, y CEAAMICCETUM H OCaMIe-
CETHM FoIMHaMa JIOILIO j€ JI0 y3JeTa Pa3IMuyUTHX KYATYPaTHHX/UACONOMIKIX
MaHudecTaluja Koje ce 30upHo oapel)yjy Kao wy €j11, a urja ce CTPYKTypa MOXKe
OKapaKTepHUCaTH Kao MPaBU MOCTMOJIEPHU KOJIAXK MCTOUEHAYKOT MHUCTUIIM3MA
W 3arajkbavykor CIUjeHTH3Ma, APOTe U PEIIUTH]e, POKEHPOJIa U acTPOJIOTH]E.

! TIpBo morasike kibure Huxone demuha Vinoiujcku tipocitiopu ymeitinociiu u iwieopuje HaKkon
1960. roBopu ynpaso o Tome (2009: 17-38).
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By eju mMa moceOHy eMaHIMIATOPCKY MOPYKY Y KOjy yia3ze MOJIEIH, Kako
Hukona lenuh nuctuue, KynTypHOT MUJI€HapU3Ma, NOOATHOT X0JIM3Ma U MH/U-
BUJIyaJIHOT npocBeTibeba (2009: 17-38). OHO mTO OJIMKYje YTONU3aM By
ejija M pasJMKyje Ta Off BEMMKUX MIPOCBETUTEIbCKUX HApaTHBa jeCTe MTacHBHA
KPUTHKA (aKO KPUTHUKA YOIILITE MOXKe OMTH MTacKBHA) MOcTOjehux ApyIITBEHUX
OJIHOCa, 3aCHOBAaHA Ha MOTPOLIBH CYNKYITYPHOT ¥ KOHTPAKy/ITYpHOT UMHIJa,
T€ OJICYCTBY MPOjEKTUBHOT aCMEKTa, OTHOCHO BU3Hj€ HEKOT OOJBbEr JPYIITBA.
VYromuja wy €jia jecTe MHAWBUIyAIHA, a HE JIPYIITBEHA, 300T Yera je oHa oj
cTpaHe (MoCT)MapKCUCTUYKE KPUTUKE TPETo3HaTa Kao oIl jeiHa HHIUBUIya-
JIMCTUYKA UE0JI0reMa KalUTAIUCTUUKIX IIPOM3BOJHUX OIHOCA, YHja je yiora
,»MacKupame" KJIacHe eKCIUIoaTaluje, Tj. MaCUBU3UPAkE U3 Hbe MPOH3AILINX
APYLITBEHUX aHTArOHU3aMa.

Jpyra, palioHaIHUja CTpaHa XeTepoHOMHOT Ouha noctMonepHe Takohe
je, MehyTiM, CKJIOHA YTOTIMCTHYKUM MPUOSKUIITAMA, alli APYTavdjer TUTIA.
Peu je 0 Bepu y yjenumeme YOBEUaHCTBA IyTeM pa3Boja TexHouoruje. TexHo-
yTOIH3aM MOCTMOJICPHOT 100a MOBE3aH je ca eKCMaH31joM HOBHX MH(pOpMa-
IIUOHKUX TEXHOJIOTH]a ¥ KYATYpaJIHUM MpeodpakajuMa Koje OHE yCIOBIbaBajy.
Busuja cBera xao maxiryanosckor (Mcluhan) ,,rmobanHor cena® mocrana je
CKOpPO OIIITE MECTO JUCKypca 0 MOhM Hogux meguja Ia ,,CTIOHTAHO Mebajy
ApylITBeHe oHoce. EranuTapusam u 1eMOKpaTHIHOCT HHTEPHETCKE 3ajeAHUIIE
jecTte WIaK jeTHO YTOIH]CKO ,,AHBECTHPAE™ Y TEXHOIOTH]Y Ka0 CPEACTBO 32
MOCTHU3aE ,,CaBPIICHOT IPyIITBa y O11MXK0j U Aasboj OymyhHocTu. IIporpec
KOJU TEXHO-yTOomnHje npeaBuhajy yak je u ,,aMOMIMO3HUJU™ O] OHOT KOje CY
HyJWJIE TIOCTIIPOCBETUTEIHCKE YTOIH]E, jep 3aMHIIba JPYIITBO y KOjeM HeMa
CHpOMaIITBa, KpUMHHANA, OOJIECTH, paTa, 1a YaKk HA CMPTH.

[ToctmonepHa, nakie, HHUjE ,,AMYHA* Ha yTOIHUjCKE ,,BUPO3E™, ajll jecTe
MOCTYTOMH]JCKA aKO C€ YTOIH]CKO U MOCTYTOIH]CKO JYKCTAO3UIIMOHUPA]Y Y
CMHCITY ,,eTHCTEMOJIOIIKOT pe3a®‘. Kao TakBy, Mel)yTuM, moCcTyTONHjCKy CBECT
je TeIIKO MUCJIUTH HE3aBUCHO Of ,,eMUCTEMOJIOIIKUX OIvIe/iana/eKpaHa’ Kao
TO Cy PuII030(CKH penaTHBU3aM, je3NIKH/ IMCKYP3UBHU aHTHECECHIIN]aTn3aM,
AHTUXYMaHUCTHYKU TPETMaH cy0jeKTa, IoCTMapKCUCTHIKA TeOpHja UEONOTH]e,
HOCTCTPYKTYpalIUCTHYKA TEOPH]a 3HAKA U CII., @ KOJU CE CBH O] Kpaja Ie3/ece-
THX rofuHa XX Beka ,,yIMBajy y IHPOKO 3aMUIIJBEHO T0JbE MOCTMOAEPHUX
teopuja. CTora je mpeTnocTaBKka OBOT ,,eIMHCTEMOJIOMIKOT pe3a’, cMarpam,
HCTOBPEMEHO MPETIIOCTABKA FHETOBOT MTAPTHIMITHPAhA Y 3a0KPETY O] MOJIep-
HM3Ma Ka [IOCTMOJIEPHU3MY, @ HE aCIEKT KOJH ra Ha I03UTHUBAH U jeIHO00pa3aH
Ha4uH oapehyje.

Ha nurame 1a 11 MO ca MOCTMOZIEPHOM MY3UKOM U TTOCTMOAEPHHUCTHY-
KOM MY3HMKOJIOT'H]OM M3aIlUTH U3 UCTOPH]€ HE MOJKE C€ J€ZIHO3HAUYHO OJTOBOPHUTH.
['oBOpHUTH O MOCTMOZIEPHO] MY3HUIIM 3HAYM TOBOPUTH O MY3WYKUM MOETHKAMa
Koje 010Mjajy a MapTHLHUIUPA]y Y TEeJIEOOIIKOj, YTOIH|CKH ,,AHTOHUPAHO]
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UCTOPHjU JIpyLUTBa yuje je ucropuja mysuke jeqHo bamaposo (Bachelard)
,,eIIICTEMOIOIIKO oresano”. [loctMonepHHu3aM y My3HIM ASTMMIYHO CE MOXKE
YUTATH Ka0 aHTUMOJICPHU3AM Y CMUCITY HaIlyIlTama KOHIIENTa ayTOHOMH]e
YMETHOCTH Y OKBHPY KOjeT c€ HEeTIOJMOBHOCT U TPAaHCLEACHTHOCT MY3HKe
yIIUBaJIa y jelaH yTOIH)CKHU, €CKaMMCTUYKH POMaHTHYApCKH TPpojekT. Cro3Haja
Jla My3HKa HUje aloJMTHYHA U HEHUJICOJIONIKA, Kao U J1a TO HUKaJa HUje Oua,
MmelhyTum, HHje IpeBacXoIHO 0COOSHOCT MOCTMO/IEPHE MY3HKOJIOTH]E, jep Cy
Ce YHYTap CJI0XKEHOT CIUIETa MOJCPHUCTHIKE MUCIH O MY3HIH T10jaBJbUBAIN
aytopu, nonyTt AnopHa u broxa (Bloch), koju cy, jeaHu U3 QUCTONHU]CKOT,
APYTH U3 YTOIHjCKOT KOHTEKCTA, CMATPaJd Ja yMETHOCT/MY3HKa KPUTHYKH
IPOjEKTHBHO TOBOPY O JPYIITBY, & HE CaMo 0 ceOM.” YIIPKOC TOME IITO CE Y TOM
CMHCITy HE MOXKE CMaTpaTH MOTIYHUM JTUCKOHTHHYUTETOM Ca MOJECPHU3MOM,
OTHCKHBAkE Ol KOHIIENTa ayTOHOMH]jE Ka KOHIIENTHMA jE€3UYKOT/CEMHOIIO-
IIKOT CUCTEMA U JIPYIITBEHE MPaKCe jecTe je[jaH 0/ YNHUIIAIA TOCTYTOIH]CKe
JEUCTOpH3AIIN]je AUCKypca 0 My3HI. MeljyTiM, Kako je u3na3ak u3 ayToOHOMHE
cdepe Kojy joj je TOJETHI0 UCTOPH]CKH JaTo APYIITBO (OyprkOoacKo) jeaHa O
JAUCTUHKTHBHUX OCOOCHOCTH MCTOPHMjCKHX aBaHTapjy ca moyetka XX Beka,
jacHo je za, mapagoKcanHo, UCHIOpUjcko TIPBEHCTBO Y JMCKOHTHHYHTETY Ca
MOJICPHH3MOM Ha TOM ILTaHY HE MpHIiaja MOCTYTOIH)CKU TIOCTMOJIEPHO], Beh
aBaHTap/iHO] YMETHOCTH, 4Hje je (HE)eCTEeTCKO XTEeHE U T€ KaKo 00esexeHo
YTOMUCTHYKUM ,,Hab0jeM*.

[TojMOBHO Ca)KMMambe YTOIH]CKOT ¥ OCTUCTOPH]CKOT CBOjY YMETHHY-
Ky KOHKpETH3alMjy A00WIIo je, Aakie, y BUIY aBaHTapAHUX YMETHHYKHX
dopmanmja, anu je y OKBUpY HBHX €r3uCTHUPANIO Kao MPOTHBYPEYHA TEH3H]ja
CBE JIOK j€ FbMXOB TPETMaH YMETHHUYKOT MaTepHjajia OTKpUBAO par excellence
UCTOpHjCKY cBecT. OCHOBHO HACTOjamhe aBaHrape OO je ,,ACKOpaK** U3 UCTOpHje
y TIOCTUCTOPH]CKO HOBO J100a, Ka0 KaKBO ,,CyIIPEMATCKO™ CTambe YOBEYAHCTBA
y KojeM yMeTHOCT Builie Hehe OUTH gpyio og scusoitia, Beh he nobutu Hemo-
cpenHe KoMmneTeHnyuje Haja wuM. Iyt ,,u3nacka u3 uctopuje 3a aBaHrapaucTe
€ BOIIMO TIPEKO PyIIeHa MOCTOjehnX yMEeTHHYKHUX opMalirja, Kpo3 HaIyIITambe
TpagupaHUX MHCTUTYIIMOHAIHUX OKBHPA Yy KOjUMa Cé MOJAEpHA ,,HOBA YMET-
HOCT" 10jaBJbUBaJa y TUCKOHTUHYHUTETY ca Beh nmoctojehum o0MIMKOTBOPHUM
dakToprMa Ha TIIaHy UMaHEHIje YMETHUUKe rpale.

MelyTtum, Hanasehu cede y 00yXBaTHOM JUCKOHTHHYUTETY Ca TPAIHUILIH]OM,
aBaHTapja je yImajia y CBOjy Haj3Ha4ajHH]y arlopujy — 3apo0JbeHa je y UCTO] TOj
HCTOPH]CKOj CBECTH KOJy j€ JKeJena Jla YHUIITH, jep Cy Ha IUIaHy HEeHOT KOH-
KPETHOT /IeJIOBamba Y M0JbY YMETHHYKOT (T TOJ /1a C€ OHO HAJa3MII0 M KOJIMKO
rofl 71a je MUpPOKo OM0) GyHKIHMOHUCAIH, KaKO UX AJJOPHO HA3MBa, ,,KAHOHH

2 AZIOpHOBa €CTETHKA Kao IIEHTPAJHO IUTakhe U MOCTaBJba OJHOC U3Mel)y ayTOHOMHUje U yTHIIH-
TapHOCTH MYy3HKe, [IPH YeMy Jaje OJIroBOp Ja je APYIITBeHa (yHKIMja YMETHOCTH 1a Oyre ayTOHOMHa
(AnoprHo 1979: 369-374).
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3abpaHe®, Kao ,,0THCAK" TpaJAUIH]je KOjy je xemena aa Herupa. Hecmocobnoct
aBaHTrape 3a 3a00paB CONCTBEHOT MeCTa y UCTOPHjU YMETHOCTHU OIie/iaa ce
y 0fabMpy CpelcTaBa KOjuMa ce CaMOTIPOU3BOMIIA, & Y YHj0] je OCHOBH JAEJI0-
BaJla MOJICPHUCTHYKA TPUHY/A ,,HOBOT™, 300T KOj€ je CBaKaKo ,,TpIena‘ iheHa
MOJIMTHYKA aMOUIIja J1a apTUKYJIUILIE HOBY CBAKOHEBUILY.’

Jla 61 ce peann30Bao, aBAHTAPAHO XTEHE 33 MPOU3BOABOM CBAKOAHE-
BUIIC Y MOCTUCTOPHJCKOM JIPYIITBY MOPAJIO CE& OCIOOOAUTH MOJICPHUCTHIKE
TeH3uje uzmely ,,crapor u ,,HOBOT* Kao JIaKHE, U Ka0 TaKBO C€ OBAIUIOTH-
JIO y COIMJaTMCTUYKOM PEATU3My — METACTUIICKO] €CTETCKO] MICOJOTHH Y
K0joj cy Ha 0co0eH HauuH (pe)apTUKYIUCAHU MTOJMOBU MCTOPH]CKOT, MOJEp-
HOT' U YTONHMJCKOT. YMETHHYKU ()EHOMEHM HACTaJId y KPUIYy OBE €CTETCKE
UJICOJIOTH]e MOTY C€ IOBECTH Y Be3y ca AeMUCTU(UKALIN]OM ,,KaHOHA 3a0paHe*
HOXPAamBEHOM Y MaTepHjaly Kao KOHCTPYKTY HCTOPH]CKE JIOTHKE KOjOj YMETHOCT
y TIOCTHCTOPH]jCKOM JIPYIITBY BuUIlle HUje Ouna obase3na. bopuc I'pojc (bopuc
I'poiic) je ynpaBo Ha 0Baj HAYMH 00Pa3N0KUO MAPTHLUINALM]Y TI0jMa aBaHTap-
1e y mojMy corjamuctuakor peamusma (I'poijc 2009: 51-58). [Ipsu y apyru
HHj€ IUTaCHPaH y CBOjOj CMHCAOHO] MyHOhH YIpaBo 300T CBOjUX YHYTpAIIbUX
MNPOTUBYPEUHOCTH IIPEMa UCTOPH]CKOM M YTOIH]CKOM, KOj€ Cy pa3pelieHe
yCBajameM jeTHUX (ITOCTUCTOPHUjCKE CBECTH, ,,lIPOZIOPY " IPEMa Mebarby CBETA),
Tj. CYCIEH/IOBamEM JIPYTUX MPETIOCTABKU (pyIIeHmha TPaJUIHUje, UMIICPaTHB
,,HOBE" yMeTHIUKe rpal)e mpeysere u3 cBakogHeBuile). MehyTum, y morneny
07IHOCA TIpeMa YTOIH)CKOM, COLUjaTMCTHYKH pealn3aM ce MOXe [ocMarparu
npe Kao paJuKalu3alyja Hero Kao Heralja aBaHrape.

Haxkow /Ipyror cBeTcKor para, e1eMEeHTH aBaHTapIHOT AUCKypca ca IoYeT-
Ka BEeKa CjeUIbEHH Y allOPUYHO jJeJUHCTBO LMJbA (,,HOBU CBET) U CPEJCTBA
(,,HOB yMETHHYKHU MaTepHjall) paciojeHu Cy Ha JeJIHO iy APYTO, Te KA0 TaKBU
pa3BHjaHu y ,,qUCTOP3UjaMa’ COIMjATUCTHYKOT peanu3Ma Ha McToky, Tj. y
,,HOBIM aBaHTapJaMa‘‘ Ha 3amnaay. YMETHOCT ,,0ITUMAJTHE MPOjeKIrje” Koja je,
na mapadpazupam ['pojca, ciyxmuna ,,3akynaBamy CTaJbHHOBE BU3H]E CTBAP-
HOCTH Yy MOZICBECT JbY/IU ca collujanucTuukor Vicroka, peannzosana je y hopmu
gena, a 3amajiHa YMETHOCT j€ COIICTBEHY aBaHI'apJUCTUUKY ayTOpe(IeKCH]y
U3BOAIMIIA TIOMEpajyhu akIleHaT ca METACTUIICKOT U METaMaTepHjaTHOT aBaH-
TapHOT XTeHha HA A8aHIAPGU3aM YMelliHuyKe ipale KOji IMAHEHTHO KPUTHUKY]e
KOHIICTIT Opus magnum et perfectum-a, ocTaBibajyhu ,,Memame cBeTa™ Mo
CTpaHU, WIN T'a eCKaUCTUUKHU TpeMeruTajyhul y paBaH (p)eBoiylHje CBECTH,
a e apymrsa (amp. [lItokxaysen [Stockhausen]). Jlukrar ancomnyTHo ,,HOBOT*

3V ycroBuMa y KojuMa Cy aBaHrapAHH YMETHHLH TOOWIH MPHITKKY Ja 3ajeIHO JEIy]y ca ,,IT0JIH-
THYKOM aBaHrapaoM" — KomyHuctuukoM naptujom y Pycuju HakoH OkTo0apcKe peBoyLHje, BHXOBO
HETOMHPJbHBO HHCUCTHPAbE HA ,,yHUIITEHY TPAIMLIMjE 1 MeraJoMaHCKe aMOULIHje 10BENH Cy JI0 Cykoba
ca, kKaKko nx Hasusa bopuc I'pojc, konzepBatnBHHjUM , camyTHHIMMA™ (['POIC 2009: 51-76), a moToM 1 ca
camoM [laptujom. [Totoma cynbuna pycke aBanrapae y Cosjerckom CaBesy 100po je mo3Hara.
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Ha IJIaHy UMaHeHIuje rpahe cam je KOHOTHpaH Kao aBaHTaplaH, Ipu Yemy
Cy W3 M0jMa aBaHTAPIHOT ,,MCTUCHYTA* HEKa HEroBa paHUja 3HAuCHAa, Kao
IITO je TeXMa Ka MPEBIagaBamky TPaJHIIOHATHOT KOHIIETITa YMETHOCTH Kao
APYLITBEHE MPaKce 3aTBOPEHE y HeHOj ayTOHOMHO] chepu. Moxke ce pehu na
y TOCJIEPaTHOM AUCKYPCY O aBaHTapIHOM JI0JIa31 JI0 HErOBe IEKOHCTPYKIIH]je
— XUjepapXHujCKOT 3a0KpeTa HETOBHUX MOKPETAYKUX MPUHIIUIA Y KOjeM ce 3aX-
TEeB 3a PaAMKaJIHO ,,HOBUM YMETHUYKHM CTBAapaJalITBOM ,,[IOIMETA0* KA0
TeMeJb, a He eNMU(EHOMEH aBaHTapAHE TEXKIbE Ka pylIemhy OypKoacKu uaeo-
JIOTM30BaHOT MPOCTOpPa ayTOHOMHO €CTeTCKe chepe. YMETHUUYKHU MPOjeKTH
KOjH Cy Y TIOCTIEPAaTHOM TIEPUOIY CTEKIIH ,,aypy’ aBaHTapAHHX, Tj. OHH KOjH
cy OMITM Kao TaKBU MPETO3HATH Y YCIOBUMA jeJHOT HCTOPH]CKH AATOT ,,CBETa
YMETHOCTH, 3aCTYyTaJIH Cy 3aMHUCA0 PATUKAIHO ,,HOBOT* HA TIAHY YMETHUY-
ke rpahe (bynes [Boulez], llITokxay3eH, [lo/bcka mkona), a mpu TomMe OHIH
OCTBapWBaHM 3axBasbyjyhn (uHAHCHjCKO] moapimy ectabaummenta.! To He
3Hauu j1a nociae 1950. ronuHe HUCY MOCTOjajle UHTEHIIM]e Ka PEUCTIUTUBEY
rpaHuia u3Mely yMeTHUUKOT 1 HeyMeTHHUKOT. OHe Cy, C jeiHe CTpaHe, Oue
peanu3oBaHe y MpaBIly Jajber MPOIIMpHBaka YMETHUUKE rpalje mpema leHoM
,,HOBOM", 3aXxBahl€eHOM M3 CBaKOJTHEBHE HEyMeTHHYKe apTudutmjenHocty (Keju
[Cage], koHKpeTHA My3uKa) a ¢ apyre y Gopmanmjama xoje [lanysep HazuBa
,,HemMonepHuM aBanrapaaMa‘ (DANUSSER 2007: 331-346), a y kojuMa je umrepa-
THB ,,HOBOT* Yy PaBHU MaTepHjaja yCTyIHO MeCTO oral)ajHIM U CHUTYallHOHUM
peapTukynanijama (MUHIMAIIU3aM).

PemonepHr3oBane UMIIEpPaTUBOM ,,HOBOT* U €CTETH30BAHE ,,TOBJIAYECHEM
y ayTOHOMHY c(hepy YMETHHYKOT, eMaHallije aBaHrapAHor Hacieha Ha 3ama-
JIy CBECHO Cy 3aHeMapuiie (HE)eCTETCKO XTEHhE KOje JISKU Y OCHOBH IOjMa
,»aBaHrapaa“ (a koje je y ceOM NMpOTHBYpPEUHO) — M3Ja3aK U3 UCTOpHjE Y

* YMETHOCT coLMjaucTHIKe JyrociaBuje, WTo je 3aHUMIBIBO, Y AATOM CBETIY MOXE CE [0CMa-
TPaTH Kao HAKHAIHO pa3pauyyHaBae Ca Pa3qBOjEHHM yHYTPAUIBLUM MPOTUBYPEYHOCTHMA TIPBOOUTHOT
aBaHTapIHOT TPOjeKTa, Koje Cy ce Ha HEeHOM MPOCTOPY IIOHOBO HAINLIe Y MHTEPaKIUju 3aXBasbyjyhn
criel(pUYHOj KyITYPHO-NOJIUTHYKO] OPHjEHTAIMjH 3eMJbe, 3aCHOBaHE Ha YCBajarby U O0ALHBAbY yMET-
HHYKUX TeHJCHIH]ja ca McToka 1 3amaja kao Hajludja aHaJIOTHE M TIEPMaHEHTHE JUIIEME Koja je TOKOM
YUTaBE HCTOPHjE COLUjaTUCTHIKE JyrocnaBuje KOHCTpyHcalla 1 ,,BaXHHje" TOMEHE heHe YHYTPAIIhe H
CIOJbHE MOJUTUKE. Y IyHOM CMHCITY CBOT' IPBOOUTHOT [OjMa, d8AHIAPgd CE Y jyTOCIOBEHCKO] YMETHOCTH,
Kao HU y eBPOIICKOM KOHTEKCTY, HHje M0jaBHJIa, AJIH CY W COIMjAIMCTHYKH pealli3aM U eBpOIICKa ,,HOBa
aBaHrapza‘“ OalITHHWIM, Y jeAHOj OCTYITHO] CEMHO3H PEIyKOBaHe, UICjHE CHIIHHILIE BeHe (He)eCTeTCKe
uneonoruje. Torocu aganiapgnoi MOTY €€ y €CTETCKO] HACOIOTH)H jYTOCIOBEHCKOT COLMjaIUCTHYKOT
MOJICPHH3MA NIPATUTH U3 JIBa NPaBLA: KPO3 Haclelje COLMjaIMCTHIKOT pealn3Ma Koje je 0CTaBUIO KOHLIEIT
nena (0BO BaXKd CHENU(UIHO 32 My3HKY) Kao OCTHCTOPHU]CKY YHUBEP3AIIH]y, MEIUj CACBHM cao0Opa3aH
xXymanusmy Oymyher yoBeka eMaHIMIIOBAHOT O] CBaKe APYIITBEHE NPHHY/E, U KPO3 ,,YIUTHB" HCTOPHOPH-
30BaHE M PEMOZICPHU30BaHE aBaHTapie ca 3anaja, Koja je ojaM yMEeTHOCTH HacTojalla 1a On0aly a6aH-
lapguzmom cBoje Tpale, au Koja je HacTajalia o OKpHUibeM noctojehe GpyHKIMje yMETHOCTH U OycTana
OJ1 IPOjeKTa PEeBONYLIMOHHUCAbA IPYIITBEHE CBAKOAHEBHLIE. Y ,,Cyapy* oBa 1Ba Haciela aBaHrapze Huje,
HapaBHO, JIOLLIO JI0 HEKe peHHTerparuje, Beh 10 I1jaeKTHIKOT ,,yMHOXKaBaha PasinKa“ MPOU3aILIIor
13 MPEBEIMKUX OTKIOHA O FheHOT IPBOOUTHOT MOjMa.
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noctuctopujcky yronujy. Cnenehu kopak ka peaehuHucamy 0HOCA YTOTIH]CKOT
W UCTOPH]CKOT Jlaja je TIOCTMOIEpHa, OCIENHO y3uMajyhu oBa JBa mojma y
HUX0BOj Mel)y3aBUCHOCTH 1 IIpoKJIaMyjyhu J1a je HamyiTame uctopuje moryhe
CaMo y3 OJIpHIabe CBAKE YTOIH]CKE BU3H]E.

JleyTonun3oBaHo, MOCTMOJIEPHO ,,U3NAKEHE™ My3UKE U3 UCTOPHjE MOXKE
ce carnenaty Kpo3 MoJMHOOBY T€OpHjy TPUIAPTUTHOCTH (O KOjOj cazHajeM
on Mupjane BecenunoBuh Xodman)® koja audepeHimpa iojeiiuyxu mporec
HacTajama U ecitiesujcku poLiec MpUMamba My3UKe Kao ,,MaTepHjaiHor Tpara™ y
KOMYHHKAIIMOHO] LIEMU Houlbanay — iopyka — ipumanay. [loctMonepHa my3u-
Ka, cMaTpam, U3 UCTOpHje MOXe J1a ,,u3al)e’ ojeTHIKH, €CTe3HjCKH, UITH Ha 00a
HaynHa.’ Ha mojeTHIkoM HUBOY MOCTMOJEPHOT MY3UYKOT gejid, TIOCTHCTOPHjCKH
acTeKT My3HUKe Orliefia ce y AeTPOHHM3AIMjU CTUIICKOT UMIIEpaTHBa Kao rapaHTa
JOCIIETHOCTH UCTOPHU]CKUM I0CTUTHYhHMa Y TpeTHpamy My3HYKOT MaTepujaa.
[Tojam cTrna y MozmepHu3My UMao je GyHKIH]y KaHOHA 3a0paHe MCTOPH|CKH
HEaJIeKBATHUX KOMIO3UIIMOHO-TEXHUYKUX CPEICTaBa, Yrje je Kopuirheme Oumo
NEPIUTHPAHO KA0 OTPEUICHE O YIYTCTBA gyXd 6peMeHd eToXe CajipyKaHa y
MY3U9KOM Marepujany. [locTucTopuaHOCT MOCTMOIEpHE MYy3HKe MaHH(pecTyje
ce, akie, Kao CTUIICKH TUTypaiu3aM Y OKBHPY MY3UUKOT geid.

Ecre3unjcka mOCTUCTOPUYHOCT, C Apyre CTpaHe, oriesa ce y KpUTHU-
KOM OJTHOCY TIpeMa caMoOM MY3HYKOM geny koju je, npema Jluauju I'ep (Lydia
Goehr), konnentyanna gopmanuja Hactana oko 1800. roquHe, a He IMAHEHTHO-
-€CeHIIMjaTHA OHTOJIOIIKA TPETIOCTaBKa yMETHUYKE MYy3HKe Kao TakBe (pema
ERAUW 1998: 111). KonuenT gena xoje mocToju U3BaH U MPEKO N3BOlema 1 Koje
300r CBOje TPaHCLIEHICHTAIIHE IPUPOJIE MOXKE OUTH MHOTOCTPYKO TIOHABJHAHO
0e3 onmacHocTH 1a he 3actaput uma, Mel)yTum, Mame Be3e ca MPOU3BOIHOM
1 u3BOhemEeM My3uKe, a BUIIEC Ca HAYMHOM Ha KOjU je myOnMKa moyena jaa
je ciymra moyeTkoM XIX Beka. Y oBO Bpeme, kako uctuue Bummjam Epay
(Willem Erauw), ciymame HHCTpyMEHTAIHE My3HKe MOCTANIO j€ ,,CeKYIapHO
PEJUTH]jCKO UCKYCTBO®, OHOCHO TIYT JI0 TPAHCIIEHICHTAIHOT CBETA Y KOjeM je
HeMmadka Oypskoasdja Jedmia cBoje ¢ppycrpanuje 300r HeMOTryhHOCTH TIOJIHU-
Tiuke eMaHnunaipje (ERAUW 1998: 113). ,,Penurnosnu 3aHoc ca KojuM ce
CIIyIajna HHCTPYMEHTAIHA MY3UKa, Ka0 ¥ POMAaHTHYAPCKO 3aBEIITAHE KAaHO-
Ha OECMPTHUX W BPEIHUX JeJa, MOTYy ce, JaKiie, CXBaTUTH Kao YTOIHjCKO-
-€CKaIMCTUYKU HYCTIPOMYKT CeKyaapu3alirje eBporckor apymTsa y XIX Beky,
a ZIBe OCHOBHE crioHe u3Mmel)y jyneo-xpumrhanckor HapaTHBHOT oOpacia u

5V cB0joj Kibu3u DpaiMenitiv 0 My3uuKoj HOCMOgepH TIOMEHyTa ayTopka MOJIHHOOBY KOMYHH-
KalMOHY LIEMY Houlu/banay — UopyKka — ipumaiay TOCMaTpa U3 acliekTa , jipoyeca HacTajarma 1 IpHUMarba
Te MOpYyKe Kao jeIHOT "MaTepHjaHoT Tpara’* y KojeM je ,,JIponec pedepeHTaH 3a IOMHUbaona Ha3BaH
TI0jeTUYKUM, [...] @ €CTE3HjCKUM MpoLeC KOjuM ce Taj Tpar mpuma‘* (BECEIMHOBUR X0oMAH 1997: 150).

¢ Kako Mapuja MacHukoca ucruue, pesumupajyhu enabopaimjy MonrHOOBE KOMyHHKAIIHOHE
meme ox ctpane Mupjane Becenmnosnh Xodman, npema HaezeHoj aytopku (M. B. X.) ,.ectesujcku u
TI0jeTHYKHU MPOIIEC HE MOPAjy HY>KHO Jia KopecmoHanpajy (MacHukocA 1998: 25).
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KOHIIETITA gelid Ka0 KaHOHCKE BPETHOCTH Y TOM CMHUCITY jecy, kako Epay HaBo-
11, CXBaTamke N3BOhema My3HKe Kao ersere3e TeKcTa — MapTUType, Te THXO U
HEMIOMUYHO CITylIamhe Ha PUTyally JaBHOT KOHLEpTa.

,»,PaJINKaIHO TOCTUCTOPH]CKa/IOCTYTONMUCTHYKA My3HKa O1ia Ou, akie,
OHa KOja HaIyIITa caM KOHIIENT MY3uuKol geia Kao TPOU3BO/a KOHIETITYaTHOT
UMIIEpHjalT3Ma MOIEPHE, Y KOPUCT APYTUX (EHOMEHATHOCTH My3HKe KOjH jOj
JOTYIITAjy anTepHATHBHE HAYMHE CIYIIama, OTBOPEHOCT, HEQUKCUPAHOCT H
OHTOJIOLIKY cioboxy ox maprutype. C npyre CTpaHe, HallyIITakbe KOHIEMTa
gena He MoXxe OuTu Hopma TMOCTMOJIEPHE MY3HKe, Jjep MOCTMO/IepHa YMETHOCT
07101ja CBaKU CKyIl HOPMH, Tj. UCKa3yje MHAU(PEPEHTHOCT MpeMa apryMeHTH-
Ma UCTOPHjCKE OIMpPaBIaHOCTU WK TpeBazuleHocTu. OBa aMOWBAJIEHTHOCT
npeMa KOHIIETITY geld jecTe YHYTpallba NPOTUBYPEYHOCT MOCTMOZIEPHE KOja
Cce I0jaBJbyje Ha JIMHUJU YTONHUJCKOT U MOCTyTonujcKor. Kao u cBaky npyry, u
OBy POTUBYPEYHOCT MOTYhe je mocMarpaTs Kao penpoayKoBame mocTojehnx
HPOTUBYPEUHOCTH JbYJICKE €r3UCTEHIM]jE Y JPYIITBY KamuTana (ynopeau ca:
XOPKXAIMEP 1972: 317-357).

Ha xpajy, y moCcTHCTOPH]jCKY/TTIOCTMONIEpHY (a3y MY3HUKOJIOTHja YIa3H
y TPEHYTKY y KOjeM MOUYHIbE J1a C€ KPUTHYKU OJHOCH MpeMa MOJIEPHUCTHY-
KM y3yCHMa KOjH JIe)KE Y ’eHUM TeMeJbHMa, OHOCHO Kaja OMIITE YHH-
BEP3AJTMCTHUYKE TIOJMOBE Kao IITO Cy UCTHUHA, UCIPABHOCT, MOpaJl — MHAYe
HEIBOCMHUCIIEHE 03HAYUTEJbe MOJEPHUCTUYKE UJIE0JIOTH]E — 0/10allyje Y KOPHCT
TEOPH]jCKOT KOpITyca IPYTHX ,,eTHICTEMONIOIIKHX eKpaHa* TOCTMOEPHE TEOpHje.
[ToctrcTopujcka My3HKOIOTHja MOYKEe OUTH OHA KOja ISKOHCTPYHUILE TPH BEJIUKeE
TEOpHje Ha KOjUMa O]l CBOJUX IOYETaKa ITOYMBA: 3aIaJHOCBPOIICKA MY3HUYKH
KaHOH, YHUBEP3AJUCTUYKU OPHjEHTUCAHY aHAJIH3y W HOPMAaTHBHO W MHTEp-
MIPETaTUBHO YTEMEJbEHY €CTeTUKY My3HuKke. ,,OBe TpH BEIUKEe Teopuje ce,
kaxo uctuye Mumiko IlyBakosuh, ,,ycariamiaBajy ycrocTaB/babeM CTUICKOT
OKBHpA WM YOKBUPEHa My3HUKOT JieSla K My3HUKHX OIyca, Tj. yCIIOCTAaBIbabeM
’CTHJIMCTUKE MYy3HKe’ Ka0 CUCTEMCKOT KOPECTIOHANpPamha HCTOPU)CKUX (pakara
0 MY3HIM Ca aHAMTUYKUM pe3yJATaTuMa Ha OCHOBY €CTETHYKE ayTOHOMH]E
nena y ogHocy Ha apymreeHe gynknuje (LIyBAKOBURA 2010: 250). Tparame
3a pa3IMKOM YMECTO 3a HACHTUTETOM 0Ba TPH TEOPHUjCKa OKBUPA, IPETIIOCTABKA
71a j€ ’bUXOBO CUCTEMCKO KOPECTIOHANUPAE CaMO KOHCTPYKT, T€ CII03Haja Jia y
MOJIEPHUCTHUYKO] UCTUUHU U HYHCHOCTIU MY3UKE YUECTBY]y HHTEPECH KOHKPETHHX
¥ XeTeMOHUX JAPYLITBEHUX TPyIIa, jecy MPEeKpEeTHHIA HAKOH Koje ce Moxe pehu
71a je My3UKOJIOTHja YCBOjJIa QHTHECECHIIN] ATUCTHYKY KPUTHYKY MO3HIIH]Y, aJTH
1 of0aluia BU3HJy NO3UTUBUCTUYKE HAYYHOCTH Kao jeTHE Off HaJOTHOPHHjUX
JIBaJICCETOBEKOBHUX YTOITHja MPOCBETUTEIHCKE TPOBEHH]CHITH]C.
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Nemanja Sovti¢

POSTMODERNISM IN THE “MIRROR” OF AN EPISTEMOLOGICAL CUT
BETWEEN THE UTOPIAN AND POST UTOPIAN AWARENESS — A CASE
STUDY: AN “EXIT” FROM THE HISTORY OF MUSIC AND MUSICOLOGY?

Summary

This paper represents the attitude that the epistemological cut between a utopian and a post
utopian awareness participates in the turn from the modern to the postmodern. At the same time,
the post utopian awareness of the postmodern does not refer to the rejection of every eschatological
discourse — it is characterized by techno utopias and New Age utopia — but of utopian political
projects of mass sovereignty which are founded on the era of enlightenment.

Postmodernism in music can be partly read as antimodernism in the sense of abandonment
of concepts of autonomy of art within which the inapprehension and transcendentality of music
join in a utopian, escapist romantic project. As such, postmodernism inherits the relationship
towards the utopian from historical avant-gardes at the beginning of the 20" century, for which
the “exit” from history was possible only as a radical connection of art and daily life in the
era of “better” humanity. However, it reinvents itself in a different way — history itself is an
eschatological narrative and the conquest of post utopian awareness simultaneously means the
abandonment of historical awareness.

In the domain of musical practice post utopian and post historical awareness can be
realized on a poetical or aesthetic level, or both. In the first one the concept of action as an
ontological framework where autonomous aesthetical premises survive was retained, but it was
criticized in a postmodern immanent way through the rejection of a regulatory role of style
as a guarantee of historical adequacy of the state of material. The second implies a radical cut
with the work as an emanation of conceptual imperialism of the modern and a conquest of
the practice of listening which will not refer to the musical concert as a secularized religious
ceremony. Musicology which wants to establish its postmodern condition on a post utopian
awareness seeks the latter in the deconstruction of three great theories which it rests on from
the start: western European musical canon, universalistically oriented analysis and normatively
and interpretatively founded aesthetics of music.
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[TO30PUILIHA JIPAMA IIPU3HAFE BIIATKA T1JIMHA

CAXETAK: [pama Bnarka ['mnmha [lpusnarse HacTana je TOKOM PaTHHX JIEBEAECETHX
TOIMHA ¥ TpEJCTaBJba PEAKIMjy YMETHHKA HA HACHIBE KOje je 0OCNEeKIIIO0 KUBOTE JbYIU THX
TO/IMHA y ipykaBaMa HeKa/lallibe Jyrociasuje. Y apamu ce, celiaM TofHa ocie 3J1041Ha, cycpehly
3JI0YMHALL ¥ FerOBe XpTBe. Majia je ocTao NouToBaH rpaaHuH, yCIEIaH JeKap 1 HOpOANYaH
YOBEK, MaJia je U3rparo KMBOTHY (r1030(dujy Koja ra onpasiasa Ipes CONCTBEHOM caBeriihy,
[POTAroHMCTa Apame HemohaH je rpes] CBOjuM JKpTBama. JeIMHH HA4HH J1a HX Ce 0CI000/H je aa
nyna y sux. Ha kpajy npame, peruiaiieH 1 MOpajIHO CIIOMJBEH, OH MPU3HAjE CBOj 3JI0UHH.

IIpusnarse HUje MO3HATO YUTAJAYKO] JABHOCTH W MO30PHUIIIHO] MyOIHIIM, Apama ce
HaJla3d y JIMYHO] apXHMBH ayTopa, Mely ApyruM HeoOjaB/beHHM MO30PHIIHMM KOMaauMa 1
HECHUMJbCHHM (DHIMCKHM CLICHAPHjUMA.

KJbYYUHE PEUYMU: npama, nozopuiute, pum, Brarko ['umuh.

Buiatka ['mnnha jby0uTe b yMETHOCTH HE TO3HA]Y Kao IPAaMCKOT HCIIA,
OH je TIpe cBera Mo3HaT Kao (PUIMCKH CLIeHapucTa U peuTesb, 3aTUM Kao Mpo-
¢ecop u jenan ox ocHuBaya Karenpe 3a pexujy Ha AKaJeMUjU YMETHOCTH
y HoBom Cany, a caga u men npodecop emepuryc. [locne uzyserHor omyca
KpaTKOMETPaXHUX (UIMOBA 3a KOjU je 10010 MHOroOpojHe Harpane (Mehy
ocranum CpebpHor MmeznBesa Ha dectuBany y bepnuny, aBa myrta I'pan npu
Ha QunmckoM ¢ectuBany y OGepxay3eHy, UCTy Harpaay Ha (ecTHBAIUMA Y
Jlajmury, benBujy n MenOypHy, Harpane Ha ¢pectuBaniMa y Cunnejy, Tpen-
Ty, Huony, y Wlpu Jlanku, HomuHanujy 3a Harpay 31aTHu o0yc Yapyxkema
uHOCTpaHux ¢unmckux kpuruuapa y CAJl, kao u Harpase Ha Pectuany
JTOKYMEHTAapHOT U KpaTKoMeTpaxHor ¢puiamMa y beorpany: nsa nmyrta I'pan npw,
nBa myta Benuky 3narHy menassy beorpana, a ¢dunm Jbybas je y cTpydHOj
anketu MHcTutyTa 32 Qunm u3 beorpana mpornamieH 3a Hajoobe HUIMCKO
OCTBapemE y JyrocjIoBEHCKO] KHHEMaTorpaguju y JOMEHY KpaTKOMETpakHe
MPOIYKIIM]j€), HAMKUCAO j€ CLIEHApHja U PEXHUPao JIBa TyrOMEeTpakHa UTpaHa
¢dunma: Kuuma (jyrocnoBeHCKo-aMepuyka Komponykija Apana ¢punm — [lan
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Tana, 1975) u [anu og cnosa (Lentap gunm, 1980), a 06a dunma nmana cy
npemujepy Ha KanckoM ¢ectuBany. Y BpeMe HBUXOBOI [10jaBJbHBaba KPUTHU-
Yyapy HajII03HATHJUX CBETCKHUX JIMCTOBA MO37ApaBuin cy Bmarka ['minuha kao
(UIMCKOT yMETHHKA KOjH j€ Y CBOJUM MJIaJIUM TOIMHAMA JOCTUTa0 YMETHUYKO
CaBPIICHCTBO U YUjU C€ HOBH (DWJIM MITUEKY]je ca TIOCEOHOM MaxmoM. Pexc
Pun (Rex Reed) u3 myjopmikor /lejau wyza (Daily news) Hamucao je moBo-
noM npojekuuje ['nnuheBor ¢punMa y IiiaBHOM Iporpamy KaHCKor (ecTuBaa:
,,OTPOMaH TaJeHaT, jOLI YBEK y TPUIECETHM roiiHaMa, 6o 61 haciimHaHTHO
BuzeTH mra he na paau name (REED 1977: 5).

MebhyTtum, xesbe GUIMCKHX KpUTHYapa U JbyouTesba GUIMCKE yMeT-
HOCTHU HHCY 3310BOJbEHE, jep je peauTesbCko cTBapanamTso Brarka ['minha
3aycTaBsbeHo 1980. roquue. Ox Taga je HamKMcao HU3 U3Y3eTHUX CLIEHAPH]a, I
¥ TIOpe]] HENPEeCTaHUX Haropa HHje yCIeo Jla UX CHUMHU. YMETHHUK HarpaljiBan
Ha CBUM KOHTHHEHTUMA, YHjH j€ GUIMCKHU OIyC KpUTHYAp aMEpUUKe TeIEBH3H]je
NBC cBpcrao mehy nmemecer Haj3HAYajHUJUX Y AOCAAIILO0] UCTOPHjH (PriMa
(Konemo, 2001: 23) u uuju ce punmMoBH 4yBajy y Mys3ejy MoepHE YMETHOCTH
y HbyjopKy, T0XHBEO je Ia HEroB CTBapaliayku IMyT Oyje 3ayCTaBJbEeH y Tpe-
HYTKY Kajia je Tpebasio aa gjocerHe BpxyHail. [lyke o TpuaeceT romuHa Tpaje
HETrOB MPOTECT 300T HeMOTr'yNHOCTH [1a CHUMU HOBH (DMIIM, TOKOM TOT BpEMEHa
071010 je cBe Harpajie ¥ jaBHa NpH3Hamba, Kao 1 M0jaBbUBAbE Y MeUjiUMa, Oec-
KOMIPOMHUCHO OpaHehu mpaBo yMETHHUKA Jia CTBapa cienehn cBojy yMETHHUKY
BU3HJY. M leroBa IMYHOCT, Kao ¥ (PUIIMOBH, 3pauu TyOOKOM BEPOM Y YMETHHYKO
CTBApAJIAIITBO U CBEJIOUH JIa j€ PUIIMKOM CTBapama GuiMa, y CUTYalllj1 y K0joj
j€ YMETHUK M3JI0KEH Hajpa3NMyuTHjUM MpUTHCIMMa, Moryhe OUTH 10 Kpaja
nocieiad 1 UICTUHUT. TakaB CTaB CKyIIO je MIaTHO, al j€ 0CTA0 JeJUHCTBEH Yy
HAIoj] KWHeMaTorpaduju, a pelaKk y CBETCKO).

[Tomro yMeTHUK HE MOXe []a IpeCcTaHe Aa CTBapa, Tako je u ['mnuh Tokom
TpHUJECeT roHa HeMOTYhHOCTH a CHUMHU (DUIIM ITHCA0 CLIEHapHja U IpHIIpe-
Mao BUXOBY peanusanujy. Mana cebe oceha mpe cBera kao (uimckor cue-
HAPUCTY U PeIUTesba, TOKOM TOT MEPHOJA HAMKCAO je U HEKOIMKO JPAMCKHX
TEKCTOBa, HE Ca TMPAKTHYHUM IHJBEM Jla OyIly HTPaHU y HEKOM TTO30PHIITY,
Hero 300r Tora LITO je TOKOM CTBapaJIaykor Mpolieca cama 3aMicao Tpaxuiia a
Oyze ucka3aHa y 0OJNMKy MO30pHUILHE IpaMe, a He clieHapHja. Tako je HacTana
u npama Ilpusnaree x0joj je mocBehen oBaj TekcT. OHa ce Halla3u y JIUYHO]
apxuBH Bnarka ['mnunha, 3a »y 3Hajy caMo MojeAMHU MUIIYEBH MPUjaTeIbU U
capa/IHMIY U OBO je IPBU TEKCT B0j noceheH. Jly)kuHa pykonuca oBe 1pame y
jenHoM uuHy je 24 crpane popmara A4. Temarcku npunaja kpyry I'mnunhesux
cLieHapHja pal)eHNX TOKOM paTHHX J€BEJECETHX TOIMHA, Y KOjUMa OH TOBOPH
0 paTty W Hacuiby, O 3JIOYMHIIMMA ¥ KPTBaMa, O MocieaunamMa Hacusba. OBa
Jiena ToBe3yje W TO03MB 3a NPU3HAKE KPUBHIIE M MOKAjamke, OHA Cy TyOOKO
xpuirhaHcka.
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Kao mrro je mrrera 3a Hanry yMeTHOCT ¥ KyATypy 1uto ['minuh Huje ycneo
Jla CHMH CBOja CIIeHapHja, TaKo je IITeTa U IITO HEerose Apame, mna u Jpama
Ilpusnarve, HUCY TIPHKa3aHE Ha CLICHH, jep OHE MpeBa3uIiase Jeja Halle CaB-
pemene apamatypruje. [Iperusnoct kojom ['mnuh Bomu npamy [llpusuare,
kpehyhu ce mo HajayO/pUM CcllojeBUMA JbYACKE TICHXE, TOTOBO j€ HEmo3Ha-
Ta y Hamoj apamarypruju. Kao ce mro je ['mmuh cTBopmo, u oBo aemno je
JETHOCTABHO a CHa)KHO, OKPYTHO UCTUHHUTO, OOJHO M XyMaHO.

IIpuua gpame

Horahaj xoju je uHUIMpao apamy [Ipusnarse Xao Jia je y3eT u3 HEKOT
OJ1 HAIIMX JTHEBHUX JINCTOBA JICBENIECETHX TOJMHA, KaJla Cy ce Y)KaCHEe BECTH
CMEmHBaIe y MeIMjuMa BpToriaBoM Op3uHoM. Y CapajeBy kKuBe /1Ba IpUjaTesba,
TIOYHELE PaT, TIPHjaTesb KOjU Ce y IPaMH M0jaBJbyje MO jeAHOCTaBHUM Ha3UBOM
Yogek masbe y beorpan xeny u netoroguiimer cuHa u Bpaha ce y CapajeBo 1a
Ou 610 ¢ MajkoM Koja Hehe j1a HarycTH cBojy Kyhy. ['panara moroau kyhy, youje
MajKy, a YoBek McTpuaBa U3 pylIeBHHE, TOMyheHOT pa3yma ycien pyliemha
kyhe u cMpTH Majke, ca Heo0y31aHOM JKeJbOM JIa C€ OCBETH yOuIiama. YpaBo
y TOM TPEHYTKY Haule HberoB npHjaresb ca CBOjUM CHHOM 1 YoBek ux youje,
JIO)KMBJbaBajyhu MX Kao Hempujaresbe (OHW OYMIVICTHO MPUTIAIAjy CYIPOTHO]
cTpanu y cyko0y). Kacuuje UoBek ca3Haje ja cy OHM 3ampaBo JOILIH Ja Ou
U3BYKJIM E-CTOBY MajKy U3 30He OomOapmoBama. OH omia3u y beorpan xon
CBOj€ JKEHE M CHHa, CKpH]j€ Ol BbUX CBO]j 3JI0YMH M OJUTY4YH Jia ra 3a00paBu ca
OTpaBIabEM J1a je Y TPEHYTKY yOHcTBa 01O HEeypadyHJBHB, 112 3aTO HHjE KPUB
U J1a je OeCMUCIIEHO Ja NPU3HABAKEM 3JI04MHA YHUILITH HE CaMO CBOJ JKUBOT,
HEro U XMBOT cBOje nopoaune. Tokom crnenehux ceqam roguHa OH MocTaje
yCIIeIIaH JIeKap Cy/ICcKe MEAUINHE, 3a71001ja yBayKeH IPYIITBEHH CTaTyC U IMa
100ap NOPOJUYHH XKUBOT. Y TOM TPEHYTKY OUHMbE Pa/itha IO30PUILIHOT KOMa/ia
Ilpusnarve. Ansipuja, npujatesb Kora je youo, u bopuc, \eroB cuH, jonase My
TOKOM HONH U Tpake OJ1 Iera Jia MpU3Ha 3704rH. YOBEK MM ce CYNpOTCTaBIbha
CBOM CHAaroM 1 apryMeHTHUMa KOjuMa pacrojaxe, anyu HeMohaH 1a ux caBnaja,
nyla y \wux 1 youja ux mo Apyr nyT. /Ipusnare ce 3aBplIaBa pEIUIMKOM Y
k0joj YoBek mpu3Haje *EeHH U CHHY 3JI0YMH KOJU j€ M3BPILIHO celaM TofnHa
paHuje.

Peanno u ghaniaciuuuno

U3 npuue ce Buau 1a ce y apamu [lpusnarbe Melajy peanHocT u (aHTa-
CTHKa, TO jecT YoBeka nocehyjy HberoBe )XpTBe — MPTaB IIPHjaTesb M FErOB CHH.
Tpeba pehu 1a je Memmame peanHor 1 paHTaCTUYHOT ocTynak Koju [ wiuh xopu-
CTH JOLI Of CBOJUX MPBUX KPATKUX (PUIMOBA U 'y KOME j€ TOCETao MajCTOPCTBO.
V meropuM (pUIMOBMMA Mpesa3ak y (paHTaCTUYHO, y CHOBE M BU3H]€, HUKaa
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HHJ€ OUHUIVIE/IaH, TAKO JIa je Iiefasal HaBe/eH Ja (JaHTaCTUYHO J0XKUBJbaBa Kao
peasHo a peayHo Kao (paHTACTUYHO, LITO U jeCTe je[iHa OJf Haj3aHUMIbUBH]HUX
omka hrmMcke ymerHocTH. Caia MO Y TIPUITHII JIa CITHYaH TTOCTYAaK BUANMO
HPUMEEbEH Y TIO30PUILTHOM KOMaJLy, Ca UCTUM PE3yJITaTOM, BU3H]y CXBaTaMO Kao
PEATHOCT M I0’KUBJHABAMO j€ Ca TT0jayaHUM WHTEH3UTETOM.

IIpusnarpe TIOYMIHE TAKO LITO HA IVIABHOT jyHaKa, JOK Pajd 32 MHUKPO-
CKOIIOM Yy CBOjOj coOH, majHe Kan KpBu. OH He MOXe J1a YTBP/M OJAKIIE je Kall
J0IIIa, UCTIUTA j& IO MUKPOCKOTIOM U YTBP/IM /1A je cTapa ceaam roauHa. To
ra y3HeMUPH U BHILE HE MOXKE J1a TIPOBOJM NIPUjaTHO BEYE ca JKEHOM, Koja je
MyHa JKMBOTA U PAJOCTH. JOUI BHIIE ra Y3HEMUPH IITO CE UCTA CTBAp JIECH
HberoBoM cuHy dunmiy, 1 Ha mera najaHe kan kpsu. [Tog Mukpockornom Yosek
YTIBpIHM JIa jJ€ U Ta KpB cTapa celaM rojiMHa, ajy Ja npumnajga miaahoj ocodu.
YoBeKoBU HEPBHU Cy CBE HANETHjH, jeNaH UHIUACHT y CYCEeHO] Kyhu U3 Koje
ce 3adyje MmyIlam U 13 Koje MOJUIIN]ja N3BOAM YOUIly ca JMCUIlaMa Ha pykama,
HeonosbuBo Bpaha YoBeka y meroBy npouuioct. Tparajyhu 3a u3BopoM KpBH,
OH TIpeTypa MO TaBaHY, OJJaKJIe MCMAJajy CTBAPU M3 MPONUIOCTH KOje Ta jOIIl
jade ycMepaBajy Ha TpayMaTHYHY YCIIOMEHY KOjy MOKyIIaBa Jia U30puiie u3
cehama. Ha TaBany cy, mopen ®eHHHE CKYINType U MEPUKE KOjy je U3paguo
UXOB IpHjaTesb Bajap, u Macke AHapuje u bopuca, pajx uctor Bajapa. bes caare
71a ce OZyNpe MOTHCHYTO] YCIIOMEHH Koja He3aIp’KHBO Hasionas3u, YoBek ymura
KeHy J1a JIM HEeKo Tpojykasa oBy Hoh. U kaja octaHe cam, nonasu AHJpHja.
I[Tocne xecToke clieHe y K0joj ce CykoOsbaBa ca CBOJUM JKpTBama, JjpaMa ce
3aBpIlaBa MPU3HAKHEM 3JI0YHHA.

Hpamcku cyxob

Cycper YoBeka ca npujaTesbeM U ’beTOBUM CHHOM HE OJ[BH]ja CE Y OOUYHO)]
pearHocTH Hero Yy YoBeKoBOj BU3HjH. 3alpaBo, CBEOIN CMO TOKa CBECTH TJIaB-
HOT jyHaKa, J[paMaTUYHoOT J0 Mylama Hepasa. [[030pHuIIHY Teaanal YuTaBy
NpHUYy JOXKHMBJbaBa KA0 CTBAPHY U TEK Ha Kpajy KOMaJia CXBaTa Ja je MPUCYCTBO-
BA0 CyKoOY JKMBOT YOBEKA Ca MOKOjHUIIUMA. YHYTpallha, YMETHIHYKA PEaTHOCT
YUHHU CBET OBE JIpaMe.

Kao mto je peueHo, Maga TOKOM JipaMe IPUCYCTBY]EMO KECTOKOM CyKOOy
mmel)y HoBeka 1 AHapuje, HEeKaIallbUX TpHjaTesba a caja youre U mherose
XKPTBE, PEY j€ 3aMpaBo O YHYTpAIIkeM CYKoOy y IIIaBHOM JyHAKy, OH c€ He
Oopu ca peaaHuM AHApUjOM Hero ca cBojoM casemthy. To ycmepaBa apamy
npemMa TOHUpamky Yy HajCI0XKEeHH]ja U HajTajaHCTBEHU]a MUTakha YOBEKOBE
ncuxe. To Ha HEKW HauWH U 00jallikaBa 3allTo TIABHU JYHAK HEMa MMeE, HETO
ra 30BeMo jerHoctaBHO YoBek (Maja ce CIOMHUEE HheroBo nMe Kpucrujan).
OH mpezcTaBba YOBEKA CYOUCHOT Ca 3JI0YMHOM KOjH je TIOYMHHUO, U TO HaJ
HajOMMKUM NpHjaTebeM, a KOju He MOXE U He XN Jia MpU3Ha. 3a OBaKaB
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JPaMCKH CyK0O KapakTepuCTUYaH je JIUK XpTBe, AHApuja. OH HUje arpecuBaH,
OCBETHMYKM HACTPOj€H, OH je Oyar, OHOCTpaH, U Ma KOJIHMKO Jla y3HEeMHUpaBa
Yoseka, He YMHU TO CBOjOM HaMeTJbuBoOIIhy, HanpoTuB! OH je n3pa3 XyMaHor
nena YoBeKkoBe IyIie KOjU HEMOKOIEO/bUBO 3aXTeBa MPU3HAE U MOKAjarbe.
Kana 6u Aunpuja Ono BuIie MHAMBUAYATN30BaH, Kajia OucMo Ty0Jbe 3apiu y
JeTaJbe HBErOBOT JIMYHOT KMBOTA U KapakTepa, To Ou 010 cykoO JBe pasmuyuTe
JUYHOCTU. AHAPHUJUHE PEUCHHUIIE HUCY TO, OHE Cy CaMO HENPEKUAHH IPOTECT
npoTB YOBEKOBOT TUTAHCKOT HAropa Ja ra MoTUCHE U3 cBor cehama u 3a00-
paBu. Y 0BOj ApaMu IOMHUHAHTaH JPaMCKH CYKOO je YHYTpallbU CYKoO KOju
paznupe riaBHU UK. JKeHa je mpHCyTHA TOIMKO KOJMKO Tpeba a ce 3a0ITpH
Cyk00 y IVIaBHOM JIMKY, HCTO TaKO U CHH KOJH Jlaje Hajjaud MOTHB 3a KOHAYHO
npm3Hame kpusnie. OTyaa cy cBe JpaMcKe CHiIe y KOMaay yCMepeHe mpema
YOBEKOBOM YHYTpalIkeM KOH(IUKTY, a )KMBOT OKO Iera 3aMajall je Hherone
IpUMapHe Jpame.

W3 oBakBe 1mocTaBKe APaMCKOT CyKoOa MpOou3Nasu U HEeroBa 0COOEHOCT.
Cutyanyja je mapagokcanHa: YoBek YuHM CBE Ja oTepa AHAPH]Y, IPETH MY
PEBOJIBEPOM, ajli 3allpaBO My HE JJ03BOJbaBa Ja oe. AKO AHIpHja ofie, HeMa
NpH3Ha®ka U Nokajama. [lokajame MOry Jja puMe camo XpTBe — AHApHja U
meros cuH. U 3aTo HoBek He Moxe 0€3 BUX, a HE MOJKE HU ca BHMa.

Icuxonoiuja u gpunoszoghuja ruxosa

OcHoBHa pajiia INIAaBHOT JIMKa je ja u3dpuie u3 cehama cBoje KpTBe.
Bberora aktuBHOCT, ofpeheHa TUM UIbEM, CTBOpHIIA je crieruduane Mmopal-
HE CTaBOBE, 1A YaK U JKUBOTHY (puio3odujy, TUIEMEpHY jep je HeH Iub
W3BpllaBamke UCTHHE. TO Cy MPUKPUBEHU 00paMOCHN MEXaHHU3MHU KOjUMa Ce
KpHBaIl OpaHu O CyodaBamba ca 3JI0M KOje je TOYNHNO0. AHIIpUja CYTIEPUOPHO,
0e3 pacrpaBibama, ogdaiyje YoBekoBe apryMeHTe KOju, Ma KOJHUKO JIOTUYHH,
OJ1jeKy]y JaXKHO Mpel MUPHUM AHIPHjUHUM JIULIEM.

Kojum pasnozuma Yosek onpasziasa cBoje nocrynke? OH ,,00janmasa‘
Anzpuju na je youo mera u bopuca y TpeHyTKy HEypauyHJbUBOCTH, a
HEypauyHJbHMB YOBEK HE MOXe Jia Oyzne ofroBopad 3a 31mouuH. OnrepehuBaru
cebe rpHKOM CaBeCTH 3a YHMH KOJU HUJ€ YUUEEH Y HOPMAJIHOM CTamy je OecMu-
CJIeHa )KPTBa, TO je UPALMOHATIHO. MHOTO je MOpaJIHHje, CMaTpa OH, IIPOXKUBETH
YECTHUTO JeMHH JKUBOT KOJH YOBEK MMa, TIOKJIOHUTH Jby0aB CBOjOj TIOPOJIHIIH,
caBecHO 00aBJbaTH CBOjy Mpodecujy U YMHUTU Jo0pa jena OmmKbIMa Kajaa
TOJI Ce 3a TO MPY’KH MPHIIMKA. TaKo YMHM jaK 4OBEK, a HE TPEIyIITa Ce HpaIuo-
HaJHOM ocehajy KpHBHIIE 32 3JI04MH 32 KOjU HE MOXe Ja Oyne oaroBopad. Ha
Taj HAYMH OH MHOTO BHIIIE IPUIOHOCH JKMBOTY H 3aTO je TaKaB CTaB MOpPAJIaH.
To je Taj BUIM Mopaul, ,,BUIIa CHHTE3a" KOjy, Kako YoBek TBpaH, AHIpHja HE
youasa.
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[Ipexo kapakTepa TJIABHOT JIMKa ITHCAIl IpaMe CIIMKa 0COOSHy M30made-
HOCT U HEMOPAITHOCT KapaKTepPUCTUYHY 3a HAllle BpeMe. YMECTO CyoueHma ca
COTICTBEHHM 3JI04MHOM, YOBEK M3HaNIa3u HU3 ONpaBlama U THME Jerpaanpa
U ce0e 1 JKpTBe U KUBOT yoruure. [Tucan agupmuiiie HCKpeHOCT Ka0 OCHOBHH
YCIIOB 10OPOTE U JbYACKOCTH.

JIux YKeHe je BpIIO JKUB U M3PA3UT, OH HOCH Y CeOM OHO 32 YMME TJIaBHU
JIMK TEXH, aly He MOXeE J1a OCTBapH 300r 3JI04MHA KOjU je mounHuo. OHa je
NpHBJIAYHA U OKPEHYTA )KUBOTY, TyHA JbyOaBH NpeMa MyKy U CIPEMHOCTH J1a
My niomorse. JIuk JKene nexyje Ha YoBeKka HCKOHCKOM CHAaroM, OH IPEACTaBIbha
JIETIOTY, YYJTHOCT | 3aJI0BOJECTBO KOj€ IVIABHH JIUK HE MOXKE JIa OCTBAPH jep
ra Jipyra UCKOHCKa CHJIa — CaBecT, y ToMe crpevasa. [locmarpajyhu meHo
NPHBJIAYHO TEJIO U OCMEX, NMO30PHIIHY Tiefanal oceha KakBoO 33a70BOJHCTBO
JeTHOCTABHOT TIOPOAWYHOT KHUBOTa YOBEK MOpa Jia JI0OBee Y MUTAmkE MpH-
3HaKEM JIBOCTPYKOT YOUCTBA.

Benuvka jpy0aB IaBHOT jyHaKa mpema cury Qumuiy Takolje 3aomrpasa
apamy. HoBek He MOXe J1a TIOJHeCe MHCAo KO_]y My u3HocHu AHjpuja, na he
3JI0YMH KOjH j€ MIOYMHHUO, aKO I'a He OKaJe okajaBarH mweros cuH. Ctpax na he
oueB rpex cyctuhu nere je Mely HajjaunM MoTHBHMA Koju HaBoze YoBeka 1a
Ha Kpajy MpHU3HA 3JI0YHH.

JluxoBu YKene n Oununa cy BpJo )KUBU, aKTHBHU U HEONIXOAHE KapUKe y
ApaMCcKoj pambu. HbuxoBa HEOMXOMHOCT HE JI0Ta3U OTY/a MITO j€ CYIITHHCKH
APaMCKU KOH(IIMKT y FlbFIMa, OHH Cy Ta HECBECHH, HETO OTY/Ia IITO CAaYNbaBajy
J1€0 TICUXOJIOIIKOT YBOPA KOj! IVIaBHHU JIMK HUjE y CTamby Jia Pa3MpCH.

U nukoBu xptBU, AHapuja u bopuc, unHnonu cy daranHor 3amiera Koju
YoBek He MOXe J1a caBnaga. AHApHja TBPIM Ja je Jomao, jep ra je Yosek
no3Bao. OBaj To mopuye, ONTYXyje ra 3a jax. [enanan oceha n1a TMIHOCT Koja
KEJIU J1a CE CBETH He yIa3u y coOy yOuIle Ha Ha9nMH Kako To YMHU AHpuja. Tako
yJla3u JKPTBa YKja yCIIOMEHA MYYH 3JI0YHMHIIA KOjU MOKYIIABA JIa PAIYUCTH Ca
HOM, [1a je caBiajia 1o Apyry MyT. AH/pHja je CHaXXaH y MepH Y K0joj Cy CHaXHa
YosekoBa cehama 1 merosa caBecT. Hema Haron0e u usmMupema, jeian Mopa
nobeanTH a Apyru u3ryoutH, win Yosek wnu Axapuja. AHAPUJUHE PEIUTUKE
NpeNCcTaBibajy MPOTecT MpoTHB YOBEKOBE JKeJbe 1a Ta MOTHCHE U3 cehama.
3aTo HEe TOBOPH PEU KaKBE MOXKEMO Jla IPETIIOCTaBUMO 1a OM peKiia xKpTBa y
CHTYAIIUjH J1a MOKE U3 CMPTH 12 ohe kox cBor youtie. Kaia kaxe 1a YoBekoB
3JI0YMH MOXKE JIa C€ OCBETH H-ETOBOM JICTETY, TO HHje U3pa3 Oeca jKpTBE HEro
u3pa3 crpaxa youre. AHIpHja 3apaBo MocTaB/ba YOBEKy MHUTamka 3a Koja 0Baj
HeMma XpabpocTH Ja X OCTaBH caMoM cebu, AHpHja cebe Ha3uBa Oonemhy
Koja pazapa Yoseka, merosom Oonemthy. Otyna cramHu ocehaj HezeMalbcke
CBETJIOCTHU KOja 3pauu U3 AHApUjUHOT juKa. To je myOoKo MpalroHajaH JIuK,
W3BajaH M3 ApXETUIICKUX 3aXTEBa JbY/ICKE TICUXE 3a HICKPEHOIINy ¥ Y0BEYHOIINY.
Oryna u meroBa Moh HaJl JIMKOM yOHIie, TO30PHUIITHH IVIe/Ialiall CBE BpEME UMa
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YTHUCAK J1a j€ OH Y AH/IpUJUHUM II1aKaMa, 0K IIPETHE U MoACMECH Koje My YoBek
ynyhyje aenyjy kao 3Hai HeMohu 1 o4aja. AHAPUJUH MUD U HETIOKOJIE€0JbUBOCT
Nenyjy OMOINjCKOM CHAroM.

Jluk nedaka bopuca, kora je YoBek youo 3ajeqHo ca orem, TojadaBa 10
KpajHOoCTH YOBEKOB IpeX U HETOBY JUYHY JpaMy. Y TPEHYTKYy Kaja Mo IpyTrH
nyT youje Auapujy, y cody yhe bopuc u kaxe YoBeky /a je merosa caBect
KOHa4HO MpTBa. OHJa OTKpUBA UCTUHY DUIHITY, CHHY [MIaBHOT jyHaka. OH TO
He MOXKe Jla u3/ipxu, myna y bopuca u youja ra mo apyru myt. OBa cMpT 10BO-
14 Tpareaujy 1o BpxyHua. [lynam y geTe mpeacTaBiba KOHauHY OCyAy CTaBa
[JIABHOT JIUKA.

Ipociuop gpame u pexsuszuiia

VY I'mnuheBuM GuIMOBHUMA TTPOCTOPHU U IPEAMETH JIETY]y JEAMHCTBEHOM
CHAroM, HheroBH CapaJHUIIH 3Ha]y ca KakBOM IocBeheHoIhy OH Tpara 3a buma
JIOK HE 33/I0BOJBH 3aXTEBE KOje je mpes cebe MOCTaBro. 3a pasiuKy off IpocTopa
U mpeaMeTa Ha Quimy, 3a CLieHy Cy KapaKTepUCTHYHHU CTHJIM3AIUja U YCIOB-
HOCT. 3aT0 je MHTePECaHTHO Pa3MOTPHUTH Ha KOju HauuH [ wiuh, Gpunmcku cie-
HAPUCTA U PEIUTEID, Y TIO30PHIITHOM TEKCTY KOPUCTHU MPOCTOP U PEKBU3UTY.

Ha nouetky komasia untamo onuc Yosekose cobe: ,,Coba y cuBom. [...] Ha
CHBOM 3H1y, CHBa OMOIMOTEKa ¢ TecTBHI[aMa. YOBEK y31Ma BEJIMKY CUBY KIBHTY.
[...] eo ambujeHT je y pazyhenom, 6oratom, MOIEPHOM MIPOCTOPY, MATPHTOBCKE
daktype. [...] OnHexyn naaHe kan KpBU Ha HOBEKOBY pYKY — LIPBEHH aKLIEHT Y
cuBoM npoctopy* (I'mmh 1994: 1). Onu koju no3najy ['mnuhee gpuimose nako
he 3amucnuTu omucany cieny. [lpumehyjemo na pagma Huje oapehena camo
APaMCKUM JIMKOM HETO JIa je YUTaB MpOCTOp 3axBaheH pajmoM, 110 IPOCTOp
je YBY4YeH y JipaMy IpeKo Kalu KPBH Koja je oqHeKy/a nana. L{pBeHo Ha cuBoj
M03aIMHY, Kall KOja CTIKE O HeT/ie, ca BUCHHE, YOBeK Koju HEMONHO Tiie/a 0Ko
cebe Tpaxkehu y3pok cBoje myke. [IpocTop paame npeBa3uia3u OCHOBHE 3aXTe-
BE KOj€ 0Y€KY]eMO OJI CIIEHCKOT MPOCTOPa Kao IITO CYy YBEPJBUBOCT, aTMOC(epa
u cueanyHoct. Opae, cnumyHo kao y [llekcnpoBoj ciienu JIupoBor cumacka ca
yMa, Kajia onyja OeCHM y IPUPOIH Kao IITO JIyAuao 0ecHu y JIupoBom myxy,
MIOMETH»A pa3yMa IJIaBHOT JIMKa TIPEHOCH ¢€ Ha aMOMjE€HT pajiibe, 00JIeCT jyHaKa
OBJIaJIaBa ¥ IPOCTOPOM OKO Hbera, MHKPOKOCMOC ¥ MAKPOKOCMOC C€ MEIIajy.
Tume nmpocTop mocrtaje Hajxy0sbH U3pa3 ApaMe TIIABHOT JINKA, OH HUje oapelen
CTOJBAIILOM HETO YHyTpammoM peanHomhy. Moxke ce pehu aa je mpocTtop
u3pa3 eCeHIrje apame.

3Ha4ajHO je 1 0COOEHO OCBETIBEHHE Y CIIEHH Y KOjO] C€ M0jaBibyjy AHApH]a
u bopuc. Hoh je, Hanosby je onyja, a ceBame Myma U yIapH rpoMa Cy YTKaHu y
JelIaBame, IpocTop je Y ,,caejcTBy ca apaMckum aujanoroM. [lojasa JKene,
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KOja mocJjie JBa Myliba U3 peBojiBepa Ha Kpajy koMaza yhe y coby u ynaiu
CBETJIO, YHOCH PEATHOCT y MoMYhEeHH! CBET IIABHOT jyHAKa.

Ha noce0an Ha4WH Ha Ipamy JIeiyje | IPOCTOpP Y CYCEICTBY, CIIeHa KOjy
Yosek, XKena n @unun mieaajy kpo3 mposop. [lynmu koju ce uyjy u3 cycen-
CTBa, MHTEPBEHIIM]a MOJHUIIMje, OHOIICHE MPTBE JICBOjKE U Xalllllewe youle,
CHaXXHO MokpeHy YoBekoBa cehama, unme ce MOTHBHIIIE aJha Paba U CTBApa
YBEPJHHBOCT OCHOBHE TIPUYE.

Kana je ped o cuenckoM npoctopy y Ilpusnary, Tpeda IOMEHYTH TaBaH
y KOjH Cce yla3u Kpo3 Kamnak Ha rmiadony cooe. Hanme, Tpaxehun mecto omaxie
je mana Kan kpBu, YoBeKk ce Temhe Ha JECTBUIIEC U OTBapa Kalak Kpo3 KOju ce
yna3u Ha TaBaH. Ty HauIa3u Ha CTBAPU U3 CBOj€ MPOILIOCTH U OHE KPO3 OTBO-
pPEHHU Karak ynaaajy y co0y Kao CBeIOYaHCTBA O MPOXyjaauM jaorahajuma.
3aphase makase, ymna, 0apoKHO orieano, CyHIoopan, ckyantypa XKeune (paxa
npujaresba Bajapa JaBHO 3asby0JbeHOT Y XKeHy), mpa3Ha KoJieBKa, KapTOHCKH
Koep U3 Kora ce MPOCHIIajy KEHCKa Meprka, Macke AHnpuje u bopuca (pax
UCTOT Tpujaresba Bajapa), MyIIKA KUIIOOpaH, Map MiIaCTUYHUX PYyKaBHIIA,
0ajoHeT ca MOJIOMJLEHOM OITpuiloM. Behuna Tux mpenmera npudajy cBoje
npHrYe Koje BOJIe T0jayaBamy IEHTPAIHE Apame.

HM3y3eraH je HaYMH Ha KOjU Cy YBEJIEHE Y IpaMCKy pajilby Macke AHzpuje u
bopuca. To ce nemasa y mpBom nieny apame, pe cycpera Hoseka ca AHmpujom,
kana XKena nmokymaga ia orprae YoBeka o1 MydHUX MUCIIH KOj€ He pa3yMe, ik
jacHo oceha. ITon nejcTBOM HeHe epoTHYHOCTH YOBEK ce 3a TPEHYTaK OTprHe
01 y’kacHor jorahaja U3 MPOILIOCTH, ajld My OHJa TOIVIe] MajHe Ha Macke
Annpuje u bopuca xoje nexe Ha oy cobde, Mel)y IpyruM IpeaMeTHMa Koju
Cy HMcnaym Kpo3 oTBop ca taBana. OH ce ocnobaha XKenunor 3arpspaja, yzuma
Macke, 3ariea ux. JelHy CTaBjba Ha JIMIIE U MHTA JKeHy Ha Kora judn. OHa
oxroBopu Ja 1uun Ha AHpujy. OHzia ctaBu boprcoBy Macky U MOHOBO MUTa
’KeHy Ha kora nud. OHa oAroBopH fa can nuun Ha bopuca. CrieHcka urpa ca
MacKaMma Koje MoBe3yjy YOuIly ca lerOBHUM jKpTBaMa CTBapa je30BUT yTHCAK, a
TIO30PHIIIHH TIEAAAIL Ce, ITyTEM CIIEHCKE PEKBU3HTE, Cy0uaBa ca €CEHIIH]jTHUM
cmucioM apame. [Ipucehamo ce peun ameprdkor KpuTHYapa HAIMCAHUX TIOBO-
nom mipojexruje ['mmuheror dumma: ,,JluBan GuiM Koju cTBapa CIMKE BpEITHE
XHJbaJIC PeUr IOMUHHPA JyTOCIOBeHCKUM HacTyroM y Kany* (REED 1977: 5).
Hcro ce emiaBa 1 'y HeroBOM HO30PHIIHOM KOMaJYy, CIIUKA, TO jecT Kopulhemne
CLICHCKE PEKBU3HUTE, 3aMEHbYje XUIbaJle PEUH.

Hpamcku iiucay u ghurmcku cyernapuciua

Kana numemo o mo3opuiinoj apamu cuneacte Bnarka ['mnuha, u nexotu-
e ce Hamehy mutama 6e30poj myTa mocTaB/baHa y (PUIMCKO] U TIO30PHIITHO]
TEOpHjU O OIMCKOCTU U pa3ivKaMma JIB€ YMETHOCTH, MO30pHUILTA U (HUIIMA.
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Yutajyhu npamy, npucehamo ce meroBux (GpuiMona, jep je NpUPOIHO 1a ce
YMETHHUKOBO JIEJIO carve/laBa y Be3u ca beroBuM omycom. Hamehe ce 3anaxkame
71a j€ OHa U3Pa3MTo ,,[IO30PUILIHA, J1a je ayTOp CaB YHUBEP3YM JpaMe U3pa3uo
peunma, aujanorom. To je yToiaMko 3aHUMJbMBHje WTO je Behuna ['minheBux
KpaTkux GuiMoBa 6e3 peud, a y UrpanuM (GUIMOBUMA JIHjasIor je cBesieH. To
je CTBOPUIIO MUIIIJBEHHE O HheMY Kao ayTopy KOjH ce U3pakaBa YHCTO KMHEMA-
TOTpadCKUM CPE/ICTBIMA, a HE TI0OCEKE Y CBOjUM (DHIIMOBUMA 32 TIO30PUITHUM
WM JTUTEpapHUM perembuMa. GuinMcku 00pa3oBaH Iieaanall Hermorpemmmso he
npeno3Haty [ unuhes kagap, u3mely octasnor no Tome, Kako je To jeuHucao
paHMje HaBeJeHH aMEPUYKHU KPUTHYAP, LITO ,,lbeTOBE CIIUKE 3aMEIbY]y XUIbaJle
peun”. Y npamu [Ipusnaree mpucyTaH je 0OpHYT MOCTYIaK, OBJIE PeY 3aMembYje
XUJbaJIe CIIMKA, TO jJECT Ped HAaC BOJH Yy CpIIE JIeIIaBamba, IICHXOIONIKHUX CTamba,
¢dunozoduje, OTKpoBEHA.

[To jom jenHOj OCOOMHY CY MPENO3HATIbUBY KaipoBu [ mimuheBux dhuimo-
Ba, 110 HEMIOCPETHOM M BPJIO CHaXKHOM JI€]CTBY Ha IVI€la0ueBa vyJia — BUJ U CIyX.
I'menajyhu merose gunmose, ocehamo J1a cHara (pUIMCKe CIIMKe MOXE Jia OTpe-
ce MCHUXy Iejaolia o TpaHuLa Yy, IHe U3IPKIbUBOCTH, AT U J1a OJIBEJIE IVIe/1a0-
4eB JyX IMpeMa OTKpoBemy ucture. Kpurtnuapka Fbyjopx wajmca Hopa Cejp
(Nora Sayre) oBako je omnucana KWHeCTeTHUKO AejcTBo ['mimheBux dunmona:
,,Kao0 J1a je m4enao HeKy 4apoJinjy U3 BallleT TyXa | MPETOIHO j€ Y YNEHCHUIIE.
[TpuBuineruja je renaT Kpo3 BHEroBE OUM; CBE IUTO HEra HHTEpecyje, 3a Hac
nocraje 3apasHo y30yheme* (SAYRE 1974: 25).

3ap ce oBe peun amepuyke kputnuapke o ['mnuheBum ¢punmoBuMa He
MOTY IPHMEHUTH U HA HETOB JpaMcKH aujaor? berosa xecTuHa He ycTymna
HU npen Hapkemhum ['wnuhesum duimckum cnukama. Mma nau cmucia pas-
mkoBaty ['mnmha ciienapucty u ['mimnha agpamckor nmucua? To mutame Mu ce
YUHU JOKTpHHApHUM. bosbe 61 OO J1a MO34paBUMO MOjaBJbHBAE HETOBE
apame [Ipusnarbe y Hallloj APaMCKO]j IUTEPATypH U, HaziaM ce yOp30, Ha HallluM
MO30pHHIIAMA.
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Zivko Popovi¢

THEATER DRAMA CONFESSION BY VLATKO GILIC
Summary

Vlatko Gili¢ is a film script writer and director whose short films received the most
prestigious awards the world over, while his featured films, after their premieres at the film
festival in Cannes in 1977 and 1980, impressed the audience greatly and generated major
interest in his work. However, that is when his directing opus ended because, despite constant
effort, he did not get a chance to make a new film. During the period of over 30 years Vlatko
Gili¢ has written a number of excellent film scripts as well as several theatrical dramas. The
drama Confession, which is located in the writer’s personal archive and is first presented to
the wider audience in this paper, is one of them. It was written during the warring 1990s and
represents an artist’s reaction to the violence that marked the life of the people of that period
in the former Yugoslav countries.

In the drama, seven years after the crime the criminal and his victims meet. Although he
became a respected citizen, a successful doctor and a family man, although he constructed a
life philosophy that will justify his before his own consciousness, the protagonist of the drama
is powerless before his victims. The only way to liberate himself from them is to shoot them.
At the end of the drama, scared and morally crushed, he confessed to his crime.

It is a pity for our film art and culture that Vlatko Gili¢ did not turn his film scripts to
films and it is also a pity that his drama Confession was not played in our theaters.
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[TPOBJIEMATUKA AJAIITAITNIE 1
NAEHTUTETA ITPUMOPINIAJTHOI' TEKCTA
Y MEJINJCKOM TPAHCIIOHOBAK YY"

CAXETAK: VY pany je ped o TEOpPHjCKO-€CTETCKMM HaveJIMMa MEIUjCKOT TPaHC-
MOHOBama. Pa3MOTpeHN cy HeKy acIeKTH KOHTeHHjaTHe a/lalTalHje KOju JOMPHHOCE OUyBamby
UAGHTUTETA U yXa MPUMOPJIHjaTHOT TEKCTa Y HeTOBOM PEOOINKOBAKY Yy HEKOM APYTOM
Menujy, a ¢ IUJbEM JIa CE TO HOBOHACTAJIO CEKYHIAPHO AEN0 YCIHEUIHO KOHCTUTYHINE Y
camMocCTallaH, ayTOXTOH YMETHUYKH 3HaK.

KJbYYHE PEYU: TpaHCciOHOBae, KOHTEHHjalHa aJlaNTalija, XpOHOTOII, ITapaMeTpu
€CTeTCKe HAEHTU(HKANH]je, IparMaTHKa YMETHUUKOT 3HaKa, HHBApHjaHTE, PeleInuja.

*

CaenpucyTHu aujanor u3Mel)y pa3HUX yMETHUUYKHX TEKCTOBA U ME/IU]ja, Kao
modus procedendi caBpeMEHOT yMETHUYKOT CTBapaJaIlITBa, Ha Moce0aH HaunH
peakTyanmsyje mojam agaiiiayuja (nat. ad + aptus — puKIanaH; adaptare —
NPUIArOANTH, HAYMHUTH NOJECHUM ) KOJH Y HajIIMPEM CMHCITY O3Ha4aBa CBaKy
BOJbHY MIPOMEHY Y (DYHKIMJU WIN CTPYKTYpH (heHOMEHa. Y yMETHOCTH, TO je
CBECHO MpujiarohaBame TeKcTa-apredakxra (lberose PyHKIUje, WK CTPYKTYpe,
WU U JeIHOT U JIPyTOT) HeKO] YMETHHYKO] cBpcH. [Ipu ToMe ce moj itiexcitiom
HoJpa3yMeBa CBaka CTpPYKTypa o0IMKOBaHa ypel)eHM CHCTeMOM 3HAKOBa KOjH
HPETIOCTaBIba KOAUPAE U ICKOHUpPAbE y MPOIIECy KOMYHHKAIHje. AnanTamyja
j€ o UMaHEHIIWj! JeIaH O] BUI0BAa KOHTPYEHIIH]€, Marbe-BHIIIE ,,IOTyIaparmba
7IBa TEKCTA. Y OCHOBH j€ CJIOKEH HHTEPTEKCTYaJIHU U UHTEPME/IN]jaIHH TTOCTY-

* VicTpaxuBarbe Ha KOME j€ 3aCHOBaH 0Baj paj CIPOBEEHO j& Y OKBUPY TIPOjeKTa ,,ACTIEKTH HIeH-
THTETa U BbUXOBO OOJIMKOBAE Y CPIICKO]j KibikeBHOCTH * (6poj 178005), koju ce, o pyKoBOACTBOM HpOd.
1p F'opane Pamaesuh, cipoou Ha Oncexy 3a cpricKy KisrkeBHOCT Drmozodekor axynrera YHHBEp3H-
tera y HoBom Cany, y3 ¢punaHcHjcKy moMmoh MuHHCTapcTBa mpocBeTe u Hayke PemyOmuke Cpouje.
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aK, TO CTOra IITO NpuiiarohaBame apTedakTa Moxke OUTH U3BE/IEHO Y OKBUPY
UCTOT YMETHUYKOT Me/I1]ja, WX Ha peJlallijy pa3InuuTUX YMETHUUKUX MEn]ja.
WuTepmennjanHa M30ceMUUKa aanTalija ce MOXKe U3BECTH Ha KOHIEHUjaTHUM
ocHosama (Ha TPUHIMITIMA CPOAHOCTH, OJMUCKOCTH 10 HAYMHY MHUILIBbEHHA)
W TaJla, HA HEKW HauWH, TMPETIOCTaBJba BEPHOCT OpUTHHANY. theH cTapu u
npeBa3uleHn 0O0JIHK je MUHHUMAJIMCTHYKA aJanTalifja Koja mpeTnoCcTaBba
MEXaHUYKY BEPHOCT OPUTHUHAIY U UHCHCTUPA HAa €KBHUBAJICHTHOM MPEBOLY
(mpeBop Ge3 ryOuTKa-ryOMTKa; TEXHUKA apaHKUpama JpaMaTypriujoM TeKCTa
pex o pexn). Mehytum, uaeja eKBUBaJICHTHOT MPEBOJIA j€ OJJABHO HAIMYIITEHA
Y MIPOTHBYPEYHA j& CEMUOTHYKO] CTIO3HA]H /1A j€ YMETHUYKO JIEJIO JeIMHCTBEH,
HETIOHOBJBUB 3HAK (PUKCHPAH COMICTBEHOM CTPYKTYPOM (TIPOKETHUM jeAUHCTBOM
dopme U canpikaja); CBaKa MPOMEHA HEroBe CTPYKType MPOU3BOIH IIPOMEHY
3Ha4ema Ia je, cTora, HeMoryhHO HaUMHUTH HETrOB €KBHUBAJICHTAH TPEBO/I.
JlpyTH, akTyenaH 00K KoHIeHujanke agaiiiayuje 3aCHABA Ce Ha 0UYBambY TyXa
OPUMOP/IMJATHOT TEKCTA, a Y IPAKCH CE OCTBapYje MyTeM ApaMaTypruje kerose
uneje. 3a ajanTanyjy Ha KOHT'eHHjaTHUM OCHOBaMa C paJuKalHUM 3aXBaTUMa Ha
THOJIa3HOM TEKCTY, alli KOja MHCUCTHpPA HA OUYBarby Hjieje TOTa3HOT TeKCTa Y pe-
OOJIMKOBAHOM TEKCTY, KOPUCTE CE U CHHOHMMHH TEPMHHH: TPAHCIIOHOBAE (J1aT.
transponere), TpaHchopMalmja, TpaHCMyTalllja, TPaH3MIIK]a, TPAHCIIO3HIIN]a.
Tu TepMuHYN 03Ha4YaBajy NpeHOIIEHE apTedakTa U3 jeHOT y APYTH MEAU)CKU
u3pa3 (IUTepapHu y paano(OHCKH, (PUIMCKH TEKCT...) TPAHCHOPMAIIH]OM H
KOHBEPTOBAHEM JE3MUKOT CHCTEMA KOJUM j€ 00JIMKOBAH IPUMOP/IHjaIHU TEKCT
y aJieKBaTaH je3MYKH CUCTEM MMaHEHTaH MEU]y 3a KOJU ce TO JIeJ0 aJIalTu-
pa. To u3uckyje Behe mpoMeHe 1 3axBare Ha MPUMOP/HjaTHOM TEKCTY, LITO
noJpa3yMeBa peoOIMKOBaHy CTPYKTYpY IOJa3HOT Tekcta. [Ipu Tome ce Boau
padyHa o [BeMa paBHOTIPAaBHIM HHTEHIIN]aMa, a TO CY: O9yBambe [yXa i OCHOBHE
uJieje MOoNa3HOT TEKCTa; KpeUpame MOTIIYHO ayTOXTOHOI CEKYHIapHOT TEKCTa
Ka0 HEMOHOBJHMBOT YMETHUYKOT 3HaKa. Pe3ynrar (KoHreHujaiHe) ajanTamnyje
tekcta-1 (T-1) je peobnukoBana ctpykrypa, Tekct-2 (T-2), ¢ Tum na (T-2) vu
TOJT KOJUM YCJIOBOM He Moxe OutH jennak ca (T-1) u o6pryTo. O6uyHO ce cMa-
Tpa yCIeJIOM OHa aJIalTallja YijeM je ayTopy TOIILIO 32 PYKOM J1a, MAaKCUMAJTHO
nomryjyhu u3paxajHa cpecTBa Me/Irja 3a KOju j€ TPaHCTIOHOBAO TEKCT, Y UCTO
BpEMe NPHKaXe HEroBy CaapkajHy CYIUITHHY M CMHUCAOHY MOPYKY. Y JajbeM
pa3Marpamy Ouhe BHIIE peuyd 0 HEKUM TEOPHU]CKO-ECTETCKUM MPOoOIeMUuMa
BE3aHMM 3a aJ[aNTalijy Ha KOHTeHUjaJTHIM OCHOBaMa.

[lojaBHU cBeT Marepujau3yje ce y MPOCTOpY U BPEMEHY KaO MMaHEHT-
Ha YCJIOBHOCT MocTOjama. CBaKO YMETHHYKO JIEJI0, KA0 €CTETCKU MPEAMET,
HEMHUHOBHO je KOAMpaHO TUM KaTteropujama. Beh ce on rpuke Tpareamje
HajCEepUO3HUje pa3MaTpao MUTame OJHOCA (JeAMHCTBA) BPEMEHA, IPOCTOPa
U panme (Koja je (hakTHuKu HeMOoTryhHa MUMO MTPETXOHE JIBE TMMEH3H]e), Kao
OCHOBHOT €CTETCKOT U TIOETCKOT Mpeayciosa. [Ipema Tome, 1 cBaka ajanTaiuja
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TEKCTa a priori 3aXTeBa PECICKTOBAKE CIOKEHE MPOOIEMATHKE XPOHOWOUUje
nena. Pycku ceMHOTHUApH TI0JMOM XPOHOUWION 03HAYaBajy JETUHCTBO U Hepa-
CKMAMBOCT KOpenalyje MpocTopa U BpeMeHa Kao MMaHEHTHOT CBOjCTBA CBEra
IITO Y OHTOJIOLIKOM CMHCITY TOCTOjU. Kao MaTemMaTnuky TepMUH AjHIITajHOBE
TEOpHUje peaTUBUTETA, XPOHOTOII je MPEy3eT ,,cKopo Kao metadopa’ (Popmobi
8pemeHu) a O3HAYM MaTepUjaIU3allijy IpoCTopa Kpo3 YETBPTY AUMEH3H]Y —
BpeMe, KaKo Y JINTEPapHUM U APYTHM YMETHUUKHM TEKCTOBHMA TAKO U 'y CEMHO-
cepHUM H3yYaBamHMa HAaJKPYyIHUJUX CEMUOC(HEPHUX TEKCTOBA: KyITypa U
[UBUIIH3AIHja. Y KBAJIMTETHO] JIUTEPATYPU U YMETHOCTH, XPOHOTOII j€ MECTO
CITIMBaba MPOCTOPHHUX U BPEMEHCKHUX 03HAKA Y OCMUIIIbEHO] KOHKPETHO] LIEITH-
HH, UK, KaKo To baxTuH Beu, XpOHOTON 03HauaBa ,,y3ajaMHOCT BPEMEHCKHX U
HPOCTOPHUX OAHOCA OBAIIONEHUX Y YMETHHUKO] JiuTeparypa‘ (BAXTHH. @opmbi
gpemenu). baxtun ucruue na 'y Kpuiuyu yucivioia yma (nornassbe Tpancyen-
geniianta eciuemiuxa) Kant ogpelyje mpoctop u Bpeme kao HeomxoaHe Gopme
CBaKe CII03HAje K0ja MOYUHbE eIEMEHTAPHUM OMaXamkeM U ojMoBHMa. baxTix
npuxsara HoMeHyTy KaHToBy olLieHy 3Hauema MOMEHYTUX (OpMHU y MpoLecy
CTI03Haje, anu 3a pa3nuky on Kanra, baxTun u merosu ciendeHuny te Gopme
HE camiesiaBajy Kao ,,TpaHcleH/ieHTainHe  Beh kao ,,opme came peanHe cTBap-
HocTu (BAXTUH. @opmbl 6pemenu). XpOHOTON je CYIITHHCKA OCHOBA, TIOTKA
3a UCII0JbAaBaE CTBAPHOCTH — foral)aja, 30MBamba U 10jaBa, OTHOCHO MOTKA 32
BUXOBY ,,JJoKaiu3auujy (BAXTHH. 3aknouumensuvle 3ameyanus). XpoHOTOI,
Kao TIPBEHCTBEHO MaTepujain3allija BpeMeHa y TPoCTopy — MOCTaje eHTap
M0jaBHE KOHKpETHU3aIHje, OTEJIOBIbEHE CBAKE IPEIMETHE CTBAPHOCTH, Ak U
OJINYEHHE MTOjaBHIX KOHKPETU3AIH]ja Y KBAJTUTETHO] IUTEPaTypH, yMETHOCTH Kao
Y CBUM JIPYTUM CEMHOC(HEPHUM TEKCTOBUMA 1a M OHUM H-CHUM HajKPYITHH]UM
— KyATypaMa 1 IuBuM3anyjamMa. MehyTum, 3a pa3mky o XpOHOTONHU3AIIje
M0jaBHE CTBAPHOCTH KOja je, cama o cedu ,,eMOTHBHO Oe3MHTEpecHa, HEeyTpaJl-
Ha“, XpOHOTON y KOHTEKCTYy CeMUOC(EPHUX UCTPAKUBAA YBEK j€ Y Mamb0]
uiu Behoj Mepu U MeCTO UCIOJbaBabha YOBEKOBUX EMOIIMOHAIHO-BPEHOCHUX
MomeHata (BAXTUH. 3axmouumenvhvle 3ameyanus). To 300r TOra MITO CE CBU
KOMYHUKAIMOHU ()EHOMEHH, 110 1e(PMHHIIN]H, TIOCMATPAjy C aCTIeKTa YOBEKOBE
napTulMnanyje y \muma. ,,CBaky 1mnojaBy MU HEKako OCMHUIILBABaMOo |...]; Ouio
KaKBH J1a Cy TU CMHCIIOBH, J1a OM YIIUIH Y HAIlle HCKYCTBO [...] OHU MOpajy 100u-
TH HEKaKaB BPEMEHCKO-IIPOCTOPHU H3pa3, TO J€CT JOOUTH 3HAKOBHY (OpMYITy
IyTeM I'OBOPHO-j€3MUKOT U3pa3a, LpTexa WK Apyror. be3 TakBor BpeMeHCKo-
IPOCTOPHOT M3pa3a HeMoryhe je 4ak U alcTpakTHO MUIbeme. [Ipema Tome,
,CBaKHU yna3ak y cepy CMHCIIOBA BpPLIM C€ caMO KpO3 BpaTa XpoHoToma™
(baxtun 1986: 357). [TojMoM XpoHOTOM, TAKIIE, 03HAYEHO j€ JeIMHCTBO U Hepac-
KUJIMBOCT KOpenalyje NpocTopa U BpeMeHa Kao MMaHEHTHOT CBOjCTBA CBEra
IITO Y OHTOJIOIIKOM CMHUCITY TIOCTO]jH. ,,XPOHOUWIOUU CY OPIAHUZAYUOHU YeHIUPU
OCHOBHUX cudicejnux goiahaja napawiuene ciupykuiype. [...] Y XpoHoTomy ce
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3aBe3yjy U pa3Be3y]y CHKEJHU 3aIIETH. YOUJbUBO j€ U eKCUPECUBHO 3HAUEHE
xporowoia. [...] Y mrMa ce KOHKpETH3Y]y CHXKejHH jorahaju — mo0ujajy Teo,
nyHe ce KpBibY |[...] O norabajy ce Mmoxke roBOpUTH, 0OaBEIITABATH, MOXKE CE
y3 To aaTu UH(OpMaIKja 0 MECTY ¥ BpeMEHY HeroBor jorahama. Anu HA
Taga Taj aorahaj He mocraje 'cimka’. Tex XpoHOTON J1aje CTBApHY OCHOBY
3a Upuxasusarve-ciuKare goiahaja n To Oam 3axBajbyjyhu 3rylimbaBamy U
KOHLIEHTpaLMju o0enexja BpeMeHa — BpeMeHa JbY/ICKOT KHUBOTA, HCTOPU)CKOT
BpeMeHa — y oapeheHnm aenoBuma mpocropa [...] Ha Taj HauuH ce xpoHoTomn
Kao TPHOPUTETHA MaTepHjain3alija BpeMeHa y MpoCTOpY jaBba Kao HEHTap
u3paxkajHe KoHkpetusamuje caapxaja‘ (bAXTrH 1986: 356) HapaTuBHE CTPYK-
Type.

[Ipunukom apanTaiyje, HOTpedHO je UMaTH y BULy KOMIUIEKC TUTamka Koja
Cy BE3aHa 3a CII0JhaLllIbE U YHYTPALIbEe XPOHOTOIICKE acniekte. Cilobauiive xpo-
HOWIOUCKO 0benedxcje yMeltlHU4Kol gena 03Hauasa BpeMe (pu3nuKor Tpajarma mpo-
CTOpHO 0ONMMKOBaHE (OopMe y MPOIIeCy peIUITUpama, Kpo3 Kojy je ohopMibeH
YMETHHYKH CaJipikaj: BpeMe MoTpeOHO Ja ce MpounTa KibUra, oamieaa Gpuim,
TeaTapcka MpeJcTaBa, ajli M yKyIaH KOHTEKCT KOjH je YTUIa0 Ha hopMupame
peluIujeHTa 1 'y koMe oH ooutaBa. C UCTPAKMBAYKOT aCTEKTa CIIOJbAIIEHH
XPOHOTOIICKU OKBHP JieNa je 3HayajaH YTOJIUKO IITO C€ M OH MEHa MPHIIH-
KOM TPaHCIIOHOBamba (IPUMEPHILE MITAMIAHOT KHbHKEBHO-YMETHHYKOT TEK-
cTa y pagno(OHCKO JIeI0) Y CMUCITY HETOBOI, Kako (POPMATHOT CaXUMamba,
penykije u mpomMene came Gopme, Tako U 300T MeHaHa KOHTEKCTYaIHUX
yCJI0Ba PEIENInje TPaHCTIOHOBAHOT Jiefia. 3HATHO CY KOMIUIEKCHU]U TIpo0Iie-
MH Y BE3U Ca XPOHOWIOUUJOM UPUKAZAHOL C8elua YHYUap YMEeHUYKol geia
(ynytipawrea xporotioiuja). JIBa OMTHa MOMEHTA YHYTpAIIEhe XPOHOTOIIH]E,
C acTieKTa TPAHCIIOHOBAba HA PENAIUjH JUTEePaTypa—paJuoroHmja, y Be3u Cy
ca IMpOLECOM JI0’KHBJbaBamba €CTETCKOT MIPeIMETa.

He3zaBucHo 01 TOra 0 KOM ce BpeMeHY y JIUTEPapHOM A€y TOBOPH (TIPOLILIO-
CTH, CaJallbOCTH, Oy1yNHOCTH), Ka0 1 0] yIIOTPeOIbEHOT IIIaroJICKOT BpeMeHa
3a apTHUKYJIAlHjy HBErOBOT CapiKaja — YHyTpallbhe BpeMe, BpeMe MpUKa3aHux
CTBApH y TPEHYTKY peIIeIIHje J0KUBJbaBa Ce Kao MPE3CHT, Kao caga-u-oege,
JaKJie, 0CalallibeHo, ,,01IBHja ce 301Bambe y MPUIOB]eAauKOM ITjeCHHIITBY, a 13
TO Caga, TO 0CaJallhCHC, HE MOpa UMATH CMHCAO0 iemilopante cagaiiiboCiil,
MaKo By Kao (PMKTHBHY, ¥ TO YaK JIAKO, MOJKe TTOpuMHUTH* (XAMBYPIEP 1976:
110). To npousnasu u3 came nNpupoze NPHUKa3aHOT CBETa y YMETHUUKOM JIEIY,
KOjH je yBeK (DMKTHBaH jep CUMYJIUpa, MMUTHpA CTBApHOCT, a Koju KejT Xam-
Oyprep Ae(uHUILIE CHHTarMOM Kao-ga. Tom cunTarMoM Jypuj MuxajnoBuy
Jlorman o0paziaxke CYITHHCKU OJHOC KOjU C€ yCHOCTaBJba u3Mel)y camora
YMETHHYKOT TEKCTa M BerOBOT PELIUITN]EHTA, a Ie(UHHUILIE Ta Kao edekaiu uipe.
Penunujent uma cBect 0 ToMe Ja MpHKa3aHU CBET y JIUTEpPaTypHu HUje HEroBa
CTBapHOCT, aJI1 j€ KOIUPaHa TaKO a MOXe OMTH peauTeT. Y TOM MOUTpaBamy,
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TUTpamy u3Mel)y duxuuje u Moryhe cTBapHOCTH, YCIIOCTaBIba CE PELUNUPAE
YMETHHYKOT JIeJla Ka0 €CTETCKOT MpeIMeTa ca CBUM OOraTCTBOM HETOBOT
JOXKMBJbaBama. J|0’KUBIbaBabE IPUKA3aHOT CBETA Y YMETHUYKOM TEKCTY Kao
,,OCaJlalIbemke", kao-ga ce aoraha caga-u-osge, y TUPEKTHO] je penanuju ca
1300pOM Me/Irja Kpo3 KOjH je apTUKYIIHCAHO, Ka0 ¥ ca HAYMHOM KOHKPETH3aIHje
TOTa CBETa y MPOCTOPY M BPEMEHY. ¥ TOM CMHCIY IIOCTOj€ 3Ha4ajHE pa3i-
Ke u3Mel)y YMETHUUKH MPUKa3aHOT cBeTa onpeaMeheHor camo 3ByKOM (IITO
coOOM IOBJTAuM PEIEeNIHjy YyJIOM CiIyxa u onpeamehemne Y T3B. MEHTAIHIM
CIIMKaMa, WM MEHTAJITHOM (UIIMY) ¥ TOT HCTOT cBeTa onpeaMehenor Busyen-
HHUM CPEACTBUMA. Y 3aBHCHOCTH O]l BPCTE, BU3YCITHU MEAUjH KOHKPETH3Y]Y
¥ TIPEJ0YaBajy €CTETCKU MPEIMET M TO JABOANMEH3HOHAIHO (TUIOLIHO-IIHK,
NpUMEpHLIE Y CIIMKAPCTBY, Ha Guimy, pororpaduju) Wik TPOAUMEH3UOHATHO
(BOyMHHO3HO-TEJIO, TIPUMEPHIIE Bajapcka Jena, Tearap...). Paxuonpamcka
(bopma, ka0 aKyCTHUKH XKaHp, TP peLENIUjH ce peannsyje ¢ JOMUHAHTOM Y
BpEMEHY, Kako O To je3rpoBuTo nckazao Jlorman (1975: 335), ,,nocToju u Tpaje
y BpeMeHY, 0] TPEHYTKa KaJia ce I0YHEe EeMUTOBAmE, 10 TPEHYTKA Kajla ce OHO
3aBpIH, a u3Mel)y nporekne nzBecHo Bpeme. [lojenine ceKkBeHIe paano-apame
Tpajy HEKO BpEMe, Ha HHX C€ HaJ0BE3y]y HOBE, 1a M OHE OWBAjy 3aMEH-EHE
HOBHUM, JIOK C€ KOHaYHO CBE CEKBEHIIE He 3aBpiue. MelyTum, nako ce 1enoBu
paano-IpamMe AelaBajy CyKLeCHBHO, IO OHOM pelocie/ly KOjU Cy Jajiy Mmucail
PaIMOAPAMCKOT TEKCTa M PeIUTesb, JOTIIE 0 Y LEeIUHH Y jeHOM Hjean-
HOM BPEMEHCKOM MOJIEITY TIOCTOJH UCII08DEeMEHO Y CBAKOM TPEHYTKY KOHAYHO
u y cebu 3apmeno (TOMALIEBUR 1978). Ta ,,uctoBpemenoct", mehytum,
pe3yATHpa U3 Mpolieca HEMPEKHHYTOT MOZIENIOBabha PAJNOAPAMCKE CTPYKTYpe
nonu(poHNM peoOIMKOBAkbEM CBUX CTPYKTYPHHX €JIE€MEHATa y jegHo-yeno,
MeTaje3nuKo ecTeTcko ouhe. 1 To je jeman on pasnora 300r yera ce nmpruKa3aH
CBETY y paJHOIpaMCKOM JIeTy 10KHBJbaBa Kao MPE3EHTHOCT, ,,0Ca/1allIbEmhe ",
Kkao-ga ce noraha osge-u-caga. JEMMHCTBO 3ByKa U CMUCIA Y PaAUO-IpaMH
jaBJba ce Kao CUTYpaH UCXON ,,urpe’. Y ToM mporiecy paharmba jeIMHCTBA MOXKe
Ce TOBOPHTH O M10jaBH ,,lIpeTpara’ paJuoapaMCcKOr YMETHIHYKOT JieNa ,,Kao pas-
nuke u3Mely 3ByKa M CMHCIIA, Ka0 YACTOT 30MBama y MyHUHH OHOT caga. To
caga, y MaTepujaTHOM CMHCITY TI0jMa, jeCT aKyCTHYKa CJIMKa, a OHA j€ OHO IIITO
ce uyje: He uyjHH 3BYK Beh uyjHO Ouhe 3ByKa [...] AKyCTHUKa CIIUKa je, IpeBe-
JIEHO Ha COCUPOBCKH j€3HK, Y CTBAPH IICUXUYKA CIIMKA, KOja HUje MaTepHjaTHu
3BYK, YMCTO (HU3HUKa CTBAp, Beh MCUXUUKHU yTUCAK OBOT 3ByKa.* (TOMAIIEBUR
1985: 54).

Kana je peu, npumepuue, o paanodoHckoM jeny, MoxkeMo pehu 1a je
aKyCTHYKa CJIMKa, OJHOCHO IICUXWYKO-MEHTAJHA CIIUKA, TO YyjHO Ouhe 3ByKa,
JIMHAMUYKa PEaTHOCT Koja je ,,JeJHaKO TOJMKO 3ByYHa KOJIMKO U olacjaHa y
BpPEMEHY Kao M Y MpOCTopy, [...] cmocoOHa ia cTBapa [...] cucTeme Tparosa.
A Tpar jecT paziuka Koja ce ocTBapyje u3Mel)y mojaBibiBama U 3HaueHa. Y
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TO] IWHAMHUYKO] PEATHOCTH, y TOJ AWHAMHMIIM Tpara CIpaM pa3jiuKe 3ByKa W
CMHCIIa — YIIUCY]€ PAIHO IPAMCKO YMETHHYKO JIe7I0 CBOjy OUT.* (TOMAIIIEBUR
1985: 58). Ctora ce u Mmoxe pehu aa paguo-apama, mo cB0joj IMaHEHIIUjH, Kao
¥ Ma KOjH IPYTH YMETHHYKH TEKCT, OTHOCHO €CTETCKH MPE/IMET, ,,HEMa HH IPO-
HUI0CT, HU OyayhHOCT, HO je YBEK, a y TMPOILECY PELENIInje, U3BECHU TPE3EHT
KOJy CEKBEHIIE y3aCTOMTHOCTH HE OCTIOpaBajy Beh je mpe3eHTupajy kao eBUICHT-
HOCT #ipgobuitine cagaurociiuy. tbeHa BpeMeHUTOCT, Ka0 UMaHEHTHO CBOJCTBO,
y CBOM Tpary Huje AujeJeKTH4ka Beh "MpTBO BpeMe y KUBOj Tpe3eHTanuju’
(TomALIEBUR 1985: 58). Paguo-npama y TpeHYTKY KOHKPETH3AIIMje HEMa cama
1o ceOu HUKAaKaB MPOCTOP, aJld OHa, Oyayhu /a je aKyCTHYKH 3HAK KOTUpaH
pa3HUM 3Ha4YeHHMa U CMHCIOBHMA, 3aCHHMBA MPOCTOP, CBAKAKO MMaruHapHU
alli UMaK MpoCTOp, Y CAYIIA04eBOj CBECTH, CBOJCTBEH MEHTATHUM CIIUKaMa U
npeacTaBaMa. Y H3y3eTHO YCIEIUM PaJnoIpaMCKIM OCTBapEHIMa aKyCTHUKE
npeJcTaBe Cy TOIMKO yOensb1Be /1a 1001]jajy TOTOBO (U3NYKU ONUIbUBE 00pH-
CE M IT0CTOj€ Kao Menitannu ghuim. Jlakako, Taj mpocTop 3ByKoM onpenmeheHnx
MEHTAJIHUX CJIMKA YBEK j€ CaMo MPUBHIAH MPOCTOP KOjH c€ HUKA/Ia He MOKJIara
ca CTBAPHUM TIPOCTOPOM.

C 003upoM Ha TO 112 j€ PEIHUNUJEHTY UMAHEHTHO XHUBJHEHHE Y TPOAUMEH-
3MOHAITHOM CBETY MPOCTOpa Y AUMEH3HUjH BpeMeHa (Kao MMaHEHIIMjU caMora
MPOCTOpPa, TAKO J]a OHO Er3UCTHPA Kao YeTBPTA AUMEH3H]ja peanTeTa), Te 1a Taj
CBET CI03Haje UCKJbYUHBO (DEHOMEHOIOUIKU TOCPEICTBOM CBOjUX Uy, yMET-
HUYKU TIpUKa3aH (UKTUBAH CBET he JeJ0BaTu CTBAPHOCHO YOEIJbUBH]E, YKO-
JIMKO CY XPOHOTOIICKA CTPYKTYpa JieIa U HaYWH HbEroBOT MEePLUNUpPama OKH
XPOHOTOTICKOM OKBHUPY penunujenTa. C acnekTa pereriyje, kKaaa pasMHILIbaMo
0 MIPOYUTAHOM, U3TOBOPEHOM, HJIM O OHOME IITO CE UYje, Hala3uMO Ce Y CBETY
MEHWIATHUX Upegciiasa, Tako Ja je U YTUCAK O MPOCTOPY U BPEMEHy Takohe
MEHTAJIHE TIPHPO]IE.

VY ecTeTcKkuM MpeaMeTrMa HeBepOaTHUX YMETHOCTHU (KOjU CY KOAUpPaHU
UKOHUYKUM, CITMKOBHUM 3HAILINMA, & KOJH C€, TAKAKO, IEPIUITNPA]y BU3YCTHUM
WU He-CaMO-BU3YEITHUM ITyTeM), IPOOJIeM XPOHOTOIA, C aCTIeKTa pellenIiyje,
pasperaBa ce 3HaTHO yOensbiBHje, OUII0 J]a Cy OHU TUTIONTHO WJIM TPOTUMEH-
3MOHAITHO PealM30BaHu Y BpeMeHy U mpocTopy. Takas je ciydaj ¢ TMKOBHUM
YMETHOCTUMA (CITUKA, CKYJINTYpA...), GUIMoM (KOju YKIJbydyje 4yJo BUAA H
cllyXa y TpOoLEC pelunupama, y3 yoeIJbuBy WIy3Hjy O TPOJUMEH3HOHAIHO]
00JIMKOBAaHOCTH TIPUKA3aHOT CBETA Y BPJIO KOHKPETH30BAHOM IIPOCTOPY U BpE-
MEHY), TeaTpoM (YMETHHUYKH CaJIpKaj, Hako (PMKTUBAH, KOHKPETHU3Y]e Ce TPO-
JIMMEH3MOHAIIHO y TIPOCTOPY U BpEMEHY CLIEHCKE KyTHje, Y3 MOTCHLH]jaIHy
MoryhHocT Kopuirhema CBUX TET JbYACKUX UyJa y MPOLECY peluIupama
cazmpixaja ITo, MPUMEPHIIE, Ka0 CBOjEBPCTaH EKCIIEPUMEHT HYIU TT030PH-
mre AHTOHeHa Aptoa). MelyyTuM, TakBa MOTITyHa KOHKPETHU3AIH]a €CTETCKOT
IpeIMETa, ca CBUM peauTeTHMa MpoCTOpa M BpeMeHa, Kao geqhunuitiusaH,
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oupegmehen uzoop jegnoi, og 6e30poj gpyiux moiyhnociiu, y peryumnujeHTy
MOJKE J1a M3a30B€ MIPEBAPEHO OYEKUBaMmE. T€ ,,0laCHOCTU Cy BPIJIO U3paKEHE
y UHTEPMEIHjCKUM TPAHCIIOHOBakUMa yMETHHUKE CTpyKType. [Ipumepure,
MEHTAJTHU (UM, HJIM MEHTAJIHE CITHKE, KOj€ MM PEIUIHIjEeHT HEKOT ITAMIIAHOT
JIMTEPAPHOT JieNia, MOTY OUTH BeOMa PasIMINUTE O BU3YEIHO KOHKPETH3UBAHOT
Y MIPEIOYEHOT TOT UCTOT JieNia Y HeroBoj (PMIMCKO] MIIM TeaTapckoj BEP3uju.
Cam HauMH U CpeCTBa APTUKYIALH]€ TPOCTOPHO-BPEMEHCKE TUMEH3H]E eCTeT-
CKOT TIpeZIMeTa UMaHEHTHH Cy U CTelM(pUIHH 32 cBakU Meauj. MehyTum, oHO
IITO j€ JeMHCTBEHO 33 CBE XPOHOTOIIE j€ YMILEHHUIIA 1a Ce CaMO TTyTeM BHUX H
KpO3 BbUX MOXKE apTHKYJIUCATH, ,,0OPEIMETUTH  Hapalnja, Ma KOje YMETHUUKE
crpykrype. CBaku apredakrt, 6e3 0631upa Ha MeHj KpO3 KOjU j€ apTUKYIIHCaH,
MMaHEHTHO j€ CTPYKTypupaH XxpoHoronuma. CTora ¢y yMEUIHOCT HUXOBOT
n300pa 1 HaYMHa PeoOIMKOBamba, y POIIECY TPAHCTIOHOBAhA HAPATUBHE CTPYK-
Type U3 jeqHOT Merja y IPYTH, 9YeCTO, HHIUKATOP YCIIEITHOCTH HOBOHACTAJIE
TPaHCIIOHOBAHE CTPYKTYpE.

He3aBucHo oj1 TOra IITO C€ MPHUIIOBEIAkE Y MPOLIECY PELeTII]e J0KUBIbaBa
kao npeseHt, JKepap XKener (Gerard Genette) pasnukyje ueiliupu 8pciiie 8pe-
MeHCKoL ogHoca Hapayuje u goiahaja y upuyu. To cy: kacHuja Hapayuja, v
Hapalyja HakoH gorahaja — peann3syje ce, JOTUKOM peauTeTa U Kay3aluTera,
HAKOH OfiurpaBama fjorahaja (00M4IHO ce u3paxana nepHeKTHBHUM BpEMEHUMA,
alli U KICTOPH]CKUM IIPE3CHTOM ); UpeilixogHa Hapayuja — Kao BpCTa MpeicKa3u-
BayKe, POJIENITUYKE Hapallje, yIJIaBHOM ce KOprCcTH OyayhuM BpeMeHOM, atu
1 nipe3eHToM (Oubmujcka mpopoyancTa). OBaj TUI Hapalllje HUje CBOJCTBEH
CaBPEMEHO] KEIbM)KEBHOCTH. YMECTO TOTra, YeCTO CE y CaBPEMEHO] IPO3H jaBiba
MHTEPIIOIUPAHO KA0 IPOPOYAHCTBO, MPOKIETCTBO, WK CaH (PUKTUBHOT Kapak-
Tepa; TOMYJIAPHO C€ HA3MBA U eli-Hapayuja; Tpehy THIT Hapaluje uciliogpemeH
Jje ¢ genogarbem y tipuyu (Ha IpUMep, U3BEILITABAbEM, UIU TUCAHEM JTHEBHUKA).
Kopuctu ce, nakaxo, pe3eHTOM; Ka/la Ka3uBambe U JIeJIOBakEe HUCY UCTOBpE-
MeHH Beh Han3MEHMYHO CJIe/ie jellaH u3a Apyror, JKeHeT ux KapakTepHiIe Kao
ymetnyiy Hapayujy. [loMeHyTH HapaTHBHU TOCTYIIN HUCY CaMO BAKHHU 32
eKkcrMKanujy gpadyne, Beh cTpyKTypHpajy U CHKeJHY Mpexy HapaThBa. YIIpaBo
300r TOra, a MPUIMKOM TPAHCIOHOBaWba TEKCTA U3 JEAHOT y APYT'H MeIH],
HOTPEOHO je pecreKTOBaTH MOMEHYTE acleKTe BPEMEHCKOT OJIHOCA Hapaluje
u norahaja, kako Ou ce o4yBasa ecTeTCKa KOMITATUOMITHOCT TIPUMOP/IH]aTHOT
¥ CEKYHIAPHOT MEJIHjCKOT TPEIJIONIKA.

VYmetHomhy, kKao OHTOJIOIKKAM OuheM, HajcBeoOyXBaTHH]e ce OaBU OMIIITa
ecTeTHKa. Ymeinocil Ka0 eCTETCKH ()eHOMEH aHAJMTUYKU Ce pacTBapa Ha
ecuieiticky upegmei v ecidenicku axii. ECTETCKH IpeaMeT MOKEMO IPEI0YUTH
Kao LIeHTap IpeMa KOMe ce NpyXkajy U y KOju YBUPY /IBa, ECTETCKU pa3InuuTa
aKTa: aKil ciisapaoya Vi akid upumaoyd. ,,AKT yMjeTHHUKa-CTBapaola je* — Kako
uctuue MBan QoxT — ,,aKT KOjU je[JHO] TYXOBHO] BPEAHOCTH Jaje 00jeKTHBHO
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MoCTOjamke, IpeTBapa je y Ouhe, a akT mpumMaona y ToMm Ouhy mnpermnos3naje nyx,
CTO3HAaje Ta U CXBaTa, ajli U HemocpeaHo ocjeha, *Tpru’ WmEropa JjejcTaa.
CrBapanayky akT OTKpHMBa U peTBapa MOryhHOCTH y CTBapHOCT, a IPUMaNadku
(IO’KMBJBAJHH) aKT y TOj CTBAPHOCTH BUIM MOTYNHOCTH M Ka0 CTBAPHOCTH UX
noxkuBibaBa’ (DoOXT 1984: 45). Jla je ecreTrcku (SHOMEH y TIPBOM PEy jeIHO
OHTHYKO 30MBambe, KaKo ca acleKkTa YMETHUKA M Hberope MyOauke Tako U ca
acrmekTa ecTeTckor npeamera, GoxT miIacTUYHO 00pasnaxke U 3aNakameM Ja
MOXKEMO [IEHUTH JIeSia HeKOT yMETHHKA, aJli /]a HaM ce OHa He MOpajy 00aBe3HO
U cBul)aT, TOK BOJIETH MOKEMO CaMO OHA 3a Koja ocehamo Jia cy HaM OHTHUYKH,
o ceome Ouhy u 1yxy, CposHa.

Ecrerckn eHOMeH ka0 oHTHUKH ofHOC DOXT 3a0KpyKyje penanujom
uzmely crnenehux mucranmu: cy6jexar crapainan (CC); Busuja, uaeanHa
moryhaoct (UM); ectercku mpeamert, roroBo ymerHuako neno (EIT); cyojexar
nprManal, HoCUIall 10XK1BJbaja yMETHUYKOT fiena, peuunujeHt (CII). YmeTHuk
CBOJy BHU3H]Y, Kao HJicaIHy MOTYhHOCT, MaTrepujann3aiyjomM uiaeje, mpeTpapa
y ymetHuuko aeno. Crora ce penauuja CC-MIM Mmoxe cMarpatu Cro3HajoM
uneanano Moryhe gopme opehene OKBUpOM U capikaHe y OKBUpUMA IPaHHIIA
moryhHocTu gate ymerauuke Bpere. Oqnoc UM-EII moxe ce cmarpatu oHTO-
JIOLLIKKMM jep ce y TOM IpOLECy BPIIH MpeTBapambe MOTyNHOCTH y CTBApHOCT
U THMe, Kao koHauHH edexkart, paha ce jenHo HoBo Ouhe. [Tyt cTBapaoua ce,
1o Poxry, MOXKe CXBATUTHU M Kao ,,IlyT Urpe” ca MoryhHoCcTHMa, Te Kao U300p
U3 TOT MHOIITBA. ECTETCKH MmpenMeT ce TeK YMHOM peleNIiije OTBphyje Kao
YMETHUYKO Ouhe y CIIOKEHOM JT0KMBJBAJHOM IPOIIECY MPUMAOIa €CTETCKE
HIOpYKE.

KoHCEKBEHTHO NMPETXOTHO HABEICHOM, YKKUMO Ha TMOCEOHY BaXKHOCT
penarje UM—EIT kazia je ped 0 KOHT€HHjaTHO] aJaNTaIij | TPUMEPHIIE JIUTE-
papHor TekcTa y paanopoHcko aeno. Jlok nucai nouasu ojf CacBUM Cl1000HO
MOTHBHUCaHE BU3Hje Ja OM Marepujaau3aiijoM uaeje (y Meaujy mramMrnaHor
nrcMa) GUKCHPao KIM)KEBHOYMETHHUKHU TEKCT, 32 ayTopa pajno-u3Bende
MOJTa3UIITE HHje HEeroBa CI00OAHO MOTMBHCAHA BU3HMja, HETO KOHKPETHO
YMETHHYKO KEbHKEBHO JIEJI0 KA0 €CTETCKH MPEIMET, HE3aBHCHO O] TOTa Kpo3
KakBy he cekyHIapHy BHU3Hjy M HAQYMH TO JIEJI0 Y MPOLECy NMPeHOLIeHha OUTH
TpeTUpaHo (Kao ,,MHCIIUPATHBHA CUPOBUHA®, ,,0yKBAJIHO HIYUTaBabE™, HIN
PeoOIHMKOBAE CTPYKTYpE OPUTHHAIIA TAKO JIa CE OUYBa FHETroB TyX U OCHOBHA
uneja). Cam acnekar uaeande moryhnocru-susuje (MM) y Toj mo3unuju je
3HATHO YCIIOXKHIHEH jep j€é YMHOIOME YCIIOBJbEH M ,,03HAYEH* OPUTHMHAIHUM
JUTEPAPHUM TEKCTOM, Ka0 MOJNA3HUIITEM Y CTBAPamy HOBOT YMETHUYKOT MPeji-
MeTa, aiu U crneruduIHonthy HOBOT Meuja y Koju ce TpaHcmnonyje. Crora
01, KOHKPETHO, KJIaCU4YHy LIMPOKO MpuxBaheHy TPUHOMHY peialujy: ayTop
(A) — nmeno (/1) — peuunujent (P), kojoM ce koaupa JIOTHKA, CMUCA0 U TIPO-
leC KOMILJIETHOT YMETHUYKOT YMHA, a KOjU CE peaju3yje y OKBUPHMa HUCTOT
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MeNja, y cay4ajy KOHT€HHjaJTHe MEAUJCKE aJIalTalldje, BaJbaio MPOIIUPUTH
KOHCTUTYEHTUMA ,,MeII1] ¥ ,,yMETHUYKA Bu3Hja‘“. Haume, 3a KOHKpeTH3a1Hu]y
cBoje Buzmje (B), kao uneanne moryhnoctu, ymerHuk (A) 6upa menuj (M)
nyTeM Kojer he je aprukymucaru y ymernuuko neino (/1). Ectercku npenmer
jecte camo y cuHTe3u (popme-caapkaja (0a3upaHUX y Marepuju) U HAYMHA
BUXOBOT O0JIMKOBama jeTHOTa KPO3 PYTO, ITO 3HAYM J]a Ka0 JeTUHCTBEHO U
HETIOHOBJBUBO ,,0uhe* jecTe caMo Kpo3 CBOj MIMAaHEHTHU MeH] (KOju ce cam
,»,HAMETHYO"* 32 JICATTHO PEIICHE).

MHOro0pojHH YMETHHIM TBpJE Ja Cy 33 pealu3anujy HeKe yMETHHY-
K€ HJieje TOJMHAMa TPAXKIIN HAJIIOTOJHU]H MaTepHjall ¥ HAuWH KaKo Ou je
KOHKpETU30Balu, a Jia Ou ce ,,Haj0ospe mokazana“. Tako HeKe CBOj MJCaTHU
u3pas 100ujy y MepMmepy, Ipyre y akBapeiny, Tpehe y Tupckoj necMu, a Heke y
¢bunmy, unu pomaHeckHoj hopmu. .. Huje TajHa, Haume, 1a yMETHIUYKA BU3H]ja
MOTYhHOCT 3a CBOjy HIeaTHy KOHKPETH3AIH]y HE MOKE OCTBAPHUTH y CBAKOM
Meaujy. YMEeTHHYKa BU3Hja U ME/IWj ce, IpocTo, camu Mel)ycoOHo onabupajy.
VY TOj YMEEHHUIN j€ OArOBOp 300T Yera KBaJUTETHA YMETHUYKA JIeNa, Ma U
JUTEepapHa, IPEHeTa y APyrd ME/H], BUIIE HU MPUOIMKHO HEMA]y €CTETCKY
CHary OopuruHaja u oOMYHO Cy caMo HeroBa Omena cenka. CBojy uaeanHy
MOTYhHOCT OHa Ccy OCTBapHia y CBOM IPUMOPAUjaTHOM, IIPBOTHOM, OPHTH-
HaiHOM Meaujy. C ipyre cTpaHe, IpUMepHLIe, OCPEAba IUTepapHa jiesa CBOjy
,HaneanHy MoryhHocT" apTukynanuje 1001jajy y ApyruM MeujuMa U 'y \bHuma
ce 0CTBapyjy Kao BellnKa jena. PeTke cy ymMeTHHUKE BU3H]E KOje ce ,,ufea-
HO™ OoCcTBapyjy y BuIlle Meauja. be3 Benmuke pacmpase, jep Ha3HauUeH (HeHOMEH
3axTeBa MHOTO LIMPU U CBEOOYXBATHU]H MPUCTYTI KOJU j€ BaH KOHTEKCTa OBOTa
pazga, yKa)KuMOo caMo Ha TO JIa Cy Ta MUTamba YCKO Be3aHa HE CaMo 3a acIeKTe
TPaHCIIOHOBama cajapxkaja (padyne) koju je penaTuBHO JaKo ,,MEAUJCKHU Tpe-
HocuB“ Beh, mpe cBera, 3a eCTETUKY TPAHCIIOHOBAakha YKYITHOT CTPYKTYpPHOT U
JE3UUKOT MO/Tyca MPUMOP/IHjaJTHOT JieJia Y Je3UYKU MOIYC CEKyHIapHOT, CIipaM
MeZlija y KOju ce MPBOTHO JIEJI0 aIalTHpa.

Jakne, mporecy TpaHCIIOHOBamba YMETHUYKOT TEKCTa UMAHEHTHU CY
crnenehu mapameTpu: ayTop OpUTMHAIHOT YMETHUYKOT Jiea (A); mpuMapHu
MeJHj Kpo3 KOjH j& apTUKYIMCAHO OpUTHHAIHO jeio (M); uaeamHa moryhHoCT,
Bu3mja (B); opuruHanno ymeTHu4Ko 1emo (/1); peuunujent opuruHamHor aena
(P); ayTop cexynmapHor nena (A’); ceKyHIapHU MEINj KPO3 KOjH j€ OPUTUHAITHO
JIeTI0 peoOIMKOBaHO Y HOBO A€o (M’); Bu3Mja CeKyHIApHOT PEOOIMKOBAHOT
ymeTHHYKOT Jiena (B”) koja je yBek perepmuHucana ca J[; peobimukoBaHo /€510
([1); peuunujent peobnukoBaHor jaena (P’). HeomxonHo je ucrahu na ce y
NpOIeCy KOHTeHHU]aJTHOT TPAHCTIOHOBAba OPUTHHATHOT yMETHHYKOT Aena (/1)
u3 jenHor (M) y apyru (M) menuj — jenuao opurunaito aemo (/1) jaBpa kao
00aBe3HO MPHUCYCTBO y 00a MeaMja, Ka0 U3BECHO 3aj€IHUYKO OIIITE MECTO,
KOHCTAHTA U Tauka yKpIITama. MoryhHo je na ce 1oroau Jia ayTop OpuruHai-
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HOT fena OyZie ¥ ayTop CeKyHAapHe TPaHCIOHOBaHE CTPYKType (A=A’), kao
U J1a jenan uctu peuunujeHt (P=P’) komynumupa ca o6a ecrercka mpeamera
— OpPUTUHAJHUM M CEKYHIApHHUM AeioM. MehyTiM, He MoXe ce JOTOAUTH Ja
OPUTHHAJIHO JeJI0 Oyjie ,,MCTO™, jeTHaKO, C TPAHCIIOHOBAHOM CTPYKTYPOM (YBEK
je I#I1") jep cy 0b6a nena, Kao 1 HeTOKyNaH MpoLec yMETHUYKOT YHHa, u3Mely
OCTAJIOT U MEJIjCKU pa3nuuuTa. M3 Tora jacHo cieiu aa ogHoc aytopa (6mio
na je A=A’ i A#A’) He MOxe y TpeTtMmany zena (6uno Jl, 6uno J1’) 6utn
UJICHTHYaH jep cy oHa U Bu3mjama (yBek je b#b’) nu mequjuma (yBek je M#M’)
pa3nmuuuTOo Koaupana. Mcre penanuje ooenexaBajy U OIHOC JIEN0 — PEIUITH]SHT
(6mno nma je P=P’ wmu P£P”).

[TpunukoM TpaHCMOHOBaWA, MOTPEOHO je mohu ox Makap MUHUMYyMa
3ajeIHMYKMX Tauyaka ca MPBOTHUM JIEJIOM Of1 KOjera ce y TPaHCTIOHOBAbY MOLLIO.
Teopujcku, TH 3ajeTHUYKH €TIEMEHTH, KOju Ou Tpebdao aa Oymay 6a3a ouyBarma
OCHOBHOT' U/ICHTHTETA IPUMOP/IMJATHOT TEKCTa Y CEKYHJapHOM ey, TO JeCT
O4yBama HEroBora ayxa 1 OCHOBHE HJi€je, MOTY C€ MPEe/ICTABUTH Kao MaTeMa-
THYKH Tipecek ckymnosa /I N JI” koju campku KpyLujaIHe 3ajeJHUUKe eJTeMeH-
te Jl u JI’. Ca acmekra pa3marpama mpoOieMaTuke Be3aHe 32 KOHT€HHjalIHy
aJIanTaIyjy, Mambe Cy MHTEpPEeCaHTHEe cuTyanuje y kojuma ce J[ u /I’ OutHo
pa3NMKyjy O OHUX y KOjUMa je YCIOCTaB/beHA BUJHA Kopenaiuja usMelhy
J u JI” ¢ ouyBaHUM 3ajeJHHYKUM Taukama. /lakako, moMeHyTa MaTeMaTH4Ka
penainuja camo je 1oiuuka 6aza 3a aHaIu3y TPAHCTIOHOBAaMma €CTETCKOT Tpel-
MeTa U3 jJeJHOT Y JPYTU MEJHj, Te 3a MOKYIIIaj ONTUMATHOT Je(uHucama Tora
npoleca U leroBUX 3aKOHOMEPHOCTH.

C 003upoM Ha TO J1a je yMETHUUKO Ouhe 1aTo y eCTETCKOM MpeaMerTy, Y
TOTOBOM YMETHHYKOM JIETY, Hajouuitiuju MeiogoiowKy Upucidyi mpooaemy
UCTpaXX1Bamba TPAHCIIOHOBaWba apTedakTa yIyTHO je 3aCHOBATH Ha ecilleitiuyu
iipegmettia y ¥0joj je Oa3mpaHa U IEJOKYITHA OHTOJIOTHja YMETHOCTH. MeTo-
JOJIOIIKY TPHUCTYT 3aCHOBAH Ha M3y4yaBamy €CTETCKOT MpeiMeTa cMaTpa ce
00jeKTUBUCTUYKUM, a MIPETIIOCTaBJba Hajpa3IMUUTH]€ aHAM3€E TOT MPEeAMETa
Kako OM ce OTKPHJIO ,,ITa Yy CeOU MOCjeIyje  YUME CE€ OJTUKY)e Kao ECTeTCKH
npeamet™ (PoxT 1984: 47). Y 1y cBpxy DoxT npesaxe JBa IPUCTyNa KOju
CY IMaHEHTHH OHTOJIOTH]U YMETHOCTHU: KOHCIUUMLYIIUBHY — KaKO OU ce MoTvIa
MPOYYHUTH CTPYKTYpa YMETHUYKOT JIeJa, Fherosa rpaha, a y TeXmbH J1a ce O/Iro-
BOPH Ha MUTAE MITA j€é YMETHUYKO JIENO; MOgAlHU — Kako OU ce yTBpIUIU
MOJIyCH MOCTOjaba YMETHHUYKOT Jieia ¥ TIOKYIIAJO Ja Ce OJrOBOPU Ha MUTAkE
0 YeMy C€ OHO pa3iHKyje o1 cBuX Japyrux ouha. C 003upom Ha TO 1a je mpu-
JIMKOM TPaHCIIOHOBaHkha MPUMOP/INjaTHOT TEKCTa Yy IPyTH MeaH] (IpUMepHiIIe,
KIbMKEBHOYMETHUYKOT IITAMIIAHOT TEKCTa y Paguo(OHCKO JeJ0) METONO-
JIOLIKH j€ TI0KEJbHO NPHUMEHUTH KOMUAPAUEH)Y aHalu3y U ’heHe MHOTOOpojHe
TEKHUKE.
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C tuM y Be3M, MOTPEOHO j€ IOICETUTH Ha HEKa TTOJIa3HIITa KOHCTUTY THBHE
OHTOJIOLIKE aHAIN3e €CTETCKOI MpeMeTa, Koja ce MoceOHO pa3BHia yHyTap
(heHOMEHOJIOIIIKe MIKOJIE M KOja je jOII YBEK BPJIO aKTyellHa OapeM Kaja je ped
0 €CTETHLH ME/MjCKOT TPAHCIIOHOBAba. Y TOM CMHUCIY, HAPOUYUTO Cy UHTEpe-
CaHTHH TEOPU)CKM acmeKTH XapTmaHa U MHrapaeHa y Be3u ca ciojeBUMa U
KOMITOHOBaWbEM CTPYKTYpe €CTETCKOT MpeaMeTa. XapTMaH yTBphyje BOjaku
IUTaH apTUKYJIAlije KOHCTUTYTUBHHX eJleMeHaTa yMETHUYKOT JieJia, MMeHyjyhu
UX Ka0 Upegroll il1an 1 to3aguna ymeinuukol gena. TIpemy TIIaH je Marepuja
OJ1 KOj€ je CauHbeHa CTPYKTYypa JieJia, Kao M opraHuzanuja te ctpykrype. U3 me
ce mpobuja ,,cBET IyXa“, ITO U YMHHU M033IMHY YMETHUYKOT JIeNa, OHO TPaHC-
LIEH/ICHTAJIHO, OHO ILITO TBOPH AyXOBHO. Y BE3H C THM, 33/IpXKUMO C€ HA IpU-
MepUMa TPaHCIIOHOBAaa JIUTEPAType y paauopoHCKU MeH]. UyaHO KOHKpeTaH
Ipelby IJ1aH Yy MOMEHTY H3Bolea paano-ipaMe UCTOBPEMEHO ,,M3Muue’ y
UPEATHOCT, Y CBET TPAHCLEHACHTAJIHOT U AyXoBHOI. CHHTe3a Mpemer MiiaHa
¥ 1o3ajiHe goral)a ce y TOKy CIyllama, CyKIIECUBHO, M TO HA OCHOBU CaCBUM
ozipel)eHor yHyTpallber jeIMHCTBA U LETOBUTOCTH YMETHHUKOL, a U Pajiio-
ApaMCKOr YMETHHYKOT Jie1a. OBO ofipel)eHO yHYTpaIllimbe jeTMHCTBO, OHTUYKH
IIEJAHO, YMHE C10jedu €CTETCKOT NpeaMeTa (OJHOCHO PaHopaMCKOT yMETHIY-
KOT Jief1a). Y KEbMKEBHOYMETHHYKOM JieTy VIHrap/ieH pasiuKyje 4eTHpu KOHCTH-
TyTHBHA cl10ja cTpykType.! OHHU Cy Y MOTIYHOCTH YOUbHBH U Y PaHOPOHCKH
TPAHCIIOHOBAHOM JIelly, Ka0 U Yy JIPYyIMM YMETHOCTUMA. Y TPaHCIIOHOBAbY
Ha peNanuju JUTEPAPHO JIENI0 — PAaUO(OHCKO JIEN0, IOMEHYTa YeTHPH CJI0ja
ce Manudectyjy kao: 1. cinoj marepujanne rpalhe — racoBa, peuu, 3ByKOBa,
TOHOBA, IIIyMOBA, aKyCTHYKHX eeKara 1 Ipyror; 2. cJI0j 3Ha4eHha U CMHCAOHHX
JEMMHCTaBa KOjU C€ KOHCTUTYHIITY HEMOCPETHO Y3 aJIeKBaTaH 3HAK-CUMOOIT; 3.
CJI0j BUILMX CXEMaTHU30BaHUX OJHOCA M (DYHKIMja y KOJUMa Ce€ OJIBHja MpoLec
3pema 3HaYeha y HOBA CMUCAOHA JeIMHCTBA; 4. CJI0j IPHUKa3aHe PEAMETHOCTH,
O/IHOCHO XaOUTyc yMETHHUKE MMaruHaiuje, mpocTop 1 MpeaoyeH MmpocTop,
MPHUKA3aHO BpEME U BPEMEHCKE MePCIEeKTHBRE — ofpakasajyhu u perpesentyjyhu
GyHKIM]y TIPUKa3aHUX CTBapH; pedjy, To O OMO CJI0j XPOHOTOIA U HUXOBUX
penanuja. Jlok ciojeBu 1. 1 2. KOHCTUTYHUITY HH(POPMALIH]Y YIIABHOM Ha HUBOY
MPBOCTEIICHOT MOZIENIOBaha (TIPUPOTHO-]E3MIKH HUBO, Ha TIPUMED, TIIE CE O3HaKa
Ha yoOMYajeH HauMH M0Be3yje ¢ 03HAYeHUM), ci10jeBH 3. 1 4. cyOnumupajy Haj
1. u 2. n 06e30el)yjy KOHCTUTyHCAE IPYTOCTEIIEHOT MOJETIOBamka, TO jECT
KOHCTUTYHCAE CTPYKTYpE Y YMETHUUKH TEKCT, ecteTcku npeamer. Cioj 1. u
2. Ka0 MaTepHjaiHa OCHOBA, Ka0 3HAIM U HUXOBA 3HAYEHA — UIMAHEHTHHU Cy U
1oCceOHM 3a CBaKU MeHj. Majia cy HeKu CUCTEMH 3HAKOBA IIPUMEHJbHBH Y BUILIE
Menuja (BepOaHU CUCTEMH, aKyCTUYKH CUCTEMH, BU3YEITHU CUCTEMH 3HAKOBA),

' To cy: ¢J10j peun ¥ IIACOBHHX TBOPOH KOje Ce Ha FHUMa Ipajie; CJI0j 3HauCHha U CMHCA0OHUX
jemMHCTaBa; CI0j PA3IMYUTHX CXEMATH3MPAHUX aclieKara lUXOBUX KOHTHHYYMA M HH30Ba; CII0j TPHKA3aHe
npeametHocTH (mpema: UHrapaen 1971: 10).
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Kao MaTepujaiHa rpaha pa3nmuyunTo ce TPETHPajy Te Ce U 10 (GYHKIU]H PA3THUKY]Y
o Meauja 1o Menuja. Crora je mocBe pa3yMJbUBO IITO CE MaTepHjaiHa OCHOBA,
HpUMEpHUIe, ITAMIAHOT YMETHUYKOT TEKCTa U HETOBE W3BeA0e Ha pajujy —
pazuKyje jep ce pa3nuKyjy CPEACTBA apTUKYIAIH]je TAMIAHUX U aKyCTHYKHUX
CHCTEMa Ka0 YMETHHUYKUX CTPyKTypa. Moro 6u ce pehu aa cinojesu 1. u 2.
NpUNajajy ipegroem ilaHy YMETHUUKOT Jea Kao €CTETCKOT MpeAMeTa, 0K
ciojesu 3. u 4. konupajy iozagury ymetHuuKor aena. Crora cy cnojesu 3. u 4.
NoCeOHO MHTEPECAHTHHU 32 UCTPAXKUBAKE TPAHCIIOHOBAHA HA KOHTCHH]jATHUM
OCHOBaMa ¢ 003UPOM Ha TO J1a C€ Y TIOMEHYTO] /IalTaIij1 OUYEKYje /1a Ce FbUXOBU
KOHCTHTYTHBHU €JIEMEHTH y Behoj WM Mam0j MEpH T0jaBe Kao 3ajegHuUuKU
eleMenitii, Kako KibKEeBHOYMETHUUYKOT TEKCTa TaKO U HEroBe paano-u3Benoe.
Tum npe mwTo ce y mUMa KOHCTUTYHUILE ¥ MOTYNHOCT JOKMBJbaja Jiesia Kao
€CTETCKOT MpeaMEeTa, apTUKYIHIIE ce aTMocdepa, TyXoBHO Ouhe yMeTHHYKOr
nena. ,,AtMocdepa aena je 00jeKTUBU3AIM]a yXa; OHA HUJE Y TMPOTYKETKY
objekara Hero cy 00jeKTH ieHe MaHudecTaryje. To je OHO ITO ce NHaue Ha3HuBa
npoxuBJbeHomhy (Taj LyX, HauMe, CyOjeKTUBHH j€ IyX, YMjETHUKOB); YMjE€THUYKO
JIeNI0 HUje YBjEpJbUBO aKo He ocjehamo 1a ra je yMmjeTHHK 10KHBHO. MehyTum,
y 4eMy ce IMoKa3yje IPUCYCTBO JOKHBIbaja? Y HEroBOj OTjEIOTBOPEHOCTH. A
Ja OM Ce OTjeIOTBOPHUO, AOXKKBIbA] MOpA UMATH CBOJY CPEAMHY, CBOj TPOCTOP,
CBOJy arMoc(epy, 1a Ou ce MaTepHjaan3upao Mopa OHETH COOOM U aTMochepy
y K0joj je jenuHo Moryh, u3 Koje je u mpomsuinao — armocdepy ayxa. Ja ou ce
JOXKWBJbA] YOIIIITE MOTA0 IOjaBUTH, ET3UCTHPATH, MOPA C€ 00jeKTHBHPATH, a
11a Ou ce 00jeKTUBHPA0, MOPAjy ce 00JEKTUBHPATH U YB]ETH TIO]] KOJUM CE MOXKE
jenuHo jaBuTH. To je MyXOBHH MPOCTOP. 3aTO MPOCTOP HHUje T0/AaTaK CTBApHMa,
HEro OKBU Y KojuMa ce oHe jaBJbajy.” (PoxT 1984: 97). Tako ce omer, mocpesaHo,
Bpahamo ()eHOMEHy XpOHOTOTIA Kao OUTHOT 00€NIeXKja CBaKe HapaTUBHE CTPYKTYPE,
CBaKOT ecTeTcKor npeameTa. Kpos bHx ce apTUKY/IUILE HE CaMO yJTHO-TEIEeCHU
peanutet 00jeKTUBHE CTBAPHOCTHU Beh M CBET MPUKA3aHUX CTBAPU Y €CTETCKOM
npeMeTy; CBET NPHKA3aHUX CTBAPH, TMaK, oMoryhyje aa ce Ha meMy, Kao Ha
MaTepujaHOj OCHOBH, TIOMONY Wera M Kpo3 ’Wera, apTHKYIHIIE ,,[103a{HHa"
€CTETCKOT IpeIMeTa Kao mpocTop objekTuBu3anuje ayxa. OH n3pacra u3 neJImHe
YMETHHYKOT JIeNa, Kao lerosa armocdepa, apoma, moeTHuTet. To je mpoctop y
KoMe ce yMeTHUuKo Ouhe paha, pazBuja u ymupe.

C ecTerckor CTaHOBHINTA, Kako uctuye MoxT, A€o Koje HeMa CBe MmoMe-
HyT€ CTPYKTYpHE IIIAaHOBE U CJI0jeBE, aKO je, perrMo, 0e3 Tpeher uimm 4eTBpTor
IUIaHa — HE MOXKE UMaTy HU YMETHUUYKY BpeAHOCT. Mel)yTum, ako ux uma, To
JOII YBEK He 3Ha4H €0 ipso 1a MMa yMETHHUKe BpeiHoTe. BUTHO je, HanuMe, kako
Cy TU eNleMeHTH 0(pOpMIbEHH. ,,BpHjeTHOCT jeTHOT YMjeTHUUKOT Jjella HuKa/a
Cce He MOXKe JIOCETHYTH ToMONy MUCIIH 1 3aKJby4aKa, HETO CaMO EMOIIMOHAITHO
JIOKMBJETH 33 BpHjeMe KOHKpeTu3anuje. VictruHa min (00jeKTUBHO) BaKEHE
JETHOT BPHjEIHOCHOT CyJa HE MOXKe C€ JIOKa3aTH Hero caMo MOKa3aTH — MOKa-
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3aTU Kako j€ je/laH BpUjeJHOCHU cyJ (QYHIUpaH Y JOKUBIbAJy BPUjEAHOCTH
(DoxT 1984: 244). Kao mocebaH 3aKJbydak HCTUYE CE: ,,BPHjETHOCT YMjETHUYKOT
Jjena — eCTeTCKa OUT yMJETHOCTH je Y €CTETCKOM MOMEHTO |[...]“ (DoxXT 1984:
246). CBH cJ0jeBM YMETHUYKOT J€1a, KA0 U CBU €IEMEHTH Y OKBHPY jeIHOT
ClI0ja, y CTATHOM Cy MeljyCOOHOM Jujasiory, MITO TMOApa3yMeBa MOJTMBAICHT-
HOCT (BHIIE3HAYHOCT jEIMHUIIC Y KOHTEKCTY) U MOJMCEMUYHOCT (jeHa HCTa
(bopma peur n3pakaBa HEKOJIMKO 3Ha4Y€Ha) LieJie yMETHHUKE CTpyKType. tbeHo
€CTEeTCKO 3Ha4eHme, Jakie, KOHCTUTYHIIE Ce KO3 ecilieitiuyke K0gose KOjH Ce,
[IaK, MaxoM CIIy’)kK€ MOTUBHMCAHUM 3HAKOBHUMa KOjH JIeNly]y HE CaMo Ha JEHO-
TATHBHOM (Ka0 JIOTUYKH KOJOBH) Beh, makako, 1 Ha 6OratoM KOHOTaTHBHOM
wiany, 00e36elyjyhu packomHocT, nonuponujy 3Hauerma.? Ectercka cTpykrypa
YBEK ,,JIe0IM* M3HA] MaTepHjaTHUX 3HAKOBA KOJUMA j€ JIEJI0 apTUKYJIHUCAHO,
nobuja moce6HO, crienn(pUYHO 3HAYEHE, a jaBJba CE KA0 PE3yNTar CIOXKEHEe
,,CEMHUOJIOTH]€ CTUIU3aIMje Xumnocrasze (momiore) o3naueHor" (OGUCKE 1980:
234). ,,KoHoTaTHBHY CyICTaHIly cajpkaja“ yMETHHUKOT Aena TomaneBuh Buau
Kao ,,HaJrpaimhy HaTKpUIbeHe eHoTaTuBHE cymnctanie’ (1984: 64).

C 003upoM Ha TO J1a ce pa3yMeBambe IEJTOKYITHEe HHTECHIMje YMETHUY-
Kor fiena joraha y pedieKCMBHOM CJI0jy €CTETCKOT MCKYCTBA PEIMITN]jEHTA,
NPUIIKOM TIPOIIEHE YMETHHYKOT JIefla Y HEerOBUM PA3THYUTHM MEINjCKHUM
ayTOXTOHMM apTHKyJalyjama MoKeJbHO je UMaTH y BUIY U JaycoBe ecTeTcke
kputepuje. OH y cB0joj Ecitiemniuyu peyeiiyuje paziukyje u ommke oapehyje
ileill Moganuilieiiia ecilieilicke ugeHiugurayuje: acoyujaiiusHu — IpeacTaBiba
€CTETCKO MIOHAIIAE KOj€ C€ HaJUUCTHU]e OCTBapY]e ,,[Ipey3UMarbeM jeIHe yaore
y 3aTBOPEHOM MMaruHapHOM CBETY Heke pamcke pame™ (1978: 435). Ipamcka
pama ce cxBara Kao acolljaTUBHA HACHTH(DUKAIM]a aKTepa YMETHHYKOT Jieia
U pELIUIIH]jeHTa, KOju O0paBe y HCTOM CBETY, 3a00paBibajyhu ,,y TOj UTpH Ha CBa-
KOJHEBULLY *‘; agmupaitiuéHu — IPEJICTaB/ba €CTETUYKH CTAaB PELUIINJEHTa, KOJU Y
HpOIIeCy KOH3yMHUpPamha YMETHHYKOT JIeNa I0KHBIbaBa a)eKTUBAH OJHOC IIpeMa
JienTy, o4eKyjyhu j1a ra To 1e510 CHaroM CBoje MMarnHaluje, 3 peajHe HecaBp-
IIEHE CTBApPHOCTHU, 0apeM Ha TpeH ,,ipedanu‘ y yMETHUUKHU CBET CaBPLICHCTBA;
cumilaiieiiuyKky — IPEACTaBIbA CONUIAPHU3AIIN]Y PELUIIN]EHTA C 10)KUBIbAjUMA
jyHaka yMeTHHYKOT fiena. To mogpa3ymMeBa ClipeMHOCT PELUITHjEHTa Ha TaJbEbe

2 3HaK y CEMHOTHYKOM CMHCITY KOPECTIOHIMPA Ca HajMarbe 1Ba HUBOA: i{p6u HIBO 3HAKA apTHKYIIHUILE
ce Ha JICHOTaTUBHOM ILIaHy, Ka/la 03HaKa KOHKPETHO IPEJICTaBIba EHTUTET O3HAYECHOT; Y TOM CIIy4ajy ped
j€ 0 IEHOTAaTHBHOM 3HaUemY KOje j€ CBOjCTBEHO HEYMETHIUUKO] HH()OPMATHBHO] KOMYHUKAIH]H; gpyil HABO
3HaKa Be3yje ce 3a KOHOTAIIH]Y, OTHOCHO PYTOCTENCHUM MOJICIOBabeM 0OPMIBEHO CII0KEHO 3HAUCHHC,
Ca4yMIbEHO O] HajMae [[Ba JICHOTATUBHA 3HAKa KOjU Ce, POjereM MHCIH, MPUHIKINMa MeTadope,
cuMO0I1a, METOHUMHjE 1 IPYTUX 0ONHKa (PUTypaTUBHO-TIPEHOCHOT 03HAYaBaba KOHCTUTYHUITY Y €CTETCKI
3HAK U €CTETCKO 3Hauere. EcTeTcku mpeamer, cTora, Kao ja IocTaje ,,eKCTeH3UBHa MeTadopa‘ 1o
11€JI0] YMETHUYKO] CTPYKTYpPH. Y TpOLeCy KOMyHHIMpPamba 3HALK ca JICHOTATHBHOT IUIaHa Mpenase y
KOHOTATUBHH IUIaH, eKCTEH3UBHE MeTa(ope CBe ce BHIIE ,3TYIIHaBajy” rpagehu jenHy wHTErpaiHy
LIEJIMHY — IT100aTHH 3HAK, OTHOCHO YMETHHYKO JEJIO0.
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CIIeNOSHUIITBO JyHAKa, ¢ 003UPOM Ha TO JIa C€ Ca UM UJICHTU(PHUKOBAO; KAillap-
3uyku — TOMYT ApucToTena 1 Jayc OBUM I0JMOM O3HauyaBa CIOKEHO JEJCTBO
YMETHUYKOT Jiena ,,Ha ociobahame ayme o jakux adekara”. Cnoboxa ayiie
je MpeTHnocTaBKa 3a TO J]a IOCMAaTpay CTEYEHO yBUhambe CleIu He TUaKTHIKOM
MIPUCHIIOM, HETO Ha OCHOBY ciobonne pednexcuje” (1978: 477); uponuuxu —
CXBara ce Kao paBaH ,,eCTETUYKE PEIEMIHje Y KOjO] Ce PEIUITH]eHTY yCKpahyje
oueKuBaHa uAeHTH(UKALH]a | .. .| Kako Ou ce merosa pedrekcuja mpoOyauna u
okpenyna [...] moryhHoctiMa Tymadema™ (1978: 450). [lomenytu kpurepuju
ecilielicke ugeniupurayuje cy Marme-BUIlle IMAHEHTHH PEIUIUPAGY CBAKOT
YMETHUYKOT JIeNa ¥ apTHKYJIMIILY HEroBo eCcTeTcko aejcTBo. Crora je ymyTHO
MPATUTH U T€ TapaMeTpe KOju MOCPEAHO CBE0YE O BPEJHOCTHMA TEKCTa, 00IH-
KOBAHOM Y Pa3IMYUTUM MeIMjiUMa — Ka0 yMETHUYKOT 3HaKa.

V cknagy ¢ mpeTXomHuM, Jakie, MOryhHO je 3aKJbYyUnTH J1a KEHKEBHO
YMETHHYKO IITaMIIaHO JAEJ0 U HEeroBa ajanraiuja 3a Apyre Meuje, Mory,
M U HE MOpajy, UMaTH 3ajeIHUYKH HUjEJaH IJIaH, HUjelaH CJIoj — ma Ja
UMK, CBAKoO 32 ceOe, GYHKIIMOHUIIE Ka0 CAMOCTAIHO, QyTOXTOHO YMETHHUKO,
O/IHOCHO ecTeTcko Ouhe, 1MoJ| yCIOBOM Ja je CBAaKO O] HbHX CTPYKTYpPHPAaHO
Kao YMETHHYKH 3HaK. Jep ,,cBaka yMjeTHHHA je¢ WHAWBHIyaJHA, OPUTHHAJHA,
HETOHOBJbUBA, IIOJ jeTHOKpaTHE KOMOMHAIIM]E U HEIPEHOCHBOT HCKYCTBA,
pe3ynTaT CTHIaja HEM3MjepHOT MHOLITBA MOCEOHNX OKOTHOCTH KOj€ C€ BUILE
HMKaJla He MoTy Hahu y UCTOBjeTHO] (OpPMH U Y HCTOM TpeHYTKYy MehycoOHO
Ha okymy* (PoxT 1984: 248).

W3BaH CcTpyKType, YMETHHUYKO €TI0 je He3aMHCIuBo. Jlyanmusam Gopme u
cajipkaja Basba mpeBazuhu mojMoM ,,1fieja‘, Koja ce pealinsyje y aeKBaTHOj CTPYK-
TYpH U HE NIOCTOjH BaH Te cTpykType. M3Memena ctpykrypa he 1o penunujenra
HEMHHOBHO JIOHETH M3MemeHy uaejy. CeMuoTndyapu, NpruMepHIe, CMaTpajy
J1a HApOUMTO y JIUPHLH, KAO CIOKEHO CAauMI-EHOM CMUCIY, HeMa (hOpMalHUX,
pENyHIAHTHUX eleMEeHaTa: CBU HEeHH €IEMEHTH Cy CMHCAoHHU eneMeHTH. OHu
o3HayaBajy ozapehenn caapxaj (JIorMaH 1970: 105). Haparonosu cy Tom mpo-
OneMy MpHIILITH eNacTHYHHje, TBpAehH 1a ,,CBaKK AUCKYpC MMa CBOj THIT CAKETKa.
JIupcka mecma je, Ha IprUMeEp, camo MHMpoka Metadopa jenaHor o3HadeHor. [Ipe-
NPUYATH j€, 3HAYM JaTH OHO IITO j€ 03HAYEHO, a MOCTYTIAK j€ TOIUKO APACTUYAH
71a ce ’hUMe YHHUILTABA UICHTUTET NecMe (Ipernpuyane, JUPCKe ce ecMe CBOoJe
Ha: Jby0aB, CMPT, 4YeKmbY. .. Ofatie yBepeme 1a ce mecMa He MOKe MPETPHIaTH).
HacympoT Tome mpHIoBeaHH, TPO3HU TEKCT MOXKE CE CAKETH, a JIa Ce TIPH TOME
04yBa MHIMBUIYATHOCT HOPYKE U MICHTUTET JeJ1a, aK0 ce caxkeTak (hopMupa rno
CTPYKTYPHHUM KpHUTepujyMuMa. J[pyrumM peunma, MpUNOBEIHH TEKCT je MPeBo-
1uB Oe3 OoutHe mrere (BARTHES 1983: 128). Jlakie, ananu3a TpaHCIIOHOBAkbA
YMETHHYKOT JIeIa U3 JeJHOTA Y IPYTH MEJIH]j, PECTIEKTOBAEM TIOMEHY THX €CTET-
CKHX TapameTapa, JOTPHHOCH TIOy3IaHHU]j0] MHIUKAIM]A CTaTyca UIACHTHTETA
TPUMOPIM)AITHOT TEKCTA Y HEr0BOj MEIN]CKOj apTUKYJIAIIU]H.
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Sofija M. Kosnicar

THE ISSUE OF ADAPTATION AND IDENTITY OF
PRIMORDIAL TEXT IN MEDIA TRANSPOSITION

Summary

Basic theoretical-aesthetic principles of media transposition have been considered in this
paper. The omnipresent dialogue between different artistic texts and media has been pointed
out as a modus procedendi of contemporary artistic creation, which has in a particular way
reactualized the adaptation of the artifact. The focus is on congenial adaptation (synonymous:
transpositioning, transposition) based on preserving the spirit of a primordial text (in practice
it is actualized by dramaturgy of its idea) and with the aim of a constitution of a new secondary
work into an independent autochthonous artistic sign. Every adaptation of a text, a priori,
requires the respect for the complex issue of the chronotopy of a work with regard to the unity
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and unbreakable correlation of space and time as the immanent feature of everything existing
in the ontological sense. Related to this, some basic issues of external and internal chronotopy
of a work and reception have been considered; types of time relation of the narration and events
in a story, as well as the issue of temporality of artifacts in the process of reception (temporal
present).

In connection to the art of adaptation as the aesthetic phenomenon, a correlation has been
pointed out between the aesthetic subject and the aesthetic act; the basic issue of making concrete
the aesthetic subject in verbal and iconic media, unlike in vision, as the ideal opportunity,
to the conditional state made by the limits of the concrete media. When aspects of thinking,
interpretation and processing of artifacts are in question, two approaches are prominent which
are immanent to the ontology of art, both constitutive and modal as well as comparative analysis.
Related to the congenial adaptation as an aesthetic act which has the effect on aesthetic subject,
the necessity of respecting the basic dual plan of articulation of constitutive elements of an
artistic work has also been pointed out, as well as modalities of aesthetic identification.
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CERAA, I'PADBA, ITPUJIO3U
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HEHAJI PUCTOBHUh

VYuusepauret y beorpany, ®unozodcekn paxynrer
Opurnnanan HaydHH pan/ Original scientific paper

EINMCKOII CABA BYKOBU'Hh U
CPIICKO IPKBEHO ITIOJAIGE

CAXETAK: Ogaj pax je 3acHOBaH Ha ayTopoBuM cehamnma Ha enuckona CaBy
Bykosuha, y cBoje Bpeme jeqHor o HajBehnx 3Hanala CprcKor LpKBEHOT mojamba u Boxeher
nperaona y CpIckoj MpaBoCIaBHOj LPKBH Ha MOJbY HETOBOT 04yBama. MI3HOCE ce Mo3HaTH
U HEMo3HaTH MOMEHTH u3 Ouorpaduje enuckona CaBe KOjU ce THUY OBOT aCIIEKTa HEroBe
JIMYHOCTH: HETOBH TIPBU JIOJIMPH Ca I0jabeM; KaKo I'a jé M 0] KOora y4Ho, Te HauMHa Ha KOjH
Ta je MHTepIPeTHPao U IpeiaBao; Kako je CBe paJiio Ha IeTOBOM UyBamy; KaKo je U3Trpaano
CBOj My3HUKH YKYC ¥ JIUTYPTHjCKY KYJITYpY; KaKo je BU/I0 OHOC 0jarba U O0roCIyXema, Te
TpaJHLHOHAHUX METO/IA YUeHa M0 CIIYXY M yuera U3 HOTHUX 300pPHHKA; KaKo jé KOPUCTHO
HOBE TEXHUYKE MOTYNHOCTH 3a MOIMyIaphcamke Mojamka; Kako je TIeaao Ha mpobiieMe Koju ce
jaBJbajy y mepILeNuju CPICKOT IIPKBEHOT N0jamkba y HoBHje BpeMe. V3Hoce ce u MHora cehama
camor emuckona CaBe Ha Jpyre 3HaMEHHTE I10j1ie, Ka0 M HeroBa ca3Harmba M CTAaBOBU y BE3H
ca MCTOPHjOM CPIICKOT I[PKBEHOT 110jamka, HAPOYKUTO YIOTOM KOjH j¢ Y FherOBOM pa3Bojy HMaJia
Kapnosauka mutpomonmja.

KJbYYHE PEYU: enuckon CaBa BykoBuh, cpricko IpKBEHO I0jame, IMPaBOCIABHO
Gorociyxeme, TUTYprujcka Kyarypa, Kapinosauka murpomnosnuja.

Llojy boiy mojemy gongesxice jecm
(Ic. 103/104:33)

JenHa o1 TMYHOCTH KOje Cy CBOjUM KMBOTOM H PaJIOM 00ENekKUIIE UCTOPU]Y

Cpricke mpaBociaBHe IpKBe y apyroj nonoBuHA XX crosieha 6uo je ap Casa
ByxoBuh (Cenra, 1930 — beorpan, 2001), enuckon mymaaujcku (paHuje
BUKAPHHU EMHCKON MOPABUYKH Ta ETUCKOIl HCTOYHOAMEPUYKU U KaHAJCKM),
normucan wiad CAHY u cranau unan Marune cpricke. Enmckon Caga je 6uo
onuyemhe HajOosber U Hajuemnier y Hamoj LIpkBu y ToTOBO cBUM 00IacTH-
Ma HhEHOT 10CTOjama U JIeJI0Bamba — 00roCIyKewy, IPOMOBEIH, acTOpaly,
OpraHH3alyjH, AUTTIOMAaTHj1, HAy1, KYITypHO] U KapuTaTUBHO] MucHju. CBe-
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Enmckon Casa Byxosuh — hotorpaduja 3annumibrBa 1o Tome kako je Biaanka ogeseH — HOTIIyHO
y CKJIay ca crenudpuaHoM TpaauurjoM Cpricke NpaBocIaBHE LPKBE, KOja je, Y OAHOCY Ha pyre
HpaBoCIaBHe TpauLuje, ONmKa eBPOIICKOM HO OPHjEHTAIHOM Kpojy. Bnaanka Hocu cpricky
IOy MAHTH]y ca JyrMaauMa 1 IIMPUTAMA Ha OKOBPATHHKY M TPYAMMA, KOjH Cy KOJI apxujepeja
IpBEHE WK Jbyomdacte 0oje, CPICKy TOplHY MAHTH]Y ca MIMPUTHMA TIPH KpajeBUMa pyKaBa,
nBema (pantama Ha 3aJi0j CTPAaHU U TOCTABOM, KOja je KOZ apXujepeja y HeKOj o HaBeeHIX
0oja, Te mojac, ox Marepujaia u 'y 00ju nocrase ropme MaHtuje. Jlok je oBo u cana Baxeha
npakca y Haioj Lpkeu (Maza je cBe BHIIIC TIOTHCKYje pPycKa U Tpuka), Biaauka ome cienu
MaHupe y ozieBamy apxujepeja Kapnosauke murpononuje. [lomro Huje Ha Gorociyxemy, Ha
rpyauMa HeMa MaHarujy, Behi caMo HalpCHH KPCT, KOjH j€ KOJI apXHujepeja Ha JABOCTPYKOM JIaHILy.
Ha rmaBu my je henemyur, koju je Takole KapakTepucTrka obiauerha y CBETOBHUM TIPUITHKaMa
(nHa4Ye ce HOCH KaMMIIaBKa, OJIHOCHO MaHAaKaMMIIaBKa), a KOJ apXHjepeja je of LpBeHe WiIn
JpyOndacte cmie. [locienmu o1 CPICKUX apXujepeja Koju je peqoBHO Hocuo henemym 0uo
je enmckon Oymumcku ['eopruje 3yoxosuh (11951). Bnaguka CaBa oBe Hocu ynpaso jenan
meroB henenym, koju je moOMoO Ha MOKJIOH Of cBemITeHCTBa Enmapxuje OyauMmcke kaza jy je,
Kao M3aclaHuK marpujapxa [epmana, ciykOeHO OCeTHO.
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KonrKa nocturayha emuckorna CaBe TeMesbuIIa Cy Ce Ha TOME IITO j€ OH LEOT
cebe yrpanuo y LIpkBy — cBe CBOje TajeHTe, a MHOTUMA je Ouo o0mapeH, u
nocnenHo Jesanhesby (M. 25:14-30), kojuM je 1 3a Koje je )KMBEo, HUjelaH HUje
3aKomnao, Beh ux Bumectyko yMHOKHO. M3Mely octanux, oBaj BpcHHU jepapx,
TYXOBHU M HAYYHH ayTOPUTET, BEUKH €CTETA U IITEAPU MEIeHa, OCEeI0Ba0
j€ ¥ My3WYKH TajJeHar. 3axBajbyjyhu meMy, Ka0 ¥ TOME KakKo T'a je CKJIaTHO
CIajao ¢ JPyruM CBOJUM JapOBUMA, 3HAHUMA M UHTEPECOBamUMA, OH je, 0e3
npeTepuBama ce Moxke pehu, nerneHnjama 1aBao ToH y Cprickoj mpaBoCIaBHO]
[PKBH Ha IUIaHy LPKBEHOT M0jaka, a M IPKBEHE MY3HKE YOITIITE.

buo cam jeman on mo3HaBanana u capanHuka emuckona Case Bykosuha,
IITAaBUILE jelaH Ol OHUX KOjHU Cy JYXOBHO CTacajd MOJ HETOBUM OKPUJBEM,
a yIpaBo 0Baj My3WUYKH aCHEKT HEroBe MHOTOCTPAaHE JIUYHOCTU OHMO je OHO
IITO M€ je TIPBO MMIPECHOHMPAIIO KO FheTa U IITO ME je BE3UBAJIO 32 Hera JI0
Kpaja merosor xuBoTa. Crora he oBaj ocBpT Ha enuckona CaBy Kao H3y3eTHOT
3HaJILa CPIICKOT [IPKBEHOT 10jakba 1 Kao BEJIMKOT 00pIia 32 04yBamke OBOT Oyiara
CpIICKE KyJIType OMTH 3aCHOBaH Ha MOM BHUILIETOAUIIHEM OOPABKY Y HEroBoj
ONU3MHH, MPe CBETa HA HETOBUM HE3a00paBHUM OOTOCTYXEeHHMa, Kao 1 Ha
MHOTOOpOJHUM pa3roBopruMa ¢ HHUM Ha TEMy LPKBEHOT Mojama. Paau oHux
KOju HUCY UMayii cpehe Ja yrmo3Hajy OBOT BeMKaHa MOKyIlahy aa jam mTo
HOTIYHH]Y CIMKY H-ErOBUX IperHyha y o0macTu CprcKor LpKBEHOT Mojama 1
yjenHo o0jacCHUM KOHTEKCT 0e3 Kora ce He MOXKe pasyMeTH HU OBaj HU OWIIO
KOjY IPUMEpP OCBEI0YEHOT Nojadykor ymeha.

Emuckon Casa je 60 My3UUKH CAMOYK — HETOBO MO3HABAHE MY3UUKE
TeopHje OUIIO je Ha HUBOY OMIITET 00pa3oBama — aju je oH 0e3 003upa Ha To,
Kao ¥ MHOTH JpyTH nperaoiu y Hamoj Lpksu 6e3 Gopmanne mysudke crpe-
Me, aJi ca MyHO Japa, YYMHHO MHOTO HA MOJbY CPIICKOT I[PKBEHOT IOjarmba.
Yocranom, Majio je TAKBUX MOCIEHHKa y 1oBecTd CpIicke MPaBOCIaBHE LPKBeE
KOjU Cy Ouiu My3uukd oOpa3oBaHHM, Kao MITO Cy OWiIM enuckon Braaumup
bob6epuh, murpononut ap Jlamackun ['paaHudku uim npoTojepej-craBpodop
bpanko L{Bejuh. McTopuja cprickor pKBEHOT Mojama caTkaHa je MpeBacXoIHO
OJ1 IOTIPHHOCA JBYIIM CIIMYHUX errckorry CaBy — KOjU Cy TIOCEI0Bau Oe3rpa-
HHUYHY Jby0aB IpeMa cliaBjbetby bora kpo3 Oorociyx0eHy ecMy U Koju cy ca
OJlyIIEBJbEHEM, KOje MM je JIaBajio CHAry 3a BEJIMKH TP/ caBliajaBarma Hempe-
TIIeTHE MaTepHje IPKBEHOT T10jarba, YCIIeIH Ja Ce UCTAaKHY Ka0 KOMIIETEHTHH
3HAJIIU, HHTEPIPETATOPH U MIPOMOTEPH OBE CBOjEBPCHE MYy3HUKE TpPAIHIIH]je
Hauler Hapoja. Bnanyka je mpunanao oHoj JaHAC CBE MambOj TPy CPIICKUX
apxujepeja Koju U BOJIe U 3HAjy J1a 110y, KaKBU Cy Yy HETrOBO BpeMe joll Ouiu
Huxanop Wnnuuh, enuckon 6auku, nin Xpusoctom Bojunosuh, enuckon
OpannueBcku, wmn Munytud CrojaauHoBuh, enmckon TuMouky, win [1aBie
CrojueBuh, €MUCKON PANTKO-TIPU3PEHCKU TIOTOM MATpHjapX CPIICKU. AJH 3a
pasnuKy of oBuX, enuckon Casa je 010 jeJUHU apXujepej Y TaAalIbeM CPIICKOM
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eMUCKOTIaTy Ca HAjBUIIUM aKaJIeMCKHM 3BambeM U3 00IaCTH JIUTYPTHKE — JTOK-
TOPHPAO je ca AUCEPTalMjoM O THITHKY apXueruckona cprckor Hukomiuma
KOJI BEJIMKOT epyauTe npodecopa ap Jlazapa Mupkosuha u jeaHo Bpeme je
npenaBao IUTYpruky Ha borocnosckom ¢axynrery y beorpany (1961-67).
TaxBor mel)y cprickum apxujepejuMa HEje OMI0 paHHje, a HeMa HU cajia, IITo
je mopakaBajyha 4nmeHHUIIAa KOja MHOTO 00jalllihaBa y MOTIENy JIUTYPrHjCcKe
Kpu3e Koja, TO CBako nose ymyheH Moxke MPUMETHTH, TPEHYyTHO MOCTOjU Y
Cprckoj mpaBoCIaBHOj LPKBU.

LlpkBeHO Mojarme je MHTETpaIHH, U TO jeaH Off HAjBAKHHUjUX acleKara
mutyprujckor xkuBota Lpkse. Emuckon Capa je ka0 Majio Koju CpIICKH jepapx
CBOr'a BPEMCHA 10CE10BAO, HETOBAO U IHPHO J'II/ITprI/IJCKy KYATYpY — y 4Hj0j
je mupekTHo] GyHKUHMjU LpKBeHo nojame. [Ipe cBera oH je 6uo HeHagMalan
M03HaBaJall MPaBOCIaBHE XUMHOTpadmje 3a KOjy je BOJIeOo J1a UCTaKHE Ja je
TEOJIOTHja Y MaJioM. MU KOjH CMO MMaJTi IPHJIMKE Ja Ta OCMATpaMo U3 TIeB-
HHIIE IOK U3 TPOHA Ha COJIEjH ITPaTH OOTOCITyKEeHe y KparyjeBaykoM cabopHOM
XpaMy OMJIM CMO CBEIOLM KAaKO OH HEMOTpEeIIMBO HallaMeT 3ajeHO ca Hama
neBa ¥ XMMHOTpadcKe TEKCTOBE KOjH HUCY TAKO YECTH Ha OOTOCTYKemwY J1a Ou
ce 3HainM HanaMmeT. Banpesnan yBua y xuMHorpadcky aureparypy omoryhuo
My je Ja 3HaJIa4Ky MPUCTYIIa Mojamby O0rocIyKOeHUX rnecama, He CaMo OHHX
Koje Tpeba ,,MCKpojuUTH™, Beh M OHMX KOje Cy CTaHAapAM30BaHe, y KojuMa je
UCIIPaBJbao Heka Jioma penremha. Ha mpumep, y 6oxuhnoj ctuxupu ,,Becenmcja
Jepycanmme™ yobuuajeHy mojaeny ¢pasa ,,MianeHer 00 paxmuajercja | ot
’BEja BCECOBEpIIeHH] bor' kopurosao je y Teoomku U (GUIIONONIKH JeAUHO
UCTIPaBHO ,,MIIafieHel 00 paxkaajercja oT weja | BcecoBepuienuj bor®. Ilo
OBOj UCTaHYaHOCTH Y TPETMaHy XMMHOTpa(CKOr TEeKCTa y Mojamy — Koja je 3a
emrckona CaBy Ouia moapasymeBajyha cTBap y mpaBoCiIaBHOM OOTOCITYXKEHwY,
jep je oHo, Mo peuynma XuMHorpada, ,,cJI0BeCHa CIyx0a“ — ca ’bUM Ce MOXKe
nopeauTu camo narpujapx Ilaeie (¢ TMM mTO, 32 pa3nuKy of oBor, Braguka
HHJ€ 3aMa/la0 y eKCTpeMH3aM U3MEeHa 110 CBaKy IeHY, IIOTOTOBO He yoOuuajeHe
aKIIEHTYaIHje).

[Tpedumena nojauka u yomire JUTYyprujcka KyaTypa enuckona Case
HUje Omia caMo akajaeMckor nmopekina. OHa je umana 1y0oKO yTeMesbeme Yy
HEr0BOj JIMYHOCTU U 'y aMOMjEHTY y KOMe je TyXoBHO cracao. Ca OInyHUM
CIIyXOM H JISTIUM TJIaCOM, O] MajieHa TIPUBPKEeH Oorociyxemy U poheH y cpe-
JIMHY ca jor BpJio uBuUM Hacnehem KaprmoBauke mutpomnonuje, mocedure y
noreny ypeheHoctu 6orocmyx0eHor kuBoTa, ermuckorn Casa je ©Mao 60rom-
JlaHe TpeJLyCIIOBe J1a ce pa3BUje Y CjajHOT 3HaJLa LPKBEHOT Nojama. Kao nere
Cgero3ap Bykosuh (kaxo je 6uio cBetoBHO uMe enuckona CaBe) peoBHO je
MPUCYCTBOBAO U JYTapHEM U BEUEPHEM OOTOCITYKEHY, KOja Cy Y HEeroBOM
POIHOM MECTY CBaKOTHEBHO BpIiieHa, Oymyhu na je mapoxujcku xpam y CeHTn
uMao cranHor miaheHor nojua. OH je 6o MpaBM y30p MOjLa-JIaKuKa, KaKko 1o
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CBOME 3HamYy I10jarba U TUIMKA, TAKO M [0 CBOME IOIITOBamkY 00rocyk0eHo-
ra pea 1 MopeTka. YBEK je J01a3uo J0BOJBHO Ipe OOrociykema Jia Mmorena
TUIIMK U OPOYUTA U NMPOYUYH TEKCTOBE KOjU he ce meBaT, MPEeBaCXOAHO OHE
KOjU ce uMajy KpojutH. borociyxema cy o6aBsbaHa ,,quHOOOpa3HO™, TaKie y
CKJIaJy ca cBe4yaHoIllhy 4nMHa U JlaHa, a cBarja 0e3 MKakBe xkypoe, ca MmyHOM
ycpencpehenonthy Ha ped u Menoaujy MonuTse. Konurka je naxkma mokiamaHa
CBAKOM JIETaJby y BpIIEHY OOTOCITyXkema y Xpamy y koMe je enrckon Caga 3aro-
4eo CBoje OaBJberbe M0jabeM Haj0oIbe ce BUAM U3 TOaTKA /1A je U OIIalllaBambe
3BOHA, KOj€ je THUIUKOM TIpeiBhl)eHO TOKOM Mojama oApel)eHnx necama, Ouio
y CeKyH]I CHHXPOHH30BaHO ca MEeBHULIOM Ha cienehu naunH. Of IEeBHUIIE 10
3BOHHKA OHO je CIPOBE/ICH jelaH KaHal Ha YHjeM je Kpajy OHI0 Majio 3BOHO; Ha
3aBpILIETKY OHOTa IITO MPETXOAU MECMHU TOKOM Koje Tpeba Ja ce orace 3BoHa
Tojail Ou MOBJIaYeHEM OBOTa KaHaIa THM MaJIUM 3BOHOM JIa0 CUTHAJ IIPKBEHHaKy
KOjH je 4ekao Y 3BOHHKY M OH OM 3ar0ueo 3BOHECHE HCTOBPEMEHO Ca MECMOM
KOjy OHO TpeDa J]a mpaT; UCTO TakKo, JOK j€ 3aBpIIaBao Mojambe MeCMe TOKOM
KOje ce 3BOHH, I10jall je ]aBa0 CHI'HAJI 38 MPECTaHAK 3BOEHHa U LPKBEHAK 01
MPECTao ¢ UM Ta4HO KaJa OU ce 3aBpIIaBalIo TI0jamke KOje 3BOmBEHE Tpeba 1a
npary. CeHra Huje OuiIa 3y3eTaK y 0Bako OeCrpekopHOj O0rociy:x0eHoj mpax-
CH; TakBa je Omia cutyanuja y 1enoj Enapxuju 6aukoj y To Bpeme, 1moji ypaBom
Besukor jepapxa ap Mpuneja hiupuha, BpXyHCKOT 03HaBaoLa HCTOPH]E IIPKBEHE
MY3HUKe ¥ XUMHOTpaduje u 10 1aHaC HajCTPYUHH]jET IPEBOANOIa Oorocyxoe-
Hux TekcToBa. Enuckon Upunej iupuh je yak Ha MmonOy narpujapxa ['aBpuia
CITYyXHO JeTHY JIUTYPTHjy ca CBOJUM CBEIITEHUIINMA, )akoHMMa 1 YTeYeBUMA Y
kanenu [larpujapimjckor aBopa y beorpay kako Ou 1pyru apXujepeju MO
1a ce Hay4de ,,0nmarosbenujy” Ha MmpBOpaspeaHoM mpumMepy. Mmmpecuje xoje je
Braguka noHeo ca auTypruja Koje je 0Baj enUCKOI CITyKHO NPUIMKOM MOCEeTa
Cenru TpajHO he onpeuTi HEeroBe CTAaBOBE M MAHHUPE Y TIOTIIETY OOTOCITYKEHba.
JlyXoBHO cTacao y arMocdepu oBakBor dorociyxoeHor pena enuckorn Casa je
MOCTA0 BPJIO OCETIHHMB Ha OOTroCIyKOeHy IUCIMILIMHY U ecTeTHKY. Huje Tonepu-
Ca0 HEOJrOBOPHOCT U UMIIPOBH3AIIN]Y Y T0jaby M OOTOCITYKEHY YOIIIITE, TIPU
TOMe ce mo3uBajyhu Ha cienehe peun jeqHe pKBeHE niecMme: ,,Kama crojumo y
Xpamy, MU Kao J1a CTOjIMO Ha caMHUM HeOecruma“.

VY To BpeMe y NpedyaHCKUM KpajeBUM 3Hame I0jamba HUje OUII0 HEeIITo
eKCKITy3UBHO; I[eN1a ,,)KeHCKa 1pkBa“ y CeHTH MEeBYIINIIA j€ 3ajeJHO C TIOjIEM,
Harmamer, Tj. 0e3 MKaKBOT TEKCTa Ucmpes cede, CBe mecMe, YKIbydyjyhu u oHe
BEJIMKOT TI0jarba — MPUMEpPa Pay, Ha CBAKO] JUTYPIUjU PBU aHTU(OH ,,ba-
rOCJIOBH, JyIlle MOja‘“* IeBao ce M0 HaleBy BEJIMKOT Mojama. Ha HenesbHUM 1
Mpa3HUYHIM OOTOCITYKeHHMa Y3 CTATHOT M0j1a 010 je MHOTO APYTHX [UBHUIIA
KOjH Cy My C€ TIPHKJbYYMBAJIM 32 TIEBHUIIOM U TOjaJI CBE PEIOM, IITABUIIE
HazMeTanu ce Mel)y coOoM y o3HaBamy Mojavykor peneproapa. T Jbyau cy He
padyHajyhu HY Ha KaKBy MaTepHjajIHy JOOUT, IITABUIIE O CBOM TPOLIKY, YUHIH
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T0jame OJ] IPYTHX I0jala MK JIOKAIHOT Mapoxa, Mo AeCeTaK ToMHA — jep ce
YUYMIIO Ha TPAJAULMOHAIHY, YCMEHH HauKH, CIIylIamheM U IOHaBJbambeM. Bia-
JMKa je He 0e3 pasjiora CTUIA0 Ty PAIMPEHOCT T0jamka Mel)y BepHUIUMA U
MOCTOjame Mojara-IB1UiIa Ha mofpyyjuma Hamie L[pkBe koja cy Ouna y cacraBy
KaprnoBauke MuTpoOmonuje; To je 3a iera Ouo Mo3uTHBaH NPUMED U3 Hallle TPo-
IIJIOCTH KOju Tpeba CIeNUTH U JJaHaC, Kao IITO T'a je U OH CJIeANO, yKazyjyhu
Ha TO /12 je JIero 0orocykeme Hajoosba mKkoa modboxHoct. Enuckon Casa
je o CTUITy CBOT'a 110jarba, a ¥ [0 CBOjUM MaHUPHMA Y apXHjepejcKoj CIIyKOH,
Ouo mocneamu ondnecak KapioBauke MUTPOIIONH]E, KOja C€ MCTHIIAIa BUCOKOM
[PKBEHOIINY BEpHHKA 1 K0ja j€ Y KYATYPHO] OpUjEeHTAIMj! XapMOHIYHO CIiajana
HAI[MOHAJIHO U HHTEPHALIMOHAIIHO, IPEIambCKO U MOJIEPHO.

Brnaauka je, Ha OCHOBY CBOT'a HCKYCTBa, CMaTpao MEBHHUILY TTIABHOM IITKOJIOM
T0jama, OMHOCHO CMATPAO j€ JIa jOIII Ipe HEro IITO MOYHE JIa CaBJIa/IaBa Mojame
Ha yoOMYajeH! HaulH, yUeHeM BaH XpaMma o] IpyTruX 3Hasala rnojamwa, Oyayhu
nojar] Tpeba Ja mro yenihe, 1o MOryhHOCTH CBaKOHEBHO, 10J1a3H 3 TIEBHUILY
TOKOM Oorociyxerma. THM npe 1ITo ce 3a MEBHULIOM Ha jeIaH PUPOIaH HaYnuH
ylla3u y LEJOKYITHY KOMIUIEKCHY IOjadKy MaTepHjy, Koja HHje CaMO MY3HKa,
Beh ¥ THIWK ¥ YOIIITE CHAJIAXKEHE y TIPUMEHH T0jaukoT 3Hama, jep Mojamke
je mpumemeHa My3uka. CTora je OH KOPUCTHO CBE PACTIONOXUBE MOTYhHOCTH
3a M0jayKy MpakKcy Ha OOTOCIIyXerY, Ma MOIITO je BeUepPHhe OOTOCIYKEHE Y
cycennom HoBom KuexeBily mounmaino cat BpeMeHa kacHuje Hero y CeHTH,
OH je ca jeHOT Oorociyxema 0p30, OUIIMKIOM, OJJIa310 HA IPYTO, ,,Ja YTBPAU
rpaauBo“. Ha oBaj HauMH MOTao je J1a yopeau Kako je ,,ACKPOjHo‘‘ HeKy mecMy
T0jall y jeTHOM U y Ipyrom xpamy. TakBo KCTO ynopehuBame HHIMBUTyTHHX
HpUCTYyIa Y Nojamy enuckon Caga je IpUMEmbUBA0 U Kao CTyAeHT borociosckor
daxynrera y beorpany cnymajyhu Hajipe y CabopHOM XpaMy 4yBEHOT I10j11a
HUcy Cekynuha, na notom y Xpamy CB. Anekcanzipa Hesckor cBora npogecopa
nojama rnpoty bpanka L{sejuha. Ennckon Caga je 6uo ,,cnafokycan’™ y nojamy
—KaJia Ou 9yo oceOHo JIery BapHjaHTy HEKe TecMe, ITIeao je 1a je Hayuu. Kao
cryneHt borocnosckor dakynrera y beorpamay kopucTio je MaraetooH, Taaa
HajHOBH]H ayJMO-TEXHUYKU U3yM, U CHUMAO 0jame y 6eorpaackoM cabopHOM
xpamy mutpononuta Jlamackuna ['prannukor, yuennka CreBana Mokpamlia,
menorpada 1 KOMIIO3UTOpa, ayTOpa My3UKOJIOIIKHX PaJIoBa O [IPKBEHOM I10jamby.
Kana je mocrao enuckorn, Ha HCTH HAa9MH je CHUIMAo MUTpornonuTa JlamackuHa
KaJia je 0Baj IMOHCTPUPAO CBOj€ 3aMUCe IPKBEHOT 0jaa Ha CPIICKoM cabpahu
apxujepejuma y [arpujapiujckom asopy. Haxanocrt, Tu HCTOpH]CKH Jparolie-
HM CHUMIIY joul 3a BriaguuuHor xuBoTa cy u3ryospeHu. Bnanuka je momumao
Kao MHTEpECaHTaH MpUMep JIETIOT ,,yKpajama‘ BapujaHTy kataBacuje LlBeTHe
HeJeJbe KOjy je Uyo off marpujapxa ['epmMaHa u aluo je mTo HKje YCIIeo J1a je
Hay4H WK 6ap 3BY4HO 3a0€NeKH.
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EnTty3uja3am enuckona Cae aa ce MOTIIYHO OCHOCOOU 3a CBaKy CUTYalujy
3a TICBHUIIOM OO j€ TOJUKH J1a j€ y JeYaYKUM U MJIaJUNKUM TOMHAMa CBOTA
OBJIaJIaBarba IIPKBEHNUM I10jalbeM UMao 00uyaj aa npumemyje cienehy Bexoy
y IIJbY YCHENTHOT ,,Kpojemha’ — HajBUIIeT HUBOA mojaukor ymeha. Kako 6u
JIAKIIe yIIao y AyX jeJHOT Iaca, MeBao je CBE IMITO Ce Y 300pHUKY YPKBEHUX
ilecama HAIIA3| y jEHOM IVIacy, OMHOCHO HAIeBY, TAKO IITO OW MOYMEHA0 OJf
ONIITENO03HaTHX Necama (u3 OcmoliacHuka i YTBphEHUX mecama mpa3Hud-
HOT T10jamba) I1a UIIa0 Ka OHUMA Koje Tpeda KPOjUTH; Tako OM MOCTENEHO, CBe
BHIIe yiazehu y miac mpeko mecama koje 100po 3HA, YCIENTHO TPENa3ho Ha
Kpojeme. OBa BexOa Ou 3HaIA /1a Tpaje v 10 HeKOJIMKO catu. HeBepoBaTHa npe-
JaHOCT y y4YehY T0jama Kojy je enuckon Capa MOKa3uBao y JCTHICTBY HUjE
ra HaryIuTajaa HU KaJia je JI011ao Ha mkonoBame y borocnosujy Cseror Cage,
nako je tajaa Beh 6mo yBenmuko 1o0ap mojail, MTaBUIIE Ka0 HAjOOJBH TI0jall y
CBOjOj TEHEpALHjH ,,IP>KA0 j€ IEBHUITY * M IIKOJICKUM JIPYTOBUMA, Kao ¥ KaCHH]e
Konerama Ha borocioBckoM (akynTery, moMarao je y yuerwy nojama. byayhu
na je borocnoBuja Taga 6una cmemreHa y Manactupy Pakosuiy, yuerihe
Ha GorociyxemruMa TOKOM OOTOCIOBCKUX JjaHa OMOTYhuio My je a ymo3Ha
HEKe HOBE OOrociyxOeHe TecMe CBOJCTBEHE MAHACTUPCKOM OOTOCITYKEHY, a
HABMKABaO C€ W Ha OpK TEMIIO T0jama Koju ce npakTukoBao y Cpouju. (To,
HapaBHO, HHje OMII0 HU N3011M3a Tako Op30, TOTOBO XHUCTEPHYHO 110jabe, KAKBO
ce 4yje AaHac y CBUM HalmMM xpamosuma.) Kao mro je 'y ceeMy apyrom umao
ocehaj 3a Mepy ¥ cKi1aj1, TaKo je M y TEMITY KOjUM Ce TI0j1 H30eraBao KpajHOCTH.
Tunmuno npeyancko nojame Jlazape Jlepe, koje je 3a0enexeHo Ha HajCTapHjuM
rpaMOOHCKHIM III0YaMa CPIICKOT IIPKBEHOT T10jarba n3Mel)y 11Ba CBETCKa para,
3a mera je Ouno mpecropo. LIpkBeHOM Mojamy MPUMEPEH TEMIIO 32 Hera je
Ouo onpeheH mpe cBera OP3MHOM KOja HE JIOBOJHU Y MUTAMmE PasyMJbUBOCT
XUMHOTPaCKOT TEKCTA. 3a TOCTH3akhe Pa3yMJBUBOCTH MOTPeOHA j€, HApaBHO,
U CaBpIIICHa JUKIIH]ja KOjOM ce BraumunHo mojame yrpaBo U OUTUKOBAJIO, & TO
je noaaTHo GoraTuiia MPUPOIHA MIMIIOCTHPAHOCT HEroBOT IJ1aca CBETIOT TOHA U
OTBOPEHMX BOKaJa (MMPUPOJHUX Y TOBOPY MPEUYAHCKHX KpajeBa). HajBumm HUBO
Mojauke MHTEpIIpeTaIrje Koju je moce3ao enuckorn Casa jecte y (pasupamy,
ocehajy BpXyHCKOT yMETHHKA 32 TPOMEHE Y TEMITY M TMHAMUIIU U aeKTaIujy
y U3pasy y BUJly PETOPCKUX HaTNallaBamba U MCUXOJOMIKUX May3a, ajli HUKa/
He Tpenazehut y HeyKyCHH MaHUpH3aM.

Ha yoOnuueme yrneuarspiBOr CTHIIA M0jaba enrckorna Case 01aroTBOpHO
je yTumano mkonoBame y beorpamy jep My je omoryhumiio mmpeme My3uuke
KynType. OH je CTyIeHTCKe JJaHe Y IPECTOHULIM KOPUCTHO 32 OJJIaCKe Ha KOH-
[epTe YMETHUYKE MY3MKE TaKo Ja je MOCTao OIMYaH Mo3HaBajal gomahe
U CBETCKE, [yXOBHE M CBETOBHE MY3HMKE y PEIOBHMA CPIICKUX IPKBEHUX
BenukonocTojaHuka. (O 0Boj cTpanu BrnaanunHe MHOTOCTpaHe TMYHOCTH CBe-
JI0YHM PEeTpe3eHTaTHBHA 30MpKa II04a YMETHHYKE MY3HKE KOJY j€ CAaKyIHO, alu
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M TO JIa je TI0cyIe KOHIIepara 3Hao Jia IUPUIeHTY W W3BOhaunma u3Hece BpIIO
yMecHe oIacke o KoMIo3uljama u u3Bohemy.) Jpyro Bnaguunno uckycTBo
3HAYajHO 32 MHUPEHE HErOBUX BUINKA Y 00J1aCTH IPKBEHE MY3UKE U Pa3BUjambe
BOKaJIHUX KBAJMUTETA HErOBOT L[PKBEHOT M0jama OO je MeBabe Y LIPKBEHUM
xopoBuMa. [leBao je y xopy borocioBckor ¢akynrera koju je BOAMO MPOTa
bpanxko [[Bejuh, cjajan My3uuKy Mearor, TMPUTeHT, MeIorpad 1 KOMIIO3UTOP.
Braguka ce ca mujererom cehao oBor cBor mpodecopa ImyHOT enaHa Koju je
npeMunyo nupuryjyhu ,,Oue Ham* y Bo3y, Ha myTy 3a Manactup Bpanuk, rioe
j€ Xop CTy/eHara Mmoj ’eroBuM BolCTBOM Tpebasio J1a eBa Ha BUIOBIAHCKO]
mutypruju. Brnaguka je takohe nesao y KarexpanHom oKTeTy, MyIIKOM XOpy
npu cabopHOM GeorpajJckoM Xpamy KOjH j€ OCHOBAH IeJIeCeTUX rofiuHa mpo-
nuior croieha Ha mozacTHIa) enmuckona Xpuzoctoma BojunoBuha kako 6u ce
yBenuyaia O/ieHrja y TaTprjaparikoj KaTeIpaii U Tako 6ap y B0j OCTBapHia
CBOjeBpEMEHa keJba Marpujapxa Bapnase na ce y Hamoj L{pksu kao xox Pyca
IENIOKYITHO O0TOCTYXEeHhe 1M0je XOpCKu. Y Bpeme Kaja je Brnanuka Ouo unaH,
0Baj xop je Boauo npodecop borociorckor dakynrera np Musnom Epnesban,
KOjH j€ TIope]l yUeHOCTH 61O MO3HAT U Kao BeJIMKHU KaHToMaH. OH je 3a 0Baj XOp
HAYMHUO U 00pajie MEBHUYKOT I0jama Koje JIOTIe HHUCY TMOCTOjalie y CPIICKO]
[PKBEHO] MY3HUIIH, a OOTOCTYXEeHha Ha KOjUMa je TaJa 1mojao oBaj Xop Omia
Cy Ha TaKBOM MY3MYKOM HHBOY Jia Cy JIOKHBJbaBaHA M OIICH-MBAHA Ka0 PaBHA
koH1iepTuma. Tako ce enmckon CaBa, kKao 1 Tonuke renepaimje Cpoa npe mera,
ykJbyuyjyhu u Benuke my3udape nonyt CreBana MokpamIia, My3H4Kd yCaBp-
I11aBa0 MOjambeM y jeTHOM 100poM IpkBeHOM Xopy. CTora je oH, 3a pa3iuKy
O/l MHOTHX JAHANIKHUX eMUCKOIa KOjH HEMajy HUKAKBOT JIMYHOT TIO3UTHBHOT
MY3HYKOT' HCKYCTBa, BOJICO LIPKBEHE XOPOBE U Y CBOME apPXUIIACTUPCKOM PaLy
TIOCBETHO UM j€ BENUKY Naxmy. Beh kao BukapHu enmckon narpujapxa ['epmana
MHULIUPAO je cTBapame Xopa beorpajckux ceeiuTeHrka. [lltaBuiie, opa HoBuHa
3a ’mera Huje Ouna kaOMHeTCKa CTBap — MPaTHo je paj Xopa MpucycTByjyhu u
cam npobama, Kako OH J1a0 OJICTHIIA] CBEIITEHUIIMMA 33 OBY BAaHPE/IHY aKTHB-
HocT. CBEMITEHUYKH XOp je KacHUje ocHOBao U y Kparyjesmy. OHo mTo je
KOJI OBUX XOpOBa OMJIO HOBO, MOPEJ HHXOBOT' CIIELU(PUYHOT YIAHCTBA, OUIIO
je Tojame He caMo yoOn4ajeHoT XOpcKoT Beh M MEeBHUYKOT pernepToapa, Tako
1a ce MpWJIMKOM ydenrha OBHX XOpOBa HA JIMTYPIHUjH CBE MEBAJO Ca XOPCKe
ranepuje (ykpyuyjyhu u ,,bnaxenu”, Tpomnape, KoHIaKe U IpOKUMeH). Braanka
je XopoBe cMaTpao JJanvYKuM aroctonaroM y LIpksu, a To yBepeme ce Koal iera
HApOUUTO YTBPIUJIO TOKOM ciy:kOoBamwa y Amepuuu (1967-77). Ilo nonacky
y Kparyjesan (1977. rogune) Backpcao je xopose y Emapxuju mrymanujckoj,
a MOJICTUIIaje XOPCKOM TI€Bamby /140 j€ M CBECPIAHUM MPUXBATAHEM HJIE]€ MTPO-
decopke np Hanune [letpoBuh 1a ce 0HO MoMyaapuIe y OKBUpPY JETHE IIKOJIE
,»KopHenujy y cnomen” y Manactupy Jormanunu.
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Bennko mo3naBame mojama U 00raro My3W4KO UCKYCTBO TMPUPOITHO j€
npenopyunsio enuckona CaBy 3a HaCTaBHMKA IIPKBEHOT I0jamba T€ je OH Y
OBOM 3Bamy 610 Hajnpe y borocnouju Ceeror Case y beorpany (1958-61),
a 3arum Ha borocnoBckoMm dakyntery y beorpany (1961-67). Oarosopas,
KakaB je OMo y cBeMy, OH ce marpujapxy [ epmaHny, kajia ra je oBaj mo3Bao 1a My
CAOIIITH OATYKY O H€rOBOM IMOCTaBJbEHbY 32 HACTABHUKA LIPKBEHOT 110jarba,
noanuo: ,,Bama ceetoctu, y borocnosuju ce nojame npenaje no Mokpamity,
a ja HHCaM y4Ho Tojame o Mokpamiy*. Ha To my je [larpujapx, jenan ox
HajTpe3BeHnjux normasapa Cpricke MpaBociaBHE IPKBE, pekao: ,,IIpenasano
ce u o Kopuenujy, u mo Mokpamity, 1 o bossapuhy, u mo Ocrojuhy, u mo
bapaukoM, na Heka ce npezaje u no Bykosuhy*. Kao Tunuvan npeacraBHUK
TpaJUIIMOHATHOT HAYWHA YUera I0jamba CIyIIakbeM 1 MeMopucambeM Braanka
HHj€ pario Ha METOIOJIOIIKUM HHOBAIMjaMa Ka0 HACTaBHUK MOjama (HO HIUCY
HU OHU MY3UYKH 00pa30BaHU MPEAaBavX KOjH CY 32 TO IMAJI TEOPH]CKE OCHOBE,
kao bpanko [IBejuh), anu je MCKOPUCTHO MMOjaBy MarHeTodoHa 1a je 3a CBoje
y4deHHMKEe Ha MarHeTo(oHCKe Tpake CHUMAo IecMe Koje Cy ce yuuie Ja Ou u
ceOu 1 ’bHMa OJIaKIIao MPoLEC CaBiaiaBamba OOMMHOT MOjadkor rpaausa. Mako
HHje OO MPeICTaBHUK ,,HOTAJIHOT 110jama, enuckon Casa HUje OMO HU HEroB
MPOTHBHUK, KaKo ce To 06uuHo noraha. HanpoTus, OH je BUIlIe HETO UKO IPyTH
y HOBHje BpeMe paJno Ha 00jaB/biBaby HOTHUX 300pHUKA CPIICKOT [IPKBEHOT
nojama. Brasuka je 6uo MOTIMYHO CBECTaH Jia j€ JaBHALIKBU MOJIEN OpaliHe
My3UUKe KYATYpe MPEKUBEO U Y JOMEHY IPKBEHOT T10jamba, 1a je Y JpYruM
MPaBOCIABHUM CpeAMHAMa [EJIOKYITHO Mojake HOTHO 3a0eNekKeHO U J1a je TO
HEOTXOJJHO YYMHHTH ¥ KOJ] Hac, TOTOTOBO ¢ 003UPOM Ha TO JIa CBE MIPUCYTHUJH
KpUTHYapH nojauke Tpaauiuje y Cprckoj mpaBocaaBHOj IPKBU M 3aTOBOPHUIIM
CHOT HAIYIITamba y KOPUCT HEKUX JPYTUX T10jauKHX TPAJUIIN]ja yIIPaBo UCTHU-
4y HEHOPMHPAHOCT CPIICKOT Tojama. 3axBasbyjyhu enuckomy CaBu, akaJeMUK
Humutpuje U. Crepanosuh u My3ukononiku uactutyt CAHY mramnanu cy
TPH KibHTe Mesorpad)cKux 3amnuca pkBeHux necama bpanka [{sejuha — Tpuog,
Henwmuxocuiap n Cposax (1970, 1973). Enuckon Caa je 3aciyxaH u 3a
o0jaBspuBame Kure [Ipaznuyno tiojarve (1969) emuckona Credana Jlacrasuire,
3a umje npupehuBame je anraxosao npodecopa Gakynrera My3uuKe yMETHOCTH
y beorpany Bojucnasa Mnuha. Bnaguka je momorao u mramiame Menorpad-
CKHMX JIeJIa jeTHOT o1 HajBehux ayTopHTeTa 3a CpPIICKO LPKBEHO nojame Henana
Bapaukor — ¢ororuncko uzname kwure Hoiwinu 300pHUK CPUCKOT HAPOGHOT
ypreeroi tiojarva (1995) n KUY HAHOBO cabpaHUX HOTHHX 3amuca Cpiicko
Hapogho ypkeeno uojarve: boowcuh, Benuxu nemak, Ycxpe (2000), unju je
npupehusau 6una npodecop ap Hanuna Ilerposuh. Octao je HeqOBpIICH
ETOB IIJIaH J]a ce MOHOBO 00jaBe HOTHU 3anucH JoBaHa Ko3obapuha, kora je
cMaTpao HajoospUM MenorpadoM CPIICKOT IIPKBEHOT M0jamka — Y CMUCITY Bep-
HOCTH 3anuca npeosial)yjyhoj nojaukoj mpaxcH.
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Emuckon CaBa je Ha CBaKM pacroyIOKMBH HAYMH JaBa0 TOJICTPEK YyBabY
W pa3BOjy HalIeT IPKBEHOT I0jamka, U Ha MPAKTUYHOM M Ha TEOPH]CKOM
miany. Pa3Buo je miogHy AyroroJuilimy capajiby ca HOMEHYTUM MY3UYKUM
cTpyumaima — npopecopom Bojucnasom Unuhem, akanemuxom Jumutpujem
U. Credanosuhem u mpodecopom ap Hanumom [lerposuh. [Ipodecopa NUnnha,
KOjH j€ BHIIIe OMO TPaKTUYaH My3Udap — KOMIO3UTOP, TUPUTEHT U TIEaror, HO
MY3UYK{ TEOpEeTHYap U UCTOpHYap, yIpaso je Brnaguka moacrakao aa 3a JUCT
Enapxwuje mymanujcke Kanenuh Hamuiie ABa U3BaHPEIHA TEKCTA O TI0jamby
YOIIITE IPKBEHOj MY3HILM — O MaTpujapXy BapHaBu M IPKBEHO] MY3HIH U O
MY3UYKOM CHCTEMY CPIICKOT LIPKBEHOT mojama. Kanengap Llpkea je y Bpeme
ypennumtsa enuckona Cae oboraheH 3a HEKOJIMKO TEKCTOBA O UCTOPHjH
CPIICKOT' IIPKBEHOT Mojama U3 nepa npodecopa Janune Ilerposuh, kakBux
MHA4Ye Y OBOj MATPHjaplINjCKoj MyONUKaMji HHUje OMI0 MO MPETXOAHUM H
NOTOBUM ypenHuuuma. Kpaj cBux cBojux apxujepejckux obaBes3a U HayuHOT
paja Ha ToJbYy LpKBeHe McTopuje Binaauka je u cAMm Hamucao jeaH TEKCT Koju
ce THYe LPKBEHOT M0jama — O BEJIUKUM IIPOKUMEHHMA, 00jaBIbeH Y 300pHUKY
Maiiuye cpiicxe 3a cyencke ymetmnoctiu u mysuxy 1998. romqune. Uy cBojum
OpOjHUM M N3BAHPEIIHO JIETIO MUCAHUM TEKCTOBIUMA MOCBEheHUM JIUTYPTUUKHM
¢beHomennma 1 npolieMUMa BEJHKH MPOCTOp, Ca MMyHO CMUCIA LPIJBEHOT
u3 60raror Mmojaykor UCKycTBa, TocBehrBao je IPKBEHOM I0jamy, 0e3 Kora je
HE3aMHCIIBO HjeTHO IIPaBOCIaBHO Oorociyxkeme. Ca 0BaKBUM OHOTpadcKuM
u 6ubnuorpadckum peHoMeoM y o0acTi IPKBEHOT Nojama Biaauka je 6uo
YJIaH KOMHUCH]€ 32 OOpPaHy je€IHOT MaruCTapcKoT pajaa u3 My3UKOJIOTH]€ Ha TEMY
IPKBEHOT T0jama Ha Akajemuju ymetHocT y HoBom Cany (kanaunara Becue
ITeno, nox mentopctBoM Tipod. np Januue [lerposuh, 2000. ronusne).

Yomure, pag enuckona CaBe Ha OJbY IPKBEHOT T10jamba HU U3/1alieKa ce
HE HUCIPIJbY]j€ BEKOBHUM METO/IaMa KOJUMa Cy C€ CIIY)KUIIU HaIlld apXujepeju.
OH je y 0Baj paj MpBU COPEMHO YKJbYYHO HOBa TeXHUYKA focTurnyha. Tako
Cy TI0 HETOBO]j 3aMHCIIM 00jaBJbeHE TJI0YA U KaceTa ca nojameM o boxuhy n
borojasibemy (1987) y m3Bohermy Teonora u my3ndapa Munoma Becuna, jeanor
on BragnuuHux qyrorogumimux capagHuka (caga mporojepeja-craBpodopa y
Yuxkary u npodecopa borocnosckor akynrera Cpricke mpaBociaBHE IPKBE
y JlubepruBuiny). Pagu nomynapusoBama CprcKor IPKBEHOT M0jamba Ha OBaj
CaBpeMEHHU HauMH Ha Bnajnunny MHULN]aTuBY CHUMIJbEHA j€ U KaceTa ca roja-
meM Ha Beuepwy CBetoM Casu (1980) y u3Bohemy Xopa ceemrennka Enapxuje
IIyMaJIfjCcKe, IITO j€ y HAIIO] CPEMHU OUIIO TIPBO MHTETPATHO OOTOCITYKEHE
CHHUMJBbEHO Ha jeJJTHOM Hocauy 3Byka. Ennckon Caga je 3aciyxaH 1 3a HaCTaHaK
JIB€ XOPCKe MapTUTYpe MHCIIMPUCAHE CPIICKUM IIPKBEHUM MojambeM. [Ipodecopy
Bojucnasy Nnuhy nosepuo je na xapmonusyje 3a MemoBuTu xop Craruje y
3anmcy Credana Jlacrasuiie, jep ce y mpakcu nokasaio jaa je Mokpamuesa Xop-
cka oOpana Craryja mpeTeniKa 3a [PKBEHE XOPOBE, KOjH Cy 0 MPaBUITy aMaTep-
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CKH, a ¥ IpeMalio je XuMHorpadckor tekcra oopaheno (1o net rponapa). [Ipsy
Jlutyprujy npeheocBehenunx gapoBa 3a MEIIOBUTH XOp MO HAIEBUMA CPIICKOT
LIPKBEHOT 110jamba BbeH ayTop, npopecop Pakynarera My3nuke yMeTHoCTH y beo-
rpany ap HAumutpuje Ionemosuh, komnonosao je 1998. ronune Ha moacTHIa)
enuckona CaBe U MOHECEH YTHCIMMa KOje je Ha mera ocTaBwio BnaanunHo
CITY’KE€Hhe 1 M0jarbe BheroBUX KIMpPUKa OBOT BEIUKOMIOCHOT OOTOCTYXKEHa.

Bragyunz KputepujyM y OHOCY Npema [ojamy Oua je Ha IPBOM MECTY,
HapaBHO, €CTETUKA, aJ j€ OIMAX T0CIIE Be JoMa3ua NpakTuaHocCT. OH je BUlle
Bosieo Kozobapuhese mimm bapaukoBe 3amuice BEIHMKOT TOjama y OAHOCY Ha
Moxkpamuese 1 MokpamueBux cienoennka (Kocre Manojnosuha u nporojepeja-
-craBpodopa Mupka [1apnosuha), He 3aTo0 mTO je XTeo Aa haBopu3yje npedaH-
CKy TpaauLHjy (Kako cy HEKM HETAqHO a 3JI0HAMEPHO OllemhUBajn), Beh crora
MITO CY TH 3aMMUCH yIIOTpeOJbUBHjU Ha Oorocmyxemy. [Ipumepa pamu, roBopruo
J€ la poceyaH CBEITEHHK Koju, Hemajyhu mojiia, Tpeba caM HamameT J1a OTIoje
BenuKo ,,CBjatnj boxke* mpuimrkoMm u3HoIIema YacHOT KpeTa Wi 0OHOIIEHA
[Inamranuie, TeUKo MOXe HaydYuTH MOKpambUeB 3aIic O HEKOJIUKO Aece-
THHA TaKTOBa, 10K bapaukoB, kpahu anu HUIITA Mamke METU3MaTUYaH, MOXKE.
Hcro Tako nuBaH anu nmpeoOUMaH 3aluc XepyBUMCKE MeCMe Ha JIMTYpruju
npeheocehennx napora ,,Hume cum u3 MokpamueBor Oiiitel ilojara cMa-
TPao je HepallMOHATHUM Ca CTAHOBHILITA BPEMEHCKOT TPajamba CBEIITEHOPa b1
Koje oBa mecma npatu. Ho enuckory CaBu je OWII0 HE3aMUCITUBO TPEKHUIATH
1ojIa yCpea ImecMe 3aTo IITO Cy ONTapCKe CBEHITEHOPAIE KOjy Ta mecMma
TIpaTH 3aBpiieHe (IIT0 MHOTH JIaHAITHH 1T0j I JOKHUBIbaBa]y). BnaguunH pea-
JHUCTUYaH MPUCTYTI yMHOTOME je 610 n3HyheH moctojehrM HUBOOM MO3HABAHA
nojama U crocoOOHOCTUMA OHHMX KOjU Tpeba Ja mojy — a u jeJHO U JPYro ce
HHCY MOIJIM MEPUTH Ca OHHUM IITO je OMO HeroB mojayku uneat. Ha npumep, Ha
apXMjepejCKUM JIMTYprrjaMa ce H30014ajuiIo Mojamke JIEMHUX IecaMa o MaJoM
BXOAy, BenuKo ,,[Ipunaure, noknonumcja“ u ,,Cpjere Tuxuj* (kaa IUTypruja
MOYMIbE BEUEPHEM), U TO Bramuka HUje TOKyIIaBao Aa MPOMEHH, jep je Kao
MO3HaBaJAIl THX MY3HUYKH BPJIO 3aXTEBHUX ITecama OMo CBECTaH Jia ce He MOXKe
Hahy CBEIITEHUK KOjU OU yCIIeo J]a Hayud HU CaMO BUXOBY MOJIOBHUHY; HAUME,
10 TIPaKCH U3 BpeMeHa Kajia cy ce OBe IecMe Iojaie, lUXOB MPBHU JIe0, Tpeda
71a 1oje apxujepej, 10K Onarocusba, a Apyru (ox ,,Crnacu HU), TOKOM Kaljemwa,
1a HACTaBEe CaCIy)KUTEJbH.

Bohen nomeHyTHM HauelioM KOMOMHOBama €CTETCKOT M MPAKTUYHOT Y
nojamy enuckon Capa je mokazuBao (HIEKCHOMIHOCT Uy 0OrociyKOeHOM
NpaBUIly y MApOXHjCKUM XpamoBuMa. Mzmel)y GecripekopHor Apxarmba TUITHKA
ca 6p31M, 60JbE PeYeHO HUKAKBUM I0jaleM, M CMOTPEHO PEAYKOBAHOT THITHKA
ca CBEUaHUM M JIOCTOJaHCTBEHUM II0jaeM, OH je 0e3 u3y3eTka 01o 3a Ipyry
BapHjaHTy, jep j€ ¥ Kao JIUTypruyap 1 Kao Iojal 3Hao 1 ocehao Kaxo je mojame
OorociyKOeHHX XMMHHU ca CBMM OOraTCTBOM MOpPYKe U AyOMHOM MHCIH KOje
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OHe y ceOH HoCe jeTHa BpCTa POToBeIn 1 Katuxese. Jlahy Hekonmko mpumepa
merose yBuhasHocT y oBome norteny. Y Kparyjesiy Ha jyrpemy Benmke
cybote HHje ce mojano cBux 185 Tpomapa craruja, Beh 1o necerak U3 cBake,
Oorociyxeme je Tpajano MpUMepeHo Jyro (HemyHa J[Ba cara, ca MPOTOBEIN),
alli ce TeBajIo ¢ MUPOM, Y TeMITy pacrioHa largo no adagio, Koju mpuindn
OITaKMBamky XPHCTA, TAaKO J]a CE CBaKa ped MOTPECHUX Mecama MOIa jacHO
9yTU U 100pO pazyMeTH, a oO0XkKHYy arMocdepy IaBajio je U TO IITO HApOa
HHj€, Kao LITO je APYTrAe CIy4daj, TOKOM OOrociyskema LearBao MJalliTaHu-
Iy, HETO jé TO MOTa0 YYMHHTH TeK HaKOH HEroBOr 3aBpmieTka. Ha crnmuan
HaunH y Cy6oty CB. ueTBOpomHeBHOT Jlazapa mocie mojHe MPaKTUKOBAO je
CITyXKeHe BEJIMKOT BeUepma, a He O/ieHnja, 1a Ou ce BpOuia cBena Ha Bpe-
MEHCKH OKBHp NPUKJIAJIaH Je4jeM y3pacTy; Aela 01 Ha 60rocmyxemy, Koje Ou
Tpajajio KOJHUKO je[jaH IIKOJICKH Yac, UIIIa y OIXOJ OKO Xpama ca ocBeheHnm
BpOama, ciymana ¢ pasyMeBameM MOJUTBE U I0jare TPOM3HEeTe 0e3 MKaKBe
KypOe, dyna BragnunHy npomnoBes U U3 HETOBUX PYKY NPUMHUIIA IOMa3ambe.
HctH pe3oH ra je pyKoBOIMO U Y IaiTHpary TUMHKA Ha O0kuhHOM O1eHu]jy —
TM0jarbe JIUTH]CKUX CTHXHUpPA OU 3armoderno oaMax u3a ,,C Hamu bor*, HO KomHKo
Ou ce cKpaTuiio ToBeuepje, TOJIMKO O ce TIojambeM Menor 00KMhHOT KaHOHA
,»XPUCTOC paxkaajeTcja‘ mpoayKHUIo JyTpeme — kako Ou Brnaauka cBe BepHe
nomasao TokoM 6aenuja. Ha npyroj crpanu, Ha boxuh nocnenoane, Oyayhu na
0 THIIMKY HeMa O7ieHH]a, Beh ce y mpakcu crajajy 00uyHO Beuepmhe U 00MIHO
JyTpeme, na Ou ce qoouIa moTpedHa TOPKECTBEHOCT OOTOCTyKEeHha MPUMeEpeHa
BEJIMKOM TIpa3HUKYy, 50. 1mcajgaM ce HUje, Kao WHade, YuTao, Beh ce mojao (mo
TICAJIAMCKOM HAIeBY BEJIMKOT CIAaBOCIOBIbA).

Enapxuja mymaaujcka, y kojoj je enuckon Casa npoBeo HajBehu j1eo cBoje
apxujepejcke ciyxoe (1977-2001), moa meroBoM ymnpaBoM Owuiia je y3op y
Cprickoj maTpujapIuuju y JeToTH 00TOCTyKeHha, HAPOUUTO Y TIOTTIEAY MOjarba.
Bnanguka xao 1a je 3a MOTO cBOTa paja uMao peur ncanmornojua Jlasuaa ,,Pes-
HocT 3a oM TBoj u3jena me* (Ilc. 68/69:9). CBakom Gorociyxemy je IPeTX0aHuo
JIOTOBOP Ca CBENITEHUIIMMA O IMTOPETKY, CIIyKalrauma, mojiuuma. Huje ce mora
3aMHCIIUTH HUKaKBa Oorociy:xOeHa pajima 0e3 MpeTXoAHe MpUIpeMe, a Koj
noceOHO BXKHUX OOTOCITyKera (IPUITUKOM MOceTa, jyOusieja u CIMYHO) U 03
NPETXOIHO HANPaBJbEHOT MUCAHOT MPOrpamMa y KoMe je Ouiio mpenu3upaHo u
Koja oco0a he 1mTa 1 Kazia mojaTu, Tako Aa Huje 010 HUKAaKBe MPOU3BOJEHOCTH,
HHUKaKBE HETIPUIIMYHE TECTUKYIAIM]jE PaIi MEHharha WM CKpahnBamba Ha JIUILY
mecta. He camo cBeyaHa u yommire XpaMoBHa OOTOCITyKemwa, HEro U 00M4Ha
napoxujcka ynHonejcTa y Emapxuju 6uia cy nogurHyTa Ha HajBUILIM HUBO,
IITO je MOTao Jia MPUMETH CBako Ko Ou jomrao ca crpaHe. Ha cemuHapuma
KOje je, Kao jeqHy ojf HOBMHA y Haioj LIpkBu y To Bpeme, OpraHu30Bao paju
CTPYYHOT yCaBplIaBamba CBEIITEHNKA 32 IHXOBE MTAPOXHjCKe TyKHOCTH, Bita-
JMKA je HApOYMTy Maxmy NocBehnBao mnojamwy Ha YMHOJE]CTBUMA, jep HBHUMa
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IpxBa ocTaBba yTHCAK Ha TIOMYJIAIN]y KOja MHAYE HE I0a31 y XpaM (IIOr0TOBO
y BpeMe KoMyHHu3Ma, kaja je L{pksa Ouna y nzonanuju). Tako je cBemTeHUKE
KOjU HHUCY 3HAJIM, YaK HU 4yJH, 3a Mofo0aH 2. riaca, KOJUM ce 10je CTUXUpa
., [pHuINTe MOCIbeIbEje jeoBanmje’ Ha OTely, yIyTHO Yy Mojame oBora. Enu-
ckor Caga je moceOHO OMO OCETJFMB Ha My3WUKe KBaJHUTeTe )akoHa, HE camMo
3aTO IITO Cy OHU 3a haKOHCKY CITyk0y MoceOHO BayKHH, HETO U 3aTO IITO j& OH
OBy c1y>k0y jako Boseo (IpUYao je Ja je cBojy Mociemy hakoHCKy TUTYprujy
ciyxuo miauyhn). Ilpedepupao je hakone tenope u Oyayhum hakonuma je
J1aBao Ja CIyIIajy jefHy OyrapcKy Iuiody Ha K0joj je JIUTypruja ca mpeJuBHIM
nojameM hakoHa TeHOpa, Kako O ciymiajyhu To y30pHO H3BOhEHE yUMIH
JMKIMJCKU PABUITHO U MENOAU]CKHU JIETIO NPOU3HOLIEHE haKOHCKUX MPOo30u.
(Unak, Hucy cBu Bragnumnu hakonu OWmM TEHOpH, LITABUILE OHU HajOOIBU
cy Ouny 6GapuUTOHM W3Y3€THUX MY3UUKUX KBasnuteTa — Munom Becun u Bia-
aumup Pymennh — mto nokasyje fa My je My3uuka KOMIETEHTHOCT Ouia
UCIIpe]] JUYHOT YKyca.) JIerno nojame 1 aHraXoBaHOCT Yy MOMIEAY I0jama U
Oorociyxema 6uu cy Hajoosba NPernopyKa CBEIITEHUIMMA 32 HAPEA0BabE Y
CITy>k0H (LITO HApaBHO HE 3HAYH J1a OHU 0€3 MMOjavyKor 1apa a ¢ APYTrHM KBaJU-
TeTuMa Hucy Owin HarpahuBanu). To je CTBOPHUIIO jeHY CHELUPUIHY KIUMY
MO3UTUBHOI HaJMeTama Mel)y cBelmTeHuuMa — ko he seniie u u3paxajauje
HEIITO OTIOjaTH.

Cam Brnanuka je yBek 1mojao OHO IITO je mpeABUleHO 1a moje apxujepe;],
OTHOCHO HAYAJICTBY]YILIYH CITyKAIIIX — Ha OJICHH]y BETMYaHH]€, HA IUTYPTHjH
noceam KOHAaK U ,,Jocnoau, cnacu O1arodyecTuBrja U YCIHUIIA HA', a Ha
OorociyemHMa ca HAPOUUTUM THITUKOM, Kao IITO ¢y oHa o boxuhy u Bac-
KpCY, U Jpyro. 3aMepao je apxujepejiumMa Koju He 10jy OHO ILITO je MPOIHCAHO
CityeOHUKOM B APXHjepejCKIM YHHOBHUKOM M O0AIIMBA0 HUXOB H3TOBOP
Jla HeMajy My3UUKOT J1apa, uMajyhu y Buay aa peuu kojuma LlpkBa mpociassba
apXUIMACTUPCKY CIykO0y ,,pa3yMHO 4aja TBOja MHUTAja, Ja3UKOM XBajba, YCT-
HaMHU ke TjeHuje npuHocja” (kongak C. Apcennjy Cpemity) u ykazyjyhu Ha
TakBe apxujepeje kao mro cy Mpunej hupuh nim narpujapx Bukenrtuje, koju
Cy U TIOpeJ HEeAOCTaTKa CiIyXa W Iviaca Mojajd OHO IITO MM CIIeTyje Jia TMOojy.
V Be3u ca 0BOM JIBOJHIIOM apXHjepeja U MojambeM BOJIeo je Ja mpuya cienehe
nBe a”ernote. Kana je Ha macxanHoM jyTpewy enuckon Mpunej hiupuh nodeo
1a Toje Tpormap ,,XpUCTOC BOCKpece™, KOju mpBa TpHU MmyTa Tpeda Ja oTIoje
HA4aJICTBY]yIIYH, HEKA JKEHA j€ [ouelia Ja 1oje 3ajeAHO C HbUM, a OH CE OKPEHYO
Ka 1B0j U, mpekuaajyhu mojame, pexao: ,,Cazia je Moj pex 1a 1mojeM, a He TBOj .
[Tarpujapx BukeHrtuje, koju je OTHIIA0 Y MOHaxXe jep ra 300r Jiouier riaca
U CllyXa HHje Xellesla 3a Mapoxa HUjeHa IPKBEHO-IIKOJICKA OMIITHHA, UIaK
je BpJo 100po 3HAO IIITa j€ BajbaHO T0jame, a IITa HUje, 1A j€ JeTHOM MOoce
jyTpema Bemuke cyboTe y 6eorpaackoM cabopHOM XpaMy jeTHOM OJf MO yIITIHX,
UHaye npodecopy Mnojama, CKPEHyo Naxkkby J1a He 110je IPABUITHO JPYTU MOTHB
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y apyroj cratuju. [larpujapx je, nako 6e3 My3udke CIpeme, 3Ha0 3a BEKOBHY
ayTEeHTHYHY CpPIICKY IIPAKCy T10jarba OBUX IlecaMa 3aCBEI0YEHY y CBUM FBHXOBUM
3anucuMa ocuM MOKpambUeBor, KojH je y Mel)yBpeMeHy MpeoBIaiao y Mojaukoj
Hpakcy, a HeOOMYHa je MEellaBHAa HEOOMYHA CTUXOBCKOT HareBa YeTBPTOT IJ1aca
Ha TIPEAHA3HAYEHUM MIETUM TJIACOM.

Kao bauBanun xoju je ciyx0yjyhu y Hlymaauju mpeHOCHO leHUM BEpHH-
Ma GorarcTBo mojaukor Hacneha KaprnoBauke MUTpONONHjE U TOJIHMKO y3AUTA0
T0jauKy KyJITYpY Y H0j Ja Cy joj Ha 0BOj MOIVIM MO3aBUAETH HETOBU MPEYaHH,
Bnanmuka je Boneo na cnomutbhe mutpononura Cpouje Teomocuja Mpaosuha,
Takohe mopekyioM u3 badke, a u3y3eTHOT Nojua ¥ TPyAOEHUKA Ha HETOBOM
yHanpehewy y kpajeBuma jyxHo o Case u Jlynasa. Hapouuto je 6uno Ha
n1acy MUTpPOIIOIIUTOBO MOjamke CTUXHPE ,,[e0e ofjejyIryarocja™ Ha Beuepmwy
Ha Benuku merak, ma je Ha OBO OOrociyxeme y 0eorpaacku cabopHH Xpam
J0N1a310 ¥ BeJIMKU Opoj BepHUKA U3 3eMyHa, Taja y Jpyroj Ap:KaBH, Aa 4yjy
OBaj M0jauku Kypuo3uTeT (koju he oBekoBeunTH MOKpamall CBOjOM XOPCKOM
obpamom). OBO je jour jemHO CBEIOYAaHCTBO O MpecyaHoj yno3u Kaprosauke
MHTPOTIONHjE Y GOPMHUPAELY CPIICKOT IPKBEHOT T10jarba, ITo je enuckon Casa,
Kao ’beH HajBehu ucropuyap y cBoje BpeMe, HarlallaBao U Ka3uBameM OBa-
KBHX UCTOPH]CKUX IpTHIIA. tbrMa je 3Hao 1a 3auHTepecyje 3a Mojame, jeTHAKO
Kao IITO HUje OCTaBJba0 PABHOLYIIHUM CBOjUM mnojadykuMm ymehem. LlpkBeno
nojame je y KapioBaukoj MUTPOIIONHUjH NPOKMMAIIO HE CaMO EJTOKYTTHH O0T0-
ciyk0eHu Beh M CBaKOJIHEBHH KHBOT — IPKBEHE IECME CY Ce TI0jalie y3 paj,
Ha BeceJbHMa, IIME Cy YCIaB/bUBAHA JIeI[a — a TO Ha TIOMAJI0 XyMOPHCTHYaH
HauuH Nokasyje u cineaeha Bragumuuna npuya. Kana je murpononur Credan
CrpatumupoBuh jeaHOM KpeHyo Ha Beuepme y cabopuu xpam y Kapnopiu-
Ma, HEKd MOHACH KOJU Cy OWIIM IO/ IIPKBEHOM Ka3HOM 3aTOYEHH y TOAPYMY
FErOBOTa JIBOPA MOYENH Cy Ja NIeBajy CTHX Ha BEUEpmY ,,/3Bean n3 TeMHULH
AyIIy MOjy...“ Kako OM MUTPOMOJIUTA IPUBOJIENTH Ha ociobahame, Ha mmTa je
OH HHMa O/ITOBOPHUO TeBameM ciezeher ctuxa: ,,MeHe *KIyT NpaBeJHUIIH. ..
¥ HACTAaBHO Ka Xpamy.

CBojuM HEHaIMAITHUM ITO3HABAKEM U 110jaba U HErOBE UCTOPHU]E EIH-
ckont CaBa je 3pauno y IIEJIOKYITHO] HaIlIoj IIPKBEHOj cpenuHu. To 3paueme ce
NPEHOCHUIIO Ha Jpyre, Mehy KojuMa U Ha MeHe. 3aMHTEPeCOBAaBILH CE 32 HAIlle
IPKBEHO T10jarbe, 3aMOITHO caM Biaauky, cpenHoM ocameceTux roAnHa mpo-
nwior croneha, 1a HaNpaBUM CHUMKE IIPKBEHUX IMecama Koje YIIIaBHOM HHUCY
HOTHO 3a0eekeHe, a UMajy BaKHO MECTO Y OOTOCITYKEeHY M CMaTpajy ce Hapo-
4puTo JienuM. OH je ca 33/10B0JbCTBOM IPHUCTA0, U TPAXKEHE MIeCMe, ajli U HeKe
ApyTe, Ha Koje je Takole skeneo 1a MU CKpeHe TMaxiby, CHUMUO je, U TO CaM, y
TIEPHOTY OJT HEKOJIMKO CeIMUIIA, Kopuctehu peTke ciioboane TpeHyTke. Enmmckomn
Caga je, nHaue, Ka0 BEJIMKH MOMYJIAPH3ATOP T0jarkba HAYMHHUO U BHIIE JPYTHX
CHUMaKa Tojama. Pago ce omasnBao Ha Monbe, KakBa je Ouna Moja, a HeKaza
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je ¥ caM Hyauo TIOMOh 3aMHTepecoBaHMMA 32 Mojame. Tako je, y Bpeme Kajaa
je amMuHHUCTpUpao EmapxujoM sKMuKoM, IPUMETHO J1a MOHaXHube MaHacTupa
Kuge nmajy mpobrem ca nojamem necme ,,.Beuepu TBojeja Tajumja®, jep ux
je 30ymuBao jpocra Heobudan 3amuc (alla breve) y Ouwitiem tiojarwy CteBana
MokpamIia, ¥ UCTOTa JJaHAa UM j€é CHUMHO OBY TIECMY Y BEP3H]jU KOja CE MOXKE
Hahwu y 3anmucuma Henana bapaukor i bpanka pejuha. [To3naro mu je na cy
MOHAXHHE MOjeJMHUX MaHacTupa Enapxuje mymanujcke caumane Brnaauanao
0jame, HAPOUMUTO CTATHje, My3UUKH 3aXTEBHE U CIICI(DUIHE IECME Y KOPITYCY
CPIICKOT IIPKBEHOT TI0jama KOje je OH MeBa0 OHAKO KaKo ce JlaHac, Kako je Beh
pedeHo, o yTuiajeM MoKpamueBOr 3aIKca, CBe Mambe MPAKTUKY]e.

Emuckon CaBa je uecTo UCTHIA0 Ja y TIPABOCIABHO] BACEJbEHU CPIICKH
HareBH CTaTHja HEYOPEAUBO Cy MHTEPECAHTHH]U HETO Y CBUM JPYTUM I0ja4KUM
TpaauLijaMa U TO je TpaBaaBao cieaehum. Y TOKy oipskaBarmba jeIHOT CBe-
npaBociaBHOT ckyna y beorpany, y Bpeme kana je emuckon Caa OHO BHKap
narpujapxa ['epmana (1961-67), mpuinkoM jeTHOT Ipeaxa oH je TPEJIIOAHO 112
YYCCHHIIH CKYIa — KaKo ou ce Meljyc06Ho 0oJbe YTO3HAIM U Y TIOIIE/y nojama
— OTIIOjY, PEZIOM CBAKO U3 CBOj€ MOjauke Tpaﬂnunje jelaH UCTU XUMHOTPa(CKu
TekcT. [leBarne cy ce, mopex ocrasora, ¥ CTaTuje u, o Braguanaom cBejo4uemny,
CBH YYECHUIIM W TPUCYTHU MPEICTABHUIM TPABOCIABHHUX I[PKaBa CIOXKUIN
Cy ce Jla Cy CPICKH HaleBH CTaTHja Hajiaenumu. YecTo je HaBOIMO U pedn
apXHEMHCKOIa aTHHCKOT XPHUCTO/Iy I, apXHjepe]ja BeIHKe KyAType, JbyOuTesba
KITaCHYHE MY3HKe, KOJU je Ka0 MUTPOTIOJIHUT AUMUTPHjAJCKH BHINE TTyTa OHO
Braguaus roct y KparyjeBity u cirymrao cpricko mojame y HajoosbeM u3amy, 1a
je TeTH Iac CPIICKOT IPKBEHOT Mojama (110 KOME ce M0jy MpBa U Jpyra cTartuja)
nermu ox rpukor. (MHave, ped je 0 aTUMUYHOM TPYKOM apXHjepejy Koju Huje
HEKpUTHYKY (haBOPH30BA0 TPUKH BUJI MpaBociasika.) Enmckon Casa je cMa-
TPAO CPIICKO MOjarbe HajOOTaTHjUM Y IPABOCIIABIbY U TAKBO FETOBO MUIILIbEHHE
HHje OWIJIO 3aCHOBAHO Ha TEOPETCKHM JIOMHUIILbakbuMa, Beh Ha MCKYCTBEHHM
cazHamwKMa, Oyyhu /1a je OH 0OUIIIa0 TOTOBO CBE TOMECHE MPABOCIIABHE LIPKBE
Kao WIaH Pa3MuUTHX LPKBEHUX JIeNeTalija 1 IPHCYCTBOBAO HAjCBEYaHHjUM
6orocnyxemrma. Ctora je morpedy HEKHX IIPKBEHHUX MOCICHUKA J1a TPOMOBH-
IIy TPYKO IIPKBEHO MOjamke U Ha Majia Bpara ra yBoae y CpIicKy npaBoCiiaBHY
I[PKBY CMaTpao MOCIEIULIOM BbUXOBOT HE3HAbA, KOj€ MaK MOTHYE C je/THE CTpaHe
OJ1 MabKaBe yTeMEJbEHOCTH Y HAYIH, a C APYTe O] HEAOBOJbHE YKOPEHEHOCTH
y COIICTBEHO] TPAAULH]H.

Haxanocr, oBe Hepa3yMJbHBE U HEIOMYCTUBE T10jaBe Ha My3UYKOM MOJbY
KOje cy y Hocle/me /Be jeneHuje 3axparumie Cprcky MpaBoCIaBHY LPKBY Yy
MmehyBpeMeHy Cy ce MHTeH3uBUpaie. HajeknaTaHTHUjU TpuMep jecTe YIIOeHHUK
HOBOTPYKOT T10jaba ca IPKBEHOCIOBEHCKIM TEKCTOM, HETauHO MPE/ICTAaBIbEH
Kao ,,CTapo CPIICKO Tojame™, Koju Tpeda na Oyae y ynoTpeOu y CpIcKuM
OorocroBrjamMa M KacHHje 3aMeHH MocTojehe mojame y CprcKUM XpaMoBHUMA.
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OBa nybnukanvja 1 BeHa IUIaHUPaHa HAMEHa CBOJEBPCHU Cy KYJATYpPOLM[
KaKaB ce HUKaKo HUje MOTao OYeKHUBaTH of] Hamle L[pkBe, cBaria BepHe dyBapke
CpIICKe KYATYpHE Tpajauiuje u unenturera. Ceemin npumep emuckona Case
BykoBuha, koju je HeMano ypaJauo Ha IUIaHy JIUTYPrujcKe KyAType, PKBEHOT
10jamba, OJHOCA PEMa XOPOBHMA U capajiibe ca My3HYKUM CTPYUmhalliiMa, HeKa
MOCITYKH Kao IMyTOKa3 OHUMA KOjH ce, HeMajyhu jacaH OpujeHTHp, Y OBOME HE
CHaJase.

Nenad Ristovic¢

BISHOP SAVA VUKOVIC AND SERBIAN CHURCH CHANTING
Summary

Based on the author’s memories of bishop Sava Vukovi¢ (1930-2001), who was in his
time one of the greatest connoisseurs of Serbian church chanting and a leading enthusiast in the
Serbian Orthodox Church in the field of preservation, this paper presents known and unknown
moments from his biography concerning this aspect of his personality. His first encounters with
church chanting are described as well as the way he learned it and from whom; the manner in
which he interpreted and taught it; how he worked on its preservation; how he built up his taste
in music and his liturgical culture; how he saw the relation between church chanting and church
services, as well as between the traditional oral way of learning it and learning it from score-
-recorded collections; how he used new technical possibilities for popularizing church chanting;
what his opinion was on the contemporary problems in the perception Serbian church chanting.
The paper also presents many memories of bishop Sava himself on the other famous chanters,
as well as his knowledge and his standpoints regarding the history of Serbian church chanting,
particularly regarding the role of the Metropolitanate of Karlovci in its development.
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UDC 792.97.071:929 Deri¢ Z.

30PAH BEPUh

Yrusepsuret y bawoj Jlynn, Akagemuja yMjeTHOCTH
Opwurunanau Hayunu paj/ Original scientific paper

I[TO30PUILTE MJIAINX Y HOBOM CA/1Y:
O JIYTKAPCKE CEKIIMJE COKOJICKOI' IPYIITBA
JO ITPO®ECHUOHAJIHOTI ITO30OPUILTA JIVTAKA

CAXETAK: Ha ocHoBy noctymHe rpalje HacTojanu cMo J1a peKOHCTPYHIIIEMO ITOYeTKe
nyTkapcke ciene y Hoom Cany. Ona je mokpenyta 1931. roqune, kao cekuuja CoKoJckor
npymrsa. [Ipencrase cy, Hajupe, urpane y Crapoj Coxonanu (maHamma 3rpaga Maruue
CpIICKE), a IOTOM j€ JTyTKapcKO IO30PHIITE JOOMIO HAMEHCKY caily y 3rpaau COKOJICKOT AoMa,
Koja je n3rpahena 1936. ronune, o npojexry apxurexre bopha Tabakosuha. 13 n3semraja o
pany Coxoncxor npymrsa Hou Caz, koju cy IITaMIIaHU CBaKe FOAUHE, 3 OAHOCHIIU Cy CE Ha
NpPETXOAHY, Kao U pykonuca boxxunapa Banrposuha, koju je O1o Hajnpe 3aMeHHUK, a IOTOM U
ynpaBHHK JlyTkapckor mo3opumra y HoBom Cany, motom u cehama JKuska LLTp6oje, koju je
6m10 jeaH O OCHHBAaYa OBOT II030PHIIITA, PEKOHCTPYHCAIIN CMO PEIIepToap, IPUXOAE 1 TOCETe
KOjH CBEJI0U€ O TIPBO] IELCHUJH paja JIyTKapcKe CIeHe, OMHOCHO JIyTKapcKOT MO30PHINTA AN
IMozopurura stytaka y HoBom Cany (mpucyTHa cy 00a Ha3uBa, y pa3IHIUTHM H3BOPHMA).

KJbYUHE PEYU: Coxkosicko ApPYLITBO, JIyTKapcKa CEKIHja, MO30PULITE JyTaKa,
[Mozopummre mragux, Hou Can, ox 1931. no 1936. ronuHe, mpeacrase 3a Jeily, peneproap.

V jennom on mevara [Tozopuinra Miaaanx, MOMyJIapHO HAa3BaHOT ,,pyka“,
croju: ,,OcHoBano 1931%. Y3memo i TO Kao moy3znaH nonarak, [lozopumire
MITQJIMX j€ 0CaMJIECETABOTOAMIIAK 1, KA0 TaKBO, J€HO O] HAjCTApH]HX JTyT-
KapCKUX MO30pHIITA KO/ Hac. Taj mojarak BUIIIE IyTa je TPOBEepaBaH, OCIopa-
BaH, alii He U ocropeH. be3 003upa Ha To MITO ce y HEKUM SHITUKIIONe ijama
HaBoau 1945. roguHa, kao rogrHa ocHuBamwa [lo3opuinTa miaaux, y ckiaay ca
TaJIANTEHOM, TIOCJIEPATHOM, JYTOCIOBEHCKOM, COITH]aTUCTUIKOM TPAKCOM, Kaja
Cy CBE MHCTUTYIIH]j€ OCHUBAHE OTyKaMa pa3IHIUTHX 0A00pa, TAaKO je TOHOBO
ocHoBaHo ¥ [lo3zopumire nytaka y HoBom Cagy.

CauyBana cy JBa ,,0CHMBAa4Ka akTa‘““: ipBH je u3 1954. ronune, a qpyru u3
2003. ronune. Hapoauu onbop I'paga Hosor Cana, pememem 6poj 7640/54,
oxn 31. 03. 1954. ronune, ocuusa [lo3opumte nytaka (ox 1968. rogune [1o3o-
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putire mianux), 1ok ['pax Hosu Can, ommykom 6poj 6-163/2003-1-9, on 05.
12. 2003. npey3uma ocHuBauka rpasa Ha [lozopumre maagux. O OHOM IITO
je OumJIo mpe, OAHOCHO Ha CaMOM IIOYETKY, CadyBaHO je BPJIO Majo MoJaTaka,
Hekonnko (otorpaduja, HOBUHCKHMX 4WilaHaka U cehama jeIHOT 0J OCHUBAYA,
XKuska Iltp6oje.

[Ipema unanky Ilerpa JonoBuha, ,,OxuBIbEHE TYTKE pyKama JIyTKapa®,
jour 1929. ronune, y 3rpaayu AnenanuoHor cyaa, ,,0KyIuiIu Cy ce €HTY3UjacTH,
3aJby0JEEHUIH Ty TKApCKE TIO30PUIITHE YMETHOCTH, M PEILIIJIN 12 Ha aMaTepCKoj
ocHOBH ocHy]jy y HoBom Cazy npBo mo3opHuInTe JiyTaka, kao cekiujy Cokonckor
apymtea“. OmrydeHo je ja ce 1Ba muxoBa unana, Jlasap paruh u Pagunka
Cabspap, nomasmy y Jbybsbany, Ha myTkapcku Teuaj. M3 JbyOspane cy ce Bpa-
THJIA C2 MOHTQ)KHOM TTO30PHUIIOM | jeJTaHAECT JIyTaKa, Kao U ca JIeJioM Koje he
yOp30 npunpeMuTH 3a u3Boheme y jeqHoM aeny Bexxkoaonuie Crape Cokonasne,
KOja ce Taja Hanmaswia y 3namy Mapuje Tpannadw, tae je Ouna u octana u
Maruna cprncka. Ha mecty Crape Cokonane cana je usrpahjeHo HOBO KpUiio
bubnuorexke Maruiie cpricke.

Maruna cprcka ca Ctapom Cokonanom u3 1926. ronune

[pema tBphemy I1. Jonosuha, XK. IllTpOoje 1 APyrux Koju Cy OCTaBUIN
Heke 3a0enekeHe TparoBe, pBa JyTKapcka mpejacTaBa ouna je Kpamesuh uz
iogsemma. [IpemujepHo je u3BeneHa y aprycry 1931. ronune. Y npezncrasu cy
yuectBoBanu: JKusko Itp6oja, Jlazap [paruh, Auha Kyjesuh, XKusko Ilpe-

232



nvH, [Ipenka Yenuwap, Pagunka Cabspap, Mapa u bpanko Illtp6oja, Mupa
Bojuosuh, )KuBko Auvancku, Besbko Mymuh, Munosan Tomun, Mumnopan
Jby6ojeBuh, Mupa u MBanka ['pyjuh — ka0 aHuMaTopu JyTaka, OMHOCHO Kao
TEXHUYKU CapaJHUIIH.

¥

Unanosu Jlytkapckor no3opuinrta y Hosom Cany, dororpaduja uz 1930-ux

MelyTum, jenan JOKyMEHT je MpoMakao, KOju H3HOCH JIPYKUYHje To/IaTKe.
Peu je o M3sewinajy o pagy Cokonckoi gpywiiea Hoeu Cag 3a 1933. ioguny. Y
HOJHACIIOBY cToju 1a je M3Bemraj onodpen y Hosom Cany, 12. janyapa 1933.
rogune. lltamnana ra je lrammapuja 6pahe I'pyjuha y HoBom Cany ucte
rogune. Ha crpanama 33, 34 u 35, nmox taukom [lozopuwiiie 1yiiaxa, CTOJU:

Wmajyhu y Bugy BenWKH BaCIUTHU W MPOTATaHJHN 3HA4aj JIyTKAPCKOT
MO30PHINTA, M HAIlIE je APYIITBO Mmpeay3eno aa y ayxy unrennuja CI1O (Cage-
3HOT POCBETHOT 0100pa) Jof)e 10 CBOTa MO30PHIIITA Ca TyTKama. Y Ty CBpXy OHO
j€ u3aciar Ha OCMOJIHEBHU CaBE3HU JyTKapCKu Teuaj y JbyOsbanu, jyiaa mecena
1932, 6p. (on 6paiu) dparuh Jlazap. Mcre ronune y jecen oTkymbena je on CI1O
no3opHuIa ca reaum ypehajem 3a 8.000 nunapa. O oBe CBOTE je Y MECEUHUM
obpormma ucriaheno 4.000 nuHapa, 10k je ocrarak of crpane CI1O onpomren
Kao cyOBeHLHja 32 paj MO30PHIITA.

Opranmzanyja. [Ipouennuk je 6p. Aparuh Jlasap, koju ce Opune 3a Tex-
HUYKY CTpaHy, peXHjy U yBexOaBame komana. [Ipsu capamuuuu cy Lltpboja
XKusxo, [Ipenun XKusko, Kyjesuh Anha u Uemspap [penxka. [ToBpemeno cy
nomaranu [Ipenpammku Jlasap u Bprynacku 1llana Te jorr Heka Opaha u cectpe.
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Kynuce u 3aBecy u3paano je opar npodecop bpanmcias Koctuh, a jenan mamm
neo ¢upmonucan Jlasuh. Jlytke cy nabasisene u3 Tysne ox Opara Puxrepa.
I'apnepoOy cy m3paamie cectpe penka Yenubapesa, Mapa JlasbeBa, Pakuh
Bacuspka, Pakuh Cokuria te Konenun Anbha, a marepujan cy najne 1enoM oBe
CecTpe a JICJIOM je KyIJbEH.

Caname crame nHBEHTapa je cinenehe: 16 myTtaka, on kojux cy 13 Bennanne
60 1M, a ocTane cy Mame; 20 mapu ofena; 6 Komaaa Kyiuca BeJIuKuX a 15 komama
criopeHuX; 24 KoMa/a CHjaiiIa Ha TO30PHUIN 1 9 KoMana y 6ojama.

Hma 15 mo3opumiHux KoMaaa y pykomucy u 1o: Kpawmesuh uz iiogzemma
(mpamay 5 cmka) om Mnanena Illupone, 3arpe0, 2) bexpu Myjo (1najbuBa urpa y
3 cnuke) on Munomta Cranojesuha, Ben. beukepek, 3) Cyjiaje (6ajxkay 2 unHa u 5
cimka) o JIaze bormanosuha, Ben. beukepek, 4) [ on1yban (urpa y jeTHOM YHHY)
ox Mupka Muxamyuha, Turen, 5) I[puu Jlabyg (6ajka y 3 unHa) mucari HETo3Har,
6) Kuha Coxonuh (0ajka y 3 unna) on Munomia Bacuha, beorpan, 7) leienyia
(6ajka y 5 unHOBa) ot Munomia Bacuha, beorpan, 9) Lapciuso tiaitymaxa (6ajka
y 4 uuna) ox Munoma Bacuha, beorpan, 10) lawa ciyia kog Yapobraxa (4
guHa) on Mianena Illupone, 3arped, 11) Buitues Hinuya (3) Munom Bacwuh,
beorpan, 12) Kagana (5 cnuxa) on Munoma Bacuha, beorpan, 13) LJap Hupa
(mana y 3 unHa) on Muxajna CperenoBuha, beorpan, 14) Cipusicerno xoueno
(mana y 6 ciuka) Munoma Bacuha, beorpan, 15) 3naiopynu osan (mana 'y 5
cimka) ox Muyoma Bacuha.

OxpskaHo je y 0BOj roauHu 16 mpeTcTaBa U TO OBUM PEOM:

12 11 1933 Kpawesuh uz iiogzemmwa, npucycrsoaio 150 ocoda [luH.
308.-

15 11 1933 Kpawesuh uz iiogzemmwa, npucycrsoaiio 184 ocobe [luH.
368.-

19 11 1933 Kpamwesuh u3z iiogzemma, npucyctsoBaio 91 ocoda J{un. 182.-

5 1T 1933 Kpawesuh uz iiogsemma, npucyctBoBaio 114 ocoba [lun.
228.-

12 1 3naimopynu Osan; npucyctoBaio 215 ocoba J{un. 480.-

2 IV 3naiiopynu Osan; npucyctBoBano 171 ocoba dun. 348.-

8 IV 3naimopynu Osan; mpucyctBoBaio 70 ocoda un. 151.-

9 IV 3nawiopynu Osan; npucyctoBaio 57 ocoba Jun. 121.-

30 1V 3naiiopynu Osan; mpucyctoBaiio 91 ocoba Jlun. 214.-

14 X 1933 3nawi. Osan; npucyctoano 70 ocoda

28 X n n n n 70 n

15 XI n n n " 70 n

OBE TpH NIpETCTaBe OIApXKaHE Cy 3a CIYIAOLe XYICKOT MPOCBETHOT
Tedaja.

12 X1 1933 Ciupusicero xouteno; npucyctsopaio 620 ocoba un. 1239.-

19 XTI 1933 Ljpuu Jlabyg u Tonyban, npucycrsoBaio 600 ocoba [duH.
1136.-

3 XII 1933 Cy#aje npucycroaio 250 ocoba J{uH. 458.-

18 X1I 1933 Cyhaje npucyctrosano 200 ocoba Hun. 400.-
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[Mpema m3noxxeroM TprcycTBOBaIO je 2823 ocobe u yopano 5.233.- munapa.
VY ToKy OBe roAiiHEe MHBECTHPAHO je y To3opuinTe oko 9.150 nuHapa.

Kan ce y3me y 003up Aa je 0BO TEK moueTak paja 1 a OTCEK jOII 3arpaBo
HHj€ HU OpraHu30BaH (HUTH Moke OuTH opranu3oBaH 1ok Cases He noHece [Ipa-
BUJIHHK 32 TI030pHILTE ¢ JyTKaMa, mpeMa kome he oHga OMTH 1 Hall IPaBUIIHUK
cao0pakeH), a cynelin o caBeCHOCTH M BOJbU Ca KOjOM CY PaaniIH WIAHOBH 030~
puiTa, uMa Haje 1a he ce n3Boheme nojeJMHIX KoMa/ia MOCTENeHO YCaBpIIUTH
¥ TEXHUYKU M YMETHUYKHU oADK HA JOCTOjHY BUCHHY. VHaue, HHTepecoBame
KoJ Zielie OMJI0 je OTPOMHO, a ONYILIEBIbEHE KO HTPaya BEJIUKO.

Ha 40. ctpanu, y Tabenu Ilpumarve — Ilpomein, ctoju aa je [lo3opurre

ca JyTKama OCTBapuio mpomer of 5217 nunapa. A Ha cnenehoj, 41. ctpanu,
bnaiajne — Uzgasare, croju na je [ozopumty ca mytkama uznaro 9209 nunapa
u 25 napa.

VY Ussewiniajy o pagy Coxonckoi gpywiusa Hosu Cag 3a iog. 1934, xoju je

onobpeH 18. janyapa 1935. u Takohe mrramnan y [lItamnapuju 6pahe I'pyjuha,
y HoBom Cany, ucre rogune, y U3Bemrajy [Ipocsetnor ogbopa Cokomnckor
apywmrBa H. Can, on 31. ctpane, nmox TaukoM 9, Hanasu ce uzBemraj o [1o3o-
puity siyraka. Ha camom moueTky croju:
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[IpocBetnu oxbop, nMajyhu y BUAY BENUKH BACIHMTHU M MPOMAraHIHH
3Hauaj JyTKApPCKOT TI030PHIIITA, a 1a O paJl JIyTKAPCKOT MO30PHUINTA TOCTHIA0
OHE pe3yNTaTe KOjH Ce Ol Hera 04eKyjy OCHOBAO j€ HApOUUTH JTyTKAPCKU OTCEK ca
Oparom Tepauhem Ha yeny u wianoBuma [loTkomakoM, BacuiseBuhem, Koctuhem
u Iparuhiem. Y Toky ronune n3adpas je y oBaj onoop u opar Bantposuh boxunap.
3amarak oBor o1bopa O¥o je Ha/[30p 1 JaBarbe MpaBIia y paay OBOTa MO30PHUIITa,
Te, OCHM JINYHE capajibe MOjeIMHIX YIaHOBa y caMOMe MO30pHIITY, ¢y Opaha
Tep3uh u [loTkOmaK Ka0 yUnTEIbN MPUMILUIM Ha cee 3a1aTak opraHu3aluje Ipo-
CBETe MIKOJICKE JIeTe] y mo3opuiTy; Opaha BacuseBuh n Bantposuh mpumumu
Cy ce HemocpeqHe ynpase Haa nosopuireM, opar Koctuh n3pane nexopaija,
J0K je Opar Iparuh u oBe roanHe 3apKao OpUry 0 TEXHUUKO] CTPaHHU, PEXKUjU 1
yBexkOaBamy komana. CapaHUIM, OTHOCHO MaHHUITYJIAPOTH U CIIUKEPH OUITH Cy
Opaha u cectpe u To: Munopan Jbybojesuh, XKusko [Ipenun, Munan Crojuunh,
Cresan [upomku, Pagunka Cabspap, JoBanka Bykuh, 3opka Kepau, Karuma
Joemumn, Onra Byrapcka, Te jom Heka Opaha u cectpe noBpemeHo. ViHBeHTap
y 1934 roguan Huje MHOTO yBehaH, jep je HabaB/heHO Y Mamb0j KONUYUHH 1030~
PHUILHOT MaTepHjana.

I1pu KoHITy TOIMHE TIO30PHUILTE je OO0 Ha MOKIOH 0ff CaBe3HOT MPOCBET-
HOT 07100pa CIIpaBy 3a MOAPAKaBakb-E BETPa U JACKy 3a O/[paXkaBabe IPMIbaBUHE,
IITO yKa3yje Ha TO Ja je, OBO II030PHIUTE CBOJUM PAJIOM 3aCITyKUIIO IPU3HAKE
01 OBE HajBHIIIE COKOJICKE MPOCBETHE ycTaHOBe. Y ToKy 1934 romune ompxkaHo
je 24 mpencrase. ..

buo je 4869 mocermnamna u 8582 muHapa mpuxona.



N3BELITAJ O PALLY

COKOJICKOI' IPYILITBA HOBU CAA
3A TOM 1933.

Osaj je vapewmaj ododpen wa safeanuynof
cequuyy ¥Yopase u Hauwencmpa Coxoackoz
apviwmea Heosu Caz 12 jawyapa 1933 zoa.

INTAMIMTAPHWJIA BEPARE FPYJHHRA HOBH CALL

U3sBerTaj o paxy Coxonckor apymrsa Hosu Can
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31

9) [osopuume nymaxa. TpoceeTHy 0A60p, uMajyhu y BULY
BEJHMKH BACMNHTHH M NPOMAraHJHH 3Ha4aj JyTKAPCKOI MO30PHIUTA,
a ma 6u paj; MyTKapcKOr NO30PHIUTA MOCTHTA0 OHE pe3yaTare
KOjH CE OJ Hhera O4YeKyjy OCHO0Ba0 je HaPOYHTH JYTKAPCKH
orcex ca 6patom Tepsuhem na yeny n unauosnma [loTkOHaKoOM,
Bacumepnhem, Kocruhem u Iparutiem. ¥ Toky roaune uzabpau
je y oBaj onb6op u 6par Banrposuh Boxmmap. 3amarak osora
onbopa 610 je HAZ30p H jJgasakbe npasua y pagy oOBOra noso-
PHIUTA, TE, OCHM /JMYHE Capaiiwe MOjeJHUHHX Y4JaHOBA y CamMoMe
nosopuwty, cy 6Gpaha Tepsuh u [loTkowak Kao yuuTesH npu-
MH/JH Ha ce6e 3aJaTaK OPraHW3alMje NPOCBETE IUKOJCKE Jeue y
nosopHwTy; 6paha Bacumesnh m BaaTpoBuh npumuau cy ce
HemocpeaHe ynpase Hax nosopuwrteM, 6patr Koctuh wu3page
nexopauuja, ok je 6par Hparuh u oBe roguHe sagpxao Gpury
0 TEXHHUKO] CTpaHu, pexHju ¥ yBexGaBawy komana. Capan-
HHIM, ONHOCHO MAHHNYJAaHTH M Cnukepu Guau cy Gpaha u cectpe
¥ T0: Munopan Jby6ojesuh, XKusko [Ipeaun, Muiaas Crojuuh,
Cresan [lupowkn, Pagunka Ca6map, Josanka. Tykuh, 3opka
Kepan, Karuua Josuaun, Oara Byrapcka, e jow neka 6paha u
cecrpe nospemexo. Musentap y 1934 rogunm Huje MHOro yse-
han, jep je HabaB/beHO y MawO] KOJIHYHHH [O030PHIUHOL MaTe-
pHjana.

lpu xoHUy roguHe nNO30PHWTE je JOGHIO0 HAa MNOKJIOH OF
CagesHor npoceeTsHor 0460pa CnpaBy 3a MOXPAXaBame BETPA H
Jacky 3a nojpakasatbe€ IPM/baBHHE, IUTO YKasyje Ha TO ja je,
OBO MO30DHIUTE CBOjHM DPajOM 33CAYKHJIO [PH3HAKE 0J OBE
HajBHLIE COKOJCKE npocBeTHE ycTaHose. ¥ TOky 1934 roauue
oApxaHo je 24 npercrase ca caenehlium komaguma H Gpojem
NOCETH/AlA W MPHXOJ0M:

11, 1. 1934 Llapesa xhu 356 nocernnaua 712 aud. npuxoaa
18. II. , Tama cayra kox

mahuouuyapa 343 5 748 »
4. lll. , 3ana xena 302 N 574 3
11. Il. , ¥ uapcrey naty/s.300 - 685 »
25. Ill. , Llap Thupa 232 " 232 , »
2. 1v. , : 3 212 . 248 .
14. 1V. ,, . 350 . 357 ,
16. IV. , n . 133 » 133 , »
19. Iv. , » » 294 : 344 . =
26. IV. , . . 101 : 202 »

H3Bemiraj o pany [lozopumra mytaka u3 1934. roqune

238



Crnenu u3BemTaj o rpalemy goma, koju cactaBiba UK. Jyman Tomuh,
npeaceanuk I paheBunckor ogbopa 3a rpaheme moma.

V apxusu [lo3opurnra Minaaux Hanasy ce pyKONMCHA eBHeHIU]a boxku-
napa BantpoBuha, Hajiipe 3aMeHKKa a IOTOM U ypaBHuKa JIyTKapckor 1mo3o-
pumuta y HoBom Cany. Peu je o 32 crpanuue, ogHocHO o 16 nuctoBa, 000-
CTPaHO UCIHUCAHUX IIPHUM MACTUJIOM M TIepOM, hUpMIUIIOM, pyKOM camor
Bantposuha.

IIpBu u3BemTaj Hocu AatyM 7. okrobap 1934. rogune. Tor naryma je
3arouena HoBa ce3oHa JlyTkapckor mozopumra. M3seneH je koman ¥V yapciusy
uamymaka, Mnanena [lupone. Pexxupao ra je Jlazap [dparuh. [Ipencrasy je
Bujeno 266 nmocerunana. Hoa nmpemujepa je 6mna 2. genem6pa 1934. ronu-
He. U3Benen je koMan 3auapana wiyma, He 3Ha € KOT ayTopa, Y U3BEIITA]y je
HaBE/IEHO CaMo Ja je ped 0 YeuikoM muciyy, y npesoay Bepe Kymmh. U oBaj
Komaz je pexupao Jlazap Jparuh, ,,rexHnuky Boha“, Kako CTOjU Y U3BELITA]Y.
[Tocetunana je 6umno 278. OBaj koMaj je n3BeeH joi 1Ba myTa. CBaku MyT Mpej
nyHoM canoM. HoBa npemujepa ycnenuna je 23. nenemo6pa 1934. ronune. ,,Y 3
Jaca 1o MojiHe mpukasaH je koman [Jap hupa.” ,Ilocetnnamna je 6umo camo 126
geMy je y3pok OOKMhHM IIKOJICKK PacIycCT, T€ Cy Ce Jiena pa3unuia Kyhama.
Kao nocnenma npencrasa y 1934. roaunu npukasa je, y HeJieJby MOMOIHE, Y
TpH 4aca, 30. nenemopa, koman [lapesa khu, M. Muxanyuha. ,,Koman je nemo
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Wzsemraj b. Banrposuha, ynpaBauka JlyTkapckor mo3opuinTa, 24. 12. 1934,
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1 100pO M3BEJICH T HAKO CMO Yy JIBa YMHA OfylIeBH renaore. Koman cy u3Bo-
manu oz BohctBom Opara Jlazapa J[paruha 6paha u cectpe: JKusko I[penuH,
Munan Crojunh, CreBan Ilupomku, Pajko JoBanosuh, Pagmuna CaGibap,
JoBanka Bykuh, Bnanera Bantposuh, Karuna Josuuun. [locerunana je 6uio
175, mame b. Bantposuh u 3akspydyje: ,,1934 mo Opojy npencrasa Huje Omna
00MMHa any MHaye HampeaHa ¢ 003MPOM Ha pa3BUTAK JIYTKAPCKOT MO30PHIITA
y COKOJICKO] jenuHunu. bpoj capaanuka pacte, ka0 MHTEPECOBAE YOIIITE Kako
3a caM pajl TI030pHIITa, TAaKO U KoJ mienanana. Hanaru je ce na he nosa 1935
roJiMHa OWTH jOII TUTOIHU]a ¥ HANIPeIHU]ja.

13. janyapa 1935. ornouena je HoBa ce30Ha JIyTKapCKOT TO30PHIITA,
npemujepom npexactase Cyhaje, K0jy je IO HAPOIHO] TPUIOBELN CACTABHO
Jlazap bormanosuh. U oBaj koman je yBexx6ao u Boauo Jlazap Jparuh.

20. janyapa 1935. mpemujepHo je u3BeneH koM Xpaopa gpyarcuna, Mumno-
mra Bacuha, y pexxuju Jlazapa paruha. Koman je npBu o ukiyca mo3opu-
IIHUX KOMajia Koje je moueo u3aaBatu Jlytkapcku oxncek npu CaBe3HOM Ipo-
cBeTHOM of0opy cokona KpasseBune Jyrocnasuje, ,,Te ce UMa, Kao CpeCTBO
3a COKOJICKY TpOTIaraHjy, 1aBaTy y TOM IUJbY HCHpe]] JOCATAIIBUX KoMaJa 1
Ofip’KaBaTu Ha peneproapy nyxe* (Bantposuh).

.Y HEJeJbY 110 TofiHe, 3. (hebpyapa 1935. naBaH je npBU MyT KOMaJ, KOJU
je cacTaBJbEH 3a JIUJIETAHTCKO MO30PHIITE, a JIMK j€ CBOjUM CaCTaBOM H PaJHOM
MoZIecaH U 3a MO30pPHUIITE JyTaka, TaKO Ja HHUje MOpao OUTH HUyYeMy HU
npepahuBan. Koman ce 30Be *Cmex kao ek’ on Xapka Kopaunha u cBojom
CaJIP’)KUHOM U JKUBOM PaJIl-OM MOTIYHO ycreo. .. (Banrposuh).

24. pebpyapa 1935. uzBenena cy aBa HoBa komana: Benuxa nouiia, M.
Cperenosuha, u [ o6opu uciiuny, M. Crepanosuha.

3. mapra 1935. nmpemujepHo je u3BeneHa 6ajka I awa, ciyia kKog uapodraxa,
Muanena [luporne.

Cnenu cTpanuia Kojy je UCHHCA0 JbyOMUaCTUM MACTHIIOM U MOTIHCA0
Munopan JbybojeBuh, jenan on rmymara-anumaropa. V3gemiraj o nuzBohemy
npezcrase Mauak y yusmama.

Ha moceOnom ucty ctoju HacnoB: [1yiuyjyhu otticek 1ymikapckol o3opu-
witia Coxkonckoi /[pywiiea Hosu Cag. Jlaibe ce u3HOCH HOTpe6a ,»Ja ce panu
NpoNaraH/ie 1 OCHUBamba JTYTKAPCKUX MO30PHIITA opraHH3ny npeTcTaBe u y
OHUM COKOJICKUM jeAMHHUIIAMA TJIE Ty TKAPCKUX MTO30PHIITA HEMa“, TIPEITIONKHUO je
b. Bantposuh, ynpasnuk Jlytkapckor nozopuita Cokonckor apymrsa y HoBom
Cany. OBaj meroB npeyior je npuxsaheH U HOBOCAICKH JyTKapU Cy KpeHYIU
ca CBOjOM ITOKPETHOM ITO30PHHULIOM M PyYHUM JyTKama o HoBocasickoj xymu.
[TpBo rocroBame je 6uno 10. hedpyapa y Coxonckom npymrtBy Crapu beue;.
WsBenene cy tpu npeactase: Llapesa khiu, M. Muxanuuha, 1Ba nyta, u Baso u
melos weipui, M. Bacuha. Y Heneswy, 17. debpyapa, OuIto je Apyro rocToBame
—y l'ocnohunnuma. Opurpana je npexacrasa L[apesa khiu. Y 3aKkibyuKy CTOJH:
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,,110 pacronoxemy NoceTHIaa BUIM ce 1a OU JTyTKapCKO MO30PHUILITE HMAJIo
ycrexa y Toj jenuuunu’. Y nornucy je boxxumap Banrposuh u gatym, 19.
dbebpyap 1935. ronune, y Hosom Cany.

Ogzie ce cauyBaHH PYKOIIUC 3aBPILIABA.

Kana je 3aBpmena m3rpagma CromeH-goMa Kpajba Asekcanapa, 1936.
roiluHe, OHa je nocrana HoBa CokollaHa, a ca BOM je IpecesbeHo 1 JlyTkapcko
no3opuuire. Jla ce Ha JyTKape MUCIUIO YHAIpes, Tj. TOKOM IIaHupama U
rpajibe BEJeNEIHOT 3/amba apxuTekTe Bopha TabakoBuha, 1oka3 je HAMEHCKH
npojekToBaHa u m3rpaleHa aBopana ca 166 cexumra, MOCTOM 32 MapHOHETE,
TIIyMauKoM rapaepoOoM, IpoCTOPOM 3a JyTKe U cuieHorpadujy. bpoj unanosa
ce nosehao. Mehy nytkapuma je 6uo u Muha Taruh, xoju je kacHuje mpe-
mao y beorpan u nmpocnaBuo ce kao IIymail, Ipe cBera y npecraBama U TB
cepujama 3a geiry. JKusko Illtp6oja je m3pahuao mytke on apsera. Cse je
paheno Ha 10OpPOBOJBHO] 0a3u, Oe3 HOBYaHMX HaJoKHaAA. [lomTo je y ucroj
3rpaju, y BEJIMKO]j canu, 6uno HaponHo nosopumire JlynaBcke 6aHOBUHE, KOje
je HacTaBsbaso TpaguiKjy CprcKOr HapOAHOT MO30PHIITA, HA Yely ca ynpas-
HukoM JKapkom BacuspeBuhewm, myTkapu-amarepy cy UMaiu IPUBUIETH]Y 1a
OecIuIaTHO IIe/ajy MmpeacTaBe MPOPEeCHOHATHOT TIO30PUILTA U TIPUCYCTBY]Y
BUXOBUM Npobama. [IputoM cy UM nomaranu cBOjuUM CaBeTUMa, HAPOUMTO NPU
u3paay cueHorpaduje, JyTaka u KOCTUMA.

[IpunukoM OoCHUBama JyTKapCcKe CEKLMje, Ha MECTO MPOYEIHUKA je&
nocrassbeH Jlazap [paruh, kao ,,HajuCKyCHHjH", IOMITO j€ 3aBPIINO JTyTKAPCKH
teuaj y JbyOspanu. Ha ocHuBaukum cactannuma je 6mo u ap Urmar [lasnac,
crapemrHa CokoJa, 1o KoMe cajia yIuIa y Kojoj ce nmozopuiure 1 COKOJICKHU 1I0M
Hazase, Hocu uMme (panuje XKapka 3pewanuna). [Ipsu ynpasnuk Jlytkapckor
no3opumita 6uo je bopusoj Koctuh, koju je u pexxupao mojeinHe mpecTase.
[Tocne mera, ynpaBuuk je 6uo boxxunmap Bantpouh. YnpaBHuuke mociose,
Hpema COIICTBEHUM TBpAbaMa, a I0ToM U nipema nucay I1. Jonosuha, 06aBsbao
je u XKusxko lITp6oja, koju je HacTaBUO Ja u3palyje JyTke U peKkBU3MTE. Y
NPHUITPEMU TIPEJICTABE CBU Cy OMIJIM aHTa)KOBaHM, O] yIIpaBHUKA 10 Hajmuaher
ynana (I1. Jonosuh). [Ipeacrase cy opranuzoBaHe HEACJHOM H TMPAZHUKOM, Y
TPH cara MOIMOJHE.

O aktuBHOCTUMA JIyTKapCKOT MO30PHIITA, AU U O APYTHM, 32 TYTKAPCKY
YMETHOCT BRXHHM JIeIIaBamb-lMa, peloBHO je u3BewraBana Cokoicka upo-
ceeitia, Becuuk npocseTHOT o100pa caBe3a Cokona KpasseBune Jyrocnasuje,
MeceuHu puitor COKOJICKOT APYIITBA, YMjUX j€ MIPBUX JeceT OpojeBa U3aiuio
y HoBom Cany, 3aksby4no ca aenem6pom 1934. roqune. Ox janyapa 1935.
rofIMHE, U3aBarbe OBOT MpHiIora npenasu y beorpan. M3nsojuhemo HEKOIMKO
BOXHUX Tpuiiora: ,,I'pehu u onmuty mytkapeku Tedaj y Hoom Cany* (u3BemTaj
u ¢ororpaduja), y 6pojy 7, on centembpa 1934, ctp. 284-286; ,,CrieHckH
edeKTH y mo30pHuITy JyTaka™ (ca cxemama W wiyctpauujama), Hcto, cTp.
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295; ,,0 ocHuBamYy JiyTKapckor ofceka y okBupy Coxona“, ,,O HOBOM HaYUHY
JpKama JyTaka — MUTamka U OATOBOPH 3a JIyTKape*, y 0pojy 8, om okToOpa
1934; b. Bantposuh, ,,O Tunckom jynaky Kuhu Cokonuhy u 0 peruroBamy
Ha JIyTKapcKoj cieHu™, y 6pojy 9, on HoBemOpa 1934, ctp. 377; b. Bantposuh,
,, YIIOTa HapOJJHUX MecaMa U Iprya Ha MO30PHHUIM ca TyTkama“, y 6pojy 10, o
netiemOpa 1934; b. Bantposuh, ,,0 pexuju y nozopuiiry yraka“, y opojy 1,
ox jaryapa 1935, ctp. 36; ,,0 pacBeTH JIyTKapCKe TIO30PHUIIE M PEKBU3HUTE", ¥
Opojy 6, ox jyna 1935.

Hema cymmbe 1a 0BU IPHIIO3H O JTyTKAPCTBY, KOJH CY CE€ OAHOCHIIN HA TEXHU-
Ky U3pajie, Kao ¥ HaunHe Bol)era TyTaka, aju U Ha I/IHTepHpeTaLII/I]y 0jeTMHIX
TeMa U PEAMTE/bCKUX 3a[aTaKa, Y3 Beh moOpojaHe HOBHMHCKE, Tj. IITaMIIaHe
U3BEIITaje O pasy COKOJa, a HAPOUHUTO cadyBaHu pykonmcu b. Banrposuha u
cehama XK. llITpOoje, omoryhasajy 1a ce mTo BepHUj€ PEKOHCTPYHLLIE Taj IPBHU,
paHu, epHoI, 01l MOKpeTama JIyTkapcke cekiuje mpu CoKoJICKOM APYIITBY, 10
ocHuBama [lozopumira mytaka u npenacka y HOBy 3rpaxy COKOJICKOT JoMa,
HETOB TAAIBY perepToap U MpujeM MpescTaBa Ko Hajmiahe myomuke.

Zoran Deric

YOUTH THEATER IN NOVI SAD: FROM A PUPPET SECTION OF THE
FALCONRY SOCIETY TO A PROFESSIONAL PUPPET THEATER

Summary

On the basis of the available material we were able to reconstruct the beginning of the
puppet stage in Novi Sad. It was started in 1931 as a section of the Falconry Society. The plays
were first performed in the Old Falcon Hall (present-day building of Matica Srpska) and then
the puppet theater got a hall in the building of the Falconry Home, which was constructed in
1936 after the project of architect Porde Tabakovi¢. Using the report on the work of the Falconry
Society in Novi Sad, which was printed every year and related to the previous one, as well as
using the manuscripts of Bozidar Valtrovi¢, who was first assistant manager and then manager
of the Puppet Theater in Novi Sad, and using the documented memories of Zivko Strboja, who
was one of the founders of this theater, we were able to reconstruct the repertoire, income, and
visitations which testify of the first decade of work of the puppet stage in the Puppet Theater
or Theater of Puppets in Novi Sad (both names are present in different sources).
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ITPHUKA3U

UDC 008(=163.41)"19"

CPIICKA KVIITYPA ITOYETKOM XX BEKA

Jenena MunojkoBuh-bypuh, Veionu cpiicke kynitiype; Krousiceenu,
mysuuru u auxkoenu xcueoi 1900—1918, 3naBauka KibkapHHIla 30paHa
Crojanosuha, Cpemcku Kapnosuu — Hosu Cazx 2008, 238 ctp.

VY u3namy HalMOHATHO PEHOMHpaHE u3aBauke Kyhe M3naBauka KibyKapHULA
3opana CrojanoBuha u3 Cpemckux Kaprnosarma, 2008. roguHe 00jaBibeHE Cy IBE
3Ha4yajHe CTyauje O KyATypHOM xuBoTY CpOuje mpse mojoBrHE XX Beka. AyTop
OBUX CTY/HWja je My3HKOJIOT, CTaBHCTa M UCTOpHUAp KYIType akajeMuK Jp JeieHa
Munojkosuh Bypuh. Tpeba ucrakHyTH Aa je jemHa o OBUX KEbHTa 3aCHOBaHA Ha
pe3ynTaTuMa UCTpakuBamba U3HETUM Y JIOKTOPCKO] IucepTauuju — Mysuxa kao geo
cplicke Kynigype y iepuogy usmehy gea ceeilicka pailia, Kojy je ayTopka om0paHuia
1980. ronune Ha Karenpu 3a uctopujy ®@unozodcekor daxynrera y beorpany. Jenna
Bep3Hja JOKTOPCKe AucepTaluje, mox HasuBoM Tradition and avant-garde, the arts in
Serbian culture between the two world wars, mTammnana je Ha €HIIECKOM je3UKY U TPBH
nyT o0jaBsbeHa 1984. ronune.! Yetnpu ronune kacHuje, 1988, Takole Ha eHIIecKoM
je3uKy, 00jaBJbeHA j€ U KEbUra Koja, IITo je jacHo Beh u3 Hacnosa — Tradition and avant-
-garde: literature and art in Serbian culture, 1900—1918, ynHu TOTHYHY JAOMYHY OBE
Bep3uje JoKTopcke aucepramuje.’ O0e Kibure cy cajia, 1akiie, JOCTYHE i YUTa0LIMa
ca CPIICKOT TOBOPHOT NOApYyYja.

W3 Buwie pasnora je Kiwura Ycionu cpiicke xyniiype;, Krouoiceanu, mysuuxu u
nuxosHu dcusotd 1900—1918, xao mpBa o1l IOMEHYTHX CTyH]ja — CyAehu mpema rnepuo-
1y KOjH je y B0j pa3MOTPEH, U3y3eTHO 3HauajaH JOTNPUHOC WHTEPAUCIUIINHAPHOM
U3y4yaBamky YMETHUUKHX TOKOBA, KOHCTUTYHCAakha HHCTUTYLIMjAa YMETHOCTH (KyJIType)
U paja 3HAMEHUTUX KYATYpHHX rocinenuka y CpOuju ¢ mouerka XX Beka. Mako ce
UCTOpPUYAPU MY3HKE, Ka0 U UCTOPHYAPH JIPYTHX YMETHOCTH, BEOMA YECTO CIYXKe
uH(pOpManrjamMa u pe3ynTaTumMa HCTPaXNUBamba U3 IPYTUX HAyYHUX JUCLUIIMHA, OHU
UIMAK PETKO MOCEKY 32 CHCTEMAaTHYHUM KOMIAPAaTHBHUM HCTPAKUBAHEM TOKOBA PA3IIH-

! Jelena Milojkovic-Djuric, Tradition and avant-garde, the arts in Serbian culture between the

two world wars, Boulder, East European Monographs, New York, Distributed by Columbia University
Press, 1984.

2 Jelena Milojkovic-Djuric, Tradition and avant-garde: literature and art in Serbian culture,
19001918, Boulder, East European Monographs, New York, Distributed by Columbia University Press,
1988.
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YUTUX YMETHOCTH, Carlie/IaHUM Y JIPYIITBEHOM KOHTEKCTY. Jenena Muunojkosuh Bypuh
JIaTUIIa ce yIpaBo TaKBOT CIIOKEHOT TOAyXBara, TpoHanazehu u uctpaxyjyhu kipyune
Ta4yKe Y CPICKOM CIUKAPCTBY, My3HLH, IO30PUIIHO] YMETHOCTH U KIbH)KEBHOCTHU C
noderka XX Beka Koje Cy olprale, IpeMa peuuMa came ayTopke, ,,yX Tora BpeMeHa™.
300r Tora ce moxke pehu 1a kwura Yeiionu cpiicke xynitiype; Kroudicegnu, mysuuxu u
nuxosHu drcusouid 1900—1918. anrtaoiny Hajupe Hyau 00yXBaTaH NpeTyies HajBaXKHHU]UX
norahaja Koju cy OOCNIEKMIIN Pa3InuUTe YMETHUUKE qucuuiuinae y CpOuju oBor
BPEMEHCKOT NIEPHOAA, aJIU 1a UCTO TaKO MPY’Ka U YBHU] Y 3aKJbYUKe U3 Haj3HAUajHHjUX
Hammca, CTyIdja U KibHTra CPICKe My3UKOJIOTH]e, UCTOPHj€ YMETHOCTH, UCTOPH]E
KIbIKEBHOCTH, MY3UUKE, KEbIDKEBHE M [TO30PUILIHE KPUTHKE O OBOM MEPUOLY, Kao
JIMYHH, BPEIHOCHH CYyJl ayTOpa O Pa3MOTPEHHM I0jaBaMa (YMETHHYKUM 1 HAyUHUM).

300r MUPOKKX OKBHPA UCTPAKMBAIha KOJH YBEIIMKO IPEeBa3iiia3e rpaHuLle jeHe
Hay4yHe JUCUUILUTNHE, KIbUTra Ycionu cpiicke kyniiiype, Krouoicegu, My3uuxu u iuKo6Hu
arcusoi 1900—1918. Mmoxe ce carenati Kao JOPUHOC jeTHOj — 3a e(puHHICame BPIIO
3aXTEBHOj — HAYYHO) JUCIUILTMHH [T03HATO] TI0/1 HA3UBOM ,,KYJITypHa HcTopHja“.’ ako
je jour 1897. ronune nemauku ucropuyap Kapn Jlammpext (Karl Gotthard Lamprecht),
WHa4Ye KPUTHKOBAH 300T CBOjMX HHTEPANCIUIUTHHAPHUX UCTPAXKHUBAKA KOjIMa j€, KaKO
ce cMarpano, MamKala MeTooJIoIIKa jacHoha, mocTaBuo nutame: [lTa je kynrypHa
ucropuja?, 6purancku ucropuuap [Turep bepk (Peter Burke) roqune 2004. uzHeo je
TBPIEY [la Ha TO MUTAE jOII YBEK HUje oarosopeHo.* Kmura Jenmene Muojkosuh
Bypuh, mehytum, c jenHe ctpane nokasyje na je Ha JlaMnpexToBo nuTame MOryhHO
Na ¥ IPenopy4bHBO OATOBOPUTH M3 YBPCTO oMel)eHHX moapydja UcTopHorpaduje
TMOjeTMHUX YMETHOCTH, a C PYyTe CTpaHe Ja je THMe MOTyNHO MpefynpeTuTH 3aMKe
KOje MCTOpHja KyAType Kao Hay4Ha JUCUUTIINHA TOCTaBIba.

Ha npumep, ako 61 ce nojeAnHIM ayTOpUMa KEbUT'a M3 0071aCTH KyITypHE HCTOpHje
MOTJIa HajIIpe 3aMEPUTH NPEOTIIIUPHOCT WM HEoApe)eHOCT UCTpakuBauKe 00NacTy,
Te cTora 1 HemoryhHocT u3bopa oxrosapajyhe merogonoruje, Jeaenn MuojkoBuh
Bypuh Taxsa ce mpumenda He Moxke yiyTuTH. Hanme, y 0BOj KEbH3H ayTOpKa 10jaM
,KYATYpa“ He u3je[HauaBa ca IojMOM ,,APYIITBO™, Ka0 IITO j€ TO CIy4aj Y pajoBHUMa
M0jeANHUX HCTOpHYapa WK COLMONora, Beh ca mojMoM ,,yMeTHOCT, IITO 3HAYajHO
Cy)XaBa W TIpeIi3Huje NeUHUINE OICET HAYyIHOT pa3Marpama. Takole, ayTopka Ha
CaMOM TOYETKY CBOT MCTPaKUBama yrnoTpedsbaBa, Kao IITO je IIOMEHYTO, T10jaM
,»IyX BpeMeHa“, YuMe ce BPJIO jaCHO ONpenesbyje 3a UIEjy O KYATYPHOM jEIHHCTBY
jemHor moba, Makap kKaaa Cy y MHTamy JOMUHAHTHE 00J1acTH KynType (YMETHOCTH).
Axo OM ce ca CTaHOBHIITA CABPEMEHUX CTYyIHja KyIType OBAaKBOM IPHCTYIY 3aMe-
puio npeBuhame WM MapruHaIn30Bamke 3Hadaja Cykoba yHyTap KynTypa, OomeT ou
ce MOIVIO O/ITOBOPUTH JIa TAKBE 3aMepKe HUCY ONpaBJiaHe, jep Cy IPaHUIIe U [IUIbEBH
UCTPaKMBaha Y OBOj KIbU3H CTPUKTHO HOCTABJLEHH U AC(PUHUCAHH.

TaxBa jacHOha HCTpa)KMBAYKUX OKBHPA M METOAOJIOLIKOT IPUCTYIIA AONPUHENA
je IOTUYHO] U TIPEeTIeHOj KOHIIEMIMj! KEbUre. AYyTOpPKa CHCTEMAaTHYHO M3JIaxe H300p

3 Hasus ,,kyntypHa ucropuja“ (enr. Cultural History) HaBeneH je mpema nmpeBoxy MapuHe

Mapxosuh.
4 Peter Burke, What is Cultural History?, Cambridge, UK and Malden MA, USA, Polity, 2004
(Piter Berk, Osnovi kulturne istorije, prev. Marina Markovié¢, Beograd, Clio, 2010).
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MojIaTaka O JIMKOBHOM, KEbHKEBHOM, MY3WYKOM H TTO30PHUITHOM XUBOTY CpOuje on
noueTka XX Beka 10 kpaja [IpBor cBeTckor para, y ceziaMm IoriaBiba K Hre, Koja Hoce
Hazuse: . Cxepnufies, Josanosuhes u Moxparbues iiepuog y pazeojy cpiicke Kynype:
Ipegnoi 3a nogy iiepuoguzayujy, 1. Jluxosna ymetinociu toueiixom 20. gexa, I11.
Paszeoj cpiicke krusicesnocitiu y ipeoj geyenuju 20. eexa, IV. Mysuuxa ymeiunocii
v Cpouju tioueitixom 20. exa, V. Ilosopuwne ipunuxe y Cpouju iioueiixom 20. sexa,
VL. Kyniiypnu u ipocseiinu nailpegax iipeg Ilpsu ceeiicku pai u VIL. Paitine iogune
1914-1918.

Y mpBoM TIOTIaBJbY ayTOpKa yIO3HAj€ YHTAOIE Ca MOJUTHIKAM KOHTEKCTOM
Cpbuje ¢ noyerka XX Beka. Mctrnayhu nutame HAIMOHATHOT €HTUTETA U TEKIbY Ka
yjemmeny Jyxxanx CloBeHa Kao KJby4HE 3a 0Baj MEPUOJl, OHA H3JIAKE Te3y O TOME
Jla Cy pajl ¥ CTBapaJaIliTBO KIIKEBHOT HCTOpUYapa u kputudapa Jopana Ckeprmha,
xomnosutopa CreBana CrojanoBuha Mokpamla u cnukapa Ilaje Joanouha Burue
Ofl paja W pe3yaTara Jpyrux cTBapaiala U3 OBOT [IEpHUO/ia MOKa3alH CKIaIHY MOIy-
JIapHOCT JPYIITBEHUX M KYJATYPHHX OYEKHBama Ca CTBAPATAUYKHM TEKHaMa yMeT-
HUKa. YKka3yjyhu motoMm Ha MOACTHIIajHA KYATYpHA TPEHma 0 KOjUX j€ JONa3UIIo
cycpeTameM pa3InuuTHX F'eHepalyja cTBapanana, CTapujix 1 MiIahux (aBaHrapaHuXx),
aJTi ¥ Ha BbUXOBO POHANIAKEHE ,,HALMOHATHOT“ K0 3ajeIHMYKOT je31Ka, Y3 HCTOBpe-
MEHO Tparame 3a ,,AHTePHAIIMOHATHUM " (€BPOIICKMM) YMETHUIKHUM je3MKOM, JeleHa
Munojkorh Bypuh 3aBpiraBa 0Baj IHPOKH, YBOJAHH MAHOPAMCKH TIPETIIE]] CIIOKEHHX
TOKOBA CPIICKE KyNTYype.

CraB o Tome n1a je cnukap [1aja JoBanosuh Ovo jesHa 01 HajBRKHU]UX JTUIHOCTH
n3 obacTi yMeTHOCTH Koja je y CpOHju CBOjUM CTBAapajaIliTBOM 3HAYajHO JOTIPHU-
HeJa ,,0KMBJbaBaby HALMOHAHOT EHTUTETA, ayTOpKa pa3BHja y IPYroM MOTIaBJby
kiure. /letasbHo onucyjyhin ycioBe y KojuMa je yMETHUK CTBapao Hajynevar/bHBUja
nena u3 oor nepuona (Ceoba Cpba, [lpoinawerse [yuanosol 3akonuxa 1 apyra),
ykazyjyhu motoM u Ha 0COOEHOCTH KOMIO3UIIMOHHX Pelieha OBUX Jea U YOIIIITe
HBHUXOBHX CTHJICKHX KapakTepucTrka, Jenena Munojkosuh Bypuh nucroppemeno ncru-
Yye 3Hauaj OBUX YMETHHYKHX PaZioBa Y KOHTEKCTY JOMUHAHTHUX TEXIH CPIICKOT
JpyITBa y oBOM repuony. [loxBamHe KpHUTHKE KOje Cy CBOjEBPEMEHO M3PHUIIaHE O
JoBaHOBHhEBOM OITYCY, Ka0 ¥ O pajOBMMa UCTOPH]CKE TEMATHKE JIPYTUX YMETHHKA,
,PEUUTO TOBOPE", CMaTpa ayTopKa, 0 TOME ,,J1a j€ CPIICKA KYJITyPHA JABHOCT Ca BEJIMKUM
MOHOCOM TIpUXBaralia OBa Jiejia Kao CBEJJOYaHCTBA CBOj€ CAMOCBOJHOCTH U CBECTH O
HEKa/Ialllih0j CIIABU M YaCTH. Y CPEIMHH Y K0jOj MHOTa HAIIMOHAJIHA IUTAha jOIIT HUCY
Ouna pelieHa, 0XMBIbABAbE U BeINYamke MPOLLIOCTH MOTBPHUBAIO je MOCTOjame U
Tpajamke U3BOPHE KYNTypHE Tpamunuje”. FictoBpemeHo ca yuBpmhHuBameM CBECTH
0 COTICTBEHO] HAIIMOHATHO] 3ajemuuity, y CpOuju je, ucTude ayTopka, ahupMucaHa
W UJigja jyTOCIIOBEHCTBA U Capajiibe ca IPYyruM CIIOBEHCKUM HapoauMa Ha bankany.
[Npyxajyhun unTaony nogarke o U310xk0ama Mo Ha3uBOM JyrocIoBEeHCKa YMETHHYKA
1351003, K0je Cy y Ty CBPXY CBOj€BPEMEHO OpraHM30BaHe, HAUMHY Ha KOJH j€ O TUM
n30k0ama Tajia MMCcaHo, OCHUBAKY CTPYKOBHOT jYTOCIOBEHCKOT CaBe3a o] IMEHOM
»Jlaga“ (auju cy unanoBH OWM OyrapcKH, CpIICKH, XPBAaTCKH M CIIOBEHAYKH JIMKOBHH
YMETHHIIH ), T€ U3JI0K0aMa KOje je OpraHu30Bao 0Baj CaBe3, ayTopKa Jiaje yreyaTbuBy
apryMeHTaIfjy CTaBa O CIIOKEHOM NPETUINTAY 3aMHCIH O CPIICKOM HAI[HOHATHOM
1 00yXBaTHHjEM, JyTOCIOBEHCKOM eHTHTeTy. HapounTy maxmy Jenena MunojkoBuh
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Bypuh mocsermna Je yno3u cimkapke Hanexne IletpoBuh y mpomMoBucamy HaImo-
HaJIHE uzeje u uueje JyFOCHOBeHCTBa Hanme, ociM HallMOHANHUX TeMa y KOjuMa je
HaJa3una HanaxHyhe 3a coje ciuke, Hanexna [lerposuh je u Ha npyre HaunHe Ouna
aKTHBHH IIPOMOTEP CPIICKE Haluje. Ha mpumep, ocHOBala je XyMaHHTapHO, TaTpu-
OTCKO yIpykeme Koo cprickux cecrapa, IOK je Uaejy jyrocIoBeHCTBA IPOMOBHCAIa
AHTaXOBAHEM y OpraHu30Bamy lIpBe jyrocioBeHCKe yMETHUUKE H3/0K0e, OCHHBAbEM
JyrocnoBeHcke yMETHIHUKE KOJIOHH]€, 3aJIarameM 38 00HABIbahe JyroCIOBEHCKE yMET-
HHIYKe Tajepuje u apyro. Takole, cBojy HCTpaXMBadKy Maxmy Jenena MuojkoBuh
DBypuh ycmepuna je 1 Ha aKTUBHOCT IIKoJa ciukama y Cpouju mouetkom XX Beka,
YUMe je Ha crelu(pHUIaH HaulH 3a0KpyKUJIa pa3MaTpame UCTOPHjE CPIICKOT CIUKap-
CTBa OBOT MEPHOJA.

OcuM y CIMKapCTBY, HEje O jadarby HAIIMOHATHOT SHTHTETA W TIOBE3WBABY
Jyxuux CnoBeHa Oune cy IpOMOBHCAaHE U y APYTHM YMETHOCTHMa, 0 ueMy JeneHa
Munojkouh Bypuh nuiue y tpehem nornaspy kmure. Tako cy, HAIOMHELE ayTOP-
Ka, KibMKeBHUIM CPIICKOT KEBMKEBHOT YIPYyXKeHa MOYeId PEOBHO JIa Ca3uBajy
KOH(EpeHIIHje JyTOCIOBEHCKNX KIbMKEBHUKA U YMETHUKA. OBU CYCPETH Cy TIOTOM
pesynTupanu GopmupameM opranusanuje mojx HasuBoM CaBe3 jyrociIOBEHCKHX
KIbMKEBHUKA U HOBUHAapa — CraBeHckH jyT. MicroBpemeHo, yaconuc Cpiicku KibuicesHu
I1acHuK, KpUTUKOBAH 300T CBOje MPOEBPOIICKE OpHjeHTAIIH]je, 3a0€TIeKHO0 j& 3HATHO
nosehamwe Opoja yntanana. OBaj CIOKEHH NPEIUIET Pa3IMINTUX YCMEpEHha CPIICKOT
JpYIITBa (Ka CPIICTBY, jyTOCIOBEHCTBY WM €BPOIEjCTBY), ayTOPKa je Mpeaouuia
YUTAOIMMA TIPEe CBEera pa3Marpajyhin TeKCTOBE MOjeIMHUX KEIKEBHUX U MY3WYKUX
KpuTHYapa (0 CTHICKO] OPHjEHTANN]H U HAIIMOHAITHOM M3pa3y MCTAKHYTHX CPIICKHX
MEeCHUKA M KOMIIO3UTOpa) 00jaBjbeHE Y OMEHYTOM YaCOMMCY, Y NPBOj ACLEHUJH
MOYETKOM Jipyre fetienrje XX Beka. McTy maxmy ayTopka je MOCBETHIIA U pa3sMaTpamy
TEKCTOBa 00jaBJbMBAHUX Y "Haconucy bocaucka euna. [IpodnemaTnky mpoxumarma
HAaI[OHAITHE, jYTOCIIOBEHCKE U TPpoeBpoIIcke uieje Jenena MunojkoBuh Bypuh takohe
je youmna y ”HULIMjaTUBH ¢ oyeTka XX BeKa 32 OCHUBAME IPKABHOT YHUBEP3UTETA.
O ToM IpOXMMary CBEIOYH U [IUTAT KOjH j€ UCTakiIa. Ped je 0 017I0MKy TOBOpa IpBOT
pekropa yHuBep3uteta, Cume Jlozanunha: ,,J103HaTo je 1a Cy HEMaYKH M TaJIHjaHCKA
YHUBEpP3UTETH, Tajelin HapoIHy cBeCT M cHaxkehn HapogHo OorarcTBO, OMJIM IVIaB-
HY YMHHOLM KOjU CYy MPUIPEMANU BUX0BO YjeAUBCHE. 3aTo BepyjeMo na he ucrty
YCIYTY YYMHHUTH HAlll YHUBEP3UTET CPIICKOM HAPOMLY ¥ YjeIHBEHY jYTOCIOBEHCKUX
3eMasba‘.

My3u4koj yMeTHOCTH mocBelieHa je maxmba y YeTBPTOM IOIIaBJby KibHre. Y
OBOM JIeJly TEKCTa ayTopKa je Mokazajia Kako cy ce ropyha ApylmTBeHa muTama o
CPIICKO] HAITMj! OfpakaBajia U y HallMCHUMa MY3WYKHX KpUTHIapa — IIpe cBera Muoja
Munojesuha, Ilerpa Kpcruha u CreBana Xpuctuha y waconucy Cpiicku KrbudicegHu
inacuux, IOTOM y IOJIEMHKaMa BE3aHUM 32 OCHUBAIbE Haj3HAYajHUJHX MY3HUKUX
MHCTUTYLIM]ja, TIOMYT CUM(OHU]CKUX opkecTapa U Omepe, alnu U My3MUYKHX IIKOJA,
y IpeIo3uMa 3a Kpeupame perneproapeke NOIUTUKE U, KOHAYHO, Y Pe3yiTaTuMa
OCTBapEeHHM HaKOH OpOjHUX MpeIora U mojieMuKa. AyTOpKa je yKasana 1 Ha 3a0mye
OJ1 KOjHX CY NaTUITK TAJIALIBH aKTEPH MY3UUKOT U KynTypHOT )uBoTa y Cpouju. Tako
je ucTakia ckentudad ctaB Mumana ['pona o motpedu ocHuBama Omepe y beorpary,
Kao ¥ MOJKZIa HEXOTHYaH, KaKo je HalOMEHyJa, TOTLEHhUBAYKH CTAB Ta/1a MJIAJ0T KOM-
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nosutopa CreBana Xpuctrha o nomernma ymeTHuuke mucuje CreBana CrojanoBuha
Mokpamua. Tako je mocpenHo, ynyhinBameM YuTanana y ClOXeH KOJOIUIET TPakK-
THYHUX TpoOJieMa My3HUKe CTPYKE, HCKPEHHX TEXKbU KYITYPHUX MOCICHUKA, ATl U
IbMXOBUX CIIy4ajHUX rpelraka, Jenena Munojkosuh Bypuh ykazana Ha cBe Teikohie
pa3Boja jeliHe HAIMOHAJIHE 3ajeTHUIIC TIOYeTKOM XX BEKa, OYUTUM U y CBUM JIPYTUM
obnactTuMa JpyITBa.

[Iparehn ucTy HUT pasMUIUBaba O KIbYYHO] YIO3M HallMOHAJHE HIIEONOTHje
y pa3Bojy CpIICKe KYJIType, ayTopKa je Y eTOM IOIIaBJby OIHMcana yCclioBe Y KojuMa
je POTHIa0 Mo30pHIIHH kKBOT Y CpOuju moyeTkoM npouwtor Beka. C 003upoM Ha
MPETUTHTAR:E TIO30PHIIHE i My3H9Ke YMETHOCTH (Y OOJIHIIMA MOITYT KOMaJIa C IeBambeM
WK OTIepe, ald M IPaMCKHM KOMaJnuMa) pa3yMJBUBO je IITO je ayTopKa yKasaia Ha
CIIMIHOCT Mpo0JieMa ca KojuMa Cy €€ CBOjJEBPEMEHO CyOUaBaji KOMITO3UTOPH H 11030~
puman ymetHuny y Cpouju. Jlakie, U3 Kibure ce MoXxe pa3yMeTH Ja Cy MO/IjeTHaKo
OypHe TIoJIeMHUKe TIPaTHiIe U MO30PUIIIHA U My3UUKH KUBOT CpOuje, y KOHTHHYHPAHOM
XOMly CpIICKe KyAType Ka KpUCTalu3allju U OCTBapHBaby HAIMOHAIHHX LUJbEBA Yy
JYTOCIIOBEHCKOM M €BPOIICKOM KOHTEKCTY.

Cae oBe MmosieMHUKe Koje je ayTopKa MpeoYnia YUTaouMa y IperieJHOM H300-
Py clMca eMUHEHTHHX MY3WYKHX, TO30PUIIHUX U KIbIDKEBHUX KpUTHuapa — Muoja
Murojesuha, CreBana Xpuctuha, Iletpa Kpcruha, bpanka Jlasapesuha, JoBana
Cxepinuha, Munana ['pona u apyrux, 1o0uine cy cBoje HEMHHOBHO paspeliemhe y
rogHama rpen [IpBu cBeTCKH part 1 3a BpeMe caMor pata. Y Mocie/ibha Ba IorIaBiba
Jenena MunojkoBih Bypuh ommcana je Kako je HAMOHAIHHU 3aHOC 3aXBaTHO U TIpe-
IJTaBHO CBE eBpoIIcke 3eMibe. [Ipenocehame para 1oBerno je 1o mporpara naTpuoTcke
YMETHOCTH, aJT je HcTo Tako y CpOuju 3a0eneskeH v CHaXKaH Pa3Boj CBUX JACTaTHOCTH
y obnactu kyntype. [lpyxajyhn craructudke moparke o 6pojy OTBOPEHHX IIKOINA,
3aIoCIeHNX HACTaBHUKA U yIucaHuX aka, o pagy CTPYKOBHUX YIAPYKerba, KylTypHO-
-HaI[MOHAHHUX JIPYIITAaBa, KA0 H CTalby Y H31aBayKoj AeTaTHOCTH, ayTOpKa je MmoKasana
KaKo je TOYeTKOM Apyre AelieHnje XX BeKa HauMibeH 3HaYajaH Halpeaak y KyaTyp-
HoM kuBOTY Cpbuje. Mcto Tako, onmcana je mpoxyOsbiBame Be3e Mely ClI0BEHCKHM
HapoauMa Ha bankaHy TOKOM OBOT IepHofa.

V IIpBOM CBETCKOM paTy, KOjUM j€ HArjio MPEKHHYT OBaj Pa3BHUTAK, UIIAK CY
cayyBaHEe TeMeJbHE BPEIHOCTH KOjUMa Ce PyKOBOIMIIA CPIICKA KYJITYpHA jaBHOCT U
npe para. Pasmarpajyhn ymeTHHYKa Jiea HacTajaaa TOKOM para, ayTopKa 3aKJbydyje:
,,PONIOJBYOHBY TyX MHOTHX JIMTEPApHHX e, My3WUKHX U JIMKOBHHX KOMITO3UIIH]jA
TOBOPHO j€ M 1aJhe, KaKO YOUH para, Tako ¥ TOKOM paTa, o jeanHCTBY Jyxuanx CloBeHa,
Te ce MPOIIOCT, Kao 1 OymyhHOCT, carienaBaia y 3ajeIHIYKAM OKBHpHMa™.

Tako je OBOM KHHIOM YMTAOLMMa IPEJI0YCHA jelHA KOH3UCTCHTHA CIIMKA O
Pa3Bojy CpIICKe YMETHOCTH ¢ TodeTka XX BeKa, Y KO0joj je TPEIuInTame CPICKOT
HAIMOHAJHOT EHTUTETA Ca CHTUTETOM JYTOCIIOBEHCTBA KOjH j€ BPEMEHOM TONPUMA0
CBE CHa)KHHUje 0OpHce, M TO CBE Y €BPOIICKOM KOHTEKCTY, 01a0paHo U apryMEHTOBAHO
Kao Haj3HauajHHja OAJIMKA OBOT MEPHOAA CPIICKE KYATYpE.

Baneniiuna Pagoman
Vuusepsurer y HoBom Cany, Axagemuja ymernoctu, Hosu Can
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UDC 008(=163.41)"1918/1941"

CPIICKA KVIITYPA V [IEPUOAY USMEDBY
JIBA CBETCKA PATA

Jenena Munojkosuh-bBypuh, Vciionu cpiicke kynuiype; My3zuuxu,
KroudicesHU U 1uxkoeru dcueoiu 1918—1941, 3naBauka KibM>KapHULA
3opana CrojanoBuha, Cpemcku Kapnosuu — Hou Can 2008, 179 ctp.

Kwura Vciionu cpiicke xyniiype;, My3uuxu, KrudxicesHU U JUKOBHU HCUBOUL
1918-1941. Jenene Munojkosuh Bypuh, o6jaibena 2008. rogune y M3naBaukoj
KkibkapHuny 3opana CrojanoBuha u3 Cpemckux Kapnosara, HacTana je Ha OCHOBY
HCTPAXMBAYKUX PE3YJITaTa U3IOKEHUX Y IOKTOPCKO] AUCEpTaIuju oBe ayTopke.! Kao
IITO je MOMEHYTO Y MPHKa3y KbUre Yciionu cpiicke xynimype, KruoicesHu, mysuuxu
u ukosnu dicusoiti 1900—1918, ipBu Ty T CY OBU HayYHH PE3yNITaTy OMIN 00jaB/beHU
Ha CHIVIECKOM je3HKY, Mojl Ha3uBoM Tradition and avant-garde, the arts in Serbian
culture between the two world wars, 1984. ronune.> Hapenux rogina ayTopka je cBoja
UCTpaKMBaba MPOIIMPHIIA M Ha IEPHOJ Pa3Boja CPIICKE KyJIType o7 moyeTka XX Beka
1o IIpBor cBerckor para, Te je 1988. romuae 00jaBuia, Takole Ha SHINIECKOM jE3HUKY,
KIBUTY 11071 Ha3uBOM Tradition and avant-garde: literature and art in Serbian culture,
1900-1918.2 OBakBa 1o/ieNa HCTPAKMBAYKMX YBH/IA O jeJHOj TEMH Ha JBE 3ace0He, a
UIIaK CPOJIHE LeNrHe, Oua je Mmoryha u3 cieneher pasiora: TUI EPHOAU3AIIM]E CPIICKE
KYIType KojH je monyauna Jenena Munojkouh Dypuh — onpeljen ceerckum patoBuma
Kao rPaHMYHUIMA YMETHUUKOT CTBApAJIAIlITBa, JaCHO j€ YKa3a0 Ha CTaB ayTOPKE /A je
ymetHOCT y CpOuju mpBe monoBuHe XX Beka Omia KIby4qHO onpel)eHa apyImTBeHHM
KOHTEKCTOM Yy KOjeM je HeroBaHa. 300T Tora ce ayTopKa, HHa4e MYJATHANCIUTLTHHAPHIX
KOMIIETEeHIIM]ja," U OTpe/IesIniia 3a pa3MaTparme KIbyYHUX APYIITBCHUX HHCTUTYIHjA Y
KOjHMa je CpIICKa yMETHOCT Pa3BHjaHa, a He 32 QHATUTHYKH IPUCTYT CAMHM YMETHUY-
KuM JienumMa. Bepyjyhu 1a je apymTBeHa Mpeka HHCTUTYLH]ja TPy CIIOB HIIM OCHOBA Y

' Beh je momeHyTO y npuKasy Keure Ycionu cpiicke kyniiype,; Kroudicesnu, My3uuru u IukoeHu

arcusom 1900—1918 (Cpemcku Kapnosim — Hosu Can, M3naBauka xminkapruia 3opana Crojanosuha,
2008) na je Jenena MmojkoBuh Bypuh mokTopcKy aucepraimjy, Hoq Ha3UBoM Mysuka Kao geo cpiicke
Kyaimype y tiepuogy uzmely gea ceeiticka paitia, onopanuna 1980. ronune na Karenpu 3a ucropujy ®uso-
30¢ckor daxynrera y beorparny.

2 Jelena Milojkovic-Djuric, Tradition and avant-garde, the arts in Serbian culture between the
two world wars, Boulder: East European Monographs, New York, Distributed by Columbia University
Press, 1984.

3 Jelena Milojkovic-Djuric, Tradition and avant-garde: literature and art in Serbian culture,
1900-1918, Boulder: East European Monographs, New York, Distributed by Columbia University Press,
1988.

4 Jenena Munojkosuhi Bypuh crekna je y Crokxonmy tutyiy Filosofie kandidat u3 o6nactu
My3HUKOJIOTHj€, CIaBUCTHKE, HOPAMjCKE U YIOpeaHe eTHoorHje, a y beorpaay, Ha ®axynrety My3uike
YMETHOCTH, TUTYJTy MarucTpa My3UKOJIOTHj€ U THTYILy HOKTOpa Hayka U3 00JIacTH HCTOpHje KyIType Ha
Karenpu 3a ucropujy ®mnozodexor daxynrera.
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onpehuBamy 1 MeTaQU3NIKAX WM €CTETCKUX 0COOCHOCTH YMETHUYKHX J€Na, ayTOpKa
je U3NOoKKUIa CBOjy criel(UYHY IPEACTABY O CIOXKEHO] CITHLM TOKOBA CPIICKE YMET-
HOCTH y Tieproanma mipe [IpBor cBeTckor para u m3Meljy /iBa CBETCKa para.

ok je y xu3u Ycilonu cpiicke Kynitiype; Krouoicegru, My3uuxu u 1uKO8HU HCUBOTL
1900-1918. Texumre pazMaTpama NOCTaBIIa Ha KIbyYHE MOJUTHYKE HICOJIOTH]e
OBOT TIEPUOAA — HAITMOHATHY HUACOJIOTH]Y M UACOJOTH]Y jyrOCIOBEHCTBA, KOMITapa-
THBHO X carjienasajyhinl y pa3nuuuTuM 001acTHMa YMETHOCTH (CIUKapCTBO, My3HKa,
MO30pHIITHA YMETHOCT, KEbHKEBHOCT), Ka0 M y TI0JbY 00pa3zoBama, y KibU3u Yciio-
Hu cpiicke xyniype;, Mysuuxu, Krousicegnu u aukosHu sxcugoii 1918—1941. Jenena
MunojkoBuh Bypuh ykazana je untaouuMa Ha IPOMEHY YMETHHYKE TapajurMme y
Cp6wuju, y mepuony mocie [IpBor cBeTckor pata. Mcrakia je 1a je umeonoraja HaIo-
HaJu3Ma, TOJIMKO BaKHA TOKOM TIpBE JBe jAeneHuje XX Beka, nmocie [IpBor cBerckor
para 1oXuBeJa 3Ha4ajHy KPUTHKY, HApOUUTO Mel)y MitajiiM reHepariijama yMeTHHKA.
Kojum mytem Tpeba na ce kpehe ymerHoct y CpOuju moHOBO je, IpeMa MHIIIBEHY
ayTopke, OMJIO HajBa)XKHHjE MUTAbE Y oJIeMUKaMa Bol)eHHM Y KYITYypHHM KPyroBHMa
Cpbuje. Mehytum, 3a pa3niky o TOYeTHUX AenieHrja XX BeKa, KaJia ce pacipaBbalio
0 Haj0OJbUM HaYMHHMMA [a Ce HallMOHAaJHA TpaAulHja o0oraTh TEKOBUHAMA Taja
CaBpeMeHe eBPOIICKE YMETHOCTH, Y Teprory mocie [IpBor cBeTckor para murame ce
OJTHOCHUJIO Ha TO Ja JIU ce 3aucTa Tpeda BpahaTy HalMOHAIHO) TPAAULHU]U W je Tpeba
3a00paBUTH Kao OpeMe MPONUTOCTH U OKPEHYTH C€ HOBUM YMETHHYKUM TOKOBHMa KOjH
cy Beh Omu mpennaBuiI yMETHOCT 3allafHOEBPOIICKHUX 3eMasba. Ocehame 1a ce ymer-
Hoct y CpOuju Halla3u Ha HOBOj PACKPCHUIIM CTBapallavyKUX ITyTeBa ayTOPKA j& UCTaKIIa
Kao JOMHUHAHTHO ocehame Mely CpIICKMM yMETHHUIMMA M KYITYpPHHM IIOCICHUIUMA
oBor nepuoza. [Ipu oBoj Te3u, 10 Koje je nouuia ciueaehn HUT pasMUIIbaba Boaehux
cTBapajana M yMETHHUKUX KpuTndapa y CpOmju npBe mojoBuHe XX Beka, ayTopKa
je ocrana ox ocamjeceTnx roguHa XX Beka, Kajia jy je IpBH MyT IOCTaBIIa Y CBOjOj
JIMCEepTaIHju, JI0 JaHaC — KaJia je CBOjy JAUCEPTaIlujy 00jaBIIa U Ha CPIICKOM jE3HUKY.
On Tama, oBa Te3a je paspal)eHa y pagoBuma apyrux mysukonora y Cpouju, usmehy
OCTAJION, 3aXBajbyjyhy M YMEHHIIM IITO j€ JOKTOPCKA JUCEpTaLlija OBe ayTopke Ouia
YHUTAOIMMA JIOCTYITHA Y PYKOIIHCY.>

Kwura Yciionu cpiicxe kyniuiype; My3uuku, KroudiceaHu u TuKogHu dcueoiti 1918—
1941. caunmeHa je ox et nonassba: 1. Krwuoicesnu u ymeminuuxu scusoii y beoipagy
o saspueitiky Ilpsoi ceeitickol paiia, 11. Ynoia Boigana Iloiiosuha y uzipagrou
My3udKe Kyaidype u oa0dicaj My3udKe YMemHoCuu y CKA0UY OUMMIUUX KFoUNCEGHUX U
ymeiunuuxux kpewiarsa, 111. Joupunoc Munoja Munojesuhia xao kputiiuvapa, my3uuxkoi
iucya u oplanusaiiopa my3uuxoi scugoima, IV. Jegna sapujaniia maiiepujanuciviuuxe
my3uyke eciieiiuxe u V. Ilyiiesu nawe mogepue. VI3 mogHacioBa 0BHX MOINIaBJba
JacHO je ma je ayTopKa HajBHIIE MaXke MOKIOHMIA 00IacTH My3HKe, Te JIa je Kao
KJbY4HE JIMYHOCTH OBOT MEepUoJia M3/IBOjUIIa OHE KOje CY, IpeMa leHOM MUILBEHY,
nane Hajpehu monpuHOC PU3HOHOMHJU My3HUKe yMeTHOCTH Y CpOHju OBOT MEpHO-
na. Peu je o borgany Ilonosuhy, Ki®sHKEeBHOM UCTOpHYAPY M KPUTUYAPY, YPEOHUKY

5 CXO[HO YHMBEP3UTETCKHM IPOIHMCHMA, IPUMEPIIH CBUX JIOKTOPCKHX jaucepraiuja y CpOuju

qyBajy ce y HajUCTAaKHYTHjUM jaBHUM OMONMOTEKaMa, alli ce UCTPHOyHpajy U y OMONHOTeKe ApyTrux
(bakynrera y ApxKaBu.
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qacornca CpiicKu KibudicesHu [NACHUK — Haj3HAYajHAJET TIIACHIa U3 OBOT TEpHOIa
y KojeM je moceOHa nmaxkma Ouna nocseheHa My3uId, OJHOCHO MY3HYKOj KPUTHUIIH,
U 0 TPU BOXHE JIMIHOCTH U3 00JACTH MY3UIKE HUCTOPH]E, ECEJUCTUKE M KPUTHKE: O
Muojy Musojesuhy u BojucnaBy Byukouhy, HCTaKHYTHM KOMIIO3UTOPUMA, T€ O
Cranu DBypuh Knajh.

HNaxko je naxmy ycMepuiia IPBEHCTBEHO HA PasMaTpame My3WYKEe YMETHOCTH,
OTHOCHO MY3WYKHX MHCTHTYIIMja, ayTOpKa je Y MPBOM IOMIaBJby KM€ yKazana u
Ha ommTy arMocepy Koja je, HemocpenHo mocie IIpBor cBeTckor para, Biagana
cBuM obOnactiMa apymrtBa. HaBopehu peun necHuka u aukoBHOT KpuTHuapa Pactka
Ilerposuha, ayTopka je unTaoLuMa IPeIoYrIa CIUKY KyITYPHOT JKMBOTa I0CIEPATHOT
Beorpana kao ,,ponehe myHo HeMupa“ y KojeM je CBaKH KyJITypHH Joraljaj monpumao
nmocebHy BakHOCT. Citaxkyhu ce ca MUNIUBEHEM JIMKOBHOT KpuTHdapa Muoapara b.
I[Iporuha, Jenena Munojkosuh bypuh uctuue: ,,Jlyx conuaapaocTy, capanme U CHOH-
TaHOT O/lyIIEBIJbEHHA, BEpa Y HeOTpaHMYeHe MOTYRHOCTH HalpeTKa 1 U3jeIHauaBama
ca Ky/ATYpHUAM TeKOBHHaMa y EBpoIy — cBe je TO YMHUIIO A2 ce M0jeANHE YMETHUYKE
rpaHe He 0/1Bajajy O ONIITHX YMETHUUKUX CTPEMJbCHA U 3aTBAPajy Y CBOjE KPYToBe
noceehyjyhn ce nckipyunBo mpobiemMuMa yoOnndaBama CBOT YMETHHUKOT je3uKa™.
[pu Tome je moceOHO BaXKHO, KAKO UCTHYE ayTOpKa, M TO LITO YMETHHUUYKE MOKpETe
HPBUX TOCIEPaTHUX FOJMHA HAPOUUTO KApaKTEPUILE ,,Kesba Ja YMETHOCT HE OCTaHe
OrpaHHYeHA CaMo Ha T0Jbe YMETHHYKOT paja, Hero Jia ce M3je[JHa4Yu ca >KUBOTHUM
U JPYIITBEHHM CTaBoM‘’. 3aymarame 3a oBakBe uzeje Jemena Mumojkouh HBypuh
youuna je y paxy YMETHHUKOT yIpyXkema Koje je HOCHIO Ha3uB [pyna yMeTHHKa.
[Mpencrasbajyhu unTaouma pesyirare paja OBOT YIpYKerma, ayTopKa je TOIjeIHAKY
MaXHbY IOCBETHIIA Pa3MaTpamby TEKCTOBA — KPUTHKA U €CEja O YMETHOCTH — KOMIIO3UTO-
pa, IeCHUKA ¥ IMKOBHUX YMETHHKA OKYTUULEHHX Y OBOM YIpYKemy. JI0K je KoMIo3uTop
Crean Xpuctuh 0 IPBUM KEIKEBHO-YMETHUUKHUM BedepuMa [ pyne ymeTHnKa nucao
y KOHTEKCTY Ipo0iieMa H3BOljeha My3UUKHX KOMITO3HI[H]ja 0¢3 aIeKBATHUX U3BONaYKUX
ancambaJa i mpobneMa HeJjocTaTka 00pa30BHUX HHCTHUTYIIH]A Koje 01 Onite n3BOpHINTE
MYy3HYKHX H3Bohada, mecHuk Cube Munnuuh pazmarpao je npodnem ogHoca usmelhy
TPAIUIINOHATHOT W HOBOT Y TIECHUYKO] YMETHOCTH, olpenesbyjyhu ce 3a ycBajame
HOBHX YMETHHUKHX XopH3oHara. CIMuHe mojeMuKe Bol)eHe cy W MOBOAOM APYTHX
ymeTHHUKHX gorahaja. Taxo je, nctuue ayropka, u necHuk Pactio [lerposuh, mumryhu
JIMKOBHE KPHUTHKE, 3aCTYNa0 MULULEHE J1a je 100a HalMOHAIU3Ma y CPICKOj yMET-
HOCTH IIPOILLIO, ,,IOTOTOBY KaJia j€ 3aCHOBAHO Ha JIAXKHOM HAPOJAHOM TEMIIEPaMEHTY .
[lecHuk je ucrumao: ,,Jlox He mpedoarmMo EBpory 1 He Hay4uMo *€BPOIICKH’ TOBOPHUTH
HHKako HeheMo ycreTH HH Jia TpoHaleMo 1ITa je y Hama Off BpeIHOCTH; a KaMo JIn
Jla TO M3pPa3uMO TakKo, Aa TO Oy/e OF BPETHOCTH U 32 OCTANH CBET. Y HCTO BpEME,
Harnamasa Jenena Munojkosuh Dypuh, ypenuuk yacommca 3enuit (y KojeM je u PacTko
[lerposuh 06jaBpIBa0 cBOje TekcTOBE) Jbybomup Murmh, mmcao je: ,,Mu nehemo ma
cmo EBponejuu. Mu cmo bankaniu-ucroununu. .. Xohemo: bankanuzanujy Espomne.
Ha xmmn o6ecut EBporty Ouhe nuBibe ykuBame. .. bankancka yMeTHOCT HHje YTOIIH]a.
3eHnTH3aM je HoBa yMeTHOCT noOymeHor bankana u ociobohenor bapoaporenunja™.
Pa3marpameM nurama Koje je BpeMEHOM MOCTaNI0 MPEAMET HAPOUNTOT HHTEPECOBAbA
1 MJIahX reHepalyja My3HKOoIora — KOjy Cy O HABEACHUX CTPaHa 3ay3UMalTi CPICKH
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KOMTIO3UTOpH U My3udku nuciu: Jocun Cnaenckw, [lerap Komosuh n Mumnoje
MuuojeBuh, ayTopKa 3aBpiuaBa yBOZHO IOINIABJbE OBE KEbUTE.

VY npyrom moriaBiby KEUTE, KOje HOCU HAcloB Yioia Boigana Iloiiosuhia y
usipagrou Mysuuxe Kyjaidype u UonodHcaj My3uuke YMemHoCciy y CKI0Uy Ouminux
KIbUJICeBHUX U YMelHUYKUX Kpetiarea, Jenena Muojkosuh Dypuh nctmue 3nauaj
vaconuca CpicKu KrudicesHu IACHUK Y Pa3B0ojy CPIICKE KYATYpe NpBe MoNoBHHE XX
Beka. [loMeHyTe moneMuKe o MOXKEJbHUM U HEeTIOKEeJbHUM MyTeBUMA Pa3Boja yMeT-
HOCTH Koje cy Bol)eHe Mehy yMeTHHIIMa U KyITYpHUM mocieHumMa y Cpouju,
BEJIMKUM [JIEJIOM Cy 00jaBJbMBaHE Ha CTPaHHIAMa YIIPAaBO OBOI' KyITYpHOI IIacHia.
Ypenuumto Cpiickol KrbUdice8HOl L1acHuKa 3ajaraio ce 3a ylmo3HaBame CTaBOBA
CBUX CTpaHa Koje Cy yuecTBoBalie y mojiieMukama. Tako je, uctuue ayropka, bornan
[TommoBuh, o6paznaxkyhn yMeTHHUKY MOJIMTHKY Yacoluca, 00jallmasao: ,,.. . MIcall
OBHX BpCTa — KOju je yoOpakaBao Jla ©Ma OTBOPEHH OyX 3a CBaKy HOBUHY... JaHAC
oceha na moHekan He pasyme MPOW3BOJE HaMX HajMiuahux necHuka. Tpeba jin oH
300r TOra OAMax Ja ocynu Te mpom3Boze?... Mim je ompesHuje mpBo ce oOpaTuTu
CaMMM [ECHUIIMMA U YMOJIUTH MX Ja HaM KaKy LIMJbEBE KOjUMa TeXe, U Aa HaM Jamy
o0jalmene 32 OHO ILTO CaMH HE pasyMeMo. .. JIpyriuM peunma IoJIuTHKa HOBE CepHje
I'macHuka BoljeHa je Tako J1a ce UCTHIAEM BHCOKOT MECTa KOje 3ay3UMajy MIECHUIN Y
OIHOCY Ha KpHTHYape, CykoO m3rmanu‘. OBaj Mo3uB 3a pa3MeHy MUIbema [lomosuh
HHje YIIyTHO caMO MECHULUMA, Beh 1 My3MYKHM YMETHHIMA, C 003MpPOM Ha TO Ja
je, KaKo je 010 MPUMETHO joIl KOMIO3UTOp U My3nuku nucal [letap Komosuh, 1o6po
M03HABAO U [IEHHO MY3HKY, T€ YeCTO HCTHIIAO0 JIa My3HKa 3ay3uMa IPBO MECTO y obna-
CTH TyXOBHE KyAType, kao u Mehy ymerHoctuma. [lonoBuheBoM 1o3uBy 3a capamy
o71a3Bao ce, U3 obnactu Mysuke, Munoje Munojesuh, KOMIIO3UTOP, HEAATOT, My3UUKH
THCall ¥ OPraHU3aTop. CarnenaBamy pesysitata oBe capajibe Jenena MunojkoBuh
‘Bypuh nocsernna je tpehe mornassse CBOje kpure. [IpetxonHo je, y JpYrOM MOTIIaBIbY
KIbUTE, OITMCala IPOLeC OCHUBAA HAjBAXKHUjUX MY3HUKHX HHCTUTYIHja y beorpazny,
nonyT yapyxemwa Collegium musicum, beorpancke punxapmonuje, Onepe, My3uuke
aKajieMHje H JIPYTHUX.

OcuMm HarmmcnMa Mmuioja MusojeBrha 00jaBJbeHIM Ha CTpaHHIIAMA YacoInca
Cpiicku krpudicesHU L1ACHUK, ayTOpKa je y morasiby Joupunoc Munoja Munojesuha
Kao Kpuiudapa, My3u4xkol uucya u opianu3aiiopa mMy3uykol dcueoiia pasmMoTpuiia u
TI0jeAMHE TEKCTOBE Koje je MuiojeBuh 00jaB/bUBa0 U y IPYTUM CTPYIHHM YacOIHCHMA,
Kao U y IHeBHO] mtammu. [loceOHo je carmenana MunojeBuhieBe cTaBoBe 0 IOMETHMA
crBapanamrBa CreBana CrojanoBuha Mokpamua. MunojeBuheBa HeraTuBHA OLieHA
Mokpam4eBor omyca, Kao Heyera ITo MpHIiaga IpoxyjaluM POMaHTHYAPCKUM Bpe-
MEHHMMa, KacHH]¢ je, Kao IITO je TO CBojeBpeMeHo youno jor u [lerap Komosuh, Ouma
HpeAMeT pacnpana Mel)y KOMIIO3UTOPUMA U My3UUKHUM MUCLIMA Y YUTABOM HU3Y HaIlH-
ca koju cy ycneaunu. MizHocehu menumra Bojucnasa Byukosuha, [letpa Komosuha u
[lerpa bunrymiia o oBoM nurtamy, a koja cy Omina cynpoTrHa MunojeBnheBoM MULIBERY,
¥ caMa ayTopKa je CKa3aja CBOj CTaB 0 ioMeTiMa MokpamueBor ctBapanamrsa. Ocum
TOra, MKy ayTOpKe NPUBYKIO je 1 MusojeBuheBo carnenaBame MecTa My3HUKe
yMeTHOCTH y ApymTBy. Objammasajyhin pasnore MunojepulieBor cxBarama My3HKe
Kao )eHOMEHa Koju nMa O0XKAaHCKO MopekIo, Jeinena MumojkoBuh Bypuh cynporcra-
BUJIA CE€ MULUBEHY KOMIIO3UTOPA U My3uuKor ucropuyapa Hukone Xepuurome na
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Cy TakBe TBPIE, Tj. ,,MACTH(OUKOBAHE KOHCTaTanuje", Oue ,,01pa3 JCHOCTH ayXa
TaJIallkbe My3HUdKe cpeanHe™. Yourma je 1a ce Muioje MuojeBuh HEYMOPHO TPYIHO
Jla My3UKY YYHHH pa3yMJEHBOM, T€ JIa je CBaka MUCTH(HKAIIN]a My3UIKe YMETHOCTH
Oua ,,lalieko off lheroBux Hamepa“. ObjacHuia je na je Munojeruh MoKyIaBao na
MY3HULH 2 ,,MeTadpU3UUKy BPEAHOCT™ 3aTO IITO je MUCIUO Oa he Tako ma y3aurHe
BaKHOCT 3aHATCKOT 3HAHa Y KOMIIO3UTOPCKOM TIPOLIECY Ha BUILHM cTeneH. Mnak, Taj
BHIIM CTETeH, cMaTpa ayTopka, MuiiojeBuh HHje TpakHo y CBUM Taja CaBpEeMEHHM
TOKOBHMa EBPOIICKE My3HKe. 300T Tora je moceOHo n3ziBojuna Munojesuliese, y ocHO-
BH [IO3UTHBHO MHTOHUPAHE, TEKCTOBE O YETBPTTOHCKO] MY3HIM YSHIKOT KOMITO3HTOPA
Anojza Xabe 1 0 KOHIIEPTY CPIICKHX KOMITO3UTOpa Miialje reHepalyje, IIKOITOBaHUX
y IIpary.

Y nocnenma 1Ba Moriasiba Kbure, Jenena Mumojkosuh Bypuh npatun crienmdmd-
HE TPOMEHE Y TOKOBUMA CPIICKE YMETHOCTH TPHIECETHX TofiHa XX BeKa U yJIory
komnosutopa Bojucnasa Byukosuha y oBum npomenama. ByukoeuheBoj 10kTopckoj
nucepTanuju Mysuka kao cpegcitieo upouaiange, Kao ¥ 30UpIM NpeaaBarmba Moj Ha3u-
BoM [Ipelneq iieopuje u ucitiopuje eciiieiiiuke, ayTopka je MOKIOHUIA HAPOUUTY MAKEY.
BpwxipuBo je niunTana u yuTaonuMa npexena ByukoBuhese ctaBoBe 0 yno3u ymeT-
HOCTH Yy TaJla CAaBpeMEHOM APYLITBY, KOj€ je IIPUTOM OLIEHHNIA Kao OJIMCKe CTaBOBUMA
Anaronuja Bacusbenua Jlynagapckor 1 Bnagumupa Majakosckor. Yka3syjyhu Ha omjex
Koju je ByukoBuheBo MUIIBEE O Y1031 My3HKE y APYIITBY UMaio Mely KOMITO3u-
TOpUMa M My3W4KuM mucuuMa y CpOuju TpuaeceTux ropuHa, Jeaena Musojkouh
Bypuh HapounTo je ucrakna, y mocienmeM NoaBiby Kibure, craBoBe Crane Dypuh
Knaju m3nete y ecejy [lyiiesu naue mogepne. Yxazupamwe Crane Dypuh Knaju Ha
notpedy 3a MOBE3UBAKEM MY3HKE ca JIPYIITBEHHM HOoTpedama Jbyau, Kao U CTaB 1a
,»,YMETHHYKO JIENIO CBOJUM KapaKTepoM M pasyMibuBOIINy Tpeba ma Oyae o ommTer
WHTEpeca, a He Cy0jeKTHBaH JI0KUBIbA] M CTOTa yrylieHO Ha OrpaHuyeH 0poj Jbymu™,
Jenena Munojkouh Bypuh ucrakia je kao monasHy 0CHOBY y pasmuiubamy Crane
Bypuh Knaju o u3bopy namer myra y pa3Bojy cprcke mysuke. Kako cy ce TakBoj
IyXOBHOj aTMocdepu oToM npunarohasany komnosutopu Jenena Munojkosuh Dypuh
o0jacHuIIa je Ha MpUMEPHMa CTBapaallTBa MojeJUHHX ,,pamkux haka“: Bojucnasa
Byukosuha, Jbyoune Mapuh, Muxosuia Jlorapa u Cranojna Pajuunha. HctoBpemeno,
oBaj npobieM crerupuyHor yiyhrBama cTBapaliadyKiux TOKOBa Y CMEpy COIWjaliHe
YMETHOCTH WJIyCTPOBaJa je M MpuMepuMa i3 cepe KibIKeBHOCTH M JIMKOBHE YMET-
HOCTH.

Taxko je OBOM KEbUTOM Ha IIpervie/iaH HaunH, y3 jaCaH ayTOPCKH CTaB, TIPEACTaBIbEH
TOK CpIICKEe YMETHOCTH Y TIeproy n3mMel)y 1Ba CBETCKa para: oJl KPUTHKE pOMaHTHYap-
CKe HaIMOHAITHE TPAJUIINje TPEKO YCBajamba TeK YCIOCTaBILEHUX 3aKOHUTOCTH TajJia
caBpeMeHe 3alaHOEBPOIICKE YMETHOCTH JI0 MPUXBATAmha COLMjATHO AHT'a)KOBAHOT
CTaBa M MpuiiarohaBama CPIICKE YMETHOCTH TOTpeOama jeIHOT JPYIITBA y KOjEM Cy
ce Beh Ha3upae MOMUTHYKE U COLMjallHe MPOMEHE MopeTKa Koje he ycneantu mocine
Hpyror cBeTcKor parta.

Baneniiuna Pagoman
Vuusepsurer y HoBom Cany, Axagemuja ymernoctu, Hosu Can
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UDC 821.163.41-2.09 Popovic A.

PAHE ®APCE AJIEKCAH/IPA TIOIIOBU'hA

T'opnana Tonopuh, JIygyc u noioiesuc Anexcangpa Ilonosuha,
[Tozopumau my3ej Bojoaune, Hou Can 2012, 215 crp.

Bpno crynnosna kwura [opaane Tomopuh Jlygyc u noiowtiesuc Anexcangpa
Tloiiogufia pe3yarTar je ayror HCTPaKHBakha IIOBOJOM H3pajie MaruCTapckor pajia
Jesuuxo-tioeitiuuke ocobenociiu panux gapcu Anexcangpa Ioiiosuha xoju je ondpameH
Ha @unozopckom dakynrery 25. maja 2007. Kmura je objaBibena kpajem 2012. y
n3/akby Haller HajIUIOAHU]er M34aBadya IMO30pHIIHE KIBHUIe — Ho30pmuHor My3eja
BojBomune. Kazna cam pax uurana xao unan KOMI/ICI/IJG 3a ofOpaHy, Mojy Kby Je
NPHUBYKJIA HaIJlallleHa TEOPHjCKa OpHjeHTaluja, OpojHa yCMepeHa unTamba, Koje je
ayTopKa CMHPEHO M CTPIUBUBO MpoJa3iia, OTKpUBajyhu cioj mo cnoj 3Hauema. Kao
IITO TEOpPHja, cama 1o ceOH ycrocTaBiba ofapel)eHe npennsHe, JOTHIHE OKBHPE, TAKO
j€ ¥ MarucTapcKH paji 01aBao Mpelu3Ho ypaljeHy aHanuzy (3By4H MapagoKcaiHo) pas-
Oapymene jesmuke cTpykType Anekcanapa [lonmosuha, 6ecripekopHO IPUIIPEMIBEHO,
jep je TekcT OMO je3MYKH U KOPEKTOPCKHU BPIIO ,,YHCT™.

Tana cam 3abenexuna:

,»OHO 1ITO ce Hamehe kao MpBa BPEAHOCT OBOT MArMCTAPCKOT paja jecTe Ha4uH
Ha KOjH je TeopHjcka Mucao yTkana y [lomosuheBo apamcko TkuBo. To Harmamasam
HaMepHO TaKo MOETCKH, jep Y HOBHjE BpEMe ce JIellIaBa jia Ce pa3He TeopHje yUuTaBajy
y YMETHHYKH TEKCT KOjU TO HE MOXeE Jla otHece .

Kwura Jlygyc u aoioitiesuc Anexcangpa Ilotiosufia pencraBiba 030UIbHY CTY-
1ujy o panuM apamama Asekcanpa [Torosuhia. O30HMIBHOCT y CTY/IH]CKOM IPHUCTYITY
OJIMYCHA je Y JIBa MOTIYHO PaBHONIPAaBHA HUBOA TEKCTA, OCHOBHH TEKCT U TEKCT (yc-
HOTa y KOjuMa ce Jaje 00rbe TeopHjcKux neduaummja n objammema. M3rena na cy
JIBa MapajiesiHa TeKCTa y ciy4dajy Anekcanapa [lonosuha jenuno moryha, jep je3ux
Anexcanjpa [TomoBuha M3Mu4e CBMM TEOPHjCKUM YOTIITABABAMA.

AyTopKa ce onpezeniia 3a YeTUPH ApaMe TOT UCLa Koje Y MOTHACTIOBY UMajy
KaHPOBCKY ofpenHuiy dapca: Jbyounxo u [ecanxa, Yapaia og ciio teitibu, Cabmoa
gumuckuja n Kpmehu xac. OHe ce Mory cBpcrati Mely paHe npame AjekcaHzapa
[TomoBuha, mpe cBera Mo XpoHOIOIIKOM IpuHIHIY, 1965, eBertyantno 1966. Ctpyk-
Typa IOoJHacI0Ba ofipewIia je kopmyc. Yetnpu onabpane apame KaHPOBCKH €KCILIH-
muTHO oxpehyje kao dapce: Jhyounio u [ecanxka hapca v no; Yapaiia og citio tietiiou
— ¢apca in memoriam; Cab.wa gumuckuja — ropua dapca y jeaHom napuery; Kpuefiu
Kac — dapca ¢ ToJI0roM y MeT IojaBa.

V pesumey MoxxeMo pehu: ,,AHanu3a Mokasyje Aa cy TH TEKCTOBH ITOBE3aHH
y KOXCPEHTHY LICIMHY MMOCTYIIKOM KapHEeBajM3allkje, K0ja je CIPOBelicHa Ha CBUM
HHUBOMMA TEKCTA: HACIOBH, MOTHACIOBH, TUJACKANHje, TUjano3u. TUM CpeaCcTBOM
[TomoBuh kao JOTOTET CTBapa MPOCTOp CI000E Y je3uKy / TEeKCTy, 03HayaBajyhu
Ila je ersucteHnyja Moryha jeanHo yHyTap jesuka. [lumrdeB moctymak cTBOpHO je
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Ol BbETOBUX JIpaMa PU3HMILY PEUM U M3pa3a, KOjUX Y TOBOPHOM je3HMKY BHIIIE HEMa,
aJli je Ta pU3HUIA Takohe y QyHKIUju o3Ha4YaBama cBeta jaena. Crnenehu kibydny
CHHTarMy CBAaKOT MOjeJIMHOT TEKCTa, J0TA3MUMO JI0 3aKJbyuka ja ce [lomosuh OaBu
YOBEKOBHM IaJIOM Y KOHKPETHHM MPOCTOPHO/BPEMEHCKUM OKBHpHMa. Jlpyra mosno-
BHHA XX Beka.

[TomoBuheBe mpame mpumanajy jeMHAM IEIOM MOIEPHH, a APYTHUM JCIIOM
HajaBJbyjy MOCTMOJCPHY .

AyTopKa TIOKyIIIaBa Jia CBOja CTPaKMBamba 00jeJMHH HAcIoBoM Teopuja y ciy-
acou Toiiosuhege ioeitiuxe. I1yTokas y KpeTamy Kpo3 TEKCT KIbHIE, OMHOCHE YIIO-
PHIITHE Ta4Ke Y BEeHO] aHAIN3H Cy cienehe:

Kopiye, [pucinyii, Cpogrociu yuyiiap kopiyca, Kapnesanusayuja, lapoguja, O
Jjesuxy, O tiecmama, [lecme y papcama Anexcangpa lonosuha, O tiaponama, O ¢papcu
Kao sicaupy, Texcitionowka ananuza noiotietia Anexcangpa Iotiosuha, Bpeme pagroe,
Meciuio pagree, Cuoice, Ilapone, T'o6op...

LlenTpamHO MECTO Y aHANM3HU MPUTIAJIA je3UK:

Hema Ge3BpeMeHOT U BaHTEKCTOBHOT YHMTama. He camo crora mro apamckom
TEKCTY MOJKE JIa TIPEACTOj ! IPEKOJMPALE Y je3UK O30PHIIHE IPEICTaBe HETO U 3aT0
mro Anekcannap Ilomosuh y cBaku ox1 IpaMCKUX TEKCTOBA KOjH IIOCMATPaMo YIHCYje
HEKYy BPCTY BpPEMEHCKE OJ[peTHHUIIE.

OcHoBHH TeKcT nujanora panux papcu Anexcanapa [lomosuha muca je mpo3om,
aJli y CBaKoj O] MOCMaTPaHUX JpaMa MOXKE C€ YOUHTH jeJHO WIIH BUIIIE THcaMa.

VY dapcu Jhybunko u /ecanxka mecMe ce T0jaBibyjy y TpU (QYHKIHjE U Ja
WITYCTPY]Y Y T0ja4ajy pacIooKeme INKOBa, 1a Oyay KOMEHTap CIIeHe W Ja TOTPH-
Hecy yoOIuuemhy uiysuje.

Hpamcku TexctoBu Anekcanapa [lonosuha moceyjy cTpyKTypHE €l1eMEHTE KOjH
IO TIPUPOIH TeaTapCKOT MeIHja HICY BUIJbUBHU (OMHOCHO OWMBajy Mambe YUIH BHUIIIC
NpEeHEOPErHYTH), & KOjH Cy CTPYKTYpPUCAHHM IO jJACHOM JIUTEpapHOM Mojely. Peu je
0 Hacnoguma, UogHACI08UMA, KoMeHiapuma y3 cilucak auya. Cee o jecilie iipeg-
Meill KrudicegHe ananuse, jep je iekcil Hacioea, UogHacioea, gugackaiuja, yipago
HaMerber Yuifiaoyy, Ma 6uo on u pequitiess.

U npyru npobnemu Ha Koje uctpaxuBauu [lomoBuheBor nema ykasyjy jecre
npoOiieM U KIHKEBHE aHAIU3E: gpeme ) geny, IoMulare peyu, jesux y ceum
Mmanugecimiayujama ynyiiap gena. Iloiiosuhieeo geno oiisapa u wiemy yKabyuusarsa
CIUUX08AHOI Y UPO3HU GUCKYPC.

Cae pane apame GopmanHo nowmTyjy omnuke xanpa dapce. [lucan nuie o marum
/byguma i BUXOBHUM TIpoOiemMuMa, KoprcTehu enemMenTe BepOaHor Xymopa. Manu ce
yIoTpedshaBa y 3HAUYCHY OHOT KOjU HHje Xepoj, JyHaK. Y CBUM TUM (apcama Taj maiu
yogex ce MojaBJbyje Kao aniiuxepoj. To je y CKiIaay ca 3aXTeBHMa KaHpa, alld U CIIKe
CBETa KOjy THUcall CTBapa. Y TOM CBETY APYTadHjH JbYAU U HE OCTOje. JIukosu iocma-
wpanux gapcu cy memionumuje wmomanuiienia. Texcra 3a ynusepsannowhy jecitie
ipexpetinuya Ha kojoj ce Hanasu lloiiosuheso geno. Y TyOMHCKOM CJI0jy CBE YETHPU
nmocMmarpane (apce ynucana je 1o jejHa KJbydHa CUHIAIMA 0 408eKosoM iagy. Y CBaKo]
je IomoBuh ucnpuyao no jeaHy npudy o Hocpuyhy ceoia napoga. Takas MOCTyNaK
HaJMJIa31 TPaAUIIMOHAITHE OKBHpE kaHpa dapce. HapaTuBHM MOCTYIIN JOMUHUPA]Y
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TEKCTOM, TO CY MOCTYIIH Mapoarje u peceManTu3amnuje. Tum cpeacteuma Ilomosuh
j€ JIoBeo y MUTamke CBa TPaJHIOHATHA 3Hauema peur. CBET Jena THM mpeoOnsbeM
3Hauewa, OYNbE 1a pe(bneKTyJe 3Hauewe y MHOruM npaBiuma. A. [Tonosuh je 6uo
BPCTaH [O3HaBaJIall je3uKa Kojum nuiie. Ha nany je3uka ce oqMax youasa xuiieppea-
JUCTHUYKY HOCHIYIAK celeKyuje u3 Kopiyca cpucKol jeuxda.

O Anexcangpy Iloiioguliy ce MOXxe TOBOPUTH Kao 0O Joloileiiy Koju ciisapa
Jesux upexomeprociiu 6an xKoia Hema Huueia. IIpeoOUIbe UTATHOCTH, aly3UBHOT
MOBE3MBaka Ca PAa3HOBPCHUM acleKTHMa KyIType Ha CBUM HHBOWMA TEKCTa jecTe
MOCTYTIaK CTBAapama CBETa, Kpeallja MpocTopa YHyTap Kora ce cBe cMe. [Ipociiiop
fexciia Hocao je upociiop ciodoge.

[TormyHo je y mpaBy Crnobonan Cenenuh kajia TBpau Aa je ,,IPBH HHCTPYMEHT
[NonoeuheBor m3pakaBama [ ...] je3nK, KOju HAMETIFHBO, IPCKO TPEY3UMa FOTOBO CBE
JpaMcKe IPeporaTuBe Mojl CBOjy KoHTpony ™ (Caspemena cpiicka gpama, y: Aniiionoiuja
caspemene cpiicke gpame, CK3, Koo LXX, k. 469, beorpanx 1977, ctp. LIX).

YHyTap apamckor Tekcra oomdHo ce kof IlomoBuha mojaBipyje mecma. Taj
Ha4YMH OPraHN30Bama MO3HAT je Y UCTOPHjU KIbMKEBHOCTH, 3aXBasbyjyhu komaau-
Ma C TIeBameM. Y CPEUINTY je YOBEK U EEerOB MICHTUTET, MPETEKHO HAIMOHAIHH.
Tana cy mecme cpencTBo mpodnemMaTn30Bama U MPENCIIMTHBAKA YIPABO TOT aCIeKTa.
JInmagajyhu cBoje jyHake Tor Hacneha, OH uX mocTaBsba J1a OM UX M3HOBA YIIO3HAIU
U carieany.

Kapnesanusayuja

[lpuHOMT CTPyKTYpHCama je3nKa jecTe YIpaBo KapHEBAJICKH, IITO 3HAYU 1A
ce Tpal)a KojoM ce mucall CIy)XH OpraHu3yje Mo MpUHIHUITY Hecpa3Mepe TOBOpa H
cuTyanuje.

[TonoBuheBw jyHanu, aiy ¥ OH caM, y APaMCKH HEaKTHBHHUM JIETIOBAMA TEKCTA,
TOBOPOM 3aMembyjy Aename, JaKie Jcugoili ociliaje 1060p.

Ta ce Hecpa3Mepa MOXKE Ha3BATH IPOTECKOM.

,»Y TPOTECIM TIPEyBeNNYaBamke JOCTHKE TAKBE pasMepe Jia ce OHO IITo je yBehaHo
nperBapa y Haka3Ho. OHO MOTIYHO Tpelia3y TPaHUIE PEaTHOCTH U 3ala3u y o0macT
¢anTactuke (Bnagumup [pomn, [Ipodonemu xomuxe u cmexa, Inesnuk, K1 H. Cana,
H. Cag 1984, 8).

Ormta MOCTyMAaK je kKapHeBaim3anyja. KapHeBann3anuja kao IOCTyNaK ce MOXe
MpaTUTH HA CBUM HHMBoWMa TekcTa. Komeauja ce pa3Buja U3 KapHEBaJCKOT Jena.
Ipekopauea cy cpojiHa ojMy KOjH je Y TUTepaTypH MO3HAT Kao KapHeBaIu3auja. Je3nk
JOMHHMpa HaJl CBUM OCTAJIMM JEN0BUMA TEKCTA. JEe3UK caapxu cBe. Kapnesanusayuja
Jje cumilitiom cmene, Kao cmena mogepre u tiocitimogepte. Tloiiosuhesa 3auuilianoci
Hag bufiem colicitieenol Hapoga jecilie CUMUILOM HO80I gooba.

O ¢apcu u sncanpy

ToxoMm cBuX nCTOpHjCKUX MEHA (apca je 3aaprkaia JBe CBOje KIby4HE OCOOMHE:
KpaTkohy U KOMUKY.

EneMeHT koju yKa3yje Ha JEKOHCTPYKIIH]Y jKaHpa (apce jecTe yrnucuBame
KJbYYHE CHHTarMe y JyOWHCKO 3Haueme cBake mojeaune ¢dapce. TuM mocTynkom
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VKHJIa C€ XKAHPOBCKH CTEPEOTUT Kao O OOIMKY KOjH HeMa uBpCTy Gadyry. Y myOuH-
CKOM CJI0jy CBake (hapce ynucaHa je 1o jeHa KJby4Ha CHHTarMa o MoJjioajy 40BeKa.
V IlonosuheBuM dapcama cBe je y Be3H ¢ KIbYYHOM CHHTarMOM:

Jbybunxo u Jlecanxa — mpeBapeH Y0BEK

Yapaiia og citio deitibu — rpal)aHCKHU/TIONTUTHYKY YOBEK

Cabsmwa gumuckuja — HAIMOHATHO MPTaB YOBEK

Kpmehiu kac — npeBapeHa xeHa.

Cge je 1aTo y KJby4y NECUMUCTHYKE BH3H]jE O YOBEKOBOM ITJTY.

[IpeBapenu yoBeK jecte 0coda y K0joj ce CyKOOMIO OYEKMBAHO U OHO IITO CE JIECH-
7n0. Taj npeBapenu 4oBek, JbyOunko, nnak He ryou Haxy. OH jour xohe 1a urpa urpy.
[IpeBapena xena (Kpmefiu kac) je IOCIENBH CTETICH €T3UCTEHITH]jTHE TIPOTIACTH.

Texciuonowxa ananusa

Jby6unko u [lecanka — 1Ba Ii1aBHa JIMKa, HACJIOB HMa €JIEMEHTE CMELIHOT. TakBH
HACJIOBH KapakTepuiry komenuje XIX Beka.

CTHIICKM HEyTpPAJIHOM HACJIOBY IIKOAW TMOJHACIOB, WHa4Ye Heu30exkaH y
[MonoBuheBuM TEeKCTOBUMA.

VY u no neny ¢apce Jbyounko he moHoBo maponama — MeTadopH3UpaTH BpeMe.
VY caMOM TEKCTy ce KOPHUCTH Oe3BpeMEHH HapaTHBHH IPE3CHT.

CuxejHa ocHoOBa Tekcta Jhyounko u Jecanka MOXe Jia Ce CBEJE y jeHY peu:
YEKABE.

[lmknugHOCT Kao (yHKIMja BAHBPEMEHCKE YHHUBEP3ATHOCTH M CyTepHIIe ce
O3HaKaMa BpeMeHa.

Jby6unko u Jlecanka roBope KOMEHTap peaJucTHUKOT mpocesea. tbuxos je3uk
noziceha Ha TOBOpHMU je3WK.

Pane dapce cy BumecTpyko 3aHUMJbHBE. Je3WK je Haj3HAYAjHU]JH aCIIEKT OBE
KEIDKEBHOCTH. [Tuicall KOpUCTH JIEKCUKY pa3TMuuTHX mpodecuja.

llapoguja

[Tapomupa ce xaHp, TeMa, je3uk, uctoprja. [lapoauja je mocTymak Koju CTpyK-
TypHILIe KapHEBAJICKH OJHOC IpeMa cBeTy aena. [lapoauja ce mpoctupe Kpo3 cBe
nuBoe [lonoBuheBux nena. A. [lomoBuh 0BakBOM CTpaTerHjoM MHCamba HCIHUTY]e
CBET OKO ce0e M Tpara 3a COICTBEHHM OATOBOPHMA, JIM Ha MCTH HAIOp MOJACTHYE U
CBOTA YUTAOIA.

Cruncku HauuH ce y [lonmoBuheBum npamama nperuuhie ca BepOamTHUM.

HoBuja, mocTMonepHICTHYKA HCTPAXKUBAHA, YIPABO MAPOH]Y MPENO3Hajy Kao
CPEICTBO KOjUM CE€ MHTEPTEKCTOBH CITYKe Ha MYTY CIO3HAj€.

O iilaporama

,CBe je To jenan uupKy3“, kaxke JbyOMHKO OKO cpenuHe cBoje dapce Jbyounxo
u [lecanxa.
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U manocneTky, mapona ce oBJe jaBjhba Ka0 CACBUM aKTyellHa MOCIOBUYKA KOH-
KpeTH3anuja, 1 aQoprCTUIKO YOIITABAKE, HEOCPEIHOT MOJIUTHYKOT UCKYCTBA U
MIPOTrPaMCKHX LIUJbEBA U HY)KHOCTH. . .

sksksk

Henom Anexcanzpa [TormoBuha cy ce 6aBuiIM Te€aTposo3, Ma TeOpeTHYapH
Zpame, ¥ CBU CE OHH CIIAXKY JIa j€ je3UK KOjHM TOBOpE KEbMKEBHH jyHAIH AJleKcaHapa
[NonoBuha HajBpeAHHjU aCHEKT HETOBOT JPAMCKOT CTBapanaiiTa. AyTOpKa MOMHUbE
KUry lozopuwitie upayuonannoi lymka babuha, koju cBoja pasMarpama LEeJIOKyHe
npamartypruje Anexcanapa [lomosuha Temesbu Ha aHAM3K U3 TIEPCTICKTHBE aBaHTap-
JMCTUYKUX TeHACHIIN]a, ONUYEHUX Y QIII030(Hju arcypsa y o0IHKy TO3HATOM Kao
aHTHIpama.

AyTopka 3akipyuyje aa je [lomoBuhes K IkeBHH Tpar y 001acTH IpaMCKOT TIECHU-
IITBA TakaB Ja he meroBo MeCcTO Y HCTOPHjH CPIICKE KEbHKEBHOCTH OUTH 00jallIiheHO
TEK y ronHama Koje poiase. [lopehano narepecoBame 3a feno Anekcanapa [lomosrnha
y HO30pHUIITHMA, TIOCTIE HeroBe cMpTu, 1996, ympaBo roBopu o ToMe.

[Mocne mpoYnTaHOT PYKOMHCA OCTaje MOja YIHTAHOCT: 3aIITO je MPBOOUTHH
HACJIOB MaruCTapcKor paja Jesuuko-ioeiiuixe ocobenociiiu panux gapcu Anexcangpa
Hotiosuha npenMenoBaH y Jlygyc u noioumiesuc Anexcangpa Iloiioguha, 1TO HA y KOM
Cllydajy He yMamYyje UM IOBOIH Y MUTabe KBAUTET OCHOBHOT TEKCTA.

Becna Kpumap
Vuusepsurer y HoBom Cany, Axkagemuja ymernoctu, Hosu Can

UDC 821.163.41-2.09 Popovi¢ J.S.

O JPAMATYPI'NIN CTEPMIMHUX KOME/INJA

Casa Anbenkosuh, [pamaiiypiuja Ciiepujunux komeguja,
[Tozopumnau my3ej Bojoaune, Hosu Can 2012, 229 ctp.

Hpamatypruja je Onia u jecTe 1mojaM KOju 03Ha4aBa, UICTOBPEMEHO, ITHCAHE
Jpama, OJIHOCHO JPAMCKY KEMIKEBHOCT, i U FbUXOBO MPHIPEMAHE M IOCTABIbAE
Ha o3opuiiHy creny. On Apucrorena (Apiototéing, Aristotéles, 384-322 mpe =. e.),
KOjH j€ TIPBU CHCTEMaTH30Ba0 QYHKIIH]y U (OpMy JIpame, Ia je mberos cnuc [loeitiuxa u
JIaHAC KJbYYHO JICJIO 33 U3yuaBambe IpUpoje apame, 1o Jlydomuna Jlonexena (Lubomir
Dolezel) u merose Hoetiuxe 3aiiaga (1990), napamatypruja ce u3ydanajia Kao TEOPH]CKH
MpeJIMeT, TIpe CBEra, a MOTOM M Kao TMpakTHyaH, Mel)y oHUMa Koju Cy JpaMaryprujy
omabpanu Kao CBOj MO3MB U 3aHUMame. OBaj MpeaMET ce, JaKie, U3ydaBa Hajupe
Kao uciliopuja ioetiuka, pa3InIuTHX MPUCTYNA U UCKYCTaBa Y TEOPH)H, TIOJjETHAKO
KEbHYKEBHOCTH M YMETHOCTH YOIIIIITE, & TIOTOM U MPUMERYje Y MPAKCH, TIPU PelIaBamby
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Pa3IHYUTHX JPAMCKUX CHUTYallWja, U3rPaiibe JIMKOBA U PAJibe, Kako Ha Manupy, y
TEKCTY, TAKO ¥ KaCHHje, MPHINKOM MHCIICHAIH]E TI0jeJMHNX APAMCKHUX JIeJia Ha HEKOj
071 TIO30PHHULIA.

Jpamarypruja je, 3Hauu, HepaCKHUANBO MOBE3aHa Ca TEOPH|OM, OJTHOCHO MTOETHUKOM,
WM KibIkeBHoIThy, 6am kao mITo je, 300T cBoje ApyTe MpUpOIe, HEOMBOjUBA U O
no3zopuiura. OBa ABOCTpyKa NPHUPO/Ia ApaMaTypruje npeioyeHa HaM je HOBOM CTYIN]OM
o CrepujuHIM KOMEAWjUMa, aJIi U KPo3 MpUMep HBeHOT ayTopa, CaBe AHhenkoBuha,
KOjH je JIe0 CBOje mpodecroHaTHe eIaTHOCTH IPOBEO K0 IPAMCKH YMETHUK (TITyMalr),
Hajipe y HapomHoM mozopuinty y Yxkuiy, na y Maiom nozopumry ,,Jlymko Pagouh*
y beorpany, a motoM ce OCBETHO CIaBUCTUYKKM cTyaujama, y beorpany u Ilapusy,
IJie je U JIOKTOpUpao, a caja npeaaje Ha CopOOHH, KibMKEBHOCT, HCTOPHUjY Tearpa u
YMETHOCTH, JJOK Ha MacTep CTyAWjaMa BOIH CEMHHAp O CaBPEeMEHOj ApaMH. Y3 To,
HOKPEHYO je CTYIeHTCKH ATelbe Teatap, y KoMe je pexupao oko 40 mpeacrasa, yak
neseT npema CTepHjuHAM KOMaanuMa.

Crynuja kojy je mpouuie roauHe 06jasuo [lozopunan mysej Bojsoanne, y cBojoj
oubmmoreny ,,[eopuja ApaMckux ymeTHOCTH ", [[pamaitiypiuja Ciliepujurux komeguja,
neo je nokropara ,,Komenuje Josana [Tonmosuha Crepuje®, koju je CaBa AnhenxoBuh
onOpanuo Ha napuckoM ynusepaurety [V-Copbona, 2001. ronune. Y mehyBpemeny,
Amnhenxosuh je o6jaBro Behu Opoj cryamja o Crepuju, y HAydHO] U TIO30PHUIITHO]
HEePUOIHIIM, Kao M KEIbHTY, HA KOjy ce MOBpeMeHO M oBze nosusa, Ciiepujunux 80
xkomuunux auxoea (KOB, 2003).

JoBan Crepuja [Tormosuh (1806—1856) je Hanucao TpuHaect komeauja: Jlaoca
u tapanasca (06jaByberna 1830. romuue, y byaumy, npBu myT u3Benena y 3arpeoy,
1840, notom y beorpany, y Teatpy na Bympyky, 1842), Tepguya (objasena 1837.
roaune, y [lertu, npemujepro usseneHa y Hosom Cany, 1838. roqune, ox Cprickor
JMJICTAaHTCKOT ConpyxkecTBa), [lokongupena wiuxea (00jaBpena y Hoom Cagy, 1838.
rojiiHe, KOMenujy je npemujepHo usseno Jlerehe mumerantcko npymrso w3 Hosor
Capa, y 3arpe0y, 1840. ronune, y beorpany, 1842), 31a scena (06jaBmena y HoBom
Cany, 1838. roqune, mpBU MyT NMpHUKa3aHa Ha TocToBamuMa Jleteher mumeTaHTCKOT
nmo3opuiTa y 3arpedy u Kapmosiy, 1840, ma y Teatpy Ha Dympyky, beorpan, 1842),
Kenugba u ygagoa (ommuramnana y Hoom Cany, 1853, anu cy npBu ogyiomuu
mrtamnany 1842, kaja je u npBu Myt u3BeneHa y Tearpy Ha Bympyky), Cumiiaitiuja u
antiuiiatiuja unu Yygrosatiia 6oneci (1842, cauysana y n1ea ayrorpada, y Pykonmcaom
onerbery Marure cprcke, npsu nyT o0jaBibeHa 1909, npBu myT urpana 1842, y
Tearpy na Bympyky), Llangpsus myac unu Koja je goopa scena (1847, moctoje nse
PYKOIIHCHE pe/Iakiinje OBe KoMeuje, Koja je mpBu My T mraMnana 1909, a npemujepHo
n3BeneHa 1847. y Tearpy Kon jenena, y beorpany), heoipag nexag u cag (mrammnana
y beorpany, 1853, npemujepro u3Benena y CprickoM HapomgHOM mo3opuiuty, 1861.
rogune), Cygouna jegroi pasyma (1845, npeu myT o0jaBsbeHa 1909, anu je Tex u3name
u3 2005, caunrbeHo mpema aytorpady, u3BeaeHa camo jeaHom, 1956, y beorpaackom
JpaMcKoM T1030puInTy), Pogomyiyu (ayrorpad, 1854, npeu myT usBeneHa 1904. y
beorpany, Ha ,,Crepujunom Beuepy*, a objassseHa 1909), llomupenuje (aytorpad, npsu
nyT o0jaBsber 1932. ronune, a npeMujepHo u3BeneHa 1956. y beorpaackom apamckom
no3oputy), Ilpesapa 3a upesapy (ayrorpad, Hactao npe 1842, mpBu IMyT UrpaH
ucre roguHe y Tearpy Ha Dympyky, mramnan 1909), Boaweonu maiapay (aytorpad,
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Hactao nipe 1842, ucrte ronune u3Benen y Tearpy Ha Dympyky, npsu myT o6jaBibeH
1909). IIpu HaBohemwy TexcToBa u3 CTepujHHIX KOME/IN]ja, KOja Cy 4ecTa, HEOMXO[HA 3a
aHaIM3y U apTyMEHTalW]y ApaMaTypIIKHX ocTynaka, AHhenkoBuh KOpUCTH n3nama
Koja Cy, He caMo I0 meMy, pedepeHtHa: Hzabpane komeguje u gpame I (npupeauo B.
Mummauesnh), Homut, beorpan 1987; JKenugoe u ygagoe (npup. Mapra ®pajun),
KOB, Bpuran 2003; Ipegape (npup. C. Anhenkosuh), KOB, 2005. u llomupersa (npup.
C. Anhenxosuh), KOB, 2005. OBux Tpunaect komenuja (01 KOjUX Cy MOCIEIke TPH
jemHounHKe), Koje cy Harmcane namely 1830. u 1854. ronune, unae komearorpadcku
OITyC IPBOT CPIICKOT KoMeauorpada.

IIpe JoBana Crepuje Ilonosuha, 6uito je komeanorpadckux MoKymaja (Kako To
HenaBHo noTBphyje Mcunopa [lomosuh, y cB0joj 10KTOpCKO]j Mucepranuju ,,Komenuja
kox Cpba, mipe J. C. [TomoBuha®, ombpamenoj y janyapy 2013). Ilpeogn Emanyuna
JankoBuha n docuteja O6panosuha, mocpbune Joakuma Byjuha, ma n jeqHounHka
Ipujainenu, Jlazapa Jlazapesuhia, Buiie cy Hero ckpoMHo Haciehe, 1a Ou ce 0 kKoMenuju
Kao KiIKeBHOM xaHpy, ipe 1830. roqune, naxne npe Crepujune Jlaoice u iapanadice,
Morito roBopuTd. OcuM 1mTO je, Kako To AHhenkoBuh ciankoBuTo omucyje, Crepuja
,,KpUHO TyT* ceOu U CBOjHM HACTABJbauyMMa, OH CE 3aJ1arao 3a OCHHBAE TI030PHIITA
kox CpOa, a TIOTOM U 32 FBHXOB PENEpToap, Koju je, pa3yMIbUBO, y HajBehio] Mepu OO0
3aCHOBaH Ha HEroBUM KoMaanMa. Mako HHCY CBH H-erOBH KOMay OHII TIOMYIapHH 1
YeCTO UTPaHH, UITAK, aKo OPOjKe HEIITO TOBOPE, OHMU CY 10 caja uMaiu umre ox 500
u3Bolhema Ha IpodeCHOHaTHIM MO30PUIIHIM ciieHama (oko 560). 3a 183 roaune, To
W HHjE MHOTO, IIPOCEYHO 3 mpemujepe roauiime. C 003upoM Ha Opoj MO30pHUIITA Y
Cp6uju (sexan u JyrocnaBuju), Ha IpoTeKIIe jyonieje (TOBOIOM TOMUITHHUIA pol)ermba
u cmptu: 100, 150 u 200 romuna ox pohema, 100, 150 roguHa of cMpTH), Ka0 U Ha
3Hayaj JoBana Crepuje [lomoBuha 3a cprcKy KiHKEBHOCT YOIIITE, a HAPOUHUTO 32
BCH JIPAMCKH, OTHOCHO KOMETHOTpa)CKH JIe0 — MPUCYCTBO HETOBUX KOMaja Ha
HAIlIMM CIICHaMa HHje BEJINKO, aIeKBaTHO HerOBOM HECYMEbMBOM 3HAUajy M CIICHCKUM
BpenHoctuMa. 1 mopen OpojHUX CTyIMja Koje Cy O caja HamucaHe M 00jaBibeHe O
Crepuju (MOMEHUMO OHE caMo HoOBHjer aaryma: ox Mupona ®namapa, npeko Jocumna
Jlemmmha m Mapte @paju, 1o Hebojme PomueBuha n CaBe Anhenkosuha, kao n 00mM-
He 300opHuKe panosa: Ciliepuja, ghenomen spemena, 1, 11 (Crepujuno nosopje, Hosu
Can 2006), Jovan Sterija Popovi¢ — klasik koji nam se obraca (KOV, 2006) u Josan
Ciiepuja Iotiosuh 1806—1856—2006 (CARY, beorpax 2007), nmak, 94uHH ce, HAjE CBE
pedeHo o mBeroBoM zeiy. OTHOCHO, MOCTO]je jOII YBEK HEKU HOBH HAYUHH, IPHUCTYIIH,
MoryhHOCTHU 32 YnuTame U TyMauewe CTeprjuHOTr pa3HOBPCHOr omyca. Kmura koja
je mpex Hama Haj0osbH je mpumep 3a To. CaBa Anlenkouli je join jeTHOM MOTBPIHO
Ia je He caMo 3aJby0sbeHUK y CTepHjuHO JIeNI0, HETO W jeaH OJ HajpeBHOCHHjHX
FETrOBHX MPOyYaBaala, a y Mmocle/mhoj ACIeHHUj! TOTITYHH nocBehennk CTepujuHuX
KoMeuja.

Herosa crynuja o apamarypriju CTepHjUHUX KOMEIHWja TOJIeJbeHa je Ha TeT
nenvHa. IlpBa nennna mocseheHa je opranmsamuju rpahe, OMHOCHO TOME KakKoO
Crepujune xomenuje nobujajy oonuk. Ha camom mouertky, 3Hauu, IIOCTOjU TOjea
Ha YMHOBE, IIOTOM Ha CLIEHE WM npu3ope u ciuke. Beh Ty ce Hamnasu Ha m3BecHe
npo0OieMe, 300T HeyjeTHAYEHOCTH TEPMIHOIIOTH]E K0jy Kopuctr Crepuja. ,Yun" je, kox
Crepuje, Hajuenthe ,,1ejCTBO WITH ,,JIejCTBHjE", a TI0 j€THOM KOPHUCTH TEPMUHE ,,aKT"
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u ,,onenennje”. Illto ce ,,mpu3zopa‘ win ,,cIMKa" THYE, YCTAINO C€ U3pa3 ,,1030pje™,
KOjH ce, BPJIO YeCTO, NACHTH(HHKY]e ca IIeTMM KOMaIoM, Kao ¥ ca ApyruM CTepujuHuM
nenuma. Cratuctuka je cineneha: met CTepujuHUX KOMeOMja UMajy 1Mo TPU YHHA
(Tepguya, 3na sncena, Ilokongupena wwiuxea, Llangpmus mysxc u Kenugba u ygagoa),
YeTHUpPH KOMEeAje NMajy no aBa uuHa (Jlaxca u uaparasxca, Beoipag nexag u cag,
Cumitattiuja u anmuiiaiuja u Cygouna jegnoi pazyma), a camo Pogosbyiiyu iMajy met
yuHoBa. Kpahu xomanu (Ilomupenuje, Bonuebnu maiapay v Ilpesapa 3a tpesapy)
cy jemHoumnnke. [loToMm cienu mogena Ha MPU30pe, OJHOCHO ,,[T030pja‘, OKO KOJUX Ce
TpyNHIIE HEeTOKyHa Jpamcka rpahja. Crepuja Hajuenthe OTIIOYHELE KOMaT MOHOJIOTOM,
a TIOHEeKa/l ¥ HOBH YKH. TOKOM Tpajama YiHa, YIIIAaBHOM Ce He MEHha [IPOCTOP aKLHje.
A KpajeM 4KHa TIpeKuIa ce U ,,IpeACTaBbeHo ApaMcKo Bpeme*. ,,Beh npeu npuzopu
y CTepujuHIM KOMETHjaMa jacHo neuHuIny jyHake. Hajuemnrhe je rmaBHYM TUK caMm Ha
CIICHH [...] KojeM ce KacHHje MPHAPYXKYje jenan HoBH UK, mpumehyje ArhenkoBuh
y 3aKJbYUKy 0 opranusanuju Crepujune apamcke rpaje.

Jpyra nenvHa y KiH31 HOCH Ha3WB ,,Pa3inuuure BPCTE MPUMAPHOT JIPAMCKOT
tekcta®. IIpema mogenu xojy je 1931. romune ycBojuo Unrapnen (Ingarden), moctoje
OCHOBHHM WJIM IPUMAPHH U CEKyHAApHHU TeKcT. [[puMapHu TEKCT ce 0iHOCH Ha IUjaior
KOjH M3rOBapajy JUKOBU Ha CIIEHHM, & CEKYHJapHH MOApa3yMeBa CBE OHO LITO CE HE
W3TOBapa Ha CIEHH (IUIacKarje U ciIudIHo). [laske cirenu mojena mpuMapHOT TEKCTa
Ha MOHOJIOR, JWjaJIor U arapre, IpeMa ,,Hademy TIpHCYCTBA JIMKOBA Y BpeMe peanuzamuje
TeKCcTa, Kao U ,,JipeMa MUIIYeBIM HHIUKaLjaMa n3 JuaacKanmja‘.

V cBojoj Petiopuyu, Ctepuja je 1euHUCAO0 TUjATIOT Kao ,,y3ajaMHO CAOMIITeHE
MHUCITH n3Mel)y nBa winum Bumie numa‘“. Mcrude paszinuky n3Mel)y amjanora u3 cBa-
KOIHEBHOT JKMBOTA M JMjajiora y KibHKEBHOM JENy: ,,y YCTMEHOM TOBOpPY, MHOTO
o0cTojaresncTBa uMa; Koja Oeceayjyhem momaky, kao IITO je JIBUKCHU]E TeNla, HaBlia-
CTUTO Ha PYKY U OUH]Y, yIapame U CaBHjambe Tiaca‘, 10K ce ,,y MHCMEHOM T'OBOpY CBE
OBO peuMa IOy haBa, ¥ 3aT0 OBAj Y TOJIMKO CaBpIIeHHjH OuTH Mopa““. OBe omacke, Kako
To uctnue Aulenkosul, ,,JOTHYY U CAaBPEMEHO TIOCMATPamhe ABOCTPYKOT HCKA3HUBaba
JPaMCKOT JIejia, YuTaTesba v Ieqaola Kao JABa pa3imiuTa pelenTopa HCToT TeKeTa™.
EBo jorm jemHor mokasa aa je Ctepuja 0o cBeCTaH He caMO TOKA ITUCAka IpaMe HETO U
IbEHE JIpaMaTyprije, MoCTaBbaba TEKCTA Ha TI030PHHMILY, JAKIIE — Y HOBH KOHTEKCT.

[Mopen HU3a neduHUIM]jA IPAMCKOT Hjajiora, KOju ¢y OCHOBHA (opma apam-
CKOT JIeJia, CJIEMH TOoJIeNa Ha PeIInKe, Of] KOjUX je cacTaBJbeH CBAKW aujayor. Hajmpe,
peruike koHTakTa. Ko Crepuje ce Hajuenthe m3amemyjy u3Mmel)y 1Ba JIMKa U CITyxe
Ia ,,cTaBe JIMKOBE Y ofipel)eHn ofiHOC, Ha MOYETKY Jujanora, He npyxajyfin HuKakBy
uHpOpMaIHjy o Apamckoj mpuun. ,,Kana je ped o cTpaTeruju apamaTypruje Komaa,
KOHTAaKTHE PETUTHKE Cy e(pUKACHO CPEACTBO, ,,IOKPETAY [IHjajora, ajli ! BEeroB PyIIn-
man’, ,,moMmohy mux, CTepuja HajIakie KOHTPOIHIIE PUTAM M apTUKYJIALH]y, CMEHY
NpHU30pa, alld OHEe UMajy M CTpaTeliKy yaory...“ (Aubhenkosuh). Peepenunjanne
peruIiKe cy HajMHOTOOpOjHHUje U Haj3HauyajHuje. ,,tbrxoBa Benmka Moh je 1a mokpe-
Ta4KH JENyjy Ha pa3Boj aujanora.” Paznuaure cy nyxuse, ,,CTeprja \IMa 3a09HbE,
enabopupa TeMy WM npesasu Ha apyry (Anhenkosuh). Cnene eMOTHBHE peTLIUKe,
Koje u3paxanajy ocehama ropopauka. [Totom, peruke modyze, Koje ce U3rorapajy ¢
HaMepoM J1a ,,yTU4y Ha aKI{jy WK ITOHAIIAke CarOBOPHUKA, CBE Y HHTEPECY OHOT KOjU
ux u3roapa“. [loctoje u perinke o je3uKy, Koje npecTaBibajy onpeleHy nopyky, amu
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Mory OuTH 1 peropuuke. AnlenkoBuh cBe 0Be periKe NOTKPEIUbyje OpojHIM IprMe-
puma n3 CTepHjHHIX KOME/IH]ja, IPe HEro IITO H3BEE 3aKJbYIKEe O FheTOBOM KOMUYKOM
aujanory: ,,CTepuja y Aujanory mokasyje npedumeno ocehame 3a KapakTepuzanujy
JIMKA ¥ 32 MHAWBHIYAIU3aIH]y BErOBOT TOBOpa‘.

Crnenehux Tpuaecerak ctpaHa mocseheno je Monosory. Cteprja je MOHOJIOT
Ha3MBao ,,caMOrOBOP™, 10K j€ IHjaJIOT ,,pa3roBop™, 3aTo je MOHOJOT ,,HELITO IITO je
MPOTUBHO PA3rOBOPY Y KOjeM YOBEK H3paxkaBa CBOje MUCIH 1 ocehama 0e3 penunpoy-
Hor m3paxkaBama“ (Crepuja). AnhenkoBuh mpumehyje na je caBpeMeHa TeopHja o
MOHOJIOTY, Ka0 0 CHeLM(pUIHOj BPCTH MPHUMAPHOT APAMCKOT TEKCTa, Marbe TIPUCYTHA,
Hero Teopuja o aujanory. OBe ce OH M03MBa, IIpe CBera, Ha GppaHIlyCKe TEOpUTHYA-
pe, Au Ubepchenn (Anne Ubersfeld) u Iarpuca ITasuca (Patrice Pavice); 3a npBy
j€ MOHOJIOT ,,He-TTHjaJIoT, OMHOCHO ,,MOHOJIOT j& OOJHMK IPaMCKOT AMCKypca KOju
HPETIIOCTaBIba OJICYCTBO CarOBOPHHKA™, MHCIIH C€ Ha ,,CIICHCKOT CaroBOPHHUKA™, jep
je ,,myomuka jenunu peuentop” (Mbepcdenn). [TaBuc TBpau fa cy MOHOJIO3H ,,caMO
JIMjaJI03H JIMKA C jEIHIM JICIIOM ce0e camora, ¢ IMKOM M3 MAaIlTe WK Ca CBETOM TIPH-
3BaHMM Ja cBefoun ‘. HaBonehn 6pojae mpumepe MoHomnora u3 CTepHjUHUX KOMEIHja,
AnbenkoBuh 3aKkibydyje a je MOHOJOT ,,y CIY)XOU JpaMaTrypruje 4uTaBor jena u
IaJber HampeaoBama JApaMcke paame . U3yses jennor, y l[loxongupenoj wiukeu, CBU
MOHOJIO3H Cy Y TIpo3H. PyxuanheB MOHOJIOT je Y CTHXY, Kako OW M3a3Ba0 CMeX, a He
MOETCKY pedIeKcH;)y.

[ToceOHO MECTO y OKBHpPY MOHOJIOTa HMajy T3B. MOHOJIOLIKE PEILTHKE. 3a pas-
JIMKY O]l MOHOJIOTa, KOJH je IyXH U Y T3B. TUpaJaMa, OHe Cy KpaTKe H jeTHOCTaBHE.
MomronomkuM perrkama, npumehyje Anhenxosuh, Crepuja npuberasa u3 ,,TeXHAY-
KUX pasjora’, kajga APyrH JIMK Ha TPEHYTaK HaIlylTa CUeHYy WM Aa OM OfIBOjHO ABa
npH30pa.

Hako je mocTojao jom y aHTHYKOM ITO30PHIITY, arapTe, Kao 0COOeH THI IpaM-
CKOT TEKCTa, HHje yBEK W3/IBajaH U3 z(njanora a He IIPHIIa/1a HX MOHOJIOTY. ,,Amapre je
BpCTa TajHOT TOBOPA jEAHOT JIMKA, III/IJa je uyjHoct yckpahena apyrum aukoBuma‘““. OBa,
Hau3Ties jacHa z[e(bHHI/IuHJa najbe Je JomymeHa cienehum oapenHuama: »anapre
je MHTerpHcaH y JMjajor, a peain3yje ce KpaTKOTpajHIM HaIylITakeM Jujanora’.
W3 nujanomkor TeKcTa U3Bajajy ra AMIacKalMje ¢ HallOMEeHaMa: ,,Ha CTpaHu™, ,,3a
cebe™, ,,3a ce”... WM jeIHOCTABHO CTaBJbame y 3arpaje. OBo je KapaKTepUCTUYHO 32
CrepujuHO IpamMcKo N0, a Ha3uBa Ce ,,yIIoTpeda INTepapHuX 3arpajia y IpuMapHOM
npamckoM TekcTy™ (AnlenkoBuh). AnapTe je cBecHa, CIieHCcka KoHBeHIHja. Ha ocHOBY
OpojHuX TpuMepa, Bpio npucyTHa y CTepHjuHIM KOMEIjama.

Tpeha nenuna noceehena je ,,Pa3Bojy apaMcke npuye u JIMKOBA y 10j . [Tormapmm
OJl YAELCHHUIIC 12 je apamMcka mpuda y CTepHjuHAM KOMeTrjaMa BpJio jeJHOCTaBHa,
MPEKO TOTa J1a je ApaMcKa pajiba KOHIIEHTPOBAHA, CTIKE Ce /10 3aKJbYUKa J]a HeMa HeTlo-
TpeOHUX, CHIOPE/IHUX TOKOBA. AmnbenkoBuh nocebny naxmy nocseliyje eKCIO3ULIUjU
CrepHrjuHUX KOME/IHja, OMHOCHO MOYeTHUM perutnkama. OHe ¢y, u3Mel)y ocTalor, ,,011
U3y3eTHE BAXKHOCTH 300T IPEJIOMHOT TPEHYTKa 3aCHHBAba CBETa y Kome he ce HacTa-
HHUTH | JIeJI0BaTu juna jente ¢uxuuje. OHe YKUIajy jeaaH U KOHCTUTYUIIY APYTH
cBeT, koju hie Tpajatu cBe 10 (PUHATHUX peIvivKa KoMaja...“ 3arieT Wik UHTPUra
cy cienehe mpamarypmiko pasMarpame CtepujuHuX KoMenuja. [lotom, mepumeruje,
Koje 03HauaBajy ,,BpxyHar win naj akauje” (IlaBuc). ¥ CrepujuHum komenujama,
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npumehyje AnlenxoBuh, ,,mepuneTnje Tpajy HeyjeaHAYEeHO IYTO Y OMHOCY Ha 3aIIeT
Y 3ay3MMajy pa3iniiTa MEcTa y OKBHPY LIEIOKYIHOT TekcTa“. KoHauHo, pacmer, kao
,»I€()MHATHBHO pellIaBam-e OCHOBHUX CyK00a, mocie npesasulenux npempeka™. U, Ha
Kpajy, 3aBpILIHE PEIUIHKE, jep j€ ,,CBAKOM JPAMCKOM ayTOpYy BaKHO KaKo, OTHOCHO KOjUM
perutikama ciymra 3aBecy (Anhenkosuhi). ¥ CTepujuHEM 3aBPIIHUM peTUTHKamMa
Xyro Knaju je uyo ,,qucoHanTan ToH", a Jocun Jlemmuh ,,MenaHxonn4Hy HHTOHAIH] Y.
3aBpmine peruuke y CTepujuHUM KOMeaHjamMa Cy MOHoJonke Yy Pogomyiyuma u
jemHOYMHKaMa, y IpeoCcTalnM KOMeirjama cy aujaiomke. [locienme pemnike, Kako
to npumehyje Aulenkosuh, HaMeweHe Cy TIaBHUM JIMKOBUMA. M3y3etak cy Jladica u
dapanasca n 3na scena, TIe yMECTO TIIABHUX, HOCIEAKE PEIUIUKE U3TOBAPajy BasKHU
nmKoBH, Mapko y pBoj, a Cpera y apyroj koMeauju. Yak v emu30AHH JTUKOBH A00U]jajy
TakKBe MoBIalihieHe roope, kao y komeaujama [loxongupena wuxea, Kenugba u ygag-
6a n Cumilaiiuja u aniuiiaimiuja. 3amro je To Tako? Jep CTepuja v y KoMeaujama TexH
,»3IPAaBOM pasymy* U ,,[IOy4eHH]y", a OjeIUHY IJIABHH JIUKOBH CE HE OJIIUKY]Y TAKBUM
ocobuHaMa, T1a je 3aTo puHyleH aa cBojy Hamepy HpeHece Ha HEKOT IPYTOr.

YerBpra nenuHa ce 6aBM MPOCTOPHO-BPEMEHCKUM ofHOocHMa Y CTepHjuHUM
xomemujama. [Tomasehn on mojMoBa 3a mpocTop KojuMa ce o0jarmaBa JPAMCKA TEKCT 1
merosa peanusanyja (mpema IlaBucy, a morom u Ucakaposy [Issacharoff]), Auhenxosuh
JeGHUHUIIE TTPOCTOp Kao MECTO N3Bolema IMPENCTaBe: TO j€, HCTOBPEMEHO, TPOCTOP
YHYTap Kora ce Haja3u myOnuka, amd ¥ NPOCTOp KOjU Y BpeMe IPeACTaBe 3ay3uMajy
U TIYMITA U ITyOJTMKa U CIIEHCKH TPOCTOP WIJIM TPOCTOP CIIEHE ca CIieHorpadujom.
[TaBuc nMa 1 TEPMUH ,,T€aTaPCKH MPOCTOP™, KOjU YNHH 3ajeIHUILITBO ,,CLIEHCKOT MPO-
cropa“ u ,,ipaMcKor mpoctopa‘“. McakapoB pasiukyje ,,ApaMaTyprujcku IpocTop™ —
creunduuHy ynorpely CLEHCKOT IIPOCTOpa, o1 ,,I030PUIIHOT IPOCTOPa‘ — y IHPEM
APXUTEKTOHCKOM CMUCIY U ,,CLIIEHCKOT IPOCTOpa‘ — MpocTopa CIEHe HACTAHkEHOT
nexopom. IlocToju naske monena Ha MUMETHYKU U JuereTudku mpocrop. [psu je
BUJIJbHB, MaTepHUjaliHu, AOK je APYrH HEBUIJbUB, HeMaTepujanHu npoctop. [laBuc
HEMAaTepHjaTHA IPOCTOpP Mpero3Haje Kao ,,APaMCKH MPOCTOP*, OHAj KOjU CE THUC
YUTAOIA, TIOTOM Kao0 ,,TEKCTyalHH MPOCTOP™, U3pakeH Kpo3 rpadujcKy U pOHETCKY
MaTepyjaTHOCT TEKCTa AWAacKandja u perwmnka. M 3a An Moepcdenn je ,,apaMcKu
NPOCTOP™ AICTPaKTaH, U OHOCH CE HE CaMo Ha IO30PHUILIHE npeacTase Beh 1 Ha BUp-
TYeJHY MPOCTOPHOCT TEKCTA, KA0 M HA BAHTEKCTOBHHU MPOCTOP.

VY CrepujuHuM KoMenujamMa JOMHHHpA 3aTBOpeH mpocTop. Ipalancka kyha je
MCTOBPEMEHO M )KUBOTHH U KOCMHUKH TPOCTOP EHETOBHX JIMKOBA. TO je, YIIIaBHOM,
MHUMETHYKH NIPOCTOP. AJM MOCTOjU M OHAj OPYTH, THUETeTHUKH IIPOCTOP, OHAj KOjH
Ce HE BUJIMU, Ak je Ty HETJe, U3a, Wi Y OJM3WHHU, KOjU j& O]l U3y3eTHOT 3Hauaja 3a
muMmeTnuky. M3y3erak npencrasibajy jeqHOUUHKE, Bonwebnu maiapay n Ilpesapa
3a iipesapy, TIE je paimba JOLKMpaHa HAa OTBOPEHOM MPOCTOPY, Ha YAWIH, Y TIPBOj,
OIHOCHO y Oamrtu, m3Melhy aBe xyhe y rpamy, y npyroj. U Pogosyiiyy moInmy OTBO-
PEHHM IIPOCTOPOM YIIHIIE, jep ce Ty JieliaBajy KpymHu Joralaju o kojuma ce KacHuje,
y 3aTBOPEHOM TpocTopy, y kyhu XKyTnnosa, miuckyryje.

Bpeme apamMckor Tekcra, IpaMCKO BpeMe, CLEHCKO BpeMe, eKCTPACLIEHCKO
BpeMe cy TOjMOBH Koje mpey3uma of Jluxadosa, [larpuca u Moepcdenn, a morom
uX IpuMewYyje Ha aHanu3zy CTepUjuHHX KoMenuja. ,,Y IpaMCcKOM BpeMeHy Jladice u
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flapanaoice €BOITUPAHO BpEeMe UMa BEIHKOT yaena“, mpumMehyje Auhemkosuh. [Torom
ce 6aBu mopelereM HCTOPHjCKOT BpEeMEHA U BpeMeHa y KoMeuju Pogosbyiiyu.

Ha xpajy cBojux 3amaxama 0 IpoCTOpY M BPEMEHY, CTOjU 3aKJbydak: ,,Ctepuja
CMellITa CBOje JIMKOBE Y (PUKCUPaH NPOCTOP KOjH HE MEHa TOKOM YMTAaBOT KOMaJa | ... |
WM Ta MEHa Y HOBOM YHHY WIH Npu3opy . ,,CTepHjuHN THKOBH Hajuemhe Oopase y
3aTBOPEHMM MUMETHYKUM IIPOCTOPUMA KOjH MOCHEIy]y KiaycTodoOujy mojenuHa.
Crepuja y cBOjUM KOMEIjama ,,BPIIH AUCTIEP3H]jy APAMCKOT U KOH/ICH30BakE M030-
puiuHor BpemeHa®. IlocTynak caxuMama, 1a U peAyKoBamba BPEMEHA KapaKTepu-
CTHYAaH je 33 KEeroBe KOME/Hje ca BUIe YMHOBA. A HApouuTo y Pogosyiyuma, Tae
ce TPOKMMajy TPU BpeMeHa: eBOLMPaHO MCTOPH)CKO BpeMe M APaMCKO BpeMe, ca
aKTEYJTHAUM MCTOPUjCKUM BPEMEHOM, KOje j€ CACTaBHH €0 JIPaMCKOT BpeMeHa OBOT
KOMaJa.

[lera nenvHa, 3aBpIiHa, ¥ HajOOUMHM]a, TocBeheHa je komuim. byayhu na je peu
0 KOMeJ1jama, He Uy/IM jeJHO OBaKBO MoriaBibe. Hajipe ce ykasyje Ha pasnuky usmely
cMeXa U KOMHKE: KOMHUKa je y3poK, cMeX je edekar (XKan Emenuna [Jean Emelinal).
,»CMex je menxoduznonomkn GeHOMEH H3a3BaH ONaKameM CMEIIHOT W IUPH je
nojam o KoMu4yHoT. KOMHYHO je mpunpeMaHy 1 OCMUILUBEHH MOCTYIAK C IIUJbEM J1a
ce u3a30Be ofpeljeHa peakiyja 1 CTOra je KOMHYHO €CTETCKa KaTeropuja Koja, Kao
TaKBa, HE MOPa YBEK J1a C€ UCTIOJbH CMEXOM ™, 3aKJbydyje AnhenkoBuh, mo3uBajyhu ce
Ha Bukropoga, a motom Ha [Ipoma, a kacHuje u Ha XKan-Mapxka [ledajca (Jean-Marc
Defays). Hens0exan je u CrepujuH, ayTOMmOETHYKHA OCBPT Ha cMeX: ,,CMeX U Iana,
kake ['aseH, HyXHa je 3a 3paBJbe, NPOIyKaBa KUBOT, MEKIIIaBa HApaBU M YMHH J1a
Ce YOBEK O] YOBEKa Ka0 pyXa OJf YMUKa, pa3iuKyje‘.

Crnene ananuze komuke y CtepujuHuM KoMaguma. Hajope, ekcTpaluHrBUCTHYKA
KOMHKa, UM KOMHKA YHdje je TOPEKIO Y HETMHTBUCTUYKUM €lIeMEHTHMA (MUMHUKA,
TecT, paama, pekBu3nuTH). OBU eNEMEHTH CY, Hajuerrhe, 03HAUYCHU y AUIacKairjama.
ITotom, BepbanHa KOMHKA, MM JICTajbHA KOMHKA, KA0 OCHOBHH OOJIHK M3pakaBarba
CrepujuHe KOMHUKe, a KOji OYMBa Ha j€3UKY KOMUUKHX JTMKoBa (Anhenkosuh). Crepuja
je, kako To uctuue Anljenkouh, CBOjIM JIMKOBHMA MOAAPHO PA3JIMUUTE CIIOCOOHOCTH
JICNIOBAbA Je3UKOM (UTpe peurMa, FbUXOBUM CMUCIIOM, TIOHABJbAIhE, IPEyBETHYABALE,
KOHTpAacTH, komnapanuje). Y CTepijuHuM KoMmeaujama, uctuie Auhenxosuh, ,,KOMUKa
KOjy MPOU3BOJIE PEUM MPOM3Ia3n U3 CMHUCIA, ONHOCHO TOTEHIIM]jaTHOT 3HAYeHCKOT
Haboja peun”. OTyna HeCTIOpa3syMy M UTPe peurMa. A TIOHABJhAKE j€ Y KOMEIUjU
,J€THO 01 HajueInuX cpeicTaBa 1a ce u3MaMu cMeX. [IoHaBIbajy ce peur, CHHTarMe,
YUTaBE PEUCHULIE, aJTi U OKPETH HIM HAYMH FOBOPA, K0 LITO OCTOjU M PETIETHUTHB-
HOCT UCTUX cuTyaluja‘“, C apyre cTpaHe, U IPEyBeINYaBame, Ka0 U HeroB EKCTPEMHH
BUJ[ — TIPETEPUBAIHE, PAJI0 C€ KOPHUCTE Ka0 KOMUUKH Mpoce/ie. McrnobaBame KOMUKE je
MOJICJLCHO HA TPH BHJA: CHUTYaI[IOHY KOMUKY, KOMHUKY KapakTepa ¥ KOMHKY HapaBH.

Crepujuny apamatyprujy je cBojeBpeMeno nedunucao Crnaeko Jleosan kao
,,CMEIITHY UTPY pajiil TIOyKe, pajyd Maje Hieje 0 HACTPAHOCTH M 3aCTPambHUBABY Y
OCHOBH JI00por rpaljannHa Tajamimke BojBol)aHcke mananke™. Ha To ce HagoBesyje
Casa AnhenkoBuh ykasyjyhu na komuyno y CTepujuHIM KOMEAUjama ,,IpOU3HIA3H
13 CaMHX JIMKOBA, EHEPIHUje je3UKa, TMHAMI3MA UTPE, IIXOBUX OTHOCA, M3 CHTYalHja
y KojuMa, OTKpHBajyhut CBOj KapakTep, pa3o0indy]jy OpYIITBEHH MOPAJ IEJIOT jeHOT
IpymTBa u BpeMmena [...]. Crora u ¢uHanHe ciieHe BelinHE HErOBUX KOMeHja Kao
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Jla Cy OCMHIIUBEHE 3a MpaBy JpaMy, a He 32 KOMEH]y; TMOCJe M3BPIICHE A1jarHo3e
JPYLITBEHOT CTamka CMEX 3aMupe’.

ITocne ose kmwure, Crepujune KomMenuje he ce YuTaTu U IEAaTH APyKIHje.
O36uspauje. Kommnekcauje. Lllupom oTBopeHuX ounjy. Jep, Kako je TO MPUMETHO
beprcon, ,,komenuja je jemHa urpa, urpa kKoja UMATHpa KuBOT" . OBa KIHHTa Ce HHje
0aBmIIa IMHUTAIIN]OM XKHBOTA, Beh ApaMaTyprijoM Urpe, Koja je, MoX/1a apajoKcaiHo,
BUIIIC YKa3UBaJa Ha OHY JPYTY, MHANBUIYAITHY CTBAPHOCT, KOja je MoHeKa 1 (GUKTHBHA,
BUPTYaJIHA, Ha JIPYTOM TIOJTY O] OHE BHJIJbHBE, BPJIO YecTo JehOopMHCaHe CTBAPHOCTH,
Ha3WBaHE M IPYIITBEHOM, KOja je OmIa 3ajeJHIIKA jeTHOM BPEeMEHY U jeTHOM HapOLY.
Crepuja je 10 MHOTO YeMy HA/IMIIAO paMaTyprHjy CBOTa BpeMeHa U Tako, ako HHje
Beh nmpeBasulena ¢pasa, mocrao Ham caBpemeHuk. Tearponornja y XXI Bexy uma jour
MyHO Tora Jia Hayuu 0 CTepHju 1 Of1 ’era.

3opan Bepuhi
Yuausep3ureT y bamoj JIymm, Akagemuja yMjeTHOCTH
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tfried von Herder ) 48

Xepuuroma, Hukona 251

XwunpuxceH, Xanc Joaxum (Hans-Joachim
Hinrichsen) 98

Xwutnep, Anond (Adolf Hitler) 180

Xokycan, Kamymmuka (Katsushika Hoku-
sai) 115

Xou, Crjyapt (Stuart Hall) 29

Xomnbeju, Xanc (Hans Holbein) 93

Xopkxajmep, Makc (Max Horkheimer)
108, 180, 186

XoyoeH, EBa-Mapwuja (Eva-Maria Houben)
98

Xodmancran, Xyro ¢on (Hugo von Hof-
mannsthal) §3—96

Xpucrtuh, CreBan 246247, 250

LBajr, llItedan (Stefan Zweig) 85

Lgejuh, bpanko 217, 220, 222-223, 229

IIBerroBuh, Kocapa 55-64

Muuepon, Mapko Tynuje (Marcus Tullius
Cicero) 146147, 149

yxwuh, Kocra 68

UYajxoBcku, [lerap Mipma (IIérp Unbmu
YaiikoBckwuit) 108

Yeuwsap, Jpenka 233, 235

Uwnmkoscka, Enena BuxrtopoBHa (EneHa
Bukroposna Umxkosckast) 10

Yobany, ['eopre (Gheorghe Ciobanu) 127
Yonuh, Aparytun 76

[lenmna, Mupjana 45

Illa6an, Jlagucmas 77

Iexunep, Puuapx (Richard Schechner) 25,
32-34, 36

Iexcnup, Bumujem (William Shakespe-
are) 195

Illen, Urnarn 140

[lenbepr, Apnong (Arnold Schonberg)
97-112

[enxkep, Xajupux (Heinrich Shenker) 102

ujauku, CreBan M. 77

Iupona, Mnanen 235, 239-240

Inmuh, Anexcarnap 140

neren, ®punpux ¢oun (Friedrich von
Schlegel) 90

Imurt, Jleomosnza (Leopold Schmidt) 107

Mopcke, Kapx (Carl E. Schorske) 8485

Itaju, Epeun (Erwin Stein) 109

rajuep, Xajuu (Heinz Steinert) 110

IHroxxay3zen, Kapmxajar (Karlheinz Stock-
hausen) 183—-184

Mrpayc, Puxapn (Richard Strauss) 94

IITp6oja, bparko 233

ITp6oja, XKusko 231-234, 241-242

Tp6oja, Mapa 233

Tpoben, Xajupux (Heinrich Strobel) 100

[ly6epr, ®panry (Franz Schubert) 97-112

[TyBaxosuh, Mumiko 27, 29, 33, 186

ITyman, Pooept (Robert Schumann) 107

Peiuciiap cauununa
Tarjana [TuBamakm Jprauh
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YIIVTCTBO 3A AYTOPE
350PHUK MATHUILIE CPIICKE 3A CHEHCKE
YMETHOCTU U MVY3UKY

Penaxuuja 360opruxa Maitiuye cpiicke 3a cyercke yMeHOCTY U MY3UKY TIpUMa
opuruHanHe panose 3a pyopuxy CTYIANIE, YWIAHIIN, PACITPABE; CERAA,
I'PABA, ITPUJIO3U u pyopuxy [TPUKA3E.

PanoBu koju cy Beh 00jaBsbeHU MM Cy TIOCNATH 32 00jaB/bUBALE Y APYTH YACOITHC
He Mory OuTn npuxBaheHu.

O0jaBJbyjy ce ¥ paJIOBH MMCAHH HA CTPAHKUM je3uIMa. Je3uk Mopa OUTH Kcpa-
BaH Y TIOTVIEAY 'PaMaTHKe U CTHJIA.

CBaku ayTop U3 Halle 3eMJbe, YKOIHKO KeIH J]a My ce pajl 00jaBU Ha SHIJIECKOM
j€3UKy, MOpa caM Jia ce TIOOpHHE 3a KBaJTUTETaH MPEBO. Je3nk Mopa OUTH UCTIpaBaH
y TIOTJIely TpaMaTHKe U CTUJIA.

Hamomene (dycHoTe) ce najy mpu IHY CTpaHe y K0joj ce Haja3u KOMEHTapHUCaH!
JIe0 TeKkcTa. Mory cajpikaTu Mambe BaXKHE JeTalbe, OMyHCKa 00jalllibemha, Ha3HAKe
0 KopuIhieHUM H3BOpUMa (Ha MpUMep Hay4HOj rpalju, IpUpyIHHUIMMA) UT]L., AU He
MOTy OWTH 3aMeHa 3a [TUTHPaHY JIUTEpPaTypy.

®ycHoTe aTy y H3BOPHOM OOJIMKY, U OIMaX MOpeN, y 3arpaju, mpeBoj GpycHoTe
HAa SHIVIECKH je3HK.

Taxohe n y ¢pycHOTaMa 1aTH MyHO MME U Pe3UME HaBEICHOT ayTopa.

Komrmretno ymytctBo bubnuoipagcka iapenitiesa v L{uttiupana nuitepaiitypa
Cy y TIPUJIOTY.

CBe pajioBe ciaTh y eNeKTPOHCKO] Bep3uju na CD-y Wi eNeKTPOHCKOM MOIITOM
a UCTOBPEMEHO H Y IITaMITaHOM IIPUMEPKY Ha ajipecy YPEIHUIITBA:

Mapta Tumma, 360puux Matiuye cpiicke 3a cyeHcke YMeHOCHU U MY3UKY
Maruua cprcka; 21000 HoBu Cap, yn. Marune cprcke 1

E-mail: mtisma@maticasrpska.org.rs

Pan Ha cprickom Tpeba na Oyae HanmvcaH hupuIrIoM.

CBu paioB OMIIO J1a Cy U3 Hallle 3eMJbE MII HHOCTPAHCTBA Tpeda [a Cy HaNMCaHH
y Microsoft Word (doc. ili rtf) popmary, ontumante nyxuHe (yKbydyjyhu caxerak
Ha CPIICKOM H pe3UMe Ha €HIVIECKOM, KJbYUHE peuu, CIIUKe, Tabene, IpTexe U Ipyre
TIPUIIOTE) O jemHoT ayTopckor Tadbaka (mo 4000 peun);

Bpcra cnoBa Times New Roman; npopen 1,5; Benuuuna ciosa (GonT): 12.

Pany npunoxuti u caxxerak 10 10 pegaka Ha CpIICKOM U pe3uMe Ha SHITIECKOM
(Moxe 1 Ha cprickoM ma he ra pefakiyja MpeBeCcTH ) WK jeTHOM Off PacIIpOCTPamhEHIX
je3rka Ha OKO IoJia KyllaHe CTpaHe TeKCTa, ca YeTUPH JI0 LIECT KIbYYHHX PEUH Y Mpo-
peny 1 BenuuuHe, BenuurHa ciosa 10.

Crpana uMeHa y pajly IUCaTH OHAKO KaKO Ce U3T0Bapajy, C TUM ILTO CE IPU IPBOM
HaBOlewmY y 3arpaay uMe Jiaje U3BOPHO.

WnyctpaTuBHU NpUIIO3H Y3 pajoBe (HOTHH IpuMmepu, Gpotorpaduje, IPTEKH,
tabere,...) 00jaBibyjy ce npHO-0emH ca Ha3uBOM Ipuiiora. Aytop Tpeba na o3Ha4u
MECTO NPHJIOTa Y TEKCTY.

Cae mrycTpanuje IpriIoKUTH y eNeKTpoHckoj Gopmu Ha CD-y KBamuTeTHO
CHUMJbeHe, pe3onynyja 300 Tayaka.
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Crmcax CBUX WITyCTpanyja IPHIOKHUTH y3 pajl.

CBe pazioBe OIEHY]y IBa PEIIEH3CHTA, a 110 MOTPEON U BUIIIE FHHUX.

Kanma pyxormmc Gyne npuxahen, aytop he Outn oOaBemTeH o MPHOIIHKHOM
BpeMeHY 00jaBJbUBaKbA.

V3 npuMepak oAmTaMIaHor 300pHUKa CBaku ayTop f1obuja u 20 cemapara.
AyTop Tpeba y3 cBaKH TOCIATH paj a HaBe[e CBOje UME U MPe3NMe, HAyIHO 3Bambe,
WMHCTHUTYIH]Y Y KOjOj je 3aMOClICH U HhEeHO CEIHMIITE, CBOjY apecy CTAaHOBaHba, CIICK-
TPOHCKY ajipecy u OpojeBe TenedoHa.

Pyxomucu ce He Bpahajy aytopy.

Bubnuoipagcka iiapeniiesa

bubmmorpadcka mapenTesa, ka0 yMeTHyTa ckpaheHuna y TekcTy koja ymyhyje
Ha TOTIYHH OuOIHorpad)CKu moaTak o ey Koje ce IIUTHpPa, HaBeJIeH Ha Kpajy paja,
CacToju ce 0Jf OTBOPEHE 3arpaje, Mpe3uMeHa ayTopa (MaliuM Bep3ajoM), TOANHE
o0jaBibuBaba paga Koju ce LUTHPA, Te 03HAKE CTPaHHULE ca KOje je UTAT Ipey3eT
U 3aTBOpeHe 3arpaze. IIpesume ayTopa HaBOAM ce y U3BOpPHOM 00IMKy 1 nucMmy. Ha
npuMep:

(ViBur 1986: 128) 3a 6ubnuorpadeky UBKh, [ane. Cpiicku Hapog u mweios jesuk. 2. u3n. beorpan:
jenuHUIY: Cpricka KibIDKeBHa 3a/pyra, 1986.

AXO ce mUTHpa BUIE CYCETHUX CTPAHHUIIA MCTOT paja, majy ce mudpe koje ce
OJIHOCE Ha TPBY ¥ TIOCIEABY CTPAHUILY KOja ce MUTHPA, a u3Meh)y BHX cTaBiba ce
pTa, Ha IPUMEP:

(VBun 1986: 3a bubmorpadexy MBuh, [lane. Cpiicku Hapog u rweiog jesuk. 2. u3n. beo-
128-130) JEMMHHITY: rpaj: Cprcka KibIkeBHa 3a1pyra, 1986.

AKo ce IUTHpa BUIIE HECYCEJHUX CTPaHUIIA UCTOT Paja, nudpe Koje ce oaHoce
Ha CTpaHUILEe y INTUPAHOM pajy, O/IBajajy ce 3ameToM, Ha IpUMep:

(MBUR 1986: 3a bubnuorpadeky WBun, [lasne. Cpiicku napog u weiog jezuk. 2. u3n. beorpan:
128, 130) JenUHHUITY: Cpricka KibIKeBHa 3a71pyra, 1986.

VKONHKO je ped o cTpaHoM ayTopy, Ipe3rMe je W3BaH MapeHTe3e MOKeIbHO TPaHC-
KprOOBaTH HA je3WK Ha KOME je HallMCaH OCHOBHH TEKCT pajia, Ha mpumep L1. Mapdu
3a James J. Murphy, aJi y TTapeHTE3H Ipe3uMe Tpeda JaBaTé mpeMa H3BOPHOM OOITHKY
U [IACMY, HIIP.:

(MurpHy 1974: 95) 3a 6ubnuorpadcky MurPHY, James J. Rhetoric in the Middle Ages: A History of
JeMHUILY: Rhetorical Theory from Saint Augustine to the Renaissance.
Berkeley: University of California Press, 1974.

Kana ce y pany momume BUIlle CTyIHja Koje j€ jeiaH ayTop ITyOJMKOBaoO UCTE
TOIMHE, Y TEKCTYaIHO] OrOMrorpadckoj HaoMeHH MOTpeOHO je oaroBapajyhum a3oyd-
HHM CJIOBOM IIPETIM3NPATH O K0jOj je OrOmmorpadckoj OApeAHHIN U3 KOHAYHOT CITHCKA
nuTeparype ped, Ha npumep (MUrpPHY 1974a: 12).
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Yxomnuko 6ubmorpadcku M3BOp MMa BHIIIE ayTOPa, Y YMETHYTO] OnOIHorpadckoj
HaroMeHH HaBOJIE Ce Pe3UMEHa MPBa JIBa ayTopa, 0K ce TPEe3UMEHa OCTAINX ayTopa
3aMebyjy CKpalieHUIIOM U gp.:

(UBun, Knam 3a bubmmorpadexy MBun, [1aBne u MBan Knaju, Murap [lemmkan, bpanucnas
u ap. 2007) JEMMHHMITY: bp6opuh. Cpiicku jesuuxu upupyunux. 4. u3n. beorpan: beo-
rpajacka kmura, 2007.

AKO je W3 KOHTEKCTa jaCHO KOjH j& ayTop IMUTHUPAH WU napadpasupas, y
TEKCTyaliHOj OMOIHOrpad)ckoj HATOMEHU HUje TIOTPEOHO HABOIUTH IPE3UME ayTopa,
HIIp.:

[pema MapdujeBom uctpaxusamy (1974: 207), mpBu cadyyBaHH TPAKTAT U3 T€ 00IACTH CPOUHO
je 6enenukTuHan Anbeprk n3 Monte Kacuna y npyroj nonosunu XI Bexa.

Axo ce y mapenTesu yiryhyje Ha paJjoBe 11Bajy WIH BUIIIE ayTOPa, ITOAATKE O CBAKOM
cnenehem pany Tpeda 0fIBOJUTH Ta4YKOM H 3arietoM, Hiip. (BEJINR 1958; CTEBAHOBUR
1968).

AKO je y TeKCTY, yciiel HeMOTYRHOCTH Jia ce KOPHCTH IPUMAapHU U3BOP, PEY3ET
HaBOJ] U3 CEKYHIapPHOT U3BOPa, Y IaPEHTE3H j€ HEOMXOHO Y3 IOAaTaK O ayTopy CEKyH-
IapHOT M3BOpa HABECTH U Ped: IpeMa:

,»YCMEHOCT ¥ ,,HapoaHOCT  Oyrapmitiiia Henan JbyOunkoBuh noBoau y Be3y ca MpUIIaro-
henomthy cpenunu (mpema Kusmsariaa 1979: 7).

Huiuupana nuiepaiiypa

[luTupana nuteparypa aaje ce y 3ace0HOM 0JIeJbKY HACIOBILCHOM [[uitiupana
Jauttiepatiiypa. Y TOM ONEJBKY pa3pelnaBajy ce oudnmmorpadcke mapenrese ckpaheno
HaBeJieHe Y TeKCTy. bubnuorpadcke jenuuuiie (pedepeHiie) HaBoje ce Mo a30y4IHOM
i abeneTHOM peily Npe3rMMeHa MPBOT WM JEIMHOT ayTOpa KaKo je OHO HAaBE/ICHO
y TapeHTe3u y Tekcty. [IpBo ce omucyjy a30y4HuM peloM Mpe3rMMeHa MPBOT UITH
JEOMHOT ayTopa pamoBH 00jaBJhEHU NUPHIMIIOM, a 3aTHM C€ OINHCY]y aberemHuM
peIoM Mpe3uMeHa TPBOT WK JeAWHOT ayTopa pajoBU 00jaB/beHU JTATUHHUIIOM. AKO
omuc oubnuorpadcke jeauHmIe 00yXBaTa HEKOJIUKO PEI0Ba, CBU PEIOBH OCHM MPBOT
YBYUEHH Cy yIECHO 32 J[Ba CIIOBHA MecTa (Bucehu maparpad).

Huinupana nuitiepailiypa HABOIM CE TPEMa CTaHIApAy 3a LUTHpambe Maruie
cprcke (MCLI):
Mownoipagcka tyonruxayuja:

IIPE3VIME, uMe ayTopa M M€ U Tipe3uMe Ipyror ayTopa. Hacnos kruie. [lomarax
0 UMeHy IpeBoauona, npupehuBaya, i HeKoj Apyroj Bpctu aytopersa. [lomarak o
u3namwy Wim 0pojy ToMoBa. MecTo n3naBama: n3aBay, ToqUHA H31aBaba.
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ITpumep:

Bbenn, Anexcannap. O jezuuxoj pupogu u je3uukom pazeuiliKy: TUHIGUCIUYKa uciuimiuearsa. K.
1. — 2. m3n. beorpaxn: Honut, 1958.

Muietuh, Cetosap. O cpiickom tuiiary. U360p u npearosop Yenomup ITonos. Hosu Can: I'paa-
cka 6ubnmoreka, 2001.

Momnoipagcka tybruxayuja ca KopuopamiusHUM ayiopom:

Komwucnja, acorujanuja, opranusanyja, y3 K0jy Ha HACJIOBHOj CTPaHH! HHje HaBe-
JEHO M€ MHIMBUAYAIHOT ayTopa, IPey3uMa YJIOTy KOPIIOPATUBHOT ayTopa.

Bbeoreajicka pmnxapmonuja. Cezona 2005-2006: Luxnyc Xanc Ceaposcku. beorpan: beorpancka

¢mwxapmonmja, 2005.

Anonumua gena:

Jlena 3a Koja ce He MOXKE YCTAHOBUTH ayTOp MPENO3Hajy Ce 0 CBOME HACJIOBY.

byvrapurruie. U36op u npearosop Hoeak Kunmmbapna. beorpan: Pan, 1979.

360pnux pagosa ca konpepenyuje:

[1anTIR, Mupocnas (yp.). Pecasa (Iopra u [Jorwa) y ucitiopuju, Hayyu, KrUdx#ceHOCIIU U yMeili-
noctuiu. Hayunu ckym, Jlecniorosary, 20-21. aryct 2003. lecnioroai;: HaponHa 6ubnnotexa
,,PecaBcka mkona“, 2004.

Monoipagcke wybrukayuje ca suwe uzgasava:

[Manvspk-Cykuh, Hecuba. Pycke usbeinuye y Ianueegy, 1919-1941. llpenrosop Anekceja
Apcemesa. [TanueBo: ['pagcka oubmmorexa: Vcropujcku apxus, 2005.

‘borreBUR, Jbybuna. bubauoipaguja gena Hecanxe Maxcumosuh, 1920—1971. beorpan: ®umno-
noku dakynrer: Haponna 6ubnuorexa Cpouje: 3agyxouna Jecanke Makcumouh, 2001.

Doinowiuiicko usgare:

[TPE3UME, uMme ayTopa. Hacnos kruie. MecTo IPBOT U3Aamka, FOJMHA IPBOT U3/1a-
ma. Mecto IIOHOBJBCHOT, (bOTOTPIHCKOF usfaama: u3faBady, roojuHa peIipyuHT U3Jama.
ITpumep:
Conarun, [asne. lomunax kruoicecku. Benerwja, 1810. Mubhuja: Hapoxna 6ubnuorexa ,,JIp
‘Bophe Haromesuh*, 2003.

CexyngapHo ayiiopciugo:

300pHAIIN HAYIHHUX PaJOBa OIMHUCYjy C€ MpeMa UMEHy YpemIHWKa WM TPH-
pehuBaga.

I[pesume, ume ypenuuka (vwim npupehusaua). Hacnos gena. Mecto u3naBama:
W3/1aBay, TOJIMHA M3/aBamba.

[Tpumep:

PajioBaHOBUTR, Munopan (yp.). Cpiicku jesux na kpajy eexa. beorpan: IHCTHTYT 3a CPIICKH je3HK
CAHY - Cnyx0eHu rmacHuk, 1996.

JoBanOBUR, CriobonaH (yp.). Hapogna oudnuoitiexa Kpywesay. Kpymesam: Haponna 6ubnmorexa
Kpymesan, 1977.
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Pyxoiiuc
ITPE3UME, ume. Hacnoe pyxoiiuca (ako MOCTOjU MM aKO Je y Haymu 100uo

onmrenpuxsalieno ume). Mecto Hactanka: HCTUTYIH]a y K0joj ce Halla3u, CUTHA-
Typa, TOAWHA HaCTaHKa.

[pumep:
Huxonun, Josaw, ITecmapuya. TemumBap: Apxus CAHY y Beorpany, curn. 8552/264/5, 1780~
1783.

Pykomucu ce utrpajy npema donujarmju (Hip. 2a—30), a He MpemMa MaruHaIuj o,
U3y3eB y CIIy4ajeBUMa KaJ| je PYKOIUC MarnHUPaH.

IIpunoi y cepujckoj uyonruxayuju:

IIpunot y uacoiiucy:

I1PE3UME, nMe ayTopa. ,,HacnoB Tekcra y myonukanuju.* Hacios uacoiuca 6poj
CBECKe WM ToMa (TOIMHA, WITH TIOTITYH JATyM): CTPaHe Ha KOjiMa Ce TeKCT HaJlas3H.

ITpumep:
PUBHUKAP, Japa. ,,HoBa crapa npuya.” Jlewouuc Maiiuye cpiicke k. 473, cB. 3 (Mapt 2004):
265-269.

Ilpunoi y nosunama:

[TPE3VME, Me ayTopa. ,,HacioB Tekcra. Hacnog Hosuna natym: 6poj cTpaHa.

[Tpumep:

KibAKIR, Ciobonan. ,epuniios par 3Be3za npotuB Xuniepa.” [omumuka 21.12.2004: 5.

Momnoipagcka nyonruxayuja gociiyina on-line:

ITPE3NME, uMme ayTopa. Hacnog kreuie. <ajipeca ca MHTepHeTa>. JlaTyM mpeysu-
Mama.

ITpumep:
VELTMAN, K .H. Augmented Books, knowledge and culture.
<http://www.isoc.org/inet2000/cdproceedings/6d/6d.> 02.02.2002.

Ipunoi y cepujckoj uybaruxayuju gocuiyian on-line:
ITrE3UME, uMe ayTopa. ,,HacioB Texcra.” Hacnog ilepuoguune uybruxayuje.
Harym neproanuse myonukanuje. Mime 6ase moparaka. Jlarym npey3umama.

[pumep:
Tort, A. ,, Teaching Info-preneurship: students’ perspective. ASLIB Proceedings February 2000.
Proquest. 21.02.2000.

Ipunoi y enyuxnotiequju gociutyiar on-line:
,»HA3UB OIPEIHULE.” Hacnoe enyuxnoiieguje. <aapeca ca uHTepHera>. [latym
npey3uMama.

IIpumep:
,»WILDE, Oscar.” Encyclopedia Americana.
<http://www.encyclopedia.com/doc/1G1-92614715.html> 15.12.2008.
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Tujana [lonosuh MnaheHosuh
HUpa IIponanos
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Karapuna TomareBuh
Ennca Ycnenckn
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